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Rome occupies a t^ignificant place in Chr i s t i an i ty , as i t 

has been a witness to the long and m i l i t a n t h i s to ry of the 

Church. I t was h e r e . t h a t men chose to p a r t with t h e i r l ives 

for the sake of devotion to the e te rna l t r u th con coined in 

the a r r i va l and resurrec t ion of Chr is t . While the re l ig ious 

s ignif icance of Rome i s unknown to Constantine, i t no longer 

escapes Helena's not ice who i s near the Romans Catholic hub 

of l i f e now. I t i s suggestive of Helena's s p i r i t u a l develop­

ment from the time when she began to consider Rome no more 

than a secular centre of human c i v i l i s a t i o n . ' Yet i t i s not 

altoge-Sher unexpected. Even when Helena as a pagan was 

making for her new home in the Roman Empire, she had ques­

t ioned Constantius about the necess i ty of fencing Roman 

c i v i l i s a t i o n from the onslaught of the marauding barbar ians 

l iv ing in the north, A t ru ly advanced society would indeed 

throw i t s doors open to a l l and sundry ra ther than shutt ing 

i t s e l f in for the t e s t of c i v i l i s a t i o n l i e s not only in the 

a b i l i t y to withstand barbar ic a s sua l t s but also in the 

a b i l i t y to reform and sublimate the barbarism in man. Roman 

Catholicism by v i r tue of i t s t ranscendental o r i en ta t ion i s 

capable of doing'both and hence a Chris t ian society does not 

shut i t s doors upon the fa l len who are no others but the 

barbar ians or 'dynamic' people. The phi losophical background 

of Waugh's comic vis ion of l i f e iS/ therefore , not exclusive 

but a l l i nc lus ive . 

Though Helena has found her t rue home in the t r ans ­

cendental City of God as represented in i t s temporal form 
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by the Church, she has not yet a t t a ined e levat ion to sa in t ­

hood tha t accrues from her mystical marriage with the Holy 

S p i r i t . The quest for the rea l Cross helps her a t t a i n t h i s 

highest of ranks among the morta ls . The person she meets in 

course of her search for the Cross i s Bishop Macarius/ a 

person as simple as she has been yearning to meet for a-long 

time. In him can be found embodied the t rue s p i r i t of Chris­

t i a n i t y . He can d is t inguish between church as a community of 

the pious in communion with the Holy S p i r i t and the church as 

a mere temporal edi f ice in the shape of well constructed and 

a r c h i t e c t u r a l l y splendid e d i f i c e s . VJhile the former ac ts as 

a rock of f a i th , the l a t t e r i s a victim of the depredations 

of time and perverse hxman w i l l . The Bishop in h i s enthusiasm 

for res tor ing the see of Aglia Capitol ina, the b i r t h place 

of Jesus Chris t , to i t s o r ig ina l g lory and also to save the 

l a i t y of h is see from the malefid influenfce of the Bishop of 

Caesarea, under whom Macarius' see i s a suffragen see, had 

asked the Emperor to make i t a ful l - f ledged see. Impressed 

by the r e a l i t y of the Chris t ian t r u th , Constantine shows 

h i s devotion in the only way known to h is secular mind: the 

excavation of the holy places and t h e i r decoration in the 

modem s ty le by a new-fangled a r c h i t e c t . The poor bishop 

i s dismayed by t h i s invasion of the secular s p i r i t as i t 

s t r i p s the holy p laces of t h e i r p r iva te pur i ty and throws 

open the doors of desecration by the casua l ly - in te res ted 

t o u r i s t publ ic . The h^Jmility and concern for t ru th embodied 

in him i s matched only by Helena which shov;s the distance 
0 
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she has covered ever since she s t a r t ed moving away from the 

world of in t r igue and savagery. I t i s to h i s see t h a t Helena 

repa i r s for discovering the Cross, unknown even to Pope 

Sylvester , I t i s i n t e r e s t i ng to compare her sh i f t in i n t e ­

r e s t from the excavation of Troy to the Cross, with Tony 
/ 
L a s t ' s fateful s t a t i c quest for the~ l o s t City in the jungles 

of Braz i l . Though both of them are explorers , Tony i s inca­

pac i t a t ed in h is quest by h i s s t a t i c opinionsibut Helena, 

who has Outgrown them, i s aided by her understanding of the 

Roman Catholic nature of her goal . So while the fotTner meets 

with a t r ag ic end, ^elena meets with success. Unable to 

find out the exact spot for the excavatory work from the 

speculat ive th inkers , Helena r e so r t s to the bes t means of 

knowing i t . She undertakes fast ing during the Lent with a 

view to purifying 'her body for the descent of Divine Grace 

without whose aid revela t ion of t r u th i s impossible. With 

t h i s Helena takes the f inal step towards acceptance by God. 

Renouncing the p leasures of the f lesh, she pe r fec t s herse l f for 

the union with the Divine/ a conclusion already foreshadowed 

in the p a r a l l e l drawn with the Helena in Greek mythology. 

The mystical marriage with the Divine grants her an ins igh t 

in to the workinq of nature and she i s able to transcend the 

b a r r i e r s of time and spacem an idea def t ly conveyed by Waugh 

in 'her dream about the Wandering Jew. The discovery of the 

Cross r a i se s her to the ranks of the highest among mortals . 

In fact , she en te rs the se lec t community of sa in t s who form 

a v i t a l l ink between mortals and God. In addi t ion, her 
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discovery bears testimony to the h i s t o r i c a l au then t i c i ty 

of Chris t ian t r u t h . I t s s ignificance i s b e t t e r expressed 

in Waugh's own words: 

Everything about the new re l ig ion was capable of 
i n t e r p r e t a t i o n , could be refined and diminished; 
everything except the unreasonable asser t ion tha t 
God became man and dies on the Cross; not a myth 
or an a l legory; true God, t r u l y incarnate , to r tu red 
to death a t a p a r t i c u l a r moment in time, a t a p a r t i ­
cu lar geographical place, as a matter of p la in 
h i s t o r i c a l tiruth.67 

But the discovery also opens the p o s s i b i l i t y of an obsession 

with r e l i c s (which would not only commercialise but also 

erode t h e i r significance) in drawing a t t en t ion to the h i s t o ­

r i c a l verac i ty of Chris t ian b e l i e f s , for the teeming majority 

often ignores the essence, and not unoften subs t i tu t e s the 

r i t u a l for the essence. This i s the warning Helena too has 

to consider in taking the help of the avaricious Wandering 

Jew who has an eye on p r a c t i c a l purpose in the discovery of 

the Cross and the consequent popula r i ty of Chris t ian r e l i c s , 

whether rea l or f i c t i t i o u s . Finding t h a t the supernatural 

context of these r e l i c s outweighs t h e i r temporal value, she 

goes ahead with the work of unearthing i t . V âugh thus 

brings out the dual nature of the r e l i c s . As mere ea r th ly 

th ings , they have no s ignif icance. But as p a r t i c i p a n t s in 

the h i s t o r i c a l bas i s of Chr i s t i an i ty , they are s ign i f i can t . 

If man gives undue importance to the former, i t does not 

inculpate them but degrades the s t a tu re of man himself. 

Christopher Sykes under-est imates t h i s significance while 
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he wri tes about i t with somewhat l e s s than adequate percep­

t ion in h i s book. 

I think the book's weakness throughout l i e s in 
expression of a false es t imate . Unlike Islam, 
another down-to-earth r e l ig ion , Chr i s t i an i ty does 
not depend-on r e l i c s . They are regarded, and even 
in decadent times have always been regarded as ' a ids 
to devotion' , nothing more than t h a t . Jerusalem i s 
a holy c i t y to Chr i s t ians , but i t s t o t a l dest-ruction 
would not d i s turb Chr i s t i an i ty as the t o t a l destruc­
t ion of Mecca and the Kaaba would d is turb Islam.^^ 

Waugh's own asser t ion of the point t ha t has been made in 

our analysis of the novel also amply answers |the charge made 

by Sykep, 

I t i s not f an t a s t i c to claim t h a t her discovery 
e n t i t l e s her to a place in the Doctorate of the 
Church, for she was not merely adding one more 
stupendous trophy to the hoard of r e l i c s which 
were everywhere being unearthed and enshrined. 

/y She was asser t ing in sensat ional form ;? dogma 
f t ha t was in danger of neglect .69 

Christopher Sykes has faul ted the book even for the 

in t roduct ion of the Wandering Jew in the dream sequence of 

Helena. The f i r s t object ion to i t concerns h i s cha rac te r i ­

sat ion and Waugh's i-nabil i ty to make him r i se 'above the 

music-hall o r i g i n a l . ' He goes on to say t h a t i t 'was not a 

type of comedy in which he was equipped to compete with the 

old hands ' . His second objection to i t stems out of a deeper 

cause. He maintains t h a t ' t he in t rus ion of the Wandering Jew 

ser ious ly weakens the dominance' of the admirable theme 

concerning the l i t e r a l r e a l i t y of the Cross. While h i s 

f i r s t argximent i s p l aus ib l e , we have reservat ion about the 
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second. The in t roduct ion of the Wandering Jew instead of 

weakening the theme, strengthens i t , for i t points to the 

dangers of an a t t i t u d e giving precedence to the Cross as a 

mater ial object , over i t s s ignif icance in paying a t t en t ion 

to the h i s t o r i c i t y of the Christ ian Revelation. 

The development of Helena from a s t a t i c g i r l with 

romantic notions to a s a in t with sub specie a e t e r n i t a t i s 

visiC>n i s accomplished by Waugh not with d i r e c t au thor ia l 

comments and exposit ion but with the help of images and 

symbols used sparingly and purposeful ly. The discriminating 

reader does not f a i l to t race d i f fe ren t stages of her progress . 

There i s no wobble in the l i ne of development and the charac­

t e r of Helena has been depicted much more meaningfully than 

Charles Ryder 's . I t i s somewhat in t r igu ing tha t A.A. De 

Vi t i s should have been impressed by the l a t t e r ' s development 

and not by Helena 's . 

In Brideshead Revisi ted i t had not been necessary 
to describe the actual moment of Charles Ryder's 
conversion, though Waugh hald done so subt ly, meaning­
ful ly . In Helena, however, he a s k s h i s readers to 
accept the fact t h a t an i n t e l l e c t u a l l y curious g i r l 
develops into a middle-aged woman who seeks a meaning 
to the r idd le of, l i f e and through the grace of God 
is allowed to find re l ig ious conviction as well as 
the wood of the True Cross, These poin ts are not 
cons is tent within the por t rayal of her charac ter ,71 

John Raymond's d i s s a t i s f ac t i on with the content of the 

novel, however, i s ind ica t ive of h i s i n a b i l i t y to see Waugh's 

deft a r t i s t r y in developing the p l o t along the l ine of Helena's 

development. 



286 

A Chris t ian sa in t and empress i s not perhaps 
the most sioitable theme for a s a t i r i s t who i s 
i rrevocably on the side of the angels.7 2 

' Like him, the correspondent of the Time complained 

t h a t not only Helena but even Brideshead Revisited was an 

unfortunate aberrat ion from Waugh's normal vein of s a t i r i c 

fiC|tion and he hoped t h a t Waxigh would retuim to h i s so-cal led 

o r i g i n a l s t y l e . 

Several times in h i s writ ing l i f e - in h i s study 
of J e s u i t Edmund Campion, in 'Brideshead Rev is i t ed ' , 
and now in 'Helena' - Author Waugh has t r i e d to 
c lear the s a t i r i c brambles out of h is l i t e r a r y fiel&, 
and to p l an t in t h e i r stead the herb of grace. He 
has had no very impressive crop so far , but most y 
Waugh's readers don ' t mind. They can be p r e t t y ^̂ —^ 
sure another season will bring forth a bucketful 
of raspber r ies on the old Waugh b r i e r s . 7 3 

I 

I t s unsympathetic response smacks of i t s obliviousness to 

the sk i l fu l por t rayal of the re la t ionsh ip between re l ig ious 

change and progress in drawing the charac ter of Helena, 

The study of the nove l ' s Narrat ive pa t t e rn shows the 

cons i s ten t development in the charac ter of Helena and also 

the discarding of any' inc ident t h a t may have weakened the 

frameworks I t would have in consequence detracted a t t en t ion 

from the coherent development of the theme. A.A. De Vi t i s 

has, however, cas t iga ted the novel for i t s loose construct ion. 

He maintains: 
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Helena i s more va l id as an h i s t o r i c a l commentary 
and as an apology for Roman Catholicism than as 
a novel which c rea tes an experience of l i f e . The 
re l ig ious theme Is, of course, the cont ro l l ing one; 
but i t does not sustain the charac te r iza t ion or the 
p l o t inc iden t s . Individual scenes are sharply drawn-
Fausta ' s murder, Constant ine 's sermon- but the e l e ­
ments of the novel remain d i spa ra te . The theology 
underlying the s t ruc ture i s too apparent - too 
dogmatic, i f poss ib l e . The r e l ig ious theme f ights 
for prominence, and i t achieves i t a t the expense 
of a r t .74 

His argument ignores the p ivota l role played by the imagery 

of the wheel of l i f e in shaping the n o v e l i s t ' s comic vision 

of l i f e and also in endowing i t s ae s the t i c expression with 

s t ruc tu ra l cohesiveness. Most of the characters and episodes, 
0 

as has been made c l ea r from the preceding"analysis , help in 

the movement of the p l o t from the dynamic fringes of the 

Br i t i sh and the Roman s o c i e t i e s , represented in the wheel-

imagery by the revolving wheel, to the immutable r e a l i t y of 

Roman Catholicism, represented by the hub tha t both t r an ­

scends the r e l a t i v i s t i c dua l i ty of the wheel and also supports 

i t s ex i s tence . Dr. F .J . Stopp has r i g h t l y appreciated the 

movement of the p l o t along the thematic l i ne of in ten t ion 

which culminates in Helena's si:5>reme a c t . 

But the special i n t e r e s t of t h i s book i s t h a t , 
by choosing as the cent ra l charac ter one about 
whose l i f e almost nothing e lse i s known but t h i s 
one sx:preme, f inal and yet cons t i tu t ive act , the 
author has a c lear f i e ld in which to build up the 
t o t a l rounded p ic tu re of d l i f e and a social and 
h i s t o r i c a l s e t t ing whose every l ine of development 
converges on to tha t point."^5 

David Lodge's c r i t i c i sm of the novel ' s s t ructure springs 

out of according ;̂ wrong p r i o r i t y to the themes inherent in 
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in t h i s work. Though, the novel does intend ' t o honor St . 

