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CHAPTER - I 

INTRODUCTION : THE FICTIONAL WOMAN BEFORE HARDY 



Victor ian nove l i s t s of the l a t t e r half of the 

nineteenth century were fu l ly aware of the ev i l s of t h e i r age, 

of the havoc caused by the Indus t r i a l Revolution, and the 

consequent presence of mass poverty• The rapid c rea t ion and 

growth of a new system had a transforming effect on the methods 

of production, and hence had far-reaching effects on the en t i r e 

s o c i e t y . By a gradual pa t t e rn of change, the revolut ion 

produced a transformed soc i e ty . There i s too a change i n the 

charac ter of the s o c i a l divis ions i n England. 

The change i s one r e su l t i ng from moving out from 

old wa^ and ideas , and eLlso p l ace s . There have been various 

condemnations of the changes taking p l ace . An e n t i r e way of 

life^isJnthe process of vas t and far-reaching change. A new 

cu l ture enters Englandi I t i s the age of a crumbling a r i s t o ­

cracy, a new middle-class , and a growing working c l a s s , 

g rea t e r and s t e a d i l y increasing d i s p a r i t i e s between the poor 

and the r i c h . The indt i s t r ia l ized world i s to be gained a t the 

cost of independence and ix^ividual worth. M i l l ' s ^̂ man of the 

woods" i s losing way to the c i v i l i z e d man of a mechanized 

world. In Car ly le ' s descr ip t ion of the change taking place 

i n the methods production: 

On every hand, the l iv ing a r t i s a n i s 
driven fî orn his workshop, to make room 



for a speedier* inanimate one* The 
s h u t t l e drops from the f ingers of the 
weaver, and f a l l s into the i ron f ingers 
t h a t p ly i t f a s t e r . ^ 

Consequent upon t h i s , there are s o c i a l changes•-

What changes, too , t h i s addi t ion of 
power was introducing in to the Social 
System; how wealth has more and more 
increased, and a t the same time 
gathered i t s e l f n©re and more in to 
masses, s t range ly a l t e r ing the old 
r e l a t i o n s , and increasing the dis tance 
between the r i ch and the poor, wi l l be a 
question for P o l i t i c a l Economists, aod a 
much more complex and important one than 

•55 
any they have yet engaged with.^ 

There i s a c o l l i s i o n now between the old and the new. Ea r l i e r , 

abuse of power was l e s s complex* I t was man's tyranny over 

man tha t moved F i e ld ing . Now, t ha t tyranny i s fur ther in ten­

s i f i e d by the establishment of the new economic order* Public 

a t t e n t i o n i s now drawn to the ev i l s t h a t had always ex is ted , 

but now e x i s t on so colossal a sca le t h a t they can no longer 

be ignored* Hence there i s a p r o t e s t by the middle and s k i l l e d 

working classes against the incontinence of the age* They 

ca l l ed for economic and moral betterment* I t began as a well-

d i r ec ted and conscious des i re for improvement through t h r i f t , 

s e l f - c o n t r o l and hard work* However, t h i s was gradually 

reduced to a code of r e s p e c t a b i l i t y t h a t was governed by 



considerat ions of outward good form. Even i f the respec ta ­

ble did not have numerical s t r eng th , they cons t i tu ted the 

a r t i c u l a t e sec t ion t h a t coxild mobilize public opinion 

agains t the excesses and moral pe rve r s i ty of the age. Since 

they also cons t i tu ted the reading publ ic , i t was for t h i s 

c lass t h a t the Vic tor ian novel i s t s wrote. Because the 

publ ic now deluded themselves about the black and white 

codi f ica t ion of morals, many nove l i s t s found themselves adhe­

r ing t o , or feeding, such i l l u s i o n s . 

In t h i s age of d iscreetness and r e s p e c t a b i l i t y , 

\voman became the g rea t e r v ic t im. Always explained i n tei^ns 

of her sex, and reduced to her gender, woman faiced the brunt 

of Vic tor ian h o s t i l i t y towards the l icent iousness of the age. 

The " fa l l en woman", for ins tance, becomes the t a r g e t of 

Vic to r ian disapproval . The suffer ing f a l l e n woman i s not new 

i n l i t e r a t u r e . In Mil ton 's epic , a t the f a l l of Eve, 

Earth f e l t the wound, and Nature from 
her s ea t 

Sighing through a l l the Works 
gave s igns of woe 

That a l l was l o s t . 

However, the Vic tor ian f a l l e n woman suffers a lone. This was 

the reading public t h a t was outraged when Hardy presented Tess 

as a pxire woman. Vic tor ian public moral i ty could not go 

beyond physical chas t i t y , choosing to ignore the i n t r i n s i c 

worth of the young Tess, and the i n t en t i on behind Hardy's 
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attempt at presenting her In terms of her difficult circum­

stances* 

From the beginnings of the English novel, the 

experience of many a young fictional heroine has turned on 

those crucial moments at which she may not speak until spoken 

to. V/oman is subject to the seemingly ubiquitous courtship 

plota 

If you think of a novel in the vague, 

you think of a love interest^ 

and there are considerable constraints placed on her by 

convention. Even where "her lot is made for her by the love 

she accepts", the proper heroine must be modest and do 

little actively to encourage that love. Ideally, she should 

think as little of it as possible and must be scarcely 

conscious of where she has the most at stake. 

The experiencing heroine was felt by many writers 
be 

and readers to/the dis t inct ive quali ty of women's writing. 

Hov/ever, women have been portrayed in varying degrees of com­

passion and understanding by the f i r s t novelists in English. 

Richardson's central concern was for Justice and his protest 

was in the name of re l igion and morals. In his novels, 

v i r tue is consistently related to reputation and prudence, and 

the aristocracy i s s t i l l to be aspired for . Pamela, the maid, 

has her vir tue rewarded when she marries into the squirearchy. 

Clarissa 's family want to consolidate their upper middle-class 



p o s i t i o n and acquire a ' t i t t l e . In his turn , Lovelace can 

never harbour any doubt tha t C la r i s sa wi l l f ind the prospect 

of marriage with him des i r ab l e . Respectabi l i ty becomes the 

externa l form of pznidence and sometimes of v i r t u e too* 

However, C la r i s sa loses her r e s p e c t a b i l i t y even though she 

has guarded her v i r t u e , Pamela takes care of her chas t i t y 

u n t i l she can enter into a marriage t h a t offers f inanc ia l 

s e c u r i t y and soc ia l pos i t i on . The Squire turns from a 

v i l l a i n into a des i rab le hiasband, but once a g i r l loses her 

v i r t u e and her r e s p e c t a b i l i t y , she becomes s o c i a l l y i r r e ­

deemable.. However, by making the chief characters of his 

f i r s t two novels women, and p i t t i n g them against the l i b e r t i -

nage of men, Richaurdson made a subs t an t i a l cont r ibut ion 

towards elevat ing the pos i t ion of women. For t h i s , he has 

also been cal led a r ad ica l feminis t . His Cla r i s sa shows 

courage when she escapes the clutches of Lovelace. S.he refuses 

to submit to his f an tas ies which i-rould lower herself i n her own 

eyes . 

In F ie ld ing , however, v i r t u e becomes a matter of 

innate d i spos i t ion and in t en t ion . Goodness i s a matter of the 

good heart r a the r than one of publ ic demonstration. In 

Tom Jones , he exposes the moral pretensions of Square and 

Thwackum, and focuses on the adventures of Tom to bring out 

h is bas ic goodness of hea r t . The g i r l who loves him is. 

i n t e l l i g e n t and percept ive . Sophia Western remains generous 

but clear-eyed about the f au l t s of the o t h e r s . She i s young 



and charmizig i3ut Fie lding places her in t e l l i gence and moral 

worth fa r above her appearance. Her love for kier fa ther 

makes her indxJilgent tov/ards him as Emma i s towards 

Mr Woodhouse i n Jane Austen's novel . But t h i s i s so only i n 

matters of no g rea t consequence. When her own i n t e g r i t y i s 

a t stake* she refuses to obey him^ leaving home to avoid 

doing s o . But the person who wins her love i s presented as 

a c h i v a l r i c lover who e:xpresses ^inane sentiments without 

seeming to be r e a l l y i n love . I t i s l e f t to Jane Austen to 

bring the treatment of love into i t s own. While both 

Fie lding and Eichanison present women s t ruggl ing for some 

degree of independence, Jane Austen's mature percept ion of 

love enhances the pos i t i on of woman, circumscribed though she 

i s s t i l l by the soc i e ty she l ives i n . 

^ In Jane Austen's l e v e l s , t he re i s a deep feminine 

acceptance of, and involvement, i n l i f e . The Jane Austen woman 

displays no rad ica l i sm. She t r i e s to f u l f i l hei^elf i n the 

tei^Qs avai lable to her within the l imi t ing c u l t u r e . Individual 

happiness i s s t i l l poss ib le within the ex is t ing forms, and 

i n t e g r i t y need not be sac r i f i ced to achieve i t . Viewed very 

s u p e r f i c i a l l y , Jane Austen's subject matter i s always a young 

woman's finding a husband. However, she escapes, the 

e ighteenth century in fec t ion of sen t imenta l i ty and she never 

takes recourse to i t . This qua l i ty , untouched by the Romantic 

movement, proved ample mater ia l for her s a t i r e and irony* 

There i s tens ion between her idea ls fo r women axid her basic 



endeavour therefore i s to reconst ruct and e s t a b l i s h imaginar 

t i v e l y a ce r t a in s t a b i l i t y in soc i a l norms, and i n personal 

r e l a t i o n s h i j s . Her best known novel. Pr ide and Pre.iudice. 

opens with the l i n e s : 

I t i s a t r u t h unive i^a l ly acknowledged 
t h a t a s ing le man in possession of a 
good fortune must be i n want of a wife. 
(P.51) 

Mansfield Park opens thus : 

About t h i r t y years ago, Miss Maria Ward 
of Hiantingdon, with only seven thousand 
pounds had the good luck to capt iva te 
S i r Thomas Bertram of Mansfield Park • • • 
and to be thereby ra i sed to the rank of 
a baronet ' s lady, with a l l the comforts 
and consequences of an handsome house 
and la rge income. All Huntingdon 
exclaimed on the greatness of the match, 
and her uncle , the lawyer, himself 
allowed her to be a t l e a s t three thousand 
pounds shor t of any equi table claim on i t . 
She had two s i s t e r s to be benefited by her 
e leva t ion ; and such of t h e i r acquaintance 
as thought Miss Ward and Miss Frances qui te 
as handsome as Miss Maria, did not scruple 
to p red ic t t h e i r marjrying with almost equal 
advantage. But there c e r t a i n l y are not so 
many men of la rge fortune i n the Vi/orld, as 
there are p r e t t y women to deserve them. 
(p .4 l ) 
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Here Jane Aiosten r e a l l y quest ions: i s physical beauty as 

admirable a t r a i t as good sense and t rue moral worth? Is 

the r i c h husband a p r ize to be won? One may wonder i f Jane 

Austen condones soc ie ty for i t s i n c l i n a t i o n to judge men 

according to t h e i r incomes, and women according to t h e i r 

looks . Her s t y l e i s deceptively t r anqu i l but her i ron ic 

v i s ion i s not very far from i t . She makes acerbic comments 

on the presence of fo l l y , meanness, even viciousness , i n 

human na tu re . What a t f i r s t appear^ comical are p r e t t y acid 

comments on people l i k e Mrs Bennet: 

She was a woman of mean understanding, 
l i t t l e information and uncer ta in temper. 

(fPP, p.52) 

Jane Austen's g e n t i l i t y does not shadow the I ron ic percept lve-

ness of and p r o t e s t against ce r t a in accepted soc ia l norms. Her 

i r o n i c v i s ion stems from her experience of l i f e and her r a the r 

\incommon commonsense, and she never seeks the comfort of 

I l l u s i o n . All of Jane Austen's heroines s t a r t in I s o l a t i o n and 

l o n e l i n e s s . Their conception of, and capacity for , generous 

love marks them off from the f o l l i e s and delusions of the world 

around them. To these women, love i s not a vague i d e a l . As 

they go through the process of c lear ing misconceptions and 

es t ab l i sh ing a proper communication v/ith o the r s , they find 

fulf i lment in a r e l a t i onsh ip of love, t r u s t and mutual respec t . 

However, the heroine 's mature conception and consciousness of 

love does not separa te her completely from the r e s t of soc ie ty . 

* Pr ide and Pre.iudice 
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Marriage In Jane Austen i s a natural a f f i l ia t ion of an 

understanding that can essential ly stand by i t s e l f . To the 
to lovec 

in te l l igen t individual with the capacitj^ marriage does not 

necessarily mean a nul l i f icat ion of love. To the novelist, 

the feelings, preferences and intelligence of the heroine do 

matter. These women will not accede to the terms of human 

relationships that others of thei r family and acquaintance 

would subscribe t o . 

Jane Austen delves beyond the externals of familiar 

social ciostoms to the essentials of human conduct. She i s not 

i n complete harmony with her society but her observations are 

not in the nature of a to ta l rebel l ion. Her heroines are in a 

process of adaptation to an unfriendly social environment 

without sacrificing their in tegr i ty , dignity and self-esteem. 

In the novels, the social world does not change. I t i s the 

men who marry the heroines who see and appreciate the i r 

qual i t ies , their moral and, at times, inte l lectual superiority 

to the res t of society. But thei r worth is scarcely recog­

nized by others . Elizabeth Bennet for instance is misunder­

stood by her own family. The heroine is to eventually leave 

th i s crass atmosphere for a more congenial home. However, she 

must discipline herself and learn greater self-control before 

she leaves the d i f f icul t environment. There is no indulgence 

in se l f -p i ty because she must accept society, appreciating i t s 

vir tues while putting up with i t s unfairness and ing^ustices. 

She s tr ives towards greater moral strength which gives her an 
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honest assessment of herse l f . She i s constant ly learning 

and developing. El izabeth Bennet r e a l i z e s t ha t her opinions 

can be f a l l i b l e . Anne E l l i o t , in Persuasion, learns to have '̂ 

g r ea t e r f a i t h i n her own judgment. These women v;in moral 

v i c t o r i e s through t a c t and pol i teness and t h e i r d i sc ip l ined 

conduct. Norms of p ropr ie ty demand tha t the s t ronges t 

emotions must be regula ted . So Anne E l l i o t plays the music 

to which Captain V/entworth dances with Loiiisa Musgrove with 

the bes t possible g race . Even under s t r e s s , they display 

f o r t i t u d e and grace and a calm composure. Charlot te Bronte 

vjas impatient with such a lack of emotion in Jane Austen*s 

women. She f e l t t h a t Jane Austen had no idea of the existence 

of the stormy s is terhood of pass ion. But i n Jane Austen, the 

heroine*s super ior worth i s dependent on her capacity to hold 

her fee l ings in check. In Sense and Sensibi l i tVi E l i n o r ' s 

g r ea t e r worth i s due to the fac t t h a t she 

has an exce l len t hear t ; ~ her d i spos i t ion 
was a f fec t iona te , and her feel ings were 
s t rong; but she knew how to govern them. 
(p.A2) 

The love in t r igues in Jane Austen do not display 

any romantic g idd iness . The women must not only be able to 

r e spec t the men they love, but must also be capable of commaJ*-

ding the men's r e spec t . Love i s not sentimental and i l l u so ry , 

and mutual appraisal i s made on r a t i o n a l terms and v;ith a 

sense of r e s p o n s i b i l i t y . Elizabeth Bennet i s not impressed 
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by Darcy*s wealth. She i s not to be intimidated by r iches 

and fee l s equal to anyozie of rank, a t a time when rank and 

wealth and possessions seemed to measure an ind iv idua l ' s 

worth. She i s l a t e r persuaded t h a t the man himself i s well 

worth her r e spec t . However, the Jane Axis ten heroine does 

not scorn money; she i s never so much i n love as to believe 

t h a t she can do without a comfortable amoxant of i t . Neither 

El inor nor Edward i n Sense and Sensibi l i ty"were . . . qui te 

enough i n love to think tha t three hundred and fif ty pounds a 

year would supply them with the comforts of l i f e " (p .358) . 

But i t must s t i l l be secondary to hximan worth. 

In Pr ide and Pre.ludice. El izabeth i s s e t apar t from 

her family by her warmth and her generous hea r t . She i s the 

only one i n the family who fee l s Jane*s pleasure a t Bingley*s 

f arourable a t t e n t i o n . She i s also marked off by her se l f -

esteem, without conceitedness I 

"His 2parcy*s7 p r ide , " s a id Miss Lucas, 
"does ruDt offend me so much as pr ide 
often does, because there i s an excuse 
for i t . One cannot wonder tha t one so 
very f i ne a yoiong man, with family, 
for tune, everything i n his favour should 
think highly of himself. If I may so 
express i t , he has a r i g h t to be proud." 

"That i s very t r u e " , r ep l i ed 
El izabeth , "and I could e a s i l y forgive 
his p r ide , i f he had not mort i f ied mine". 
(PP, pp.66-7) 
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E l i zabe th ' s vani ty i s hurt when he comments on her looks 

slightingly, and here begins the prejudiced stand she takes 

aga ins t him. Here i s also a case where a woman's pr ide 

comes in to count; she i s not dismissed as a simpering fool* 

E l i zabe th ' s independent s p i r i t i s masked behind p o l i t e soc i a l 

acquiescence and feminine diffidence.* But when she thinks 

necessary, she throws aside th i s mask as when, against her 

mother 's wishes and against the prevai l ing noiins of feminine 

p ropr ie ty , she goes to v i s i t the a i l i ng Jane a t Metherfield 

Park* She i s shocked when Charlot te Lucas agrees to marry 

Mr Col l ins , a curious mixture of i n f l a t e d self-importance and 

a cringing humility, to secure her own future without 

having ever been handsome* Charlot te thus i den t i f i e s herself 

with the standards of the marketplace t ha t ruled mar i ta l t r a n ­

sact ions* When Char lo t te marries the grotesque Mr Col l ins , 

she knows very well t h a t t h i s could be v/ell her l a s t chance 

and she takes the s t ep de l i be ra t e ly , weighing her future 

husband's p e c u l i a r i t i e s against the soc ia l and economic secur i ty 

marriage with him offers* Elizabeth has always had. a poor 

opinion of "prudent" marriages where f inanc ia l or soc ia l consi­

derat ions were the main deciding fac to r , and she i s shocked* 

But Jane Avis t en takes some pains to l e t us how hopeless 

Cha r lo t t e ' s choice i s , and how she chooses the l e s s e r of the two 

ev i l s* She knows t h a t spLnsterhood, with no independent income 

of her own, will,make her a most unwelcome burden on her s e l f i s h 

family* However, El izabeth i s s ince re ly concerned about 
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Char lo t t e ' s future h ^ p i n e s s with t h i s pompous, almost comic, 

mano She brushes aside Jane ' s be l i e f t h a t t h e i r f r iend has 

made a wise decis ion: 

"My dear Jane , Mr Collins i s a conceited, 
ipom-gous, narrowi^aiiided, s i l l y man, you 
know he i s , as well as I do, and you must 
f ee l , as well as I do, t h a t the woman who 
marries him, cannot have a proper way of 
th ink ing . You sha l l not defend her, 
thotigh i t i s Charlot te Lucas. You sha l l 
not , for the sake of one individual , 
change the meaning of p r inc ip l e and i n t e ­
g r i t y , nor endeavour to persuade yourself 
or me, t h a t se l f i shness i s prudence, and 
i n s e n s i b i l i t y of danger, s ecu r i ty for 
happinessV'' (PP, p . 174) 

El izabeth i s taken aback when she finds t h a t Charlot te Lucas 

has ne i the r the i n c l i n a t i o n m r the s t rength to s tand against 

the pressures t h a t soc ie ty exerts on womeji to abancbn t h e i r 

s e l f - r e s p e c t . She herself cannot complacently acquiesce to 

s o c i e t y ' s nor^ns which depersonalize r e l a t i o n s h i p s . She has 

cont inual ly refused to accept such va lua t ion of he ise l f as 

Char lot te has accepted* Neither El izabeth nor Darcy perfojnns 

for s o c i e t y . However, El izabeth being the woman does ocQgr 

s i o n a l l y have to take refuge i n p o l i t e d i sguise , when she must 

s t rugg le to un i t e c i v i l i t y and t r u t h and conduct herself with 
,the 

t he most disagreeable person withAitmost t a c t and composure. 

Her love for Darcy i s the exact opposite of romantic love . His 

wealth f a i l s to impress her and his arrogance ac tua l ly turns 
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her away from him. Her precJiidice against him f i l l s her with 

shame when she learns the t r u t h about him and his e s sen t i a l 

na tu re . Her experience and r e a l i z a t i o n of her love for , and 

goodwill towards, Darcy is s i g n i f i c a n t : 

She ce r t a in ly did not hate him. No I hatred 
had vanished long ago, and she had almost 
as long been ashamed of ever feel ing a 
d i s l i k e against him, t h a t could be so ca l l ed . 
The respec t created by the conviction of his 
valuable q u a l i t i e s , though a t f i r s t unwil l ing­
ly admitted, had for some time ceased to be 
repiignant to her f ee l ings , and i t was now 
heightened to somewhat of a fami l ia r na ture , 
by the testimony so highly i n his favour . . . 
But above a l l , above respec t and esteem, 
there was a motive within her of goodwill, 
which could not be overlooked. I t was 
g r a t i t u d e , ~ Gra t i tude , not merely for having 
once loved her, but for loving her s t i l l v;ell 
enough, to forgive a l l the petulance and 
acrimony of her manner in re jec t ing him, and 
a l l the un;3ust accusations accompanying her 
r e j e c t i o n . He who, she had been persuaded, 
vRjuld avoid her as his g r e a t e s t enemy, seemed, 
on t h i s accidental meeting, more eager to 
preserve the acquaintance, and without any 
inde l i ca t e display of regard* or any pec i i l i a r i ty 
of manner, where t h e i r tv/o sfelves only were 
concerned . . . Such a change in a man of so much 
pr ide , exci ted not only astonishment but g r a t i ­
tude — for to love, ardent love, i t mast be 
a t t r i b u t e d ; and as such i t s impression on her 
was of a s o r t to be encouraged, as by no means 
vmpleasing though i t could not be exact ly 
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defined. (PP, pp.284-5) 

E l i zabe th ' s love i s spontaneous and whole-hearted, and 

although i t has none of the headiness of romantic love> and i t 

i s necessary for her t h a t the man she loves should be able to 

recommend himself to her by v i r t u e of his superior worth as a 

person. 

In Persuasion, the heroine seems to have become more 

d i s c r e e t and d i s c ip l i ned . Her moral del icacy equates her with 

El izabeth Bennet. Persuasion explores the predicament of Anne 

E l l i o t : 

She had been forced into prudence i n her 
youth, she learned romance as she grew 
older — the natwral sequel of an 
unnatural beginning, (p . 31) 

Following the advice of her godmother. Lady Russel l , Anne had 

broken off her r e l a t i o n with Wentworth who parted from her angry 

a t what he aes^ es her weakness. She had been so persuaded 

because Wentworth had nothing to recommend him but himself. At 

twenty^even now, Anne r ea l i zes t h a t the code to which she had 

conformed as a young g i r l was shallow and worthless* She seemed 

*(»> have lacked osnfidence i n him and i n her own ;)udgment. When 

she does eventual ly marry him, i t i s with the confident hope of 

being able to laalk along with him i n happy independence. Away from 

the small-minded a c t u a l i t i e s of her f a the r and the pretence of 

her s i s t e r , Anne i d e n t i f i e s hejnself with a way of I J ^ p ^ h a t - ^ ^ 

g rea t e r warmth and lovel iness i n i t . I t i s a vojiS#/of waian\ ' \1 

/^J?3^^ • j / ' f 
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personal r e l a t i ons hips , not of disdainful snobbery* In the 

Harvi l les* home in Lyme, Anne discovers 

a bewitching charm i n a degree of h o s p i t a l i t y 
so uncommon, so unlike • • • dinners of formali ty 
and d i sp lay . (*P, p.98) 

The Clefts are an admirable couple whose r e l a t ionsh ip i s one 

of t r ue affect ion and generos i ty . When S i r Walter i s forced 

by his own extravagance to l e t Kellynch Hall and s e t t l e i n 

Bath, his bouse i s rented by Admiral Croft who f u l f i l s the 

manorial dut ies much b e t t e r than S i r Walter has ever done. 

The Crof ts ' a b i l i t i e s , t h e i r i n t e g r i t y and independent s p i r i t , 

l i k e Wentworth's, are represen ta t ive of the changes taking 

plEice i n English s o c i e t y . 

As the novel progresses, the re i s a s i gn i f i c an t 

af f innat ion of Anne*s i d e a l s . When she rea>gnlzes t h a t 

Wentvwrth's claim upon her af fect ion i s more s t eadfas t than 

the se l f i shness and empty vani ty of her family, she defies her 

f a the r and s i s t e r and fee l s equal to everything which she 

believed r i gh t to be done. She now confidently and gladly 

un i t e s herself with Captain Wentworth. Jane Austen shows us 

the obtuseness and shallowness of a soc ie ty which equates t rue 

v/orth with wealth and worldly success . Wentworth has now 

become more acceptable s o c i a l l y because of his success . I t was 

only Anne who recognized his worth a t the time when he had not 

"proved" himself y e t . 

* Persuasion 
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The Jane Austen heroine goes against c e r t a i n 

noJOTs of the well-bred so6,iety, but she never breaks out of 

i t s bonds* There i s res igna t ion to circumstances» but she 

attempts to shape her own happiness within the l imi ta t ions 

of her s o c i e t y . She becomes the l i v i n g representa t ive of 

the idea l of love and i n t e l l i g e n t commitment to values t h a t 

w i l l iiot be swamped by deh;imanizing economic .mores of 

s o c i e t y . Jane Austen makes no pre tent ious announcement of 

any moral purpose and displays no exh ib i t i on i s t technique. 

