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PREFAC3 

" Oh, wretched ephemeral race, children of chance and 

misery, why do you compel me to tell you what it would 

be most expedient for you not to hear ? What is best of 

all is utterly beyond your reach : not to be born, riot 

to be, to be nothing. But the second best for you is --­

to die soon."· 

------ Nietzsche 

Birth of Tragedy : Section 3. 

It is the intention of every great novelist to 

represent through his stories the felt reality of life 

and the living. Hemingway was one such story-teller who 

not only rendered his sense of life but also probed deep 

into ·· \the problem of human existence in a world fraught 

with evil and in surroundings which are definitely hostile. 

Hemingway's novels bring into sharp focus the unavoidable 

and terrible predicament of man. He presents not only man's 

fears and failings but also his courage, his unflinching 

nature and ability to accept his final fate with grace. 

He was positively aware of the sure but unpredictable 
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menace in the human situation. Bitter experiences in life 

had taught him that life is essentially volatile and his 

writings reveal. a cosmic sense of the problem of evil and 

the mystery of the cruelty of things. But his total outlook 

remains positive. 

In spite of all the suffering and. the cruel nature 

of man's 1ot, Hemingway affirms that life is sublime, 

beautiful, joyous and worth living. 

In my· attempt to present Hemingway's tragic view of 

life I haye chosen A Farewell To Arms, For Whom The Bell ------------------ -----------------
Tolls and The Old Man And The Sea which represent that ----- -----------------------
vision in a gradual process of unfolding. I have divided 

my work into five chapters, namely, ( 1 ) The Introduction 

vvhich I have titled lf~VriNGWAY AND TH..E IMP...;RILLt:.:D HUMAN 

SITUATION, ( 2 ) FIRST 3SSAY IN TH.~ TRAGIC, ( 3 ) EPIC 

STRUGGL~ AND N.5AR TRANSFIGURATION, ( 4 ) D~F~AT .4ND TRIUMPH, 

( 5 ) CONCLUSION. In the first chapter I have presented a 

general picture of the theories of tragedy as had been 

mooted by different philosophers, namely, Aristotle, Nietzsche, 

Schopenhauer and Hegel and the position Hemingway's 

protagonists occupy in the light of these theories. 
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tried to show that the hero, Frederick Henry, through 

his bitter personal experiences gets an insight and 

becomes aware of the tragic nature of life and man's 

unenviable predicament. Though awareness dawns upon him 

yet at the end o.t: the n-ovel we find him a confused man, 

'j, ui te uncertain and unable to accept his f'ate graciously. 

The next chapter, based on For Whom The Bell Tolls, -----------------------
suggests a progress in Hemingway's .design in that the hero, 

Robert Jordan, is aware of the tragic nature of man's 

existence and knowing that he cannot avoid it, he at l~ast 

.finds some satisfaction in sublimating his love for Maria. 

Chapter IV marks the height of Hemingway's genius. In 

this chapter, based on !£~_Q!~-~~~-6~~-!g~-~~~' I have 

shown that Hemingway has reached the high-water-mark as a 

tragic writer •. In Santiago's victory over the fish, his 

suffering and agony in trying t9 retain it and his defeat 

and ultimate triumph, Hemingway paints in no uncertain terms 

a picture of the tragedy implicit in life and of the stuff 

man is made of. Notwithstanding the presene.e of· the cosmic 

evil that engulfs him he, Hemingway, shows what man is made 

of and what he is capable of achieving against seemingly 

hopeless odds. He has shown that though life is uncertain 
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and volatile, one can still live it fully, joyously and 

learn to cherish i~, that the joy of life and the living 

lies not in abject suprender to the inevitable but in 

struggle, in pain and in contemplation and self-purification 

through suffering. 

As suggested by the title itself the final chapter, 
) 

the Conclusion, is a summary of all that goes before. In 

this chapter I have shown the connecting thread between 

the novels and the way Hemingway's tragic vision is 

developed from A Farewell To Arms to The Old Man And The Sea. ------------------ -----------------------

Shillong, the 

24th. June , 1 ~8 5. 

Ll~ 0-"'- d . 13 Iff (lJv-. 

(KIRAN CHANDRA BHUYAN) 

Department of ~nglish 

North-Eastern Hill University. 
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Introduction 

H.i5MINGWAY AND THE IMP.SRILL~D HUMAN SITUATION 
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INTRODUCTION: .... 

H~MINGWAY AND TH8 IMPERILLi'.:D HU11AN SITUATION 

John O'Hara once referred to ~rnest Hemingway as 

11 the most important author since the death of 

Shakespeare."1 It is true that Shakespeare's canvas 

was larger and wider than that used by Hemingway • The 

similarity arises and is nowhere more prominent than 

in their treatment and portrayal of the tragic sense 

of life.Hemingway does not· wallo\v in the t,tUagmire of 

despair, but like Shakespeare sings of the dignity and 

splendour of life and living.Life has its inescapable 

tragic dimensions, but they are to be treated unfli-

rtchingly. What was of utmost importance to him was 

that life was to be lived fully and meaningfully, 

regardless of the stumbling blocks that might be 

encountered on the way in the journey through life. 

In order to portray man's terrible predicament, 

his grit, courage, and nobility in the face of in­

surmountable odds., Hemingway chose the best sui ted 

and only medium open to him Tragedy• Almost all 

of Hemingway's major novels are stories of the terrible 

and terrifying predicament of man. Man is pitted again 
-------------------------------------------------------
1. ~rnest Hemingway -Carlos Baker; Penguin Books; p 741 ----------------
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and again against the hostile unknown which is continually 

at work to stifle and suffocate him and destroy his 

every design and aspiration. The titanic struggle engaged 

in by his heroes and the fluctuating fortunes they under-

go, arouse our admiration, sympathy, pity and fear - the 

emotions appropriate to tragedy. That he chose tragedy as 

his medium of expression was simply because tragedy is 

the best medium which directly appeals to our deeper 

instincts and susceptibilities. Thus a proper appreciation 

of Hemingway's tragic vision wouJ.d seem to call for a 

careful look at the various theories of tragedy set forth 

by philosophers down the ages. 

Tragedy and Aristotle are synonymous. One of the 

·earliest of the philosophers, .Aristotle defined tragedy 

as 11 the imitatiom of an action, serious, complete, and 

of a certain magnitude, in a language beautified in 

difi'eren t parts with dif'feren t kinds of embellishment, 

through action and not narration, and througQ scenes of 

pity and fear bringing about the ' Catharsis ' of these 

( or such like ) emotions."2 It can be defined as a 

story of collision or conflict. The conflict may be a 

conflict of feelings, of modes o.f thought, oi' desires, 

wills or purposes. It may also be a conflict of persons 

with one another, or with circumstances or with themselves; 
-----------------------------------------------------------
2 • .Aristotle • .Poetics; A translation and commentary for 

------------------- students of literature. 
Translation by Leon Golden. Commentary by O.B.Hardison,Jr. 
~~nglewood Cliffs, N.J. Prentice Hall, 1968. P 36 
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one, several or all of these kinds of conflict as the 

case may be. Originating in a fatal error of judgement, 

tragedy is a tale of reversal and suffering, leading 

to self-knowledge and arousing the emotions of pity 

and terror. 

1\ristotle' s theory of the tragic is aptly port­

rayed in the dramas of Sophocles. King Oedipus was 

noble and well-beloved by his people. But in attempting 

to purge his. kingdom of a pervading evil, he himself 

falls prey to a terrifying destiny he so vainly tries 

to escape. The evil that swamped his kingdom and for 

which he was in search was none other than himself, -

condemned unawares to slay the father who begot him 

and marry the woman who mothered him and be both a 

father and a brother to the children he begot. This 

unimaginably horrifying knowledge leads Jocasta, both 

his mother and wife, to death. Shamed, guilt-ridden 

and in terror he blinds himself and goes into self­

banishment from the kingdom he ruled. 

No less catastrophic is the story of Antigone, 

the daughter of King Oedipus. After Cedipus's banish-

ment, Antigone's uncle, Creon becomes the new ruler. 

But soon thereafter trouble brews in the kingdom 
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and in the ensuing battle, Antigone's brother, Polynices 

is killed. Since he had fought against the State, Creon 

passes an edict forbidding the burial of the traiter 

Polynices. !1ntigone, on hdr part is, however_,-' deter­

mined to do her duty towards her dead brother. The 

intentions of both Antigone and Creon are good, but 

the demands made by them are incompatible with each 

other. The family ( Antigone ) claims what the State 

( Creon ) refuses; honour re~uires what the law forbids. 

The forces at conflict ( i.e. Antigone and Creon ) are 

both in themselves rightful, and the claim of each is 

e':iually justified; but tbe,right of each is pushed into 

a wrong because it ignores the right of the other, and 

demands that absolute sway which belongs t'O neither alone. 

Creon is determined to do his duty as a King and 

carry out the law to the last word even if it means the 

death of a member of the i'amily. For he says ---

u This girl's proud spirit 

Was first in evidence when she broke the law; 

ft.nd now, to add insult to her injury, 

Jhe gloats over her deed. But, as I live, 

She shall not flout my orders with impunity. 

Uy sister's child - ay, were she even nearer, 
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Nearest and dearest, she should not escape 

Full punishment --- ". 

Antigone, on her part, ·is also determined to do her duty 

towards her dead brother, Polynices. She knew very well 

that the law forbade the burial of Polynlces and also 

that the penalty had to be paid for disobeying the order. 

And yet she breaks the law. When Creon 'iuestions her as 

to whether she knew of the order forbidding such an act, 

she replies, - " I knew it naturally. It was plain 

enough"· And when Creon asks, "And you dared to 

contravene it?", she simply replies," Yes "• 

The end of the tragic conflict is the denial of 

both the exclusive claims. 

One reason why the conflict arises lies in the 

nature of the principal characters themselves._ It is 

the nature of the tragic hero at once his greatness and 

his doom, that he knows no shirking or half-heartedness, 

but identifies himself wholly with the power that moves 

him, and will admit the justification of no other power. 

However varied and rich his inner life and character 

may be, in the conflict it is all concentrated in one 

point •. Creon is determined to do his duty as a King. No 

less resolute is Antigone to do her duty as a sister 

towards her dead brother. Similar is the case with King 

Oedipus. They all behave in a manner that contributes to 
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their ovvn downfall. 

Aristotle's views on tragedy were, however, brought 

into better focus by Shakespeare. In Shakespeare, as with 

the ancient Greeks, tragedy 11 is concerned always with 

persons of 1 high degree 1
; often with Kings or Princes; 

if not, with leaders in the State like Coriolanus, Brutus, 

Antony; at the least, as in Romeo and Juliet, with members 

of great houses whose t.JUarrels are of public moment." 

~:ven : Othello 11 is no mere private person; he is the 

General of the Republic ''.3 A man of standing was chosen 

because, " the story of the Prince, the triumvir, or the 

General, has a greatness and dignity of its ovm. His 

fate affects the welfare of a whole nation or empire; 

and when he falls suddenly from the height of earthly 

greatness to the dust, his fall produces a sense of 

contrast, of the powerlessness of man, and of the 

omnipotence -perhaps the caprice - of Fortune or Fate, 

which no tale of private life can possibly rival."4 

Another characteristic conspicuous in Shakespeare 

is " Hamartia " or the tragic flaw which refers to the 

error of judgement on the part of the protagonist. 
----------------------------------------------------------
3. Shakespearean Tragedy - A.C.Bradley; p 18 

---------------------
A Fawcett Premier Book. Fawcett Publications Inc. 
Greenwich 

4. I bid. p 19 
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A good example ( incidentally, applicable to all of 

Shakespeare's tragic heroes ) of hamartia is Othello. 

Hopelessly in love with his beautiful v.;ife Desdemona , 

Gthello falls a victim to his own unwarranted jealousy. 

The wicked Iago is easily able to mislead Othello into 

thinking that his wife is guilty of infidelity. Despite 

being a great General and an able administrator, Cthello 

cannot suppress his inherent dormant jealousy. Iago's 

cruel insinuations find fertile ground in Cthello's 

imagination, and it is only a matter of time before 

calamity strikes and the catastrophe occurs. 

To the characteristics already mentioned, \'.te can 

add yet another, namely the element of chance, or fate 

or accident. It was an aet of fate that Romeo never 

got the Friar's message about the potion and that Juliet 

did not awake from her long sleep a minute sooner; it 

was fate again that l'~dgar arrived at the prison too 

late to save Cordelia's life and it was the same force 

at work yet again, that made Desdemona drop her 

handkerchief at the most fatal of moments. Now, these 

particular turns of events though not calculated, do 

occur and are a part of human life. Indeed, man may 

unwittingly be the cause of starting a chain of events 

which he can neither calculate nor comprehend nor control. 
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And that is a tragic .fact, very ably put in the words 

of Jocasta, when she tells her husband King Oedipus, -. 

11 Do not concern yourself about this matter; 

listen to me and learn that hwnan beings 

have no part in the· craft of prophecy rr 5 

Another philosopher, Schopenhauer, defined tragedy 

as a clash of ' wills ' • 'WiJ.l' may be defined as " that 

which in self-consciousness and hence subjectively, is 

the intellect, presents itself in the consciousness of 

other things, and hence objectively, as the brain; and 

that which in sell-consciousness, and hence subjectively, 

is the will, presents itself in the consciousness of 

other things, and hence objectively, as the en tire 

organism''. 6 .According to Schopenhauer' s theory, all 

<Cnergy is accumulated in a universal soul which he 

refers to as the Will. I'his universal soul being composed 

of energy feels the need every now and then to express 

itself and it does so assuming different and various 

forms, - " it concerns merely the· individual which for 

a short time is my bearer, and which, like every thing 

else, is my representation." 7 These forms were not 
----·---------------------·-------------·---..---------------
5. 2~21EE~-~g£_~~~~l-E-1i1; Lines 707-70Y 

Greek Tragedies Vol. I ; .~d. by David Greene and 

Richard Lattimore. Phoenix Books. Published by the 
t:.· •• Hniversity of Chicago Press, ChiC9[:0, Illinois. U.S.A. 
"& ~h~:!f9.t~&:._~~::.\Y!~!J:::.~I.!<!_~~P.~~~~l2:E~Et2.I1J::...I~!L.:t! - Arthur 

Schopenhauer; 'franslated from the German by ..:;.F.J.Payne; 
Dover Publications Inc. New York. p 245 

7. Ibid. p 18 
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~eparate entities but only a part or expression of the 

central universal soul. Conflict arose because these 

different forms of expressions of the univel,'sal soul 

tried or attempted to dominate .0r assert their separate 

wills against one another. The resultant corif.lict and 

conse~uent tragedy that is bound to occur, brings about 

a resolution to the conflict and the conflict now being 

resolved, the various wills which were at conflict now 

return to the central universal soul till such time 'Nhen 

the entire process is repeated again. It is evident 

therefore that Schopenhauer is of the opinion that tragedy 

belongs to a vicious circle. The conflict occurs; it is 

resolved and re-occurs again, perhaps and more likely 

in different shapes or forms. From this premise we can 

safely venture to say that Oedipus, Othello, Romeo, Juliet, 

Prederick Henry, Robert Jordan and even the old fisherman 

Santiago are all personified expressions of the \-!ill or 

universal soul. They all belong to the same core but 

assume different shapes and sizes. They also behave 

differently according to the needs of the situation and 

the parts they ·were pre-determined to play. This argument 

necessarily leads·to the implication that life itsel.f is 

pre-determined; in which case it would automatically 

.follow that tragedy too is pre-determined. A likely 

~1 uestion now \'iould be that, if life and tragedy is 
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:predetermined, why then does tragedy move us in the vmy 

it does "? The answer is simple. Because it appeals to 

our deeper instincts and ·susceptibilities and 

continually reminds us and drives home to us the fact 

that encased in a frail shell of flesh and bone, man is 

essentially alone; doomed to a life where his only escape 

lies in death. Tragedy brings us face to face with the 

very 'iuestions of our existence. It also sho\>~;s us that 

despite man's limitatmons, he does not surrender meekly 

but is spurred on to battle heroically against the 

forces thre~tening him and thus purge his soul. As 

Hemingway would have put it, - the idea was to go down 

in a blaze of glory. 