Helena, and through her to emphasize the h i s t o r i c i t y of the 

Incarnat ion and the common-sense reasonableness of Chris t ian 

revela t ion ' , i>ut t ha t i s not i t s cen t ra l theme and any 

attempt aimed ,at juding i t s s t ruc ture by t h i s yardst ick i s 

bound to mystify the nature of i t s p lo t and consequently, 

lower Waugh's mastercraftsmanship in i t . The theme which 

s t ruc tu res the a l l cont ro l l ing comic vis ion of l i f e impl ic i t 

in the novel i s t ha t through re l ig ious change alone can an 

individual hope to progress and r e su r r ec t l i f e groaning in 

the grinding mil l of the dynamic world. That Divine Grace 

i s made to aid the i n t e l l e c t u a l e f f o r t s of the protagonis t 

in achieving t h i s change i s because of the Roman Catholic 

nature of the r e l ig ious change intended. Besides, in order 

t h a t t h i s theme may be p lo t t ed graphica l ly , in the l i t e r a l 

sense of the term, the pro tagonis t has to be shown reject ing 

the dynamic world before she may r e a l i s e the urgency of 

r e l ig ious change. This c a l l s for the por t rayal of the world 

re jec ted . So i f the nove l i s t has indicted the world of the 

fourteenth century Roman Empire and the modern world, through 

the suggestive use of a modem prose s t y l e , he has not, by 

any means, eroded the impact of the comic vision of l i f e 

conveyed through Waugh's concept of change and progress . 

Thus David Lodge's object ion to the emphasis l a i d on the 

'oblique comments on modern l i f e ' , i s also not j u s t i f i e d . 

The message contained in Helena's l i f e regarding the 

achievement of progress through a relig^-ous change i s made 
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more re levant to modem times by the use of a modem prose 

s ty le which i s nearer to modern man's pa t t e rn of thinking. 
77 Dr. Frederick J . Stopp has offered another very in t e re s t ing 

and p laus ib le reason for i t s employment in narra t ing t h i s 

'venerable Chris t ian s t o r y ' . He argues t h a t : 

The al leged incongruity i s in fact a congruity, 
t ha t ^between the supernatural and the na tu ra l ; 
and . . . t h i s i s a problem which wi l l always face 
the 'Ca tho l ic ' novel, 

A l i t t l e l a t e r , he goes on to suggest: 

Further r e f l ec t ion at a distance of time may 
succeed in revealing t h i s incongruity as the 
key to Mr. Waugh's g rea t e s t success. ' 

What he i s t rying to suggest can be understood more c lea r ly 
T 

in the l i g h t of the wheel-imagery which moulds the s t ruc ture 

of t h i s novel. The hub of the wheel of l i f e , representa t ive 

of Roman Catholicism, i s an e te rna l reminder of the manifest­

a t ion of the transcendental r e a l i t y in the s ense - r ea l i t y . 

Thus i t confirms the fac-t of the supernatural impinging on 

the na tura l / an ij3ea bas ic to Roman Catholic theology. Harry 

Blamires has summed xrp t h i s idea thus : 

The conception of t ru th proper to the i Chris t ian 
mind i s determined by the supernatural o r i en ta t ion 
'bf the Chris t ian mind. When we Chris t ians speak of 
"the g rea t t r u t h s " of the Chris t ian Fai th, we mean 
espec ia l ly those doctr ines describing the meeting 
of the temporal and the e t e r n a l , doctr ines t e s t i ­
fying to a r e a l i t y beyond our f i n i t e orders which 
has impinged upon t h a t order and s t i l l impinges upon 
i t ; the doctr ines of the Divine Creation, the Incar­
nat ion, the Redemption, the work of the Holy Sp i r i t , ^^ 
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The choice of a ' n a t u r a l ' idiom for the ' superna tura l ' t ru th 

highl ighted by Helena's discovefy of the Cross i s , thus, an 

admirable l i t e r a r y technique successfully made use of by 

Waugh, 

Asked by Christopher Sykes about i t s a r t i s t i c meri t , 

Waugh grew eloquent and e c s t a t i c , comparing i t to the bes t 

ever done by T.S. E l i o t , who shared h i s concern with the 

ae s the t i c expression of r e l ig ious values in l i f e . 

' I think you mean T.S. E l i o t . I t ' s j u s t as good 
as anything he can do. In prose I. mean. You've 
never wri t ten anything so good, I don ' t think 
Graham Greene has o r Tony Powell, I t ' s far the 
bes t book I have ever wr i t ten o r ever wil l wr i te . 
I t ' s almost as good as Quennell ' .79 

Waugh's enthusiasm i s not as unjus t i f ied as Sykes considers 
80 i t . As an aes the t i c expression of the n o v e l i s t ' s concept 

of change and progress and an embodiment of h i s consequent 

sublime comic vis ion of l i f e , the novel i s without a pa r a l l e l , 

The poet ic b r i l l i a n c e with which Helena's progress from 

s t e r i l e paganism to meaningful Roman Catholicism has been 

foreshadowed and conveyed compels c r i t i c a l commendation. 

I , therefore , regard Helena as the bes t of a l l Waugh's 

novels , ' 
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THE SWORD ,OF HONOUR TRILOGY ( l 9 8 4 ) : 

O r i g i n a l l y p \ i b l i s h e d a s t h r e e n o v e l s . The Sword of 

81 

Honour T r i l o g y ( 1 9 8 4 ) , i s b e s t amenable t o c r i t i c a l s c r u ­

t i n y a s one l i t e r a r y work. The a g g r e g a t i v e s t u d y of t h e 

t r i l o g y i s f e a s i b l e i n v iew of t h e f a c t t h a t i t p o s s e s s e s 

n o t o n l y one c o n t i n u o u s n a r r a t i v e t h r o u g h o u t b u t a l s o one 

t h e m a t i c p a t t e r n ^which t o g e t h e r make i t one a e s t h e t i c w h o l e . 

Once a g a i n t h e n o v e l i s t e x p r e s s e s h i s comic v i s i o n o f l i f e 

i n t e r m s of h i s f i rm f a i t h i n t h e i n v e r s e r e l a t i o n s h i p 

be tween s e c u l a r change and p r o g r e s s and d i r e c t r e l a t i o n s h i p 

b e t w e e n r e l i g i o u s change and p r b g r e s s . 

So o r i e n t e d , t h e n o v e l i s t h a s s t a g e d t h e a c t i o n of 

t h i s s t o r y a g a i n s t t h e b a c k d r o p o f World War I I . One i s 

r eminded of t h e w a r n i n g s of ' t h e d e s t a b i l i s a t i o n o f w o r l d 

o r d e r i s s u e d by F a t h e r R o t h s c h i l d i n V i l e B o d i e s and a l s o 

o f t h e s k i r m i s h e s beyond t h e o u t p o s t s of s e c u l a r c i v i l i ­

s a t i o n , i n n o v e l s l i k e Black M i s c h i e f and Scoop. I n a l l 

t h e s e n o v e l s , war s y m b o l i s e s t h e p r e c i p i t a t i o n o f o r d e r i n t o 

d i s o r d e r , r a t i o n a l i t y i n t o i r r a t i o n a l i t y , c i v i l i t y i n t o 

b a r b a r i t y and s t a b i l i t y i n t o i n s t a b i l i t y . The w h e e l - o f - l i f e 

i m a g e r y , a s a l w a y s , h e l p s i n co r tp rehend ing t h e s i g n i f i c a n c e 

of such a c h a n g e . As t h e secx i l a r e f f o r t s o f man f o r a c h i e ­

v i n g p r o g r e s s r e l y on m o d e r n i s a t i o n o r t h e q u i c k e n i n g of t h e 

p a c e of s e c u l a r c h a n g e , which m a n i f e s t s i t s e l f i n a c i r c u l a r 

p a t h on t h e wheel o f l i f e , human s o c i e t y , i n s t e a d of coming 
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closer to the s t a b i l i t y of the hub of the revolving wheel 

ther from tha t to the 

where the degree of 

of l i f e , pushes i t s e l f by doing so, fe 1 

outermost o r b i t of the revolving wheel 

of i t s s u s c e p t i b i l i t y to i n s t a b i l i t y becomes pe r i lous ly 

high. I t i s such an extreme s i tua t ion t h a t Waugh t r i e s to 

presen t in the outbreak of'World War I I . As the outbreak of 

such a calamity conveys, in Waugh, both the idea of the 

f u t i l i t y of secular change and t h a t of i t s decadence to the 

barbar ic level of exis tence , portrayed in the two African 

novels, the enactment of the act ipn of the t r i l o g y during 

the turbulent times of war enables Waugh ip depict on an epic 

plane the i r r a t i o n a l i t y and disorder t h a t plagxje the 'dynamic' 

socie ty of modem man. But as i t i s an ae s the t i c work ra ther 

than a mere per iod-piece , i t shov/s how man can ex t r i c a t e 

himself from the morass of dynamism by resur rec t ing h i s dead 

and s t e r i l e s p i r i t u a l l i f e with the acceptance of a t r u l y 

r e l i g ious way of l i f e , a step t h a t would se t him going on 

the l i n e a r pa th - tha t leads to the s t a b i l i t y of the hiob of 

the revolving wheel of l i f e . I t i s 'in t h i s sense t h a t the 

t r i l o g y needs to be studied as a ' g r e a t e r ' o r ' d iv ine ' 

comedy. 

The man in whose l i f e r e l ig ious change and progress 

are exhibi ted i s Guy Crouchback, the chief p ro tagonis t of 

t h i s t r i l o g y . Waugh's choice of the name i s a r t i s t i c a l l y 

s ign i f i can t as i t re inforces with i t s r ich associat ions and 

suggestions, the theme pursued in t h i s work. Waugh's hero 
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reminds one of the stooped Don Quixote; the ineffectual 

Catholic conspirator/ Guy Fawkes; and Chris t , bowed under 

the Cross of the sin of human kind. Like Don Quixote, Guy 

i s obl iv ious of the rea l nature of the world he has launched 

himself in to and has therefore to suffer h i s apotheos is ' s 

fate as long as h i s ignorance p e r s i s t s . Besides, both plunge 

in to the dynamic world'armed with nothing but t h e i r obsolete 

s t a t i c code of chival ry . Again, l ike the 'dynamic' Guy 

Fawkes, Crouchback does not succeed in avenging the loss of 

h i s personal honour in the act of h i s wife ' s desestion, by 

fighting for the honour of the endangered Christendom. I t 

i s , however, in the suggestion Of the Chris t , bowed under 

the Cross, t ha t Evelyn Waugh announces the signif icance of 

h i s l i f e . Like Chr is t , Guy Crouchback wi l l ing ly takes up 

the cross of V i rg in i a ' s s ins when he agrees to fa ther 

her ch i ld by Trimmer. Ju s t as Chris t did so in the face of 

publ ic ignominy, he too does so iiyspite of the loss of face 

involved in i t . So with the usage of such a name for his 

cen t ra l character , Waugh' prepares us for the various stages 

of Guy's progress to the Roman Catholic hub of l i f e . 

,.Men a t Arms (1952), the f i r s t novel occuring in the 

t r i l o g y , presents Guy Crouchback in the s ty le of the highly 

comic Don Quixote, However, when the novel begins, we find 

Guy, a d i s i l l u s ioned person as h i s sense of personal honour 

has been woundfed by the deser t ion of h i s coquet t ish wife, 

Virginia Troy. The degree of her 'dynamism' can be gauged 
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from her knack of changing her. husbands -and paramours so 

constant ly t h a t she has become the very epitome of incons­

tancy in human r e l a t i o n s . Faith in Protestantism helps her 

as i t allows xinbridled freedom to the expression of her 

unres t ra ined ind iv idua l i t y . In -this respect , she bears a 

f a in t resemblance to Shakespeare's Cleopatra who i s the 

unr iva l led qvieen of inconstancy and capr ice . Guy Crouchback, 

on the other hand, i s a s t a t i c charac ter who with h i s b l i n ­

ding fa i th in the outdated ch iva l r i c code of moral i ty i s no 

match for her . Like Paul, Adam, William Boot and Tony Last, 

he i s fi-t only for the l i f e of the ' s t a n d s ' . From there 

he can watch unhurt the acrobat ics of dynaimic characters on 

the revolving wheel of l i f e . His marriage with Virginia , 

l ike t ha t of Tony Last with Brenda, i s a mistake as i t 

exposes him to the fate tha t a s t a t i c person has to suffer 

when he s teps rashly on the revolving wheel of l i f e where he 

can scarcely balance himself for long. No wonder then tha t 

Guy f l i e s to the secluded, l i f e of Santa Dulcina Delle Rocce 

a f t e r suffering a reverse a t the hands of his, dynamic wife, 

Virginia . In I t a l y , he i s not a sVTnpatico for the obvious 

reason tha t while the I t a l i a n s , brimming with v i t a l i t y , 

l i ve in the midst of the world of change, Guy keeps aloof 

from i t . Thus when the war breaks out Guy i s l iv ing on the 

border of l i f e , nursing h i s wounded personal honour. 

The outbreak of World ^ar 11 offers Guy an opportunity 

of avenging the loss of h i s sense of personal honour in the 
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act of k i l l i n g and exposing himself also to the r i sk of 

death j u s t as Yeats' I r i s h Airman does in An I r i sh Airman 

Foresees h is Death. The Russo-German pac t has endangered 

the en t i r e Christendom by i t s much too agressive pos tures . 

These two countr ies appear to Guy as projec t ions of the 

Modern Age in arms and the sighting of the enemy gives him 

as g rea t a sa t i s fac t ion as h i s grand-parents had when they 

could consummate t h e i r love a t Santa Dulcina Delle Rocce. 

Guy*s decision to p ro tec t the honour of h i s country and 

t h a t of the e n t i r e Christendom i s not only an i l l u s i o n 

fostered by the s t a t i c code of h i s c h i v a l r i c and r a t iona l 
I 

1 

a t t i t u d e to l i f e but also a device with which he can camou-

flage h i s real 'dynamic' in tent ion of jus t i fy ing h i s manhood 

in the war. I t draws him in to the vortex of dynamic world 

for the l i n e of d i s t i nc t i on tha t he drav;s between the 

champions of the Chris t ian cause and the i n f ide l s hardly 

e x i s t s . v;ar in Waugh, as has been suggested e a r l i e r also^ 

i s an expression of the unbridled i r r a t i o n a l i t y and barba­

r i t y of mankind. No degree of secular e f fo r t s towards 

modernisation has been able to crush i t . If the man l iv ing 

in the jungle makes an unabashed show of h i s ba rbar i ty , the 

man in the c i t y a t t i r e s i t in urbane g u i l e . Waugh c a l l s 

both these se t s of people 'dynamic' r i gh t l y as the 'dynamic' 

world i s charac ter i sed by these - t r a i t s . Guy's crusade i s 

bound to be abortive as i t ignores the r e a l i t y of the 

s i t u a t i o n . This accounts for Guy's disillusion^nent and 

comic i ne f f ec tua l i t y . But Guy transcends these feel ings as 
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hr> i s much more than an jncffact ive Don Quixote. P a r t i c i ­

pat ion in the war proves benef ic ia l to him in so far as i t 

makes him wiser about himself and the world; into v/hich he 

has ^launched himself. Guy r e a l i s e s not only the inadequqcy 

of a r a t iona l and ch iva l r i c outlook on l i f e but also the 

u t t e r i r r a t i o n a l i t y and valuelessness gf the dynamic world. 