Her ijronic awareness of the tensions betv/een spontanei ty and 

convention, between the claims of personal moral i ty and tbose 

of soc ia l and eccnomic propr ie ty i s s i gn i f i can t i n her novels . 

Her tooks present e s s e n t i a l l y an eighteenth century vfljrld i n 

i t s habitsy t a s t e s and appearance. Her f i c t i o n a l world i s 

s t i l l untouched by the ravages of indus t r ia l i sm and we s t i l l 

read of country towns and the unspoiled lovel iness of the 

countryside: 

jfJane A\asten7 wg© descr ib ing, thoxigh she 

did not know i t , the l a s t generat ion of 
Englishmen and Englishwomen who could 
face l i f e as they faced a minuet, with 
cheerfulness, decorum, and detennlaat ion 
to go through the appropriate motions 
with elegance, grace — and enjoyment. 
This i s ne i the r romanticism nor sentimen­
t a l i t y , but shows a remarkable i n s igh t 
into the r e l a t i o n between soc ia l conven­
t i o n and individual temperament. 
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An Elizabeth Bennet or a» Anne E l l i o t redeems woman from 

being valued i n market terms. They do not lend themselves 

to such va lua t ion . To the woman, marriage shoiiLd not and 

need not mean a purely pragmatic contract entered into for 

s e c u r i t y . I t i s , in the case of El izabeth or Anne a confirma­

t i o n of a bond of love t h a t r e s t s on individual worth and 

mutual acceptance with affect ion, respec t and t r u s t . A more 

open and s p i r i t e d p r o t e s t against circumstances i s to come i n 

^Char lo t te Bronte 's heroine i n Jane Eyre. We have here a 

heroine who stands up undaunted and s p i r i t e d l y against pressure 

on her . No longer passive in her r e l a t i onsh ip with men, she i s 

now more a s se r t i ve , confident and not uncer ta in about expres­

s ing herse l f . When Jane feels t h a t Rochester seems to be 

about to marry another v;oman, she prepares to leave Thomfield: 

"Do you think I can s t ay to become nothing 
to you? Do you think I am an automaton? 
. . . a machine without feel ings? You think 
wrong! . . . I have as much soul as you . . . 
and f u l l as much hear t ! And i f God had 
g i f ted me with some beauty and much v;ealth, 
I should have made i t as hard for you to 
leave me, as i t i s now for me to leave you. 
I am not ta lk ing to you now through the 
medium of cxistom, convent ional i t ies or even 
of mortal f l e s h : — i t i s my s p i r i t t h a t 
addresses your s p i r i t , j u s t as i f both had 
passed through the grave, and we stood a t 
God's f e e t , equal, — as we are!" (*JE, 
P.234) 

* Jane Eyre 
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For the f i r s t time, i n Jane Eyre» we see a 

heroine v/ho Is p l a in , even bold and able and ready to stand 

up for her r i g h t s . Charlot te Bronte ' s novel i s a represen­

t a t i o n of passion in the l i f e of the young Jane as she grows 

from unwelcome childhood with her aunt thro\igh the ghast ly 

and pr imit ive rigoxirs of Lowood School to s t ruggl ing indepen­

dence and, eventual ly, love and marriage* The f i r s t person 

n a r r a t i v e gives l i f e to Jane*s speeches* With f i e r c e passion, 

she recounts her lonely, repressed womanhood* The s t o r y opens 

on the f r ighteningly lonely world of an orphan i n an a l i en 

atmosphere with a family t h a t does not make her fee l welcome* 

The f i r s t sec t ion of Jazie Eyre i s a moving i » r t r a y a l of 

lonely but proud childhood* Jane f inds herself alone not only 

because of her circumstances but also because of her s e n s i b i ­

l i t y and courage and in te l l igence* She i s a rebel who 

"must r e s i s t those who punish me imjustly* 
I t i s as na tu ra l as t h a t I sho\;dd love 
those who show me af fec t ion , or submit to 
punishment when I f ee l i t i s deserved*" 
(JE, p*58) 

Jane , constant ly i n r evo l t against adverse circumstances, i s 

the harbinger of resurgent womanhood in the novel* 

Jane Eyre i s no t r a d i t i o n a l governess, and 

Char lo t te Bronte, does not envelop her i n any aura of roman­

ticism* P la in and even dowdy, Jane i s a t t r a c t i v e to us 

because of her l i v i n g . r e a l i t y , , her i n t e l l i g e n t s e n s i t i v i t y * 

She i s a r ea l woman drawn with understanding and compassion* 



20 

Char lo t te Bronte goes agaizist the soc i a l mores of her times 

In the c rea t ion of Jane Eyre» She I s too s incere a wr i ter 

to accept convention t h a t goes against the gra in of her 

c l ea r azid honest th ink ing . Jane i s from beginning to end a 

person not only of passion but of genuine I n t e l l e c t u a l capa­

c i t y t o o . Not partlcxalarly a t t r a c t i v e , she I s , however, 

conscious of her moral and mental s u p e r i o r i t y . Her s e l f -

regard axid sense of d ign i ty as a woman prompt Jane to stand 

up against a l l odds, a t f i r s t against the bullying c»usln a t 

Gateshead and her aunt, and l a t e r against Rochester when he 

keeps her In the dark about his l u n a t i c wife. Her response 

I s Intense and t o t a l and un inh ib i ted . Even her appearance 

I s something novel In English f i c t i o n . And with her, passion 

becomes a p a r t of the novel . Before Jane Eyre, the treatment 

of love had been of two kinds: as a r a t i ona l and scarce ly 

tempestuous af fec t ion between man and woman on the one hand, 

and a healthy animal sensua l i ty , such as we find In Tom Jones. 

on the o t h e r . In Jax^ Eyre, passion i s something t h a t 

transcends sensua l i t y because here i s a blending of the s p i r i t ­

u a l with the phys ica l : 

No sooiner did I see t h a t his a t t en t ion was 
irlveted on them /some l a d i e ^ , and t h a t I 
might gaze without being observed, t h a t my 
eyes were dras^n i nvo lun ta r i ly to his face : 
I could not keep t h e i r l i d s under con t ro l : 
they v;ould r i s e and the i r i s would f i x upon 
him. I looked, and had an acute pleasure i n 
looking, — a precioxas, yet poignant 
p leasure ; pure gold, with a s t e e l y point of 
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agony: a pleasiire l i k e what the t h i r s t -
per ishing man might f ee l who knows the 
well to which he has c rep t i s poisoned* 
yet stoops and drinks divine draughts 
never the less . (JE, p . l63) 

This i s a passionate response to a l l of l i f e * Charlot te 

Bronte depicts i n Jane the isolated* naked soul responding to 

t he experience of l i f e with a maximum i n t e n s i t y . Compton-

Ricket t has ca l led her " the pioneer of the novel of emanci-

p a t i o n " . ' She c e r t a i n l y shows no limp puppet in Jane Eyre, 

but a r ea l and courageous woman. Her book i s not i n the 

na ture of an escape romance because her heroine does not 

eti^oy a complete lonreal triumph and does not take pleasure i n 

i l l i j sory notions about the nature of her love , and about 

Rochester himself. In Jane Eyre» we have a p i c tu re of s p i r i t e d 

womanhood t h a t does not acqiiiesce b l ind ly to masculine 

expectation* She f igh t s her lonely b a t t l e and emerges xindis-

mayed and triumphant* The f i c t i o n a l por t rayal of woman 

begins to change now* 

In Emily Bx^nte, there i s more of the soul of 

p r imi t ive woman* The feminine gentleness had kept Char lo t te ' s 

tumultous energy i n check* Unlike her» Emily seems to be the 

very embodiment of the windswept Yorkshire Moors, and her 

chief characters i n Wuthering Heights scarcely lend themselves 

to any evaluat ion i n human tenns* They defy a l l psychological 

s tandards , seeming to be the primal, elemental forces of 
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nature: p ^ s i o n incarnate. There is a fierce intensi ty 

of feeling that has gone into thei r creation. 

There i s a vast difference in the imaginative 

quali ty of the novels of the Brontes and that of other 

novelists of the i r time. There i s in the i r work an emotional 

in tensi ty rarely found in their contemporaries. Both Emily 

and Charlotte are at heart in sp i r i tua l sympathy with those 

rugged primal natures so familiar* to them in the i r environ­

ment of the untamed moors. 

In Wuthering Heights, the passionate intensi ty of 

Emily's vision is present in i t s essential puri ty. The 

central theme is concerned with the love of Catherine Earns haw 

for Heathcliff. But, for a l l i t s passion, Emily Bront§ raises 

i t above melodrama* The relationship i s based on the concept 

of primtive, elemental passion. In Catherine's '"I am 

Heathcliff"' (*V/H, p . 7 l ) , there i s no trace of any transi tory 

impulse or des i re . I t reflects the essential nature of the 

speaker. There is no sentiment or pleasure, no verbiage to 

give i t a sharp, defined quality. There i s no egoism in . , 

Catherine's love for Heathcliff. She sees no self-sxifficient 

jus t i f ica t ion in her feeling. She recognizes that the indivi­

dual i s not to ta l ly self-contained, and that he or she seelss, 

and needs, contact with another for completion: 

* Wuthering Heights 



23 

"What were tlie use of my crea t ion , i f 
I were e n t i r e l y contained here?" IWH, p»7l) 

There i s a profoiind sense of the dependence of man: 

"Surely you and everybody have a notion 
t h a t there i s or should be an existence 
of yours beyond youP? (v/H, p .7 l ) 

The need i s for an exis tence by which the se l f may find fu l l 

meaning. Catherine 's i s a consuming metaphysical passion, and 

the presence of only the external world would seem t o t a l l y 

empty, because i t i s unre la ted to the r e l a t i o n between 

Heathcl i f f and her: 

"If a l l e l s e x>erished» and h§^ remained, 
I should s t i l l continue to b ^ and i f a l l 
e l s e remained, and he were annihi la ted , 
the universe would tu rn to a mighty 
strarjger: I shoiild not seem p a r t of i t » " 
im, p . 7 i ) 

Linton represents the super f i c i a l graces of c i v i l i z e d l i f e , 

graces i n which Heathcl iff i s t o t a l l y lacking . On account of 

h is urbane charm and courtesy, Catherine, a t a c e r t a i n level 

of her na ture , i s a t t r a c t e d and responds to Lin ton ' s a f fec t ion . 

But ,as she r e a l i z e s , the deepest pa r t of her nature i s not 

involved here* 

"My love for Linton i s l i k e the fol iage 
in the woods: time wi l l change i t ; I am 
well aware, as winter changes the t r e e . 
My love for Heathcliff resembles the 
e te rna l rocks beneath: a source of l i t t l e 
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v i s i b l e l i g h t , but necessary*" (V/H, p»7l) 

Catherine c l ea r l y defines the difference between her affect ion 

for Linton and her all-consuming passion for Heathcl iff • 

Catherine i s persuaded by reason to choose Linton over 

Heathcl i f f . Soc ia l ly , Linton would probably bring her normal 

domestic happiness and f e l i c i t y . But to Catherine, 

" ^ e a t h c l i f f ? i s more myself than I am. 
Whatever our souls are made of, his and 
mine are the same; and Lin ton ' s i s as 
d i f fe ren t as a moonbeam from l igh tn ing , 
o r f r o s t from f i r e . " (WH, p.70) 

world 
Their love does not belong to the definable/of social values 

and considerations but rises above them to a level of passion. 

Their relationship is one in which the social vorld becomes 

irrelevant by its absence or presence, and it defies all 

conventional, easily understood values. Here, the heroine is 

not at odds with her environment as we have seen in the case 

of Jane Eyre and the Jane Austen women. To Catherine, the 

world is essentially unimportant. Heathcliff is her natural 

complement, without whom she feels incomplete and in whose 

absence her life is utterly meaningless. 

However, women before and after Wuthering Heights 

have been, and continue "to be at odds with the social world. 

Too often, the woman has been made to explain herself on the 

basis of her difference from the male norm. Romola virtually 

apologizes to her father for being a daughter rather than the 
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son t h a t he would have prefer red . Her fa ther appreciates her 

e f fo r t s a t ser ious study but discounts her apt i tude for 

scholarship i n a misogynist tone . He would maintain tha t a 

woman i s lacking i n the pat ience and sustained zeal t h a t a 

man has . George E l i o t ' s heroine must perforce account for 

her womanhood. Romola must be reminded t h a t notwithstanding 

her d i l igence , she i s s t i l l a woman. In Middlemarch. Dorothea 

shares Romola's advantage of b i r t h and breeding but , unlike 

Romolei, Dorothea does not get the opportunity to serve the 

poor a t Lowick a f t e r her marriage to Casaubon. In t h i s 

por t raya l of provincia l l i f e in the ear ly nineteenth century, 

George E l i o t shows a firm grasp of d iverse and slowly evolving 

cultxires.^ The s t o r i e s of . Dorothea and Tert ius Lydgate have 

been seen as twin s tud ies i n defeated a sp i r a t i on . Dorothea's 

na ture i s "a l together ardent , t h e o r e t i c , and i n t e l l e c t u a l l y 

consequent", and i t i s "hemmed i n by a soc ia l l i f e which 

seemed nothing but a l abyr in th of pe t t y courses, a walled-in 

maze of small paths t h a t led no whither"(*^'1M, p . 5 l ) . She i s 

the innocent i d e a l i s t who wishes to do good i n a v;orld t ha t 

cramps and confines her sirdour so t h a t she d r i f t s in to marriage 

with the pedantic Casaubon. Following his death, she s t ruggles 

towards the love of and r e l a t i v e freedom with V/ill Ladislaw, 

the vaguely a r t i s t i c and ra the r nebulous f igure whom George 

E l i o t f a i l s to develop. Lydgate hopes to combine the reform of 

medical p rac t i ce with basic research but his hopes are f r u s t r a ­

t ed when he finds himself i n a s t u l t i f y i n g r e l a t ionsh ip with 

* Middlemarch 
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t h e ego i s t i c and extremely shallow Rosamond Vincy. Mary 

Garth in her tu rn saves Fred Vincy from sh i f t l e s sness by 

the s t reng th of her sens ib le and s o l i d love . Both Casaubon 

and Lydgate display a l imi ted v i s ion of woman; the one wants 

a s ec re t a ry i n his wife, and the o ther an ornament. Dorothea's 

i n i t i a l disill i jsionment with her hiisband, however, grows into 

an iinderstanding of his parchment a r i d i t y . Lydgate's dreams 

dwindle into a fashionable p r a c t i c e . Rosamond's egoism i s of 

the deadly s o r t of the s p o i l t ch i l d . Her brother, Fred, i s 

equal ly s p o i l t but he i s reclaimed by the sturdy good sense 
the 

o f / g i r l he loves . 

Virg in ia Woolf says Middlemarch i s "the magnifi­

cent book which for a l l i t s imperfections i s one of the few 

English novels wr i t t en for grown up people". In the novel, 

Dorothea's moral re-educat ion i s the prime focus of George 

E l i o t . The provincia l soc ie ty of Middlemarch seems to 

Dorothea a pr ison from which she would l ike to escape by 

involving herself in some grea t cause or promoting some noble 

cause. However, her equation of t h i s idea of freedom with 

Casaubon's claustrophobic and pedantic world, which seems to 

cons i s t of only the dead and the decayed, i s bewildering. I t 

i s i n t h i s i l l - a d v i s e d marriage t h a t her painful growth from 

d i s i l l u s i o n begins: 

I t had been eas ie r for her to imagine how 
she would devote herself to Mr Casaubon, 
and become wise and stx^ng i n his s t rength 
and wisdom, than to conceive with t h a t 
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d i s t i nc tnes s v/hiicli i s no longer r e f l e c t i on 
but fee l ing — an idea wrouglit back to the 
di rectness of sense, l i k e the s o l i d i t y of 
objects — tha t he had an equivalent centre 
of se l f , whence the l i gh t s and shadows must 
always f a l l with a c e r t a i n d i f fe rence . 

Her disill\;isionment i s inevi tab le and b i t t e r* Her too-ardent , 

no t - too -p rac t i ca l nature leads her to t h i s : 

Her mind was theore t i c and yearned by i t s 
nature a f t e r some lo f ty conception of the 
world . . • she was enamoured of i n t ens i t y 
and greatness and rash in embracing what­
ever seemed to her to have these aspects ; 
l i ke ly to seek martyrdom, to make 
r e t r a c t i o n s , and then to incur martyrdom 
af te r a l l i n a quarter where she had not 
sought i t . (MM, p.30) 

The i n t e n s i t y of her ardour somehow seems streaked with egoism, 

When Casauboi& curate assures her t h a t everything i s well in her 

pa r i sh , 

she f e l t some disappointment, of which 
she was yet ashamed, t h a t the re was 
nothing for her to do a t Lowick, and i n 
the next few minutes her mind had glanced 
over the p o s s i b i l i t y , which she would 
have preserved, of finding her home would 
be in a par i sh which had a l a rge r share of 
the world's misery, so t h a t she might have 
more actual dut ies before her . (MM, p.103) 
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Her wide ctiari ty finds no dlrect iono She i s seen as a 

S t Theresa bom in the v/rong place a t the wrong time, unable 

to give expression to her dreajns. She i s taken up by the 

splendour of her a s p i r a t i o n s . Her zeal for s e l f - s ac r i f i c e i s 

tremendous but i t smacks of s p i r i t u a l arrogance. 

beauty: 

Henry James sees in Dojrothea a r a re s p i r i t u a l 

. . • we seem to look s t r a i g h t into the 
unfathomable eyes of the beaut i ful s p i r i t 
of Dorothea Brooke. She exhales a s o r t 
of aroma of s p i r i t u a l sweetness, and we 
bel ieve i n her as a woman we might provi*-
d e n t i a l l y meet some f ine day when we 
should f ind ourselves doubting of the 

Q 

immortality of the s o u l . ^ 

Dorothea's g i f t for passionate abs t rac t ion leads her to seek 

r e l i g i o u s ; )us t i f ica t ion of everything de l i gh t fu l . To the 

p r a c t i c a l Celia, jewels are ;3ewels, nothing more or l e s s . But 

Dorothea must r a t i o n a l i z e the r e a l i t y of the gems, and also 

explain her de l igh t i n the colours , and give i t s p i r i t u a l 

j u s t i f i c a t i o n . On seeing her mother's jewels, 

"How beaut i ful these g e m s a r e l " sa id 
Dorothea under a new current of fee l ing , 
as sudden as the gleam. " I t i s s t range 
how deeply colours seem to penetra te one, 
l i k e s c e n t . I suppose t h a t i s the reason 
why gems are used as s p i r i t u a l emblems in 
the Revelation of S t John. They look l i k e 
fragments of heaven". . . . All the while 
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her thought was t rying to Jus t i fy her 
de l igh t i n the cjoloxirs by merging them 
in her mystic re l ig ious j oy . (MM, pp.35-6) 

This almost pxiri tanical s t r a i n gives a c e r t a in priggishness 

to her na ture , evident a^so in her a t t i t u d e to a r t : 

To poor Dorothea these severe c l a s s i c a l 
nudi t ies and smiling Renaissance 
Corregios i t ies were pa infu l ly inejcplicable, 
s t a r i ng in to the midst of her Pur i t an ic 
conceptions; she had never been taught how 
to bring them intp any kind of relevance 
with her l i f e . (MM, p.99) 

Dorothea's a t t i t u d e to the world outs ide changes as she learns 

not only about herself but also about her r e l a t i onsh ips , as 

she 

felt the largeness of the world and the 

manifold wakings of men to labour and 

endurance. She was a part of that 

involxintary, palpitating life, and could 

neither look out on it from her luxurious 

shelter as a mere spectator, nor hide her 
eyes in selfish complaining. 

She is both agent and patient in the entire human scene. Her 

destiny is shaped not only by the narrov/ limits of her 

provincial circumstances but also by the abstract yearnings of 

her "theoretic" nature. Her ardent aspirations find no place 

in the provincial world as her attempts tremble off without 

finding something definite. Dorothea's sensitive and passionate 
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na tu re i s never \axiderstood or appreciated by Casaubon. George 

E l i o t has thought and argued about r e l i g i o n , ethics* h is tory , 

charac te r , about woman herself* She allows Dorothea to t r y 

her wings i n her associa t ion with Ladislaw, l e t t i n g her enter 

a younger world, and in to grea ter openness and promise than 

her marriage with Casaubon allowed* 
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"V/hat are my books but one long p lea against man's inhumanity 

to man - to woman - and to the lower animals?" declared 

Hardy. Hardy i s notable for his trenendous enpathy with 

women, and almost a l l his major novels have cen t ra l women 

cha rac t e r s . Irving Howe comments on Hardy's "g i f t for creep-

ing i n t u i t i v e l y in to the emotional l i f e of women-". Hardy's 

women have evoked varying responses from his r e ade r s . Both 

his men and his women have been drawn with i n f i n i t e tenderness 

and they 

were creatures to him of i n f i n i t e a t t r a c t i o n , 
j^owever/ for the women he shows a more tender 
s o l i c i t u d e than for the men, and in them, perhaps, 
he takes a keener interest.•'^ 

Women are t r a d i t i o n a l l y , and by na ture , more suscept ib le to 

suffer ing and they are victims as much of man's d i c t a t e s as 

of the t reachery of circumstance t h a t Hardy i s so acutely 

aware of. Chance, coincidence and na tura l law seem to con­

s p i r e against the hapless individual who finds himself 

eximeshed in circumstances not of his own making and beyond his 

c o n t r o l . Men are vict ims too and, as Jude t e l l s Sue, she must 

not f i gh t the man, but together they must brave the \inrelenting 

circumstances which make t h e i r world. Rosalind Miles observes 

t h a t 

Hardy used women, f i c t i o n a l l y , because of t h e i r 
combination of weakness and s t rength , f r a g i l i t y 

file:///inrelenting
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with capacity for suffering, endurance witb 

so much to endure •••A woman in Hardy's 

hands could be made to bear a weight of 

suffering v/hose inflictions transcend the 

personal and move through human to sublime, 

he never found the same true of a male 
4 

character. 

Because of her inherent capacity for suffer ing, woman i s the 

more i n t e r e s t i n g and, u l t imate ly , lovab le . Nourished by 

t r a d i t i o n , she p e r s i s t s through defea t . Hardy has r i g h t l y 

been acclaimed as "one of tha t brave and c lear -s igh ted 

minority" t h a t has drawn a d i s t i n c t i o n between simple chas t i ty 
5 

and moral worth. Other c r i t i c s have pounced upon the strong 

" s e x i s t assumptions" i n Hardy's works, contending t h a t his 

women, ins tead of moving ahead, have r e t r ea t ed f u r t h e r . But 

Hardy's women have been endowed with remarkable f o r t i t u d e , and 

although he belongs t o a time when women were growing 

increas ingly conscious of t h e i r pos i t i on i n soc ie ty . Hardy 

himself does not place his women with t h i s c l a s s . 
Throughout Hardy's f i c t i o n • • • there i s a 
curious power of se:cual ins inua t ion , almost 
as i f he were not locked in to the l imi t s of 
masculine perception but coiild s h u t t l e 
between or , for the moment, yoke together , 
the responses of the two sexes . 

This i s Hardy's remarkable g i f t . This i s what d is t inguishes 

him from his pee r s . As the women love, so also they suffer , 

of ten with t r a g i c r e su l t s5 
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Vain might t h e i r beauty be and t e r r i b l e t h e i r 
f a t e , but while the glow of l i f e i s i n them 
t h e i r s tep i s f r ee , t h e i r laughter sweet, and 
t h e i r s i s the power to s ink in to the breas t of 
Nature and become par t of her s i l ence and 
solemnity, or to r i s e and put on them the move­
ment of the clouds and the wildness of the 

7 
flov;ering woodlands. 

They are not unscathed by experience, because they are 

vu lnerab le ; s ince they are vulnerable , they ©nerge remarkably 

f o r t i f i e d , and noble . 

The women's r e la t ionsh ips with men form the core of 

Hardy*s explora t ion . As he enters feninine psychology, his 

perceptions are luc id and very compassionate. Except 

The Mayor of Casterbridge. a l l his major novels centre around 

the l i v e s of women, and they are an honest por t rayal of the 

r e l a t i o n s h i p of the sexes . Marriage by now has ceased to be "the 

coveted end of a woman's l i f e . Bathsheba i n i t i a l l y laughs i t 

off and Eustacia Vye t r i e s to ijse i t as a means of achieving 

her dream, t ha t of going to far-off P a r i s . While a t f i r s t 

Grace i s content to heed her f a t h e r ' s word and marries the 

s o c i a l l y more acceptable F i t z p i e r s , her love for Giles does 

not remain suppressed for long. To Tess, marriage with Angel 

comes in the foi^n of a monstrous bet rayal and by the time of 

Jude the Obscure, i t takes on more complicated turns and 

marriage as a sacrosanct soc ia l and r e l ig ious i n s t i t u t i o n 

becomes quest ionable . 
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Far From the Madding Cro\->?(̂  i s the only major novel 

t h a t i s resolved by the promise of a happy marriage. The 

s t o r y weaves around the vivacious yoxong Bathsheba who comes 

to s t a y with her aunt on whom she i s dependent, but she i s 

f r ee and soaring of s p i r i t . She r e j e c t s the homely advances 

of the ser ious minded young sheep farmer, and expresses a 

c e r t a i n contenpt for marriage. La te r , as an economicsilly 

independent woman and owner of her l a rge fann, she grows 

from an inexperienced g i r l , from vani ty through foolishness 

and hurt and anguish to a new mature womanly f o r t i t u d e , 

strengthened by Gabriel Oak's unwavering love for her . She 

has been powerfully created and i n her i s present the 

consciousness of t he emergent modern woman. Early i n the 

novel , she scoffs a t the idea of having a husband around a l l 

the t ime: 

" I hate to be thought man's property in t h a t way, 
thoiigh possibly I s h a l l be had some day." 

She does not des i r e marriage, yet she succumbs to meeculine 

charms. This country g i r l i s wooed and l a t e r betrayed by her 

dashing so ld i e r husband. In her i n i t i a l highhanded treatment 

of Oak, there i s an a s se r t i ve , confident energy about her . 