Nietzsche, yet another·German philosopher, has 

more or less similar views to propagate. But unlike 

Schopenhauer, Nietzsche defined tragedy as a conflict 

between the Apollonian and the Dionysian elements 

culminating in the victory of the former over the latter. 

But it is Nietzsche himself' who says that it is the 

Dionysian element ~;vhich is responsible for the birth 

of the Apollonian order, '' out of the original Titanic 

divine order of terror, the Olympian divine order of joy 

gradually evolved through the Apollonian impulse to~ard 

beauty, just as roses burst from thorny bushes --- 11 8 
---------------------------------------------------------

~xanslated and ~dited 
with Commentaries by \\.alter Kaufmann. 
The .Modern Library ; New York 1~68. p 42 



thereby once again asserting what has already been 

suggested that, tragedy is inherent in the Iorces 

of life. Tragic emotions are aroused in us only 

because the principal characters, caught unawares in 

their terrible predicament, vainly struggle to escape 

their fate they have brought upon themselves by a 

flawed perception and an irresistible will. \ie 

sympathise with them in their lot and feel pity in 

their doom. But even in their fall they attract our 

admiration by their re~olute and raw courage against 

the unbeatable odds. Their futile but valiant struggle 

hold us in awe because vie too are but puppets in the 

scheme of the a\~esome unknov•m. And this is precisely 

what Hemingv1ay attempts to bring to our notice in h,is 

novels, man's commitment, love, raw courage against 

hostile odds, his defeat and fall and his ultimate 

moral victory. 

No study of tragedy \·:ould be complete without 

taking a glance at Hegel, another German, and in all 

probability the greatest theoretician after Aristotle. 

n For to Hegel belongs the credit of demonstrating 

afresh that not the flower and fruit but the entire 

and living root of our philosophy is still the thought 

of Plato and .Aristotle --- ".Y Hegel accepted the 
-----------------------------·--------------------------
y. ~~-~~!££~~~~~£~-~£-~~~~! - G.R.G.Mure 

Oxford University Press, 1970. 
p ix ( Preface ) 
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c:eneral Aristotelian principle o£ development. II He 
0 

strove to close the chasm between the absolutely 

real and the relatively potential by recasting and 

absorbing \Vi thin the absolutely real the whole 

succession of stages which in the Aristotelian system 

had led up to but failed to reach it; and he endea­

voured in so doing to dominate the residue of 

contingency which .Aristotle had abandoned as intractable. 

For Hegel .1\ristotle 's supreme achievement was his 

identification of fully substantial being with spirit 

( Geist ) , and his i'irmly grasp.ed conception of spirit 

as in its essence activity; i.e., as ·that v,hich has 

activity and is active, but as that which is activity.n10 

r!e are already nware that a tragedy is a story of 

sui'fering; but Hegel maintains that mer~ sufiering is 

not tragic but only that suf'f:::ring which comes of a 

special kind of action. l!i ty .I' or mere mis..for tune, like 

fear of' it, is not tragic pity or fear. These are due 

to the spectacle of the conflict and its .attendnnt 

suffering, which appeal not only to our ot:msibilities 

or our instincts o.f s•9li'-_pres.Jrvation, but also to our 

mind and spiL'it, which Hegel r·.;:.Lers to as the 11 Geist "• 
--·-----------·-----------------------------------·-------
1U. I bid. pp ?2, ':>). 



Hegel argues that the reason r1hy the tragic 

conflict thus appeals to the spirit is that it is 

itself a conflict of the spirit ( Cne may note 

the similarity ~ith Schopenbouer's theory ). It is 

a conf'lict between pov:ers that rule the world of 

man's will and constitute his 11 ethical substance "• 

The family and the State, the bond of parent and 

child, of brother and sister, of husband and wife, 

of citizen and ruler, or citizen and citizen, with 

the obligations and 1~eelings appropriate to these 

bonds; and again the powers o:f personal love and 

honour, or of devotion to a great cause or an ideal 

interest like religion or science or some kind of 

social welfare, such are the forces ex.hi bi ted in 

tragic action; not indeed alone, not ~ithout other 

less affirmative and perhaps even evil forces but 

always in compulsive ascendence. And they form the 

substance o.r· man, are common to all civilised men, 

and are acknowledged as pm·<ers rightfully claiming 

human allegiance; their exhibition in tragedy has 

that interest, at once deep and universal, which is 

essential to a er-3nt work of' art. 

In many a r1ork of art, in many a statue, picture, 

tale or song, such powers are sho·wn in solitary peace 
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or harmcni us co-operation. 'l'".cat_;edy shovis them in 

collision. Their nature is divine, and in raligion 

they appear as gods; but, as seen in the ~orld of· 

tragic action, they have left the reposB of OlymJ?US, 

have entered into human wills and nov.' meet as foes. 

And this spectacle, if sublime, is also t~rrible. 

The essentially tragic fact is the oelf-division and 

intestinal warfare of the ethical substance; not so 

much the war of good 'hi th evil as the war of good 

with good ( AntiGone and Creon in !l~E.i~£~~ ). Two 

oi these isolated powers face each other, making 

incompatible demands. The family claims what the 

State refuses ( ~!!!!6~£~_), individual love re4uires 

>:Jhat the family forbids ( Romeo and Juliet ) • The ----------------
competing forces are both in themselves rightful, 

and so far the claim of each is e~ually justified; 

but the right of each is pushed into a wrong,( Here 

one may consider the case of Santiago. Santiago was 

wrong in venturing tuo far out into the sea. On the 

other hand, the sharks did wrong to have robbed the 

old man of his vic "tory.) because it ignores the right 

of the other, and demands that absolute sway which 

belongs to neither alone but to the whole of which 

each is but a part. 
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.1\nd one rcuson \':hy. this happens lies in the nature 

cf the characters through whom these claims are made •. 

It is the nature of the tragic hero, at once his 

greatness and his doom, that he knows no shirking or 

half-heartedness but identii'ies himself wholly with .the 

pm;·er that drives him and will not admit the justification 

of' any other poner. Ho~·.'uver varied and rich his inner 

li.fe and character may be, in the conflict it is all 

concentrated at one point. Jmtigone is determined to 

do ber duty towards hox· dead brother, and so is Creon 

to do his duty to the State; Romeo is not only a son 

or a citizen but a lover, pt~e and simple, and his love 

is the '<'-'hole of him. Robert Jordan, unlilce Romeo, is 

first and foremost a loyalist then only a lover • 

. ~ ... rederick Henry is fi:~;st a lover, naxt a soldier • 

. ~ven the old· fiGh.:::rman Santiago is not merely a 

.fisherman but 11 ,~a Carnpeon 11
, the best in the field 

and determined to prov;;; himself' yet again not with­

standing the fac"t that he had proved it many times 

before. 

The end of the traeic conflict is the denial of 

both the exclusive clt1ims. It is not the \Jerk of chance 

or blank fa to; it is the act of tl1e ethical substance 

itself, ass~rting its absoluteness agGinst the excessive 
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preten~ions of its particular pov;crs. In that sense 

as proceeding from an absolute right which cancels 

claims based on right but pushed into a nrong, it 

may be called the act of ' eternal justice '• Some­

times it can end the conflict peacefully, and the 

tragedy closes rii th a solution.;\ppearing as a divine 

being, the spiritual unity recGnciles by some 

adjustment the claims of the contending pov:ers; or 

at its bidding one of them softens its demand , or 

again, as in the more beautiful solution of Oedipus ~ 
'.i 

Colonus the hero by his orm self-condemnation and 

inward purification reconciles himself with the 

supreme justice, and is accepted by it. Sometimes, 

however, the ':iuarrel is pushed to extremes ; the 

denial of the one-sided claims involves -che death of 

one or more of the persons concerned; and ne have a 

catastrophe as in Ct~~!±£' ~£~£-~~~-~~!~!' ~~!£~ 

uu£_~!~2~~£~ and so on. 

The ultimate power thus alJpears as a destruct-

iva force. Yet, even here, as Hegel insists, the end 

is not without an aspect of reconciliation. For that 

which is denied is not rightful r;cv;ers rii th which the 

combatants have identified themselves. On the contrary, 

those powers, and \'ii th them the only thing for which 
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the combatants cared are affirmed. :·_:hat is denied is 

the exclusive and therefore· vr.congful atisertion of 

their right. 

Having taken a i.ook at some of the theories of 

tragedy of the early phii.csophers, r,e can now take a 

look at Heming~ay's tru~ic insight. ~rnest Hemingway 

had no int8ntion either to sho~ us or to preach to us 

~.hat was right or v;rong, but fairly in keeping riith 

the t.cagic insights exfJounded earlier, what he does 

express through his novels is that right and wrong, 

good and evil, co-exist side by side both being an 

il:revocable .factor of life •. !?rederick Henry in A 

Farewell to Arms deserts the army in order to be close ----------------
to his beloved Catherine and even consummates his love 

for Catherine. ·J.'hat is the happy beginning of the 

story; but in the throes and convulsions of child 

birth, both mother and child perish leaving him exactly 

r;here he was before --- alone .In It' or \~hom the Bell Tolls -----------------------' 
Hobert Jordan i'or the i'irst time realises the pov;er and 

meaning of love but his realisation comes too late.,. he 

dies. rl'he old fisherman ~)antiago in The Old f:i.an And The -------------------
~~g, is victorious over his fish but even he t6o loses 

out to the predatory sharks. But the old man at least 

understands his fall and he does admit that "I should'nt 
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have gone so far, fish ". " ·r-rei ther for you nor for me. 

I'm sorry fish !I. 
11 And again, 11 Half-fish, .Pish that 

you v;ere, I am sorry that I went too far out. I ruined 

us both 1
'. 

12 Talking to himself he says, " You violated 

your 1 uck ~;vhen you r;en t too far outside ". 13 But in the 

case of Robert Jordan and ?rederick Henry ,and especially 

Prederick Hc:nry, they uo not accept v.'hat has hit them 

and they r0main confusBd, stunned and helpl0ss. 

Through his nove.Ls H~mingway broueht l:is art to 

bea:I.' upon the menace b-a pGrceived in nature and upon 

the horrors o1· the war which he had personally experi-

enced and which bBsides leaving an indelible scar \'.:ere 

also fresh in his mind • .r.'tU'haps it was his way o.f 

explaining the unexplainable and unsav o ury truth. \1,Thatever 

might be the case, he certainly lias succeeded in his 

portrayal of man's eternal strug;le against the natural 

and man-made 1'orces at 'v>Ork against him. It is true that 

his heroes succumb to the constant .bJ:L'Cssurcs "tht:Jy undergo 

but they succe~d in r3taining their pride and self-

r~;!spect \·.t.ich for llt.nningv.ay is the hall-mark of man and 

\',lhich he took S1J8Cial care to bring out again and again. 

As l,au:cence L0r.·ner :::;oys n ?he.r·e is nothing reassuring 

in the new situatic.n, no promise that a new chain of evil ________________________ ....,.._ ____ ._.,.. ____ .., _____________________ _ 

Penguin Books, 1976. p ~9 

12. Ibid. p 104 

13. Ibid. p 105 
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will not '.iuickly ensue, no lesson that men or the Gods 

have learned. No message of hope for the future has 

been brought. The tragic situation, it is implied, is 

recurrent in human life: that is why we I..;el terror ; 

because we have seen men like ourselves yet stronger 

than we could expect to be, v;e feel also I>ride.'' 14 

Hemingway's tragic vision however deviates in some 

respects from the vision uf ~h~ ~arlier theorists of 

tragedy. The ancients deemed it proper that the hero 

must be a p3rson of high rank or status. He should be 

a King, a General or a nobleman. At the least he should 

be a person of some public import. The reason why the 

ancients chose a person of social standing and status 

as a hero was that the society was conceived of in 

hierarchical terr.:~s nnd that the fate of the socially 

important person had a great bearing on the fate of .the. 

rest of the society. \",~hen misfortune strikes this man 

and he vainly tries to struggle against it, the sight 

is indeed av·,;esome and spectacular. The conjecture is 

that if such be the fate of a noble man what possibly 

could ba th~..1 f8te of a lesser I!lortal '? Terror for the 

· r:-1onr s predicum-.:nt is aroused follom:?d by pity and 

sympathy for tha fallen hero. 
--------------------------------------------------·--
14. §h~!f~§£~~££:2-~Ef!~~Q.!~§. ; .An An tho logy of ~Jodern 

Criticism; -~di ted by Laurence Lerner ; Penguin Books. 

p 2'J7 
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Like most of tha modern r,ri ters of tragedy and 

in keeping ~ith th~ changed ethos of the times,Jrnest 

Hemingway did not £~01 that it was necessary that a 

man of standing was rG~.iuired to play the role of a 

tragic hero. M.1..Y ordinary person would also do , 

provided be could i'i t the role. ':.'hat '<vas of utmost 

importance and wao so ctronuously empllasized, was the 

t . . . f'' t' - 1' . t t. fl r\·,;e f::. e·l ac 1on ar1s1ng rom n-J a.i!.PiJ.l 1ng Sl. ua 1on. . :;; 

no desire to rajoicc d:10n the per1J0tratcr oi' evil is 

brought to his doom, ~md at the 'same time we ore a111are 

that many characters in these plays arc subjected to 

an uvil for which they are in nt, v;ay rusponsible. Nor 

is there in great tragedy the suggestion that these 

things ~ill be put right in another world.'115 If the 

action was sustained long enou~h, the appropriat~ 

.1\;elings such as pity, faar and te:cro.r r;ould automa-

tico.lly f'ollow. .:\ c.tassic example of an ordinary man 

in the role of a hr3ro could ba ~/illy Loman the sales-

man, the hero of 1\rthur :.!iller's play Q~@.1-h_£i __ g_ 

-2~!~§.@§.~· The hero here is em ordinary salesman , 

striving vainly to make both ends meet and put his life 

and i'amily in order. :But his various attempts are 

fruitless and he ends up as a failure. His failure is 

not a r3sult of his untiring efiorts but a r~sult of 
----------------------------------------------------~-

15. Ibid. p 2~0 
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something else altogether. He is up against a system 

Vihich is devoid of feelings. Poor 1;:illy Loman trapped 

in the '-;i,UuCr!lire of modern materialism and shunned by 

his worthless sons, is driven to the only possible 

escape - death. I.ike Arthur r.Jiller' s hero \'lilly Loman, 

Remingv>ay' s heroes are '.lui te ordinary men too.Frederick 

Henry is only a J,ie utcmnn t in the I tali an Army. Robert 

Jord8n is not even a soldier in the accepted sense • 

He too is nn ordinary man brought into the stage of 

conflict only because of his interest in and committ-

ment to a cause. The old man Santiago is r•hat be is -

an old man; a bumble fisherman who strive::: to eke out 

a living. But th0ir being ' ordinary ' men does not 

in any ?Jay lessen the feeling of tragedy ; for the 

tragedy that befalls each one of them is poignant 

and could have happened to any one of us. Their 

being ' ordinary ' , like any one of us is why v;e can 

r.;adily identify ourselves vd th them and that is why 

perhaps r:e so readily and \1illingly feel drawn into 

their struggle and grieve at their defeat and downfall. 

