PROCEEDINGS OF

NORTH EAST INDIA
HISTORY ASSOCIATION

e NP
e 'v,.\‘.‘
" Y o
g =
i 2w ( \w
<t Date j
W BAN:
S RN
N /_:'(\" K
N A
- L

TWENTYTHIRD SESSION
TRIPURA UNIVERSITY
TRIPURA



Ht

~HU LIBRAR)
Acc No.....a./“/
Act By

Datas.

Rwayd)

Clags DY... ...ocee

L

0S 38,

A AU

Sub Heading DY....c. weem Edited . & Published by

Enter by ... P e Manoram; Sharma
a~viv ~d e
Srar D. R. Syiemlieh
v~ R ——"
§ @ .
‘ co MPUT. N on behalf of

North East India History Association
Department of History
North-Eastern Hill University
Shillong-793 022

NE

O8Y.1¢006
FRO 23,/

Editorial Board
Prof. J. B. Bhaitacharjee

Prof. 'Mignenette Momin
Dr. F.A. Qadri

The publication of the Proceedings volume was financially supported by
the Indian Council of Historical Research and the responsibility of the
facts stated. opinions expressed or conclusions reached is entirely that of
the authors of the articles and the Indian Council of Historical Research

or the North East India History Association accepts no responsibility for
them.

Printed at Modern Offset, Wahthapbroo, Shillong-2



40
/39

Preface

The Twenty-Third Session of the NEIHA was hosted by the Tripura
University. and was held at Agartala. Tripura from 26-28 September
2002. The Session was inaugurated by His Excellency the Governor of
Tripura. The three days of the Annual Conference was very well attended
by historians and other social scientists from different parts of the region
and also from other parts of the country and the academic sessions. the
most important part of the Annual Conferences of NEIHA. saw the active
participation of all NEIHA members present. We place on record our
thanks to the Vice-Chancellor of Tripura University for hosting the
XXIlIrd Session of NEIHA and also our very sincere thanks to Prot.
Mahadev Chakravarti the Local Secretary, and his colleagues in the
Department of History and other departments in the University and
Colleges who worked untiringly to make the session a success.

This volume is a collection of the papers presented in the various
academic panels of the XXIIIrd session and also the proceedings of the
business meetings of the session. We regret that the Audit Report and
the Treasurer's report could not be printed because these were not
received on time. The Association is grateful to the Indian Council.of
Historical Research for the financial support advanced towards the
publication of the Proceedings volume.

May we reiterate a point for the information of members that if
the papers presented do not follow the NEIHA style sheet for referencing
and if the revised drafts do not come to us within the last date
announced in the business session it becomes very difficult for the
editors and the Editorial Board to function. It was mainly for these
reasons and also of course for the considered opinion of the Panel
Chairpersons, whose comments on every paper were clearly recorded
and the deliberations of the Editorial Board. that a number of papers
had to be abstracted or listed. We request all NEIHA members to
kindly follow the NEIHA style sheet of reference published in Appendix
F of the NEIHA Proceedings Volume of the XVIIIth Session
(Agartala) and also to send in their revised papers within the last date



decided upon in the business session of every Annual Conference. The
task of editing. proof reading etc. of such a large number of papers
within a very limited period is very time i:onsuming and we can do the
work to the satistaction of all NETHA members only with the co-
operation of all the paper presenters.

Finally we would like to say a very special word of thanks to the
members of the Editorial Board. Prof. J. B. Bhattacharjee. Prof.
Mignonette Momin and Prof. F. A. Qadri who made our work much
lighter by giving much of their time to sit through the Editorial Board
meetings to decide on the status of the papers and also editing and
doing the proof reading of the papers. We thank Mr. Pradeep Shaha
and his staff of Modern Offset for their interest in the work and getting
the volume ready in time for release in the 24th session.

Shillong {(Manorama §harma)
[ Ith July, 2003

\i\‘\ 7

(D.R. Syiemlieh).



Contents

Page No.

