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Rome occupies a significant place in Christianity, as it

has been a witness to the long and militant history of the
Church. It was here that men chose to part with their lives
for the sake of devotion to the eternal truth conceined in
the arrival and resurrection of Christ. While the religious
significance of Rome is unknown to Constantine, it no longer
escapes Helena's notice who is near the Roman\Catholic'hub
of life now. It 1s suggestive of Helena's spirituai develop-
ment from the time when she began to consider Rome no more
than a secular centre of human civilisation.' Yet it is not
altogether unexpected. Even when Helena as a pagan was
making for her new home in the Roman Empire, she had ques-
tioned Constantius about the necessity of fencing Roman
civilisation from the onslaught of the marauding barbarians
living %n the north, A truly advanced society would indeed
throw its doors open to all and sundry'rather than shutting
itself in for the test of civilisation lies not only in the
abllity to withstand Earbaric assualts but also in the
ability to reform and sublimate the barbarism in man. Roman
Catholicism by virtue of its transcendental orientation is

capable of doing both and hence a_Christian society does not

shut its doors upon the fallen who are no others but the

barbarians or 'dynamic' people. The philosophical background
of Waugh's comic vision of life is, therefore, not exclusive

but all inclusive.

Though Helena has found her true home in the trans-

cendental City of God as represented in its temporal form
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by the Church, she has not yet attained elevation to saint-
hood that accrues from her mystical marriage Qith the Holy
Spirit. The quest for the real Cross hélps her attain this
highest of ranks among the mortals. The person she meets in
course of her search for the Cross 1s Bishop Macarius, a
person as simple as she has been yearning to meet for a‘long
time. In him can be found embodied the true spirit of Chris-
tianity., He can distinguish between church as a community of
the pious in communion with the Holy Spirit and the church as
a mere temporal edifice in the shape of well constructed and
architecturally splendid edifices. While the former acts as
a rock of faith, the latter is a victim of the depredations
of time and perverse human will., The Bishop in his enthusiasm
for restoring the see of Aelia Capitolina, the birth place

of Jesus Christ, to its original glory and also to save the
laity of his see from the malefid influence of the Bishop of
Caesarea, under whom Macarius' see is a suffragen see, had
asked the Emperor to make it a full-fledged see. Impressed
by the reality of the Christian truth, Constantine shows

his devotion in the only way known to his secular mind: the

excavation of the holy places and their decoration in the

modern style by a new-fangled architect. The poor bishop

is dismayed by this invasion of the secular spirit as it
strips the holy places of theirlprivate purity and throws
open the doors of desecration by the casually-interested
tourist public. The humility and concern for truth embodied

1

in him is matched only by Helena which shows the distance
/]
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she has covered ever since she started moving away from the
world of intrigue and savagery. It is to his see that Helena
repalrs for discovering the Cross, unknown even to Pope
Sylvester, It is interesting to compare her shift in inte-
(¢rest from the excavation of Troy to the Cross, with Tony
/Last's fateful static quest for the lost City in the jungles
of Brazil. Though both of them are explorers, Tony is inca-
pac;tated in his quest by his static opinions 'but Helena,
who has utgrown them, is aided by her understanding of the
Roman Catholic nature of her goal., So while the former meets
with a tragic end, Helena meets with success. Unable to
find out the exact spot for the excavatory work from the
speculative thinkers, Helena resorts to the best means of
knowing it. She undertakes fasting during the Lent with a
view to purifying ‘her body for the descent of Divine Grace
without whose aid revelation of truth is impossible., With
this Helena takes the final step towards acceptance by God.
Renouncing the pleasures of the fle;h,she perfects herself for
the union with the Divine, a conclusion already foreshadowed
in the parallel drawn with the Helena in Greek mythology.
The mystical marriage with the Divine grants her an insight
into the working of nature and she is able to transcend the
barriers of time and spacem_an idea deftly conveyed by Waugh
in ‘her dream about the Wandering Jew. The discovery of the
Cross ralses her to the ranks of the highest among mortals.

In fact, she enters the select community of saints who formm

a vital link between mortals and God. In addition, her
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discovery bears testimony to the historical authenticity
of Christian truth. Its significance is better expressed
in Waugh's own words:
Everything about the new religion was capable of
interpretation, could be refined and diminished:
everything except the unreasonable assertion that
God became man and dies on the Cross; not a myth
or an allegory:; true God, truly incarnate, tortured
to death at a particular moment in time, at a parti-
cular geographical place, as a matter of plain
historical truth.67
But the discovery also opens the possibility of an obsession
with relics (which would not only commercialise but also
erode their significance) in drawing attention to the histo-
rical veracity of Christian beliefs, for the teeming majority
often ignores the essence, and not unoften substitutes the
ritual for the essence. This is the warning Helena too has
to consider in taking the help of the avaricious Wandering
Jew who has an eye on practical purpose in the discovery of
the Cross and the consequent popularity of Christian relies,
whether real or fictitious. Finding that the supernatural
context of these relics outweighs their temporal value, she
goes ahead with the work of unearthing it. Waugh thus
brings out the dual nature of the relics. As mere earthly
things, they have no significance., But as participants in
the historical basis of Christianity, they are significant.
If man gives undue importance to the former, it does not

[
inculpate them but degrades the stature of man himself.

Christopher Sykes under-estimates this significance while
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he writes about it with somewhat less than adequate percep-

tion in his book.
I think the book's weakness throughout lies in
expression of a false estimate. Unlike Islam,
another down-to-earth religion, Christianity does
not depend-on relics. They are regarded, and even
in decadent times have always been regarded as 'aids
to devotion', nothing more than that. Jerusalem is
a holy city to Christians, but its total destruction

would not disturb Christianity as the total destruc-
tion of Mecca and the Kaaba would disturb Islam.68

¥

Waugh's own assertion of the point that has been made in
our andlysis of the novel also amply answers xhé charge made
by Sykes, .

It is not fantastic to claim that her discovery

entitles her to a place in the Doctorate of the

Church, for she was not merely adding one more

stupendous trophy to the hoard of relics which

were everywhere being unearthed and enshrined.,

§}She was asserting in sensational fomm a dogma
that was in danger of neglect, 69
Christophe£ Sykes has faulted the book even for the
A}

introduction of the Wandering Jew in the dream sequence of

7
Helena. 0 The first objection to it concerns his characteri-
sation and Waugh's inability to make him rise ‘above the
music~hall original.' He goes on to say that it 'was not a
type of comedy in which he was equipped to compete with the
old hands', His second objection to it stems out of a deeper
cause. He maintains that 'the intrusion of the Wandering Jew
seriously weakens the dominance' of the admirable theme

concerning the literal reality of the Cross. While his

first argument is plausible, we have reéservation about the

-~
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second, The introduction of the Wandering Jew instead of
weakening the theme, strengthens it, for it points to the
dangers of an attitude giving precedence to the Cross as a
material object, over its significance in paying attention

to the historicity of the Christian Revelation,

The developbent of Helena from a static girl with

romantic notions to a saint with sub specie aeternitatis

vision is accomplished by Waugh not with direct authorial
comments and exposiéion but with the help of images and
symbols used sparingly and purposefully. The discriminating
reader does not fail to trace different stages of her progress.
There is no wobble in the line of development and the charac-
ter of Helena has been depicted much more meaningfully than
Charles Ryder's. It is somewhat intriguing that A.A. De

Vitls should have been impressed by the latter's development

\

and not by Helena's,

In Brideshead Revisited it had not been necessary

to describe the actual moment of Charles Ryder's
conversion, though Waugh had done so subtly, meaning-
fully. In Helena, however, he asks his readers to
accept the fact that an intellectually curious girl
develops into a middle-aged woman who seeks a meaning
to the riddle of, 1ife and through the grace of God

is allowed to find rellglous conviction as well as
the wood of the True Cross., These points are not
consistent within the portrayal of her character.,71

John Raymond's dissatisfaction with the content of the
novel, however, is indicative of his inability to see Waugh's
deft artistry in developing the plot along the line of Helena's

development,
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A Christian saint and empress is not perhaps
the most suitable theme for a satirist who is
irrevocably on the side of the angels.72

* Like him, the correspondent of the Time complained

that not only Helena but even Brideshead Revisited was an

unfortunate aberration from Waugh's normal vein of satiric

fiction and he hoped that Waugh would return to his so-called

e

original style.,

Several times in his writing life - in his study

of Jesult Edmund Campion, in 'Brideshead Revisited',
and now in 'Helena' - Author Waugh has tried to
clear the satiric brambles out of his literary field,
and to plant in their stead the herb of grace. He
has had no very impressive crop so far, but most
Waugh's readers don't mind, They can be pretty

sure another season will bring forth a bucketful

of raspberries on the old Waugh briers.73

1

Its unsympathetic response smacks of its obliviousness to
the skilful portrayal of the relationship between religious

change and progress in drawing the character of Helena,

The study of the novel's rarrative pattern shows the
consistent development in the character of Helena and also
the discarding of any' incident that may have weakened the
framework, fE would have in consequence detracted attention
from the coherent development of the theme. A.A. De Vitis

has, however, castigated the novel for its loose construction,

He maintains:

1



287

Helena is more valid as an historical commentary
and as an apology for Roman Catholicism than as

a novel which creates an experience of life. The
religious theme is, of course, the controlling one;
but it does not sustain the characterization or the
plot incidents, Individual scenes are sharply drawn-
Fausta's murder, Constantine's sermon- but the ele-
ments of the novel remain disparate. The theology
underlying the structure is too apparent - too
dogmatic, if possible. The religious theme fights
for prominence, and it achieves it at the expense
of art.74

\

His argument ignores the pivotal role played by the imagery

of the wheel of life in shaping the novelist's comic vision

of life and also in endowing its aesthetic expression with
}

structural cohesiveness, Most of the characters and episodes,
0 .

as has been made clear from the preceding analysis, help in
the movement of the plot from the dynamic fringes of the
British and the Roman societies, represented in the wheel-
imagery by the revolving wheel, to the immutable reality of
Roman Catholicism, represented by the hub that both tran-
scends the relativistic duality of the wheel and also supports
its existence. Dr, F.J. Stopp has rightly appreciated the
movement of the plot along the thematic line of intention

which culminates in Helena's supreme act.