Friedman sees i n her a "temperamental d i spos i t ion to exercise 
9 

control over men^'". By her own admission, 

" I shoiold fee l triumphant and a l l t ha t / abou t 
m a r r i a g ^ . But a husband —" C*MC, p.67) 

•^Far From the Madding Crowd 
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S tie i s iinlmpressed by Oak because of bJLs lack of assert ive-

ness* Sbe t e l l s him: 

"I want somebody to tame me; I am too independent, 

and you would never be able to, I know." (MC, p.68) 

Bathsheba is impulsive, azid has so far been unable to direct 

her will into any definite groove. Later when she marries 

Troy, it is not so much out of conviction as out of indeci­

sion. She is neither "a trifler with the affections of men" 

nor a "sch@ner for marriage", and "a censor's experience on 

seeing an actual flirt after observing her would have been a 

feeling of surprise that Bathsheba could be so different 

from such a one, and yet so like what a flirt is supposed to 

be"c (MC, pp.155-6). 

Bathsheba suffers her first setback in her relatione 

ship with her double dealing husband* Throiogh shock and 

virtual disbelief she learns that it is Fanny Robin, not she, 

who has been Troy's ^^^ory, very wife" (MC, p*327)» Re;)ected 

by Troy, 

"You are nothing to me — nothing ... A ceremony 

before a priest doesn't make a marriage. I m. 

not morally yours." (MC, p.327),. 

she is saved by the steadfast Oak. The initial picture of 

Bathsheba shows her as coquettish and charming, capsU)le of 

resisting the simple, unaffected Gabriel, but her faith in 

Oak remains instinctive and unerring. The bor^ between them 
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i s f i r s t es tabl i shed when she saves Oak from suffocat ing 

ins ide his hut* Later Gabriel i s to save Bathsheba*s 

hayricks and she comes to see him as an instrument of 

s a l v a t i o n . Her independent s p i r i t backed by economic 

suff ic iency, she r e j ec t s Oak^s d i s c i p l i n e even as she seeks 

his opinion: 

" I cannot allow any man to c r i t i c i z e my 
conduct ••• Nor wi l l I for a minute. So 
you ' l l p lease leave the f ann a t the end 
of the weekl" ••• 
"Very well* so I w i l l , " sa id Gabriel 
calmly. (MC, pp.l67-8) 

But she soon r e a l i z e s how indispensable Gabriel i s a t her 

farai work. When she appeals to him: "Do not deser t me, 

Gabriel" ^̂ :: i t i s not i n her au thor i ty as an employer but as 

a woman seeking help (MC, p . 195). She i s also chastened by 

her d isas t rous msurriage with Troy. As ear ly as t h i s novel. 

Hardy turns his a t t e n t i o n to how a r e l a t ionsh ip or marriage 

earns i t s v a l i d i t y . I t s worth i s not dependent on the vows 

before a p r i e s t but on the s t rength of the commitment of the 

two people. When v/e f i r s t seer Bathsheba, she seems to us a 

whimsical, impulsive crea ture who shows a wi l l ing vulnerabi ­

l i t y , a readiness to be "tamed". When she does f i n a l l y turn 

to Oak, she has grown wiser through d i f f i c u l t experience. 

About Troy, she r e f l e c t s : "between jealotisy and d i s t r a c t i o n , 

I married him"CMC, p .282) . The once rash and capricious 

young woman learns a new fo r t i t ude through her t r i a l s and 
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diaappointoents , and re turns to Oak. Bathsheba becomes a 

subdued person, her high s p i r i t s now under cont ro l ! 

Deeds of endurance which seem ordinary i n 
philosophy are r a r e in conduct, and Bathsheba 
was astonishing a l l around her now, for her 
philosophy was in her conduct, and she seldom 
thought p rac t i cab le what she did not 
practise.(MC, pp. 402-3) 

Bathsheba's r e l a t i onsh ip with Oak i s self-forming, indepen­

dent of soc ia l props, and the soc ia l formulation of t h e i r 

bond i s redundant for 

Theirs was t h a t subs tan t i a l affect ion which 
a r i ses ( i f any Eirises a t a l l ) when the two 
who are thrown together , begin f i r s t by 
knowing the rougher sides of each o t h e r ' s 
character , and not the best t i l l fur ther on, 
the romance growing up in the i n t e r s t i c e s of 
a mass of hard prosaic r e a l i t y . (MC, p .4l9) 

Bathsheba herself i s a maturer person, having had to l ea rn 

through personal misfortune. At f i r s t amusing and r a the r 

va in , she turns in to a person of courage and ezidurance. Is 

the p i c tu re of the r e s t r a ined Bathsheba consis tent with 

t h a t of the s p i r i t e d woman who spurns Oak's offer of 

marriage? Early i n the novel, as she regards her fea tures 

i n a mirror , she imagines "dramas i n which men would play a 

p a r t — v i s t a s of probable triumph — the smiles being of a 

phase suggesting t h a t hearts were imagined as l o s t and \von" 

(MC, p.. 4 4 ) . This urge "to exercise control over men" i s 
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chajanelized througb experience in to r e s t r a i n t and courage, 

and she becomes capable of tha t "compoimded fee l ing Jj^hlc^ 

proves i t s e l f to be the only love which i s s t rong as death" 

(MC, p , 4 l 9 ) . The qua l i t y of the love between them i s 

a product of the evolution of t h e i r f i r s t 
unconscious rec iproci ty* I t i s not sudden 
or something we are unprepared f o r . The 
marriage a t the end i s r e a l l y superfluous, 
for even without i t t h e i r r e l a t i onsh ip remains 

10 
established* 

This promise of a happy marriage i s not foimd i n Hardy's 

subsequent novels* Marriage becomes fraught with unequal 

expectations« hence leading to disappointment and d i s i l l u ­

sion* As he explores r e l a t i onsh ip s . Hardy s tays by the 

v/oman who i s spontaneoiis, t r u s t i ng i n the l i f e in c lose 

contact with the ea r th , and not overburdened by ideas* 

Bathsheba i s young, l i v e l y — and impulsive* When she 

marries Troy, she does so impulsively, and subsequently 

siiffers* Her bond with OaK also grows stronger not only 

because of Oak's s teadfastness but a lso because of Bathsheba's 

spontanei ty of response* In a l l her dealings with Oak, 

although she i s , e spec ia l ly in the beginning, a s s e r t i ve , she 

i s never de l ibe ra t e ly manipiilative; 

The mature Bathsheba may have to depend on Oak 
a t c r i t i c a l hours, but she i s a courageous 
person i n her own r ight* She has been changed 

11 
by responsibility and disaster* 
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I t takes the steady Love and support of Gabriel to awaken 

fcier senseso She i s res tored to l i f e , to the community, and 

to the regenerat ive power of i t s customs and t r a d i t i o n s . 

Though r e s t l e s s . Bathsheba has never been ne\ i rot ic . This 

pathological r e s t l e s sness i s to come with l a t e r Hardy 

hero ines . In Eustacia Vye, Guerard sees the f i r s t of Hardy*s 
1? 

"irresponsible and mildly neurotic hedonists'! Our first 

glimpse of Eustacia in The Return of the Native shows her 

consxmed by her passion to see the Paris boulevards-. She 

manipulates her first meeting with Clym and marries him under 

the illusion that he would be instrumental in removing her 

from a limiting environment* Preoccupied with love. 

To be loved to madness —- such was her great 

desire (*RN, p.96), 

her sense of identity is dependent on the man whose recogni­

tion she hopes to v;in. 

Throughout the novel, Eustacia lives on the outskirts 

of the Egdon community, physically and otherwise. She is 

aware of this difference, and to the Egdon natives, her 

strangeness is something of a threat which Susan Nunsuch 

seeks to dispel by old, traditional means of waurding away 

witches. V/hen we first see her, Eustacia is 

v/eary of too many things, unless she coiild have 

been weary of more; she knew too much, unless 

*The Return of the Native 
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slie coiald liave Icnown all. It was a dangerous 

rock to be tossed on at her age. She had done 

with dreajas and interests of young maidhood; 

the dreams and interests of wifedom she had 

never begiin, and we see her in a strange ihter-

space of isolation* -* 

Her marriage to Clym does not succeed in making her a part 

of the Egdon community. She is separated from the heath by 
14 

"a gulf of incomprehension" There is an adolescent fervour 

i n her; she i s "a woman whose mind and aspi ra t ions are those 
15 

of a romantic schoolg i r l " • Vilhile Eus tac ia hopes to escape 

from the heath through her marriage, Clym becomes the more 

determined about working in aM for Egdon. The gulf between 

then i s widened by Mrs Yeobright*s h o s t i l i t y towards t h e i r 

marriage* and to Eus tac ia . A s t ranger to the heath, Eustacia 

f e e l s hemmed i n by i t * 
To dwell on the heath without studying i t s 
meanings was l i k e wedding a foreigner without 
learning his tongue* The sub t l e beauties of 
the heath were l o s t to Exxstacia; she only 
caught i t s vapours. (RN, p.97) 

And her marriage does l i t t l e to help her . Ea r l i e r , she has 

dreams of being loved to d i s t r ac t ion? 

Love was t o her the one cordia l which could 
dr ive away the eat ing lone l iness of her days. 
And she seemed to long for the abs t rac t ion 
ca l led pass ionate love more than for any 
p a r t i c u l a r l ove r . (RN, p.96) 
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She fee l s with any inter js i ty only about an absence t h a t she 

yearns forJ 

Par i s — or some other g l i t t e r i n g c i t y of the 
mind, and non-exis tent heroes can s t i r her 
Imagination to a fever ish p i t c h of a c t i v i t y • 

The "Queen of Night" becomes a pr isoner of the heath (RN, 

T i t l e of Ch. ? ) • Unlike her, Thomasin belongs to Egdon as 

Eustacia can never do. Thomasin i s not deceived by Sgdon; 

Thfe drops which lashed her face were not 
scorpions, but prosy r a in , Egdon i n the mass 
was no monster ivhatsoever, but impersonal 
open ground* Her feai^ of the place were 
r a t i o n a l ; her d i s l i k e s of i t s worst moods 
reasonable . (FIN, p.380) 

But the reckless Eustacia , disappointed sorely i n her marriage, 

and the prospect of renaining i n Egdon looming unpleasantly 

l a rge on her horizon, summons her old lover on the heath. She 

eventual ly has a v i t a l r o l e t o play i n Clym*s r e l a t i onsh ip 

with his mother, and things reach a c r i s i s on the day Eustacia 

f a i l s to ansiver Mrs Yeobright's knock on her door. Because 

Wildeve ia with her, she fee ls challenged to open the door, 

ye t she resolves not t o : 

What appears to be u t t e r lack of decei t i n 
her . . . i s a t bottom an aoapty verbal posture 
concealing her basic i n a b i l i t y to act morally 
one way or the o the r . " I won't open the door" 
i s an expression of her re fusa l to meet the 

17 consequences of her l i f e and ac t ion . ' 
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When Clym is faintly roused from his deep slumber by the 

knock on the door, he turns in his sleep, munnuring "Mother". 

Eustacia then mistakenly assumes that he must be awake and 

will open the door. It is from this failure to respond to 

the knock that the tragedy arises; 

^hlS7 pathological moral hesitancy Jhlg,tiLlg,h-t^ 
••• her inability to share in the culturally 

accredited sanctions of the novel ..• She is at 

odds with her environment without having a 

moral alternative to it» 

Eustacia refuses to face the consequences of any commitment, 

and reflects self-righteously on what has ;3ust passed* 

She had certainly believed that Clym was ax'/ake, 

and the excuse would be an honest one as far as 

it went; but nothing could save her from censure 

in refusing to answer at the first knock. Yet, 

instead of blaming herself for the issue she 

laid the fault upon the shoulders of some indis­

tinct, colossal Prince of the World, who had 

framed her situation and ruled her lot. (RN, p«317) 

Mrs Yeobright, for her part, feels ;3ust as much circumscribed 

by the Egdon world. As she lies exhausted and dying, she 

longs to escape the worldS 

While she looked a heron rose ... and flew on 

with his face to the sun ••• Up in the z.enith 

where he was seemed a free and happy place, 

away from all contact with the earthly ball to 

which she v/as pinioned I and she wished that 

she could arise uncrushed from its surface 
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and fly as he flew then. (Rl̂ , p.309) 

Mrs Yeobright has remarkable s i m i l a r i t y with the 

l a t e r Mrs Morel of Lawrence's Sons and Lovers* She Is 

"a cu ra t e ' s daughter, who had once dreamt of doing b e t t e r 

thizigs". (RI5, p.60)# She offers reasons for her h o s t i l i t y 

towards Eustacia, but i t coiold be j u s t a cover for the 

h o s t i l i t y she fee l s towards the young g i r l who i s competing 

with her for Clym*s affect ion: 

Jciym*^ theory and his v/ishes about devoting 
his future t o teaching made an impression on 
Mrs Yeobright* Indeed, how could i t be o the r ­
wise when he was a par t of her — when t h e i r 
discourses were as i f car r ied on between the 
r i g h t and the l e f t hands of the same body? 
(RN, p.212) 

About t h i s inord ina te ly close r e l a t i o n s h i p between mother 

and son. Penny Boxamelha observes: 

^ r s Yeobrighjb7 l ives v ica r ious ly through her 
son, and t h i s gives her behaviour towards him 
a curious blend of dependence and dominance* 
Clym has a l i f e and a wi l l of his own beyond 
t h i s one r e l a t i o n s h i p , yet renains s t rongly 
boi-md to his mother for emotional support and 

19 approval• 

Like Gertrude Morel, she too would l i k e her son to "do v/ell" 

outs ide the heath. After his mother 's death, Clym's denun­

c i a t i o n of Eustacia i s i n very s t rong terms. Ian Gregor 

sees his angry outburs t d i s in tegra tec 
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l a rge ly in to r a n t . I t comes to t h a t because 
there has never been any i n t e n s i t y of fee l ing 
between them in the f i r s t p lace ; i t s absence 
has been masked by the vehenence of Mrs 
Yeobright 's opposit ion, which has helped to 
crea te i n the reader*s mind a fee l ing between 
Cljmi and Eiistacia which has never r e a l l y been 
t h e r e . 

Hov\fever, Clym i s not ind i f fe ren t to Eustacia desp i te his 

anger. V/hen she t r i e s to t i e her bonnet s t r ings and fumbles, 

Clym says; 

"Let me t i e them." 
She assented in s i l ence and l i f t e d her chin. 
For once a t l e a s t i n her l i f e she was t o t a l l y 
oblivious of the chann of her a t t i t u d e . But 
he v;as not , and he turned his eyes aside, t h a t 
he might not be tempted to so f tness . (RN, p.349) 

After moving to Blooirfs End, Clym has a s t range expectat ion 

of his estranged wife and he is a l e r t to the gent le sounds 

of leaves outside and bi rds looking for v/oxins and "he 

fancied t h a t they were Eiistacia, standing without and 

breathing wishes of reconci l ia t ion"_ (RN, p.36l)j. Eustacia 

has already been yearning for the "music, poetry, passion, 

war and a l l the beating and pulsing t h a t i s going on i n the 

g rea t a r t e r i e s of the world"^. (RN, p.303).. She fee l s 

i l l - \ i s ed to the l a s t , s t i l l yearning for the fanci fu l , unsure 

about being unfai thful for so small a gain as Wildeve: 
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"He's not great enough for me to give myself 

to — he does not suffice for my desire! ••• 

If he had been a Saul of a Bounaparte — ah5 
/ my 

But to break/marriage vows for him — it is 

too poor a luxuryl •*• How I have tried to be 

a splendid woman, and how destiny has been 

against mel. •.. I do not deserve my lot J" 

she cried in a frenzy of bitter revolt. 

(RN, pp.371-2) 

The v/eariness we see in her in the opening chapter of the 

book never leaves her. It is difficult to say whether her 

death by drowning in the weir comes about by accident when 

she mistakes her path on her way to elope with V/ildeve» or 

whether, overwhelmed by her weariness and hopelessness, she 

gives up her life in despair. She has never b6en able to 

reconcile herself to life on the heath, always skirting its 

periphery and never entering it. She hankers in vain after 

an alien life that exists only in her dreams. She fails to 

recognize that she has been largely the agent of her own 

bitter discontent. She never belongs to the fold of the rural 

community because she has never tried to belong. She does 

not therefore profit by its healing, wholesome influence that 

is felt by the other heath dwellers. Unable to Identify v;lth 

her physical siirroundings, Eustacia remains incompatible v;ith 

it. She is never painted wicked by Hardy but certainly he 

sheds light on her inability to commit herself morally to any 

degree. The novel is concerned with ill-matched couples and 
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the resiiltant frustrat ion, with a res t less discontent -with 

l i f e . Undefined aspirations ©nbitter Eustacia and dissa­

t i s fac t ion and restlessness of a different nature i s 

explored again in l a t e r novels• The feeling Is compara­

t ive ly mild in The V/oodlanders where Grace, alienated from 

the rural community by her expensive education, longs to 

come back to i t s folds, and by the time of Jude the Obscxire. 

Hardy foctises at tention on the new woman plagued by neurotic 

tendencies and fastidiousness: 

••• The significance of Grace ••• l i e ( s ) in 
the fact that she provides Hardy with an 
opportunity to do a f i r s t sketch of Sue 
Bridehead.^'' 

In this " f i r s t sketch". Hardy recognizes the presence of 

modern nerves in association with primitive feel ings. Grace 

Melbury i s the more timid and wavering while Sue i s in every 

sense a more interest ing person. Melbury sees his daughter 

not as an ordinary woman, but as one in a "peculiar s i tua­

t ion, as i t were, in mid-air between two storeys of 

society". (»v/L, p.246): 

• •• I t i s not possible to repres^it Grace 
sa t i s fac tor i ly throughout as a r ea l i s t 
heroines rather , she migrates unsettingly 
between pastoral survival, t ragic protago­
n i s t , r e a l i s t centre of consciousness, and 
melodramatic heroine. The very fMdity of 
her narrative role and function makes of her 

22 at times an almost nebulous f igure. 
* The Woodlanders 
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Grace has not been given any fixed or definitive summary by 

tile narrative: 

VJhat people therefore saw of her in a cursory 

view was very Little; in truth, mainly some­

thing that was not she. The woman herself vvas 

a conjectural creature who had little to do with 

the outlines presented to Sherton eyes; a shape 

in the gloom, true quality could only be approxi­

mated by putting together a movement now and a 

glance then, in that patient attention which 

nothing but watchful loving-kindness ever troubles 

itself to give, (va., p.69) 

She allows herself to be used by her naively snobbish father 

as a means of social ^nbition and advance* Her education 

estranges her from the natural world of Little Hintock, and 

she struggles to restore herself to the tradition of Giles 

and Marty, both children of the soil, capable of "intelligent 

intercourse with nature" Ĉ-VL, p.357). Grace meekly abides by 

her father's directive that she should not marry Giles. There 

is already a gulf betv/een her and Giles, consequent upon 

misconceptions and cross-purposes: 

He sees her as an ethereal being, an alien to 

Little Hintock, and her remoteness sustains 

his fascination. He feeis on her inaccessi­

bility. For Grace too Giles has no human 

solidity; he is seen either simply in terms 
of his work, or as a human distillation of 

natvire, "Autumn's very brother". 
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After her education abroad and with her new found, 

p e t t y , f r ivolous i n t e r e s t s , Grace can hardly be a t one with 

G i l e s . Her thoughtless concern for the opinion of soc ie ty 

leads to G i l e s ' s s leeping i n the cold outs ide his own house* 

Her education has given her a "Veneer of a r t i f i c i a l i t y ^ and 

her experience lacks t r a g i c i n t e n s i t y as she suffers leirgely 

due to her undue conciern with proprietyf^ (\VL, p .236): 

^ a r d ^ Z sa id t h a t Grace never in t e res t ed him 
much; he was provoked with her a l l along. I f 
she would have done a r e a l l y self-abandoned, 
impassioned thing (going off with Gi l e s ) , he 
could have made a f ine t r a g i c ending to the 
book, but she was too commonplace and 

24 s t r a i t l a c e d , and he coiald not make her . 

The prim and proper Gr^;e i s a f a r cry from the tomboyish and 

f r ee and independent Sue. Grace's education has been a 

dec is ion of her f a t h e r ' s , but Sue 's learning Is e n t i r e l y se l f -

motivated. Sue i s more in tense than Grace, with a mind of her 

own. Grace confoims to most of Melbury's wishes and there i s 

an absence of de f i n i t e i d e n t i t y i n her , i n t ha t she i s prepared 

t o f u l f i l her f a t h e r ' s plans for her . Coming back to Hintock 

a f t e r her absence, she i s i s o l a t e d . 

Grace Melbxiry i s de rac ina t e ! from class as well 
as region, and she makes her s t ronges t claim on 
otir sympathy when she longs once more for the 
old pr imi t ive l i f e . ^ 

Hardy i s , s t rangely , emotionally detached from Grace. There 
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i s i n her a basic inseci i r i ty about her natiire v;talch malces 

F i t z p i e r s seean, a t tbe time of ber marriage to bim, "bar 

r u l e r r a tbe r tban ber equal"5. {\^, p»l97). Extremely submis­

s i v e to expectat ions, tbe re i s a s t r i k i n g absence of de f in i t e 

i d e n t i t y . In Giles!s but, i l l and alone, 

Sbe seoned almost to be apar t from berself — 
a vacuous dupl ica te only. Tbe recent s e l f of 
physical animation and c lear in ten t ions was 
not t b e r e . (W., p.335 ) 

Grace 's sense of ber own individual s igni f icance i s considera­

bly undermined when she i s reckoned a good "investment" by her 

f a t h e r : 

" I too cost a grea t dea l , l i k e tbe horses and 
v/aggons and cornl" sbe sa id , looking up s o r r i l y . 
" I d i d n ' t want you to look a t those; I merely 
meant to give you an idea of my investment 
t r a n s a c t i o n s . But i f you do cost as much as they, 
never mind. You'll y ie ld a b e t t e r r e t u r n . " 
"Don't think of me l i k e tha t J " she begged. "A 
mere c h a t t e l I " (WL, p.119) 

Because sbe does not a s se r t ber i nd iv idua l i t y , Melbury i s 

comforted. Sbe i s a "good g i r l " who complies v/ith her f a t h e r ' s 

every concept of her; sbe i s good "material" which i s "sure to 

be worthwhile" (v/L, p .185) . Through t h i s "socia l hope of the 

family", Melbury wishes to r i s e above tbe soc ia l s i t u a t i o n 

(\i?L, p . 117). Even though "somewhere in the bottom of her heart 

t he r e pulsed an old simple indigenous fee l ing favourable to 

Gi les" , she allows berself to be persuaded in to refusing him 
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(WL, p.112). It is later that she becomes more percep­

tive about "tbe relative incorruptibility and purity of 

the woodlanders against the schematic deceptions of the 

ivorld she has married into". This basically uncompli­

cated naive girl feels lonely in the milieu of her 

younger years. To her, Giles 

looked and smelt like Autumn's very brother ... 

Her heart rose from its late sadness like a 

released bough; her senses revelled in the 

sudden lapse back to Nature unadorned. The 

consciousness of having to be genteel because 

of her husband's profession, the veneer of 

artificiality which she had acquired at the 

fashionable school v;ere thrown off, and she 

became the crude country girl of her latent 

early instincts. (v/L, pp.235-6) 

She has so far been able to mxister but a faint protest 

at her father's socially ambitipus and grossly utilitarian 

plans for her. Her sensibility becomes touched by the 

social mores of the world outside Hintockl 

Beside this visioned scene (of a fashionable 

suburb of a fast city) the homely farmsteads 

did not quite hold their own from her present 

twenty-three year point of survey. (\̂/L, p.73) 

But there are occasions when she finds identification with 

her native world. As she tells Giles, after first meeting 

Mrs Channond: 
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"As for myselff I hate French books. And 
I Love dear old Hintock, and the people in 
i t , f i f t y times more than a l l the Continent!" 
Cv/L, p.98) 

She does eventual ly see the " in t e rna l vacui ty and dul lness" 
27 t h a t charac ter izes the world of educat ion. She laments 

the consequences of her expensive education: 

"I wish you had never never thought of educa­
t i ng me, I wish I \i?orked i n the f i e lds l i k e 
Marty Southl I hate genteel l i f e . . . Cul t iva t ion 
has ohly brought me inconveniences and t r o u b l e s . 
I say again, I wish you had never sent me to 
those fashionable schools you s e t your mind on. 
I t a l l arose out of t h a t , f a t h e r . I f I had stayed 
a t home, I should have married —" 

She closed up her mouth suddenly and was 
s i l e n t , and he could see t h a t she was not f a r 
from crying. (V/L, p.25l) 

Sadly d is i l l i i s ioned by her marriage with F i t z p i e r s , Grace 

f i n a l l y r ea l i z e s t h a t " there was one man on ear th i n whom 

she believed absolute ly , and he jf^llea/ was t h a t man"_̂  

C^̂ » P«331)« After the t r ag i c circumstances of G i l e s ' s 

death, Grace recognizes the i d e a l , na tu ra l counterpart for 

Giles? 

"He ought to have married you, Marty, and 
nobody e l se i n the wo r i d J" sa id Grace with 
conviction, a f t e r thinking i n the above 
s t r a i n . " . . . You and he could speak i n a 
tongue t h a t nobody e l se knows - not even my 
fa ther , though he came neares t knowing - and 
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the tongue of the t r ees and f r u i t s and 
flowers themselves." (V/L, p.358) 

However, she does not abjure her new perception of her 

e s s e n t i a l i d e n t i t y . She rea lzes t h a t her marriage v/ith 

F i t z p i e r s has been a grea t mistake* consequent upon her 

p a s s i v i t y i n the face of her f a t h e r ' s plans for her . 