This saves him from the re t rogress ive step tha t VJilliam Boot 

tr?kes in Scoop and he embarks instead on the Odyssey of 

s p i r i t u a l regeneration by dedicating himsel f to the true 

s p i r i t of Chr i s t i an i ty revealed to him by h i s sagacious 

father/ Gervase Crouchback, 

Guy's i ne f f ec tua l i t y in the dynamic worlo and che 

trend of h i s future progress on the path of r e l i g ious t r a n s ­

formation i s suggested beaut i fu l ly by the subtle p a r a l l e l 

evoked in the mention of Sir Roger of Waybroke, the English 

s a in t a t Santa Dulcina Delle Rocce. Before leaving for 

England/ to Join the war, Guy seeks h i s b less ings by touching 

h i s sword. S i r Roger of Waybroke too had s t a r t ed from h i s 

home in England on a crusade to l i be r a t e the Holy land of 

Jeirusalem' from the control of the heathens. But as fate 

would have i t , he never reached there . He died, ins tead , 

while fighting for a robber-baron, who had saved 'his l i f e . 

Seen from the angle of the dynamic world, h i s mission was 

unsuccessful and abor t ive . But looking a t h i s end from 

the Chris t ian angle, one r e a l i s e s tha t he proved himself 

worthy of being God's chosen one by refusing to yield to 
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the temptation of deser t ing h i s I t a l i a n saviour in order 

to earn for himself the fame of a crusader. S i r Roger was 

humble enough not to spurn the opportunity of proving him­

self useful to h i s benefactor by oven performing, in compa­

rison with the noble crusading cause, an ins ign i f i can t act 

o£ f ighting for him against h is foe. The people of Canta 

Dulcine Delle Rocce have, therefore , r i gh t ly cannonised him 

as a s a in t . By seeking S i r Roger's b less ings , Cuy, in a way, 

i s asking for h is guidance in leading him away from the 

dynamic world, into which Guy has plunged himself, towards 
'J 

the Roman Catholic hub of l i f e . 

Intimations of h i s fol ly come to him ever since he 

lands in Br i ta in . He finds t h a t no one i s r s a l l y sincere 

about the war, as he i s . The f i r s t place he v i s i t s upon 

h i s a r r i va l in England i s tha t of h is s i s t e r , Angela who i s 

married to Box-Lender, a Pro tes tan t M.P. Unlike Guy, Angela's 

husband considers war the r ight time to increase one ' s income 

and savings. Ke, therefore , has no qualms about making money 

during war. In t h i s sense, he represents the lov; level of 

po l i t i ck ing and prof i t ee r ing in Br i t i sh socie ty . His son, 

Tony, who has joined the war nar ra tes incidents of i r r e s ­

ponsible soldier ing and l icent iousness in the barracks. Guy's 

/>romant icp i^ turg of a natioii_dedlcated to upholding the 

banner of Christendom hardly t a l l i e s with the spectacle 

they present . 
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However/ removed from this dynamic floc>: of people 

in Britain is the saintly old Mr, Gervase Crouchback. Though 

he has been a witness to many a calamity in his family like 

the madness of Ivo, his son; the death of Gervase, his 

other son, in the war; and the economic decline of the family; 

he ,has kept his cool and remained stead-fast in his devotion 

to God. , 

'J 

He was an innocent, affable old man who had 
somehow preserved h i s good humour - much more 
than tha t , a mysterious and t ranqui l joy -
throughout a l i f e which to a l l outward obser­
vation had been over-loaded with misfortune. 
He had many l ike another been born in ful l 
sunl ight and l ived to see night f a l l . England 
was ful l of such Jobs who had been disappointed 
in t h e i r prospects.P2 

The comparison with Job plays up old Mr. Crouchback's 

unswerving t r u s t in God despite a l l mater ia l hardships. 

Notwithstanding h is pride in h i s family - v/hich he, however, 

keeps to himself - he i s ' q u i t e without c lass consciousness ' 

which i s biit natura.1 for so sincere a Chr is t ian . Helena 

had s imi la r ly f e l t one with the multitude in the Chris t ian 

sense of being one with the en t i re ' b e l i ev ing ' humanity in 

the Mystical Body of Chr is t , He thus dv;ells on the hub o.f 

the revolving wheel of l i f e , which alone can help man to 

detach himself from the delusion.of secular progress induced 

by the r e l a t i v i s t i c duality of tt-e'dynamic plane of ex is tence . 

Commenting on his character , Frank Kermode r igh t ly observes: 
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Royal Corp of Halberdiers as a probationary o f f i ce r . The 

former ds not a t a l l disturbed by his son 's desire to expose 

himself to the p e r i l of almost ce r ta in death in World War I I . 

What he i s concerned about, ins tead, i s Guy's s p i r i t u a l 

welfare. That i s why, he gives Guy Gervase's sacred medal 

of Our Lady of Lourdes before his departure. The medal 

had protected Gervase from sin when he was on the point of 

being seduced by a loose vraman. She too could not escape 

the sobering ef fec t of the medal. This further makes i t 

c lea r t h a t Guy, i f he i s to progress , must tread the path 

t h a t leads towards an outlook on l i f e symbolised by h is 

fa ther . 

However, before he may embark on the l i nea r path 

of progress , he must r ea l i s e the folly of seeking a j u s t i ­

f ica t ion for his personal honour in the dynamic world which 

necess i t a t e s h i s understanding of the corruption in thought 

and act ion in the dynamic world. Guy can do so only when 

he s teps out of h is adolescence which holds him back from 

gaining any mature ins igh t in to the world of barbar i ty 

around him. Tlie irrespoiiijiblc and gay abnndon of army 

l i f e help Guy in coming of age. I t i s from t h i s angle 

t h a t -̂ he narra t ion of Guy's school-boy pranks and quarre ls 

gain s igni f icance . The regiment in which he serves i s 

b i l l e t e d in a school where "the preparatory school way of 

l i f e was completely recreated" . I ron ica l ly enough, Guy 

receives h is f i r s t war-vx3und in the shape of an injury 

while playing foo tba l l . I t i s here tha t a school-boy war 
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r a g e s be tween B r i g a d i e r R i t c h i e Hook and A p t h o r p e , G u y ' s 

m i d d l e aged c o m p a n i o n - i n - a r m s , o v e r t h e ' t h u n d e r - b o x ' a 

c h e m i c a l l y o p e r a t e d p o r t a b l e f i e l d l a t r i n e . C h r i s t o p h e r 

Sykes h a s ' o b j e c t e d t o t h e i n c l u s i o n of t h i s h o r s e p l a y on 

so e l a b o r a t e a s c a l e . He o b s e r v e s : 

E v e l y n gave s i x t e e n p a g e s t o t h e a d v e n t u r e 
o f A p t h o r p e ' s ' T h u n d e r - B o x ' . The j o k e , even 
t o t h o s e who r e l i s h l a v a t o r y - j o k e s , becomes 
wear isome t h r o u g h r e p e t i t i o n . 85 

C o n s i d e r e d i n d e p e n d e n t l y , S y k e s ' o b j e c t i o n s t a n d s . But 

when examined from t h e p o i n t of view of t h e n o v e l ' s thema­

t i c l i n e of i n t e n t i o n , i t does n o t f o r t h e l a v a t o r y - j o k e , 

however o f f e n s i v e i t may be t o r e f i n e d and c u l t u r e d t a s t e s , 

i s h e r e p u t i n a s an a d o l e s c e n t game f o r t h e d e l i g h t and 

u l t i m a t e deve lopmen t o f Guy o u t o f t h e a d o l e s c e n t p h a s e 

of l i f e . 

I f Apthorpe comes t o r e p r e s e n t one a d o l e s c e n t myth 

f o r Guy, B r i g a d i e r R i t c h i e comes t o s t a n d f o r a n o t h e r . A 

v e t e r a n of World I , R i t c h i e Hook t a k e s immense p l e a s u r e i n 

' b i f f i n g ' t h e en^my, G u y ' s a d m i r a t i o n f o r him i s r e v e a l e d 

i n h i s w h o l e - h e a r t e d a p p r o v a l o f R i t c h i e Hpok ' s r e c k l e s s 

advenyture o f Dakar l a n d i n g . I n t h e words of A. A. De V i t i s , 

'The m i s s i o n i s a c u l m i n a t i o n of boyhood dreams of h i g h 

a d v e n t u r e ' . Guy i m a g i n e s h i m s e l f p l a y i n g t h e r o l e o f 

T r u s l o v e i n embark ing on t h i s p e r i l o u s a d v e n t u r e . I n s p i r e d 

by t h e d e s t r u c t i v e c a p a b i l i t y of R i t c h i e Hook, h i s 'dynamic ' 

i d e a l , Guy b r i n g s back t h e cViopped ofE head of a n e g r o -
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/sentry which he presents quite rightly to this symbol of 

destruction. As a result of this misadventure, Guy has 

his military career blotted and is recalled to England to 

face an inquiry. 

The futility of the 'dynamic' mode of existence is 

driven home to Guy in the forestalling of an operation 

everytime the men prepare for one. After an initial period 

of training, the Halberdiers keep on shifting from one" 

probable place of v;ar to another. The prospect of war 

fills the bosoms of the new officers, including that of 

Guy, with enthusiasm. But every time, their joining the 

war-front is put off, it creates a sense of ennui and 

listlessness among them. The pointless change of places 

lends an air of absurdity to the entire war effort. Their 
't 

movement describes a c i r cu l a r course s imi lar to t h a t of 
Adam Fenwick Symes in Vile Bodies (l930). 

The invasion of Finland compels Guy to take a 

fresh look a t the war. Contrary to the dismal p ic ture 

painted by the Catholic p r i e s t of the t in-church, Guy, 

soon a f t e r joining the army, had thought i t a time of 

g lory and dedicat ion. 

The p r i e s t was a recent graduate from Maynooth 
who had l i t t l e enthusiasm for the Allied cause or 
for the English army, which he regarded merely 
as a provocation to iminorality in the town. His 
sermon tha t morning was not pos i t i ve ly offensive; 
there was nothing in i t to make the basis of a 
complaint; but when he spoke of ' t h i s t e r r i b l e 
time of doubt, danger and suffering in which we 
l i v e ' , Guy s t i f fened. I t was a time of glory 
and dedication.87 
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But now Guy feels otherwise. Though no one a t Kut-al-Imara 

i s affected by t h i s invasion, Guy i s . His e a r l i e r c e r t i ­

tude about the nature of war abandons him now. Waugh writes: 

No one a t Kut-al-Imara seemed much put out by 
the d i s a s t e r . For Guy tlie news quickened the 
sickening suspicion he had t r i e d to ignore, 
had succeeded in ignoring more often than not 
in h i s service in the Halberdiers; tha t he was 
engaged in a war in which courage and a j u s t 
cause were quite i r r e l e v a n t to the issue.88 

Guy i s confronted with the i r r a t i o n a l i t y and savage self-

expression of the dynamic characters inhabit ing the world 

of constant change. As the c i r cu l a r motion of the revol­

ving wheel of l i f e also suggests, the dynamic mode of 

exis tence i s wanting in a logica l movement; the only 

motion i t knows i s temporal. In order t ha t Guy may prog­

r e s s , he must e x t r i c a t e himself from the material concerns 

of a secular world whose change i s counter productive, 

ins tead of being progress ive . The u l t imate ' comic vis ion 

of l i f e in Waugh derives i t s s trength from such reve la t ions . 

Not long before t h i s d i s a s t e r Poland had been invaded by 

Russia without even any p r o t e s t from Br i ta in . The s ight 

of the Chris t ian s t a t e s being allowed to s l ip into the 

communist hold disconcerts Guy as i t i s a betrayal of a l l 

p r i n c i p l e s t ha t had inspi red Guy to f ight for England. 

Coupled with the growing disenchantment with the 

p o l i t i c s of the dynamic world i s Guy's increasing aware- ' 

ness of h i s r e l ig ious shortcomings. In the i n i t i a l s tage, 

he r e a l i s e s t ha t he has stopped saying h is prayers ever 
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since h i s Joining the army. Providence only saves him 

from a deadly sin he i s on the verge of committing with 

h i s former wife, Virginia . Convinced by Mr. Goodall 's 

deceptive suggestion tha t there was no harm in the cohabi­

t a t ion of a divorced Catholic couple, Guy launches on a 

course of action which i s both preposterous and humilia­

t ing . Guy h is for long ceased to think of Virginia as h i s 

wife. Resuming sexual r e l a t ions with her would be no l e s s 

than committing adultery - Waugh uses the expression, 

'auspicious pseudo-adultery' - as such a union would be 

r e s t r i c t e d only to the bodies, t he i r souls being unaffected. 

I t i s only a f t e r his attempt aborts tha t he r e a l i s e s the 

graye sin he was about to commit, 

Waugh develops further the idea of i r r a t i o n a l i t y 

in ' the* 'dynamic' world in the lop-s ided working of the 

counter-espionage department which opens a f i l e or\ the 

p a t r i o t i c Guy on the bas is of an inadequate and in s ign i ­

f i can t piece of evidence. His pas t antecedents are held 

in suspicion and a nexus,which in r e a l i t y does not e x i s t , 

i s es tabl ished between him and Box-Bender, h i s brother-

in-law, 

'But Crouchback's qui te another f i sh . Until 
September of l a s t year he l ived in I t a l y and 
i s known to have been on good terms v;ith the 
Fasc is t a u t h o r i t i e s . Don't you think I ' d b e t t e r 
open a f i l e for him?' 
''Yes, perhaps i t would be as w e l l ' . 
'For both, s i r ? ' „„ 
'Yes, Pop'em a l l i n ' , " ^ 
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With t h i s summary t r i a l in absent ia . Colonel Grace-

Groundling- Marchpole l abe l s the p a t r i o t i c Guy, a f a s c i s t . 

Such decisions were not uncommon during World War I I , 

D, II. Lawrence whose wife happened to b'fe a German v;as 

harassed much for the possible recovery of any incrimina­

te ng flocumont by tlie n r t t l ch po]ice, during the vjar. Waugh 

himself was the scapegoat of such bear -ba i t ing , though not 

by the pol ice , bxit by his l i t e r a r y and j o u r n a l i s t i c det-

ractort:.. In his reply to a query regarding which side he 

would support in the Spanish c i v i l war, he had, a f t e r 

suggesting the imposs ib i l i ty of such a hard choice, declared 

h i s support for the government of General Franco, but only 

in comparison with t h a t of the communists, for the simple 

reason tha t anarchic government i s b e t t e r than an i r r e l i ­

gious* and a wholly lop-sided government. A d i s to r t ion of 

i t helped them prove Waugh' s f a s c i s t i n c l i n a t i o n s . Waugh 

thus makes fun of such subverters of the rules of log ic . 

Men At Arms (l95?) concludes with Guy Crouchback's 

re turn to England as a p a r t i a l l y disenchanted and dis-r 

graced so ld ier from Dakar. So i t scarcely t races Guy's 

complete detachment from the r e s u l t of the war and h i s 

r e l i g ious t ransf igura t ion which alone can ensure true 

progress . This gives the novel an a i r of incompletion, 

i f examined independently. This accounts for Waugh's 

own lukewarm a t t i t ude to t h i s work, as i s revealed in h is 

l e t t e r s . In h i s l e t t e r to Nancy Mitford, he observes: 
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I have finished t h a t novel - slogging, 
inelegant , boring - and what l i t t l e point 
i t has will only be revealed in the fourth 

• volume at l e a s t four years hence. S t i l l 
there were some dunderheads who d i d n ' t g^ 
appreciate Helena. Perhaps they wil l l ike i t . 