1. Presidential Aeldress — Lal Dena 1- 17
2. Saga of the Assamese Middle Class : 1826-1921 .o 18- 25
- a review article - -— Amalendu Guha
3. Interrogating Traditions : Towards A .. 26- 32
Coriceptual Framework — Manorama Sharma
4/ Witnessing History : The Kalika Purana Examined . 33-.40
— Mignonette Momin
5. Rajmala and the Historical Writings in Tripura oo 41- 47
— J B Bhattacharjee
6. The Coinage of North-East India ... 48- 55
A Historical Perspective — Nicholas Rhodes
7. Tea Garden Tokens — New Finds ... 56- 58
— S.K. Bose
8. A New Coin of Ratna Manikya - | .. 59- 6l
— Jahar Acharjee
9. A few Coins of Muslim Rulers Preserved in .. 62- 67
Tezpur District Museum — Sarharuddin Ahmed
10. A Note on the Biswanath Pillar Inscription .. 68- 70
— Madhab Ch. Das
11. Pottery in Assam : Historical Analysis .o 71-75
— Krishnajvoti Handigue
12. The Worship of Surya in Ancient Guwahati .. 76- 81
— Paromita Das
13. Bhaskaravarman and the Downfall of the Varman .. 82- 87
Dynasty A.D. 1380 to 650 — Bharati Barua
14. Horse Sacrifice by Kamarupa Kings ... 88- 91
— Karabi Bharali
15. Dr. Moidul Islam Bora : Contribution to the . 92- 98
Writing of History with Special Reference to the
History of Medieval Assam — Anowar Hussain



[}
w

The Ahomisation Process in .. 99-104
Early Mediaeval Assam — Romesh Buragohain
. Some Thoughts on Continuity and - ... 105-109
Change in Ahom Society — Kasturi Prava Devi
. Peasants” Revolt At Sarukhetri : The Raijmel ... 110-118
— Moushumi Pathak
. Opening Up of Nambor Forest for Settlement : .o 119-127
A Missed Opportunity — Privam Goswami
. Railroads and Equalisation of Trade in Assam ... 128-132
— Sarah Hilaly
. Sibsagar Town : Spread of English Education ... 133-140
in the Colonial Period — Punvadhar Gogoi
The Growth of Colleges in Assam and its ... 141-150

Impact on the Development of Higher Education
— Rajib Handique

. The Gana-Natya (Ipta) Movement in ... 151-156

Assam: A Retrospect (1943-55) — Susnata Das.

2.4, Labour Migration in an Earlier Phase of Global ... 157-173

25.

Restructuring : The Nepali Dairy Farmers in Assam
— Lopita Nath

Collective Memory of Violence : Ethnicity and ... 174-180
Opinion Formation in the Brahmaputra Valley
and the Barak Valley. 1979-1985

— Makiko Kimura

Introduction of the Assam Act IX. 1961 ... 181-186
— Gajendra Adhikary

27. Historical Perspective in the Assamese Oral Literature ... [87-193

— Tua Kataki & M.Minal Bora

. Early Nyingmapa Monasteries of Tawang ... 194-201
— S.Dutta
— B. Tripathy
Origin and Migration of the Tagins of —. 202-207
Arunachal Pradesh — Ashan Riddi
. The Havi Tangsas of Tirap Valley : ... 208-216

A Historical Study of their Origin and Migration
— Naravan Singh Rao

vi



3L

35.

36.

38.

39.

40

41.

42.

43.

Factors Leading to the Acceptance of Christianity : .. 217-230
A Case Study of the Bokars of Arunachal Pradesh
— Marto Etrie

Women's Market and State: Experiences of .. 231-239
the Manipur Valley — Sudhir Haorongbam
. Some Aspects of Social Development of the ... 240-246