She fee l s no jealoiisy a t the knowledge of her husband's 

wandering a f fec t ions : 

But thoiigh possessed by none of the f e l i ne 
wildness which i t was her moral duty to 
experience, she did not f a i l to suspect t h a t 
she had made a f r igh t fu l mistake i n her 
marr iage. (WL, p.23) 

Her much vaunted education places her i n a pecul iar p o s i ­

t i o n . She cannot now make a de f in i t e commitoent to G i l e s . 

Melbury v;isl:tes to consolidate his daughte;%! new-found 

s o c i a l i)03ition by marriage with F i t z p i e r s . But when 

Grace f i n a l l y goes back to a numb and passive acceptance 

of the i nco r r ig ib l e and wayv^ard F i t z p i e r s , she does not go 

back to a happy marr iage. Hardy does not imply any hint of 

reform in F i t z p i e r s who remains what he has always been. In 

a l e t t e r to JT Green regarding the dramatization of the 

novel . Hardy wrote: 

You have probably observed t h a t the ending 
of the s to ry - hinted r a t h e r than s t a t ed -
i s t h a t the heroine i s doomed to an unhappy 
l i f e with an unconstant husband. I could 
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not accentuate thiis s t rongly i n the book, 
by reason of the conventions of the 
L ib ra r i es , e t c . Since the s t o r y was wr i t ten , 
however, t r u t h i n character i s not quite such 
a crime i n l i t e r a t u r e as i t was foimerly; and 
i t i s therefore a question for you whether 
you wi l l accent t h i s ending or prefer to 
obscure i t . 2 8 

In The V/oodlanderst Hardy deals with the issues of marriage 

and s exua l i t y . For Grace, i n t h i s novel, marriage becomes 

the yardst ick of s t a t u s fo r a middle-class woman. Unlike 

F e l i c e Channond who enjoys an' independent income and Marty 

who earns her l iv ing , Grace i s to be t h a t woman who "takes 

her colour from the man she ' s v/alking with" (V/L, p , i l 7 )« 

Her r econc i l i a t i on with F i t zp i e r s does not cons t i t u t e a 

happy ending and t h e i r mutual dec la ra t ion of love i s r a the r 

melodramatic. Grace i s faced with the unwelcome prospect of 

l i v ing with a f a i t h l e s s husband. Through t h i s experience of 

an imcerta in r e l a t i onsh ip v/ith her husband, and her r e a l i z a ­

t i o n t h a t i t has been a gr^ss e r ro r , Grace o^mes to the 

knowledge of her kinship with the community of Hintock. She 

sees i n Marty the per fec t par tner for the now dead G i l e s . 

However, 

Grace;'s acknowledgement of Marty's equation 
with Giles does not suggest a loss of personal 
involvement. After - G i l e s ' s death she can 
very v/ell associa te him and Marty v/ithout her 
ovm i n t e r e s t s being a t s t a k e . Perhaps she also 
discovers i n Marty an idea l xondemonstrative 
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affec t ion v/hicli she would f a in possess 
herse l f . Marty i s an i dea l , a mytblc coun­
t e r p a r t of Giles; V/interbome. This much 
Grace i s brought to acknowledge. In giving 
expression to her sense of nearness bet^veen 
them she i s not proposing a hypothetical 
marriage for t h e i r dead hero but giving 
evidence of her s e n s i t i v i t y to G i l e s ' s world, 
and Marty*s, and of her av/areness t ha t she 
herself f e l l shor t of the i d e a l . But t h i s i s 
not the same thing as a fee l ing of disengage-

29 ment and separa t ion . 

The c rea t ion of Grace i s s i gn i f i can t because with her. Hardy 

i s able to provide an in s igh t in to the contemporary aware­

ness of woman. Her modern nerves wi l l be l a t e r expanded 

upon i n the p o r t r a i t of Sue Bridehead. Grace's marriage 

with F i t z p i e r s i s not deeply f e l t . This i s so because there 

i s no marriage i n a r e a l sense betv/een them. Grace watches 

with languid indifference when her husband r ides away to 

Mrs. Channond. She f ee l s d issocia ted from herself - "a 

vacuoiis dupl icate only" . Her experience i s f e l t by Hardy's 

next heroinet 

Tess had s p i r i t u a l l y ceased to recognize the ^ 
body before him as hers - allowing i t to d r i f t , 
l i k e a corpse upon the current i n a d i r ec t i on 
d issoc ia ted from i t s l iv ing w i l l . (*Tes£, p.429) 

Hardy i s concerned with the divided se l f , making an extreme 

l a t e r i n Sue. In Tess, there i s a fundamental ambiguity. 

* Tess of the D'Urbervi l les 
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She i s both working woman and member of the ar is tocracy2 

She was an idea l of the peasant gi r l» the 
s o r t of g i r l who in his e a r l i e r novels would 
have been regarded sympathetical ly but without 
personal sentiment, but who has now become the 
kind of pr incesse lo in ta ine whom the g i r l i n 
the grand house once represented* His f i n e s t 
conception of Tess stopped t he re , but the 
ingenuity of rever ie then provided her with an 
under-image of the d i s t i n c t i o n - even the 
hauteur - possessed by his ea r ly a r i s t o c r a t i c 
heroines . 

Hardy*s Tess i s everything t h a t woman, for Hardy, 

e s s e n t i a l l y should be . She becomes an archetype of the . 

wronged woman. Living a t an age of prudish Victor ian moral^ 

va lues , and suffer ing on account of i t s unequal va lues , Tess 

remains courageous and loyal , and a t the same time acutely 

s e n s i t i v e to the suffer ings of o t h e r s . She displays remarka­

b le fo r t i tude in the face of adversity? 

(Tess of the D'Urbervi l les) f inds a s ing le 
person capable of revealing conf l ic t which, i n . 
the e a r l i e r novel, had been widely dispersed. 
The temptations of Sue (Suke ? ) , the endurance 
of Marty, the troubled consciousness of Grace, 
come together and find a f resh de f in i t ion i n 
Tess.^*" 

The chain of events which eventual ly become Tess ' s 

undoing begins a f t e r her father i s informed of t h e i r noble 
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l i neage . When Tess f i r s t appears to the reader, she has 

"a l\ixuriance of aspect , a fulness of growth, which made 

her appear more of a woman than she r e a l l y was" (Tess, p .7 l ) 

and, i n ef fec t , seems "a woman when she was not more than a 

chi ld" (Tess, p . 7 8 ) . In her appearance can be caught 

glimpses of her b r ie f history5 

Phases of her childhood Lurked i n her aspect 
s t i l l . As she walked along today, for a l l 
her bouncing, handsome womanliness, you could 
sometimes see her twelfth year i n her cheeks, 
or her n in th sparkling from her eyes, and even 
her f i f t h would f l i t over the cuxves of her 
mouth now and then . (Tess, p.43) 

^ Harcly*s p resen ta t ion of Tess as "a pure woman" 

enraged Victor ian s e n s i b i l i t y which f a i l ed to appreciate 

what Hardy perceives so well t h a t there i s a gulf of a 

dif ference between moral worth and simple c h a s t i t y . Is Tess 

then a vict im of soc ie ty or of na ture , or of the two men who 

are incapable of loving her ? Her seduction by A]iec provokes 

soc i a l eensure, and Tess suffers from a sense of condemnation 

under an a r b i t r a r y law of soc i e ty . La te r , as Hardy r e f l e c t s 

on t h i s , he remarks, "But for the world 's opinion these 

experiences would have been simply a l i b e r a l education!" 

(Tess, p.135)» Henry James has ca l led t h i s novel v i l e ' 

because i t s heroine, suffer ing tremendous pressxires, i s 

seduced and has an i l l e g i t i m a t e ch i ld ; l a t e r marries but i s 

deser ted by her husband; l ives with her seducer and eventually 
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k i l l s liim. Despite her b izar re l i f e and a l l t ha t slie goes 

through, Tess remains v i t a l l y a l i ve , gent le and loya l , and-

has the s traightforward s e n s i t i v i t y and na tura l s impl ic i ty 

of one who has l ived close to natiore. Vulnerable though 

she i s , Tess i s able to come back to l i f e and l iv ing af te r 

so much of hur t . At Talbothays, she i s supremely happy: 

The sapl ing which had rooted down to a 
poisonous stratum on a spot of i t s own 
sowing had been t ransplanted to a deeper 
so i l* (Tess, p.168) 

The depth and beauty of her character lay "not in i t s achieve­

ments, but i n i t s aims and impulses; i t s t rue h is tory lay not 

among the things done but among things v/illed" (Tess, p .388) . 

She remadns the most admirable person in the novel, essen t ia l ­

l y much above the two men who wrong her . Both Alee and Angel 

have mistaken and fa l se ideas of human r e l a t i o n s h i p s . While 

Alec plays the a r i s t o c r a t to an xinsuspecting young g i r l . Angel 

l i ve s under the i l l u s i o n tha t there i s a nat ive pu r i ty among 

a l l working c lass women. To him, Tess*s a t t r ac t iveness i s 

added to by her working c lass i d e n t i t y . Both these concepts 

c rue l l y undennine the individual hiaman values which are 

cen t ra l to human r e l a t i o n s h i p s . Tess thus becomes the 

unwitt ing victim of soc ia l pre^judices and misconceptions and 

i l l i i s i o n s . Once wronged, Tess finds i t impossible to escape 

her p a s t . An unfa i r moral code condemns her, the vict im, and 

not the seducer. Angel too p e r s i s t s in censuring Tess while 
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lie extenuates his own sinso Slie is vulnerable not only 

sexually, but also socially and economically. Alec and 

Angel together embody the polar attitudes to women, 

physical passion and idealization: 

Why so often the coarse appropriates the 

finer thus, the wrong man the woman, the 

wrong woman the man, many thousand years 

of analytic philosophy have failed to 

explain. (less, pp.107-8) 

Hardy mourns the irony of life as he ponders over its strange­

ness. Tess is rooted in her cultural origins which provide 

the rational basis of her sense of guilt after the death of 

Prince. After subordinating her needs to the more urgent 

needs of her family, she goes to claim kinship with the rich 

cousins of Trantridge. At first "a mere vessel of emotion 

untinctured by experience", Tess is not a dumb victim of 

social forces, but has awareness, and her education has given 

her articulateness but does not make her estranged (Tess, p.42)i 

Tess demands nothing that can be regarded as 

the consequence of deracination or an 

overwrought will; she is not gratuitously 

restless or neiirotically bored; she is 

spontaneously committed to the most funda-
32 mental needs of human existence. 

She is at ease in her natural surroundings. She also feels 

discomfort at her difficiolt social place; a shiftless family 

reeling under poverty, which compels her to yield her 

independence and approach the rich "cousins". 
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After the bet rayal by Alec, she i s r e a l l y "harr ied, 

a t a slowly increasing pace as the book goes on^i That 

while a t Trantridge Tess i s not wholly immune to Alec*s 

t r i t e charms suggests t h a t she i s not Jxist "a s t i f f bundle 
34 of v i r t u e " . She "had been s t i r r e d to confused surrender 

awhile" (Tess, p.117)* After t h i s unfortunate inc ident , 

Tess i s a changed person "who did not f ind her especia l 

burden i n mater ial th ings" (Tess, p«1lO), She becomes more 

conscious of her surroundings and of her fellow-men. In 

response to the s i g n - p a i n t e r ' s words, she says, "Pooh - I 

don*'t bel ieve God sa id such things^" (Tess, p » l l 6 ) . Her 

courage i s remarkable. In response to Alec's remark t h a t she 

does not love him, she r e p l i e s : 

" I have never r e a l l y and t r u l y loved you, and 
I think I never can*" she added mournfully. 
"Perhaps, of a l l th ings , a l i e on t h i s thing 
would do the most good to me now, but I have 
honour enough l e f t , l i t t l e as ' t i s , not to 
t e l l t h a t l i e . If I did love you I may have 
the besto*causes for l e t t i n g you knov; i t . But 
I d o n ' t . " (Tess, p.113) 

Tess i s not a broken v/oman in any sens'e. Notwithstanding her 

suf fe r ing , she cannot suppress the v i t a l i t y t h a t i s i n t eg ra l 

t o her, as she "throbbingly resume(d) her walk" ( T e s s , p . l l 6 ) . 

Her representa t ive nature i s urmistaKableS 

She f e l t t h a t she could do well to be useful 
again - to t a s t e anew sweet independence a t 
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any p r i c e . The past was pa s t ; whatever i t 
had been i t was no longer a t hand. V/hatever 
iteconsequences, time would close over them, 
they would a l l in a few years be as i f they 
had never been, and she herself grassed down 
and forgot ten . Meanwhile the t r ee s were jxast 
as green as before; the birds sang and the sim 
shone as c l ea r l y now as ever . The famil iar 
surroundings had not darkened because of her 
gr ie f nor sickened because of her pa in . 
(Tess, pp.126-7) 

At Talbothays, Tess becomes herself once again, and reaches 

a rad ian t fu lness . Because of her experience, she becomes a 

more thoughtful v/oman, making her, i r o n i c a l l y . Angel's 

counterpar t ; 

Symbols of re f lec t iveness passed into her 
face, and a note of tragedy a t times into her 
voice* Her eyes grew la rge r and more eloquent. 
She became what could have been cal led a f ine 
creature . . . a woman whom the turbulent 
experiences of the l a s t year or two had qui te 
f a i l ed to demoralize. (Tess, p.135) 

By her own as se r t ion , Tess i s "only a peasant by pos i t ion , 

not by nature"r (Tess, p .275) . She has both d ign i ty and 

refinement. This young v i l l age g i r l i s d is t inguished by her 

f resh innocence, her genealogy and the s h i f t l e s s and wit less 

p a r e n t s . However, Hardy makes a spec ia l case of Tess not 

merely by project ing an u t t e r l y blameless Tess. But under 

pressure of her pecu l ia r circumstances, Tess does become more 
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sinned against than sinning. She is not unimplicated in 

the happenings of her life. Because of her involvement, 

Tess becomes a comprehensive character in whom opposing 

impulses are in constant friction. Once her initial 

period of sorrow is over, 

almost at a leap Tess changed from simple girl 

to complex woman. (Tess, p.135) 

As she picks herself up, 

some spirit with her rose automatically as 

the sap in the twigs. (Tess, p. 136) 

Her inner world is unique. Her "passing corporeal blight 

has been her mental hsurvest" (Tess, p.l63)» The seduction 

leaves her with a sense of vulnerability, and the child 

heroine of the beginning of the book acquires, through the 

experience, a reflective consciousness. As she recalls the 

incident, "she had never wholly cared for (Alec), she did 

not care at all for him now. She had dreaded him, v/inced 

before him, succumbed to adroit advantages he took of her 

helplessness ... That was all^" (Tess, p.117). The matxirer 

Tess too suffers at the hands of a man who cannot cope with 

the implications of her sexuality to which he nevertheless 

responds•"Her sexuality (is) superbly at ease with itself; 

she is the only one of Hardy's heroines who does not use it 
35 

to manipulate or crush men". Angel is incapable of 

appreciating the vibrant richness of Tess. His Ipve is 

"ethereal to a fault, imaginative to impracticability"^(Tess, 
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p.287). Mary Jacobus sees in Hardy*s depiction of Tess a 

"siJstained campaign of rehabilitation" while Tess is made 

so blameless that the tragedy of the ordinary 

becomes the tragedy of the exceptional •— 

blackening both man and fate in the process.-' 

Tess is hardly regarded by Hardy as "immime to the experience 
37 she undergoes "as Mary Jacobus contends. Tess is not a 

futile exercise in attempted purification of the heroine. Her 

life is representative of the struggle of a universal arche­

typal pattern, that of the individual pitted against relent­

less circumstances. Her marriage with Angel at Talbothays 

marks the end of the pastoral idyll and the beginning of her 

greatest suffering and victimization. Everything showjs a 

complete loss of sympathy! 

... the complexion even of external things 

seemed to suffer transmutation as her 

announconent progressed. The fire in the 

grate looked impish — demoniacally funny 

as if it did not care in the least about 

her strait ... All material objects around 

announced their irresponsibility with 

terrible iteration. (Tess, p.270) 

Tess nov; feels removed from the world where she had known 

happiness. With Angel gone, and her own survival becoming 

precarious, life for her becomes increasingly mechanical: 

And there was something of the habitude 

of the wild animal in the unreflecting 

instinct with which she rambled on ~ 

disconnecting herself by littles from 
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her uneventful pas t a t every s t e p , o b l i t e r a ­
t i n g her i d e n t i t y , giving no thought to 
accidents or contingencies which migh give 
a quick discovery of her whereabouts by 
others of importance to her own happiness, 
i f not to t h e i r s , ( l e s s , p .32l) 

When she goes back to Alex i t i s for the same reason as t h a t 

of her f i x^ t assoc ia t ion with t h i s man. Once more, she 

surrenders herself to him to ease the abject poverty of her 

f ^n i ly . This s e l f -den ia l i s in tense ly humiliating but, 

under the d i r e circumstances, inescapable . Only by murdering 

Alec does Tess redeem herself from her submission to him. She 

i s aware of her i n s t i n c t s : 

"I feared long ago, when I s t ruck him on the 
face with my glove, tha t I might do i t some 
day for the t r ap he s e t for me i n my simple 
youth." (Tess, p.436) 

This i s the response of a long suffer ing individual who has 

suffered a t the hands of s t r ingen t moral codes and cruel 

personal be t raya l : 

Her stabbing of Alec i s her heroic r e tu rn 
through the "door" into the folk fold, the 
fold of nature and i n s t i n c t , the anoinjmious 
commionity.^ 

y I rving Howe sees Tess as one of the best examples of how a 

w r i t e r , through the i n t e n s i t y of his affect ion, can shape a 

cu l t u r a l s tereotype into something t h a t i s morally ennobling. 

Tess faces the i s o l a t i o n and neglect with f o r t i t u d e , and 
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she comes to seem Hardy's "most r ad i ca l claim for the 
39 redemptive power of s\ iffering". Despite her f a l l and the 

consequent I s o l a t i o n due to the standards and conventions 
a 

of her day, Tess r e t a i n s / v i b r a n t responsiveness to l i f e and 

u l t ima te ly moves beyond the s t a i n of her v/retched circum­

s t a n c e s . "Though a d i a l e c t i c of negation, Tess reaches 

p u r i t y of s p i r i t even as she f a i l s to s a t i s f y the standards 

of the v/orld." In her stoicism i n the face of unfortunate 

s i t u a t i o n s , Tess becomes the reminder of the t r a d i t i o n a l 

ba l lad heroine. And i n the words of V/illlam V/atson, 

/Hardy7 himself proposes no remedies, and 
suggests no escape ~ his business 
not being to deal i n rostrums of soc ia l 
t he rapeu t i c s . He i s content to make his 

41 readers pause, and consider, and p i t y . 

Hardy*s next f i c t i ona l heroine i s both chronologically 

and temperamentally one of those i n whom the ache of modernism 

I s manifest . To Hardy, Sue Brldehead took shape as "a type of 
42 woman which has a l w a ^ had an a t t r a c t i o n for me". An ear ly 

reviewer of Jiide the Obscure saw Sue as "the f i r s t de l inea t ion 

i n f i c t i o n of the woman who was coming in to not ice i n her 

thoiosands every year ~ the woman of the feminist movement — 

t h e s l i g h t , pale "bachelor"' g i r l — the I n t e l l e c t u a l l z e d , 

emancipated bundle of nerves t ha t modern conditions were 
45 producing']. -^ Sue does have much i n common with the new woman 

of the l a s t couple of decades of the nineteenth century. But 

she has not been borrowed from among the feminists and she 
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belongs to no movement. She i s in tense ly individual , a 

l i v i n g woman who does not represent a type, and Hardy does 

not por t ray her as a professed feminis t . 

Lawrence sees in Sue the a n t i t h e s i s of his idea of 

woman: 

She was bom with the v i t a l female atrophied 
i n her; she vras almost male . . . 
Sue i s the production of the long se l ec t ion by 
man of the woman in whom the female i s subordi ­
nated to the male p r inc ip le • • • 
But Sue i s scarce ly a v̂ jman a t a l l , though she 
i s feminine enough . . . 
yet she wanted some quickening of t h i s atrophied 
female. She wanted even k isses ••• But she could 
only l i v e i n the mind. 

I t i s not t h a t the female in Sue i s so atrophied. She i s 

fas t idlot is but what she i s repxilsed so s t rongly by i s 

i n s t i t u t i o n a l i z e d sex, the demands of marriage made permissible 

by the government stamp. Hardy questions in Jude the accepted 

t r a d i t i o n of msurriage which makes demands on the ind iv idua l . 

And Sue 's i s not only a sexual r e v o l t , but i s pr imari ly a 

soc i a l one. Hardy 

attempts to deal vmaffectedly with the f r e t 
and fever, de r i s ion and d i s a s t e r , t ha t may 
press in the wake of the s t ronges t passion 
known to humanity; to t e l l , without a 
mincing of words, of a deadly war waged 
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betv-^een f l e sh and s p i r i t ; and to point the 
tragedy of unfu l f i l l ed aims. 

Both Sue and Jude are acutely av/are of t h e i r experience and 

of the course they choose. They are no s t rangers to modern 

l o n e l i n e s s . "The two of them are l inked in ser iousness , in 

desola t ion , in tonnenting kindness, but above a l l , i n over-
46 bred nervousness. Thei/rs i s a companionship of the nerved'. 

Sue*s i n i t i a l pagan Joy, passionate and quick, infec ts Jude. 

He comes out of his a sce t i c s h e l l , only to siiffer her 

t a n t a l i z i n g channs. She refuses to conform, choosing to l ive 

with men on her ovm terms. In a l l her re la t ionsh ips T - with 

the Christminster graduate, Ph i l lo t son , and Jude — she t r i e s 

to r e t a i n an area of personal freedom. This i ssue of personal 

r e la t ionsh ips i s to become a famil iar motif i n l a t e r nove l i s t e . 

In Sue rages the conf l i c t between personal freedom and commit-

ment._ to another. The pa t t e rn of advance and r e t r e a t t h a t she 

p r ac t i s e s with Jude drains him. As she rehearses the v/edding 

ceremony in church with him, ' " I l i k e to do things l i k e t h i s , " 

she t e l l s him, i n the d e l i c a t e voice of an epicure in emotions.* 

(*Jude, p . 192). Is she being supremely s e l f i s h and thoughtless 

o r i s t h i s a r e f l e c t i o n of an unse t t l ed .consciousness? 

Irving Howe has seen i n Sue "one of the great triumphs 

of psychological p o r t r a i t u r e in the English novel . Sue i s 

t h a t t e r r i f y ing spec t re of our age, before whom men and 
47 cu l tures tremble; she i s an i n t e r e s t i n g g i r l " . She i s 

*Jude the Obscure 
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p i t t e d against harsh and r e l en t l e s s suf fe r ing . Though she 

has s t ruggled against soc ia l conventions, despi te censure 

and h o s t i l i t y , she i s not presented as an act ive feminis t . 

Hardy's Sue i s not propaganda. Despite a l l her cont radic­

t ions and incons i s tenc ies . Sue remains highly ind iv idua l , 

thoroughly lovable and charming. Lawrence's i n t e r p r e t a t i o n 

i s too s i m p l i s t i c , and i s blind to Hardy's complex por t rayal 

of Sue. To her, marriage comes as a d i s i l l u s i o n which Jude 

fo resees : ' "0 Susanna Florence Mary! . . . You don ' t know what 

marriage means I " ' ( Jude , p . l 8 9 ) . He on his par t has already 

experienced an ensnarement in to marr iage. Sue i s indignant 

a t the wedding ceremony! 

" . . . my bridegroom chooses me of his own wi l l 
a i^ p leasure ; but I don ' t choose him. Some­
body gives me to him, l i k e a she-ass or a 
she-goat, o r any other domestic animal. Bless 
your exal ted vi^ws of v;omen, 0 Churchmenl" 
(Jude, p . 190) 

However, she does not question i t fu r ther ;3ust y e t . A f u l l e r 

r e a l i z a t i o n of what marriage e n t a i l s comes l a t e r . She finds 

Ph i l l o t son repugnant as a husbandJ 

"Though I l i k e Mr. Ph i l lo t son as a fr iend, I 
don ' t l i k e him ~ i t i s a t o r t u r e for me to 
l i v e with him as a husbandl »• . the re i s 
nothing wrong except my own wickedness, I 
suppose you'd c a l l i t — a repugnance on my 
pa r t , for a reason I cannot d i sc lose , and 
what would not be admitted as one by the 
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world i n general ••• v/liat t o r tu re s me so 
much i s the necess i ty of being responsive 
to t h i s man whenever he wishes, goodT as 
he i s morallyl the dreadful contract to 
fee l i n a p a r t i c u l a r way i n a matter whose 
essence i s i t s voluntar iness!" (Jude, p»232-3) 

She sh ies away from having to "belong" to a husband. I t i s 

now she r ea l i ze s how naively she has got herself in to a t i e 

which she now finds too demanding. In her fresh percept ion 

of herself the re , the re i s a memory of Bathsheba: 

"before I married him I had never thought 
out fu l ly what marriage meant, even though 
I knew. I t was i d i o t i c of me — there i s 
no excxise, I was old enough, and I thought 
I was very experienced . . . I am ce r t a in one 
ought to be allowed to undo what one has 
done so ignorant ly l I daresay i t happens 
to l o t s of women, only they submit and I kick 
. . . " (Jude, pp.235-6) 

Hardy had once disavowed the vievj t h a t Jude was associated 

with the marriage question and denied tha t i t was a manifesto on 

i t . . But such a p lea i s somevt/hat negated by the 1912 pos t ­

s c r i p t of Jude5 

My opinion a t t h a t time, i f I ranember r i g h t l y , 
was what i t i s now, tha t a marriage should be 
dissolvable as soon as i t becomes a c rue l ty to 
e i t h e r of the p a r t i e s ~ being then e s s e n t i a l l y 
and morally no marriage. 

The quest ion of marriage i s evident ly not an af ter thought . 

By now, Ibsenism has aroused woman from her loz^ sliMber. 
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And feminist l i t e r a t u r e i s also evident in novels l i k e 

Henry Jamesfe The Bostoniana^ But Hardy does not Join t h i s 

bandwagon of wr i t e r s who focus on t h i s new movement. 