Again in h is l e t t e r of 8 January 1951 (l952) to Clar issa 

Churchil l , Waugh wr i t e s : 

I have finished a novel - slogging, inelegant , 
the f i r s t volume of four or f ive, which won't 
show any shape un t i l the end,91 

S t i l l again, in h i s l e t t e r of 1 September 1952 to Ann 

Fleming, Waugh r e i t e r a t e s h i s be l ie f t h a t the book must 

be read in conjunction v;ith the volumes tha t follow for 

a proper appreciat ion of i t s value. 

The kindest way i s to regard i t as the f i r s t 
comic turn of a long musical-hal l ^how, put on 
to keep the audience quie t as they are taking 
t h e i r s ea t s . If I ever f inish wri t ing, and i f 
anyone ever reads, the succession of volumes 
t h a t I plan to follow i t , i t wi l l make some sense. 92 

Unaware of t h i s fac t , Diana Cooper evaluated the novel 

as an a e s t h e t i c a l l y complete expression of the au thor ' s 

view po in t and consequentl-y f e l t disenchanted with i t s 

, l i t e r a r y meri t . ' I thought ' , she told Evelyn, ' t h a t you 

were going to give us a modern War and Peace, but i t ' s 

much more l ike Mrs. Dale 's D i a r y ' . ' John Raymond's 

analys is also suffers from an ignorance of the novel ' s 

in t roductory character . He i s unable to grasp the rea l 

•theme of progress th mnghT^ol i gi n\js_ change when'he observes: 
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L i k e e v e r y s a t i r i s t a t a l o s s f o r p r e y , 
t h e w r i t e r h a s made a t e m p o r a r y o x c u r s u ; 
i n t o Myth. Mr. Waugh's myth . . . i s t h e 
E n g l i s h r e g i m e n t a l t r a d i t i o n i n 1940.94 

T h a t t h e n o v e l ' s i n c o n c l u s i v e n e s s owes t o i t s i n c o m p l e t e ­

n e s s a s a work of a r t h a s , hov;ever, been r i g h t l y p e r c e i v e d 

by C h r i s t o p h e r Sykos who o b s e r v e s : 

The p a r t i a l f a i l u r e of t h e book was due t o a 
f a m i l i a r e r r o r of which Eve lyn j u d g i n g by h i s 
l e t t e r t o Nancy M i t f o r d , seems t o have been 
p a r t l y aware ; h i s w r i t i n g was n e v e r amenable 
t o p u b l i c a t i o n by i n s t a l m e n t s , a l a r g e i n s t a l ­
ment of a v e r y l o n g book b u t an i n s t a l m e n t 
n o n e t h e l e s s , 9 5 

Though Delmore Schwar tz h a s been a b l e t o g u e s s 

w h a t ~ t h e n o v e l , i s a b o u t , he h a s done so i n t h e wrong 

mannei?. He m a i n t a i n s : 

Waugh a p p e a r s t o be s a y i n g t o t h e r e a d e r : 
I s ee t h e s t u p i d i t y * f o o l i s h n e s s and t r i v i a l i t y 
o f human b e i n g s j u s t a s much you do , b u t I draw 
a d i f f e r e n t c o n c l u s i o n ; human b e i n g s a r e r i d i -
culaua__wlthout r e l i g i o u s belij ;-f and t h e y a r e 

<;^just a s r i d i c u l o u s when t h e y a r e p o s s e s s e d by 
r e l i g i o u s b e l i e f , b u t a t l e a s t when t h e y a r e 
t r u l y r e l i g i o u s , t h e y have a t o u c h i n g p a t h e t i c , 
b e w i l d e r e d q u a l i t y which makes p o s s i b l e a l i t t l e 
compar i son amid o n e ' s ove rwhe lming c o n t e m p t . 9 6 

Whi le Waugh f i n d s p e o p l e w i t h o u t any r e l i g i o u s b e l i e f s 

r i d i c u l o u s , he d o e s n o t t h i n k t h e r e l i g i o u s mi rded s o , 

e s p e c i a l l y t h o s e who have comprehended t h e t r u e e s s e n c e 

of C h r i s t i a n i t y . The fo rmer a r e r e n d e r e d r i d i c u l o u s 

b o a a u s a o f t H o i r I n a b i l i t y t o u n d e r s t a n d t h e f u t i l i t y 

m a n i f e s t i n t h e c i r c u l a r n a t u r e of secu la j^ change . 
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But the l a t t e r are not as they are coolly poised a t the 

hub of the wneel of l i f e where they are l ibe ra ted from 

the deception of secular change. If Guy Crouchback looks 

r id iculous in t h i s novel, i t i s because he has yet not 

outgrown his s t a t i c persorT^lljty which stands in the v;ay of 

h i s understanding the nature of the dynamic world and also 

in h i s acceptance of the humble r e l ig ious path of progress 

and honour. Thus the comic vision of l i f e tha t grows in 

t h i s novel i s incomplete and far from c l ea r . 

Despite i t s introductory character , the novel 

suffers from one ser ious blemish. I t pays much more 

a t t en t ion to Apthorpe- than Guy Crouchback, the chief 

pro tagonis t of the novel- In fact , a l l the three sect ions 

are named a f te r him. In the biography of Evelyn Waugh, 

Christopher Sykes observes r igh t ly : 

I t s admirers were chief ly a t t r a c t e d by the 
character Apthorpe who threatened to become 
the pro tagonis t of the s tory, 97 

In fact , Waugh for once, himself seems to be in doubt about 

who the actual hero of the novel i s . In the l e t t e r of 

2 3 January (l952) to Lady Mary Lygon, he wr i tes : 

I have wri t ten a book in poor t a s t e , mostly 
about WCs and very very du l l . Well i t i s a 
dull subject i s n ' t i t . The only excit ing 
moment i s when a WC blows up with Capt, 
Apthorpe s i t t i n g on i t . The shock & shame 
drive him mad. He i s the hero, 98 
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Officers and Gentlemen (l955), the second novel 

occuring in the t r i l ogy , opens with a grim and devastating 

picture of war-torn London, The end of man's secular 

e l f o r t s , d i rected towards secular progress , l i e s naked in 

the form of death and dest ruct ion. Such a l i f e i s r e a l l y 

a t a l e told by an i d i o t , ful l of sound and fury, s ign i ­

fying nothing, London Is being reduced to rubble by the 

German war-planes. Places of f e s t i v i t y have become the 

funera] pyr^o oC helpless humanity. The phoney war i s 

over and the b j rba r l ty o i' tlie Junqlo has at List hemmed 

in the pseudo-c iv i l i sed centres of huinanity. The savagery 

of Se th ' s Azania or for tha t matter , Jacksons' Islimaelia, 

fades in to insignif icance before t h i s p ic ture of wilful 

genocide. I t i s to such a London t h a t Guy re turns . 

'-The mercurial Ritchie Hook, l ike Captain Grimes, 

not only saves himself from the framing up but also ge t s 

his admirer, Guy Crouchback, acgui t ted . In the absence of 

any p a r t i c u l a r o f f i c i a l assignment, Guy performs an act 

,of piety towards the deceased Apthorpe. The l a t t e r had 

asked him to t race Chatty Corner and hand over h i s gear 

to him. The i n t e r e s t with which ho searches Apthorpe's 

legatee shows the change t h a t has come over him. Guy 

does not mind caring for Apthorpe's gear, even though i t 

hardly deserves h is a t t en t ion . Only a f t e r discovering 

Chatty Corner does he r e s t . 
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Along w i t h G u y ' s g rowing h u m i l i t y and p i e t y . 

C h r i s t i a n v i r t u e s , i s h i s d e c l i n i n g i n t e r e s t i n t h e war . 

Once a g a i n , Waugh d r i v e s home t h e i d e a o f f u t i l i t y m a n i ­

f e s t i n t h e dynamic way of l i f e when he d e s c r i b e s how army 

e x e r c i s e s a r e p l a n n e d and abandoned . P o s t e d a t t h e I s l e 

o f Mugg a s a commando, Guy a long w i t h o t h e r f e l l o w s o l d i e r s 

w a i t s f o r t h e s h i p t h a t h a s t o t a k e them n e a r a M e d i t e r r a ­

nean i s l a n d ' t o be c a p t u r e d by them. The p r o m i s e d s h i p 

d o e s n o t a p p e a r f o r days t o g e t h e r so t h a t o f f i c e r s and men 

l o s e a l l hopes o f e v e r s e e i n g i t and v/ish t h e y were b a c k 

w i t h t h e i r r e g i m e n t s . Waugh d e s c r i b e s t h e r i s e and f a l l 

o f t h e i r hopes t h u s 

T h i s u n v a r y i n g c y c l e o f e x c i t e m e n t and 
d i s a p p o i n t m e n t rubbed them b a r e of p a i n t 
and e x p o s e d t h e l e a d b e n e a t h . 9 9 

The compar i son w i t h t h e c i r c u l a r m o t i o n of a s h i p on a 

rough sea r e c a l l s t h e image of t h e wheel of l i f e . The 

whee l / a s i t r e v o l v e s , b r i n g s on a semblance o f p r o g r e s s 

But when i t s c i r c u l a r m o t i o n b r i n g s t h e man s t a n d i n g on 

i t b a c k t o h i s o r i g i n a l p o s i t i o n , t h e i l l u s i o n i s s h a t t e r e d . 

I n o t h e r words , dynamic mode' o f l i f e c a n n o t p r o m i s e hope 

and p r o g r e s s b u t o n l y d e s p a i r and s t e r i l i t y . Tha t q u i c k e -

n i n g of t h e pace o f t h e wheel of dynamic l i f e o n l y b r i n g s 

man back t o h i s o r i g i n a l p o s i t i o n s o o n e r i s d r i v e n 

home i n t h e a b r u p t n e s s w i t h which m i l i t a r y p l a n s keep on 

c h a n g i n g . I n t h e p a s s a g e t h a t f o l l o w s I a n K i l b a n n o c k t e l l s 
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Guy how many operat ions have been planned and then 

abandoned before even any one got scant of them. 

(Guy): 'There was some loose t a lk about an island". 
( Ian) : 'Operation Bottleneck? That v;as off weeks ago. 

Since tHen t h e r e ' s been Operation Quick sand 
and Operation Mousetrap. They're both off. 
I t ' s Operation Badger now, of course ' . 

(Guy): 'And what i s t h a t ? ' 
( Ian): 'If you don ' t know, I oughtn ' t to t e l l you' . 
(Guy): 'Too l a t e to go back now'. 
( Ian) : 'Well, frankly i t ' s simply Quicksand 

under another name'. 100 

The e n t i r e exercise of planning and re-planning looks 

r id icu lous in view of the fact tha t i t lacks a progressive 

character . Waugh appears to be saying tha t a l l secular 

e f f o r t s meet with the same fa te . 

While the constant planning and put t ing off of plans 

discourages Guy, the bloodshed and u t t e r chaos t ha t accom­

panies the Crete e'xpedition appals him. The army which 

to an outs ider gives the appearance of an ordered organi­

sa t ion i s so only as ]onq as i t i s under orders . The moment 

i t i s re l ieved of orders , i t becomes disorder ly and unruly. 

The Orete expedition plays up the disorder and disobedience 

to author i ty t h a t i s rampant in any secular organisat ion 

which has order superimposed upon i t . Once the German war 

^ p lans s t a r t hunting and decimating the Br i t i sh so ld i e r s , 

chaos breaks out . In the scramble for the safety of t h e i r 

l i v e s . Darwinian struggle for survival ge ts graphical ly 
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portrayed. Rank loses s igni f icance . The of f ice rs suspect 

t h e i r men who in turn suspect t h e i r super iors . Authority 

i s undermined and in the forced s t a t e of equal i ty , so ld iers 

do not he s i t a t e in rebel l ing against t h e i r sijperiors. Some­

times/ they even murder the l a t t e r . Tl-ie an imal i s t ic s p i r i t 

t h a t possesses them i s bes t presented in the person of 

Corporal Major Ludovic. Before and while escaping from 

Crete in a boat, he k i l l s two so ld i e r s , one of them being 

Major Hound, h is superior . Ivor Cla i re , the man in whom 

Guy had reposed a l l h i s t r u s t of giving the Germans a 

tough f ight , shows h i s back. The nightmarish p ic tu re of 

war presented here i s perhaps one of the best among the 

novels t ha t have come out of World War I I . Tho\igh Guy 

makes good his escape, h i s psyche i s subs tan t i a l ly damaged 

as a r e s u l t of t h i s catas t rophe. This foreshadows Guy's 

r e jec t ion of secular change as a means to progress and 

h is consequent religxous transformation. 

VJhile e f fo r t s are on to res tore Guy to normalcy, 

the news of Russia ' s a l l iance with Bri ta in i s flashed. 

This i^hanges the hue of the confrontation. Ea r l i e r , the 

war-camps were d i v i s i b l e ideo log ica l ly . VJhile th^ Br i t i sh 

and the other a l l i e s were Chr is t ians , the Germans and 

Russians were heathens. With t h i s new pact , the r a t iona l 

d i s t inc t ion between the friend and the foe gets completely 

b lur red . P o l i t i c a l considerat ions gain ground a t the 

ejqsense of the r e l i g i o u s , a fact which i s not unnatural 

in the e s s e n t i a l l y secular dynamic world. Guy, who has 
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been unaware of t h i s fact and has consequently been 

f ight ing under the impression tha t i t i s a re l ig ious war, 

i s unnerved by i t . His i l l u s i o n about the nature of the 

world/ he has jumped i n t o , i s sha t te red . He r e a l i s e s tha t 

the crusade upon which he had embarked does not e x i s t . ' I t ' 

i s simply a figment of h i s mind. 

Now tha t ha l luc ina t ion was dissolved, l ike 
the whales and t u r t l e s on the voyage from 
Crete, and he was back a f te r 3 ess than two 

• years ' pilgrimage in a Holy Land of i l l u s i o n 
in the old ambiguous \«K:)rld, where p r i e s t s 
were spies and g a l l a n t fr iends proved t r a i t o r s 
and h i s coxontry was led blundering in to 
dishonour. 101 

The new a l l i ance i s , however, in keeping with the 

s o c i a l i s t mood t h a t was then sweeping over England. The 

movement in favour of the common people and against the 

landed gentry was exaggerated to the poin t of absurdi ty 

in thQ suggestion tha t the upper c lasses stood for fascism. 

So when Ian t e l l s Huy that t h i s i s a People ' s Wnr, he 

intends to suggest t ha t t h i s i s a war not only against 

fascism but also against the upper clai;ses. What happens, 

as e r e s u l t of the obsession with having people's ' heroes 

ra ther than gentlemen heroes i s t ha t a nondescript and 

undeserving fraud l i ke Trimmer shoots in to prominence. 