Hemingvwy cGrtainly makes his mark as a tragic 

urtist. The tragic pattern is set into J:Jotion with 

/1 E'arev;ell to i\rms, developed in For V.'hom the Bell Tolls ------------------ -----------------------
and finally brout;Lt to a close in his masterpiece, the 



novelette .The Old 11an And The Sea. That he succeeds ' '· ~----------------------

so well, so easily, and seemingly so effortlessly in 

his task is because he personally underwent many of 

the emotions he expresses in his novels. Very early 

in life, when he was still in his teens, he saw 

action in Italy where he was vtounded and hospitalised. 

The shock of being r;ounded brought to him the reali­

sation of the brutality ·and ugliness and the horrors 

of war. During his recuperation in a hospital in. L1ilan 

he f~~ll· in love with a pretty nurse, .Agnes Von Kurowsky, 

the prototype of Catherine in A Farewell to .1\rms. He ------------------
also took part and actually fought in the Spanish v1ar; 

and the locations he describes so vividly in For \'/hom --------
'£.h~-~~~!-1:2;hb~ are real and they truly exist. His 

stories of bull-fighting are so realistic and authentic 

because he was in love with the sport and had had the 

privilege of watching and bearing vJitness to some of 

the greatest acts of courage in the arena. Renowned 

matadors such as r.Taera and Crdonez were not only knovm. 

to him but were his personal friends in whose company 

he spent endless hours discussing the sport. 

Then again, as a correspondent in the Second 

r~orld ·~7ar he sometimes exceeded his duties. \i'e are 

told that he was actually in command of a partisan 



25 

band of guerillas that led the allied advance into Paris. 

·.1\nd once Paris was tak~n he even put up a comrnand post 

in the ' Hotel Ritz ', complete with maps, a stock of 

arms and amrnt.mi tion and other paraphernalia of war. On 

many occasions he hinself took active part and led the 

action in spite of the iact that his vocation did not 

permit him to do so. nemi:ngv;ay himself c+aims to have 

gone enemy submarine hunting off' the coast of Havana in 

his very orm boat, '' ·::h.; }'ilar rr, in Cuba. 

A keen and tolentcd sportsman and marksman, he 

collected many prized trophies in the dense jungles of 

Africa, '1 ui te often \Vi th only a spear in his hand. J~nd 

as for fishing, - that r1as what he ~;·:as very adept at 

and loved most o.i' all. He even had his ovm boat " The 

Pilar 11 for this favourite pastime. His novelette , 

The Cld i'.1an 1\nd ·-rt:.c Sea is a direct expression of his -----------------------
experiences of fishing in the sea. 

/\. proud man, he oft<Jn settled arguments and disputes 

'"'itL his .fists. But in ::>i-Jite of his bravado and tough 

exterior, he was actually u child at heart possessed 

~·,:i th the knovilodge of his own and man's lioi tations and 

ol' the mystery of his v·:;ry existence in a world without 

hope. He knevt thnt human lii"e \'las fleeting and momentary 



26 

m'nat 1.·s •,vhy in his own and without any permanence. ~ . 

humble \'JaY he tries to give to life a meaning and 

a pattern through his novels ond the characters 

therein depicted. He ~as aware that being frail and 

·oi th so mony limitations ,man was bound to lose the 

struggle for life. If not anything else, Time the 

eternal factor would defeat him; as rtuskin Bond so 

lucidly put it, -

n It is'nt time thnt' s passing by my friend, 

I t . i D you and I . " 

~·:i th this realisation in mind he evolved a code of 

his o;.·m nhich he could follov1 and r1hich would at 

least rectify or soften tr1at terrible fate .Hemingway 

rensoned that if man is destined to go on a one way 

trip, he might as well make the most of it. The pit-

falls of life., he argu;; s, are to be fa cod and not 

avoided, for the knov;ing individual " could bring 

to consciousness \·1hat he is besides and beyond this, 

he \'iOUld willingly give up his individ ua1i ty, smile 

at the tenacity of his attachment thereto, and say: 

'What ~d<:te.s· the loss o:f this individuality matter to 

me ': ... :or I carry \·,i thin myself the po.ssi bili ty of 

· urn bl · · · · d 1 · t · " 16 1 · k · ~nn era e 1.na~v~ ua l 1.es. ~·e Att1.cus in 

!Q-~bll_~_UQ~k~rrgQb~[~he, that is man, has to try to 
------------------------------------------------------
16. ~h~-~2£!~-~2-~!±±-~g£_~~~£~§~~~g~!£~ - Arthur Schopenhauer 

Translated from the German by ~.P.J.Payne. Vol. II 
p 491 

~2-~!1!-~-~2£~!~~2!£~ - Harper Lee 
I>enguin Books. 
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do his best even when he knows he is going to lose, 

because that is the ,1 uali ty expected in a courageous 

man and the only exercise that will give some sense 

and form to a life that is otherwise destined to end 

in nought. 

Cne may argue that Hemingvmy' s heroes willinr;ly 

err and are rash in their endeavours. But in support 

of them one could argue that, they act in such a 

manner only because they are human. Hemingwayl-te-il-.i~gly-~ 
I J 

drives home the point that the frail human being is 

essentially alone. This is a truth of life, albeit a 

frightening and bitter truth. The souls of his heroes 

always wail for company and people like Frederick 

Henry and Robert Jordan do find momentary happiness 

in the company of Catherine and 1.1aria before it is 

snatched away by providence. _:;ven the old i'ishcrman 

Santiago who is far more knowledgeable, competent, 

and composed than any of the earlier heroes:>longs for 

the company of the young· boy, i::anolin, Vi hen alone 

at sea. 

l.ike the Gxistentialists, Hemingway too tried 

to come to that point of raalioation when one becomes 

avmre that everything is illusory a.xc8_pt the fact of 
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the nothingness of one's being which the Buddhist 

faith refers to as 11 Nirvana 11
•
17 That is the 

bitter and unsavoury truth of life. One way or 

another our fate begins and ends in nothingness. 

Tragedy only happens to portray this truth of life 

in its purest form of expression. 

Here one may recom1t the ancient story of King 

L1idas. 11 King Midas hunted in the forest a long time 

for the wise Silenus, the companion of Dionysus, with-

out capturing him. r:hen Silenus at last fell into his 

hands, the king asked what was the best and most 

desirable of all things for man. Jt'ixed and immovable, 

the demigod said not a word, till at last, urged by 

the king, he gave a shrill laugh and broke out into 

these words: ' Oh, wretched ephemeral race, children 

of chance and misery, why do you compel me to tell 

you what it would be most expedient for you not to 

hear ? \'.'hat is best of all is utterly beyond your 

_reach: not to be born, not to be, to be nothing. But 

th d b t , . t d. 18 e secon es Ior you 1s- o 1e soon." 

Against this stark pessimism Hemingway asserts 

his lusty faith in man, in his inner resources and a 
------------------------------------------------------
17. QQg~~~~~:~-~~~~!~~!Q_Q~~!~l-~~£~~£~g~y describes 

''Nirvana" as - the cessation of individual existence; 
the state to which a Buddhist aspires as the best 

attainable. 

10. -Ba;s:ie~-WF'.i-t;.f-:qgsr-0·.:{-Nife~t"zrs~C'ltel- ; Translated and l!:di ted 
. witfi-Cornmentaries-By-~ait~T Kaufmann. 

The Modern Library, New York. p 42 
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steely will never to be overcome even in the face of 

the inevitable and inexorable. 



30 

CHAPT~R - II 
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FIRST ~SS.AY IN TH~ TRAGIC 