But the special interest of this book is that,

by choosing as the central character one about
whose life almost nothing else is known but this
one supreme, final and yet constitutive act, the
author has a clear field in which to build up the
total rounded picture orf a life and a social and
historical setting whose every line of development

converges on to that point,’>

David Lodge's criticism28 of the novel's structure springs

out of according _wrong priority to the themes inherent in
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in this work. Though, the novel does intend 'to honor St.
Helena, and through her to emphasize the historicity of the
Incarnation‘and the common-sense reasonableness of Christian
'revelation'z6 but that is not its central theme and any
attemét aimed at juding its structure by this yardstick is

: —_—
bound to mystify the nature of its plot and consequently,
lower Waugh's mastercraftsmanship in it. The theme which
structures the all controlling comic vision of life implicit
in the novel is that through religious change alone can an
indivigual hope to progress and resurrect life groaning in
the grinding mill of the dynamic world. That Divine Grace
is made to aid the intellectual efforts of the protagonist
in achieving this change is because of the Roman Catholic
nature of the religious change intended. Besides, in order
that this theme may be plotted graphically, in the literal
sense of the term, the protagonist has to be shown rejecting
the dynamic world before she may realise the urgency of
religious change. This calls for the portrayal of the world
rejected. So 1f the novelist has indicted the world of the
fourteenth century Roman Empire and the modern world, through
the suggestive use of a modern prose style, he has not, by
any means, eroded the impact of the comic vision of life
coﬁveyed through Waugh's concept of change and progress,
Thus David Lodge's objection to the emphasis laid on the

'oblique comments on modern life’, is also not justified.

The message contained in Helena's life regarding the

achievement of progress through a religjous change is made
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more relevant to modern times by the use of a modern prose

style which is nearer to modern man's pattern of thinking.

Dr. Frederick J. Stopp77 has offered another very interesting
and plausible reason for its employment in narrating this

'venerable Christian story'. He argues that:

The alleged incongruity is in fact a congruity,
that between the supernatural and the natural;
and ... this is a problem which will always face
the 'Catholic' novel,

A little later, he goes on to suggest:

Further reflection at a distance 6¢f time may
succeed in revealing this incongruity as the
key to Mr, Waugh's greatest success., '

What he is tryipg to suggest can be understood more clearly
in the light of the wheel-imagery which mo&lds the structure
of this novel. The hub of the wheel of life, representative
of Roman Catholicism, is an eternal reminder of the manifest-~
ation of the transcendental reality in the sense-reality.
Thus it confirms the fact of the supernatural impinging on
the natural, an idea basic to Roman Catholic theology. Harry

Blamires has summed up this idea thus:

The conception of truth proper to the:Christian

mind is determined by the supernatural orientation

©f the Christian mind, When we Christians speak of
"the great truths" of the Christian Faith, we mean
especially those doctrines describing the meeting

of the temporal and the eternal, doctrines testi-
fying to a reality beyond our finite order, which

has impinged upon that order and still impinges upon
it; the doctrines of the Divine Creation, the Incar-
nation, the Redemption, the work of the Holy Spirit.78

/
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The choice of a 'natural' idiom for the 'supernatural' truth
highlighted by Helena's discovery of the Cross is, thus, an
admirable literary technique successfully made use of by

Waugh,

Asked by Christopher Sykes about its artistic merit,
Waugh grew eloquent and ecstatic, comparing it to the best
ever done by T.S. Eliot, who shared his concern with the
aesthetic expression of religious values in life.
'I think you mean T.S. Eliot. 1It's just as good
as anything he can do. In prose I mean., You've
never written anything so good. I don't think
Graham Greene has or Tony Powell, It's far the
best book I have ever written or ever will write.
It's almost as good as Quennell'.79
"
Waugh's enthusiasm is not as unjustified as Sykes considers
it.8O As an aesthetic expression of the novelist's concept
of change and progress and an embodiment of his consequent
sublime comic vision of life, the novel is without a parallel.
The poetic brilliance with which Helena's progress from
sterile paganism to meaningful Roman Catholicism has been
foreshadowed and conveyed compels critical commendation,

I, therefore, regard Helena as the best of all Waugh's

novels, -
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THE SWORD ,OF HONOUR TRILOGY (1984):

Originally published as three novels, The Sword of

Honour Triloqy81 (1984), is best amenable to critical scru-

tiny as one literary work., The aggregative study of the
trilogy is feasible in view of the fact that it possesses
not only one continuous narrative throughout but also one
thematic pattern which together make it one aesthetic whole,
Once again the novelist expresses his comic vision of life
in tems of his firm faith in the inverse relationship
between secular change and progress and direct relationship

between religious change and progress,

So oriented, the novelist has staged the action of
this story against the backdrop of World War II, One is
reminded of the warnings of the destabilisation of world

order issued by Father Rothschild in Vile Bodies and also

of the skirmishes beyond the out posts of secular civili-

s ation, in novels like Black Mischief and Scoop. 1In all

these novels, war éymbolises the precipitation of order into
disorder, rationality into irrationality, civility into
barbarity and stability into instability. The wheel-of-1life
imagery, as always, helps in comprehending the significance
of sﬁgh a change. As the secular efforts of man for achie-
ving progress rely on modernisation or the quickening of the
pace of secular change, which manifests itself in a circular

path on the wheel of life, human society, instead of coming
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closer to the stability of the hub of the revolving wheel

of 1life, pushes itself by doing so, fdther from that to the
outemost orbit of the revolving wheel where the degree of

of its susceptibility to instability becomes perilously

high. It is such an extreme situation that Waugh tries to
present in the outbreak of World War II, As the outbreak of
such a calamity conveys, in Waugh, both the idea of the
futility of seculag change and that of its decadence to the
Sarbaric level of existence, portrayed in the two African
novels, the enactment of the action of the trilogy durihg

the turbulent times of war enables Waugh to depict on an épic
plane the irrationality and disorder that plague the 'dynamic'
soclety of modern man. But as it is an aesthetic work rather
than a mere period-piece, it shows how man can extricate
himself from the morass of dynamism by resurrecting his dead
and sterile spiritual life with the acceptance of a truly
religious way of life, a step that would set him going on

‘the linear path-that leads to the stability of the hub of

the revolving wheel of life., It is‘in this sense that the
trilogy needs to be studied as a 'greater' or 'divine'

comedy.

1

Qpe man in whose life religious change and progress
are exhibited is Guy Crouchback, the chief protadonist of
this trilogy. Waugh's choice of the name 1s artistically
significant as it reinforces with its rich associations and

suggestions, the theme pursued in this work. Waugh's hero
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reminds one of the stooped Don Quixote; the ineffectual
Catholic conspirator, Guy Fawkes; and Christ, bowed under

the Cross of the sin of human kind., Like Don Quixote, Guy

is oblivious of the real nature of th% world he has launched
himself into and has therefore to suffer his apotheosis's
fate as long as his ignorance persists. Besides, both plunge.
into the dynamic world armed with nothing but their obsolete
static code of chivalry. Again, like the 'dynamic' Guy
Fawkes, Crouchback does not succeed in avenging the loss of
his pergonal honour in the act of his wife's desegtion, by
fighting for the honour of the endangered Chrigg;nggg. It ‘
is, however, in the suggestion Qf_the Christ, bowed under

the Cross, that Evelyn Waugh announces the significance of
his life., Like Christ, Guy Crouchback willingly takes up

the cross of Virginia's sins when he agrees to father

her child by Trimmer. Just as Christ did so in the face of
public ignominy, he too does so infspite of the loss of face
involved in it. So with the usage of such a name for his

central character, Waugh' prepares us for the various stages

of Guy's progress to the Roman Catholic hub of life.

!

oMen at Arms (1952), the first novel occuring in the

t

trilogy, presents Guy Crouchback in the style of the highly
comic Don Quixote, However, when the novel begins, we find
Guy, a dislllusioned person as his sense of personal honour
has beeh wounded by the desertion of his coquettish wife,

Virginia Troy. The degree of her 'dynamism' can be gauged
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from her knack of changing her husbands.and paramours so
constantly that she has become the very epitome of incons-
tanéy in human relations, Faith in Protestantism helps her
as 1t allows unbridled freedom to the expression of her
unrestrained individuality, 1In this respect, she bears a
faint resemblance to Shakespeare's Cleopatra who is the
unrivalled queen of inconstancy and caprice, Guy Crouchback,
on the other hand, is a static character who with his blin-
ding faith in the outdated chivalric co@e of morality is no
match for her. Like Paul, Adam, William Boot and Tony Last,
he is fit only for the life of the 'stands'. From there

he can watch unhurt the acrobatics of dynamic characters on
the revolving wheel of life. His marriage with Virginia,
like that of Tony Last with Brenda, is a mistake as it
exposes him to the fate that a static pers&n has to suffer
when he steps rashly on the revolving wheel of life where he
can scarcely balance himself for long. No wonder then that
Guy flies to the secluded life of Santa Dulcina Delle Rocce
after suffering a reverse at the hands of his dynamic wife,
Virginia. In Italy, he is not a gympatico for the obvious
reason that while the Italians, brimming with vitality,
live in the midst of the world of change, Guy keeps aloof
from it. Thus when the war breaks Out Guy is living on the

border of life, nursing his wounded personal honour,

The outbreak of World War II offers Guy an opportunity

of avenging the loss of his sense of personal honour in the
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act of killing and exposing himself also to the risk of

death just as Yeats' Irish Airman does in An Irish Airman

Foresees his Death. The Russo-German pact has endangered

the entire Christendom by its much too aqgressive postures,
These two countries appear to Guy as projections of the
Modern Age in arms and the sighting of thé enemy gives him
as great a satisfaction as his grand-parents had when they
could consummate their love at Santa Dulcina Delle Rocce.
Guy's decision to protect the honour of his country and
that of the entire Christendom is not only an illusion
fostered by theistatic code of his chivalric and rational

i

attit?de to life but also a device with whiéh he can camou-
flagelhis real"dynamic' intention of justifying his manhood
in the war. It draws him into the vortex of dynamic world
for the line of distinction that he draws betwecen the
champions of the Christian cause and the infidels hardly
exlsts. War in Waugh, as has been suggested earlier also,
is an expression of the unbridled irrationality and barba-
rit§,of mankind, No degree of secular efforts towards
modernisation has been able to crush it., If the man living
in the jungle makes an unabashed show of his barbarity, the
man in the ciFy attires it in urbane guile. Waugh calls
both these sets of people 'dynamic' rightly as the 'dynamic'
world is characterised by these .traits. Guy's crusade is
bound to be abortive as it ignores the rcality of the

situation., This accounts for Guy's disillusionment and

comic ineffectuality. But Guy transcends these feelings as
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he iz much more than an ineffective Don Quixote. Partici-
pation in the war proves beneficial to him in so far as it
makes him wisetr about himself and the world; into which he
has Yaunched himself., Guy realises not only the inadequqcy
of a rational and chivalric outlook on life but also the
utter irrationality and valuelessnéss of the dynamic world,
This saves him from the retrogressive step that William Boot
tekes in Scoop and he embarks instead on the\odyssey of
spiritual regeneration by dedicaging himsel £ to the true

L]

spirit of Christianity revealed to him by his sagacious

father, Gervase Crouchback,
4y

Guy's ineffectuality in the dynamic worla and che
trend of his future progress on the path of religious trans-
formation is suggested beautifully by the subtle parallel

evoked in the mention of Sir Roger of Waybroke, the English

saint at Santa Dulcina Delle Rocce. Before leaving for

England, to join the war, Guy seeks his bhlessings by touching
his sword., Sir Roger of Waybroke too had started from his
home in England on a crusade to liberate the Holy land of
Jerusalem” from the control of the heathens., But as fate
would have it, he never reached there. lle died, instead,
while fighting for a robber-baron, who had saved his life,
Seen from the angle of the dynamic world, his mission was
unsuccessful and abortive, But lookiné at his end from

the Christian angle, one realifes that he proved'himself

worthy of being God's chosen one by refusing to yield to
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the temptation of deserting his Italian saviour in order

to earn for himself the fame of a crusader. Sir Roger was
humble enough not to spurn the opportunity of proving him-
self useful to his benefactor by cven performing, in compa-
rison with the noble crusading cause, an insignificant act
of fightiné for him against his foe., The pcople of Canta
Dulcine Delle Rocce have, therefore, rightly caqggﬁiged him
as a saint., By seeking Sir Roger's blessings, Cuy, in a way,
is asking for his guldance in lcadina him away from the

dynamic world, into which Guy has plunged himself, towards

V]

the Roman Catholic hub of life.