Trimmer's success, as opposed to the defeat of many 

deserving so ld ie r s , h igh l igh ts the in jus t i ce tha t has 

c rep t in to the fabric of dynamic world, "at every l eve l . 
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I t , a l s o b r i n g s home t h e i d e a of t h e d i f f e r e n c e be tween 

an u n j u s t P e o p l e ' s War and t h e c h i v a l r o u s c r u s a d e s of the 

p a s t . By c a s t i g a t i n g t h e P e o p l e ' s War, Waugh, however , 

d o e s n o t shov; any p r e d i l e c t i o n Cor c h i v a l r y a s i t i s an 

i n s t i t u t i o n which i s u n r e a l in t ho c o n t e x t oT the world 

o f c h a n g e . Guy!s d i s i l l u s i o n m e n t w i t h i t i s a ca se i n 

p o i n t . What Waugh i s t h e r e f o r e t r y i n g t o s ay i s t h a t Guy 

mus t b i d f a r e w e l l t o war and army i n o r d e r t h a t he may seek 

h i s s a l v a t i o n i n t h e r e a l t e r m s of C h r i s t i a n i t y which i s 

n o t o n l y an e p i t o m e of t r u t h b u t a l s o a t r u e d i s p e n s e r of 

j u s t i c e . 

Had Waugh abandoned t l ie t r i l o g y h e r e a s he h i m s e l f 

d e c l a r e d i n t h e fo reword t o t h e f i r s t e d i t i o n of t h i s 

n o v e l and i n t h e l e t t e r of 16 Nov, 1954, w r i t t e n t o Nancy 
10 2 

M i t f o r d , t h e e n t i r e work would have s u f f e r e d t h e f a t e 

o f a l i t e r a r y f r agmen t . I n v i t i n g , a s a c o n s e q u e n c e , m i s ­

l e a d i n g i n t e r p r e t a t i o n s of t h e theme p u r s u e d . As C h r i s t o ­

p h e r fioykes h a s r i g h t l y r e m a r k e d : 

The fo reword was a g r e a t m i s t a k e . I f i t had 
been a s t a t e m e n t of t h e f a c t ; i f Sword o f Honour 
had i n d e e d ended w i t h t h i s second volume, t h e n 
i t would n o t have been a work t o enhance E v e l y n ' s 
l i t e r a r y r e p u t a t i o n . Too many l o o s e e n d s would" 
have ren ia ined ; t h e f u l l i n t e n t i o n v.ould have 
been b u t v a g u e l y d i s c e r n i b l e ; i t would have b u t 
been remembered a s a minor spec imen . . . among 
t h o s e works of a r t which p e r p l e x and f a s c i n a t e 
u s q u i a i m p e r f e c t u m . 1 0 3 

Among t h e c r i t i c s who p e r c e i v e d i t s i n c o m p l e t e n e s s was 

G e o f f r e y Moore. O b s e r v i n g t h e ' t a n g l e o f l o o s e t h r e a d s ' 
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in the p lo t , he contended very r igh t ly against Wnugh's 

asser t ion tha t i t and Men At Arms could 'form a whole' . 

Other c r i t i c s , hov/ever, chose to assess them as a whole. 

Cyril Connolly f e l t 'd isappointed ' as he found the charac­

t e r s '^too superf ic ia l to sustain the s t r u c t u r e ' . Only 

Norman Shrapnel suggested subtly tha t 

Disorganisation i s more than merely a subject 
for h is f ie rce brand of farce; i t i s an expre­
ssion of s p i r i t u a l pe rvers i ty . 106 

The o ther voice of appreciat ion was tltat oL Kinqley Amis 

who appears not to have read-the foreword careful ly . Ke 

looked forward to ' the continuation of t h i s saga' in order 

t ha t ' the discursive and ep isodic ' elements of the p l o t may 

fa l l in the r igh t p a t t e r n . "'•̂ '̂  

One may, however, as'k why VJaugh issued such a 

dec lara t ion , knowing ful ly well i t s adverse impact on the 

theme he was pursuing. Or was i t a statement of Waugh's 

decl ining a r t i s t i c a b i l i t i e s ? The answer i s provided by 

the conversation between Graham Greene and Waugh, recorded 

in the former's review of the Dia r ies . 

I had asked him why there was no indica t ion 
on the dust-wrapper of 'Off icers Sz Gentlemen' 
t ha t a t h i rd volume of the t r i l o g y was to come. 
He said, "I'm not suire tha t I ' l l be able to 
wri te i t . I may go off my head 4gain, and 
t h i s time permanently". 108 
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Waugh's joy in being f i t enough to s t a r t the t h i rd novel 

i s / therefore , understandable. In the l e t t e r of 5 Septem­

ber 1960 to Ann Fleming, Waugh wr i t es : 

I am busi ly & happily a t work on a ,sequel 
to those two war novels I wrote. The trouble 

' ' i s t ha t i t i s quite u n i n t e l l i g i b l e to anyone 
who doesn ' t know them by hear t . I have to keep 
dipping into them to find what I wrote seven or 
e igh t years ago. Otherwise i t i s a gripping 
t a l e . 109 

That the decision to tc^rminate the t r i l o q y was taken sole ly 

because of the au thor ' s fa i l ing heal th and not because of 

Waugh's ignorance of the need of the f inal and culminating 

novel in the t r i l o g y becomes c l ea r from v;hat he wrote a f t e r 

having wri t ten the t h i r d novel. 

In 1950 I wrote of Officers and Gentlemen. 
"I thought a t f i r s t the s tory would run in to 
three voliomes. I find tha t two wil l do the 
t r i c k " . This was not qui te candid. I knew 
tha t a t h i rd volume was needed. 110 

The novel. Unconditional Surrender (1.961), opens 

with the exhibi t ion of the ' s t a t e sword', an expensive 

g i f t of the people of Bri ta in to "the s tee l -hear ted people 

of S ta l ing rad ' , near ' the shrine of St. Edward the Confessor 

and the sacring place of the kings of England'. That t h i s 

/, sword i s a symbol of the perversion of sacred Chris t ian 

values represented by Sir Roger of Waybjroke's svrard i s 

suggested by i t s reverse pos i t ion • ' the escutcheon on the 

scabbard wil l be upside dovm jhen worn on a b a l d r i c ' . 

I t i s tnere lore i ron i ca l tha t t h i s sword which i s an 
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image of p o l i t i c a l e x p e d i e n c y and b a r b a r i t y l e t l o o s e i n 

t h e dynamic w o r l d , s h o u l d have been o f f e r e d a p ] a c e so 

c l o s e to a s h r i n e and more than t h a t , w o r s h i p p e d . Ludovic , 

who i s t h o r o u g h l y s t e e p e d i n t h e d e s t r u c t i v e s p i r i t of 

t h i s p s e u d o - c i v i l i s e d wor ld does n o t l i e s i t a t e i n hav ing a 

c l o s e l o o k a t i t i n o r d e r t h a t he may c e l e b r a t e i t s i g n o b l e 

g l o r y i n a poem f o r a l i t e r a r y c o m p e t i t i o n . Guy, on t h e 

o t h e r hand , r e f u s e s t o pay homage t o t h i s symbol o f d i s ­

h o n o u r and d e s t r u c t i o n f o r by g i v i n g away t h e i r ' s t a t e 

sword ' t o a h e a t h e n n a t i o n , O r i t a i n was d i s h o n o u r i n g i t s 

C h r i s t i a n h e r i t a g e and cause . G u y ' s r e f u s a l t o be drawn 

i n t o t h i s d i s h o n o u r a b l e war i s a p t l y and s u b t l y s u g g e s t e d 

by h i s a v e r s i o n f o r t h e ' s t a t e s w o r d ' . I t marks an end oE 

h i s l o v e a f f a i r w i t h t h e army and p s y c h o l o q i c a l a s s o c i a t i o n 

w i t h t h e dynamic wor ld t h a t h a s gone b e r s e r k . 

The a s s o c i a t i o n w i t h Guy Fawkes h e r e becomes 

p r o m i n e n t . J u s t a s Guy Fav;kes had f a i l e d i n h i s m i s s i o n 

o f d e t h r o n i n g Queen E l i z a b e t h and i n s t a l l i n g t h e C a t h o l i c 

Mary, Crouchback h a s f a i l e d i n d e f e n d i n g the e n d a n g e r e d 

Chr i s t endom from h o a t h e n f o r c e s a s y e a r s of o o c u l a r i s a -

t i o n have e c l i p s e d t h e C h r i s t i a n o u t l o o k oC t h e p s e u d o -

c V i r i s t i a n s o c i e t i e s oT t h e \ ; e s t . 
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Disi l lus ioned with the i r r a t i o n a l v;ays of the 

dynamic world, Guy sulks in the absence of an a l t e rna t ive 

' i d e a l t h a t can redefine an otherwise wasted l i f e . Old 

Mr. Crouchback reads i t on h i s face and i s worried, as 

before, about 'his s p i r i t u a l welfare. Ea r l i e r , he had given 

him a sacred medal for the purpose. This time, he offers 

an advice tliat ac ts as a ca t a lys t in achieving a d r a s t i c 

change in Guy's perception of the world and the ind iv idua l ' s 

ro le in i t . In h is l e t t e r to Guy, Old Mr. Crouchback 

wr i t e s ; though in the contest of the Lateran Treaty. 

Quanti ta t ive judgements don ' t apply. If only 
one soul was saved tha t i s full compensation 
for any ainount of loss of face. •'-1^ 

In Mr. Crouchback' s opinion, honour i s to be measured not 

by worldly standards but by the Chris t ian ones, which a t 
/ 

times may e n t a i l a ' loss^of face' in t h i s world of change. 

Guy discovers tha t a person can j u s t i f y his l i f e and honour 

not only by fighting for the defence of the e n t i r e Chris­

tendom, which due to the growing secular i sa t ion se t in 

by man's disregard for and ignorance of the e te rna l 

Chris t ian perspective has sunk to a level beyond redemp­

t ion , but also by saving a t l e a s t one soul from an other­

wise ce r ta in damnation. I t i s t h i s movement Erom i l l u ­

sion to r e a l i t y tha t ] i e s at the hear t of Evelyn VJaugh's 

g r ea t e r comedies which contain h i s sublime comic vision 

of l i f e . The Evelyn Waugh protagonis t r i s e s l ike a 

phoenix from the ashes of a s t e r i l e 'dynamic' l i f e to 
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f ly to the all-embracing and e te rna l t ru th of the Roman 

Catholic hub of l i f e . The graph of h is progress from 

i l l u s i o n to t ru th i s , therefore , l i nea r and not c i r cu l a r . 

Such an opportunity offers i t s e l f in the shape of Vi rg in ia ' s 

i l l e g i t i m a t e child by Trimmer. If Guy does not accept 

Virginia as h is wife, the child shalD not only been born 

a bastard but also a foreigner to the Grace of God. If 

he does/ the chi ld shal l be saved but Guy himself shal l 

lose face in the society. Guy agrees to undergo personal 

huiTiiliatlon for the sat:e of redeeming the nascent l i f e in 

the shape of l i t t l e Trimmer. Tliis i s in shining cont ras t 

vvdth 1-iis pas t motives in possessing Virginia . Secular 

considerat ions sxich as the perpetuation of the f.amily 

l ine with a son of h i s own fade in to ins ignif icance before 

the r e l ig ious ones. By emulating h i s father Mr. Crouchback 

who himself i s a s p i r i t u a l e l i t e , in the true sense of 

the word, Guy has not only discovered, to uce 'TcTfrey 

Heath's term, h i s ' voca t ion ' , but has also ra ised himself 

to a pedestal near t ha t of h i s fa ther . In other words, 

Guy has s tar ted seeing l i f e from the sub specie a e t e m i t a t i s 

angle of the hub of the revolving wheel of l i f e . 

Bernard Bergonzi appears to be, obl ivious of t h i s 

change in Guy's perspect ive , when he suggests: 

. . . Guy Crouchback embodies the nos ta lg ic myth 
of so much of Mr. Waugh's wr i t ing , the notion 

i< tha t true value l i e s in a combination of Catho-
\\ l icism and the a r i s t o c r a t i c v i r t u e s . H2 
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H i s s u g g e s t i o n , s i m i l a r t o t h a t of Donat O D o n n e l l , 

d i s r e g a r d s how Guy w i l l i n g l y u n d e r g o e s p u b l i c h u m i l i t y , 

and even f o r g o e s h i s f a m i l y p r i d e i n t h e a c t of a c c e p t i n g 

T r i m m e r ' s c h i l d , V. S. P r i c h o t t ' s d e f e n c e a l m o s t a d m i t s 

t h e p r e s e n c e of c l a s s - s n o b b e r y i n Waugh and t h u s i s e q u a l l y 

u n j u s t i f i a b l e . He m a i n t a i n s : 

,j To o b j e c t t o h i s s n o b b e r y i s a s f u t i l e a s 
o b j e c t i n g t o c r i c k e t , f o r e v e r y summer t h e 
damn game comes round a g a i n w h e t h e r vou l i k e 
J t or, n o t . 113 

An e x t e n s i o n of G u y ' s newly d i s c o v e r e d ' v o c a t i o n ' 

i s t h e h e l p he e x t e n d s t o t h e Jews t r a p p e d i n Y u g o s l a v i a . 

P o s t e d a s a L a i s i o n O f f i c e r t h e r e , he .does h i s b e s t t o 

h e l p them g e t o u t of t h e communist c o n t r o l l e d c o u n t r y . The 

p e r s e c u t i o n of t h e J e w s , a s u b j e c t q u i - t e . a n c i e n t i n human 

h i s t o r y and g l a r i n g l y p a r t i c u l a r d u r i n g World War I I , 

f i l l s Guy w i t h p i t y f o r them, even t hough t h e y a r e n o t 

C h r i s t i a n s . T h i s s h o u l d be a c a s e i n p o i n t f o r t h o s e who 

have a c c u s e d Waugh r e p e a t e d l y of b e i n g e x c l u s i v e l y CVatholic 

i n h i s a r t . G u y ' s e f f o r t s do n o t y i e l d f r u i t f o r a l ong 

tinio nr3 tlio a i r - l i f t i n g of t h e Jews i s r e p e a t e d l y p u t 

o f f b e c a u s e of bad w e a t h e r . Even when mos t o f them f i n d 

t h e i r way o u t , t h e Kany i s do n o t a s t h e y a r e e x e c u t e d f o r 

t h e i r c l o s e n e s s t o Guy. T h i s i s t h e l i t t l e t a s k t h a t Guy 

c o u l d p e r f o r m i n t h e s e r v i c e of God and he does n o t f l i n c h 

i n do ing i t . T h i s shows t h e l e v e l of l iumani ty t h a t he h a s 

come t o embody ever cJ ncc h i s a d h e r e n c e -to h i s f a t h e r ' s 
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advice. Guy's firm pursu i t of h i s Catholic idea ls stands 

in shining cont ras t v;ith h i s previous comic capers when 

he sought to j u s t i f y h i s own and the secular ised Christen­

dom's honour by taking to a 'dynamic' mode of exis tence . 

He ceases to be an anti~hero and he assumes the s ta ture 

of grand comic heroes as Henry in The Family Reunion. 