13ased on A Farewell to Arms ___ ..,...... __ ......, _____ _.... .. .__ 



FIRST ~SSAY IN TH~ TRAGIC 

Ernest r.Uller Hemingway blew most of his head off 

with a favour.l.te shotgun in the year 1~61. It is inter­

esting to note that Hemingway's father had also ended 

his life in a similar shocking manner. Perhaps his 

father's unnatural death left a deep psychological scar 

in Ernest's mind or it may have been his numerous 

conf'rontations with death which had led him to write 

stories containing a deep sense of the tragic. Tragedy 

pervades almost his entire writings. It appears that 

he seemed to have been pre-occupied with death, - in 

all its. various forms. And nowhere is this tragic sense 

of life more aptly portrayed than in his novels, A 

Farewell to Arms, For Whom The Bell Tolls and The Old ---------------- ----~------------------ -------
~~~-~~~-!E~-2~~' -in all probability three of Hemingway's 

finest works. All these novels pit man against the 

imperilled human situation and though the novels end 

on a note of sadness and unnecessary waste, it also 

carries with it a positive aspect. Despite the unseen 

hostile and the unbeatable odds he is .confronted with, 

man is shown as struggling and acting with " grace under 

pressure ". 
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Hemingway's sense of the tragic can be examined 

by making a close scrutiny of his above mentioned 

novels. One may begin with the study of ~-E2£~~~!!_!£ 

!~~' the earliest of them. 

It is through Frederick Henry that Hemin~way tells 

the story of ~-Eg£~~~!~_!£_!£~~· The story is told in 

the first person. Henry was an American citizen before 

the start of the first World war. At the outbreak of the 

war be was drafted into the Italian army and placed in 

charge of a small ambulance unit with the rank of 

Lieutenant. He was detailed to serve the forces fighting 

in the Austro-Italian front. Henry was selected in spite 

of his being a foreigner because 11 I was in Italy "," and 

I spoke I tali an ". 1 

Initially Henry's attitude to the war was~ big fun. 

To him war was no more serious .than the mock fight in the 

movies, for " I knew I would not be killed. Not in this 

vmr. It did not have any thing to do with me. It seemed · 

no more dangerous to me myself than war in the movies. u 2 

The battle-field in his view was the hunting-ground for 

glory-hunters, the arena where one could show one's 

manliness, daring, skill and courage. 
--------------------------------------------------------
1. A Farewell To Arms - Ernest Hemingway ------------------

Penguin Books. 

2. I bid. 

p 21 

p 33 
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It was true that he had had enough experience of 

the callous brutalities of the war in which people 

suffer without reason. Soldiers were tired of the war 

as it had drawn them away f~om the serenity and joy of 

their homes. They even inflicted wounds on themselves 

so as to escape being sent to the battle-front. Like 

a pestilence war had seized one and all without exception 

but Henry felt sure he would not be killed in that war. 

When however, an Austrian shell lands in the dug-out in,_ 

which hewas sheltering, injuring him seriously, he w:as 

rudely awakened and the myths he had so strongly believed 

in w~re shattered. He becomes totally disillusioned with 

the war in which he was engaged. 

1//hen he re t\ll'~ to his unit after the expiry of his 

leave period ,.he.<-w.~s haunted with the idea that his life 

was devoid ~f any meaning. ~verything had seemed to be 

in good condition and his absense had made no difference. 

" It evidently made no difference whether I . was there to 

lo~~ after things or not. I had imagined that., the 

condition of the cars, whether or not things were obtain­

able, the smooth functioning of the business of removing 

wounded and sick from the dressing stations, hauling 

them back from the mountains to the clearing-station and 

then distributing them to the hospitals named on their 
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papers, depended to a considerable extent on myself • 

~vidently it did not matter whether I was there or not."3 

" The whole thi!-lg seemed to run better while I was away. "4 

This feeling of futility of his having joined the war 

also gave him a false fee:Ling of soldiering. And during 

the retreat he ceased to be a spectator but became an 

active participant. He had seen Aymo, one of his ambUl-

ance drivers, trip and fall face down; " Two more shots 

came from the thick bush and Aymo, ~s he was crossing 

the tracks, lurched, tripped and fell face down."5 11 The 

three of us s~uatted over him in the rain. He was hit 

low in the back of the neck and the bullet had ranged 

upward and come out under the right eye. He died while 

I was stopping up the two holes." ir They were Germans" 

he had said. " There can ',~t be any Germans over there." 

11 Those were Italians that shot, they were'nt Germans." 6 

·-

The lamentable nature of the situation horrified him 

~;-hen he realised-that it was an Italian bullet,not that 

of a German, that sent the ill-fated man, Aymo,hurtling 

to his death. He had also seen that Bonello preferred 

being taken a prisoner than to go on fighting. He had 

also witnessed with horror the inhuman and callousness 

characteristics .of war when the battle-police killed 

every officer on suspicion of deserting his unit. It 
--------·-----------------------------------------------
3. Ibid. p 16 
4. Ibid. p 17 

5. Ibid. p 166 
6. Ibid. p 166 
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was around that time that he came to the conclusion 

that it was no longer his war where the establishment 

like the battle-police was indifferent to the lot of 

the men they dealt with. This feeling was further 

aggravated when, he personally faced the battle-police 

who mistook him fon a German in Italian uniform. To 

escape being tortured or even done to death, he had 

jumped into the Taglamento river. " Anger was washed 

away in the river along with any obligation. •---- I 

was through. ---it was not my show anymore." 7 He 

had signed a separate peace and he coUld no longer 

be bother~d with the ruthless war. He had said good­

bye to it and all the organisations conducting it. 

His brief association with it had disclosed to him 

its inhuman character and the insentiently stony 

attitude of the establishment. He realised that the 

only noble and commendable way out for him was to 

cut himself aloof from it and go after some other 

benevolent persuit or to devote himself to someone 

who would make his life more profitable and 

meaningful. 

The person to whom he now turned was his beloved 

Catherine Barkley. Initially he had had no intention 

to love her or to fall in love with her. His only --------------------------------------------------·.-.---
7. I bid. p 181 
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desire had been to take advantage of her situation, and 

amuse himself at her expense, - " I thought she was 

probably a little crazy. It was all right if she vms. I 

did not care what I was getting into. This was better 

than going U1 the house for officers where the girls 

climbed all over you and put your cap on backwards as a 

sign of affection between their trips upstairs with 

brother officers. I knew I did not love Catherine Barkley 

nor had any idea of loving her. This was a game, like 

bridge, in which you said things instead of playing cards. 

Like bridge, you had to pretend you were playing for money 

or playing for some stakes. Nobody had mentioned what the 
8 

stakes were. It was all right with me." But later on, 

immediately after his escapade with the military police, 

his tr.ue feelings for her surf·aced and he \'laS made aware 

that, 11 I was not n1ade to think. I was made to eat. My 

God, yes. 3at and drink and sleep with Catherine.r'~ 

Having got away from the battle-front and in the 

company of Catherine he 11 did not want· to read about the 

war. I was going to forget the war. I had made a separate 
10 peace." He had told her 11 Do'nt talk about the rmr. The 

war was a long way away. Maybe there was'nt any war. There 

was no \'lar here. Then I realised it was over. for me. But 
--------------------------------------~------------------e 

8. I bid. p 28 

';1. Ibid. p 181 

10. Ibid. p 188 
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I did not have the feeling that it was really over. I 

had the feeling of a boy, who thinks of what is happening 

at a certain hour at the schoolhouse from which he has 
11 played truant." 

Catherine's death in child-birth in a hospital in 

Lausanne brought to him the realisation that only death 

was the ultimate reality. Some were killed in the war , 

some by disease and some just died. He came to the 

conclusion that, they threw an individual in and told 

him the rules to be observed by him as combatant and 

the first time they caught him off base, they killed him, 

without compassion or compunction, not caring to ascertain 

the reason or cause or the circumstances responsible for 

his conduct. They killed him in the end. As he had himself 

reflected sitting in the corridor of the hospital, " Poor 

little kid. ---Still there would not be all this dying 

to go through. Now Catherine would die. That was what you 

did. You died. You did not know what it was about. You 

never had time to learn. They threw you in and told you 

the rules and the first time they caught you off base they 

killed you. Or they killed you gratuitously like Aymo. Or 

gave you the syphilis like Rinaldi. But they killed you 

in the end. You could count on that. Stay around and they 

would kill you." 12 

--------------------------------·-----·---------------------
11. I bid. 

12. I bid. 

pp 189,190 

pp 151,152 
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In a philosophical bent of mind he broods on the 

f'utili ty of human existence. He compares human beings 

to ants on a burning log of wood. He recalls to mind 

an incident n Cnce in a camp I put a log on top of the 

fire and it was full of ants. 1\s it corumenced to burn, 

the ants swarmed out and went first towards the centre 

where the fire was, then turned back and ran towards 

the end. v:hen there were enough on the end they fell 

off into the fire. Some got out, their bodies burnt and 

flattened, and went off not knowi~g where they were going. 

But most of them went toward the fire and then back toward 

the end and swarmed on the cool end and finally fell off 

into the fire. I remember thinking at the time that it 

was the end of the world and a splendid chance to be a 

messiah and lift the log off the fire and throw it out 

~here the ants could get off into the_ground. But I did 

not do anything but throw a tin cup o.f water on the log, 

so that I would have the cup empty to put whisky in be.fore 

I added water to it. I think the cup of water on the 

burning log only steamed the ants.n 1.3 

Henry had finally arrived at the n·uth that there 

can be no separate peace .for man. His much sought-for 

peace, could only be found in death. 

-----------------------------------------------------------.. ~ 

13. I bid. p 252 



Frederick Henry is one of the early heroes of 

Hemingway wl:10 are lost in this big, buzzing and 

bewildering chaos of this world. They appear to have 

lost their moorings and are in search of values that 

would impart some impo~~tance and significance to their 

lives. Henry is afraid oL sleeping in the dark and 

always slept with a light in the room. He is haunted 

by ' Nada '( Nothingness·) and he utilises love as a 

means of confronting this ' Nada '. Whatever strikes 

the senses ·as good is taken to be good by him. In his 

view, the bloody and brutal operations o~ war have 

wholly annihilated whatever was customarily regarded 

as manifestation of culture and value in pre-war days. 

The high-sounding slogans infused with heroic sentiments 

which politicians invented and scattered about were 

devoid of reality. He avers that '' I was always embarrassed 

by the words sacred, glorious, and sacrifice and the 

expression in vain. We had heard them, sometimes standing 

in the rain almost out of earshot, so that only the 

shouted words came tr.tXough, and had read them, on procla­

imations, that were slapped up by bill posters over other 

proclaimations, now for a long time, and I had seen nothing 

sacred, and the things that were glorious had no glory and 

the sacrifices wers like the stockyards at Chicago if 

nothing was done with the meat except to bury it. There 
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were many words that you could not stand to hear and 

finally 0nly the names of places had dignity. Certain 

numbers vJere the same v;ay and certain dates and these 

with the names of the places were all you could say 

and have them mean anything. Abstract words such as 

glory, honour,. courage were hollow and were obscene 

beside the concrete names of villages~ the numbers of 

roads, the names of rivers, the numbers of regiments 

and the dates." 14 

Such then was Henry's disillusionment which 

mirrored the experience of the entire American nation. 

His experiences symbo_lise the utter ruin of pre-war 

values and .culture. He also represented the new 

generation called 11 the lost generation " by Gertrude 

Stein, that was in search of new values to substitute 

the old ones. His experiences as delineated here in 

the novel in ~uestion, is proof positive of his despe­

rate efforts to seek out new values. He finds signifi­

cance only in personal relationships which are again 

fraught with the danger of dissolution. He finds no 

sense or significance in abstract words, abstract 

ideals and even religious theory and· ideology. He 

achieves some perfection in love, but it is only a 

limited perfection or integration for they killed 
----·--------------------------------------------------
14"•I:bid .pp 143,144. 



everybody alike. rr The world breaks everyone and afterward 

many are strong at the broken places. But those that will 

not brGak, i t .. kilJ..s. It kills the very good and the very 

gentle and the very brave impartially. If you are none of 

these you can be sure it will kill you too but there will 

ba no special hurry.n 15 

Separated from the narrator, Henry is a passive 

character even though he is the hero in the novel under 

discussion. He is more of a symbol of the mood that 

prevailed during and after the war than a vigorous perso­

nality by himself. He is the embodiment of· the author's 

own disgustfully bitter experience of the war and his 

confrontation with death or ' Nada ' ( Hemingway actually 

saw active service and ~·;as ~-lounded during the Austro-

Italian \'Jar. He was also involved in and survived two 

plane crashes within the space of two days ) • It is the 

narrator 1uho indulges in philosophic disl.:iuisi tion because 

he has realised the significance of those chaotic and 

terrible experiences in which the hero found himself 

involved. In this destiny ridden universe where human 

endeavour is of little avail, Henry is a living example 

of what man can achieve ~-- fortitude,stoic endurance 

of pain and suffering and act with 11 grace under pressure". 
------------------------------------·------------------------
15. Ibid. p 193 



The novel propounds that death is the grim reality 

after all and in the prcsense of this reali~y a person 

of Henry's sensibility can only behave with dignity and 

decency py ei+during what is beyond cure. Henry learns 

this.lesson at last. Thus he moves from a condition of 

indifference and unreality to that of one \'iho is let 

into the mystery and is made aware of the nature of 

suffering and the manner in which it must be met and 

endured. 

A striking factor in the novel which immediately 

attract the attention of the reader is the use of rain 

as a symbol and harbinger of evil tidings. Catherine 

especially is terribly afraid ot the rain for she admits 

" I've always been afraid of the rain. n 
16 ~7hen Henry 

'1uestions her as to why she is afraid of the rain she 

·at first hesitates. but a moment later tells him u 1\ll 

right. I'm afraid of the rain because some times I see 

me dead in it." 

"No "• 

H And sometimes I see you dead in it." 

Henry reasons with her that it is all nonsense and she 

agroes 1f It's all nonsense. It's only nonsense. I'm not 

afraid of the rain. Ch, oh, God, I wish I was'nt. ,,17 

-----------------------~----------------------------------

16. I bid .• 

17. I bid. 

p ~9 

p 100 
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All the unpleasant events in the book are accompanied 

by the rain. It \-;as raining \vhen Henry had to take leave of 

Catherine for the first time after his recuperation period 

was over. Tbenagain throughout the retreat the rain came 

down and Aymo died in the rain " Two more shots came from 

the thick bush and 1\ymo, as he was crossing the tracks , 

lurched, tripped and fell face down. --- The three of us 

s-:1uatted over him in the rain. 1118 

The lovers'escape to Switzerland is made in a rain~ 

s·,.;·Jpt and stormy night, " ,~t the toot of the stairs by the 

door the porter sat behind his desk. He looked surprised 

at seeing us, ' You're not going out, sir ?' he said. 

1 Yes ' I said. 1 \':e 1 :be going to see the storm along the 

lake' • ' Have' nt you got an umbrella, s1r ? 1 
' No ' I said. 

' 'This coat sh~ds water.' He looked at it doubtfully, ' I '11 

gc t you an umbrella, sir,' he said. He went away and carne 

back v1i th a big umbrella --- He held the door open and r;e 

v:ent out into the rain. 1119 Catherine·' s struggle for life 

and her conse~uent death in a hospital in Lausanne also 

occurs during a rainy spell. The only time the rain looked 

cheerful v;as when Henry and Catherine first set foot in 

Switzerland and freedom, " There was a fine November rain 

falling but it looked che~rful and clean even with the 

rain. n 20 This is the only instance in the whole book where 

-------------------------------------------------------------
18. Ibid·. 

1~j. I bid. 

20. I bid. 

p 166 

p 206 

p 214 
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the rain looked cheering. Little do the lovers realise 

that even this apparently cheering rain brings evil 

. with it. For just when the lovers feel free and look 

forward to a life of bliss, Catherine is snatched away 

by the cruel hands of destiny. 

The mountains and the plains are also used as 

symbols in the book. The mountains represent peace , 

tran,:J.uilli ty and purity, whereas the plains stand t'or 

war, disease and death. All references to the battles 

gaged take place in the plains. The retreat in all its 

pain and ugliness is also shO\\'Il in the plains .• Catherine 

too who had been resting up in the mountains meets her 

end when she comes down to the hospital in the plains 

of Lausanne for her delivery. 

A Farewell To Arms in·all its tragic proportions 

can be compared with the romantic tragedies of Shakespeare. 

~he novel itself makes a passing mention of Othello 21 at 

least once. But whereas the crux of the tragedy in Q~:££!!£ 

is jealousy, there is no jealousy of any kind in A -

~!~<!-~~~~~~' another Shakespearean tragedy. Hemingway 
----------------------------------------------------------
21. I bid. p 198 
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himself described .!' Parer.ell To Arms as his ~£~~£-~!!~ ------------------
Juliet. The description is appropriate~ 

11 Farewell To Arms is made up of 'five separate ------------------
books each embodying a series of scenes and each scene 

like the scenes in a play being split up into sections 

'.vhich might correspond to stage directions and dialogues. 

However, the striking aspect of the resemblance lies in 

the fact that the novel is a love story like Romeo And ---------
~~6~~1 which terminates in a tragedy due to causes 

beyond human control. Fatalists may characterise it as 

the inexorable working of fate. As in the fued o~ the two 

families responsible for the tragedy in 11~~2-:8~~-{~!!.~~L 

the incidents of war taking place at that time are partly 

responsible for Catherine's death though the fact is that 

fate was all along plotting against the lovers loving arid 

living happily together. Obje-ctively considered however, 

the war is seen as·a pestilence prcvaiiing widely and 

seizing everyone in its grip. hlan is caught in its trap 

and once he is caught up, the novel suggests, there is no 

means of escape just as in the case of Romeo .a.'ld Juliet 

\-'iho pay with their ·lives for the atupid animoGi ty 

between their two families. 

But unlike Romeo And Juliet where both the prime 
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characters perish, in ~-!~£~~~±~~~-~~~~only the heroine, 

Catharine, dies; and tho hero, Henry, is left to brood 

over his loss and bear it manfully and gracefully. It dawns 

upon him that in the scheme of things love is only a fleeting 

experience and death is the ultimate reality v1hich overcomes 

one and all and over which one has no ·control, 11 That was 

~hat you did. You died. You did not know what it was about. 
. 22 

You never bad time to learn." The human otate of affairs 

is such that man is alone in the universe. He has to suffer 

and die, sooner or later. In view of this position it is 

expected that he, that is man, bows down to his lot v;i th 

courage and dignity. 

Carlos Baker in his book The ~riter As Artist has --------------------
this to say, - n The position occupied by .A. Pare well To --------------
;\rms among Hemingway' s tragic writings may be s ugge s ted by 

the .fact that he once referred to the story of' Lieutenant 

?rederick Henry and Catherine Barkley as his t\omeo And ----------
<I.!:!!~~!· The most obvious paralell is that Henry and 

Catherine, like their Jlizabethan proto~types might be seen 

as star-crossed lovers. Ecmingv.ray migbt also have been 

thinking of hm-J rapidly Romeo and Juliet, whose affair has 

~~gun as a mere flirtotion, pass over into the status o£ 

relatively mature lovers. In the third place he may have 
-------------------------------------------------------------
22. Ibid. p 252 
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meant to imply that his own lovers caught in the tragic 

pattern o£ the war on the Austro-Italian front, are not 

far different from the young victims of the Montague-
-l'l· 

Cap ule t family f ue d • " 

The catastrophe in either book is not brought about 

by a direct and logical result o£ the immoral social situ-

ation. Catherine's bodily structure, an unfortunate biolo-

gical accident, is partly t0 blame for her death. Romeo 

and Juliet also meet their Gll!id due to an unf'ortunate acci­

dent, - the detenbion o£ the message-bearing friar. Both 

incidents however, show an artistic inevitability. Neither 

the war nor the fuad are the only factors responsible for 

the tragedy. They only play a part in the inevitable scheme 

of things. 

The phrase " star-cros:Jed lovers 11 does not mean that 

they are the victi~s of an actual malevolent metaphysical 

power. Human beings are partly to blame for all the crisis 

that are set in motion. ~hen Catherine lies dying in 

hospital, Henry 'iuite_naturally has .fatalistic thoughts 

running through his mind, but he never even once blames 

anything called fate for her death. The labour pains remind 

him that her pregnancy has been comfortable and apparently 

normal; the present struggle for life is perhaps a way 
-~--------------------------------·--------------~-----------

* The v;ri ter lls ltrtis t - Carlos Baker --------------------
~enguin Books 1969. p 98 
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o:f evening things up, - " And this was the price you 

paid for sleeping together. This was the end of the 

trap. This was what people got :for loving each other. 

--- So now they got her in the end. You never got ar,ay 

v;i th anything. u 23 But he immediately rejects these 

thoughts, for her death is not because of thair having 

sinful pleasures, n It \'Jould have been the same if 'lie 

had been married fifty times. 1124 ~·ihat is implied is 

that pain is natural and inevitable without either moral 

or metaphysical significance. The anonymous 11 they " 

repres~nts evil and tha way things are in the world. 

Henry begins to philosophise on the human predica­

ment. He compares tho human situation to ants on a 

burning piece of log. It is plainly a gratuitous death 

which comes to the ants on the burning log. Some die 

L::-unediately as Catherine is now dying. Cthers, like 

himself, who has survived a mortar explosion,vdll manage 

to get away, their bodies scarred, their future course 

lli~ccrtain, except that, ultimately death would get them. 

'' 3 tay around and they would kill you."** 

The pain and suftfering borne by Catherine and her 

conse·'i uent death prove nothing except that she should 

not have become pregnant. " But she had to become 

--~-------------------------------------------------------

24. Ibid. 

**. I bid. 

p 246 

p 152 

pp 245,246 
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pregnant in order to find out that becoming pregnant was 

unwise. Dsath is the penalty for ignoring the rules; it 

is also a fact which has nothing to do with rule or reason. 

·.Death is the fire which, in conclusion, burns us all, and 

it may singe us along the way. Frederick Henry's rumina­

tions simply go to sho~ that if he and Catherine seem 

star-crossed, it is only be cause Catherine is biologically 

double-crossed, .3 urope is war-crossed, and lif'e is death-

* crossed. 11 

The theme of ~urope being war-crossed, and life 

being death-crossed, is followed up in Hemingway's 

conse~uent novels. ~~~!£_lg_~h~_Af~~£~££g portrays the 

death of Maera, the bull-fighter, and the manly way in 

which he makes his exit. To Have And Have Hot pits one --------------------
man, Harry Morgan, against a whole society. The novel is 

a commentary on man's lonliness and helplessness as 

Harry r.1organ realises that 11 one man alone ain't got 

no chance." i'his v .. as followed by The Fifth Coloumn which -----------------
has social disc on tent as its the.me and is set against 

the backdrop of Civil war, which clearly anticipates the 

next novel, For Dhom The Bell Tolls, a novel which has -----------------------
so much in comr:10n with ~-!:~-E.~'!!.~!!._!£_!1£~~, that a compa­

rison be tween the two novels is merited. 

------------------------------------------------------- ---
~. ·The V:::r:i ter 1\s ~'"lrtist - Carlos Baker ; Penguin Books, 1969 

~-------------------
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Both 1\ Farewell To Arms and .Por Vihom The :Bell Tolls ------------------ -----------------------
are set against the background of v~ar. ·~,'hereas !1_t!aE.~Y!£!b 

To Arms is set against the back::G+PP of the 1'\ustro-Italian 

background. Both these novels, basically, are stories of 

lova wherein at least one prime character dies and the 

other is left to grieve over the loss~ ?he difference lies 

in the respective: attitude of the heroes towards the war. 

Yrederick Henry is disgusted and diSillusioned with the 

~-:ar and prefers to make a ' separate peace '. But unlike 

him, for Robert Jordan there is no conflict between love 

and duty, for both he and 1Iaria are completely devoted to 

the cause they pe~sue. 

Catherine and Maria, the respective heroines in the 

novels, both have a painful past. Catherine is shown as 

just recovering 1'rom the blov; of losing her fiancee " they 
25 

blew him all to bits 11
, in the front. She is even conside-

red to be a little crazy, - " I thought she Vias probably 

a little crazy. It ~as all right if she ~as. I did not 

care what I was getting into. This was better than going 

ev'Cry evening to the house for officers --- "~ 6 Frederick 

Henry takes advantage of her situation and makes use of 

her for his personal grotification. Only later and more 

gradually does he realise his true feelings and .falls in 
------------------------------------------------------------
25. A Farewell To Arms - ~rnast Hemingway ; Penguin Books ------------------

p 20 

2 6. Ibid. p 27 
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love with her, '' I ViaS not made to think. I was made. to 

* eat. r.iy God, yes.]at and drink and sleep with Catherine." 

Robert Jordan, ·on the othGr hand, falls in love 'iiith 

r.:aria at first sight. Uaria, v,~ho had been tortured and 

raped by fascist soldiers, is a mentally disturb0d \10man• 

But Jordan, unJ,ike Henry, does not ever thinl\. of taking 

advantage of her mental situation qut does everything in 

his po·wer to love and console her and remove the trauma 

from her mind. 

The novels differ in at least one other aspect. 

l~rederick Henry could never have been ·capable of Robert 

Jordan's sense of mystical union with T·,1aria, even through 

separation and death. 

It is to be noted that both the love stories. take 

place away from the actual homes of the principal chara-

cters. Henry is an American and Catherine is a Britisher. 

Jordan, the hero of ~~£_:!~~~-~!!~-~~!_:!'~!~~' is also an 

"·\merican. It is only !:1aria, Jordan's beloved, who is a 

local, a Spaniard. 

Yet another o:t Hemingway's novels, The Old £,7an .1\nd ---------------
l!!~.:..§.~g, also merits attention for a comparative study 

with the novels already mentioned. A Farewell To Arms and -------------------------------------~---------------------------------------

*. I bid. p 181 



53 

Por \7hom The Bell Tolls are stories of love; but !£~_Q;!;2 -----------------------
~~n And The Sea is a story based on fishing. What is ---------------
common in all these stories is that all of them end in 

tragedy. ~ach story presents struggle, conflict and 

resolution, thus keeping in line with the tragic theories 

of the early philosophers. ~ach story evokes our pity and 

fear and each end~on a positive note. The heroes of ~ 

Parewcll To Arms and For \'J'hom The Bell Tolls are young ---------------- -----------------------
men in the prime of life, but the hero of The Old t1an .4nd ----------------
~~~-~~~ is an old man who has gone for eighty-four days 