Intimations of his folly come to him ever since he
lands in Britain, He finds that no one is rzally sincere
about the war, as he is, The first place he visits upon
his arrival in England is that of his sister, Angela who is
married to Box-Bender, a Protestant M.P. Unlike Guy, Angela's
husband considers war the right time to increase one's income
and savings. He, therefore, has no gualms about making money
during war. In this sense, he represents the low level of
politicking and profiteering in British soclety. 1Iis son,
Tony, who has joined the war narrates incidents of irres-

ponsible soldiering and licentiousness in the barracks. Guy's

/romantic picture of a nation dedicated to upholding the

banner of Christendom hardly tallles with the spectacle
=L Dr crt-stendom B

they present,
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However, removed from this dynamic flock of people
in Britain is the saintly 0ld Mr, Gervase Crouchback. Though
he has been a witness to many a calamity in his family like
the madness of Ivo, his son; the death of Gervase, his
" other son, in the war; and the economic decline of the family;
‘he .has kept his cool and remained stead-fast in his devotion
to God, !

/3

He was an innocent, affable old man who had

somehow preserved his good humour - much more

than that, a mysterious and tranquil joy -

throughout a life which to 211 outward obser-

vation had been over-loaded with misfortune.

He had many like another been born in full

sunlight and lived to see night fall. England

was full of such Jobs who had been disappointed

in their prospects,82 \
The comparison with Job plays up old Mr., Crouchback's
unswerving trust in God despite all material hardships.
Notwithstanding his pride in his family - which he, however,
keeps to himself - he is'quite without class consciousness'
which is but natural for so sincere a Christian. Helena
had similarly felt one with the multitude in the Christian
sense of being one with the entire 'believing' humanity in
the Mystical Body of Christ, Fe thus dwells on the hub of
the revolving wheel of life, which alone can help man to

detach himself from the delusion.of secular progress induced

by the relativistic duality of #he -dynamic plare of existence.

Commenting on his character, Frank Kermode rightly observes:

\ \
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[

Royal Corp of Halberdiers as a probationary officer. The
former is not at all disturbed by his son's desire to expose
himself to the peril of almost certain death in World War II,
What he is concerned about, instead, is Guy's spiritual
welfare. That is why, he gives Guy Gervase's sacred medal
of Our Lady of Lourdes before his departure. The medal

had protected Gervase frqm sin when he was on the point of
being seduced by a loose woman. She too could not escape
the sobering effect of the medal., This fu;ther makes it
clear that Guy, 1f he is to progress, must tread the path
that leads towards an outlook on life symbolised by his

father, ,

However, before he may embark on the linear path
of progress, he must reallse the folly of seeking a justi-
fication for his personal honour in the dynamic world which
necessitates his understanding of the corruption in thought
and action in the dynamic world. Guy can do so only when
he steps out of his adolescence which holds him back from
gaining any mature insight into the world of barbarity
around him, The 1rresponsible and gay abandon of army
life help Guy in coming of age. It is from this angle
that the narration of Guy's school-boy pran%s and quarrels
gain significance. The regiment in which he serves is
billeted in a school where "the preparatory school way of
life was completely recreated". Ironically enough, Guy

recelves his first war-wound in the shape of an injury

while playing football, It is here that a school-boy war



301

rages between Brigadier Ritchie Hook and Apthorpe, Guy's
middle éged companion-in-arms, over the 'thunder-box' a
chemically operated portable field latrine. Christ&pher P
Sykes has objected to the inclusion of this horse play on g
sO elaborate a scale., He observes:

Evelyn gave sixteen pages to the adventure

of Apthorpe's 'Thunder-Box'. The joke, even

to those who relish lavatory-jokes, becomes
wearisome through repetition,85

Considered independently, Sykes' objection stands., But
when examined from the point of view of the novel's thema-
tic line of intention, it does not for the lavatory-joke,
onever offensive it may be to refined and cultured tastes,
is here put in as an adolescent game for the delight and

ultimate dqgé&ﬁffff;gﬁ\ggy out of the adolescent phase

of 1life,

If Apthorpe comes to rcpresent one adolescent myth
for Guy, Brigadier Ritchie comes to stand for another. A
veteran of World{I, Ritchie Hook\takes immense pléasure in
'biffing' the enemy. Guy's adniration for him is revealed
in his whole-hearted approval of Ritchie Hook's reckless
adventure of Dakar landing. In the words of A.A. De Vitis,
'The mission is a ¢ulmination of boyhood dreams of high
adventure‘.86 Guy imagines himself playing the role of
Truslove in embarking on this perilous adventure, Ihspired
by the destructive capability of Ritchie Hook, his 'dynamic'

ideal, Guy brings back the chopped off head of a negro-
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épentry which he presents quite rightly to this symbol of
destruction, As a result of thils misadventure, Guy has
his military carcer blotted and 1is recalled to England to

face an inquiry.

i

The futility of the 'dynamic' mode of existence 1s
driven home to Guy in the forestalling of an operation
everytime the men prepare for one. After an initial period
of training, the Halberdiers keep on shifting from one
probable place of war to another. The prospect of war
fills the bosoms of the new officers, including that of
Guy, with enthusiasm. But every time, their joining the
war-front is put off, it creates a sense of ennui and
listlessness among them., The pointless change of places
lends an air of absurdlty to the entire war effort. Their
movement describes a circular course similar to that of

Adam Fenwick Symes in Vile Bodies (1930).

The invasion of Finland compels Guy to take a
fresh look at the war. Contrary to the dismal picture
painted by the Catholic priest of the tin-church, Guy,
soon after joining the army, had'thought it a time of

glory and dedication,

The priest was a recent graduate from Maynooth
who had little enthusiasm for the Allied cause or
for the English army, which he regarded merel

as a provocation to immorality in the town. His
sermon that morning was not positively offensive;
there was nothing in it to make the basis of a
complaint; but when he spoke of ‘'this terrible
time of doubt, danger and suffering in which we
live', Guy stiffened. It was a time of glory

and dedication,87
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But now Guy feels otherwise. Though no one at Kut-al-Imara
i1s affected by this invasion, Guy is. His earlier certi-

tude about the nature of war abandons him now. Waugh writes:

No one at Kut-al-Imara seemed much put out by
the disaster. For Guy the news quickened 'the
sickening suspicion he had tried to ignore,
had succeeded in ignoring more often than not '
in his service in the Halberdiers; that he was
engaged in a war in which courage and a just
cause were quite irrelevant to the issue,88

Guy is confronted with the irrationality and savage self-
expression of the dynamic characters inhabiting the world
of constant change., As the circular motion of the revol-
ving wheel of life also suggests, the dynamic mode of
existence is wanting in a logical movement; the only
motion it knows is temporal. In order that Guy may prog-
ress, he must extricate himself from the material concerns
of a secular world whose change 1s counter productive,
instead of being progressive. The ultimate' comic vision
of ligé in Waugh derives its strength from such revelations.
Not long before this disaster Poland had been invaded by
Russia without even any protest from Britain, The sight
of the Christian states being allowed to slip into the

communist hold disconcerts Guy as it is a betrayal of all

principles that had inspired Guy to fight for England,

Coupled with the growing disenchantment with the
politics of the dynamic world is Guy's increasing aware-

ness of his religious shortcomings. In the initial stage,

he realises that he has stopped saying his prayers ever

-

Ll
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since his joining the army. Providence only saves him
from a deadly gin he 1s on the verge of committing with
his former wife, Virginia. Convinced by Mr, Goodall's
. deceptive suggestion that there was no harm in the cohabi-
tation of a divorced Catholic couple, Guy launches on a
course of action which is both pgeposterous and humilia-
t}nq. Guy has for long ceased to think oF Virginia as his
wlfe. Resuning sexual relations with her would be no less
than committing adultery - Waugh uses the expression,
'auspicious pseudo-adultery' - as such a union would be
restricted only to the bodies, the{r souls being unaffected,
It is only after his attempt aborts that he realises the

grave sin he was about to commit,

Waugh develops further the idea of irrationality
in’the’ ‘dynamic' world in the lop-sided working of the
counter-espionage department which opens a file on the
patriotic Guy on the basis of an inadequate and insigni-
£icant plece of evidence. His past antecedents are held
in suspicion and a nexus,which in reality does not exist,
is established between him and Box—Beﬁder, his brother-

in-lawe.

'But Crouchback's quite another fish, Until
September of last year he lived in italy and

is known to have been on good terms with the
Fascist authorities. Don't you think I'd better
open a file for him?'

"Yes, perhaps it would be as well'.