While Guy has surrendered himself uncondit ionally 

to the Divine Will , the o ther characters in the novel have 

submittod themselves to the soul-grindlnq speed of the 

wheel of i r r a t i o n a l world of change. I t i s on the c r e s t 

of such a change tha t Ludovic r i s e s to the rank of a 

Major and even becomes the Commandant of a Parachute 

Training Centre where Guy cotpes as a t ra inee of f ice r . The 

appearance of Guy d is turbs his peace. He feels haunted 

by Guy's awareness of the double murders he had committed 

during the Cretan r e t r e a t . Fleeing from h i s pas t , he 

f i r s t shuts himself up in h is room during Guy's t ra in ing 

and l a t e r a t the end of the war, leaves Eng] and for good, 

buying Guy's Castel lo a t Santa Dulcina Delle Rocce to 

stay there for ever. He thus becomes a mental wreck, 

Ludovic's decision to qu i t England p lays up, in terms of 

the imagery of the wheel of l i f e , h i s decision to qu i t 

the constant ly revolving v;heel, representa t ive of the 

world of secular change, and take a seat in the s tands. 

I t i s a regressive step as i t leads him from a dynamic 

s t a te of exis tence, however v i le and f u t i l e , to a s t a t i c 

one, Meanwhile, he has also a book published. I t i s 
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e n t i t l e d ' D e a t h W i s h ' . ' VJay back i n 1924, Waugh had 

p e r c e i v e d such a f a t a l i s t i c a t t i t u d e among t h e y o u t h of 

h i s own g e n e r a t i o n . I n "A L e t t e r of E x h o r t a t i o n from an 

U n d e r g r a d u a t e t o a F r i e n d Abroad" , he o b s e r v e s : 

You know. B i l l , what \-}o want i s a n o t h e r war , 
I become more and more c o n v i n c e d o f t h a t e v e r y da;^ 
These t i r e s o m e h i s t o r i a n s a l w a y s f i n d c a u s e s f o r 
t h e i r wars i n n a t i o n a l e x p a n s i o n and t r a d e r i v a l r y 
and r e l i g i o n and such t h i n g s . I d o n ' t know a b o u t 
t h e s e b e c a u s e , a s you know, I am n e v e r up i n t ime 
t o r e a d t h e n e w s p a p e r s , b u t I g a t h e r from t h o s e 
vjho do t h a t t h i n g s a r c p r e t t y u n s e t t l f ^ d . . . . we 
have a g r e a t body of young men of a l l s o r t s o f 

jj e d u c a t i o n j u s t l o n g i n g f o r a n o t h e r g e n e r a l 
d i s t u r b a n c e . 1 1 ^ 

A l i t t l e ahead i n t h e same l e t t e r , he e x p r e s s e s t h e 

w i l l i n g n e s s of t h e s e young mftn t o f i g h t f o r any i n s t i t u ­

t i o n o r p a r t y t h a t v;ould pay them handsomely and o f f e r 

115 ' them a good chance of speedy d e a t h ' . L u d o v i c ' s book 

t h u s s e r v e s t o draw a t t e n t i o n t o w a r d s t h e d e a t h - w i s h t h a t 

had p o s s e s s e d t h e minds o f t h e p e o p l e i n t h e c o n f l a g r a ­

t i o n o f war . I n d e e d , Waugh r e p e a t e d l y shows i n h i s works 

t h e e x t e n t of i r r a t i o n a l i t y and b a r b a r i t y i n t h e s e c u l a r 

wor ld of c h a n g e . 

V i r g i n i a ' s l i f e , i n c o n t r a s t , a f t e r s u f f e r i n g a 

l o n g and s u f f o c a t i n g d i p i n t h e o c e a n of s i n , bxioys up 

w i t h G u y ' s h e l p . I n h e r a b i l i t y t o change h e r h u s b a n d s , 

she i s t h e v e r y p i c t u r e o f i n c o n s t a n c y . But t h e a f f a i r 

w i t h Trimmer a f t e r e x u l t i n g h e r f o r a v ;h i le t o r m e n t s h e r . 

He n o t o n l y d i n s i n t o h e r e a r s h i s r e p e t i t i v e 'You, you, 

y o u ' b u t a l s o i m p r e g n a t e s h e r w i t h h i s c h i l d . When she 



323 

i s u n a b l e t o g e t r i d o f t h e n a s c e n t l i f e w i t h i n h e r womb, 

she t r i e s t o d e c e i v e Guy i n t o m a r r y i n g h e r a g a i n . But 

Guy' s ' w i l l i n g n e s s t o a c c e p t T r i m m e r ' s c h i l d soon c h a n g e s 

h e r . She becomes a C a t h o l i c b e f o r e r e m a r r y i n g him. Her 

d e a t h a s a C a t h o l i c t h e r e f o r e g u a r a n t e e s t h e d e s c e n t o f 

Grace of God upon h e r a s i n Lord M a r c h m a i n ' s c a s e . The 

l i n e a r g r a p h of h e r l i f e once a g a i n r e v e a l s t h e n a t u r e of 

E v e l y n Waugh 's sub l ime comic a t t i t u d e t o a l i f e t h a t h a s 

b e e n ' c h r i s t i a n i s e d . 

A c t i n g upon h i s f a t h e r ' s d e s i r e t h a t he s h o u l d 

s t a y a t Broome a f t e r h i s d e a t h , Guy s e l l s t h e p r o p e r t y i n 

I t a l y and r a i s e s a f a m i l y of h i s own w i t h Domenica P l e s s -

i n g t o n a t Qroome. Waugh d e l e t e d t h e happy e n d i n g i n t h e 

s u c c e e d i n g e d i t i o n of t h i s book a s he f e l t i t d e t r a c t e d 

a t t e n t i o n from t h e n o v e l ' s r e a l t h e m a t i c l i n e of i n t e n t i o n . 

H i s l e t t e r d a t e d 31 O c t o b e r 1961 , t o Anthony Powel l makes 

t h i s e x p l i c i t . I t r e a d s : 

I am d i s c o n c e r t e d t o f i n d I have g i v e n t h e 
g e n e r a l i m p r e s s i o n of a ' h appy e n d i n g ' . T h i s 
was f a r from my i n t e n t i o n . The m i s t a k e was 
a l l o w i n g Guy l e g i t i m a t e o f f s p r i n g . They s h a l l 
be d e l e t e d i n any s u b s e q u e n t e d i t i o n . I t h o u g h t 
i t more i r o n i c a l t h a t t h e r e s h o u l d be r e a l h e i r s 
of t h e B i a s s e d G e r v a s e Crouchback d i s p o s s e s s e d 
by Trimmer b u t I p l a i n l y i f a i l e d t o make t h a t 
c l e a r . So no n i p p e r s f o r Guy 5. Domenica i n 
P e n g u i n . ^ ^ ^ 

Most c r i . t i c s i n t e r p r e t e d t h e p e r p e t u a t i o n of G u y ' s own 

f a m i l y l i n e i n h i s two c h i l d r e n by Domenica a s a s i g n of 
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Waugh ' s c o n c e r n w i t h making Guy c o m f o r t a b l e n o t o n l y 

s p i r i t u a l l y b u t a l s o m a t e r i a l l y . B o x - B e n d e r ' s onvy o v e r 

G u y ' s ov/n p r o g e n y was c i t e d as an e v i d e n c e of t h i s i n t e n ­

t i o n . The second e d i t i o n r e c t i f i e s t h e happy e n d i n g by 

l e a v i n g Guy i s s u e l e s s by h i s m a r r i a g e w i t h Domenica 

P l e s s i n g t o n . T h i s l e a v e s l i t t l e Trimmer, an o u t s i d e r , 

t h e s o l e h e i r t o t h e i m p e c c a b l e f a m i l y name of t h e Crouch-

b a c k s . B e s i d e s , i t redeems t h e e v a l u a t i o n of G u y ' s p r o g ­

r e s s t o t h e hub of t h e wheel of l i f e from any m a t e r i a l o r 

s e c u l a r c r i t e r i a . The second-home coming of Guy i s "markedly 

d i f f e r e n t from t h e e a r l i e r o n e . Whi le e a r l i e r , he had 

come a s a s t a t i c p e r s o n , unaware of t h e d a r k n a t u r e o f the 

dynamic wor ld t h a t i s s p r e a d i n g o u t l i k e a w i l d f i r e i n 

t h e o p p o r t u n e t ime of war , he now r e t u ' r n s f o r good a s a 

s p i r i t u a l e l i t e w i se i n t h e sub s p e c i e a e t e r n i t a t i s wisdom 

o f t h e Roman C a t h o l i c hub of t h e r e v o l v i n g v;heel of l i f e . 

I n o t h e r words , t h e n a t i v e h a s r e t u r n e d home from a s e l f -

imposed e x i l e . Waugh h a s , t h u s , s u c c e s s f u l l y s t e e r e d t h e 

d e v e l o p m e n t of Guy Crouchback from t h e t ime he v/as an 

i n e f f e c t u a l Don Q u i x o t e o r Guy Fawkes t o t h e t ime v;hen 

ho becomes t h e c a q o c i o u s C h r i s t b e n t u n d e r t h e C r o s s o f 

h u m a n i t y ' s s i n . To t h o s e v;ho viev; t h e s t o r y of h i s l i f e 

from a s e c u l a r a n g l e , i t i s a t r a g e d y . But t o t h o s e who 

v iew i t from t h e e t e r n a l p e r s p e c t i v e o f Roman C a t h o l i c i s m , 

i t i s a m a g n i f i c e n t and ' d i v i n e ' comedy. I n d e e d , t h e 

p a t t e r n o f Waugh ' s g r e a t e r comedy i s somewhat s i m i l a r t o 
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t ha t of E l i o t . E l i o t ' s chief p ro tagonis t s also achieve 

epiphany or resurrec t ion the way Guy does. Waugh there­

fore succeeds, l ike E l i o t , in showing t h a t abiding p r o g - ^ 

ress i s poss ible only through re l ig ious change. 

Bernard Bergonzi 's contention tha t ' the defeat and 

d i s i l l u s i o n of Guy Crouchback seems to indicate the t o t a l 
117 col lapse of Mr Waugh's dominating myth' i s hardly 

subs tan t ia ted by the change Guy vindergoes in the t r i l o g y . 

So far as the matter of 'myth' i s concerned, i t has already 

been shown tha t i t does not ex i s t a t a l l in VJauqh. What 

he' i s t rying to say, in fact/ i s t ha t Guy's d i s i l l u s i o n 

and despair i s a sign of his submission to the modern world. 

. . o the modern world has triumphed, and the 
implicat ions of the book's t i t l e are everyi-;here 
apparent. H ° 

In saying tha t he overlooks the fact t h a t Guy's d i s i l l u ­

sion grows out of the i r r a t i o n a l i t y and madness of the 

modem world. Besides, far from submitting to i t he 

r e j e c t s i t as he refuses to have any truck witli i t s 

unjust b a t t l e s and chooses, ins tead , the transcendental 

r e a l i t y of Chr i s t i an i ty , 

Christopher Derrick has/ hov,'ever, ^rightly observed 

the graph of Guy's gradual progress tov;ards the s t a tus of 

a s p i r i t u a l e l i t e when he says: 

0 
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. . . t h e I t a l i a n p e a s a n t s c a n o n i s e d t h e E n g l i s h 
k n i g h t , and \ie can p r o v i s i o n a l l y make a k i n d of 
s a i n t o u t of Guy, whom we l e a v e a t t h e end of 
t h e t r i l o g y r e s t o r e d l i k e J o b t o someth ing b e t t e r 
t h a n h i s f o rmer c o n d i t i o n , t h e h e a v e n l y v i s i t a t i o n 
ove r and done w i t h , t h e s a c r i f i c e a c c e p t e d i n 
t o n g u e s of f i r e , t h e books b a l a n c e d , t h e p a s t 
s t i l l t h e r e t o be l i v e d w i t h . 119 

But he f a l l s i n t o t h e b o o b y - t r a p of t h e happy end ing and 

m i s t a k e s Waugh' s i n t e n t i o n s i n g i v i n g precf=dence t o t h e 

s p i r i t u a l o v e r t h e m a t e r i a l c o n s i d e r a t i o n s of e v a l u a t i n g 

hioman p r o g r e s s . 

S i m i l a r m i s t a k e i s commi t t ed by Simon Raven who 

of C 

inGpi,jte o f n o t b e i n g o b l i v i o u s t o t h e p r o g r e s s i v e c o u r s e 

G u y ' s l i f e . 

. * . now a s t h r e e y e a r s ago i t s t i l l seems t o 
me t h a t Mr. Waugh b r i n g s C r o u c h b a c k ' s p i l g r i ­
mage t o a l e g i t i m a t e g o a l ; p r i v a t e s a l v a t i o n 
t h r o u g h p r i v a t e good f a i t h . 1 2 0 

s u g g e s t s , wrong ly , t h a t an a c c e p t a n c e of Roman C a t h o l i c i s m 

e n t a i l s t h e a c c e p t a n c e of t h e c h i v a l r i c Eng land , a s w e l l . 

t h e r e i s more t h a n a s u g g e s t i o n t h a t v;hat 
Crouchback w i l l r i g h t e o u s l y r e s i s t i s n o t 
m e r e l y Nazism b u t t h e whole a p p a r a t u s o f 
modem and s e c u l a r p r o g r e s s a s p r o m o t i n g 
r e l i g i o u s a p o s t a s y and s o c i a l change - two 
c a l a m i t i e s which Mr. VJaugh does n o t , i t i s ^ „, 
t r u e , e q u a t e b u t s e e s a s i n t i m a t e l y c o n n e c t e d . 

I t may be a s s e r t e d once a g a i n t h a t an a c c e p t a n c e of t h e 

r e l i g i o u s hub of l i f e i m p l i e s , i n t e r m s of t h e wheel 

^ i m a g e r y , a r e j e c t i o n o f a l l p r o d u c t s of s e c u l a r e f f o r t s , 

be i t c h i v a l r y o r modern i sm. The u l t i m a t e comic v i s i o n 
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of l i f e in Evelyn Waugh s t ee r s av/ay from t h i s emphasis 

on the pursu i t of secular progress which i s shown to be 

deceptive and comically absurd. 

Regarding Waugh bas ica l ly as a s a t i r i s t . Gore Vidal 

considers the affirmative aspect of V'Jaugh's f i c t ion , as 

revealed in t h i s t r i l ogy , no more than romantic day drea- ^ 

ming and hence a drag on him as a c r i t i c . He observes: 

Waugh . . . in the mi l i t a ry t r i l ogy , which 
The End of the Batt le (the t i t l e of the 
American edi t ion of Unconditiona] Surrender) 
completes, indulges himself in romantic day­
dreams which are not only qui te as unpleasant 
as the things he s a t i r i z e d , but tend in t h e i r 

x j s i l l iness to undermine his au thor i ty as c r i t i c , 
Juvenal would not have made tha t mistake.122 

Far from indulging in romantic day-dreams, Waugh r e j ec t s 

them, ,̂ a point t ha t i s c lear enough in Guy's r ea l i s a t i on 

of the inadequacy of the obsolete code of chival ry . 