\'ii thout a catch. He _ventures far out to sea, and there he 

hooks his prized fish. But sharks attack his boat and after 

a valiant struggle to retain his fish, the old man is 

beaten by sheer odds. No doubt he loses the fish but by 

his courage and persistence he gains the moral victory. 

The overpowering odds do.. not covo; him dovm; :~--the·y- only 

s trengtben~ his res·olve • 

All these three novels place man in the midst of a 

hostile env ironrnen t. 1\ll of them depict man's lonline ss 

and struggle against his predicaQent. Though the struggle 

is one-sided and offars no permanent respite, yet, man is 

shown to struggle because he refrains from submitting 

meekly and always endeavours to try and overcome his 

limitations. 
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In conclusion and with reference to A Farewell ----------
To Arms, one may make an observation that, tragedy 

strikes not only the main characters but also the 

~inor characters ~n the fringes of the story. It is 

ironical that Aymo should die as a result of a fatally 

fired shot by his own men. It is also ironical and 

tragic that i'rederick Henry should shoot the engineer 

~crgeant for desertion ~hen, later on, he himself deserts 

the army. The fact that his own desertion is more a 

r3sult of a compulsion does not in any way remove the 

element of tragedy. 

-----------------------------------------------------------
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EPIC STRUGGLE AND N~AR TRANSFIGURATION 

Based on For Whom the Bell Tolls . _____ __.... ___ ._....._._._.......... __ _____ 
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~PIC v~R~STL.<.: AND Ni.!:.AR 'IRANSFIGUR;\TICN 

Hemingway's pre-occupation with the human predicament 

makes it im~ossible for the reader to avoid the impression 

that the writer was dealing with something of final 

importance to us all. Like the ~lizabetbans, whom he 

evidently loved, he never lets us ~uite forget. that death 

awaits every man at some turn perhaps not far along the way. 

And in his peculiarly distinguished manner as an artist he 

continually reminds us that it is our performance enroute 

that is of vital importance. 

His incursion into the world of love, war and death 

as had been depicted in b_!~~~~~!!-!~-!~!~ again finds 

expression in his next novel, For ~hom The Bell Tolls. The -----------------------
title of the novel itself is paradoxically furnish~d, aptly 

enough, by a ~uotation from John Donne, -

" And therefore never send to know for whom the bell tolls: 

It tolls for thee" 1 

\'/hat Hemingway wished to propound here is that no man 

is an island in isolation. We are all part of a gTeater 

design; governed by rules and enclosed in an environment 

which is positively hostile and unpredictable. It is in this _______________________________________________ , ______________ _ 

1 • For v:hom The Be 11 Tolls - 3rne s t Hemingway ------------------·---
Penguin Books, 1~73. P 3 
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awesome landscape that Hemingway places Robert Jordan, 

the hero of !££_IT£2~-~£~-~!!_!2!!~· 

In this novel he takes a more compl~x view ·of 
·~ .. 

humanity· at war than he had projected in !1 Farewell To ------------

11 A plague on both your houses ·11 
- the prevailing 

mood of E'rederick Henry, has been replaced by Robert 

Jordan's unillusioned sense 0f the community of the human 

predicament. 11 No man is an island, it turns out; but the 

storms that sweep the human continent are o£ such force, 

and the '-i uakes that rock its surface so disruptive, . that 

none of us can depend on better fortune than that of Robert 

Jordan, who died making his ovm small and paradoxical effort 

to maintain its integrity.n 2 

As in fl. Farewell To Arms, the story of For \?hom .The ------------------ -----~------
!2~!!_:££!!~ is also told in the first ,person through Robert 

Jordan, an ;\merican teacher of Spanish, who at the outbreak 

of hostilities enlists himself on the side of the loyalists. 

His commanding officer, Golz, who is a Russian General, 11 I 

am General SovietY,ue "3, orders him deep inside enemy 

country to blow up a_ bridge in order to facilitate an attack -----------------------------------------------------·--------
2. ~~!~£E£~!~!!£~2~£f_~~~£!£~~-~!!~£~!~~ ; 8dited by 

Charles Peidelson Jr. and Charles Brodtkorb Jr. 

O.U.P. 1959· p 313 

3. For Whom The Bell Tolls - ~rnest Hemingway -----------------------Penguin Books. p 12 
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and advance on the fascist enemy. Notwithstanding the 

Iabt that he is a foreigner, he is chosen tor the task 

because he is an educated man and a staunch loyalist 

and can be trusted to do the job satisfactorily. In 

addition, he is fluent in the local language and is 

also familiar with the· particular area having 11 \Valked 

over it on his way to La Granja on a walking trip in 

1933.'' 4 Also, as' he himself explains to Augustin 
' 

" I came first twelve years ago to study the country 

and the language. I teach Spanish in a University." 5 

A close study of the text makes.it evident that 

Jordan liked to live dangerously, and thereby invites 

his own death. i~'hen Golz 'iuestiens him, 11 How do you 

like partizan work",Robert Jordan cheerfully replies 

that he liked it II very much !I add:),.ng 11 It is very 

healthy in the open air." 6 Golz reiterates that II To 

blovv the bridge is nothing", 7 but II To blow the bridge 

at a stated hour based on the time set for the attack 

is how it should be done. 8 You see naturally." Golz 

also instructs him that he is to "blow the bridge after 

the attack has started 11 ,9 because " That is the only 

road on which they can get tanks, or artillery or even 
----------------------------------·----------------------
4. Ibid. p 8 

5. I bid. p 202 

6. Ibid. p 1 1 

7. I bid. p 8 

8. Ibid. p 8 

';; •. Ibid. p 9 



move a truck towards the pass which I attack. I must 

know that the bridge is gone. Not before, so it can 

be repaired if the attack is postponed. No. It must 

go v;;hen the attack starts and I must know it is gone .n 10 

In order to carry out the plan, Jordan must at 

,. first penetrate the enemy positions, and sec,ondl.y,he 

has to enlist· the aid of the vari_ous groups of partisan 

guerillas operating at the site of the bridge. To help 

him achieve these ends Golz extends to him the assistance 

ef the old man Anselmo, who " has just come from there. 

He is a very reliable man, they say. You will see. He 
. 11 

has people in the mountains.n Both the tasks are 

accomplished without a hitch for Anselmo not only takes 

him behind the enemy lines but also brin~s him into 

contact with Pablo and his band of loyalist guerillas 

who are operating in the immediate vicinity of the 

targeted bridge. 

Pablo however, is not happy with the arrival of 

the stranger, Jordan. A born leader with acute instincts, 

he at once realises the after-effects Jordan's plan 

would have on him and his ~en if the pian were to be 

effect:::d. The intended attack would not only put his men 
--------------------------·------------·---------------------, 
10. Ibid. p 9 

11. I bid. p 14 
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in graat peril but thera v.as evers- po~.sib.ili ty ef his 

followers being wiped out altogether. He vainly tries 

to dissuade Jordan, 11 If it is in this territory, it 

is my business. You cannot blow the bridge close to 

where you live. You must live in one place and operate 

in another. I know my business. Cne who is alive, now, 

after a year, knows his business.n 12 The fact that 

Jordall is a foreigner only add to his suspicions. 

Jordan however, sincerely argues '' I come only fer my 

duty." " That I am a foreigner is not my fault. I 

would rather have been born bere.n 13 

Jordan's sincerity prevails over· Pablo's wife 

Pilar and it is she who brushes aside all opposition 

and pitches in her lot with him. This acts as a signal 

i'or the rest of the band to throw in their lot with him 

also, leaving their leader Pablo the lone outsider in 

his own band. ·Throughout the narrative Pablo does all in 

his power to try and stop .; or dan !'rom blor:ing the bridge. 

He is sure that such an act woUld definately jeopardise 

the lives of his men but instead of heeding his ·words 

the~ man of his band only curse him and are even ready 

to shoot him as a coward. Here ~here is the suggestion 

that a divine hand r:as pulling the actors to their doom 

~ithcut their even suspecting it. 
--------------------------~-------------------------------

12. I bid. 

13. I bid. 

p 14 

p 19 
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Never the one to give in e~s.ily T Pabl& filuketi 

repeated attempts to foul up Jordan's intension o£ 

destroying the bridge. He even goes to the extent 

of stealing the fuses and detonators, " the square 

box of the exploder was gone. So was the cigar box 

\'i.i th the care.fully wrapped and packed detonators 11 , 
14-

a day before the attack. It is only when he realises 

the resoluteness of the v;hole gang,_ including his 

wife Pilar te forge ahead nevertheless, does he 

return to their fold. He even assists in the attack'~-

because he feels " Nine of you could never have done 

it. Never. I knew that laat night when the Ingles 
. 15 

explained it.!f He was also aware that unless he aided 

in the escape after the attack they would all be wiped 

out. The ironical tv;ist of fate is such that Pablo who 

had been so cruel and \;;ho had been responsible for se 

many deaths at the beginning of the movement should 

escape with his life ifiben peopl·:::J like Jordan, old Anselmo, 

Pornando and even it. Berrando \"lhO ·~;ere guilty of much 

less, should meet their end. This factor only strengthens 

the viev1 that human being5 are but toys in the hands 

of divinity without any say or choiee. 

Jordan's introduction to Pablo and his band o£ 

gueriLLas also bring him into contact v:ith t~a!:ia, the 

------------------------------------------------------------~ 

14. I bid. 

15. I bid. 

p 341 

p 367 
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heroine of the novel under discussion. Maria, a yo,ung 

gtil of nineteen years of age, had been rescued by 

Pablots band when they had attacked and derailed a 

train carrying fascist soldiers and their prisoners. 

Like Catherine in A Farewell To Arms she too is shown 
--------------~---

to be suft'ering from the trauma o.f her past experiences. 

As ,Rafael explains, " When we picked up the girl at the 

time of the tr a iii she was very strange • tt " She would not 

speak and she cried all the time and if anyone touched 

her she would shiver like a wet dog.u 16 Pilar also tolls 

Jordan to be 11 very good and caref u1 a bout the girl. She 

has had a bad time.n 17 And Maria hersel.f explains "things 

were done to me. I fought until I could not see. I fought 

until---until---until one sat upon my head---and I bit 

him--- and then they tied my mouth and held my arms behind 
1~ 

my head --- and others did things to me.'' ~ 

r;e are also given to understand that her " father 

was the Jtbyor ef the village and an honourable man. n 19 

He wos a loyalist Republican vtho had been captured and 

put to death. Her mother had also met a similar fate 

even though she \lias no loyalist but only a God-i'earing 

and devoted wife tvho " would not say,' Viva la Republica' 
--------------~---------------~-----------------------------
16. Ibid. 

17. I bid. 

18. Ibid. 

19. I bid. 

p 30 

p 34 

p 70 

p 332 
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but only Viva my father ~rb.o lay there, on his i'ace, by 

herself is shorn of her hair, dragged 

into he.r father • s office chamber and brutally raped 

by the fascist soldiers,- tt they v;ere shoving me across 

the s':1uare, and into the doorway, and up the stairs of 

the city hall and into the office of my i'ather where 

they laid me on the couch: And it was there that the 

21 bad things were done." She tells Robert Jordan later 

that she did resist and fight but to no avail 11 J~lwnys 

I fought and always it took two of them or more to do 

m~ th~ harm." 22 The odds against her had been to heavy. 