Phom Nagas during the Post-Independence Period
— Abdur Rahman

. On the Funerary Customs among the ... 247-250
Chakhesang Nagas — Zokho Venuh
Origin, Growth and Nomenclature of the ... 251-270
Localities of Shillong —Zahid Husain and
— Jenita Mary Nongkynrih
The Khergni Seal of King Ratnapala . 271-274
— Satish Chandra Bhattacharvya
. The Religious History of Unakoti on the Background . 275-279
of Rites and Myths — Priyabrata Bhartacharjee
The Patron Sultan of King Ratan Manikya ... 280-285
— F.A. Qadri
Christianity and Social change - A case study ... 286-296

of Kokborok Speaking People
— Sukhendu Debbarma

The Cropping Pattern in Tripura — A Retrospection ... 297-306
— Sanjov Ray

Health Care in Princely Tripura . ... 307-313
— Satvadeo Poddar

A Critique of Hunter’s views on the reasons ... 314-327

prompting the shifting cultivators of Tripura
not to change their own system of cultivation
and take up settled cultivation by 1876
— Malabika Das Gupta

Gumti Hydel Project & the Displaced .. 328-334
Persons of the Area — Malava Banerjee

vil



Abstracts of papers -1

1. Socio Political Participation and Tribal Development
in Tripura Since Independence  — Suchintiva Bhantacharva
Abstracts of papers - I
1. Origin of Clans Amongst Vishnupriva Manipuris
— Braja Gopal Sinha
2. Amaibi : The Spirit Medium of Manipur
— Rangitabali Waikhon
Abstracts of papers - Il
Appendix
A. Minutes of the Executive Committee held at
Agartala. on 26th Sept. 2002
B. Minutes of the Annual Business Meeting
C. General Secretary's Report
D. Lite Members of the XXIII Session
E. Life Members who are longer with us
F. Annual Members

il

335-336

336-336

337-337

337-337

349 -382
383-383
384 -392



The Gana-Natya (Ipta) Movement in Assam: A
Retrospect (1943-55) '

Susnata Das

Introduction

The notion ‘Gana-Natya’ or ‘People’s Theatre’ was not an attempt
to create a special type of plays or drama, but a presentation of every
aspect of performing arts like music, dance, mime, shadow-play, recitation
and the other forms of our rich folk-culture. Putting the word ‘Gana’ or
‘People’, the sublimation of past form of performing art had become
possible in terms of its changing feature from individualistic approach to
broad spectrum of socially viable mode. The IPTA had used the word
‘GANA’ in that political sense as a prefix to the word ‘NATYA’, probably
to express the idea that the natyam or drama that they produce would
portray the neglected, oppressed and exploited masses. The people’s
theatre movement believed that art was not merely a carrier of expression
and amusement but also had a reflective value of such a bigger reality
of life that could flood the human mind with the overwhelming desire for
transformation and the urge to work for it. Thus the ‘Gana-Natya Andolan’
(IPTA Movement) began its march with a symbol of the drummer who
beats his drum of hope.

Background

About sixty years back, a powerful surge of Marxist cultural
movement in the name of Indian People’s Theatre Association was raised
in our country. The movement was designated later as the second
‘Renaissance’ of India by Professor Gopal Haldar. In fact from the very
inception of IPTA movement in 1943, radical changes in form and content
of traditional art, literature, music, dance and drama began and our
neglected folk culture gained its past glory with a new idea of social-
realism.

The Indian People’s Theatre Association (IPTA) was born during
a tumultuous period of the progressive cultural movement against Fascism
and war in the beginning of the 1940s. In those days of the grave perils
of the world, the grim brutality of the Fascist attacks on culture and
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civilization, imperialist suppression over democracy and freedom, all had
compelled many sensitive writers and artists to realize in varying degrees
that art and literature could be saved only if they became the authentic
expressions and inspirations of the people’s struggles for freedom and
culture. It should be mentioned that in the field of literature, writers like
Rabindranath and Premchand also extended their hands to the Progressive
Writers’ Movement for the defense of humanity (as Romain Rolland and
his compatriots did it in Europe) against Fascism and imperialism.‘

Why Marxist Realissance ?

The name of the People’s Theatre Association, according to Sudhi
Pradhan originated on the basis of Romain Rolland’s famous book
‘People’s Theatre’.” Immediately after the first conference of IPTA held
in Bombay in 1943, in the field of performing arts, a significant change
gradually began to appear. In the field of drama, it was the beginning of
progressive stage movement ignoring all symbolism, pseudo-sophistica-
tion and lucid emotional expression far form reality. It was the time when
plays like ‘Nabanna’ written by Bijan Bhattacharya, staged with the voice
of famine affected people of Bengal. Through the other plays produced
by IPTA in national level picturised the condition of the peasantry and
working class in war period and upheld the necessity of unity among them
to combat fascism, imperialism and communalism as well. In the field of
music, the mass-songs were composed on folk tradition and presented
it through mobile cultural squad, for the first time in India, inspired by
Chinese People’s Theatre Movement, to educate 3and organize the labour-
ing people by ideological class consciousness.