Although Sue suffers because of the conventional expecta­

t i o n s of marriage, her predicament i s eventually and 

e s s e n t i a l l y her own. 

Both Sue and Jude escape t h e i r i l l - adv i s ed f i r s t 

marriages and become parents , but lose t h e i r Jobs, and t h e i r 

chi ldren, and each o the r . All along Sue has feared i r r e v o ­

cable sexual commitment. But does she f ind in the f ree 

union vjith Jiide a guarantee of the freedom which she cannot 

have i n marriage? 

One point i l l u s t r a t i n g t h i s I could not dwell 
upon, t h a t though she has chi ldren, her 
intimacies with Jude have never been more than 
occasional , evenithough they were l iv ing 
together . . . and one of her reasons for fearing 
the marriage ceremony i s t h a t she fears i t 
would be breaking f a i t h v/ith Jude, to withhold 
herself a t p leasure , or a l toge ther , a f t e r i t ; 
though while uncontracted she fee ls a t lifcterty 

48 to yield herself as seldom as she chooses. 

Sue*s sexual reserve and i n t e l l e c t u a l en te rpr i se col lapse 

eventual ly into "enslavement to forms" (Jude, p.394),.While 

Jude i s able to t a l k of dying "game" even to the end. Sue 

c a p i t u l a t e s . Jude is bewildered: 

"V/hat I c a n ' t understand i n you is your 
extraordinary blindness to your old l o g i c . 
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'^Is i t pecu l ia r to you, or i s i t common to 
woman ? Is a woman a tblinking i init a t a l l , 
or a f r ac t ion alv^rays v/antlng i t s i n t e ^ T ?" 
(Jude, p.371) 

V/hen Sue i s disenchanted v;itli marriage and gains a fresh 

percept ion of herself , her conf l ic t s deepen: " I am cal led 

Mrs. Richard Ph i l lo t son , l iv ing a calm wedded l i f e with my 

counterpart of t h a t name. But I am not r e a l l y Mrs. Richard 

Ph i l lo t son , but a woman tossed about, a l l alone, with 

aberrant passions, and unaccountable ant ipa th ies •••" (Jude, 

p.226)« She has never been Mrs. Ph i l lo t son any more than 

she i s Mrs. Jude Fawley i n her assoc ia t ion with Jude . The 

marriage contract cannot reduce her to a wife whose i d e n t i t y 

merges into t ha t of her husband. Jude too suffers " the 

s i r t i f i c i a l system of th ings , under which the normal sex 

impulses tximed into dev i l i sh gins and springs" (Jude, p.238) 

In t h e i r obtaining freedom from t h e i r respect ive marriages. 

Hardy i s not advocating the cause of divorce so much as he is 

questioning the i n s t i t u t i o n and convention of marriage, 

whether marriage, as we a t present understand 
i t , i s such a des i rable goal for a l l v/omen as 

49 i t i s assximed to be . 

I t i s not only the woman who s t ruggles against coercion: 

" S t i l l , Sue, i t i s no v;orse for the woman 
than i t i s for the man. Tha t ' s v;hat some 
women f a i l to see , and ins tead of pro tes t ing 
against the condit ions they p ro t e s t agaUjost 
the man, the other victim . . . " (Jude, p.306) 
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Free from t h e i r e a r l i e r t i e s , Jude and Sue r eco i l from th.e 

forms of c i v i l marriage and r i t u a l of a cliurcli wedding. 

Tliere i s p r e c a r i o u s balance- in t h e i r r e l a t i onsh ip , and 

though Lawrence i s probably r i gh t t h a t Jude and Sue never 
50 know "ac tua l , sure footed happiness", t h a t the twain were 

happy — between t h e i r times of sadness — was indub i tab le . 

This i s apparent to Arabella who cynical ly begins to wonder 

i f t h i s "more exceptional couple" could be married a t a l l 

(Jude, p .315) . 

What breaks Sue i s the loss of her chi ldren, and 

t h i s brings on her s e l f -^ f l a g e l l e t i n g impxiLse. She now 

gives in , choosing to go back to Ph i l lo t son , to atone for 

her "sins', for what she now sees as wrong in her l i f e with 

Jude . She chooses to suffer marriage with Ph i l lo t son : "We 

should mortify the f l e sh — the t e r r i b l e f lesh — the curse 

of Adams" (Jude, p .364) . When she f i r s t asks Ph i l lo t son to 

l e t her go to Jude, she finds in Mil l a basis for her 

a s se r t i on of her ind iv idua l i ty and freedom: 

'She, or he, "who l e t s the world, or his own 
por t ion of i t , choose his p lan of l i f e for 
him, has no need for any other facul ty than 
the ape- l ike one of imitat ion" ' (Jude, p .244) . 

Her eventual breakdown contras ts with Jude*s s teadfas t 

adherence to these values for which they have both suffered 

so much. She now wants to shackle herself to a marriage 

with Ph i l lo t son , fo rge t t ing her own e a r l i e r bel ief in the 
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words of Mi l l , '̂ T̂he blow of her bereavement destroys her 

reasoning. Her e a r l i e r earnestness gives way to t imid i ty 

and submission: '"who were wet" sl^e laments a t the death 

of her chi ldren, "to think we could acjt as pioneers!" 

(Jude, p»372)» In going back to Ph l l lo t son , her deepest 

s e l f i s suppressed. Though she gives i n to the expectations 

of conventional moral i ty , three months l a t e r she finds t ha t 

she i s s t i l l in love with Jude: '"I f ind I s t i l l love him — 

0, grossly!"'(Jude, P«413)» Meanwhile she has endured 

Ph l l l o t son v/ith clenched t ee th and she i s «quite a s t a i d , 

worn woman now, *Tis the man ~ she can ' t stomach UJG , even 

nowj"' (Jude,pbA28). 

On the other hand, Jude*s be l ie f in the v a l i d i t y of 

his bond with Sue Is never shaken, and he i s r i g h t l y percep­

t i v e : r'"You are, upjn the whole, a s o r t of fay, or s p r i t e — 

not a woman"'(Jude, p«373)» His anguished accusation comes 

when she r e t r a c t s from her assoc ia t ion with Jude . '"You have 

never loved me as I love you — never — never l" ' ( Jude , p.373). 

V/hen Jude reproaches her: '"Sue, Sue, you are not worth a man's 

l o v e l " ' ( J u d e , p .408) , she cannot endure i t : 

She rushed to him and, with her mouth on h i s , 
continued: " I must t e l l you — 0 I must ~ my 
dar l ing Lovel I t has been — only a church 
marriage — an apRarent marriage, I meanl" 
(Jude, p.409) 

Married again to Ph l l lo t son , her deepest se l f i s negated as 
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she represses her love for Jude, Her l iv ing death v/ithin 

the confines of soc ia l morali ty evokes V/idow Ed l in ' s appro­

p r i a t e response: 

"A.hl poor Soul I Weddings be funerals 
' a b ' l i e v e nowadays." (Jude, p.417) 

There i s an i ronic reversa l i n the stances of Jude and Sue-

At f i r s t Sue and her heathen gods are s e t against Jude ' s 

reading the Greek Testament. Sue the pagan weans Jude away 

from his asce t ic C h r i s t i a n i t y . But l a t e r i t i s Sue who 

r e t r a c t s from her e a r l i e r b e l i e f s . The death of t h e i r 

ch i ldren comes as an added burden to Sue and Jude, as i f in 

consequence of t h e i r following na tu ra l laws in the face of a 

h o s t i l e environment and severe soc i a l censure. Sue comes to 

understand tha t '"There i s something external to us which sajra 

"you s h a n ' t ! " F i r s t i t s a id , "you s h a n ' t l e a rn l " Then i t 

s a id , "you shan ' t l ^ o u r l " Now i t says , "you s h a n ' t l ove l " ' 

(Jude, p .357) . Nature seems to conspire against them. At 

Sue's cap i tu la t ion , Jude observes: 

"She was once a v/oman whose i n t e l l e c t v/as to 
mine l i k e a s t a r to a benzolene lamp; who saw 
a l l my supe r s t i t i ons as cobwebs t h a t she 
coxild brush away with a word. Then a l i t t l e 
a f f l i c t i o n came to us , and her i n t e l l e c t broke, 
and she A;eered roimd to darkness, strange 
difference of sex, tha t time and circumstance, 
which enlarge the views of most men, narrow the 
views of women almost invar iab ly . " (Jude, p.419) 
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Despite a l l her iiicoiislstencles» ttiere Is somethlxig spec ia l 

i n Sue t h a t endears her to u s . I t i s Lawrence who a r t i c u - , 

l a t e s the question t h a t we are a l l l e f t asking: 

She was Sue Brideheadf something very p a r t i c u l a r , 
V/hy was there no place for her ? 
She had a being, specia l and beautiful • • • why 
must man be so u t t e r l y mnreverent, t ha t he 
approaches each being as i f i t -were a no being? 
V/hy must i t be assumed t h a t Sue i s an "ordinary" 
woman ~ as i f such a thing exis ted ? Why must 
she fee l ashamed i f she i s so specia l ized T"'' 

Exasperating, yet fasc ina t ing . Sue remains "an u t t e r l y 
52 charming and v ibrant c rea tu re" . In Jude. Hard.y explores 

complex, psychologically disturbed people . Rosemary Sumner 

sees the cen t ra l con t ras t i n Jude between "well-balanced 
53 r e s i l i e n t Jude and neuro t ic , v u l n e r ^ l e Sue". At a major 

c r i s i s . Sue loses her equanimity. In the character of Sue 

and i n the sufferings of Jude, Hardy does not seek to present 

a p i c tu re of his disenchantment with t r a d i t i o n . He explores 

the r e l a t i o n betv;een the world and t h i s new woman of his 

t imes , i n t e l l i g e n t , vivacious, highly i n d i v i d u a l i s t i c , 

professing to be unconventional, yet cap i tu la t ing to those 

very foims of l i f e t h a t she has t r i e d to repxidiate; 

The spec i f i c sequence of heroines from Bathsheba/ 
to Ursula Brangv/en aiKi Constance Chat ter ley, 
has some relevance to a study of the shaping of 
experience by Hardy and Lawrence. All four 
heroines are careful ly shown to pass from v i r g i n 
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innocence to the wider experience of a wider 
and threatening sexual mora l i ty . But the f i r s t 
tv/o are f i n a l l y guided or beaten in to a r e t r e a t , 

54 while the l a t t e r two are encouraged to p e r s i s t . 

As the " thick cluds . . • o f modern problematic consciousness 
55 f a l l s across the horizon of Wessex"» individuals begin to 

see themselves i n a new l i g h t . As women begin to shake off. 

t h e i r t r a d i t i o n a l r o l e s , there i s a change i n a t t i t u d e 

towards women in f i c t i o n . Woman's place i n soc ie ty i s 

redesigned: woman i ^ t as the new r u l e r , but as the counter­

p a r t of man. Hardy opens new v i s t a s i n human sexua l i ty , and 

" i t was Hardy's openness to the feminine p r inc ip le t h a t drew 

D.H. Lawrence to his work and led him to see there , with some 
56 j i i s t i c e , a kinship with his ownjj,. ^ Hardy opens the doors to 

t h e exis tence of "a s t range , dark continent tha t we do not 
57 explore" . I t i s t h i s small cautious advance to the edge 

of an area into which Lawrence boldly plunges. 
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C H A P T E R - I I I 

WOMEN IN LAWRENCE t THE "LIVING STRIVING SHE" 
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Laivrence i s a v;orthy successor to the t r a d i t i o n 

of Hardy. He too looks a t woman as a de f i n i t e , separate 

e n t i t y with s ingleness and i n d i v i d u a l i t y . , In a l l his major 

novels , he has focussed a great deal of a t t en t ion on women. 

His cen t ra l i n t e r e s t l i e s i n the r e l a t i onsh ip between man 

and woman. The i nd iv idua l ' s l i f e can be f u l f i l l e d in a 

c r ea t ive , va l id marr iage. This grea t r e l a t ionsh ip i s 

geimane to every other human r e l a t i o n s h i p . V/oman i s no 

longer the submissive subordinate but a person i n her own 

r i g h t . Lawrence's woman does not merge herself in to the 

person of the man she loves . She r e t a i n s her s ingleness 

even i n union. Kings ley Widmer sees i n Lawrence's works 

. . . The twent ie th century well-to-do and 
cu l t iva ted Anglo-Saxon woman, no longer 
siibservient to masculine purpose, and 
bored, wilful and hal f -be l ieving her 
romantic and ideal fan tas ies of hei^elf 

1 
. . . 

But the Lawrencean woman is not full of brittle romantic 

fantasies. Her wilfulness is coupled with courage and 

tenacity and confidence. She picks herself up from struggles 

and realises that she has "got to live, no matter how many 

skies have fallen" (*LCL, p.5). She moves away from, and 

rises above, the constraints set on her by society. 

* Î adv Chatterley's Lover 
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v^ Lawrence ia immersed i n feminine s e n s i b i l i t y and 

delves with compassionate empathy in to feminine psychology. 

As he redesigns woman's soc ia l and sexual iden t i ty , he 

holds no br ief for the s t r i d e n t f emin i s t . The female 

p r i n c i p l e must be in hannonious conjunction with the male. 

However, his woman must come into her own before she can 

have a f u l f i l l i n g r e l a t ionsh ip with a man* In personal 

r e l a t i o n s , the c loser the man and woman are , the g rea te r 

and more complete t h e i r mutual acceptance of each o t h e r ' s 

separateness and otherness* 

Cr i t i c s have censured LeMrence for not being 

sympathetic towards the women he crea tes i n his novels . 

Fa i th Pxillin contends t h a t i n Sons and Lovers, the th ree 

women •— Mrs. Morel, Miriam and Clara — are a l l "manipu­

l a t e d in Pau l ' s e f fo r t at s e l f - r e a l i z a t i o n , the e f fo r t to 
2 

become h i m s e l f . On the other hand, Lydia Blanchsurd 

msiintains tha t the idea l Lawrencean woman l ike Ursula 

defines herself "-in r e l a t i o n ne i the r to chi ldren nor to men", 

seeing i n the character of Ursula the i d e a l l y s e l f - s u f f i c i e n t 

and independent woman.. 

These are two ra the r extreme views on Lawrence's 

a t t i t u d e to the women i n his novels , (^n a l l his ma;jor works, 

Lawrence has portrayed a t length women i n r e l a t i o n to t h e i r 

world, to the men they love, and hov/ these women t r y to find 

fulf i lment in love . In Sons and Lovers. Dorothy Van Ghent 

d i scerns "an organic disturbance i n the re la t ionsh ips of men 
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and women", and this thread of disturbance is manifestoj 

through his major fiction. Both man and woman struggle 

against the ravaging effects of a mechanized society and 

are questing for the new relation which is one in which,, as 

Birkin sees, man and xvoman would be like "two, single stars 

balanced in conjunction" (*W in L, p.210). 

As he probes into feminine psychology embodied in 

uprooted or distressed women, Lav/rence depicte the tension 

between them and society; 

Let it ̂ y soul7 be blind than commit 

the vast wickedness of acquiescence> 

says he. Lawrence does not want his women to merely conform. 

His wilful woman of spirit must assert herself without desire 

for domination. In "his heart of hearts, ... (Lawrence) 

alwa^ dreaded women, felt that they were in the end more 

powerful than men"^ and woman must voluntarily and sponta­

neously yield her stronger will in reciprocal response to the 

man. In the relationship^ he portrays, Lawrence seeks a way 

in which the female will and spirit can be harziessed to achieve 

a mutually fulfilling relationship in which there is no loss 

or submersion of personal identity* 

... the love between a man and a woman, 

when it is whole, is dual* It is a 

melting into pure communion, and it is 

the friction of sheer sensuality ••. In 

pure communion I become whole in love. 

Women in Love 
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And in piire f i e rce passion of sensua l i ty 
I am burned in to e s s e n t i a l i t y * I am 
driven from the matrix in to sheer sepa­
r a t e d i s t i n c t i o n . I become my s ing le 
se l f , inv inc ib le ard unique, as the gems 
were once perhaps driven in to themselves 
out of the confusion of e a r t h s . The woman 
and I , we are the confusion of earths* Then 
i n the -f i re of t h e i r extreme sensual love, 
i n the f r i c t i o n of in tense des t ruc t ive 
flames, I am destroyed and reduced to her 
e s sen t i a l otherness* I t i s a des t ruc t ive 
f i r e , the profane love . But i t i s the only 
f i r e t h a t wi l l purify us in to s ingleness , 
fuse us from the chaos in to ovir own unique 

7 gem-liiie separateness of be ing . ' 

This separateness of being i s ivhat Lawrence envisages for his 

men and women as they s t ruggle to r e a l i s e a sa t i s fy ing 

r e l a t i o n s h i p which does not e n t a i l subjugation* 

In his t h i n l y disguised a i t o bio graphical novel. 

Sons and Lovers» Lawrence gropes for the kind of novel he would 

eventual ly v/rite* He creates pov;erful charac te rs , but the 

concept of the new woman i s explored only i n his l a t e r novels. 

The Rainbovj and Women i n Love* In t h i s ear ly novel, complex 

psychological pressures go to shape the f i c t i o n a l persona l i ty 

of Paul , and they - a f fec t his r e l a t i o n s with the women* 

Gertrude Morel, the middle-class wjman of some refinement and 

education who marries a miner i s a very strong influence on 
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Paul during his ea r ly years . When her i n i t i a l pass ion for 

her husband fades away, she turns her a t t en t i on and a f fec ­

t i o n towards her sons, f i r s t V/illiam and af te r hia death, 

towards Pau l . Mrs Morel i s the matr iarch of t h i s miner 's 

family, a symbol of jjossessive motherhood and reminiscent of 

another such mother. Mistress Yeobright i n Hardy's The Return 

of the Nat ive. "Del i l ah- l ike" , she has a cr ippl ing effect 

on her husband's se l f -es teem. In t h i s she an t ic ipa tes those 

l a t e r women — Anna and Gudxnm and Henaione — who s t r i v e to 

dominate t h e i r men's wi l l s and somehow rob them of t h e i r 

"legacy" of male a u t h o r i t y . This twis ted des i re to "possess" 

o ther person 's a r i s e s from the f a i l u r e to respect the 

ind iv idua l i t y and "otherness" of the other person; Miriam 

too tifishes to possess Paul , and consequently comes in to 

con f l i c t with Mrs Morel who has a s t rong hold over her son. 

She l i ves too much i n the s p i r i t and denies her ô vn nat i i ral , 

spontaneous womanhood. Instead she takes upon herself the 

mantle of the suffering martyr. 

Miriam i s an in tense person who seems to l i v e 

through and for her sou l : 

And she was cut off from ordinary l i f e , by 
her r e l i g ious i n t e n s i t y vŝ hich made the world 
for her a nunnery garden, o r a paradise , 
where s i n and knowledge were not , or e l se an 
ugly cruel t h ing , C*S and L, p.185) 

* Sons and Lovers 
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We see t i l ls i n t e n s i t y on a number of occasions* "She madly 

wanted her l i t t l e brother of four to l e t her swathe him and 

s t i f l e him i n her lover" (S and L, pp. 177-8)• This i s 

c h a r a c t e r i s t i c of Miriam and i t i s t h i s kind of s t i f l i n g 

possessive love tha t she has for P a u l . After Paul has been 

i l l : 

• •• she f e l t he would be weak. Then she 
would be s t ronger than he . Then she 
could love him. If she coiild be mistress , 
of him i n his v;eakness» take care of him, 
i f he could depend on her, i f she could, 
as i t were, have him i n her arms, how she 
could love himi (S and L, p . 178) 

F ie rce ly possessive about Paul, Miriam wants him " a l l to 

he r se l f . But he must be made abs t r ac t f i r s t " (S and L, p . 2 l 4 ) . 

She can love him only when he makes no demands on her . What 

she vjants i s a mystical communion with Paul, for t h a t i s a l l 

her unnatural s p i r i t u a l nature peimits her to do . She t r i e s 

to remain independent of him even while drawing him towards 

hejraelf. 

Miriaa i n h e r i t s t h i s inordinate i n t e n s i t y from her 

mother v/ho "exalted everything — even a b i t of housework — 

to the place of r e l i g i o u s t r u s t " (S and L, p .182) . Her 

in t ense s p i r i t u a l i t y l i m i t s her . She secli:uie3 hejraelf from 

r e a l i t y , and because of her i n c l i n a t i o n to be myst ical , she 

"breathes r e l i g i o n in (her) n o s t r i l s , and sees the whole of 

l i f e as a mist thereof"t (S and L, p .177) . Despite her wish 
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t o give Paul the support of her s t r eng th i f he should depend 

on her, she i n s t i n c t i v e l y r e s i s t s his masculine authori ty* 

There i s i n Paul too a wish to avoid her excessive i n t e n s i t y . 

He i s aware t h a t Miriam "wants the soul (of) his body" (S and 

L» p«339) aiad what she wants with him i s a soul union from 

which Paul i n s t i n c t i v e l y shrinks away. 

Miriam's s t range i n t e n s i t y i s brought out i n the 

flower scenes too* "So her friend» her companion, her lover* 

was %tu re" (S and L, p«203)* And she sees Paul "slender and 

firm, as i f the s e t t i n g sun had given him to her" (S and L, 

p.205)» And i t i s her f i e rce i n t e n s i t y t h a t bothers Paul 

cons tan t ly : 

"Oh, you make me kn i t the brows of my 
very sou l , and cogi ta te . . . I*m so 
damned s p i r i t u a l with you always5" he 
c r i ed . (S and L, p.232) 

For her, the soul i s God*s to be offered i f need be, i n s a c r i ­

f i c e to appease Paul* She viould, with clenched t e e t h , give 

herse l f up to him l i k e a sac r i f i ced martyr, j u s t so his soul 

remaiins he r s . She suppl ica tes before God, dedicating her love 

fo r Paul to God. She i s hypersensi t ive to the physical l i f e — 

the cycle of b i r t h and begett ing ~ on the farm and because she 

cannot bear "the f a i n t e s t suggestion of such in tercourse . . . 

she f e l t as i f her whole soul coi led in to knots of shame" 

(S and L, p#212). Her perpetual a i r of s a n c t i t y and fervent 

s p i r i t u a l i t y in fu r i a t e s Pau l . She must give hersel f up to him 

to the grea te r glory of God, and sees i n Paul her own Chris t 

f i g u r e : 
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"Make me love him splendidly* 
because he i s Thy son," she c r i e s 
(S and L, po212) 

Paul attempts to escape t h i s suffocat ing r e l i g i o s i t y * In her 

unnatura l i n t e n s i t y and her propensi ty for glorious suffering 

Miriam an t ic ipa tes Hermlone Roddlce of î̂ omen In Love* 

When Miriam does give her physical being i n r i t u a l 

s l aughte r to Paul , i t i s only a f t e r her;, r e l a t ionsh ip with him 

i s threatened by his new re l a t ionsh ip with Clara . Here we are 

reminded of Hardy*s Sue Bridehead who gives i n f i n a l l y to 

Jude*s passion for fear of losing him to Arabella who makes 

her sudden re-appearance i n his l i f e . 

Miriam's s a c r i f i c i a l solemnity makes Paul wish for 

a second t h a t "he were s ex l e s s , o r dead" (S and L, p.354)o She 

i s incapable of abandon: "There was no looseness or abandon 

about her . Everything was gripped s t i f f with i n t e n s i t y and 

her e f fo r t , overcharged, closed i n on herself" (S and L , p . i 9 l ) . 

She lacks Clara ' s na tura l abandon. Unlike Miriam, Clara has a 

l i b e r a t i n g influence on Pau l . "She may have a t times over­

powered him," says Niven, "but we must i ^ t make l i g h t of 

Lawrence's words a t t h e i r moment of separation'^* 

Together they had received the baptism 
of l i f e , each through the o the r . 
CS and L, p.439) 

Furthermore, Clara Is accepted by Kra Morel l i k e Miriam has 
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never been, Clara brings him back in1;o toucb witb l i f e 

again a f te r "his na tu ra l f i r e of love • • • (has been) 

transmuted in to the f ine stream of thoughf';fe and L, p , 2 l 4 ) , 

C la ra ' s strangeness helps Paul see the unknown forcea i n 

himselfS 

Her h i s to ry was open on the surface , 
but i t s inner meaning was hidden from 
everybody. (S and L, p.323) 

Though she i s not a well-defined charac ter , there i s a v iv id 

p resen ta t ion of her sensual power over Paul . She seems to 

him what Lawrence was l a t e r to term Magna Mater: 

There v/as no himself. The grey and 
black eyes of Clara, her bosom 
coming down on h i s , her arm tha t 
held gripped between his hands, were 
a l l t h a t existed. Then he f e l t 
himself small and he lp l e s s , her 
towering i n her force above him. 
(S and L, p.403) 

Mo sa t i s fy ing r e l a t i onsh ip i s reached i n 3ons and Lovei^. 

The search continues in to the l a t e r novels*/ ^ 

When Lawrence f e l t Miriam and Clara and Pau l ' s 

a f f a i r s were r » t "worth wri t ing about", he planned another 

work whose "germ" would be the theme of "woman becoming 
10 ind iv idua l , s e l f - r e spons ib l e , taking her own i n i t i a t i v e " . 