Moreover, Waugh shows realism of par excellence when he 

makes h is protagonis t not only comprehend the deep rooted 

depravity in the dynamic v;orld or the world of change but 

also withdraw from i t s concerns and steep himself ins tead 

in the realism of the re l ig ious hub of l i f e , the Roman 

Catholic Church. So i t i s not Waugh but Juvenal who 

committed a mistake in not outgrowing a mere negative 

a t t i t u d e in his a r t i s t i c expressions. 

Commenting on the t r i l ogy , Christopher Gykes 

observes in Evelyn Waugh; 
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As hardly needs saying, a f t e r a long vdth-
drawal from the subject and preoccupation 
vjith work of a d i f fe ren t kind, Evelyn 
eventually and triumphantly finished the 
t r i logy.123 

His appreciation owes to the perception tha t 

In t h i s work (Unconditional Surrender) 
Evelyn attempted to achieve a grea t ambition: 
to describe in terms of a f i c t i ona l experience 
close to h i s own the s ignif icance to men and 
women of the ordeal of the c r i s i s of the 
c i v i l i z a t i o n v;hich reached i t s climax in 
VJorld War 11.124 

Thereafter, he founds h i s c r i t i c a l opinion of the novel 

on t h i s thematic approach. 

Whether he succeeded; or whether, ajiionq others 
who t r i e d to r e f l e c t the Hi t le r ian catastrophe 
in f i c t ion , he merely over-reached himself, i s 
the subject of t h i s chapter. 125 

Though h i s perception i s not wrong, i t would yet be 

wrong ,̂ to judge the a r t i s t i c merit of the book on t h i s 

bas i s , as i t t e l l s only half the t ru th about the book's 

thematic l i ne of in t en t ion . Far from being a mere des­

c r ip t ion of the signif icance of the c r i s i s of c i v i l i s a t i o n , 

the nar ra t ive of the novel aims a t shov;inq Guy's progress 

to the re l ig ious hub of l i f e from the, i r r a t i o n a l i t y and 

corruption s igni f ied by the b e s t i a l i t y of the Second Great 

War. In the successful completion of t h i s s p i r i t u a l 

Odyssey, the hero undergoes a renewal of l i f e tha t i s 

imp l i c i t in the Chris t ian view of progress . Thus, the 

novel, instead of being a s t a t i c por t raya l of l i f e , charts 
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t h e movement of t h e c e n t r a l c h a r a c t e r from i n s i g n i f i ­

cance t o s i g n i f i c a n c e . T h i s movement i s a t t h e h e a r t of 

a l l ' g r e a t e r c o m e d i e s ' , w h e t h e r w r i t t e n by Wavjgh o r E l i o t . 

The c e n t r a l c h a r a c t e r e x t r i c a t e s h i m s e l f from t h e a b s u r d 

monotony of a c i r c u l a r s e c u l a r change i n o r d e r t o d i s ­

c o v e r t h e t r u e meaning of h i s e x i s t e n c e . H i s s u c c e s s 

t lTe re fo re forms t h e e s s e n c e of t h e t r i u m p h a n t c o n c l u s i o n 

of any g r e a t e r comedy. C h r i s t o p h e r Sykes a p p e a r s t o be 

i g n o r a n t of t h i s change i n Guy when he o b j e c t s t o h i s 

d e l i n e a t i o n a s an ' i n e f f e c t u a l ' p e r s o n . 

. . . i n t h e f i r s t s e n t e n c e , t h e r e o c c u r s t h e 
w o r s t b l e m i s h on t h e whole u n d e r t a k i n g : t h e 
i n e f f e c t u a l h e r o , Guy Crouchback . He i s n o t 
someth ing nev; i n E v e l y n ' s w r i t i n g , he i s t h e 
v i c t i m a s t h e h e r o a g a i n , making a l a t e 
though n o t h i s l a s t a p p e a r a n c e . He had 
f i r s t appeorod n o t a s f a r c i c a l i n h i m s e l f 
b u t a s an e f f e c t i v e s t i m u l a t o r of f a r c e . . . 
i n D e c l i n e and F a l l and t h e n much l a t e r a s a 
s t i m u l a t o r of u n o r t h o d o x t r a g e d y i n A Handful 
o f D u s t . His a p p e a r a n c e s had a l l been s u c c e s s ­
f u l l y c o n t r i v e d , and t h e y had a l l f o l l o w e d , w i t h 

[̂  aiTiazing o r i g i n a l i t y , a w e l l - w o r n p a t h ; t h a t of 
t h e c h a r a c t e r who i s n o t i n t e r e s t i n g in h i m s e l f 
b u t t o whom i n t e r e s t i n g (and h o r r i f y i n g ) t h i n g s 
happen . Here h i s a p p e a r a n c e a s Guy Crouchback 
was n o t s u c c c n s f u l . 1 2 6 

G u y ' s i n e f f o c t u n l i t y , f a r from b e i n g a b l e m i s h , 

i s o n l y a p a r t of an e s s e n t i a l s t a g e i n h i s d e v e l o p m e n t . 

I t s h e d s l i g h t on t h e i n a d e q u a c y of h i s s t a t i c c h i v a l r i c 

code which he mus t ou tg row i n o r d e r t h a t he may become an 

e f f e c t i v e i n s t r u m e n t o f D i v i n e Grace on e a r t h : In t h i s 

s e n s e , he i s c e r t a i n l y a deve lopmen t o v e r s t a t i c c h a r a c t e r s 

l i k e P a u l P e n n y f e a t h e r and Tony L a s t . His d e v e l o p m e n t 
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p a r a l l e l s tha t of Helena, who s imi la r ly reposes fa i th in 

the redemptive Vower of Roman Catholic Church a f t e r out­

growing her s t a t i c opinions. Cyril Connolly has rightly-

observed the graph of Guy Crouchback' s progressive l i f e 

when he enunciates the theme tha t h i s l i f e embodies: 

I have l e f t out what i s perhaps Mr. Waugh's 
major theme: the recoveiry of Crouchback's 
fa i th , of the sense of joy and purpose in 
l i f e which he had l o s t -jhen h i s marriage broke 
up, and which had inval idated h i s scrupulous 
orthodoxy. 127 

In fact , Waugh has b r i l l i a n t l y portrayed the theme 

of progress through re l ig ious change in the developing 

character of Guy Crouchback, as he did in tha t of Helena. 

All the three books together shbw Waugh's ult imate comiq 

vision of l i f e which i s affirmative and poised in the 

resurgence of l i f e r a the r than being negatory and i nd i ­

cat ive of mere absurdi ty in the dynamic mode of l i f e . No 

wonder then tha t Cyril Connolly f e l t impel led to make a 

request for the immediate publ icat ion of a l l three novels 

in one volume. 

I strongly urge the publ isher to issue a l l 
three books in one volume immediately; the 
cumulative e f fec t i s most impressive, and 
i t seems to me unquestionably the f ines t 
novel to have come out of the war. 128 

I t should, however, not be mis-construed as a measure of 

i t s per iod i n t e r e s t as the values upheld in t h i s t r i l o g y 

are universal and e t e r n a l . 
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From an e x a m i n a t i o n of t h e p r o g r e s s i v e c h a r a c t e r 

o f Guy C r o u c h b a c k ' s s p i r i t u a l Odyssey , i t becomes c l e a r 

t h a t t h e comic v i s i o n of l i f e i n E v e l y n Waugh i s p l a y e d 

up n o t o n l y by t h e t h e m a t i c p a t t e r n of t h e e v e n t s b u t 

a l s o by t h e s t r u c t u r a l p a t t e r n of t h e t r i l o g y . The 

t r i l o g y h a s a l i n e a r p l o t t h a t b e g i n s w i t h Guy l o a d i n g 

a ' s t a t i c ' l i f e i n h i s v i l l a i n I t a l y and ends up w i t h 

him l^eading a C h r i s t i a n and t r u l y c i v i l i z e d l i f e a t 

Broome, t h e t r a d i t i o n a l home o f t h e C a t h o l i c f a m i l y of 

Crouchback . The a r t i s t i c harmony a c h i e v e d be tween c o n t e n t 

and form h e r e s p e a k s o f t h e a r t i s t i c m a t u r i t y Waugh had 

a c h i e v e d by t h e t ime he came t o w r i t e t h l c t r i l o g y . The 

r e p u t a t i o n of Waugh a s a l i t e r a r y g e n i u s mus t , t h e r e f o r e , 

r e s t on t h e e a s e w i t h which he h a s d e v e l o p e d l i l s s u b l i m e 

comic v iew of l i f e i n t h e g r e a t e r c o m e d i e s . 
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CHAPTER-4 

CONCLUSION 

Of a l l l i t e r a r y r e p u t a t i o n ' s e v e r m a l i g n e d b y 

c r i t i c s b e c a u s e o f t h e i r c l o s e p r o x i m i t y t o t h e a u t h o r , 

W a u g h ' s h a s p e r h a p s s u f f e r e d t h e m o s t . I t h a s b e e n a l l e g e d 

t h a t h i s n o v e l s a r e c i r c u m s c r i b e d i n t h e i r s c o p e b y t h e 

e f f e t e u p p e r - c l a s s I l a y f a i r v ; o r l d o f L o n d o n . I t h a s a l s o 

b e e n s u g g e s t e d t h a t h e i s a m i n o r a u t h o r o f f e r i n g o n l y a 

m i n o r i n t e r e s t i n t h e d a t e d v a l u e o f h i s w o r k s . To c a p i t 

a l l , i t i s a l l e g e d t h a t h i s n o v e l s a r e l i g h t - w e i g h t c o m i c 

w o r k s . My s t u d y o f VJaugh r u n s a g a i n s t t h i s k i n d o f a r g u ­

m e n t . T r u e , W a u q h ' s v ra rks do c e n t r e a r o u n d g c n t l o m a n -

c h a r a c t e r s . • B u t t h e y do n o t , a t t h e same t i m e , p r e c l u d e 

f rom t h e i r a r t i s t i c f o c u s , t h e o t h e r s e c t i o n s o l s o c i e t y . 

More t h a n t h a t , t h e p r o f o u n d l y p h i l o s o p h i c a l aL-.titu<ie 

t o v j a r d s c h a n g e a n d p r o g r e s s , t h a t s h a p e s W a u g h ' s c o m i c 

v i s i o n o f l i f e , l e n d s t h e w o r k s a un ic jue u n i v e r s a l a p p e a l 

a n d p r o f o u n d i t y . 

A l t h o u g h a t t e m p t h a v e b e e n m a d e , i n t h e p a s t , 

t o d r a w a t t e n t i o n t o w a r d s t h e c o m i c b e n t o f W a u g h ' s o e n i u s , 

t h o s e h a v e s c a r c e l y s u c c e e d e d i n p l u m b i n g t h e p h i l o s o p h i c a l 

d e p t h o f h i s c o m i c v i s i o n o f l i f e . B e s i d e s , m o s t o f t h e s e 

d r a w no l i n e o f d i s t i n c t i o n b e t w e e n s a t i r e a n d c o m e d y . As 
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a result, they fail to comprehend the sublime comic vlew^ 

of life unfolded in the greater comedies of Waugh. They 

invariably end up with regarding Waugh as a satirist and 

his greater comedies, an aberration in his artistic 

career. It is in the context of these dismal attempts 

that roy study of Waugh makes a humble attempt to attract 

attention towards the philosophical ideas that inform 

and enrich Waugh*s comic vision of life. 

I have contended that Waugh's singular attitude 

to change and progress moulds his comic vision of life. 

Secular change, due to its circular character, makes a 

mockery of all efforts aimed at progress. Man returns 

to his original state of existence, no matter'how much 

he may try to get away from it. This comic vision of 

absurdity pervades all the lesser comedies of Waugh. 

Rellqiouschanqe^ in sharp contrast, is linear in 

character. So,, a man who thinks of surging ahead by 

effecting a religious change in himself succeeds in his 

endeavour and, in consequence, his life is meaningful. 

The sense of joy that accompanies this change is 

palpable in all the greater comedies. 

The figure of speech that is central to an 

adequate comprehension of this'domic stance is the 

symbolic_ image of the wheel of life. Waugh compares 

life to the motion of a wheel. While secular change is 
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represented by its circular motion, religious change 

is indicated by the linear motion of an imaginary person 

making for its stable hub. Tht circular motion of the 

wheel of life deprives man of the prospect of progress. 

He is, therefore, caught in the demonic circle of secular 

change. His only achievement is absurdity! The linear 

motion towards the hub of the wheel of life, in contrast, -

leads man from one stage of development to another. It 
'J 

is when he touches the hub that he experiences a thrilling 

transcendence. Though he lives on a temporal plane 

physically, yet he overcomes the limitations of his 

situation by poising himself in the eternal and immutable 

reality of the religious hub of the wheel of life. Being 

a Roman Catholic by volition, it invariably implies 

acceptance of the Roman Catholic view of life. The Roman 

Catholic Church, to Waugh, is the temporal reminder of an • 

eternal truth. The realisation of its reality redeems man 

from the absurdity of a secular way of life. 

But if the image of the wheel of life defines 

Waugh*s comic vision of life adequately, it also endows 

it with an equally expressive form. While the absurdity 

of secular change is underlined by a circular plot in 

the lesser comedies, the purposefulness 

of religious change is conveyed by a linear plot in the 

greater comedies. In the lesser comedies, the comic fun 
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that arises is of a grim nature generally for while we 

laugh at the ignorance of people gullible enough to rely 

on secular change as a means to progress, we also sympathise 

with them when tlX'ir illusions take the toll of their lives, 

physically or spiritually. The perpetual cyclical motion 

that the characters undergo on the revolving wheel of 

life defines both the comic vision of absurdity in the 

lesser comedies and their individual forrn. In Decline 

and Fall(1928), Waugh's first major novel, secular 

achievements are shown to be no more than an eye-wash. •̂  

British society, despite its vigorous progra/nme of 

modernisation, is shown to be seething with the corruption 

of moral values. Britain emerges no better than a remote 

barbaric society of Africa. The idea of secular progress 

epitomised in the modernity of Britain is ridiculed 

through Paul Pennyfeather, a static character, whose 

picaresque journey throug)) Britain proves as futile as 

its history: Paul returns to the point from where he 

began his journey. By ending the novel with the same 

situation with which it began, Waugh endows it with a 

circular plot that immediately makes the reader recall the 

absurd cyclical motion of the wheel of life. Despite the 

comic vision of absurdity unfolded here, both at the 

thematic and structural level, the central character, 

Paul Pennyfeather is not a flat character. Waugh traces 

his development from the time when he was ignorant of his 

real identity to the time when h^ beams with self-knowledge. 
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At the beginning of the novel, Paul Pennyfeather does 

not know that he is a static character unfit for 

participating in the process of secular change. But 

at the end, he is fully aware of this reality. Accordingly, 

he retraces his steps into the static environs of an 

academic institution like Oxford. 

1 2p Vile Bodies(1930)i the focus becomes more 

concentrated as the central character. Adorn Fenwick-Symes's 

repeated attempts to enable himself to marry Nina Blount 

describe a circular pattern. Marriage here does not have 

any religious significance, as its materialisation depends 

solely on such secular factors as the monetary status of 

the individual. Episode after episode renders Adam comic 

in his misplaced confidence in secular change as a means 

to bettering his lot. The comic vision of absurdity 

unfolded here i3 underlined by the circular plot of the 

novel which makes no material alteration in Adam's lot. 