Thus on the eve of independence, the IPTA could be able to form
its organizational units in major parts of India including Assam and Surma-
Valley by coordinating and strengthening all the progressive trends
through its cultural endeavour. It was not a movement which had been
imposed from above but one which had its roots deep down in the cultural
awakening of the masses of India, nor was it a movement which discarded
our rich cultural heritage, but one which sought to revive the lost in the
heritage by reinterpreting, adopting and integrating it with the most
significant facts of Indian people’s lives and aspirations in that period.
No doubt, it was a movement which sought to make of our arts as a force
of people’s struggle for freedom, economic justicé and a democratic
culture.
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Beginning of Ipta Movement in Assam

The people’s theatre movement in Assam had always been a
powerful one in a state rich in cultural traditions and with many
nationalities and tribes. The first contact of Marxist cultural movement with
Assam began in 1943 when a cultural squad of Bengal Provincial Students’
Federation conducted a tour in Assam and Surma Valley for propaganda
work against fascism and raising fund on behalf of people’s relief
committee of Bengal. This squad presented mass songs and dances'along
with local Assamese folk-artists from Dibrugarh to Silchar during their
tour. Salil Chowdhuri, later famous music director, was also a member of
the squad.4

Being inspired by the success of that students’ squad, the ‘Surma-
Valley Cultural Squad’ (later known as IPTA unit of Sylhet) was formed
in Sylhet with Satya Bhusan Chawdhuri as president and Hemango Biswas
as secretary. Poet Ashok Bijoy Raha and Phani Das became vice-
presidc:ms.5 The organizers and activists of Sylhet IPTA had a mixed
character of committed Marxists and non-confirmed liberal minded people.
But it did not created any trouble for conducting the work of the squad
unitedly, though the leadership was in the hand of the communists like
famous mass-singer and composer Hemango Biswas and others. The
Surma-Valley Cultural Squad organized extensive tour of five weeks with
rich cultural traditions of Assamese and Bengali folk songs in all over
Assam.’ It was the period of anti-British people’s upsurge in support of
R.I.N. revolt and release of political prisoners particularly INA men under
trial. During the year of 1946-47, Hemango Biswas wrote in his autobi-
ography, thus the base work for formation of Assam IPTA had been
completed under the tutelage of Niranjan Sen, then all India Jt.Secretary
of IPTA and Prafulla Barua, another pioneer of Assam [PTA movement.
Poet Raghu Chowdhuri and Anadiram Das in Guahati unit; Kuldhar
Chaliha, Karunadhar Barua, Suresh Goswami, Syad Abdul Malik nad
Nizamuddin Hazarika in Jorhat unit; Gobinda Sharma and Nagen Kakotia
in Dibrugarh unit; Nagen Shyam and Mani Bhattacharya in Silchar unit
took main responsibility to build IPTA movement in Assam before
independence. The attachment of lyricist Rupkonwar Jyotiprasad Agarwal
made IPTA popular to the common Assamese people. Jyotiprasad’s songs
of awakening along with the folk songs of Hemango Biswas and
Nirmalendu Chowdhuri created tremendous sensation when those were
presented before the thousands of people on .a open stage.
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In the month of April, 1947, the first provincial conference of Assam
IPTA was held at Silchar, a culturally advanced town. The conference was
inaugurated by Prof. Nalini Kumar Mishra of Shillong and poet Ashok
Bijoy Raha of Sylhet (Srihatta). Jyotiprasad Agarwal sent his warm
greetings wishing success of the conference as he was not able to attend
the conference due to serious illness.’ The first IPTA conference of Assam
provincial unit was a great success in getting together various cultural
heritages from almost every comer of North-Eastern India. Jyotiprasad
Agarwal and Hemango Biswas were elected the first President and
Secretary respectively of the IPTA Assam provincial committee. Nagen
Kakoti and Mani Bhattacharya became Jt. Secretary and Office Secretary