~hen ~e first come across Waria she still bears 

the scars of her sordid misfortune. Her hair has not 

yet grown and she is lovingly referred to as the "cropped 

head'1 by the mambers of Pablo's gang. Like Henry in 

A Farewell To Arms Jordan initially bad no intenfsion of ------------------
fa.Llins in love r;i th or in playing around with any 

t.. • t' f . .. ~23 I h v;ornan - 11 tll3re ~s no ~me or g1.r ls' --- " ave no 
24 time for any noman." But then he .falls head over heels 

in love with t1ario at the Vr'Jry first sight H and he 

could feel the thickness corning in his· throat. , 2 5 His 

feelings for ber is,in turn, also reciprocated by Maria 

immediately. ·rheir leve is very unlike that of Henry 
-------------------------·-----------..... -------------------· 
20. Ibid. p 332 
21. Ibid. p 334 
22. Ibid. p 331 

23. Ibid. p 11 

24. Ibid. p 27 
2 ~-:;). Ibid. p 27 
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and Catherine in It l!~are\'Jell To J\rms where feelings ---------------·---
develop gradually and after many tribulations. The 

attachGJ.ent in :Por r:hom The Bell Tolls blossoms at -----------------------
the very first meeting and it is an attachment that 

is intense and all-enveloping and is sustained right 

til.l the bitter end •·;hen Jordan tells tiaria 11 Thou 

~ilt go now, rabbit. But I go with thee. As long as 

there is one of us there is both of us. n~ 6 11 There is 

no good-bye, guapa, because we are not apart. 112 7Here 

it appears that Jordan v;hether knowingly or unknO\'Jingly 

does have a hunch that he and 1!aria are nothing but 

expressions of the universal Will which can never cease 

to exist and therefore no one can really die in the 

true sense of the terra. Cnly tbe body dies but the soul 

goes on livir .. g. Since they are expressions of the same 

universal \7ill, Jordan lcnO\"iS that death cannot part them. 

They ·will olnays be uni ted.,-evan in death. 

The story of the novel For V!hon Tb.c Bell Tolls -----------------------
covers the time span of only three days " Viell, ~;>ie had 

all our luck in four days. Not .Lour days. It ~':as 

afternoon ~hen I first got thJre and it will not be noon 

today. That makes not ~.i ui te three days and three nights. n 28 

It is \'d tbin this very short span of time that the love 

----------------------~----~-~-~---------~---~------------· 

2 6. I bid. 

27. I bid. 

28. I bid. 

p 436 

p 437 

p 439 
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be ·tw0en Jordan und r..:aria not only d3velop to infinite 

proportions but is Glso cons uwmated. Their love is 

almost sublime in its sincerity and innocence. Never 

did thay ever ioagine the fate that ar;aited them.Their 

love is totally different from the love be ~r:een Henry 

nnd Catherine ~-;·bich develop only after a considerable 

~0riod of time spread over several months. 

What is cor.1mon to both these novels is the sense 

of tragic inevitability that is prosent throughout the 

nnrrotive.Jordan suspects all along that be might meet 

l1is end. But so total is hi& commitment - " 1'Te '11 be 

killed but we' 11 blow th,.a bridge n
29 - to the cause that 

he is not at .all afraid as is reflected by .l:~aria' s 

statement, " The Pilar told me that v.e would all die 

towmorrow and that you kno\'J it as well as she does and 

that you give it no importance."30 His sole aim is to 

fulfil his given assignment no matter what the cost 

might be. He anticipates the dangers lurking ahead but 

is unwilling to retreat. To gain his objective he is 

8lso not averse to sacrificing the lives of his innocent 

comrades, " ~hatever happens to Andres does'nt matter n3 1 

and put the lives o:f many others in grave peril. He 

justifies himself by saying " no man has a right to take 

-----------------------------------------------------------
29. Ibid. 

30. I bid. 

31. I bid. 

p 351 

p 326 

p 322 
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another man's life unless it is to prevent something 

worse happening to other people." 32 He firmly believes 

in his cause and thinks that there is no harm in doing 

anything wrong if the ultimate result signified victory 

for the cause, " You see that we are working for one 

thing. To win the war. Unless we win, all other things 

are futile." 33 The irony of his beliefs and justifications 

is such that he is now allied with Pabl6 and his band 

who wGre guilty of cruelly flailing and putting to death 

many innocent villagers whose only wrong had been that 

they were fascist supporters,- 0Pilar's account of the 

start of the movement in Pablo's home-town with its 

unflinching report of the steadily mounting sadism which 

infused the execution of the local fascists. There is a 

remarkable tone to this report, as if Pilar were at 

confession, anxious to tell the whole truth and omitting 

not even the most shameful details, yet seeking at the 

same time to make it understood how these grisly acts 

could have occured among normally decent Spanish peasants • 

.She tells how, at first, many of the peasants were sickened 

by Pablo's plan to flail the peasants down between a double 

line of men leading to the edge of a steep cliff."34 

The guerilla leader Sordo and a few of his band meet 
-----------------------------------------------------------
32~ Ibid. 
33. I bid. 

p 288 

p 278 

34. lr.!~~:X:£:l2.E!.!~!=h2.11~-~t-~~~~:!:_g_~_l!i"t.El~~1W2.El :~di ted by 
Charles Feidelson Jr. and Paul Brodtkorb Jr •• 

O.U.P. 1SJ59. p 314 



their and when they go to steal horses to aid Jordan in 

his attack on the ru~idge. The valiant Sordo is noticed, 

given chase and eventually cornered by the Fascists atop 

a hill. He realises that he is trapped and is not at all 

happy with the situation he finds himself in. But he is 

left withGut a choice. He knows that he is going to die 

ond is'willing to accept his death philosophically," You 

will have to take death as an aspirin."):,;; Like all . 

Hemingway code heroes, Sordo too stands up bravely to the 

inevitable and hurls defiance at his iapending death. He 

is unafraid and unwilling to either submit or surrender 

and he laughs in the face of the ene~ and promises to 

take a heavy toll of the enemy. He does succeed in tricking 

and taking the life of Captain Mora as a "comrade' veyager.n36 

Tragedy and death seem to stalk every character in 

the novel. Sordo takes the life of Lt. Julien and Captain 

Uora but is himself done to death by the fascists.Lt. Berrando 

who, albeit re 1 uc tan tly, de capacitate s Sord o and his 

followers also does not escape for it is he who looms on 

the sight of' a mortally v.ounded and dying Jordan. Old 

Anselmo who hated to kill, himself becomes a casualty. 

Fernando tao is dead and so are most of the coQpanions 

of the fleeing Pablo. For all of them the same bell had 

tolled. An ironical turn to the entire sasuence of events 
--------------------------------------------------------------
35. For Whom The Bell Tolls - ~rnest Hemingway -----------------------

Penguin B0oks. p 291 

36. I bid. p 302 
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is the knowledge that the blowing up of the bridge \~·as 

not necessary at all, " but the Generals will not cancel 

it until it is too late."37 

It is indeed tragic that the young and innocent 

L:aria sh0uld be struck by misfortune again and again. 

:.Jhe had lost all: her mother, her father and even her 

honour.,. She had found comfort and solace and a ray of. 

ho~0 and joy in Robert Jordan. It is a pity that she 

should lose him also. ~hat is frightening is the !act 

that the long arm of death does not care to choose 

between the good and the bad but strikes suddenly and 

at will \.,ithout any rhyoe or reason. How else does one 

explain the death of' N:aria' s mother who did nothing 

o;;rong by loving and being devoted to her husband. Por 

unlike r,1aria' s f'athGr 11 oy mother was not a He publican 

nnd she would not say, 1 Viva la Republica 1 , but only 

Viva my father \7ho lay there, on his face, by her feet.n38 

Dni'ortunate and tragic toq are the deaths oi' so many o:f 

the so-talled fascists from the town of Avilla from 

where Pilar hailed. 

A point to be noted is that death does not differ­

:.:;:ntiate betneen the good nnd the bad. It strikes one and 

------------------------------------~------------------------
37. J\n Introduction To Seven Modern American Novelists ----------------·-----------------------------------

~dited by Uilliam Van O'Conner ; University of 
I'iinnesota Press, L1inneapolis, Minnesota, U.S. A. 1964 

p 166 

3o. ~~£-~~2~-~g~-~~!!_!£!~~ - jrnest Hemingway 

Penguin Books. p 332 
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all alike and offers no chance or choice in the matter. 

After all it must be accepted that death is the ultimate 

reality. What is of significance hmvever is the manner 

in which death is accepted by an individual. Hemingway 

propounds that death 'being a reality and inevitable, it 

is expected that ®ne should submit to it in an honourable 

manner. That is why Sorde refuses to surrender and accepts 

and awaits for death with a smile, " he knew that they 

\'iOuld die as soon as the mortar carne up. 11 j':j He prepares 

n to take death as an aspirin." 40 " He looked up at the 

bright, high, blue early-summer sky as he raised the 

leather wine bottle with his good arm. He was fifty two 

years old and he was sure this was the last time he would 

see the sky. He was not at all afraid of dying ---"4 1 

" He joked about it to himself ------ If one must die, 

he thought, and clearly one must, I can die. But I hate 

it. Dying was nothing and he had no picture of it nor 

fear of' it in his mind."42 

Similar is the outlook of' the wounded Fernando who 

waits for the enemy bullets to strike him. Jordan himsel.f, 

though mortally wounded and in great pain, shies away 

frem shooting himself and ending his misery. Instead he 

chooses to train his gun at the enemy and waits to eo dorm 

in a blaze of glory. 
---~-----------------------------------~----------------------
39. I bid. p 2~3 

40. Ibid. p 291 
41. Ibid. p 295 
42. Ibid. pp 2~5,2~6 
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Even old J1nselmo who disliked killing, " All that 

I am sorry for is the killing "~3 accepts death calmly, 

" If I die on this morning now it is all right. n 44 ·:rbough 

pl·agued with the realisation of' the 4-onerin.e·~ss o:f his 

being he yet retains his composure, " But there was no 

excitement• It was all calm now and the sun beat dovm 

on his neck and on his shoulders as he crouched and as 

he looked up he saw ~he high, cloudless sky and the slope 

of the mountain rising beyond the river and he was not 

happy but he was neither lonely nor a.fraid.." 45 

. The calm courage shown by the fascists of Pilar's 

village in the :face of death is also exemplary. The land 

ovmer Don Ricardo comforts his mates and fellm·; condemned 

by saying rr Do'nt be sad. To die is nothing. The only bad 

thing is to die at the hands of this canalla.n 46 The courage 

exhibited by many of the others is also praise-worthy. 

Even the blustering Captain 11ora, though courageous, 

foolishly mocks at death and pays the ultimate price. 

All these incidents only go to show thn t h uinan beings 

are under the control ef and at the mercy of thG menacing 

and a'iresome unknovm that is hovering over thGo. 1"'he good 

~----------------------------~-----~------------------------~-
43. Ibid. p 191 

1}4. Ibid. p 416 

45. Ibid. p 416 

46. Ibid. p 108 
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and the bad are both e~.iually subjected to the traumatic 

v iscici tudes of life and then violently svrept away by 

the benign indifference of the universe.The uncertainities 

of life can be ascertained from Robert Jordan's ruminations, 

11 Two days ago I never knew that Pilar, Pablo, nor the 

rest existed, he thought. There was no such thing as }l.iaria 

in the world~ It certainly was a nuch simpler world. I had 

instructions from Golz that were perfectly clear and 

seemed perfectly possible to carry out although they 

presented certain difficulties and involved certain 

consei.iuences. After we blew the bridge I expected either 

to get back to the lines or not get back and if we got 

back I was going to ask for S@me time in Madrid. n4 7 iiut 

instead he is mortally wounded and left behind by his 

fleeing comrades. In such situations it is expected that 

one does not flinch but face the reality with courage and 

.forti tude as has been depicted in the response of the 

various characters.in the novel. 

" There are many passages in which JordtJn appears 

more to be struggling for the faith on which he acts than 

to have achieved it. The hero is still the wounded man and 

incidents from his past are supplied to explain why this 

is so; two of the characters ramark pointedly that he was 

too young to experience the things he tells them of having 
----~-----------------------------·---------------------------

4 7. I bid. pp 218,219 
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experienced. But Jordan has learnt a let, since the old 

days, about how to live and function with his wounds, 

and he behaves well. He dies, but he has done his job, 

and the manner of his dying convinces us of what his 

thinking had failed to do: that life is worth living and 

that there are causes worth dying .for." 48 At the end of 

the novel, as he lies dying, be himself says " I have 

fought for what I believed in for a year now. If we win 

here V'ie will win everywhere. The world is a fine place 

and v..-orth the fighting for --- • 11 49 

There is much in common between the t~o novels 

1__~Q:t~':Y'~±!_T2_!1£g§. and t££-1:!££m_~f!~-~~;h;!;._~£!b~. Both these 

novels nre love stories drawn in the back:;round of war. 

Both the stories have a tragic end. But unlike Shakespeare's 

!i£!E.~2.-t.12.Q._~1!bi~1 ~·,here both the lovers die, in Heoingway' s 

novels only one lover dies; Catherine in A Fare\;ell To Arms ------------------
and Jordan in For \',born The Bell Tolls. In both the novels ------------------------
the heroes are placed in a land far removed from their 

orm homes. The action too, namely the r,ars, toke place in 

a foreign country far away from their parental homcs.?erhaps 

it was Heming~ay's contention that if death was to overtake 
\ 

one, it could do so at any time and any place. There r.as 

no escaping it, be it_ at home or elsewhere. 
------------------·------------·-------------------------------
48. An Introduction: Seven Modern American Novelists · -----.,-------------------------------------------- ' 

3dited by \iilliam Van O'Conner ; University of :t;Iinnesota 
Press, Minneapolis, Minnesota, U.S.A. 1964. p 166 

49. Per \'!hom The Bell Tolls - ~rnest He~ingv;ay -----------------------
Penguin Books. p 440 
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Both novels present stories of courage and bravery; 

morally t physically and spiritually where the tormented 

characters refuse to yield and rather choose to go do'rm 

fighting. 

Anoth~r point of similarity in the novels is that 

the heroines in both the novels have a traucatic past. 

Catherine has lost her fiancee 11 blovvn to bits 1' at the 

front and she is l~ft in a shocked state~She is even considerd 

to be slightly crazy. r~Iaria, on the other hand, is also 

a pathetic figure V'iho has lost her parents and nho had 

been raped and humiliated by the fascist soldiers that 

killed her parents •. .:;ach of theo is cade to suffer for no 

L:iul t of theirs and it is because o.f this .fact that we 

sympathise with them in their sorry plight and feel pity 

for them • 

.. ~s is discern0d in Shakespearean tragedies, the 

eJ..er::ent of chance also plays a vital role in Hemingway's 

schece. If Pablo had not stolen the fuses and detonators 

the lives of many including those of Jordan, Anseloo and 

lernando might have been spared. 

The attitude of the heroes, Herr.cy and Jordan, 

towards the wars in which they f'ind themselves engulfed, 

d i.fi'er. A:fte.r the iai tial interest shown till the time 
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when he is wounded and rudely awakened to the realities 

of war and also during the retreat Henry loses all 

interest in the war. He deserts with a could•nt-care-less 

attitude. He himself says " Anger was ~a~hed away in the 

river along with any obligation." n It was not rny sho·w 

anymore." 50 He had made a separate peace~ 

Jordan, on the other hand, unlike Henry is totally 

committed to his war as is seen in his expla~1ation to 

IJilar " Remember thee in this of a bridge there is no 

money and no loot and in thy reservations u:f talking, 

much danger, and that af te rru3r d s there must be a moving 

from these mo U."'l tains. Many will oppose this of the bridge. 