There is, however, a hint of large-scale devastation in the 

outbre«3k of the Second World War which Wauyli sees as a 

direct consequence of the acceleration of the rate of 

secular change. The movement away from the Roman Catholic ' 

hub of the wheel of life represents, in Waur;h, a drift 

towards a state of anarchy and chaos indicated by the 

high degree of instability at the outermost orbits of the 

wheel of life. Adam does not achieve the self-knowledge 

that his predecessor in Decline and Fall does. Nevertheless, 
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Waugh's second major novel is a strong indictment of 

the progressive historiographers* reliance on secular 

change as a means to progress. 

By the time/ Waugh came to write Black Mischief 

(1932)1 he had already got proselytized to Roman Catholicism. 

His conversion is a landmark in his artistic growth. Till 

now, Waugh had only an intellectual conception of the 

kind of thing that could redeem man from thd vicious and 

absurd'"'circle of temporal change. The evidence is 

irrefutably there in Otto Sllenus' discourse on the 

natuie of life in Decline and Fall. Waugh saw in the 

hub of the wheel of life a temporal indicator of eternal 

reality. Despite its historical existence, the hub is 

beyond the reach of historical change. As a consequence, 

it is a reminder of eternal reality. With his conversion 

to Roman Catholic faith, the hub of the wheel of life came 

to stand for him for the immutable reality of the Roman Catholic 

Church. Accordingly, Waugh surveys the temporal world 

steeped in historical change with renewed vigour and 

greater insight in the novels beginning with Black Mischief. 

Temporal change now signifies, in no uncertain terms, 

the quest for secular progress through secular change and 

the movement towards the hub of the wheel of life, man's 

willingness to conform to Divine Order and Harrnony, which 

alone guarantees true progress. 

In Black Mischief, Waugh shows the absurdity of 
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pursuing progress through the means of secular change 

on the large canvass of history. Azania is one of the 

barbaric states of Africa. Under the stewardship of two 

rulers, it makes an attempt to progress to the stage of 

civilisation through a string of secular changes. The 

vanity of the attempts gets reflected in their utter 

failure to civilise it. The ghastly end of Seth, the 

very epitome of this misconceived quest, points to the 

absurdity of seeking progress through secular change. 

With Seth's death, Azania returns to its original state 

of barbarity. The war, with which the novel opens, also 

concludes it. This endows the novel wdth a circular 

plot that fully conveys the thematic import of the novel. 

In A Handful of Dust, the price that Tony Last, 

a static character, pays for persisting with his 'static' 

illusions is reading one by one, in a perpetual^ cyclical 

motion, the gothic novels of Dickens to a half-crazy 

hybrid, Mr. Todd. In his tryst with him, Tony clashes 

with the unabashed barbarity of savages unredeemed by 

religion and the worthless guile of secular Western 

' civilisation. The absurd cyclical motion that his 

life is condemned to is not unlike that of Sisiphus. 

However, while Sisiphus mocks at his fate, Tony r̂ jes it. 

He is, therefore, a pictuif?> at once, of fun and sympathy. 

The relationship between the formal circle and the 

thematic circle does not remain concealed even in this novel. 
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In Scoop, the emphasis of humanist and 

enlightenment historiography on secular ch-jnge as a 

means to progress is ridiculed by the exposure of the 

extent of illogicity in the process of secular change. 

William Boot, a novice journalist, is' catapulted' into 

fame as a leading investigative newsreporter by a series 

of incidents that hardly show any causal sequence and the 

reader can scarcely repress his laughter over the 

gullibility of the secular world for being taken in by 

the apparently logical nature of secular change in 

William's career. The sen.oe of absurdity that 

characterises Waugh's comic world of secular change 

is conveyed through a circular plot that first substitutes 

John Boot with William Boot and then, as if to make amends, 

substitutes William Boot with John Boot, most 

surreptitiously. This ensures William Boot's return to 

his original static world of Boot Magna. William Boot is 

unlike other static characters of Waugh in that he is 

aware of his personal limitations from the beginning. 

Thus/ the comic vision of absurdity revealed,in the 

circula'r journey of William Boot and the circular plot of 

the novel does not, in any way, affect Waugh's art of 

characterisation adversely. 

In̂  Put Out More Flags, Basil Seal flees from the 
'It? 

fate of conscription in British army during World War II 
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to his sister's secluded place, Malfrey. Basil detests 

the order imposed by the discipline of militajry life. 

Being a dynamic character, he ha^ a predilection for 

0 

chaos and anarchy. These conditions aid him in carrying 

out ruthless exploits with impunity. One of his first 

war-efforts is, therefore, the exploitation of the static 

characters of Malfrey. It is followed by his , operation-

persecution against the static Ambrose. The novel returns 

to its original situation when Basil Seal decides, at the 

end of the novel, to join the war so thot he may enjoy 

killing Germans. The circular course of Basil's life 

offers no redemption or even the slightest improvement in 

his personality. His life, thus, indicates truly Waugh's 

comic vision of absurdity. The theme of the novel is 

corroborated by its form which is encased in the cycle 

of seasons. 

In The Loved One, Just as in Decline and Fall, 

an entire secularised society is brought under the focus 

of Waugh's serio-comic vision of absurdity. The absurdity 

of pursuing progress through secular change is driven home 

through the perversion and inversion of religious values 

of life in the secular institutions of developed ^jnerica. 

The fragility of these prodiicts of secular human endeavour 

for progress becomes clear in their inability to serve as 

a life-buoy to the people who repose faith in them, 'w/hen 
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the testing time arrives these false values desert 

man and he, perforce, is left in the arms of the 

barbaric past. Aimee Thenatogenos*s death at the end 

of the novel amply testifies to the veracity of this fact. 

Unable to seek support from the false religion of 

Whispering Glades, Aimee tum.s to her barbaric ancestors 

for help and eventually, commits suicide. The return of 

'the men and women of the secular civilisation of the West 

to the ways of their ancestors, in hours of crisis, shows 

the absurdity of man's quest for secular progress. Waugh's 

comic vision of absurdity makes us laugh at Aimee for her 

excessive and misplaced faith in the inverted values of 

Whispering Glades and feel sympathetic simultaneously .over 

her gruesome end. Further, it is reinforced by a circular 

plot which begins with Dennis's arrival in America and 

ends with his departure to England, the place from v/here 

he came. . 

In The Ordeal of_Gilbert Pinfold, Waugh reveals 

the absurdity,of the world of secular change-in Waugh's 

terminology, the dynamic world-through a circular plot 

that first throws the schizophrenic Pinfold into the 

dynamic world of his own hallucinations aboard the ship, 

S.S. Caliban, and then brings him back, at the end, to his 

native static world of Lychpole. As in Decline and Fall, 

the novel ends with the protagonist gaining an insight into 
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his real nature. Accordingly, he reject^ the dynamic 

world and accepts the static world. It is a regressive 

step and not progressive one. Hence, the comic vision 

of absurdity revealed in the valuelessness of^the dynamic 

world refriains central to the meaning of this novel. 

The balance achieved in the lesser comedies 

between the vision and "the form, however, does not 

sacrifice easy comprehension on the part of the reader. 

The temporal movement of the plot ensures the accessibility 

of the reader to its entertaining flavour. It speaks 

highly of Waugh's artistic genius that even When he 

conveys a vision of absurdity and chaos, he does not 

allow the form of his novels to lose their classical 

perfection. -He has, therefore, rightly been called a 

'̂  post-modernist writer. 

Contrasted with the comic vision of absurdity in 

the lesser comedies is the comienvision of regenierajtion 

in the greater comedies. The fillfilment of one's hopes 

and the meaningfulness of a life lived religiously lends 

a note of joy and jubilation to the greater comedies. The 

fact that Waugh gave expression to the supreme achievement 

of man, self-realisation and redemption from the ennui of 

an absurd and sinful world, shows how he transcended the 

comic vision of absurdity that circumscribes the entire 

literary output of the Theatre of the Absurd, and 
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existentialist writers. In Waugh, the greater 

comedies are a necessary sequel to the lesser comedies. 

Having shov/n the futility of secular change as a means 

to progress, Waugh, as a committed Christian writer, 

had to show the comic vision of life implicit in the 

religious transformation of the individual and the 

society. While the circular motion of the wheel of 

life helped him convey the first viev/, 'the linear motion 

towards the stable hub of the wheel helped him in 

conveying his ultimate and Christian comic vision of life. 

Just as the lesser comedies reveal a balance 

between their form and meaning* so do the greater comedies, 

The structure of these comic novels coheres with the 

vision emerging out of them. Each of these novels 

A' possesses a linear plot which adequately indicates the 

logical development present in religious change." The 

central character begins "his life with 'static' notions 

of life, confronts the dynamic world, discovers the 

inadequacy of his static attitude to life and the 

absurdity of the dynamic mode of existence. Eventually, 

he rejects both and makes for the Roman Catholic hub of-

life which he selects as the ultimate goal of his life. 

The achievement of this goal redeems him from the 

absurdity of secular change and uplifts him to a state 

of existence which is most superior and abiding. He 

realises, so to say, the bliss of the prelapsarian state 
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of existence. It is most often indicated by admission 

to Church and elevation to sainthood. The linear course 

of religious change,in consequence, lends the plots of 

these novels a linear character. Unlike the lesser 

comedies, the greater comedies do not end where they 

began. 

Accordingly, in Brideshead Revisited,a novel that 

marks Waugh's transition from the lesser to the greater 

comedies, two kinds of plots co-exist. vflnile the minor 

thematic movement concerning the absurdity of secular 

change is brought out in the circular plot that begins 

with Charles Ryder's reminiscent mood in war-time England 

and ends with his stepping out of the world of his 

memories, in a situation scarcely altered, the major 

thematic movement concerning the optimism and joy of 

progress achieved through religious change is brought 

out in the linear plot of memories, that begins with Ryder's 

static^^ty, reflected in his romanticism, and ends with 

Ryder's conversion to Roman Catholicism, after a turbulent 

•and self-enlightening encounter with the dynamic world in 

which he rejects both his romantic attitude to life and 

the secular attitude to progress. But for its value in 

providing a framework, the circular plot of this novel 

fades before the thematic brilliance of the linear plot 

encased within it. The tone of colour and gaiety set in 



345 

this comic novel continues to reverberate in the other 

two greater comedies of Evelyn Waugh. 

In Waugh's second 'greater comedy', Helena, there 

is a single plot that displays the progressive nature of 

religious change in the linear spiritual odyssey of 

Helena who, bom and brought up in a dynamic world, 

overcomes her adolescent staticity in her close touch 

with the dynamic world of the Roman Empire through her 

marriage with Constantius Chlorus, rejects the valueless 

and absurd secular change with which both her husband 

and her son, apart from the Roman gentry in general, are 

obsessed, and elevates herself above the run-of-the-mill 

society through her acceptance of and adherence to the 

Roman Catholic values of life. This is, in my opinion, 

Waugh's best novel as it achieves unparalleled comic 

sublimity and grandeur both in its poetic description 

of the'^holy quest and in its abstruse conclusion of 

that quests Helena achieves saintliness through a 

submission of her wild hxoman will to the pacific Will 

of God in the act of discovering the True Cross. Helena's 

character offers the best example of a spiritual elite in 

the entire canon of Waugh'S creative work. 

Waugh's third greater comedy. The Sword of Honour 

Trilogy, is spread over three volumes. Men At Arms,Offleers 
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and Gentlemen,and Unconditional Surrender, each 

published separately and at separate points of time. 

Like all other greater comedies, its narrative too ; 

runs along a plot which is linear in character. Guy 

Crouchback, the chief protagonist of this trJlogy,, is 

a victiitra of the dynamic world and iSj.^herefore, living 

as an exile in Italy. Thje outbreak of World War II 

\^ 

offers him an opportunity of reasserting his lost self-

esteem under the pretext of protecting the honour of 

Christendom. His knight-errantry comes to a nought 

when he realises that the war is being fought for no 

such reason. Even be has been hoodwinking his own self 

by thinking so. Deep in the mind of every soldier, he 

included, is an irrational and barbaric desire to kill and 

be killed. Confronted with this knowledge, Guy Crouchback 

sloughs off both his static mental sheath and dynamic 

emotional covering. He realises the inadequacy of a 

static attitude to life and the inferiority and absurdity 

of the dynamic world's obsession vAth secular change. 

Acting upon his father. Old MrkGervase Crouchback's 

advice, he submits to the Will of God so much so that 

he is willing to undergo woddly humiliation for the sake 

of other-worldly honour. The adoption of Virginia's 

illegitimate child by Trimmer, ennobles Guy Crouchback, 

thereby holding out the sublimity inherent in Waugh's 

ultimate comic vision of life. 

'"he comic vis.i'cn of life unfolded in the greater 
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comedies is, however, never allowed to touĉ i the 

borderland of didacticism. Waugh was no explainer of 

things. He was, as a novelist should be, a describer 

of events. Consequently, his narratives do without the 

causal sequence of the traditional nineteenth century 

novel. In order that his comic vision of life may 

emerge unobtrusively, Waugh made innovative use of 

English language and its literary techniques. It is quite 

obvious from the central role played by the image of the 

wheel, which Waugh likens to life, in the thematic and 

structural cohesion of his novels. It is not without 

reason that the greater comedies of Waugh have an aura 

of poetic charm about them. His post-modernist emphasis 

on objectivity does not, therefore, stand in the way of 

his artistic achievement. Instead^ it aids him in gaining 

a universal appeal. 

Rene Wellek and Austin Warren describe a 

successful literary work of art as one in which 'the 

materials are completely assimilated into form'. 

Understood as an invitation to the idea of a balance 

between subject and form, the statement resembles Waugh's 

own opinion on the matter. Waugji maintains: 

/ Properly understood style is not a seductive 

\ decoration added to a functional structure, 

'it is of the essence of a work of art. 

The balanced inter-relationship between subject and form 
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achieved in Waugh's comic novels bears testimony to 

this assertion. And it is by virtue of this achievement 

that Waugh's major literary output is one luminous mass 

of order and aesthetic beauty. 

We, thus, conclude that while there may be many 

useful approaches' to the study of Waugh but the one 

ajpproach that touches the heart of Waugh's creative 

works and uncovers his artistic genius is the study of 

his comic vision of life. It is only by placing the 

comic vision of life in Evelyn Waugh in the centre of 

our study of Waugh that we discover the common thematic 

concern running through the entire canon of Waugh 

literature; be it, the lesser or the greater comedies. 

The superior comic vision of life, unfolded in the 

greater comedies, as a way out of the absurdity of life, 
I) 

depicted in the lesser comedies, without seeming 

didactic at the same time, shows the heights of artistic 

perception achieved by Waugh. Again, the creative use 

of language and literary tools made for its artistic 

exf)ression attract attention towards the artistic 

excellence achieved by Waugh. Waugh, thus, emerges 

as a major post-modernist novelist who felt and lent 

an abstruse artistic utterance to his perceptions and 

vision. 
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CHAPTER 

The sustaining of an injury in the leg in 
late 1943 during »Vorld War II period, to use 
a cliche', a blessing in disguise for v/augh 
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