'For both, sir?' 89

'Yes, Pop'em all in‘,
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With this summary trial in absentia, Colonel Crace-
Groundling- Marchpole labels the patriotic Guy, a fascist.
Such decisions were not uncommon during World War IT,

D.l, Lawrence whose wife happened to be a German was
harassed much for the possible recovery of any incrimina-
ting document by the Rritish pclice, during the war, Waugh
himself was the scapeqoat of such bear-baiting, though not
by the police, but by his literary and journalistic det-
ractors. In ﬂis reply to a query regarding which side he
would support in the Spanish civil war, he had, after
suggesting the impossibility of such a hard choice, declared
his support for the government of General Franco, but only
in comparison with that of the communists, for the simple
reason that anarchic government is better than an irreli-
glouw and a.wholly lop-sided government, A Jdistortion of
it helped them prove Waugh's fascist inclinations. Waugh

thus makes fun of such subverters of the rules of logic,

Men A£ Arms (1952) concludes with Guy Crouchback's
return to England as a partially disgnéhanted and dise
graced soldier from Dakar, So it scarcely traces Guy's
complete detachment from the result of the war ané his
religious transfiguration which alone can ensure true
progress. This gives the novel an air of incompletién,
if exaﬁined independently. This accounts for Waugh's

own lukewarm attitude to this work, as is revealed in his

letters., 1In his letter to Nancy Mitford, he observes:
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I have finished that novel - slogging,
inelegant, boring - and what little point
it has will only be revealed in the fourth
* volume at least four years hence. Still
there were some dunderheads who dldn't

appreciate Helena, Perhaps they will like it.go

Again in his letter of 8 January 1951 (1952) to Clarissa

Churchill, Waugh writes:

I have finished a novel - slogging, inelegant,
the first volume of four or five, which won't
show any shape until the end.,91
Still again, in his letter of 1 September 1952 to Ann
Fleming, Waugh reiterates his belief thatthe book must

be read in conjunction with the volumes that follow for

a proper appreciation of its value,

The kindest way is to regard it as the first

comic turn of a long musical-hall show, put on

to keep the audience quiet as they are taking

» thelr seats, If I ever finish writing, and if

anyone ever reads, the succession of volumes 97

that I plan to follow it, it will make some sense.
Unaware of this fact, Diana Cooper evaluated the novel
as an aesthetically complete expression of the author's
view point and consequently felt disenchanted with 1its
literary merit. 'I thought', she told Evelyn, 'that you

were going to give us a modern War and Peace, but it's

Q
much more like Mrs, Dale's Diary'.'3 John Raymond's
analysis also suffers from an ignorance of the novel's

introductory character., He 1s unable to grasp the real

theme of progress through re us change when he observes:
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Like every satirisf at a loss for prey,
the writer has made a temporary excursus
into Myth., Mr. Waugh's myth ... is the
English regimental tradition in 1940.94

That the novel's inconclusiveness owes to its incomplete-

ness as a work of art has, however, been rightly perceived

by Christopher Sykes who observes:

The partial failure of the book was due to a
familiar error of which Evelyn judging by his
letter to Nancy Mitford, seems to have been
partly aware; his writing was never amenable
to publication by instalments, a large instal-

ment of a very long book but an instalment
nonetheless, 95

Though Delmore Schwartz has been able to guess

what” the novel.is about, he has done so in the wrong

manner, He maintains:

Waugh appears to be saying to the reader :
I see the stupidity, foolishness and triviality
of human beings just as much you do, but I draw
a different conclusion; human beings are ridi-
culous without religious belief and they are
z/just as ridiculous when they are possessed by
religious belief, but at least when they are
truly religious, they have a touching pathetic,
bewildered muality which makes possible a little
comparison amid one's overwhelming contempt.96

i

While Waugh finds people without any religious beliefs
ridiculous. he does not think the religious mirded so,
especlially those who have comprehended the true essence
of Christianity, The former are rcendered ridicuvlous
becausuy ©f thelr inabllity to understand the futility

manifest in the circular nature of secular change,
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But the latter are not as they are coolly poised at the
hub of the wneel of life where they are liberated from

the deception of secular change. If Guy Crouchback looks
ridiculous in this novel, it is because he has yet not
outgrown his static personality which stands in the way of
his understanding the nature of the dynamic world and also
in his acceptance of the humble religious path of progress
and honour. Thus the comic vision of life that grows in

this novel 1is incomplete and far from clear,

9

Despite its introductory character, the novel
suffers from one serious blemish., It pays much more
attention to Apthorpe:than Guy Crouchback, the chief
protagonist of the novel.. In fact, all the three sections
are named after him, In the biography of Evelyn Waugh,
Christopher Sykes observes rightly:

Its admirers were chiefly attracted by the

character Apthorpe who threatened to become

the protagonist of the story.,97
In fact, Waugh for once, himself seems to be in doubt about
who the actual hero of the novel is. In the letter of
23 Janvary (1952) to Lady Mary Lygon, he writes:

I have written a book in poor taste, mostly

about WCs and very very dull. Well it is a

dull subject isn't it, The only exciting

moment is when a WC blows up with Capt.

Apthorpe sitting on it, The shock & shame
drive him mad. He is the hero,98
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Officers and Gentlemen (1955), the second novel
/

OCCﬁring in the trilogy, opens with a grim and devastating
picture of war-torn London. The end of man's secular
efforts, directed towards seéular progress, lles naked in
the form of death and destruction. Such a life is really
a tale told by an idiot, full of sound and fury, signi-
fying nothing. London is being reduced to rubble by the
German war=planes, Places of festivity have become the
funeral pyres of helpless humanity. The phoney war is
over and the burbarlty of the Jungle hag at last hemmed

in the pseudo-civilised centres of hwnanit?. The savagery
nf Seth's Azania or for that matter, Jacksons' Ishmaelia,
fades into insignificance before this picture of wilful

genocide. It is to such a London that Guy returns.

y !

“The mercurial Ritchie Hook, like Captain Grimes,

not only saves himself from the framing up but also gets
his adnirer, Guy Crouchback, acquitted. In the absence of
any particular official qssignment, Guy performs an act
of plety towards the deceased Apthorpe., The latter had
asked him to trace Chatty Corner and hand over his gear

to him, The interest with which he searches Apthorpe's
legatee shows the change that has come over him, Guy

does not mind caring for Apthorpe's gear, even though it
‘hardly deserves his attention. Only after discovering

Chatty Corner does he rest.
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Along with Guy's growing humility and_piety,
Christian virtues, is his declining interest in the war,
Once again, Waugh d;ives home the idea of futility mani-
fest in the dynamic way of life when he describes how army
exerclses are planned and abandoned. Posted at the Isle
of Mugg as a commando, Guy along with other fellow soldiers
walts for the ship that has to take them near a Mediterra-
nean island to be captured by them, The promised ship
does not appear for days together so that officers and men
lose all hopes of ever seeing it and wish they were back
with their regiments. Waugh describes the rise and fall
of their hopes thus

This unvarying cycle of excltement and

disappointment rubbed them hare of paint
and exposed the lead benecath, 99

The comparison with the circular motion of a ship on a
rough sea recalls the image of the wheel of life. The
wheel, as it revolves, brings on a semblance of progress
But when its circular motion brings the man standing on

it back to his original position, the illusion is shattered.
In other words, dynamic mode of life cannot promise hope
and progress but only despair'and sterility. That guicke-
ning of the Eace of the wheel of dynamic life only brings
man back to his original position sooner is driven
home in the abruptness with which military plans keep on

changing. In the passage that follows Ian Kilbannock tells
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Guy how many operations have been planned and then

abandoned before even any one got scant of then,

(Guy): ‘There was some loose talk about an island’,

(Ian): 'Operation Bottleneck? That was off weeks &o.
Since thHen there's been Operation Quick sand
and Operation Mousetrap. They're both off,
It's Operation Badger now, of course',

(Guy): ‘'And what is that?'
(Ian): 'Ifyou don't know, I oughtn't to tell you',
(Guy): 'Too late to go back now'.

9
(Ian): 'Well, frankly it's simply Quicksand
under another name', 100
The entire exercise of planning and re-planning looks
ridiculous in view of the fact that it lacks a progressive
character., Waugh appears to be saying that all secular

efforts meet with the same fate,

While the constant planning and putting off of plans
discourages Guy, the bloodshed and utter chaos that accom-
panies the Crete expedition appals him. The army which
to an outsider gives the appearance of an ordered organi-
%ation is so only as']onq as i? is under orders. The moment
it 1s relieved of orders, it becomes disorderly and unruly.

P
The Crete expedition plays up the disorder and di sobedience
to authority tha£ is rampant in any secular orgénisation ;
which has order superimposed upon it. Once the German war
plans start hunting and deéimating the British soldiers,
il

chaos breaks out. In the scramble for the safety of their

lives, Darwinian struggle for survival géts graphically
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portrayed. Rank loses significénce. The officers suspect
their men who in turn suspect their superiors. Authority

is undermined and in the forced state of equality, soldiers
do not hesitate in rebelling against their superiors. Some-
times, they even murder the latter. The animalistic spirit
that possesses them is best presented in the person of
Corporal Major Ludovic, Before and while escaping from
Crete in a boat, he kills two soldiers, one of them being
Major Hound, his superior. Ivor Claire, the man in whom
Guy had reposed all his trust of giving the Gemmans a

tough fight, shows his back. The nightmarish picture of
war presented here is perhaps one of the best among the
novels that have come out of World War II, Though Guy
makes good his escape, his psyche is substantially damaged
as a result of this catastrophe. This foreshadows Guy's
rejection of secular change as a means to progress and

his consequent relig.ous transformation.

While efforts are on to restore Guy to normalcy,
the news of Russia's alliance with Britain is flashed.
This ghanges the hue of the confrontation. Earlier, the
war-camps were divisible ideologically. While thz British
and the other allies were Christians, the Germans and
Russians were heathens, With this new pact, the rational
di stinction between the friend and the foe gets completely
blurred. Political considerations gain ground at the

expense of the religious, a fact which is not unnatural

in the essentlially secular dynamic world. Guy, who has
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been unaware of this fact and has consequently been
fighting under the impression that it is a religious war,
is unnerved by it. His illusion about the nature of the
world, he has jumped into, is shattered. He realises that
the crusade upon which he had embarked does not exist. It -
is simply a figment of his mind,.

Now that hallucination was dissolved, like

the whales and turtles on the voyage from

Crete, and he was back after less than two

+ years' pilgrimage in a Holy Land of illusion
in the old ambiguous world, where priests

were spies and gallant friends proved traitors
and his country was led blundering into

di slhionour. 101

The new alliance is, however, in keeping with the
soclalist mood that was then sweeping over England., The
movement in favour of the common people and against the
landed gentry was exaggerated to the point of absurdity
in the suggestion that the upper classes stood for fascism,
So when Ian tells Guy that this is a People's War, he
intends to suggest that this is a war not bnly agalnst
fascfsm but also against the upper clacses. What happens,
as e result of the obsession with having people's heroes
rather than gentlemen heroes is that a nondescript and
undeserving fraud like Trimmer shoots into prominence,
Trimmer's success, as opposed to the defeat of many
deserving soldiers, highlights the iéjustice that has

crept into the fabric of dynamic world, at every level,
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It also brings home the idea of the difference between

an unjust People's War and the chivalrous crusades of the
past, By castigating the People's War, Waugh, however,
does ﬂbt show anypxediiectkndfor chivalry as it is an
institution which is unreal in the context of the world

of change. Guy'!s disillusionment with it is a case in
point., What Waugh is therefore trying to sax/is that Guy
mugt bid farewell to war and ammy in order that he may seek
his salvation in the real terms of Christianity which is
not only an epitome of truth but also a true dispenser of

justice.