His total committment to the cause can also be seen from 

the statement he makes to Maria, u We'll be killed but 

we' 11 blow the bridge. "52 He considers everything else of 

no conse~uence except tho task at hand. ~von his intense 

love for t!aria does nat dissuade him from carrying out his 

objective. The incident wher~in he shoots a fascist 

cavalryr.Jan clearly brings home this point,- 11 She had no 

place in his life now." 53 Jordan also does not hesitate 

to put the lives of other innocent men in danger as long 

as his objective is gained. One could call him selfish 

but he does nothing for self gain, only for the common 

11 51 

-----------~------------------------------------------------

50. Ibid. p 181 

51. Ibid. p 36 
)2. Ibid. p 351 
53. Ibid. p 255 
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gain or cause • .At tncl end of the novel when he lies dying 

he refus~~s even to try and escape. Cn the contrary he 

volunteers to kaep a rear-guard action in order that he 

oay at least buy so.oe tioe for his beloved ;.1aria and the 

rest o£ Pablo's band of guerillas and enable them to escape 

to safety. 

The foct that he was chosen for the task of blowing 

the bridge in spi to of his bGing a !"oreigner , itself 

speaks voluoes of the trust and faith the pc~ers that be 

had in hio. Unlike Henry, ior Hobert Jordan there nus only 

one road,- duty above all and the ultimate price one has 

to pay - death. There is no doubt hovever, that he is a 

fighter to the core and deteroined to succeed.So enveloping 

is the intensity of his int·3rest that it ultimately consoocs 

hio. 

The lovers too are different in their respective 

attitude towards each other. For Jordan and ~aria it is 

love :Jt first sight; total and all-~nveloping, tilting 

too,,·ards the r;zystic. The love bt3tween Henry and Cntherine 

is flirtatious and gradual. 

Tragedy s1;:1ems to have been a way of li:f0 with 

lier:1ingrmy and is the only thread connecting most of 

his novels. Jake Barnes ( The Sun Also Rises ) is the ---------------·--
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first of the tragic heroes. He is closely £ol1~wect by 

?rederick Henr·y in 1\ Farewell l'o Ar rus. -------------·-----
~f1~~~££~ presents the heroism and d8ath of ~aera the 

bull-fighter. •ro Have And Have Not pits Harry llorgan 
------------------~-

against the callousness or his fellow man. His tragedy 

is thn t it takes hir.a an an tire life to learn that " Cne 

man alone ain't got no chance.HThe irony of the statement 

is that his realisation put into words the predicacent of 

the whole human race. !·to bert Jordan is the next tragic 

hero Dresented in For \':horJ The Bell Tolls.The next in line . ------------------------
is Colonel Cant~ell in Across The River And Into The Trees. -----------------------------------
And finally the pinn·a-E:.la of· his tragic achievement finds 

expression in his Nobel-prize winning novel0tte :r·he Old 

~Jan And The Sea. ----------------

If ~-SQ£~!!~!;!:_:££~tE.~!?. was Hemingway's first attempt 

at v;ri ting a love tragedy based on war, Por r.:horn The Bell -----------------
!£±!§. was his second foray into the world of love, war 

and death. Love and death appear to have had sone special 

place of interest in Hemingway's heart as these two nspects 

of life appear again Bnd again in his novels albeit in 

slightly different or variegated forms. If Jake Barnes 

loses J~ady Bret ... ~shley in The Sun Also Rises in A Farewell ------------------' ----------
To .J1rms it is Fr~derick Henry who is denied by fate a 

aappy lii'e with Catherine. She is snatched away by the cold 
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clutch of d:Jath just when things here br·ightel1ing' up .Ior 

them and at a tiiile \';hen they r·;ere enjoying their new-

found frGedoo. Harry L:iorgan of :££Ji§!Y.~-:1~9._ll§!Y.~-~£1 burns 

out his life in on effort to keep himself, his wife and 

his children on the upp8r fringe of the have-nets. The 

pathetic heroine of E2~-Zh£~_Th~-~~~-!£!!~ d8Spite the 

curse of a tormenting past los~s out yet again vhen her 

lover, :i.obert. Jordan, becoraes a casualty in the war in 

which they are caue;ht up. '\'lhereas the luckless old oan in 

sharks. 

Hemingway's repeated excursions into the world of 

love, struggle, death and near transfiguration pcrhnps 

find fuller expression in The Old Man And The Sea. It is 
--------------~--------

in this novel that Hemingway ultimately triunphs in his 

delineation of the tragic concept of life. The earlier 

novels, ~-~§£~~~±!-~£-~£~~ and ~££_~££~-~h~-~!!_:££!!~' 

r;hich have baen discussed, are pointers. to and clearly 

--------------------------------------------------------------
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D~F~AT AND TRIUMPH 

Based on The Old Man and the Sea 
-~~-~-~~----~-----
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" But man is not made for defeat. A man can be 

destroyed but not defeated. 111 '11his lofty idea i'orms 

the central theme of the nov.el The Old fJan t1nd The Sea. ----·-------------------
11.. Fare we 11 To Arms and ?or r;hom The ·Bell Tolls were ------------------ ---·--------------------
stories based on.political·chaos and war. Intermingled 

and in be tween each story 1;vas a story of love. The Cld 

·~~~-~~~-!£~-§~~' o~ the other hand, is a story of fishing 

and man's eternal and vain struggle against the elemental 

forces of nature. 

This novel is Hemingway's high water-mark in the art · 

of fiction for it most comprehensively represents the 

novelist's tragic vision. It is.certainly one of the 

greatest accounts of man's struggle against odds. Here he 

also coraes to tbe conclusion of his belief that the tragic 

is very much a part and parcel of life and it is to be 

treated as such without nervousness or fear but with stoic 

forti tude and with courage and nobility. For it is in the 

conduct alone, against adversity, that man finds his true 

self and is able to come to terms with the tragic element 

of his being. 
-----------------·----------------------------------------
1. The Old T:~an .1\nd The Sea - ~rnest Hemingway ----·-----------------

Penguin Books, 1976. 

p ~3 
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HemingiNay enjoyed life immensely especially the life 

associated with athletic sports. His father, the elder. 

Hemingway, initiated and inculcated in hi~ the thrill of 

sp<'Jrt at a very tender oge. He was given his first fire-arm, 

a gun, \'ihen he was barely eleven years old. But even at that 

tender age he also became avmre of the meaning of pain. His 

f'irst confrontation with pain was in the tranquil Llichigan 

woods when he baa taken a trip with his father who was a 

d0ctor. His father had perf'ormed a Caesarean operation on an 

Indian s':!uaw without any anaesthetic and he had then sewed 

her up with fishing leaders. The Indian who had apparently 

been watching had not been able to bear the sight and had 

slit his throat in the bunk. 

\'ihile fishing in 11 Big T\'Vo-hearted River 11 , away and 

free in the woods, he had been conscious in a curious way 

of the cruelty in.flicted on the t·ish, even of the silent 

agonies endured by the liYe bait, 'the grass-hoppers kicking 

on the hook. 

But never even for a moment does he deny that life 

is not enjoyable. Talking and drinking with his .friends 

was great .fun and fishing in " Big Two-Hearted River " was 

a tranquil and exhilarating experience but at the same time 

be also never allows· us to f"orget that the brutality of li:fe 
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is always there and that it is sooehow beund up to the 

enjoyment. He makes a sincere attempt to impress upon 

us that " the condition of li.fe is pain; and the joys 

of the most innocent surface are somehow tied to its 
/ . 

stifled pangs.t' 2 We are made to su.ffer and in turn we 

make suffer. 11 Besides, everything kills everything else 

in the same way "3 and everybody loses out in the long 

run. what counts and is of significance is the manner 

in which we talce our way out. The idea consistently 

advocated was that man should make the exit with honour, 

with digni_ty and with 11 grace under pressure ". 

Being outwardly all:about the physical sports.,.-hunting, 
Ills t.:<JY 1<~ . 

ski-ing, bull-fighting, horse-racing and fishing,)) often 
.. 

tend to lead us away from his actual intentions. Be was 

essentially a writer ~ith a philosophical bent of ~ind, and 

his main interest was to represent htman lii'e and to 

consistently set man against the background of his world 

and universe_; to examine the human situation from different 

angles and points of view. 1\nd despite Hemingway's 

pre-occupation with physical contests, his heroes are 

almost always defeated,- physically, nervously and practicallY. 

But though defeated in every aspect, they still retain their 

dignity, for the moral victory belongs to them alone. 

---------------------------~-----------~----------------------
2. Li tara ture In fl!nerica ; Philip Rahv ; Meridian Books, ---------------.... ---...... -

New York. 1957. pp 373,374 

3. The 0 ld Man And The Sea - ii:rne s t Hemingway -----------------·-----
Penguin Books, 1976. P Y5 
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Santiago4, "He was an old man who fished alone in 
r.:: 

a skiff in the Gulf stream --11 ::>, the hero of The Old Man ..._ ______ __ 
~g~-~h~-~!~t is an aged Cuban fisherman dwelling off the 

coast of Havana. Though vastly. experi~nced he is sho'tm. to 

presently going through a bad phase and has gone rewardless 

------------------------------------------~-----------~--~----
4. Literally Saint James. Professor Robert M.Brown first 

noted the point. l.1elvin Backman in 11 1.1odern Fiction 

Studies 11 I ( August 1Y:J5 ) p 10, observes the 

connection be tween Santiago and the " i'iaherman, apostle, 

and martyr from the Sea of Galilee n. See Mathew 4: 18-22. 

rlhen v•e reach The Old I<1an 1\nd The Sea, says Professor -----------------------
Backman " we seem to have come a long way i'roo the early 

works, but there is a pattern into w!lich all of them 

It is true that the old man is the only hero who is 

left alone, at the end of the story, with death or 

despair. He is old and womanless and humble. Yet in 

we have a bl·~nd ing of the two dominant motifs - the 

matador and the crucified." Santiago's suffering is, 

fall. 

not 

him 

hom~ver, more remarkable than his matador-like act of 

killing, 11 :.'.ached on the readers mind ", says Backman, 

" is the ioage of the old man as he settled against 

the v:ood of' the bow --- and took his suffering as 

it came, t·elling himself, Rest gently now-----

suffering and gentle and ,-,;ood blend rJagically in to an 

image of Christ on the Cross.u ( Carlos Baker ; !!!~ 

v;ri ter As Artist.; :Princeton University Press; New -·---------------
Jersey, 1~72. Footnote, p 293 ) 

5 • r.rhe 0 ld Kan And The Sea - .. ~rne s.t Hemingway -----------------------
Penguin Books, 1976. p 1 
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for the past eighty-four days. Such has been his ill-fortune 

tbat fellow fishermen refer to him as salao r:hich is " the 

worst form of unlucky.n 6 Zven young Manolin who used to 

assist him in his daily chores is withdrawn by his parents 

and put into another boat '' which caught three good fish the· 

first week". 7 T::ianolin hated to leave the old m.an alone to 

fend for himself' for it was he who had taught him fishing 

and the youngster had great respect and faith in the aged 

fisheroan. 

It is not as if the old man had not passed through a 

similar phase of ill-forrtune b~iore; he had. As llianolin 

kindly reminds him tr ra;member how you went eighty-seven 

days td thout fish and then we caught big ones everyday for 

three \veeks." 8 He reali.ses that unless his luck changes for 

the better and unless he made a catch soon it eight become -

4ifficult for him to even keep body and soul together. As 

it was he nas indebted. to young r.,anolin who not only fed 

him but also tended to his needs. Though lluuble and simple 

he realises his precarious situation and is grateful to 

Uanolin for the assistance and love given to him. Unwillimg 

to submit to his ill luck he makes up his mind to try his 

luck yet again by venturing far out into waters he had never 

been before. V.ihen 1.1 uestioned by :lanolin as to ~ .. here he 
--------------·-----------------------------------------------
6. I bid. p 1 

7. I bid. p 1 

b. I bid. p 6 
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intended going he ansr;ers " Far out to come in when the 
') 

\'iind shifts. 1 \'Jant to be out before it is light.".~ 

~rhough Santiago v;as passing through a lean phase he 

~as not disheartened nor ~ash~ lacking in self-confidence, 

" I may riot be as strong as I think. But I know many tricks 

and I have many tricks and I have resolution."
10 

darly at dawn the next morning he sets sail far out · 

into,the sea to try his luck once again. 

J:ged, alone, and far out in the sea beyond the sight 

of his fellow fishermen he manages to make his prized catch, 

a marlin s1;·dmming a hundred feet below in the depths of the 

ocean. He did not realise \':hat he r1as up against as he had 

not seen his ~uarry till then. For the next three days and 

two nights be wages a grim battle to subdue his fish which 

tows his skii'f further and further out into the sea. He 

suffers immensely, " Car tainly his back cannot f~el as 

badly as mine d ces. But be cannot pull this skif.f for ever, 

no matter how great he is." 11 His fierce pride and uni'lincbing 

resolution mCJkcs him cry " Fish, I'll stay wi t.h you until 

I'm dead • 1112 V:i th the r0solution having hJen made, the battle-

lines are drawn. His waining strength and his bruised and 
-------------------------------------·-----------------------
~- Ibid. p 9 

10. l bid. p 18 

11. I bid. p 45 

12. Ibid. p 45 
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bloody hands does not for even once turn his mind away 

from the task at hand. To reassure himself of his own 

strength and abilities he recalls to mind the time when 

he had cha~lenged a big negro at arm-wrestling. Though 

the negro was bigger and had been favoured to win, he, 

Santiago had defeated him after a full day's tussle of 

changing fortunes. J\fterr.ards 0veryone had called him 

n 31 C ampe on n. Tho ugh ts of :Jan olin and also of the lions 

on the beach gave him strength as these thoughts reminded 

him of his youth. 

Happy at having made a catch Santiago, at the same 

time, also feels pity for the fish. Dcspi te his mixed 

feelings his resolution, hm-Jever, remains unchanged and 

unshakable, " Fish, I love you and respect you very much. 

" But I ..-vill kill you before this day ends.'' 13 

Cn the third day the fish finally emarges from the 

deep, in all its majesty. Santiago marvels at its size and 

beauty. 'rhe fish makes one last dying and desperate attempt 

to free army but Santiago has no difficulty in pulling it 

alongside his skiff and killing it with ,his harpoon. The 

old man makes the kill v;i th reluctance and v;i th remorse 

for he had had great rdsp13ct for the fish and had triumphed 

over it only because of his " will and my intelligence. 111 4 
-----------------------------------------------------------~-

13. I bid; 

14. I bid. 

p 46 

p S6 
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After lashing th~ fish nlongside his boat, he sets 

a r;eary sail homa\~ard. J\11 along, l1owever, he has the 

premonition that his luck \';ill not hold out • .l'.n hour 

later his liJOrst faars come true when the first shark hits 

his trail. It was a r.lako shark and ll v;hen the old man saw 

him coming he knew that this was 8 shark that had no fear 

at all and would do exactly \vhat he wished. 1115 

Fi th the arrival of the Mako shark " begins a tragedy 

of deprivation as piteous as that which King Lear undergoes 

at the hands of his shark-hearted daughters. Lear's hundred 

knights, the only remaining sign of his pO\'~er and the badge 

of his kingly dignity, are taken from him in batches of 

twanty-.five ." 16 The forty-pound rippings and tearings which 

Santiago's fish w1dergoes, soon reduce his trophy to a 

skeleton; a pathetic reminder of his epic victory. 