The book he had i n mind was The S i s t e r s , which was eventually 
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published as two books: The Rainbow and Women i n Love, Here 

we see a more mature Lawrence, and i n these two novels , he 

has brought a l ive a " l i v ing , s t r i v i n g , 3he"»^^ 

The Rainbow deals with the p l i gh t of the i n d i v i ­

dual i n a world of soc i a l d i v e r s i f i c a t i o n . The three genera­

t ions of Brangwens represent the s tages of development as i t 

were i n the man-woman re l a t ionsh ip which Lawrence thinks i s 
1 ? «the g rea t r e l a t ionsh ip" *=• to which a l l o ther r e l a t i ons are 

subs id i a ry . And i n t h i s r e l a t i o n woman i s no more the subser­

v i en t subordinate . I t i s the anonymoxis Brangwen women, ear ly 

i n The Rainbow, who look outward to "the world beyond" 

(*R, p . 9 ) , away from "the heat of the blood" (R , p.9) and 

"the drowse of blood intimacy" ( R , p . 8 ) . They are no longer 

content with the na tu ra l vrarld they have known and are drawn 

towards "the b a t t l e . . . being waged on the edge of the 

unknown" (R, p . 9 ) . v/hile t h e i r own men are p red ic tab le , the 

v i c a r belongs to a world t ha t lay beyond the known and 

fami l ia r sphere: 

She knew her husband, but i n the v i c a r ' s 
nature was t h a t which passed beyond her 
knowledge.(R, pp.9-lO) 

This need to know i s seen i n every important woman i n 

The Rainbow as well as i n Women i n Love. The ea r ly Brangwen 

women wish for an a l t e r n a t i v e to the cons t r i c t ions and the 

* The Rainbow 
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oleseigessof t l ie i r surroundings, tolmove outward and beyond 

any cons t r a in t s . 

The unlaiovm world i s introduced into the Marsh 

by the presence of Lydia Lensky. And Tom Brangwen i s soon 

to find out t ha t she i s eventual ly unknowable, and he i s 

unable to break through her e s sen t i a l foreignness. In t h i s , 

and i n the subsequent re la t ionsh ips t h a t Lawrence por t rays , 

every individual needs his freedomo And v/oman too needs a 

firm separa teness , from which she can e s t ab l i sh a l i v ing 

r e l a t i o n s h i p without losing her i d e n t i t y . 

V/hen Lydia Lensky enters the novel alone on a 

country road with her "curiotis, absorbed f l i t t i n g motion, as 

i f she were passing unseen by everybody" (R, p»29), she i s 

a l ready marked off as d i f fe ren t from any woman i n the neigh­

bourhood. Despite her "long, mar i ta l embrace" (R, p.12) 

with Tom Brangwen, the sense of mystery i n Lydia is , never 

t o t a l l y d i spe l led and she remains d i s t a n t . Together, they 

discover "a new universe" and "they were together i n an 

elemental embrace beyond t h e i r supe r f i c i a l foreignness" 

(R» p . 5 9 ) . However, despi te t h i s , there s t i l l , remains i n 

Lydia a p a r t t ha t i s " s t i l l foreign and unknown to (Tom)" 

( R , p . 5 9 ) . From her closed, personal world, she shuts out 

her husband, whereupon Tom Brangwen turns towards Lydia*s 

daughter for companionship. But through the f i r s t tv/o years 

of married l i f e they do have 
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the complete confirmation. Their feet 
tx̂ Dd s t range ground of Isnowledge, t h e i r 
footsteps were l i t up with discovery. 
Wherever they walked* i t was well» the 
world re-echoed around them i n discovery. 
They went g ladly and fo rge t fu l . Everything 
was l o s t and everything was found* The 
new world was discovered, i t remained only 
to be explored. (R , p.95) 

But Tom and Lydia do not go on to explore th i s new world, th i s 

o ther " c i r c l e of exis tence" (R, p.95) t h a t opens up before 

them. Perhaps i t i s because the f i r s t Brangwen couple do not 

go beyond t h e i r discovery of each o ther t h a t Tom Brangwen^s 

l i f e remains "unfinished and unformed" (R, p.135) and why a t 

h is death, Lydia observes: 

"I shared l i f e with you, I belong i n my 
own way to e t e r n i t y " , s a id Lydia Brangwen, 
her hear t cold, knowing her own s ing leness . 
(R, p.251) 

Between Tom and Lydia, there have been p o l a r i t i e s which never 

meet although each opens out doorways to the other and "met to 

the span of the heavens, and she (Anna) was . free to play i n 

the place beneath, between"ff(R, p . 9 7 ) . The quest for the 

unknown i s l e f t to the next generat ion. 

The young Anna wants to a s s e r t herse l f . Her child­

hood a c t i v i t i e s and pleasures are se l f -conta ined , with the 

au thor i ty as well as the asser t iveness of a woman. Even as a 
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ch i l d , "Aima was very conscious of her der ivat ion from her 

mother, i n the end, and of her a l i ena t ion" (R, p,87)» Her 

"passion for dominance" (R, p«85) becomes ^progressively 

s t ronger as she grows o l d e r . She i s a chi ld of l imited 

horizons who can feel no p i t y for the v i l l age c r e t i n because 

"he*s a horrid man" (R, p.89)« Anna s t ruggles against her 

own na tu ra l cur ious i ty : 

I t was her passion to avoid thinking, 
to avoid i t , to save herse l f . (R , p»l05) 

She r eco i l s from whatever she finds unfamiliar and r e s t r i c t s 

herself , to the known and fami l ia r . 

Anna's r e l a t i onsh ip with Will i s i n i t i a l l y in tense 

but u l t imate ly incomplete and u n f u l f i l l e d . In. her marriage 

with Wil l , she cont inual ly seeks to dominate him. This "vain, 

independent minx" ( R , p.135) has no tolerance for her husband 

and from th i s crops up the tension and. disharmony of t h e i r 

opposing w i l l s . Theirs i s the "confrontation of elemental 

p r i n c i p l e s " . -̂  And i n t h i s confrontat ion, V/il l 's s p i r i t i s 

f i n a l l y crushed: 

He ceased to f r e t about his l i f e . He 
relaxed his w i l l , and l e t everything go. 
(R, p.207) 

Anna weaves around herse l f a s e l f - s a t i s f i e d world i n which 

Will has no place and he feels "she Jeered a t his soul" 

CR, p . l 7 l ) . Her i nd i f f e ren t , uncaring manner towards him 

makes him feel t h a t "never had his soxil f e l t so flayed and 
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xincreated" (R, p.152)» 

There i s a dest ruct iveness i n Anna, a s t rong 

des i r e to dominate over him and to constantly mock Wi l l ' s 

manhood* 

She was not to be in t e r f e red with. 
V/as she not herself , and he the 
Outsider? (R, p.165) 

Her closed responsiveness twis ts her love for Will : 

They glowered a t each o ther , he wtih 
rage i n his hands, and she with her 
soul f i e rce with v i c to ry , (R, p.l63) 

She holds hersel f back and shuts him out from her 

p r i va t e world* To her . Wi l l ' s passion for her "v;as always 

the unknown,.. . and she clung f i e r ce ly to her known self" 

(R , p, l67)« Afraid of exploring the unknown, Anna contents 

herse l f with her withdrawal in to motherhood. She lacks "the 

confidence i n the abidingness of love" (R, p . l 6 7 ) . To her, 

V/ill i s an " insu la to r , the obst ruct ion" (R, p. l68) between 

her and her l imited world, and she resents what she thinks 

i s an attempt on the pa r t of Will to a s s e r t himself over her 

while she wants to preserve herself from the linknown, she 

r e a l i s e s t ha t "they were opjxjsites, not complements" . v 

(R,p.l69). She belongs t o t a l l y to the human sphere and to 

her new-found ro l e as chi ld-bearer i n which her husband's 

p a r t i s only i n c i d e n t a l . With him, she f e l t she must 

suf foca te , and she fought him off. While she , the Magna 
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Mater defeats Wil l , hers i s a l imi ted and hollow v ic to ry 

because she has denied "the adtyenture to the iinknown" 

Pr i tchard sees Anna as represen ta t ive of a new 

woman: 

Lawrence ind ica tes percept ively the 
p a r a l l e l between the couples ' sexual 
r e l a t i o n s h i p , and soc ia l changes: as 
women achieve grea ter s o c i a l l i b e r a ­
t i o n , i t becomes more and more 
d i f f i c u l t for men to f u l f i l t h e i r 

14 t r a d i t i o n a l r o l e s . 

Against her overr iding presence, Willr does t r y to estsOilish 

his l o s t au thor i ty , and f a i l s . And Anna does not l i b e r a t e 

herse l f from her s e l f - s a t i s f i e d world, from which she r i d i -

cxiles her husband? 

But why must she s t a r t on the journey^ 
. . . V/ith s a t i s f a c t i o n she rel inquished 
the adventure to the unknown. She was 
bearing her chi ldren . . . she was a door, 
and a threshold, to he rse l f . (R, pp. 195-6) 

This s t rongly a s se r t ive womanhood i s also seen i n L e t t i e 

Beards a l l of The White Peacock. She undermines the man's 

hold on l i f e and r e j e c t s manhood for g e n t i l i t y . She chooses 

s e c u r i t y and comfort, going against the promptings of her 

hea r t , and despi te her s t ronger a t t r a c t i o n for Georgef 
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Having reached tha t point i n a woman's 
career when most, perhaps a l l , of the 
things i n l i f e seem worthless and in s ip id , 
she had determined to put up with i t , to 
ignore her own p o t e n t i a l i t i e s into the 
vessel of aiK>ther or o t h e r s , and to l i v e 
l i f e a t second,hand. This pecul iar 
abnegation of s e l f i s the resource of a 
woman for the escaping of the respons ib i ­
l i t i e s of her own development. C*WP, pp. 
280-1) 

She has not enovigh courage to take o?i the r e s p o n s i b i l i t i e s 

of her s e l f . She r e t r e a t s from l i f e and i s content to lead 

"a small indoor exis tence with a r t i f i c i a l l i g h t and padded 

uphols te ry . Only occasional ly , hearing the winds of l i f e 

ou t s ide , she clamoxired to be out i n the black, keen storm: " 

(\i/P, p . 2 8 l ) . Like Anna, she r e t r e a t s in to mindless domesti­

c i t y , , l e t t i n g the unknown pass . Despite her uncer ta in ty 

and her wish to be free from her engagement to L e s l i e , she 

does marry him. I t i s l e f t to the l a t e r heroines to respond 

to "the winds of l i f e ou t s ide" . 

Like Sue Bridehead, L e t t i e does not r i sk or commit 

he rse l f . Hers i s a token proffer , supe r f i c i a l and incomplete. 

The fear of responsible commitment leads her to marriage with 

the l e s s e r man. She weaves around herse l f a world which she 

need not share with anybody else* She puts herse l f i n a 

p o s i t i o n of advantage over t h a t of the man: 

* The White Peacock 
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A woman wbo tias a cliilcL i n her arms 
i s a tower of s t reng th , a beaut i ful 
l inassai lable -tower of s t r eng th t h a t 
may i n i t s tu rn stand qu ie t ly 
dealing death . (V/P, p.332) 

This i s t rue of Mrs Morel and Anna Brangwen as well* Each 

t r ans fe r s her a f fec t ion towards the ch i ld , c l ea r l y shut t ing 

the man away from t h i s closed world. Anna l imi t s her own 

h o r i ^ n and, unl ike her parents , she refuses to open out to 

the existence of a world beyond herse l f . And she cannot be 

seen as the precursor of the idea l Lawrencean woman. 

Resisted by Anna, Will remains always unformed and unsure 

about himself. La te r i n the novel we s e e : 

After a l l these years , he began to 
see a loophole of freedom . . . The 
growing up of his daughters, t h e i r 
developing reflection of o ld foi^ns 
s e t him also f r ee . CR, p.355) 

However, Gudrun's r e j ec t i on of old forms has to wait u n t i l 

Women i n Love. 

Very ea r ly i n Ursula ' s l i f e , a specia l intimacy 

grows between her and her f a the r . And even a t t h i s ea r ly 

s t a g e , Ursula has a s t rong sense of her s ing leness : 

She pass ionate ly resented her mother's 
supe r f i c i a l au thor i ty . She wanted to 
a s se r t her own detachment . . . She was 
always herself , the world outs ide was 
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acc iden ta l . Even tier mother was accidental 
to her: a condit ion t h a t happened to 
endure. (R, pp.218-9) 

She i s o l a t e s hersel f from the mass world and i t i s i n her 

t h a t the s p i r i t of "woman becoming ind iv idua l , s e l f - r e spons i ­

b l e , taking her own i n i t i a t i v e " i s s t ronges t . With 'uncompro­

mising eagerness, Ursula wants a complete r e a l i z a t i o n of 

s e l f , a "oneness with the i n f i n i t e " (R, p . 4 4 l ) . She must 

f i r s t slough off the t i e s of an ordinary l i f e . After she 

withdraws from her chaotic atmosphere of her home, she 

escapes in to the school she at tends a t Nottingham. Here she 

experiences d is i l l ios ion through her r e l a t ionsh ip v;ith her 

c lass teacher , Winifred Inger . Miss Inger i s "a r a the r 

beaut i fu l woman of twenty-eight , a fear less seeming clean 

type of modem g i r l whose very independence betrays her sorrow" 

( R , p .336) . She i s a bel iever i n s c i e n t i f i c humanism, has 

g rea t f a i t h i n the Women's lyiovement; and absolute contempt, for 

men who, she be l ieves , "have l o s t the capeu:ity for doing" 

(R> P « 3 4 3 ) « Ujraula*s adioiration and love for the older woman 

lead to a l esb ian attachment which, however, l a t e r leaves 

Ursula feel ing cold and nauseated. Winifred Inger wishes to 

i n i t i a t e Urs\ala in to her own pos i t i on of thought: t h a t " t ru th 

does not l i e beyond humanity" and t h a t "the human des i re i s 

the c r i t e r i o n of a l l t r u t h and a l l good". (R, p .342) . But 

Ursula turns away from t h i s "heavy cleaving of moist clay, 

t h a t cleaves because i t has no l i f e of i t e o\«i" (R, p.344), 
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to s t r i v e for what she r e a l l y wants. "She wanted to go away, 

to be free to s tand s t r a i g h t up to her own height" (R, p»4l9)« 

As a young school teacher a t Wiggiston, she 

r e a l i s e s t h a t "the whole s i t u a t i o n was wrong and ugl3r" 

( R , p.388) and t h a t soc ie ty is dying on account of i t . Away 

from "the c lose , physica l , l imited l i f e of herded domesticity" 

(R , p .354) , Ui^ula now finds t ha t "the pr ison was round her 

now" (R, p .372) ,"shut i n with unl iv ing , spec t ra l people" 

( R , p .368) . She must break away, though not "into her f ie lds 

where she was happy. She must have her place i n the working 

world, be a recognized member with fu l l r igh t s t h e r e . I t was 

more important to her than f ie lds and sun and poetry, a t t h i s 

t ime. But she was only the more i t s enemy" (R , p . 4 l 0 ) . She 

wi l l continue to s t r i v e for "joy, happiness, and permanency" 

( R , p . 4 l l ) within modern i ndus t r i a l i z ed soc ie ty : 

She would f igh t and hold her place i n t h i s 
s t a t e a l so , i n the world of work and man's 
convention. (R, p.406) 

The need for Ursula i s to be free of the ba r r i e r s of a r e s t r i c ­

t ed soc i e ty . For her , i t i s raat mere female emancipation: 

She had within her the s t range , passionate 
knowledge of r e l i g ion and l iv ing for t r a n s ­
cending the l imi t s of the automatic system 
tha t contained the v o t e . But her fundamen­
t a l organic knowledge had as yet to take form 
and r i s e to u t terance . . . she f e l t t ha t some­
where, i n something, she was not f r ee . And 
she wanted to be . She was i n r e v o l t . For 
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once she were free she could get somewhere. 
Ah, the wonderful, r ea l somewhere tha t was 
beyond her, the somewhere t h a t she f e l t deep, 
deep within her . (R, p«406) 

Ursula struggliBs beyond the known world, her soxU. now moving 

towards another landscape: 

To be oneself was a supreme, gleaming 
triump of i n f i n i t y , (R, p .44l ) . 

. at 
She looksZSkxebensky as her "key, the nucleus of the new 

world" ( R , P » 4 4 2 ) , but once again, she feels "as i f she were 

a blank wall i n his d i r ec t ion , without windows or outgoing" 

( R , p .356) . But unl ike her s i s t e r Gudrun, and Hermione 

Roddice l a t e r , Ursu la ' s concern i s not s e l f - g r a t i f i c a t i o n . 

She i s a l ife-enhancing person and she cannot l i ve within the 

l imi ted concept of love t h a t Anton Skrebensky has. His 

se l f -abaegat ing tendencies are evident i n his response to such 

idea l s as "nation" and "property". He i s a product of the 

modern world of s o c i a l commitment. Ursula r e s i s t s Skrebensky's 

concept of love . She yearns to be f r ee : 

If only she could but get away to the clean, 
free moonlight, (R, p ,3 l9) 

She s t ruggles hard to gain a foothold i n "The Man's World" 

( R , t i t l e ch,13) "as a separate soc i a l individual" (R, p ,364) . 

While her forbears face s t ruggle and s t r i f e during 

marriage, Ursula t r i e s to resolve hers before marriage. Her 

r e j e c t i o n of Skrebensky es tab l i shes a v ic to ry of s o r t s over 
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him: 

i. 

So she held him there, the victim 

consumed) annihilated* She had 

triumphed: he was not anymore. 

(R, p.322) 

Though her pride i s s a t i s f i e d , Ursula i s aware t h a t there 

has been no r ea l v i c t o r y . With him, she has become a f ie rce 

•'"beaked harpy" (R, p,48Cil, t ha t melts his heart i n f ea r . 

She re^Jects Skrebensky because he i s too Icnown: 

Then a yearning for something unknown 
came over her, a passion for something 
she knew not what. (R, p.478) 

With th i s r e a l i z a t i o n comes the need to t r y and s t r i k e her 

own roots a f te r throwing' over the cons t ra in t s t ha t her r e l a ­

t ionsh ip with Skrebensky imposes upon her . Ursula represents 

i n The Rainbow, ' t h e g rea t devious onward-flowing stream of 
and. 

conscious human blood which draws i t s warmth from/responds 

to the old t r i b a l f i r e - , but which must grow in to grea te r 

conscioijs l i f e . Her heredi ty gives her these d i spara te urges: 

her Brangwen connection responds unconscioiosly to the c a l l of 

i n s t i n c t while the Po l i sh blood of her grandmother Lensky 

makes her demand s e n s i t i v e awareness and s a t i s f a c t i o n of her 

i n t e l l i g e n c e . She needs to have both i n harmony. 

At the end of the novel, Ursula remains an unattached 

person. Lawrence i s one of the f i r s t nove l i s t s to deal with 

t h i s theme. Keith Sagar says : 
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Ursula i s emancipated and uprooted: 
She i s free as her parents and grand­
parents were not , but free as a woman 
overboard without a Life b e l t i s f reer 
than those trapped aboard a sinking 
s h i p . In which d i r ec t i on s h a l l she 
s t r i k e out?'J 5 

Hers i s a c h a r a c t e r i s t i c a l l y modem dilemma. At co l lege , 

Ursula i s fu l l of sel f -doubt and despairs 

She did not know what she was. Only-
she was fu l l of r e j ec t ion , of r e fusa l . 
Always, always she was s p i t t i n g out of 
her mouth the ash and g r i t of d i s i l l u ­
s ion, of f a l s i t y . (R , p.437) 

She f a i l s to e s t ^ l i s h a bond with Skrebensky but, despi te 

the mistakes she makes, there i s a basic, v i t a l i t y i n her . 

Her s p l i t with a circumscribed soc ie ty i s inevi tab les 

Against those who represent t h e i r 
soc ie ty fu l ly , the Skrebenskys, the 
Winifred Ingers , the uncle Tom 
Brangwens, the i r revocably l o s t , are 
the Ursulas , a l ienated and s t ruggl ing 
towards humanity. 

Ursula ' s d i s i l l u s i o n with modern soc ie ty does 

not leave her embittered or cyn ica l . I t i s transcended by 

her courage and she now has new dreams.and her f a i t h i n l i f e 

remains firm. There i s a sense of des icca t ion i n 

l i f e when she s t ruggles unsuccessfully against t n ^ m v e r s ^ c A \ 

fc\ ̂ =̂> »-^ ! 
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cons t r i c t i ons , of her home, her job as v/ell;:. as ^^ "that 

un fu l f i l l ed love for Skrebensky. Towards the end, as her 

revers subside, "she s a t to watch a new creat ion" (R, p,49^)« 

Ursu la ' s new crea t ion i s not seen u n t i l Women In Love» 

The Rainbow very unconvincingly ends on t h i s new no te : 

She saw i n the rainbov/ the e a r t h ' s new 
a rch i t ec tu re , the old, b r i t t l e corrup­
t i on of houses and fac tor ies swept av/ay, 
the world b u i l t up i n a l i v ing fabr ic of 
Truth, f i t t i n g to the overarching heaven. 
CR, p.496) 

I t i s only half-concluded. But the re i s yet the glimmer of 

a pjromise i n the fu tu re . 

The Ursula of Women i n Love does not follow 

s t r a i g h t from the Ursula of The Rainbow who has j u s t begun to 

come to terms with herse l f a f te r her unsuccessful r e l a t ionsh ip 

with Anton Skrebensky. 

Lawrence wished to "do a novel about LoVe Triumphant 
17 one day . . . My v/ork for women, b e t t e r than the suff rage" . ' 

And for Ursiola, i n The Rainbow, "as for Maggie, the l i b e r t y of 

women meant something r e a l and deep" (R, p .406) . But unl ike 

Maggie, she is no suf f rage t te nor does Lawrence make Ursula a 

feminist on the warpath. She looks for a somewhere t ha t admits 

the i n f i n i t e . She looks not only for independence but also for 

dependence and interdependence. As she moves towards her dream 

of happiness and permanency, she must break from " tha t form of 
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Life wherein Maggie must remain enclosed" CR, P«412)» In 

here the re i s no sadness about the " inev i tab le pass ing-

away of things" (R, p«4ll) because i n Ursula there i s 

optimism and f a i t h i n her fu ture . By the time we meet 

Ursula i n Women i n Love» we see t h a t Lawrence has allowed 

her to grow from experience during the intervening years ; 

I must have» E l l a ^ r s u l a * s o r ig ina l naW7 
get some experience before she meets her 
Mr B i r k i n J ® 

Ursula i s to have an eventual ly f u l f i l l i n g r e l a ­

t ionsh ip with B i rk in . The ear ly Brangwen women had looked 

towards a re-adcjustment i n t h e i r l i v e s . And i t i s to come 

i n the l i f e of Ursula . Like The Rainbow. Women i n Love was 

to be about "the problem of today, the establishment of a new 

r e l a t i o n , or the readjustment of the o ld one, between man and 

woman" • 

The novel begins with a discxission on marriage 

between Ursula and Gudrun. To Gxidrun, marriage could be an 

"experience". J u s t back from her studioiis l i f e as an a r t 

s tudent i n London, the "na tura l , proud indifference" (R , p.335) 

of the yoxmg Gudrun of The Rainbow turns into cynicism: 

"Don't you f ind, tha t things f a i l to 
mater ia l ize? . . . Everything withers i n 
the bud?" CW i n L, p.55) 

* Women In Love 
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VJhat Gxidrun sees as the "inevitaJDle next step", marriage, 

could also become an experience of unbearable predictabi­

lity and mundaneness• Ursula remarks: 

"But really imagine it; imagine any man 

one knovrs, imagine him coming home to 

one every evening, and giving one a kiss—" 

There was a blank pause. "Yes," said 

Gudrun, in a narrowed voice. "It's just 

impossible. The man makes it impossible." 

CW in L, p.55) 

V/hile Gudrun "wanted to be quite definite" (W in L, p.53) and 

would like a man: "a highly attractive individual of suffi­

cient means" (W in L, p.54), Ursula waits with "sensitive, 

expectancy" (W in L, p«54) until a natural response comes. 

Ursula's first meeting with Birkin takes place in 

her schoolroom. Like Jane Eyre bringing the candles into the 

room of the blind Rochester, Birkin brings light to Ursulas 

"It is so dark," he said, "shall we have 

a light?" (W and L, p.84) 

Ursula wakes up as if from a trance, "she looked like one who 

is suddenly wakened" (W in L, p.85). This first episode 

establishes a bond between them. 

In The Rainbow. Ursiila is repulsed by the scarred 

lives of the people living in an industrial society, evident 

in her experience as Standard Five Teacher. Cossethay is 

marked by its ravaged landscape and the Wiggiston miners are 

"subjected to slavery to that symmetrical monster of the 
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c o l l i e r y " (R, p«350)• "No more would (she) subscribe • • • 

to the grea t mackiine which has taken as a l l captive" 

(R , P » 3 5 0 ) , but though she i s no 2:ealous reformist i n the 

t r a d i t i o n of feminist reformei^, she i s f i l l e d with r evu l -

s ion for the world of cons t ra in ts and l i m i t s . In V/omen i n 

Love, her rage a t the tyranny of indus t ry upon people has 

changed almost to i r r e l evance . She now has a fee l ing t h a t 

soc i e ty i s i r r e l e v a n t for her . Even i n the soc ia l mil ieu, 

the inner nature of Ursula stands a p a r t . There i s a s o l i t a r i ­

ness about her as she finds her way, r a the r t e n t a t i v e l y a t 

f i r s t , towards B i rk in . When they f i r s t meet, 

Her s p i r i t was ac t ive , her l i f e l i k e a 
shoot t h a t i s growing s t e a d i l y , but 
which has not yet come above ground, 
(W i n L, p.57) 

while 
His l i f e seemed imcertain, without any 
de f in i t e rhythm, any organic meaning-
(W i n L, p.58) 

They are a t about the same stage of t h e i r personal growth. As 

she sees the soc ia l world f a i l her, Ursu la ' s guest turns 

inwards. If the f ine flame'̂  of her nature i s to be kept 

a l i v e , she must shed the darkness imposed on her by the world. 