'

Had Waugh abandoned the trilogy here as he himself
declared in the foreword to the first edition of this

novel and in the letter of 16 Nov, 1954, written to Nancy

Mitfordloz, the entire work would have suffered the fate

of a literary fragment, inviting, as a consequence, mis-
leading interpretations of the theme pursued. As Christo-

- pher &ykes has rightly remarked:

The foreword was a great mistake. If it had
. been a statement of the fact; if Sword of Honour
had indeed ended with this second volume, then
it would not have been a work to enhance Evelyn's
literary reputation. Too many loose ends would:
‘ have remained; the full intention wonld have
been but vaguely discernible; it would have but
been remembered as a minor spccimen ... among
those works of art which perplex and fascinate
us quia imperfectum, 103

Among the critics who perceived its incompleteness was

Geoffrey Moore. Observing the 'tangle of loose threads'
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in the plot, he contended very rightly against Waugh's

assertion that it and Men At Arms could 'form a whole'.lo4

Other critics, however, chose to assess them as a whole.

Cyril Connolly felt 'disappointed’ as he found the charac-

105

ters too superficial to sustain the structure'. Only

Norman Shrapnel suggested subtly that

i Disorganisation is more than merely a subject
for his fierce brand of farce; it is an expre-

ssion of spiritual perversity,.106
The other volce of appreclatlon was that oL Kingley fAmig
who appears not to have read-the foreword carefully. He
looked forward to 'the continuation of this saga' in order
that 'the discursive and episodic' elements of the plot may

fall in the right pattern.lo7

One may, however, ask why Waugh issued such a
o ’
declaration, knowing fully well its adverse impact on the

theme he was pursuing. Or was ita statement of Waugh's
declining artistic abilities? The answer is provided by
the conversation between Graham Greene and Waugh, recorded

in the former's review of the Diaries.

I had asked him why there was no indication

on the dust-wrapper of 'Officers & Gentlemen'
that a third volume of the trilogy was to come,
He said, "I'm not sure that I'll be able to
write it. I may go off my head dgain, and
this time permanently", 108
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Waugh's joy in being fit enough to start the third novel
is, therefore, understandable. In the letter of 5 Septem-

ber 1960 to Ann Fleming, Waugh writes:

\ I am busily & happily at work on a, segquel
to those two war novels I wrote. The trouble
»1s that it is quite unintelligible to anyone
who doesn't know them by heart. I have to keep
dipping into them to find what I wrote scven or
elight years ago. Otherwise it is a gripping
tale. 109

That the decision to temminate the trilogy was taken solely
because of the author's failing health and not because of
Waugh's ignorance of the need of the final and culminating
novel in the trilogy becomes clear from what he wrote after
having written the third novel,

In 1950 I wrote of Officers and Gentlemen.

"I thought at first the story would run into

three volumes., I find that two will do the

trick". This was not quite candid. I knew
that a third volume was needed., 110

-

The novel, Unconditional Surrender (1961), opens

with the exhibition of the 'state sword', an expensive
glift of the people of Britain to "the steel-hearted people
of Stalingrad', ncar 'the shrine of St, Edward the Confessor
and the sacring place of the kings of England'. That this
4;sword is a symbol of tﬁe perversion of sacred Christian
values represented by Sir Roger of Waybroke's sword is
suggestaed by 1ts reverse position : 'the escutcheon on the
scabbard will be upside down .hen worn on a baldric'.

It 1s tnereore ironical that this sword which is an
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image of political expediency and barbarity let loose in
the dynamic world, should have been offered a place so
close to a shrine and more than that, worshipped. Ludovic,
who is thoroughly steeped in the destructive spirit of
thiscbseudo-civilised world does not hesitate in having a
close look at it in order that he may celebrate its ignoble
glory in a poem for a literary competition, Guy, on the
other hand, refuses to pay homage to this symbol of dis-
honour and destruction for by giving away their 'state
sword' to a heathen nation, Britain Qas dishonouring its
Christian heritage and cause,Guy's refusal to be drawn
into this dishonourable war is aptly and subtly suggested
by his aversion for the 'state sword'. It marks an end of
his love affair with the army and psychological assoclation

with the dynamic world that has gone berserk.

The association with Guy Fawkes here becomes
prominent, Just as Guy Fawkes had failed in his miscion
of dethroning Queen Elizsbeth and installing the Catholic
Mary, Crouchback has failed in defending the endangered
Christendom from herathen forces as years of sccularisa-
tion have eclipsed the Christian outlook of the pseudo-

christian socicties of the wvest.
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Disillusioned with the irrational ways of the
~dynamic world, Guy sulks in the absence of an alternative
\ideal that can redefine an otherwise wasted life. Old
Mr, Crouchback reads it on his face‘and is worried, as
before, about his spiritual welfare. Earlier, he had given
him ; sacred medal for the purpose. This time, he offers
an advice that acts as a catalyst in achieving a drastic
change in Guy's perception of the world and the individual's
role in it, 1In his letter to Guy, 0l1d Mr., Crouchback

-

writes:; though in the contest of the Lateran Treaty.

Quantitative judgements don't apply. If only
one soul was saved that 1s [full compensation
for any amount of loss of face.

In Mr. Crouchback's opinion, honour is to bec measured not

by worldly standards but by the Christian oncs, which at

\’\

times may entail a 'loss‘'of face' in this world of change.
Guy discovers that a person can justify'kdfglife and honour
not only by fighting for the defence of the entire Chris-
tendom, which due to the growing secularisation set in

by man's disregard for and ignorance of the eternal
Christian pefspective has sunk to a level beyond redemp-
tion, but also by saving at least one soul from an other-—
wise certain damnation. It 1s this movement from illu-
sion to reality that lies at the heart of Evelyn Waugh's
greater comedies which contain his sublime comic vision

of life. The Evelyn Waugh protagonist rises like a\

phoenix from the ashes of a sterile 'dynamic' life to
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fly to the all-embracing and eternal truth of the Roman
Caéholic hub of life. The graph of his progress from
illusion to truth is, therefore, linear and not circular,
Such an opportunity offers itself in the shape of Virginia's
i1llegitimate child by Trimmer, If Guy does not accept
Virginia as his wife, the child shall not only been born

a bastard but also a foreigner to the Grace of God., If

he does, the child shall be saved but Guy himself shall
lose face in the society., Guy adrees to undergo personal
huniliation for the sake of redeeming the nascent life in
the shape of little Trimmer. This is in shining contrast
with his past motives in possessing Virginia. Secular
Iconsiderations such as the perpetuation of the family

line wiéh a son—of his own fade into insiqnificance before
the religious ones., By emulating his father Mr. Crouchback
who himself is a gpiritual elite, in the truec sense of

the word, Guy has not only discovered, to upe Jeffrey
Heath?s term, his 'vocation', but has also raised himself
to a pedestal near that of his father. In other words,

Guy has started seeing life from the sub_specie aeternitatis

angle of the hub of the revolving wheel ol life,

Bernard Bergonzi appears to be oblivious of this

change in Guy's perspective, when he suggests:

«ee Guy Crouchback embodies the nostalgic myth
of so much of Mr., Waugh's writing, the notion
i that true value lies in a combination of Catho-
“ licism and the aristocratic virtues.112
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His suggestion, similar to that of Donat O Donnell,

A

disreqgards how Guy willlingly undergoes public humility.
——————
and even forgoes his family pride in the act of accepting
Trimmer's child., V.3. Prichett's defence almost admits
the presence of class-snobbery in Waugh and thus is equally
unjustifiable, He maintains:
, To object to his snobbery is as futile as

objecting to cricket, fOor every summer the

damn game comes round aqgain whether vou like

it or, not, 113

An extension of Cuy's newly discovered 'vocation'
is the help he extends to the Jews trapped in Yugoslavia.
Posted as a Laision Officer there, he.does his best to
help them get out of the communist controlled country. The
persecution of the Jews, a subject guite ancient in human
history and glaringlyhparticular duriégiiorld War II,
£il1ls Guy with pity for them, even though they are not
Christians., This should be a case in point for those who
have accused Waugh repeatedly of being cxclusively Catholic
in his art. Guy's efforts do not yield fruit for a long
time as the air-lifting of the Jews 1s repeatedly put
off because of bad weather. Even when most of them find
thelr way out, the Kanyis do not as they are executed for
thelr closeness to Guy. This is the little task that Guy
could perform in the gervice of God and he does not flinch
in doing it. This shows the level of humanity that he has

come to embody cwr cincc his adherence to his father's
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advice. Guy's firm pursuit of his Catholic ideals stands
in shining contrast with his previous comic capers when
he sought to justify his own and the secularised Christen-
dom's honour by taking to a 'dynamic' mode of existence.
He ceases to be an anti-hero and he assumes the stature

of grand comic heroes as Henry in The Family Reunion.

While Guy has surrendered himself unconditionally
to the Divine Will, the other characters in the novel have
submitted themselves to the soul—grigdinq sperd of the
wheel of irrational world of change. It is on the crest
of such a change that Ludovic rises to the rank of a
Major and even becomes the Commandant of a Parachute
Training Centre where Guy comes as a trainee officer. The
appearance of Guy disturbs his peace. He feels haunted
by Guy's awareness of the double murders he had committed
during the Cretan retreat., Fleeing from his past, he
first shuts himself up in his room during Guy's training
and later at the end of the war, leaves England for good,
buying Guy's Castello at Santa Dulcina Delle Rocce to
stay there for ever. He thus becomes a mental wreck.,
Ludovic's decision to quit England plays up, in terms of
the imagery of the wheel of life, his decision to quit
the constantly revolving wheel, representative of the
world of secular change, and take a seat‘in the stands.
It ;s a regressive step as it leads him from a dynamic

state of existence, however wvile and futile, to a static

one, Meanwhile, he has also a book published., It is
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entitled 'Death Wish'., 'Way back in 1924, Waugh had

—
perceived such a fatalistic attitude among the youth of

his own generation, In "A Letter of Exhortation from an
Undergraduate to a Friend Abroad", he observes:

4

You know, Bill, what we want is another war,
I become more and more convinced of that every daw
These tiresome historians always find causes for
their wars in national expansion and trade rivalry
and religion and such things. I don't know about
these because, as you know, I am never up in time
to read the newspapers, but I gather from those
who do that things arc pretty unscttled .... we
have a great body of young men of all sorts of

) education just longing for another genecral
disturbance. 114

A little ahead in the same letter, he expresses the
willlingness of these young men to fight for any institu-
tion or party that would pay them handsomely and offer

115 Ludovic's book

theT a good chance of speedy death'.
thus serves to draw attention towards the death-wish that
had possessed the minds of the people in the conflagra-
tion of war. Indeed, Waugh repeatedly shows in his works ~
the extent of irrationality and barbarity in the secular

world of change.