Ultra left line and Govt. repression

After Independence, the 6th all India conference was held in
Allahabad on 4-9 February, 1949. At that time IPTA movement was totally
guided by the ‘Left Sectarian’ line of approach adopted by the communist
Party of India’s second congress held in Calcutta, 1948. This ultra left
political line caused severe set-back in the IPTA movement too.” The
disassociation from non-left progressive cultural forces on one hand, and
the authoritarian administrative repression of congress government across
the country over the communists’ mass organizations (The CPI was
declared banned at that period) on other hand, made IPTA weak and
isolated from the masses. After the 2" provincial conference held in
Dibrugarh in 1949, Assam IPTA also could not work satisfactorily. Due
to the prolonged illness of the secretary Hemango Biswas and untimely
death of Jyotiprasad Agarwal, the district units of Assam IPTA became
gradually defunct. The British Drama Performances Act of 1876 had been
imposed by the Congress Goverments on IPTA. In Assam also the artists
were threatened that anybody attached to the IPTA would face severe
consequences. Dilip Kumar Sharma and other artists of Assam were served
with notices to gives up singing IPTA songs otherwise their programmes
in Gauhati station of ‘Akas-Bani’ were threatened to be stopped

Revival of Ipta Movement in Assam

However after the departure from the ‘Left Sectarian’ line of CPI,
the 7" all India conference of IPTA, held in April, 1953 in Bombay, was
inaugurated by Uday Sankar, the legendary dance idol of India. Before
this all India conference, the general secretary of all India committee of
IPTA, Niranjan Sen along with Mantu Ghosh, a Calcutta singer and
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Hemango Biswas visited Assam and gave full effort to revive the defunct
units of [PTA. At that period notable literature, poet and singers like Syad
Abdul Malek, Bishnu Rabha, Bhupan Hazarika extended their full support
and co-operation to the revival process of ‘Assam Gana-Natya Sangha’.
Under their tutelage and auspices, the 3" Assam IPTA state conference
was held at Guwahati from 19" to 22" February, 1953, ignoring all obstacles
and Government adverse attitude. Famous film personality Balraj Sahani
inaugurated the conference. A large delegation from Calcutta with Hemanta
Mukhopadhaya, Debarata Biswas, Suchitra Mitra, Utpal Dutta, Khaled
Chodhri, Sambhu Mitra, all cultural stalwart joined the conference. People
from all parts of Assam, specially from hill areas, came to participate in
the conference as delegates or performers. Bishnu Prasad Rabha and
Hemango Biswas were elected as president and secretary respectively.
Guru Kamini Singh, Bhupen Hazarika, Mogai Ojha etc. had been honoured
as vice-presidents and Hema Sarma and Nagen Kakoti etc became joint
secretaries thus another era of the movement of Indian People’s Theatre
Association began in Assam in the second half of the 1950s."

In View of Conclusion

The all India IPTA movement did not last long. In the 7" conference
of Indian People’s Theatre Association (held in Bombay), a new amended
constitution had been adopted. In accordance with the new constitution,
every State Committee of IPTA was given enough autonomy for conduct-
ing their activities on their own. Thus in the late 50’s IPTA in every state
virtually became an independent organistion.l2 No doubt, lack of the all
India character and absence of an organized left movement, Assam IPTA
gradually lost its erstwhile potentiality. Only in 1960 the last spark of IPTA
was visualized when the whole of Assam had been shaken by ethnic clash
over the language issue. Hemang Biswas along with his compatriot
legendary singer Bhupen Hazarika took leadership again to combat such
suicidal communal disharmony with their IPTA friends by conducting
massive cultural tour programme across the state and successfully upheld
the flag of national integration,‘3 which once upon a time was hoisted
by Rupkonwar Jyotiprasad Agarwal and many others in Assam. Today
the great traditions of IPTA movement has been carried on by different
cultural, social and academic associations in different manner.
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