" I don»t want to i n h e r i t the ear th" (W i n L, p . 4 5 l ) ; ins tead, 

for her i s a whole new world- to be explored. Bi rk in 

o f f e r s : 

What I want i s a s t range con^xinction with 
you . . . not meeting and mingling; . . . but 



106 

an eqixilibrium, a pure balance of two 
s ingle beings; as the s t a r s balance 
each o the r " . (W in L, p.210) 

Ursula has responded to Birkin with her na tura l abandon, 

tenderness and spontanei ty . Birkin mistakes her passion for 

a des i re to be dominating and possessive, l i k e Hermione has 

been. Hermione seems l i k e a more worldly and extrisme version 

of Miriam of Sons and Lovers. With her acute se l f -consc ious- ' 

ness, "she had sought to make hersel f invizlnerable, imassai-

l a b l e , beyond reach of the world's judgement" (W i n L, p .53)• 

In her very de l ibera teness there i s a lack of na tura l 

suff ic iency i n her; ins tead , there i s a t e r r i b l e void. Her 

predatory na ture , which succeeds i n a l i ena t ing Bi rk in from . 

her, i s i n sharp cont ras t to the na tura l spontaneity of 

Ursula . Hermione has a thoroughly cerebral and aes the t i c view 

of a l l human r e l a t i ons and can respond only to the "mental 

t h r i l l " (W i n L, p .9 l ) of experience. 

V/ith "almost insane fury", Birk in turns against 

"woman (who) was always so horr ib le and clutching, she had 

such a lust for possession, a greed of self-importance i n 

love . She wanted to have, to ov/n, to cont ro l , to be dominant" 

(W i n L, p .270) . His experience with Hermione embitters him 

agains t woman. He begins to see Ursiila too as the "awful, 

Eu:'rogant queen of l i f e " (W i n L, p.270) v/ishing to possess 

him v/hile a l l he wants i s s ingleness even in the i r , union. 

He becomes hes i tan t and apprehensive. In the yoimger Ursula 



107 

of The RainbQ-w, there i s i n her r e l a t i onsh ip with 

Skrebensky some of t h a t feminine arrogance, the kind tha t 

Mellors i s l a t e r to complain of to Lady Chat ter ley . Hov/ever, 

i t i s not so much possessive arrogance on her pa r t as a 

c e r t a i n inadequacy i n the man t h a t allows t h i s imbalance. She 

has seen Skrebensky " jus t (as) a brick i n the whole soc ia l 

f ab r i c " (R, p.328), and he has been unable to bring his s e l f 

in to b i r t h , as i f he were a nonent i ty: 

" I t seems to be as i f you v;eren't anybody — 
as i f there v/eren*t anybody the re , where you 
a r e . Are you anybody, rea l ly? You seem l i k e 
nothing to mei'r (R , p .31l) 

But now, to her Bi rk in i s "unknown", hence i n f i n i t e l y more 

s a t i s f y i n g . At f i r s t she r e s i s t s his e therea l concept of what 

t h e i r r e l a t i o n should be J 

2^he7 was s t r i c t l y hos t i l e to him. But 
she was held to him bjr some bond, some 
deep p r i n c i p l e . This a t once i r r i t a t e d 
her and saved her . (V/ i n L, p . 159) 

In the beginning, they r e s i s t each o t h e r . But t h e i r many 

differences end i n r econc i l i a t i on , and harmony i s res tored 

unimpaired. 

Ursula, f r a i l and f lower- l ike , yet capable of 

looking af ter herself , embodies Lawrence's vers ion of the 

new woman. She takes her own i n i t i a t i v e l i ke her forbears , 

the B rang wen women a t the beginning of The Rainbow, had never 

been able to do. What they saw as a far -off dream, Ursula 
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i s experiencing.Lawrence's new woman looks for ttie new 

superfine "b l i s s witliout des i re or ins i s tence anywhere, t l i is 

• •• heaven: to be together i n happy s t i l l n e s s " (R , ,p .328) . 

Ursula would l ike to forget the pain of evolut ion,of growing 

up,by forge t t ing her pas t , so t h a t only the achievement , 

remains. However, though the pain of the past cannot be 

o b l i t e r a t e d , Ursula, with Birkin, would l i k e to bel ieve t h a t 

man has a future , and t h a t love and i t s beyond are what man 

needs to work towards: 

Ursula quivered. 
" I don ' t know what i s going to happen," 
she s a i d . " I only know we are going 
somewhere." 

Gudrun •. waited. 
"Are you glad?" she asked. Ursula 
meditated for a moment. " I bel ieve 
I am very g lad ," she r e p l i e d . 

But Gudrun read the unconscioxis 
brightness on her s i s t e r ' s face, r a the r 
than the uncer ta in tones of her speech., 

"But don*t you think y o u ' l l want 
the old connection with the world ~ 
fa ther and the r e s t of u s , and a l l t h a t 
i t means, England and the world of 
thought — don ' t you think y o u ' l l need 
t h a t , r e a l l y to make a world?" 

Ursula was s i l e n t , t ry ing to Imagine. 
"I th ink , " she sa id a t length, 

invo lun ta r i ly , "Rupert i s r i g h t — one 
wants a new space to be in , and one f a l l s 
away from the o ld ." (V/ i n L, p.533) 
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I t i s e s s e n t i a l to her re la t ions l i ip witli Bi rk in 

t l ia t they should never f i n a l l y "know" each other as Hermione 

had wanted to know Bi rk in . Each must acknowledge the 

otherness and the mystery of the o ther — each has an odd 

mobil i ty and changeableness, each can " f ly away from himself 

i n r e a l , ind i f fe ren t gaiety" (W i n L, pp.278-9). 

In Women i n Love, Gudrun does not take second place 

to her s i s t e r . Compared to her de f in i t eness , Ursula a t f i r s t 

appears the more d i f f i d e n t . Both wish to know what l i f e i s 

a l l about but unl ike her s i s t e r , Ursula does not r e s t r i c t 

herse l f to the soc ia l world about her . A more t r anqu i l woman 

now, soc ia l importance holds l i t t l e merit for her . Gudrvin, 

the product of her s o c i a l world, has had an unfet tered l i f e i n 

fashionable London. She i s aware of and values soc ia l statios, 

and f launts her unorthodoxy i n dress as well as i n manner. 

There i s i n Gudrun what Gerald Crich recognises as a 

"dangerous power" (V/ i n L, p . l 0 2 ) . There i s a lack of compas­

s ion i n her for o ther people, even for Gerald on the occasion 

when ,he s t e a l s into her room: 

She seemed to look a t him as a t a pebble 
far away imder c lear dark ivater . . . Ah, 
t h i s awful, inhuman dis tance which would 
always be interposed between her and the 
other being. (W i n L, p.390) 

The r e l a t ionsh ip she shares with Gerald i s a des t ruc t ive , 

" f a t a l " one, for i t always involves exp lo i t a t ion of the o ther . 
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In them, the mystery of the unknown, of incarnat ion i s 

dead, j i i s t as they are blind to the san i ty and normalcy of 

the r a b b i t . What they are committed to i s "the obscene 

beyond" (W i n L, p»3l7) . Where Ursula sees jewel - l ike 

b u t t e r f l i e s "standing upon a flower and breathing with his 

so f t wings, i n tox ica t ing ly , breathing p\ire e therea l sunshine", 

Giidrun sees 

mud, so f t , oozy watery mud, and from i t s 
fes te r ing c h i l l , water p lants rose up . . . 
having dark, l u r i d colours , dark green 
and blotches of black-purple and bronze. 
(W in L, p.178) 

Middleton-Murry has seen the d i s t i n c t i o n between 

Ursula and Birkin on the one hand, and Gudrun and Gerald on 

the other as f a l se , t ha t Gudrun and Gerald "simply represent 

Rupert and Ursula a t t h e i r previoiis s tage of sensual se l f -
20 des t ruc t ion" . Hov/ever, while Ursula has a v i s ion of a new 

c rea t ion a f te r her r e l a t ionsh ip with Skrebensky turns out to 

be a f a i l u r e , i n Gudrun there i s a profound sense of meaning-

lessness and f u t i l i t y . Her head t i cks l i ke a clock, with a 

very madness of dead mechanical monotony and meaninglessness, 

from which she recedes s t i l l fur ther i n her a f fa i r with 

Loerke. With Loerke, she discusses pr imi t ive a r t and they 

p r e f e r r ' . to s t ay i n the eighteenth and nineteenth centur ies 

and a t t h i s moment the future i s i r r e l e v a n t . 
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Unlike her, Ursula does not regress into the 

p a s t . Her v i s ion i s of the future * As the mai^woman 

r e l a t i onsh ip takes shape, woman finds herself i n a d i f ferent 

r o l e : from acqiiiescence to a s se r t ion of herself not i n domi­

na t ion but i n her separateness through which alone she can 

f ind a sa t i s fy ing re l a t ionsh ip with a man. 

I t i s the na tura l man who, in Lady Chat te r ley ' s 

Lover awakens Connie from a kind of coma. Mellors comes 

from the world of pas to ra l pur i ty , and his s t rength to help 

Connie counters the neurot ic modern world. She i s brought 

back into touch with the beauty and r ichness of l i f e and also 

of her na tura l surroundings. Her passage from Wragby Hall to 

the woods i s a journey from d e a t h - i n - l i f e to a renewed 

freshness of l i f e . She has f e l t the need to be born again, to 

be resur rec ted . Her soc ia l i d e n t i t y as Lady Chatter ley of 

V/ragby Hall has overshadowed her womanhood. But Mellors 

responds to her as a woman and brings her to a l eve l of being 

where 

she was l i k e a fo re s t , l i k e the dark 
in te r l ac ing of the oak wood, humming 
inaudibly with myriad unfolding buds. 
(*LCL, p.143) 

She begins to l i v e again. She escapes from the impotent, 

i n t e l l e c t u a l i z e d , mechanical c i v i l i z a t i o n of ^vhich Clifford 

* Lady Chat te r ley ' s Lover 



112 

i s r ep re sen ta t i ve . Connie, with Mellors , f lees from the . 

Life-denying world to her l i t t l e paradise tha t i s protected 

from any in t rus ion of the v/orld outs ide or of other people. 

In t h e i r r e l a t ionsh ip there i s hope, and in t he i r 

mutual love, Mark Spi lka sees ne i ther "male mastery (nor) 
21 female subjec t ion" . They do r econs t i t u t e t h e i r f a i t h in the 

p o s s i b i l i t i e s of l i f e , and Connie understands t ha t the v;ay out 

of the nightmarish dehumanization of emasculating i n d u s t r i a l i ­

za t ion l i e s i n individual e f f o r t . However, the promise of t h e i r 

r e l a t i onsh ip i s not as convincing as t h a t of Ursula and Bi rk in . 

Connie and Mellors have removed themselves from the world and 

from other people, and t h i s f a l l s shor t of the comprehensive­

ness of the r e l a t i o n between Ursula and Bi rk in . Ursxjla remains 

a more whole and more percept ively drawn charac ter . 

Lawrence depicts i n his women a grea ter capacity to 

face advers i ty . He believes tha t v/oman was capable of a 

g rea t e r suff iciency unto themselves. Which i s v/hy perhaps we 

see t h a t i n the unsuccessful r e l a t i o n s h i p s , i t i s the man who 

i s the "victim", the grea te r su f f e re r . We f i n a l l y have in 

Ursula a v;oman who has in her suff ic iency been able to love 

Bi rk in , to believe in him and in t h e i r "freedom together" 

(W i n L, p .215) . Lawrence holds no banner for the feminist 

woman: 

If a woman doesnH believe in a man, 
she be l ieves , e s s e n t i a l l y i n nothing. 
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22 She becomes, wilLyTrnilly, a d e v i l . 

V/hat he offers woman i s "be t te r than the suffrage" and he 

sees t h a t woman needs not the vote so much as a r ea l e f fo r t 

and courage to break away from the shackles of soc ie ty , and 

f ind her e s s e n t i a l , individual being. And "his approach 

involves a san i ty , a depth which those of the women's move-
23 ments of ten lack" . 

Lawrence has constant ly t r i e d to r e s to re in to l i f e 

the na tura l flow of common sympathy between men and vjomen, 

and i n the l a s t two novels disciossed here, the na tura l balance 

i s revived. However, i n an ambitious novel t ha t he wrote 

before Lady Chat te r lev ' s Lover, Lawrence restructures t h i s 

r e l a t i onsh ip and he deviates from his i n i t i a l concept of. 

hioman r e l a t i o n s h i p s . In The Plumed Serpent, he presents a 

r e l a t i o n s h i p purported to be above and beyond the bonds of 

human love . Kate L e s l i e , who had loved her husband, now dead, 

as much as i t i s humanly poss ib le , f ee l s tha t there i s a 

beyond where love of a man or even the love of her chi ldren 

need not beckon her: 

. . . The yearning for companionship and 
sympathy and human love had l e f t her, 
something i n f i n i t e l y tangible but 
d e f i n i t e l y blessed took i t s p lace ; a 
peace t h a t passes imderstanding. 
(*PS, p.65) 

* The Plumed Serpent 
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Once she i s in Mexico, Kate i s entranced. "She f e l t l i ke 

a b i rd artfimd whose body a snake has coiled i t se l f" -

(PS, p.79)« She has t r i e d to get away from the mechanical 

and soc ia l world as Ursula and Birk in do. However, Kate 

i s re legated to the pos i t ion of a half-being who ex i s t s 

only i n r e l a t i o n to the man, who i s incapable of seeing her 

as an ind iv idua l . 

Cipriano could not see Kate as being by 
herselfo And i f he l ived a thousand 
more years , he would never see her as such. 
He v;ould see her only as rec iprocal to 
himself. As the balance of him, and the 
correspondence on the o ther s ide of heaven. 
(PS, p,404) 

Kate i s amazed a t "her halfnessl Was there no s t a r of the 

s i ng l e soul? Was tha t a l l an i l l u s i o n ? " (PS, p .404) . This 

concept of the halfness of Kate makes us a l l feel t h a t 

Lawrence uses t h i s as a means of bringing about a submissive-

ness i n his main female charac ter . As Cipriano, whom she 

i n i t i a l l y finds phys ica l ly repugnant, cas ts "the old t w i l i t 

Pan-power over her, she f e l t herself , submitting, succ\im-

bing . He was once more the old dominant male . . . and she 

Was swooned prone beneath, perfect i n her proneness" (PS, 

pp .324-5) . Kate g lo r i e s i n her pa s s iv i t y and accepts 

(•Cipriano as "the Master. The ever las t ing Pan" (PS, p .326) . 

Lawrence goes back on his e a r l i e r stand on women 

i n the presenta t ion of Kate . She i s reduced to an u t t e r l y 
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abjec t acceptance of Cipriano, marrying tiim on tils t e ims . 

However, Lawrence does f ind t h i s "leader-ciJin-follower 

re la t io i i sh ip" a bore* And with Ladv Cba t te r ley ' s Lover, 

he recas t s his a t t en t i on on "the new re l a t ionsh ip ^^hictfZ 

wi l l be some s o r t of tenderness, s e n s i t i v e , between men and 

men and men and women, and m t the one up, one down, lead 
24 on, X follow ••• s o r t of business" . 
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CHAPTER - IV 

CONCLUSION : THE CHANGING RELATIONSHIP 



The century t h a t began with Jane Austen's 
well-balanced heroines of s t rong will» who 
l i t e r a l l y "wi l l " themselves in to noiroal 
behaviour, rushes towards i t s end with the 
wilful se l f -des t ruc t iveness of Hardy*s 
heroines and heroes, who "wi l l " themselves 

not in to la i roal i ty but into an obsession 
with g u i l t and penance. 

The difference from e a r l i e r f i c t i o n i s now both psychological 

and s t r u c t u r a l . The world view of conventional Chr i s t i an i ty 

i s by now sha t t e red by Darwin's theory of human evolu t ion . 

Be l ie fs are shaky* VJ'lth Hardy, too , r e l i g i o n becomes more of 

a memory of pas t r i t u a l s : 

Hardy continued to love the coimtry parsons 
long a f t e r he had ceased to bel ieve what 
they kept repeating from generat ion to 
generat ion • • • He became a skept ic not with 
the sneer of the d i sbe l iever who re jo ices 
i n shaking off p r i e s t l y bonds nor the indi f ­
ference of a r a t i o n a l i s t for whom f a i t h i s 
never an opt ion, but with the gnawing and 
tender r eg re t of the lapsed Chr i s t i an . " I 
have been looking for God f i f t y years , " he 
wrote toward the end of his l i f e , "and I think 
tha t i f he exis ted I should have discovered 
him." From the pen of a twent ieth century 
wr i t e r such a remark v;ould seen merely 

2 
f l i ppan t ; from Hardy i t i s simple honesty. 

The loss of f a i t h marks the beginning of the sp i r l t j i a l i s o l a ­

t i o n of an e n t i r e genera t ion . There i s no God to hold 
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responsible for the misfortunes and miseries of tiae world. 

I ndus t r i a l and s c i e n t i f i c progress bring with i t a her i tage 

of conf\ision and s p i r i t u a l unce r t a in ty . A fr ightening conse­

quence of t h i s world i s Sue Bridehead. Walter Allen, i n 

The English Novel, says Sue 

i s the most sub t l e de l inea t ion of a cot 
uncommon type of woman i n the modem 
world and i t i s s i g n i f i c a n t t h a t the only 
wr i t e r on Hardy who has f u l l y uaidex^tood 
his achievement i n c rea t ing her i s 
D.H. Lawrence.-^ 

The soc ia l problems of marriage and divorce, and repress ive 

moral censoi^hip by Victor ian publ ic opinion are continued, 

thitjugh Hardy, i n Lawrence's novels, and the problems of modem 

unres t and modern int rospect iveness and modem melancholy are 

probed into fu r the r . After Hardy*s Far From the Madding Crowd. 

the conventional happy ending becomes a thing of the p a s t . 

"The imi ta t ion of the o lder fonn, the containment of a novel ' s 
4 

moral and emotional climax by marriage, co l l apses . " There i s 

a rev is ion of r e l a t i o n s h i p s ; a f resh look i s taken a t woman's 

pos i t i on in these r e l a t i o n s h i p s . "The unfathomable mystery of 
5 

the essential otherness" intrigued Hardy as much as it did 

Lawrence later: 

the peculiar Lawrentian sense of the paradox 

of personal relations, especially of those 

between a man and a woman which make and 

validate a marriage; the insistence that the 

im>re intimate and essential the relations, 

the more must the intimacy itself be, for the 



120 

tvfi3 Lives t h a t are brought in to so 
e s sen t i a l a contact* a mutual acceptance 
of t h e i r separateness and otherness* 

Hardy's outspokenness where sex i s concerned made him, i n 

the eyes of his contemporar i^ , the English counterpart of 

EuiHjpean nove l i s t s l i k e Flauber t , Tolstoy and Zola. However, 

Hardy's i s an o lder a r t of s t o r y - t e l l i n g than t h e i r s . His i s 

an in tense ly local w o r l d and his provincial ism, not fashioner 

b le l i f e , i s his s t r e n g t h . He revives "V/essex" to denote a 

p a r t i c u l a r region in England and his characters thus l i v e in 

an addi t ional dimension of h is tory apd myth. Most of them 

seem to l i v e in a t imeless e ra t h a t i s detached from h i s t o r i c a l 

events and changes, and assume thereby the largeness of myth. 

Acutely aware of the modem world, he looks back to the past 

and recrea tes a world t h a t i s more pr imi t ive and pagan than the 

changed actual world of nineteenth century England. George 

Elio"fe" ru ra l viorld> though somewhat e a r l i e r i n time, and 

p rov inc ia l , seems more modem than Hardy ' s . Social l i f e in 

Hardy i s not the same as i n Jane Austen, Thackeray or G&>rge 

E l i o t . His characters s tand i n r e l a t i o n to other things — 

the weather, the topography or some t r a d i t i o n a l s k i l l . Giles 

Winterbome i s always remembered as the peasant good with 

t r ee s and a t one with naturei Gabriel Oak i s the good shepherd, 

honest, f a i th fu l and s teady; Tesa the dairymaid. What concerns 

Hardy most i s the i nd iv idua l ' s response to the deep-rooted 

pass ions , above a l l , sexual love . 
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In the l a s t quarter of the nineteenth century, 

the s i t u a t i o n of v?omen changed r a d i c a l l y — from subordi ­

na te domesticity and repress ion to t he beginnings of 

emancipation. Through the eighteenth century and the 

n ineteenth , the English novel was f i rmly ensconced i n a 

soc ia l vjorld* The f ac t of soc ia l c lass was taken for granted 

not only by Richardson but by Jane Austen too* Mari ta l 

pos i t i on azid, a t most t imes, s t a t u s have been important to 

t he pa t te rn ing of the plot* The vroman has for long been the 

person to whom things happen* She has been subject to a 

s tandard of v%}ma2aliness which, while being r e s t r i c t i v e and 

not qu i te f a i r , i s her only meazis of survival* From her 

cons t r i c t ing world, she moves outward* Woman need no longer 

be only a f igure of endurance. Bathsheba Everdene, vivacious, 

independent, confesses t h a t she wants somebody to "tame" her 

as she i s too independent* Assert ive herself , she would l i k e 

a more a s se r t ive Gabriel too* The s t rugg le , problems and the 

r e l a t ionsh ips involving women have in t r igued both. Lawrence and 

Hairdy* Much of the e a r l i e r wri t ing depict ing women with 

a f fec t ion , understanding and perceptiveness have come mainly 

from women novel i s t s* Woman now begins to receive proper 

a t t e n t i o n and proper valuat ions 

Hardy comes a t the fag end of one t r a d i t i o n , 
t h a t of the s o l i d extjroverted English novel 
o r ig ina t ing mostly with Henry F ie ld ing ; but 
he also comes a t the beginning of another 
t r a d i t i o n , t h a t of the l i t e r a r y "modernism" 
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wliicli vfould dominate the twent ieth 
7 

cen tury . ' 

The question of v«>men*s spec i f ic problems in the modern world 

are no longer i r r e l e v a n t . The feminine p r inc ip le i s wel l -

es tab l i shed in the f i c t i o n a l worlds of Hardy and Lawrence. 

Between the two wr i te r s there i s , from folk heroine to modem 

woman, an en t i r e gamut of in t r igu ing womanhood. In Hardy's 

novels , there Is an element shedding l i g h t on women tha t 

a t t r a c t e d Lawrence and made him fee l k in to i t . 

In Jane Austen's world, a happy marriage could be 

a union t h a t i s an advantage to both, and each improves from 

the o t h e r . At wor^t, marriage i s the only honoureU)le means of 

provis ion for a yoxxng woman of small for tune , as i n the case of 

Char lot te Lucas. Marriage marts a reso lu t ion of conf l i c t as a l l 

problems are ii:x>ned out before an El izabeth Bennet marries a 

Deircy. Jane Austen does drajtf a t t e n t i o n to poor marriages, l i k e 

the one between the e lder Bennets, where a husband gives in to 

cynicism in the face of his wife ' s s i l l i n e s s ; Charlot te Lucas 

marries Mr Collins not out of any h e a r t f e l t convictionr- but, as 

the e ldes t daughter i n a family of many daughters and l imited 

means, chooses t h i s opportunity to ensure herself a secure 

f u t u r e . When, i n Jane Austen's Pr ide and Pre.1udice» Elizabeth 

Bennet and Mr Darcy make t h e i r way pas t comic misxinderstandings 

to a happy marriage, they share a sense of superior cu l t i va ­

t i o n . Their addi t ional advantage of s t a t u s serves as a 

p ro tec t ion against the dxill world o u t s i d e . Emily Bronte 's 
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Catherine and HeathcLlff are barely aware of the common Life, 

which to then becomes totally i r r e l e v a n t . But by the time we 

come to the modem individual* vve see t h a t he has scan t , i f 

any, means of escaping into a p r iva te vrorld* There i s a 

coisstant and sus ta ined t i jss le between the individual and the 

l a r g e r commxmity. Edwin Muir observes t h a t Hardy "is on 

v/omen*s s ide against man, ^uat as he i s on man's s i d e against 

na tu re , and for the same reason, for woman i s the f i n a l 
a 

v ic t im" . By nature and by t r a d i t i o n the more vulnerable , 

woman f inds a spec ia l niche for herself i n Hardy's novels . 

Only one of Hardy's major novels ends i n a happy marriageo 

However, i n the process, a vivacioias and confident young woman 

i s tossed about by circumstance as much as by her own reckless­

l y impulsive n a t u r e . In subsequent novels . Hardy dwells on 

marriage as a continuing process, and contemporary marriage 

conventions come i n for a t t ack . Hardy perhaps was never 

Chr i s t i an but he had earnes t and deep convictions of what was 

good and bad i n human l i f e . Holloway seeis Hardy's view as 

simple enough: 
jpn Hardy's world/ i t Is r i g h t to l i v e 
na tu r a l l y . . . To l i v e n a t u r a l l y i s to 
l i v e i n cont inui ty with one 's whole 
b io logica l and geographical environment. 

To Hardy's mind, i n t e l l e c t u a l cu l tu re i s a t the bottom of 

human unhappiness. I t i s education t h a t i so l a t e s Grace fjrom 

the ways and the people of Hintock when she comes home a f t e r 

her education abroad. I t brings on an element t h a t i s a l i en 
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to the na tura l cu l tu re of the countrys ide . The simple 

country g i r l and the educated young woman in her give r i s e 

to conf l i c t within herse l f . I t i s her cu l t iva ted s i d e , 

persuaded by her ambitioias f a the r , t h a t wins over-her sponter 

neous, i n s t i n c t i v e s e l f when she agrees to marry F i t z p i e r s . 