Virginia's l1ife, in contrast, after suffering a
long and suffocating dip in the ocean of sin, hbuoys up
with Guy's help. In her ability to change her husbands,
she is the very picture of inconstancy. But the affair
with Trimmer after exulting her for a while tomments her.
He not only dins into her ears his repetitive 'You, you,

you' but also impregnates her with his child. When she
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is unable to get rid of the nascent life within her womb,
she tries to deceive Guy into marrying her again. But
Guy's ‘willingness to accept Trimmer's child soon changes
her. She becomes a Catholic before remarrying him. Her
death as a Catholic thercfore guarantees the descent of
Grace of God upon her as in Lord Marchmain's case. The
linear graph of her life once again reveals the nature of
Evelyn Waugh's sublime comic attitude to a life that has

been ‘christianised.
1

, Acting upon his father's desire that he shouyld
stay at Broome after his death, Guy sells the property in
Italy and raises a family of his own with Domenica Pless-
ington at Broome. Waugh deleted the happy ending in the
succeeding edition of this book as he felt it detracted
attention from the novel's real thematic line of intention.,
His letter dated 31 October 1961, to Anthony Powell makes

this explicit. It reads:

I am disconcerted to find I have given the
general impression of a 'happy ending'. This

was far from my intention. The mistake was
allowing Guy legitimate offspring, They shall
be dclected in any subsequent edition. I thought
it more ironical that there should he real heirs
of the Blassed Gervase Crouchback dispossessed
by Trimmer but I plainly failed to make that
clear. So no nippers for Guy & Domenica in
Penguin.

Most critics interpreted the perpetuation of Guy's own
- A
family line in his two children by Domenica as a sign of
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Waugh's concern with making Guy comfortable not only
spiritually but also materially. Box-Bender's cnvy over
Guy's own progeny was cited as an evidence of this inten-
tion., The second edition rectifies the happy ending by
leaving Guy issueless by his marriage with Domenica
Plessington. This leaves little Trimmer, an outsider,

Fhe sole heir to the impeccable family name of the Crouch-
backs. Beslides, it redeems the evaluation of Guy's prog-
ress to the hub of the wheel of life from any material or
seculdr criteria. The second-home coming of Guy 1is ‘markedly
different from the earlier one. While earlier, he had
come as a static person, unaware of the dark ngture of the
dynamic world that 1s spreading out like a wild fire in
‘the opportune time of war, he now returns for good as a

spiritual elite wise in the sub specie aeternitatis wisdom

of the Roman Catholic hub of the revolving wheel of life.
In other words, the native has returned hoﬁe from a self-
imposed exile. Waugh has, thus, successfully steered the
development of Guy Crouchback from the time he was an
ineffectual Don Quixote or Guy Fawkes to the time when

he becomes the sagacious Chrigst bent under the Cross of
humanity's sin, To those who view the story of his life
from a secular angle, it 1s a tragedy. But to those who
view it from the eternal perspective of Roman Catholicism,
it is a magnificent and 'divine' comedy. Indeed, the

pattern of Waugh's greater comedy is somewhat similar to
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that of Eliot., Eliot's chief protagonists also achieve
epiphany or‘resurpection the way Guy does. Waugh there-
fore succeeds, like Eliot, in showing that abiding prog—f/
ress is pOSSiSIe only through religioﬁs change,

Bernard Bergonzi's contention that 'the defeat and

9

~disillusion of Guy Crouchback seems to indicate the total

collapse of Mr Waugh's dominating myth'117

is hardly
substantiated by the chaﬁge Guy undergoes in the trilogy. {)
So far as the matter of 'myth' is concerned, it has already .
been shown that it does not exist at all in Waugh. What

he is ﬁrying to say, in fact, is éhat éuy's disillusion

and despair is a sign of his submission to the modern world.

«+s the modern world has triumphed, and the
implicationg of the book's title are everywhere
apparent. 11

/

In saying that he overlooks the fact that Guv's disiliu-
sion grows out of the irrationality and madness of the
modern world., Besides, far from submitting to it he
rejects }t'as he refuses to have any truck with its
unjust battles and chooses, instead, the transcendental

reality of Christianity.

-

Christopher Derrick has, however, rightly observed
the graph of Guy's gradual progress towards the status of

a spiritual elite when he says:
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«.s the Italian peasants canonised the English
knight, and we can provisionally make a kind of
saint out of Guy, whom we leave at the end of

the trilogy restored like Job to something better
than his former condition, the heavenly visitation
over and done with, the sacrifice accepted in
tongues of fire, the books balanced, the past
still there to be lived with, 119

But he falls into the booby-trap of the happy ending and
mistakes Waugh's intentions in glving precedence to the

spiritual over the material considerations of evaluating

human progress.

Similar mistake is committed by Simon Raven who
inspite of not being oblivious to the progressive course
of Guy's life,

«se NOW as three years ago it still seems to

me that Mr, Waugh brings Crouchback's pilgri-

mage to a legitimate goal; private salvation

through private good faith,120
suggests, wrongly, that an acceptance of Roman Catholicism
entails the acceptance of the chivalric England, e&s well.
there 1s more than a suggestion that what

Crouchback will righteously resist is not

merely Nazism but the whole apparatus of

modern and secular progress as promoting

religious apostasy and social change - two

calamities which Mr. Waugh does not, it is

true, equate but sees as intimately connected.121

It may be asserted once again that an acceptance of the
religious hub of life implies, in terms of the wheel
imagery, a rejection of all products of secular efforts,

be it chivalry or modernism. The ultimate comic vision
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of life in Evelyn Waugh steers away from this emphasis
on the pursuit of secular progress which is shown to be

deceptive and comically absurd,

Regarding Waugh basically as a satirist, Gore Vidal
considers the affirmative aspect of Waugh's fiction, as
revealed 1n this trilogy, no more than romantic day drea-

ming and hence a drag on him as a critic, He observes:

Waugh ... in the military trilogy, which

The End of the Battle (the title of the
American edition of Unconditional Surrender)
completes, indulges himself in romantic day-
dreams which are not only quite as unpleasant
as the things he satirized, but tend in their
silliness to undermine his authority as critic,
Juvenal would not have made that mistake.122

Far from indulging in romantic day-dreams, Waugh rejects
3

them, a point that is clear enough in Guy's realisation
of the inadequacy of the obsolete code of chivalry.

Moreover, Waugh shows realism of par excellence when he

z

makes his protagonist not only comprehend the deep rooted

depravity in the dynamic world or the world of change but
also withdraw from its concerns and steep himself instead
in the realism of the religious hub of life, the Romén
Catholic Church. So it is not Waugh but Juvenal who
committed a mistake in not outgrowing a mere negative

attitude in his artistic expressions.

Commenting on the triloqy,\ChristOPher Svkes

observes in Evelyn Waugh:

N
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As hardly needs saying, after a long with-
drawal from the subject and preoccupation
with work of a different kind, Evelyn
eventually and triumphanitly finished the
trilogy.123

i)
1

His appreciation owes to the perception that

In this work (Unconditional Surrender)

Evelyn attempted to achleve a great ambition:
+0 describe in terms of a fictional experience
close to his own the significance to men and
women of the ordeal of the crisis of the

civilization which reached its climax in
World War II,124

Thereafter, he founds his critical opinion of the novel
on this thematic approach,

Whether he succeeded; or whether, among others

who tried to reflect the Hitlerian catastrophe

in fiction, he merely over-reached himself, is

the subject of this chapter.125
Though his perception is not wrong, it woulg yet‘be
wrong ,to judge the artistic merit of the book on this
basis, as it tells only half the truth about the vook's
thematic line of intention. Far from being a mere des-
cription of the significance of the crisis of civilisation,
the narrative of the novel aims at showing Guy's progress
to the religious hub of life from the, irrationality and
corruption signified by the bestiality of the Second Great
War, In the successful completion of this spirituai
odyssey, the hero undergoes a renewal of life that is
implicit in the Christian view of progress. Thus, the

novel, instead of being a static portrayal of life, charts
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the movement of the central character from insignifi-
cance to significance. This movement is at the heart of
all 'greater comedies', whether written by Waugh or Eliot.
The central character extricates himself from the absurd
monotony of a circular secular change in order to dis-
cover the true meaning of his existence. lis success
thefefore forms the essence of the triumphant conclusion
of any greater comedy. Christopher Sykes appcars to be
ignorant of this change in Cuy when he objects to his

delineation as an 'ineffectual' person.

..+ 1in the first sentence, there occurs the

worst blemish on the whole undertaking: the

ineffectual hero, Guy Crouchback. He is not

something new in Evelyn's writing, he is the

victim as the hero again, making a late

though not his last appearance. He had

first appeared not as farcical in himself

but as an effective stimulator of farce...

in Decline and Fall and then much later as a

stimulator of unorthodox tragedy in A Handful

of Dust., His appearances had all been success-

fully contrived, and they had all followed, with
[amazing originality, a well-worn path; that of

the character who 1is not interesting in himself
but to whom interesting (and horrifying) things
happen. Here his appearance as Guy Crouchback
was not successful. 126

Guy's ineffecctuality, far from being a blemish,
is only a part of an essential stage in his development.
It sheds light on the inadequacy of his static chivalric
code which he must outgrow in order that he may become an
effective instrument of Divine Grace on earth, In this
sense, Ne is certainly a development over static characters

like Paul Pennyfeather and Tony Last. His development
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parallels that of Helena, who similarly reposes faith in
the redemptive ‘power of Roman Catholic Church after out-
growing her static opinions. Cyril Connolly has rightly
observed the graph of Guy Crouchback's progressive life

when he enunciates the theme that his life embodies:

I have left out what 1s perhaps Mr, Waugh's
major theme: the recovery of Crouchback's
faith, of the sense of joy and purpose in

life which he had lost -hen his marriage broke

up, and which had invalidated his scrupulous
orthodoxy. 127

~

In fact, Waugh.has brilliantly portrayed the theme
of progress through religious change in the developing
character of Guy Crouchback, as he did in that of Helena.
All the three books together show Waugh's ultimate comig
vision of life which is affirmative and poised in the

resurgence of life rather than being negatory and indi-

p—

cative of mere absurdity in the dynamic mode of life. No
wonder then that Cyril Connolly felt impel led to make a
request for the immediate publication of all thrce novels

in one volume.