Gi les Winterhome and Marty South know the language of the 

t r e e s , of the na tu ra l world; they draw s t rength, from t h e i r 

proximity t o , and kinship with, natiire and are deeply rooted 

i n the substance of i n s t i nc tua l l i f e * 

Education reaching the r u r a l community has succee­

ded i n pushing a wedge in to t h e i r s e n s i b i l i t y * Tess, educated 

up to the s i x t h standard in the National School, speaks tv;o 

languages* However, she i s s t i l l rooted i n the ready and the 

spontaneous* Grace Melbxiry represents a more prominent divide* 

Grace 's divided response allows her to repxidiate Giles i n 

favour of F i t zp i e r s* I t i s again education and awareness 

t h a t bring such conf l i c t s within the s ens i t i ve Sue 5ridehead» 

Tess hersel f i s hardly troubled by any i n t e l l e c t u a l ambition; 

she remains a wax^-hearted, impretentious country g i r l * As 

Hardy s h i f t s a t t e n t i o n to the signs of deracinat ion of an over-

wroxaght w i l l , i n s t i n c t u a l l i f e gradual ly loses ground to the 

acute awareness and demands of pex^onality* Before the advent 

of the modem g i r l \m see 

Tess **• t h a t r a r e c rea ture i n l i t e r a t u r e : 
l O goodness made in te res t ing* 

She has, apart from affec t ion and t r u s t , the powers of 
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suf fe r ing , s t rugg le and survival* This i s what Sue, with 

her i n t e l l e c t and education, seems to lade* She eventual ly 

proves unequal to l iv ing out her ea r ly b e l i e f s , i n the face 

of advers i ty . 

Lawrence's Henaione Hoddice too suffers from an 

excess of i n t e l l e c t u a l drive* V/anting i n warmth and spont^> -
l i f e 

n e i t y , she goes throughiyjith bUnkers on her emotions and 

perceives everything through her mind» However, the col lege 

educated Ursula suffers no i l l - e f f e c t s as we Later se©-

Marriage i s seldom an aff innat ion of harmony very 

ea r ly i n Hardyj we see marriage not as a r e so lu t ion of 

con f l i c t but as a l ived out process with i t s f a i r and natura l 

share of problems* ^ t i s adcimwledged to be a problematic 

r e l a t i onsh ip , where both partners en ter in to a t ruce with 

unequal expectations* Elizabeth and Darcy, as Anne E l l i o t and 

Captain Wentworth, resolve misunderstandings before un i t ing in 

a happy marriage* But i n the Hardy world, i t is not so simple* 

I l l -matched couples must suffer t h e i r marriages* In 

The Woodlanders. the question of divorce i s bjroached* Marriage 

i s no longer considered sacred but i s a contract t h a t i s , or 

should be, tejnninable in cases of disharmony* I t i s l a t e r , 

however, i n Jude the Obscure t h a t a marriage i s ac tua l ly 

dissolved* This promises both the man and the woman a degree 

of freedom from a t i e when i t i s no longer one of mutual love 

and t r u s t * Hardy had denied t h a t Jude the Obscure was meant 
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to be a t r e a t i s e on the marriage ques t ion . But the t r u t h 

i s t h a t t h i s i s the f i r s t v;ork of l i t e r a t u r e in v/hich 

marriage i s s tudied with such an honest eye. F i d e l i t y too 

takes on a fresh meaning in the new context : 

If f i d e l i t y i s the most precious and e lus ive 
of the V/essex v i r t u e s , f i d e l i t y for the sake 
of conventional appearance and f i d e l i t y to an 
unworthy par tner i s condemned as absolutely 
wrong* Neither the sexual ac t nor even the 
imminence of a chi ld i s i n i t s e l f su f f i c i en t ^ 
grounds for marriage. 

Marriages can be, azid are, wrecked by soc ia l ambition. Grace, 

allowing herself in to a soc i a l l y "be t t e r " marriage, opens her 

eyes to the r e a l i t y of a promiscuous husband, but must bear 

her l o t . Eustacia Vye also marries for the wrong reasons . 

Prudish convention un i t e Jude and Arabellsi, not once but 

twice . The f i ck l e Sue seems to f l i t i n and. out of relations-

ships unable to hold on to her ea r ly b e l i e f s . The happiness 

t h a t Jude axid Sue share comes outs ide the formal binding of 

marr iage. This happiness belongs to two people who seem 

i n s t i n c t i v e l y to belong to each o ther , not necessairily bound 

by formal t i e s . The Return of the Native i s the f i r s t major 

Hardy novel t h a t deals with marriage not as a r e so lu t ion of 

the p lo t but as a continuing process . There i s discord in 

marr iage. Eus tac ia ' s tragedy i s consequent upon her na tu re . 

She i s unable to s e t t l e into the Egdon community because of 

a lack of kinship with i t . Hers i s a des t ruc t ive sexua l i ty . 
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not bouzid morally to any one man and she i s aMfare t h a t 

" . . . want of an object to l i v e for —> 
t h a t ' s a l l i s the matter with me*" 
(RN, p.145)^ 

Rest less in Bgdon, she dreams of f ar**away P a r i s , anxious to 

make marriage vjith Clym her passage to the world ou t s ide . 

Clym himself marries Eustacia with the idea t ha t one day she 

would help him i n h is work among the people a t Egdon. Hardy 

conceives of marriage as 

a dramatic i l l u s t r a t i o n of the hioman 
impulse to work a t cross purposes long 

12 
before he wrote Jude the Obscure* 

Sue i s not Hardy*s f i r s t study of the wilful woman. However, 

Sue*s wilfulness i s compounded by modern confusion, and a f te r 

d i s a s t e r she rever t s to self-imposed c o n s t r a i n t s . She hgis 

none of the calm t h a t Tess d i sp lays , and none of the fo r t i t ude 

of Jude . V/hen she re turns to Ph i l lo t son to atone for her l i f e 

with Jude and renounces her ear ly convict ions, i s i t the 

response of the woman in her, o r of the severely dis turbed 

individual t ha t she is? Is she bas ica l ly incapable of l iv ing 

out her convictions or i s i t t h a t the world and her circum­

stances are simply too overwhelming? In a l l her re la t ionsh ips 

with men, she displajrs t h e very modern fear of personal commit­

ment. When marriage i s no longer a very des i rab le goal for 

women as i t was assumed to be, i t i s p a r t l y the fear of 

commitment t h a t accounts for t h i s a t t i tude . . But the p l i gh t of 
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il l-matclied a>upLes and t h e i r lieLplessness in an i r r e v e r ­

s i b l e t i e concerns both Hardy and Lawrence. In p a r t , 

Jude the Obscure ia an at tack on indisso luble marriage with a 

frank acknowledgment of sexual incompat ib i l i ty . Hov;ever, 

i t i s not a very sudden or r a d i c a l l y new d i r ec t ion of a t t i ­

tude in Hardy. And Sue i s not the f i r s t study into the 

psychology of the epicurean.;wojnaxu After Bathsheba Everdene 

spurns Oak's i n i t i a l hes i t an t approach, she learns throiigh 

b i t t e r n e s s and humil iat ion the worth of a good man's love . 

Grace Melbury, s imi l a r ly , prefers F i t z p i e r s over Giles 

V/interbome and suffers for i t . Eventually, however, she 

must r e t u r n to F i t z p i e r s although Hardy provides l i t t l e 

evidence t h a t would point towards a p o t e n t i a l l y reformed 

F i t z p i e r s . Hardy, i n The Woodlanders. s t i l l he s i t a t e s to 

s t r a y away from form, and manipulates a conclusion t h a t 

leaves the reader unconvinced. Apprehension about publ ic 

opinion led him to contr ive his a>ncl\asions to s a t i s f y an 

orthodox reading p u b l i c . In Tess, too , the f i na l union 

betv/een Angel Clare and 'Liza-Lu i s r a t h e r f a r - fe tched . By 

Jtide the Obscure. Hardy abandons form for s i n c e r i t y of 

purpose, no longer bound by any ob l iga t ion to his r eaders : 

Ctomdng a t the moment i t d id , Jude played 
a p a r t i n the modem transfox^at ion of 
marriage from a sacred r i t e to a secu la r 

13 
and there fore problenat ic r e l a t i o n s h i p . 

•^here i s a very honest appraisal of the modern yowag woman 

who s t ruggles to gain a foothold dJi l i f e . In Hardy's world. 
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14 "the great disaster for an individual is to be deracine". 

Sue suffers from restlessness, a t r a i t that Hardy saw as 

character is t ical ly modem: 

In personal backgroimd, novelist ic technique, 
choice of locale and characters. Hardy remains 
mostly of the past, but in his dis t inct ive 
sens ib i l i ty , he i s par t ly of the future.^^ 

Jude is a picture of modem deracination. He seems 

an anticipation of modem ra t ional i ty 
struggling to become proudly self-sufficient 
and thereby cutting i t s e l f off from i t s 
sources of physical l i fe* 

Sue*s nature is not a coherent force, and i t does not remain 

consistent, but i s an undefined area in which a>nflicting 

impulses clash. In Tess and Jude. Hardy faces d i f f i cu l t i e s ; 

the problem of ethics without dogma and the problem of the 

r e s t l e s s and isolated modem ego* Hardy i s d is t inc t ly ahead 

of his time in recognizing the consistency of i r r a t iona l i ty 

in human conduct* When a writer works out a plot , he t ac i t ly 

assumes that there i s a rational structure in human behavioiir* 

But in modernist l i t e ra tu re , these assumptions become 
much, as 

questionable* In Jude» plot does not signify a s / i t did in 

Hardy's ear l ie r novels* Jude anticipates clearly the theme 

of personal relationships which i s to form a pervasive theme 

in the twentieth century novel, with i t s accompanying lonel i ­

ness and rootlessness • I t is dominated by x^ychology and 
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i t i s ra)t the kind of book t h a t 
can offer the Lure of ca tha r s i s 
o r the r e l i e f of c o n c i l i a t i o n , ^ ' 

All thro\igh his novels , Hardy's attachment "to the r u r a l world 

i s deep, providing him with something equivalent to a moral 

abso lu te : 

But Hardy, by the ix>int he had reached 
in Jude the Obscure, could no longer 
find i n the world of Wessex a su f f i c i en t 
moral and emotional support* 

To Hardy, the r u r a l world has always had some kind of sustainr* 

ing |x>wer* The people i n Jude are deracine, r e s t l e s s and 

anchorless , not because the world of Wessex no longer provides 

emotional support* I t i s i n the absence or in the renuncia­

t i o n of t h i s world t h a t the individual finds no moral refuge, 

los ing himself i n the urban jungle* The uprooting of t r a d i ­

t i o n a l English l i f e r e su l t i ng from a new h i s t o r i c a l s i t u a t i o n 

and i t s accompanying changes i n i n t e l l e c t u a l and soc i a l l i f e 

marks the turmoil of not one individual but of an e n t i r e soc ia l 

group* Sue hovers between a se l f - rec r imina t ing and repenting 

Chr i s t i an , and a soc i a l rebel who reve l s a t the thought of 

freedom* Her indec is ions , her a t t i t u d e s , even her charm ' 'are 

a l l conditioned by the growth of i n t e l l e c t u a l skepticism and 
19 modernist sens ib i l i ty . . " . 

The closeness t h a t Sue and Jude share i s a specia l 

one too* They are xiot merely romantic lovei^* They share 



131 

I n t e l l e c t u a l com|)anionstiip and each sees in the o ther a point 

of understanding i n the confusion of an incomprehensible 

worlds 

Lonely, distraught* r o o t l e s s , they c l ing 
to one another l i k e ch i ldren in the night* 
Exposed to the racking sensat ions of lone­
l i n e s s , they bec»me prey to a h in t of panic 
vfhenever they are long separated from each 
other- The closeness of the l o s t — c l u t ­
ching, solacing and destroying one another 
— i s a closeness of a spec ia l kind, which 
makes not for heroism or tragedy or even an 
exal ted suffer ing but for t h a t somewhat 
passive "moddm" sadness which suffuses 
Juc^e the Obscur^*^ 

Even as the woman grows estranged from socie ty as t r a d i t i o n a l 

be l i e f s l i e sha t te red and psychological s t a b i l i t y becomes 

yes te rday ' s s t r eng th , a woman begins to be par tner to man in 

more ways than one . Hardy was d i s t i n c t l y ahead of his time 

i n recognizing t h i s aspect of the romantic role* Woman need 

no longer be an appendage to a man* Hardy's women have been 

wi l fu l , r e s t l e s s , p a t i e n t , long-suffer ing, calm, torti by 

nerves , coquet t ish , g u i l e l e s s , high-handed, compassionate, 

wronged, sub^ject "to men's de s i r e s , also spurning his advances: 

The radical ism of Hardy's represen ta t ion of 
women r e s ide s , m t in t h e i r "complexity", 
t h e i r "realism", t h e i r "challenge to 
convention", but i n t h e i r r e s i s t ance to 
reduction to a s ing le and uniform ideo lo-

21 g ica l posi t ion* 
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Hov/ever, one thing c l ea r ly emerges: woman becomes I n d l v i -

dual* a person, notlced« and thoiight about for her oym sake* 

I t i s a s ign i f i can t s t ep forward* Hardy has sho\̂ fn tremert-

dous understanding towards the individual trapped i n a 

hopeless marriage* Certa inly , t h i s r e l a t ionsh ip i s basic to 

every o ther human r e l a t i onsh ip , as Lawrence observes . For 

too long, marriage had s-tood unassai lable* But now, itsZ* 

unquestioned v a l i d i t y i s no longer taken for granted? 

I have been charged s ince 1895 with a ^ 
la rge res i^onsibi l i ty i n t h i s country 
for the present shop-soi led condit ion 
of the marriage theme* I do not know. 
(Pos t sc r ip t , Jude. p*X) 

Hardy probably did not know what he was doing. Drawing 

a t t e n t i o n to the miseries of bad marriage, he demystifies the 

bond, and suggests t h a t incompat ib i l i ty be resolved by divorce, 

and shows the s t reng th i n the na tura l s i n c e r i t y and commit­

ment of people sharing l i f e outs ide the t i e ? There i s 

obviously more to marriage than a church wedding* His c ; 

candid handling of the marriage thene and his compassionate 

treatanent of woman, with a moral s h i f t i n the shape of 

experience, led to a g rea t public outrage, axid Hardy gave up 

wri t ing novels and turned to his f i r s t love, poet ry , 

*** but having already turned the s t r eop , 
he l e f t i t running in what became the 
d i r ec t ion and channel of the twentieth 

22 century* 
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Lawrence saw i n Hardy a soiol k in to his own. V/oman, to 

Lawrence» i s always a t o t a l i t y , a steadying whole: 

In a man's l i f e , the f ^ a l e i s the 
swivel and centre on which he turns 
closely , producing his movement.^ 
Every man seeks i n woman for t h a t 

24 which i s s t a b l e , e ternal* 

The man's a t t i t u d e i s not one of mastery but of mutual i n t e r ­

dependence* One must be a s ing le , separa te whole before one 

can en ter into a sa t i s fy ing r e l a t i onsh ip with another* The 

a t t i t u d e of the man i s : 

"She i s the linknown, the undiscovered; ' 
into which I plunge to discovery, losing 
myself"• 

And what we ca l l r e a l love always 
has t h i s a t t i t ude* 

The idea l r e l a t i onsh ip i s one t h a t i s held balance by the 

man and the woman* Fear of and apprehension a t the poss ib i ­

l i t y of f i na l e dominance marks Lawrence's work. Anna i n 

The Rainbow Is the Magna Mater, a f igure of dominance t h a t 

defeats the growth of any long term r e l a t i o n with a man* 

Lawrence's primary foc\as i s on the individual l i f e i n i t s 

inescapable relat ions; .with others* Education in Hardy i s a 

cause of the individual estraz^ement from soc ie ty for with 

i t s advent vanishes the spontaneous response to l i f e . However, 

Ursula r e t a in s her capaci ty to love; her s e n s i t i v i t y is m t 

marred by her i n t e l l e c t * Education and awareness have placed 
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her and her s i s t e r , Gudrun, in a class to which marriage has 

Lost i t e a r l i e r s i g n i f i c a n t and unquestioned p lace . Yet 

they wonder: i f not marriage, what? 

The s i s t e r s found themselves confronted 
by a void, a t e r r i fy ing chasm, as i f 
they had looked over the edge. (W in L, p.57) 

Ursula and Birkin look towards a readjustment between the 

sexes which wi l l bring woman out of her atrophy. Ursula has 

had her share of unres t i n The Rainbow, s t ruggl ing to a r r ive 

a t something enduring i n her eventual ly unsuccessful r e l a t i o n ­

sh ip with Skrebensky. The ease with which she recovers from 

t h i s experience does not belong to Hardy's Sue Bridehead. 

Suefe-epicurean temperament and urge to s e l f -de s t ruc t i on are 

compounded by s p i r i t u a l i s o l a t i o n . Hardy*s reading publ ic was 

outraged at Hardy's candid handling of marriage: 

The fury aroused by Jude the Obscure 
was the fury of outraged optimism, not 
of outraged prudery. 

But having dea l t with the question of woman and her soc i a l and 

sexual pos i t ion . Hardy paves the way for l a t e r por t rayals of 

the emergent woman. When Lawrence sees the s t ruggle i n Ursula, 

i t i s Ursula the individual who s t r i v e s tov/ards the \inknown, 

hoping to lose hersel f i n i t s mystery. Her womanhood i s 

s i g n i f i c a n t , although she does not expressly f igh t for any 

female cause. Unlike other young women of her time, Ursula i s 

not bothered about the women's v o t e . Her s t ruggle i s a t once 

file:///inknown
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IndlviduaL and In tensely personal* 

As in Hardy, there Is In Lawrence the feel ing tha t 

too i n t e l l e c t u a l a l i f e r e s u l t s i n an unbalanced development, 

leading eventually to xuifulfil l ing r e l a t ions* The too 

s p i r i t u a l can also snuff out the e s s e n t i a l phys ica l i ty of 

l i f e * Miriam's in tense s p i r i t u a l i t y leads her to see Paul not 

as a man but m some god ; before whom she must s a c r i f i c e 

herself* I t i s unnatural and, consequently, t h e i r r e l a t i o n ­

sh ip suffers* I t i s also her f i e r ce possessit/eness t h a t 

estranges Paul from her* Hennione Roddice i s to lose her hold 

over Bi rk in s i m i l a r l y i n Women in Love* This fear of the 

dominating woman s t a l k s V/ill Brangwen i n The Rainbow and 

Ol iver Mellors i n Lady Chat te r lev ' s Lover* 

In Lady Chat te r ley ' s Lover. Connie turns towards a 

na tu ra l man, more attuned to the physical world than Clifford* 

War renders Clifford physical ly and sexual ly c r ipp led . But 

his lack of v i t a l i t y i s not new. I t i s doubtfvil whetherConnie 

could have had a sa t i s fy ing and total r e l a t ionsh ip with him 

even i f he had been phys ica l ly whole* What she cherishes i n 

Nel lors i s his natt iral tenderness and spontaneous response to 

the v;oman i n her* Clifford himself i s u t t e r l y i n sens i t i ve to 

Connie's needs, mistaken i n his idea t h a t togetherness of 

mind i s enough to s u s t a i n a marriage, maintaining t h a t what 

matters i s*" the l i f e - l ong companionship ••* the l iv ing 

together from day to day, not the s leeping together once or 
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twice"' . ' (Lady Ctiatterley^s Lover. p«46) 

The woman's needs are acknowledged* and foimd to be 

leg i t imate* Over and above both the man azid the woman i s what 

they share : 

The g rea t r e l a t i onsh ip , for humanity, wi l l 
a lwa^ be the r e l a t i o n between man and 
woman I • • 

And the r e l a t i o n between man and 
woman wi l l change forever , and wil l forever 
be the cent ra l clue to human l i f e * I t i s 
the r e l a t i o n i t s e l f which i s the quick and 
the cen t ra l clue to l i f e , not the man, not 
the woman, nor the chi ldren t h a t r e s u l t 
from the r e l a t ionsh ip as a contingency ••• 
Men and women are sub t ly and changingly 
r e l a t ed to one another; no need to yoke 
them with any "bond" a t a l l * The only 
morali ty i s to have man t rue to his manhood, 
woman t r u e to her womanhood, and l e t the 
r e l a t i onsh ip fox^ of i-teelf, i n a l l honour* 
For i t i s , to each, l i f e i t s e l f •^^ 

V/hat ^3out the woman who undermines the man's worth and what 

about the beauty and vani ty of womanhood? In The White 

Peacock, L e t t i e ' s refusal to marry George leads u l t imate ly to 

George's beojming a broken man* Anna's gtf'rogance in ., 

The Rainbow throws ' Will intx) a s t a t e of uncer ta in ty about 

himself* Sue 's he s i t a t i oz^ , impulsive wilfulness and disregard 

for the man's needs wreck the l i ve s of three men to varying 

degrees* However, Gabriel Oak i s mcule of s t e rne r stuff* He 
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has an inner s t r eng th t h a t no woman's capricioiisness can 

brealc* 

<4s the r u r a l commimlty fee l s the urban pressures , 

the re grows a sustsiined opposi t ion between the country and the 

c i t y , and between the individual and the community. In the 

changing r e l a t i onsh ip s , love is endangered. The kind of love 

between Oak and Bathsheba tha t i s as s t rong as death becomes 

increas ingly r a r e r . As modern pressures lead to g rea te r 

psychological problems, the individual sees himself i n a new 

l i g h t , not as an appendage of the soc ia l order , but as a per­

son in his own r i g h t . Victor ian complacency gives way to a 

self-consciousness t h a t s t ruggles for an i d e n t i t y i n . a f a s t -

changing modem v/orld. Hardy, skep t i ca l of the modern way of 

l i f e , i s bas i ca l ly rooted in the r u r a l community and in the 

pa s t , although his novels do look towards the fu tu re . His 

consciousness of the pas t gives him a standard by which to 

measure the p re sen t . Sue 's personal drama i s woven from the 

mater ia ls of h i s t o r i c a l change, the t ransfonnat ion and the 

uprooting of t r a d i t i o n a l English l i f e . The contours of her 

psychology are shaped by the new h i s t o r i c a l s i t u a t i o n , and 

conditioned by the growth of increasing skept ic ism. This 

t rend perceived by Hardy continues through Lawrence well into 

the twent ie th century. 

In the quest for the idea l personal r e l a t ionsh ip , 

t he r e i s also a quest for the idea l womanhood. Both Mi^'iam 
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and Clara in Sons and Lovera prove inadequate to the r ea l 

need, of Pau l . John Middleton-Murry c a l l s "The Rainbow . . . 

r a d i c a l l y , the h i s to ry of Lawrence's f i n a l sescual f a i l u r e " . 

Ursula does f a i l to save her r e l a t ionsh ip with Skrebensky 

because she finds nothing in i t t h a t i s worth saving. To her, 

he presents no mystery of "otherness" . His s e n s i b i l i t y f a l l s 

sho r t of he r s . And even as she suffers out of t h e i r f a i l ed 

r e l a t i o n s h i p , i t i s not the f ina l f a i l u r e , j u s t as Sons and 

Lovers i s not e i t h e r . As Ursxila recovers , she looks with 

hope towards the f u t u r e . Her f a t e i s not sealed and she can 

yet look forward towards fresh horizons, wiser for the 

f a i l u r e . Lawrence's f a i l u r e r e a l l y comes, I should say, i n 

The Plumed Serpent where he attempts a r e l a t ionsh ip between 

man the master and woman the submissive i n f e r i o r . The e n t i r e 

exerc ise goes against the gra in of his be l ief i n the nature 

of the mart-woman r e l a t i o n s h i p . lafomen in Love stands as a 

s t rong re fu ta t ion of his s t range Mexican adventure. His 

f i n a l be l ie f i s i n what Ursula and Birk in share — a r e l a ­

t ionsh ip i n which each balances the o ther , each an e n t i r e 

e n t i t y , needing no external prop to support t h e i r bond. I t 

i s the re in the i n s t i n c t i v e sympathy between Lady Chatter ley 

and gamekeeper Oliver Mellors t h a t transcends a l l soc ia l 

considerat ions • 

In t h i s context, marriage becomes an exercise in 

f u t i l i t y . Where the couple i s i l l -matched, marriage is only 

a cruel and i r r e v e r s i b l e t i e . And where the na tura l bond is 
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deep and t o t a l , marriage becomes redundant, because such a 

r e l a t i onsh ip can support i t s e l f , requi r ing no soc ia l consent. 

In Women i n Love, marriage between Ursula and Birkin i s an 

a f f i l i a t i o n of t h e i r commitment to each o t h e r . The questioning 

of marriage begins with Hardy. His candour i n handling the 

theme shocked the s e n s i b i l i t y of his t imes . But indignant 

publ ic opinion could do l i t t l e to stem the t i d e t h a t Hardy l e t 

l oose . This primary r e l a t i o r s h i p gets respectful recognit ion 

and the th^ne of sexual love i s zealously taken up by Lawrence. 

He had grea t f a i t h i n his own r e l a t i onsh ip with his wife, 
29 Fiiieda* axid "the one br igh t book of life^'c becomes the 

"perfec t medium for reveal ing to us the changing rainbow of our 
30 l i v ing r e l a t i o n s h i p s " . He v/ams us not to look for 

abso lu tes : 

All things flow and change^ and even change 
31 i s not abso lu te . 

Every r e l a t ionsh ip must be subt ly changing! i t i s not an 

unchanging bond but one t h a t grows and matures. 

Modem neurosis has produced i n Sue a fear of 

commi-fanent and her freedom iz^ consequently, negative and 

d e s t r u c t i v e : "a se l f -possess ive individualism which sees a l l 

permanent commitment as imprisoning, a fear of being possessed 
32 which involves a fea r of giving","^ 

Lawrence looks askance a t the ove r - in t e l l ec tua l i zed 

woman who fears such commitment. The ideal Lawrencean woman 
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re t sdns her i n s t i n c t i v e response to l i f e and people* t rus t ing 

the promptings of her blood above the d i c t a t e s of cold 

reason. She must r e t a i n her f a i t h i n man i f she i s to be 

f u l f i l l e d and not be the 

Modem woman, Jpho/, "emancipated" from her 
be l ief i n men, i s pecu l i a r ly self-conscious 
and has an unappeasable and abs t rac t be l ie f 
i n love .^^ 

She must l i v e in the l i g h t of her o\am womanhood, and be t rue 

to hei^elf• She must be a free and autonomous being, not 

competing with man but s t r i v i n g to be his na tura l counterpart 

even while she remains whole and separate* 

Hardy and Lawrence together stand as "explorer-

nove l i s t s " of the changing rainbow of the man-woman r e l a t i o n ­

s h i p . 
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