I strongly urge the publisher to issue all
three books in one volume immediately:; the
cunulative effect i1s most impressive, and
it seems to me unguestionably the finest
novel to have come out of the war.128

It should, however, not be mis-construed as a measure of
i

its period interest as the values upheld in this trilogy

/
are universal and eternal.
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From an examination of the progressive character
of Guy Crouchback's spiritual odyssey, it becomes clear
that the comic vision of life in Evelyn Waugh is played
up not only by the thematic pattern of the events but
also by the structural pattern of the trilogy. The
trilogy has a linear plot that begins with Guy lecading
a 'static' life in his villa in Italy and ends up with
him eading a Christian and truly civilized life at
Broome, the traditional home of the Catholic family of
Crouchback, The artistic harmony achieved between content
and form here speaks of the artistic maturity Waugh had
achieved by the time he came to write this trilogy. The
. reputation of Waugh as a literary genius must, therefore,
rest on the ease with which he has developed his sublime

comic view of life in the greater comedies,




CHAPTER-4

CONCLUSION

Of all literary reputations ever maligned by
critics becausc of their close proximity to the author,
Waugh's has perhaps suffered the most. It has been alleged
that his novels are circumscribed in their scope by the
effete upper-class llayfair world of London. It has also
been suggested that he is a minor author offering only a
minor interest in the dated value of his works. Tq cap it
all, it is allegéd that his novels are light-weight comic
works, My study of Waugh runs against this kind of argu-
ment, True, Waugh's works do centre aroun) gontleman-
charuacters.’ But they do not, at the same time, prcqludc
from their‘artistic focus, the other sections ol society.
More than that, the profoundly phileosophical attitude
towards change and progress, that shapes Waugh's comic
vision of life, lends the works a unique universal appeal

and profoundity.
A\

Although attempt have been made, in the past,
to draw attention towards the comic bent of Waugh's oeniusg,
these have scarcely succeeded in plumbing the philosophical
denth of his comic vision of life, Besides, most of these

draw no line of distinction between satire and comedy. As
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a result, they fail to comprehend the sublime comic view

of life unfolded in the greater comedies of Waugh. They
invariably end up with regarding Waugh as a satirist and
his greater comedies, an aberration in his artistic
career. It is in the context of these dismal attempts
that my study of Waugh makes a humble attempt to attract

attention towards the philosophical ideas that inform

and enrich Waugh's comic vision of life.

i

b have contended that Waugh's singular attitude
to change qnd progress moulds his comic visfon of l1ife,
Secular change, due to its circular character, makes a
mockery of all efforts aimed at progress. Man returns
to his original state of existence, no matter how much
he may try to get away from it, This éomic vision of

absurdity pervades all the lesser comedies of Waugh.

Religious change, in sharp contrast, is lineér in

character. So, a man who thinks of surging ahead by

N\

effecting a religious change in himself succeeds in his
endeavour and, in consequence, his life is meaningful,
The sense of joy that accompanies this change is

palpable in all the greater comedies.

The figure of speech that is central to an
adequate comprehension of this'comic stance is the

symbolic image of the wheel of life. Waugh compares

life to the motion of a wheel. While secular change is



represented by its circular motion, religious change

is indicated by the linear motion of an imaginary person
making for its stable hub. The circular motion of the
wheel of life deprives man of the prospect of progress.

He is, therefore, caught in the demonic circle of secular
change. His only achievement is absurdity: The linear
motion towards the hub of the wheel of life, in contrast, -

'

leads man from one stage of development to another. It
/]

is when he touches the hub that he experiences a thrilling
transcendance., Though he lives on a temporal plane
physically, yet he overcomes the limitations of his
situation by poising himself in the eternal and immutable

1

reality of the religious hub of the wheel of life. Being

a Roman Catholic by volition, it invariably implies

acceptance of the Roman Catholic view of life, The Roman
Catholic Church, to Waugh, is the temporal reminder of an
eternal truth. The realisation of its reality redeems man

from the absurdity of a secular way of life.

¥

But if the image of the wheel of life defines
Waugh's comic Qision of life adequatel&, it also endows
it with an equally expressive form. Wwhile the absurdity
of secular change is underlined by a circular plot in

—_—

the lesser comedies, the purposefulness
— o ETem

of religious change is conveyed by a linear plot in the

greater comedies. In the lesser comedies, the comic fun
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that arises is of a grim nature generally for while we

laugh at the ignorance of people gullible enough to rely

on secular change as a means to progress, we also sympathise
with them when tlvir illusions take the toll of their lives,
physically or spiritually. The perpetgal cyclical motion
that the characters undergo on the revolving wheel of

life defines both the comic vision of absurdity in the

\

lesser ifmedies and their individual form., 1In Decline

and Fall(1928), Waugh's first major novel, secular
achievements are shown to be no more than an eye-wash., —
British society, despite its vigorous programme of
modernisation, is shown to be seething with the corruption
of moral values, Britain emerges no better than a remote
barbaric society of Africa. The ide; of secular progress
epitomised in the modernity of Britain is ridiculed
through Paul Pennyfeather, a static character, whose
picaresque journey through Britain proves as futile as

its history: Paul returns to the point from where he

began his journey. By ending the novel with the same
situation with which it began, Waugh endows it with a
circular plot that immediately makes the reader recall the
absurd cyclical motion of the wheel of life. Despite the

——

comic vision of absurdity unfolded here, both at the
oo Yeeomn bb abourdalty

thematic and structural level, the central character,
Paul Pennyfeather is not a flat character. Waugh traces

his development from the time when he was ignorant of his

real identity to the time when hd beams with self-knowledge.

4 M ‘
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At th; beginning of the novel, Paul Pennyfeather does

not know that he is a static character unfit for
participating in the process of secular change. But

at the end, he is fully aware of this reality. Accordingly,
he retraces his steps into the static environs of an

academic institution like Oxford.

i

‘ Zn Vile Bodies(1930), the focus becomes more

concentrated as the central character, Adam Fenwick-Symes's
repeated attempts to enakle himself to marry Nina Blount
describe a circular pattern. Marriage here does not have
any religious significance as its materialisation depends

solely on such secular factors as the ménetary status of

thg_iggizigggl. Episode after episode renders Adam comic
in his misplaced confidence in secular change as a means
to bettering his lot. The comic vision of absurdity
unfolded here is underlined by the circular plot of the
novel which makes no material alteraticn in Adam's lot.
There 1s, however, a hint of largeiscale devasmtion in the
outbreak of the Second World War which Waugh‘sees as a
direct consequence of the acceleration of the rate of
seculer ?hange. The movement away from the Roman Catholic =~
hub of the wheel of life represents, in Wauch, a drift
towards a state of anarchy and chaos indicated by the

high degree of instability at the outermos£ orbits of the

wheel of life. Adam does not achieve the self-knowledge

thet his predecessor in Decline and Fall does. Nevertheless,
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Waugh's second major novel is a strong indictment of
the progressive historiographers' reliance on secular

change as a means to progress,

s

By the time/ Waugh came to write Black Mischief
(1932)} he had already got proselytized to Roman Catholicism,
His conversion is a landmark in his artistic growth. Till
now, Waugh had only an intellectual conception of the '

kind of thing that could redeem man from the vicious and

absurd®’circle of temporal change. The evidence is

irrefutably there in Otto Silenus' discourse on the

natuie of life in Decline and Fall. Waugh saw in the

hub of the wheel of lifela temporal indicator of eternal
reality. Despite its historical existence, the hub is

beyond the reach of historical change.‘ As a consequence,

it is a reminder of eternal reality. With his conversion

to Roman Catholic faith, the hub of the wheel of life came

to stand for him for the immutable reality of the Roman Catholic
Church. Accordingly, Waugh surveys the temporal world

steeped in historical chanygye with renewed vigour and

greater insight in the novels beginning with Black Mischief.

Temporal change now signifies, in no uncertain terms,

the quest for secular progress through secular change and
the movement towards the hub of the wheel of life, man's
willingness to conform to Divine Order and Harmony, which
alone guarantees true progress,

AN

In Black Mischief, Waugh shows the absurdity of




pursuing progress through the means of secular chance

on the large canvass of history. Azania is one of the
barbaric states of Africa. Under the stewardship of two
rulers, it makes an attempt 33_85325355’30 the stage of
civilisation through a string of secuiar changes. The
vanity of the attempts gets reflected in their utter
failure to civilise it. The ghastly end of Seth, the
very epitome of this misconceived quest, points to the
absurdity of seeking progress through secular change.
With Seth's death, Azania returns to its original state
of barbarity. The war, with which the novel opens, also
concludes it. This endows the novel with a circular

plot that fully conveys the thematic import of the novel.

In A Handful of Dust, the price that Tony Last,

a static character, pays for persisting with his 'static’
illusions is reading one by one, in a perpetual cyclical
motion, the gothic novels of Dickens to a half-crazy
hybrid, Mr. Todd. In his tryst with him, fony clashes
with the unabashed barbarity of savages unredeemed by
religion and the worthless guille of secular Western
civilisaticen. The absurd cyclical motion that his

life is condemned to is not unlike that of Sisiphus.
However, whﬁle Sisiphus mocks at his fate, Tony rues it.
He is, therefore, a picture;, at once, of fun and sympathy.
The relationship betwgen the formal circle and the

thematic circle does not remain concealed even in this novel.
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In §gggé, the emphasis of humanist and
’

enlightenmént historiography on secular chungé as a
means to progress is ridiculed by the exposure of the
extent of illogicity in the process of secular change.
William Boot, a novice journalist, is” catapulted’' into
fame as a leading investigative newsreporter by a series
pf incidents that hardly show any causal sequence and the
reader can scarcely repress his laughter over the
gullibility of the secular world for beiné taken in by
the apparently logical nature of secular change in
William's careér. The sense of absurdity that
characterises Wgugh's comic world of secular change
.is conveyed through a circular plot thatsfir;t substitutes
John Boot with William Boot and then, as if to make amends,
substitutes William Boot with Jghn Boot, most
surreptitiously. This ensures William Boot's return to
his original static world of Boot Magna. William Boot is
unlike other static characters of Waugh in that he is
aware of his personal limitations from the beginning.
Thus, the comic vision of absurdity revealed in the
circular journey of William Boot and the circular plot of

the novel does not, in any way, affect Waugh's art of

characterisation adversely,

In. Put Out More Flags,Basil Seal flees from the

(v
fate of conscription in British army during World War II



340

to his sister's secluded place, Malfrey. Basil detests
the order imposed by the discipline of military life.
Being acdynamic’character, he ha8 a predilection for
chaos and anarchy. These conditions aid him in carrying
out ruthless exploits with impunity. O©One of his first
war-efforts is, therefore, the exploitetion of the static
characters of Malfrey. It is followed by his . operation-
persecution against the static Ambrose. The novel returns
to its original situation when Basil Seal decides, at the
end of the novel, to join the war so thet he may enjoy
killing Germans, The circular course of Basil's life
offers no redemption or even the slightest improvement in
‘his personality. His life, thus, indicates truly Waugh's
comic vision of absurdity. The theme of the novelis
corroborated by its form which 1s encased in the cycle

}

of seasgns. N

In The Loved One, just as in Decline and Fall,

~an entire secularised society is brought under the focus
of Wauch's serio-comic vision of absurdity. The absurdity
of pursuing progress through secular change is driven home
through the perversion and inversion of religious values
of life in thé secular institutions of developed america.
The fragility of these products of secular human endeavour
for progress becomes clear in their inability to serve as

a life-buoy to the people who repose faith in them. When



the testing time arrives these false values desert

man and he, perforce, is left in the arms of the

barbaric pést. Aimee Thenatogenos's death at-the end

of the novel anply testifies to the veracity of this fact.
Unable to see¢k support from the false religion of
Whispering Glades, Aimee turns ;o her barbaric ancestors
for help and eventuslly, commits suicide. The return of
'thé men and womeni of the secular civilisation of the West
to the ways of their ancestors, in hours of crisis, shows
the absurcity of man's quest for secular progress. Waugh's
comic visicn of absurcdity makes us laugh at Aimee for her

1

excessive and misplaced faith in the inverted values of

p
Whispe;ing Glades and feel sympathetic simultaneously over
her gruesome end. furthel, it is reinforced by a,circular
plot which begins with Dennis's arrival in America and

ends with his departure to England, the place from where

he came, !

In The Ordeal of Gilbert Pinfold, Waugh reveals

the absurdity .of the world of secular change-in Waugh's

terminology, the dynamic world-through a circular plot
that first throws the schizophrenic Pinfold into the
T

dynamic world of his own hallucinations aboard the ship,

S.S. Caliban, and then brings him back, at the end, to his

native static world of Lychpole. As in Decline and Fall,

the novel ends with the protagonist gaining an insight into

[y



his real nature. Accordingly, he rejects the dynamic
world and accepts the static world. It is a regressive
step and not progressive one. Hence, the comic vision

of absurdity revealed in FEf;2fiffifffifif~3£f539~é13§m£9

world remains central to the meaning of this novel.
W

The balance achieved in the lesser comedies
between the vision and the form, however, does not
sacrifice easy comprehension on thé part of the reader.
The temporal movement of the plot ensures the accessibility
of the reader to its entertaining flavour. It speaks
highly of Waugh's artistic genius that even when he
conveyg a vision of absurdity and chaos, he does not
allow the form of his novels to lose their Classical
perfection, ‘He has, therefore, rightly been called a

L 4

] post-modernist writer.

H

Contrasted with tb9\SETES_XEEESE_EfﬂfEEBEQity in
the lesser comedies is tEE_EQEi§~XiEESE_é£_£EESE§£§EEPn
in the greater comedies. The fulfilment of one's hopes
and the meaningfulness of a life lived religiously lends
a note of joy and jubilation to the greater comedies, The
fact that Waugh gave expression to the supreme achievement
of man, self-realisation and redemption from the ennui of
‘an absurd and sinful world, shows how he transcended the

comic vision of absurdity that circumscribes the entire

1itera;y output of the Theatre of the Absurd, and
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existentialist writers. In Waugh, the greater
comedies are a necessary sequel to the lesser comedies.
Having shown the futility of secular change as a means
to progress, Waugh, as a committed Christian writer,
had to show the comic bision of life'implicit in the
religious transformation of the individual and the
’society. While thg circular motion of the wheel of
life heiped him convey thgfirstview, ‘the linear motion
towards the stable hub of the Qﬁeel helped him in
conveying his ultimate and Chri;tian comic vision of life.
Just as the lesser comedies reveal a balance
between their form and meaning, so do the greater comedies.
The structure of these comic novels coheres with the
vision emerging out of them, Each of these novels
possesses a linear plot which adequately indicates the
logical development present in religious change.,” The
central character begins his life with 'static' notions
of life, confronts the dynamic world, discovers the
inadedﬁacy of his stétic attitude to life and the
absurdity of the dynamic mode of existence. Eventually,
he rejects both and makes for the Roman Catholic hub of-
life which he selects as the ultimate goal of his 1life.
The achievement of this goal redeems him from the
absurdity of secular change and uplifts him to a state

of existence which is most superior and abiding. He

realises, so to say, the bliss of the prelapsarian state
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of existence. It is most often indicated by admission
to Church and elevation to sainthood. The linear course
of religious change, in consequence, lends the plots of

*

these novels a linear character. Unlike the lesser

comedies, the greater comedies do not end where they

began.

Accordingly, in Brideshead Revisited,a novel that

marks Waugh's transition from the lesser to the greater
comedies, two kinds of plots co-exist. while the minor
thematic movement concerning the absurdity of secular
change 1is brought out in the circular plot that begins
with Charles Ryder's reminiscent mood in war-time England
and ends with his stepping out of the world of his
memories, in a situation scarcely altered, the major
thematic movement concerning the optimism and joy of
progress achieved through religious change 1is brought

out in the linear plot of memories, that begins with Ryder's
staticjty, reflected in his romanticism, and ends with
Ryder's conversion to Roman Catholicism, after a turbulent
and self-enlightening encounter with the dynamic world in
which he rejects both his romantic attitude to life and
the secular attitude to progress. But for its value in
providing‘a framework, the circular plot of this novel
fades before the thematic brilliance of the linear plot

encased within it. The tone of colour and gaiety set in
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this comic novel continues to reverberate in the other

two greater comedies of Evelyn Waugh,

In Waugh's second ‘greater comedy', Helena, there
is a single plot that displays the progressive nature of
religious change in the linear spiritual odyssey of
Helena who, born and brought up in a dynamic world,
overcomes her adolescent staticity in her close touch
with the dynamic world of the Roman Empire through her
marriage with Constantius Chlorus, rejects the valueless
and absurd secular change with which both her husband
and her son, apart from the Roman gentry in general, are
obsessed, and elevates herself above the run~of-the-mill
society through her acceptance of and adherence to the
Roman Catholic values of life. This is, in my opinion,
Waugh's best novel as it achieves unparalleled comic
sublimity and grandeur both in its poetic description
of the’holy quest and in its abstruse conclusion of
that quest: Helena achieves saintliness through a
submission of her wild human will to the pacific Will
of God in the act of discovering the True Cross. Helena's
character offers the best example of a spiritual elite in

the entire canon of Waugh's creative work.

Waugh's third greater comedy, The Sword of Honour

Trilogz, is spread over three volumes, Men At Arms,Officers
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and Gentlemen, and Unconditional Surrender, each

published separately and at separate points of time.
Like all other greater comedies, its narrative too
runs along a plot which is linear in character. Guy
Crouchback, the chief protagonist of this Frilogyh is

a vigti** of the dynamic world and is&:therefore, living
as an exile in Italy. The outbreak ofvyorld War II
offers him an opportunity of reasserting his lost self-
esteem under the pretext of p{ptecting the honour of
Christendom., His knight-errantry comes to a nought
when he realises that the war is being fought for no
such reason. Even he has been hoodwinking his own self
by thinking so. Deep in the mind of every soldier, he
included, is an irrational and barbaric desire to kill and -
be killed., Confronted with this knowledge, Guy Crouchback
sloughs off both his static mental sheath and dynamic
emotional covering. He realises the inadequacy of a
static attitude to life and the inferiority and absurdity
of the dynamic world's obsession with secular change,
Acting upon his father, 0ld Mr.Gervase Crouchback's
advice, he submits to the Will of God so much so that

he is willing to undergo wordly humiliation for the sake
of other-~-worldly honour. The adoption of Virginia's
illegitimate child by Trimmer, ennobles Guy Crouchback,

thereby holding out the sublimity inherent in Waugh's

ultimate comic vision of life.

"he comic visicn of life unfolded in the greater
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comedies is, however, never allowed to touch the
borderland of didacticism. Waugh was no explainer of
things. He was, as a novelist should be, a describer
of events. Consequently, his narratives do without thé
causal sequence of the traditional nineteenth century
novel. In order that his comic vision of life may
emerge unobtrusively, Waugh mgde innovative use of

l

English language and its literary techniques. It is quite

obvious rfrom the central role played by the image of the
wheel, which Waugh likens to life, in the thematic and
structural cohesion of his novels. It is not without
reason that the greater comedies of Waugh have an aura

of poetic charm about them., His post-modernist emphasis
on objectivity does not, therefore, stand in the way of
his artistic achievement, Instead, it aids him in gaining

a universal appeal.

9y
Rene Wellek and Austin Warren describe a

successful literary work of art as one in which 'the
materials are completely assimilated into fo:m'.1
Understood as an invitation to the idea of a balance
between subject and form, the statemen§ resembles Waugh's
own opinion on the matter., Waugh maintains:

Properly understood style is not a seductive

decoration added to a functional structure,

it is of the essence of a wérk of art.2

The balanced inter-relationship between subject and form



achieved in Waugh's comic novels bears testimony to
this assertion. 2nd it is by virtue of this achievement

that Waugh's major literary output is one luminous mass

of order and aesthetic beauty.

We, thus, cohclude that while there may be many
useful approaches to the study of Waugh but the one
approach that touches the heart of Waugh's creative
works and uncovers his artistic genius is the study of
his comic vision of life, It is only by placing the
comic vision of life in Evelyn Waugh in the centre of
our study of Waugh that we discover the common thematic
concern running through the entire canon of Waugh
literature; be it, the lesser or the greater comedies,
The superior comic vision of life, unfolded in the
greater comedies, as a way out of the absurdity of life,
depict%d in the lesser comedies,’without seeming
didactic at the same time, shows the heights of artistic
perception achieved by Waugh. Again, the creative use
of language and literary tools made for its artistic
expression attract attention towards the artistic
excellence achieved by Waugh, Waugh,’thus, emerges

as_a major post-modernist novelist who felt and lent

an abstruse artistic utterance to his percéptions and

vision.
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a prostitute 60 years ago. The new

prudes say, "No doubt such people do

exist but we would sooner not hear about

them," I reserve the right to deal with
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1,

The sustaining of an injury in the leg in

late 1943 during wWorld war II period, to use

a cliche', a blessing in disguise for waugh

as the artist in him got time to ponder over
the composition of a new book during the period
of convalescent leave, His letter to Laura
Jdaugh,deted 25 January 1944, suggested intense
enthusiasm in discovering a new plot for his
me§t novel.,

7/

I have written to Col.Fergusson

asking for three months' leave to
write a book & am going to the
Ministry of Information this afternoon
to try & enlist their support. It 1
will be an enormous boon if it is granted,

(Amory,Mark(ed.),The Letters of
Evelyn Wwaugh, vieidenfeld & Nicolson,
London, 1980, p.176.)

Having succeedec in getting leave, a~augh
retired to Chagford in order to translate the
nebulous ideas in his mind into a fictive
whole, The entry in The diary on 31 January
1944 clezrly spells out this purpose of his
visit, :

Today Monday, I came to Chagford with
the intention of starting on an
ambitious novel tomorrow morning. I
still have a cold and am low in spirits
but I feel full of literary power
which only this evening gives place to
+ qualms of impotence.,
‘ (Michael D, vie(ed.),The Diaries of
Evelyn wWaugh,on weidenfeld & Wicolson
London, 1976, pp.557-8,)

According to this entry, waugh should have

begun writing the novel on Feb.1,1944. Dut
his letter to Laura saugh, from Chacford,on
Feb.1,1944,mystifies the fact, as in it, he
claims to have already 'done 2,387(words) in
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11/2 days'which can be so only in cese he
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