It is true that he does put up a great fight " with 

a knife lashed to the til~ar." He even manages to kill a 

few of the sharks. But, like fj1sria in For "f:hom The Bell Tol~s, -----------------------
he is overpof;ered by she3r weight of numbers and succumbs 

to the inevitable. Sadly and wearily he turns his patched 

sail homeward. He admits ho is dGfeatcd ~;hysically but not 
---------------------------------------------------------~----

15. I bid. p SJO 

Prince ton, New Jersey. l'rince ton University .. l:>re ss 1972. 

p 312 
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spiritually zs he himself explains, " 13ut man is not made 

for defeat. 11 " A man can be destroyed but not defeatect.n 17 

.A tinge of remorse overcomes the old man and he says "Half 

f'ish, fish -r.;bat you v~·ere, I am sorry that I i'1ent too far· 

out. I ruined us both. 1118 Going out far Vias to n0gate the 

given. That is the paradox of the fortunate. fall that he 

·wins even by losing. He redeems himself and mankind through. 

his suffering. His triumph over the fish shows his ma.stery 

over the physical and sensual el~ment of his being. 

The con sequent mutilation of the fish shows that v;hat 

he achieves is taken away by sh~er physical force in the 

natural process. Only the skeleton remains as a token of 

his victory. like the tragic hero he has attempted· to do 

the impossible and has attained ripeness through sUffering 

and purgation and self-purification. 

J\rtist has this to say of Santiago,- 11 he has reached a 

condition of absolute physical exhaustion as t·.ell as, on 

the moral plane, an absolute but not abj-~ct hooili ty. Both 

have cost him vary little less than everything, which is 

of course the price one must always finally pay. Santiago's 
--------------·------------------------------------------------
17. The Gld Man And The Sea- ~rnest Heming\•;ay -----------------------

Penguin Books 1j76. 

p ~3 

18. 1 bid. p 104 
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victory is the moral victory of having lasted 1.i thout 

permanent impairmt!nt of his beliefs in the '-"iorth of v;hat 

he has been doing. n 19 Like all tragic heroes he remains 

undefeated only because he has gone on trying. 

One of the essential demands of a tragedy is that 

the conflicting parties should be of _ey_ual stature and 

bearing. In the novel ~~~-~!£-~g~-~~£-~h~-§~§, both the 

old man and the fish ''are of el_iual strength and noble 

b~aring and proper adversaries, pitting their strength, 

skill, and cunning against each other. It is the old 

man's intelligence against the baser instincts of the 

fish which ultimately triumphs but not without the 

accompanying pangs of pain, sorrow and suffering. 

':7hen the old man at first hooks the fish, he . 

immediately realises the great strength of his adversary 

and that 11 I can do nothing \ii th him and he can do nothing 

with me." 20 His i'eeble attempts to gain some line end in 

failure for " the lina had been taut upto the very edge of 

the breaking point since he had booked the fish and he 

i'elt the harshness as he leaned back to pull and knew he 

could put.no more strain on it. 1121 Having mat and gauged 

Princeton university Press, New Jersey 1'372. p 294 

20. ·rhe Old ~1an J\nd The Sea - 3r:q.est Hemingway ; ---·--------------------
Penguin Books 1976. p 40 

21. I bid. p 46 
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each other up, both the parties settle do~n ~or the ensuing 

battle as both the adversaries v1ere unv:illing to concede 

ony ground. Santiago renlise s that he " must impoverise to 
. 22 

his because of liis great size." He knows that if the fish 

suriacas, be can kill. it easily but if the fish refused to 

suriace -----. Steeling his mind, be d0cides " Then I \'dll 

stay down \·;i th him for ever. rr 2 3 Such was the old man's 

resolve. 

Two days later when the fish ris;;ls from the depths 

of the sea and begins to j wnp, the old man wonders if the 

fish was doing that to " show me how big ha r;as."24 He, 

hor~l;;!ver, 'itas not the type to be cowed do\';n and he thinks, 

'' I wish I could show him \:ihat sort of man I am .:_ _____ I 

am more man than I am and I will be so. 11
2

::> 

To prove himself, he sui'i"ers. But being courageous 

" he does not admit his sul"fering at all. 1126 Ee v>anted to 

show the fish " ~?hat a man can do and v>hat a man endures." 27 

He recalls having told young Manolin that he ~as a strange 

old man. Now ~·:as his chance of proving it. I'he fact that 

he had proved it so many times beiore meant nothing to him. 

~ll that did matter to him now Das that he was going to 

prcva it yet again because each time it was, for him, a new 

--------------------------------------------------------------
22. Ibid. p 52 

~ 3. Ibid. p 52 
24-. Ibid. p 56 
25. Ibid. p ~6 

2 6. I bid. p 56 

27. Ibid. p 57 
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experience. But nev-er b8fore had he com8 upon such a noble 

adversary. This fact, however, does not deter him in any 

\. ay for he had unbounded confidence in himself and is su.re 

of his impending victory as he reasons aloud '' If you're 

28 not tired fish,. you must be very strange.~· Ironical and 
-*· 

proper that the conflict is be tween tv..-o strange beings. 

Towards the end of the third day the old man begins 

to tire. He says that he felt good 'tvhereas 11 He did not 

truly feel good because the pain from the chord across 

his back had almost passe~ pain and gone i~to a dullness---~ 29 

The redeeming feature ~·:as that " novf I have gained on him 

in the ~u8stion of sustenence." 30 No sooner is this thought 

di~solved in his mind when the fish begins to j urnp and it 

takes all of his cunning and experience to restrain the fish· 

from breaking av;ay. The sp-:ed of the running line cuts his 

bands badly but he had expected this to happen and he 

philosophically consoles himself by saying 11 pain does not 

matter to man n
31 , driving home the point that man can 

never be the slave of pain and that pain can be endured 

and overcome. Santiago knew this fact. He also knew that if 

the pain ~as sustained and prolonged the poor fish, which 

was also suffering, 'v,ould b~ driven to a frenzied madness 

--------------------------------------------------------------
26. 

* 

2'j. 

30. 
31. 

Ibid. p 59 

Tragic heroes are 

not normal beings. 

being. 

Ibid. p 65 
Ibid. p 66 
Ibid. p 75 

always ' strange ' beings. They are 

They are a notch above the normal 
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and th.areby invite his doom. But the ~.ily fish is also 

urlv,,illing to give in eadily ·,t,·hich l;.;ads the old man to 

cry, '' Ii'ish, you are going to have to die anyr-;ay • .Jo you 

have to kill me too ?" 32 'L'h~J epic stru.z;gle for supramacy 

dl.~iv,~s Santiago to cal-l upon every ounce of his strength 

. .from his ageing body. C1'ten the lonely old man wishes 

that the boy fi!anolin r;ere there to aid him. He suffers 

immensely but he knov.s n bon to suffer like a man."33 

At long last his superior intellie;ence wins and he 

succeeds in bringing the fish alongside his boat and kills 

it. But he does not truly rejoice in his victory for no 

one loves the fall of a noble adversary. 

J\ny conflict must logically end in a resolution. The 

conflict betv.een the old man and the fish is resolved in 

thJ victory of the form-.::r over the latter. Both th•; p2rties 

suffer greatly and the defeat and death of' the .fish is 

noble and honourable. 

The victory over the fish, hohever, does not end the 

old man's agony. His suffering is further prolonged by 

rnoraudering sharks ~ho attack his frail boat carrying the 

~rized catch. The old man stands up to them mnnfully but 

bov1s dovm in the f'ace of superior v;eight of numbers. He 
--------------------------------------------------------------
32. Ibid. 

53. Ibid. 

p b2 

p b2 
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loses his fish but not his honour and self-respect for 

he has lost by resisting and fighting till the bitter 

end. He bears his loss proudiy and philosophically 

· snying, " everything kills everything in some v.ay • 

. c"ishing kills me Bxactly as it keeps me alive. u 34 His 

only regret is the realisation that he had gone too far, 

" I should'nt have gone out so far fish. ~aither for you 

nor for me. I '1m sorry fish. 1135 By going beyond the limit 

he had violated his m;n luck and had only himself to 

blame for it. 

Cn his return back to shore r·,1anolin '-iuestions him, 

" Hm; much did you suffar ? 1136 It is only then that 

Santiago admits his pain and suffering by simyly replying, 

'' Plenty ". The last page of the book tells us that 

:.Jan tiago has again i'allan asleep, that deep sleep · of 

rdnewal and re.s urrc c tion, - " He ;,as still sleeping on 

his face and the boy ·,·,as sitting by him ;;,atching him. The 

* old man ;-;as dreaming a bout the lions. u He ~;as dreaming 

of his youth, his strength, and of hope. 

.'J. 

ileath plays a prominent role in Heming~a~ S tragic 

J~sign. Santingo's suifering, fall and def~at is a direct 

:r-esult of his attempt to hook the fish and the subse\iuent 
-------------------------------------- ... _~ ----------------------
34. I bid. 

35. I bid. 

36. Ibid. 

* I bid. 

p ~5 

p 113 

p 114 



death of tha fish. The fish i ts8lf has to die only because 

Santiago bad gone too far out. And having gone there he is 

determined to prove himself. In order to be able to kill 

the fish, far out at sau, he has to sustain himself. This 

h~ does by killing a dolphin, for food, even though he 

found the taste of dolphin repulsive. 3ven the little shrimps 

are not spared by Santiago, in order to curb his hunger. 

~uite a fen of the maraudering sharks who scent Santiago's 

kill and come to feed upon it maet their end in Santiago's 

hand as he v.-as unv~illing to give up his prize \·;i thout a 

fight. 

Then again we are told of the time when he and the 

boy had hooked a female marlin. All throughout the struggle 

that followed the male had stayed by their boat and refused 

to leave his mate. But eventually the female marlin ~·ias 

hauled into the boat and begging her pardon, for both the 

31 old man and the boy fe 1 t sad, they u butchered her promptly." 

Th.;:y could have spared her life but they did not. That was 

There is also the incident wherein a small bird, a 

v:arbler, comes to rest awhile on his skiff. Santiago wonders 

as to r;hat \~ould be the fate of the poor bird if it r;as met 

--------------------------------~----------------------------~ 

37. Ibid. p 42 
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and attacked by the hawks v.ho preyed upon them. He gently 

tells the bird, u Take a good rest, small bird. Then go in 

and take your chance like any man or bird or fish. u3B 

f,nd lastly, Santiago's future itself is left to the 

imagination Df the reader. ~hdreas critics such as Carlos 

Baker and Philip Young are of the opinion that San-tiago 

survives his ordeal and looks for\·mrd to going i ishing 

again, others argue that, that is not so. After having 

achieved ·so much dignity it r.ould indeed be a pathetic 

sieht to see Santiago dying. His having been left alone 

in his hut to die is in a manner not very disoimilar to 

tha situation of Hobert Jordan in For '!/hom The Bell Tolls. 
----------------------~ 

This argument is substantiated by the fact that .Santiago's 

plans to go fishing ~ith the boy are a pioce of fiction , 

similar to what he had indulged in hJforc ---

n '~'hat do you have to eat ?" the boy asked. " A pot of 

yellOV.' rice ~·;ith fish. Do you i.-ant some ? 11 " No. I V•ill 

eat at home. Do you ;-;ant me to make the fire?" 11 No, I 

v; ill make it latGr on. Or I may eat the rice cold." " May 

I take the cast net ? 11 "Of course." 

" There r1as no cast net and the boy remembered when 

they had sold it. But they went through this fiction 

everyday. '1.1here was no pot of yellow rice and fish and the 
-----------------------------------------------·-------------...--
38. Ibid. p 47 
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boy knew this too."39 

To~ards the end of tho story, their plan to get a 

good killing lance r,:hich thay can get made from a spring 

loaf of an ~ld Ford is also a piece of fiction because 

~,hen the boy says n I \'Jill have 0verything in order --­

You get your ha-nds well, old inan 11
, the old man ansv;ers, 

11 I know hovv to care for them. In the night I spat 

something strange and felt something in my chest was 

broken." .And, the boy tells him " Get that \'tell too. u4° 

The boy very well knows that the old man cannot cure 

that something which is broken in the chest. He \vants 

Santiago to keep the illusion that he will recover. There 

i::; no remedy for something broken in the chest, at least, 

at his age. It is a piece of fiction similar to the yellow 

rice and the cast net, especially the latter which the old 

man pretends he still had evan though there was no cast net. 

It is h0re that the old man's identification ~ith. the 

turtles become relevant. He has been kil~ed by the sharks 

but, as he is like a turtle, his heart v;ill continue to 

bcat.hours after he has been killed. 

Pity, v,·hich is an integral factor of tragedy, is 

largclly absent in Hemingv.'ay's writings. 11 Until norJ, his 
----------------------"'!'----------------------------·-----------
39. I bid. 

40. Ibid. 

p 11 

p 113 
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men and \·;omen had made themselves, shaped themselves out 

of their own clay; their victories and their defeats were 

at the hands of ..Jach other." 41 They,one and all, wanted 

to prove to themsel.v.;.;s and to one another how strong and 

he. wrote about pity, "about something somewhere that made 

them all: the old man had to catch the fish then lose it, 

the f~sh that had to be caught and then lost, the sharks 

that had to rob thG old man of the fish; made them all and 

loved them all and pi tied them all. 1142 r;e do feel grief at 

the old man's plight, and pity him for he has lost nothing 

less than everything. 

It is easy to f'ind many a DYG:lbol in The Cld t.1an And ---------------
~Q~-2~g even though Heming\,ay had no in tension whatsoever 

* to represent anything he wrote, symbolically. As he himself 
-----------------~--------------------------------------------
41. ~£~~~~-~~~!~~~~l ; Carlos Baker ; Pelican Biographies ; 

renguin Books 1972. p 768 

42. I bid. 
43. Ibid. 

p 768 

p 770 

* Hemingway's remark to a reporter: :~ No good book has ever 
been ~ritten that has in it symbols arrived at beforehand 

and stuck in. " In !Q~_£!£_~§!g_~g~_!h~-e_~~ I tried to 
make a real old man, a real boy, a real sea and a real 
fish and real sharks. But if I made them good and true 
enough they would mean many things." 

( ~~~~gg~~l~-~h~-~£~!~~-~g-~~!~~! ; Carlos Baker 
?rinceton University Press, New Jersey 1~72. 

p 323 Footnote ) 
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saiq of the book that " there was'nt any symbolism.n43 

Perhaps his portrayal of Santiago as a symbol of Christ 

as also the conseLiuent suffering depicted, v.as only a 

off-shoot and could be attributed to Hemingway's racial 

m0nwry. r;or was it his intention to write an allegory. 

;,s .~.til. Halliday \vri tes in his essay that " Hemingv,ay as 

far as I know has never written an allegory ---."44 

N9tvdthstanding the various argum0nts given for and 

against and also >;;hat Harningnay bad himself stated, we 
1 

cannot ignor.e the fact that Santiago is a symbol of Christ. 

He has the fatherly and kindly disposition, raw courage , 

ddtarmination and the ability to accept and bear suffering 

as it came,-" Rest gently nov-.· against the v:ood and think 

of nothing." " 2.1he suffering, the gentleness and the wood 

blend magically into an image of Christ on the Cross."45 

One should not be taken by surprise at Hemingway's 

portrayal of Santiago as a symbol of Christ. ~·:iuch earlier 

on itself he had provided definite pointers towards this 

end in his portrayal of the young priest in A Fare~ell To -------------
!l.£~~' and then again in his portrayal of old Anselmo in 

t£l2._E££1.!!_~£~-~~!±_!2!!2• ·rhough they v.ere not symbols of ---------------------------------------------------------------
4 3. ~Eg~2E)i~~!:g~!Z9.l ; Carlos Baker ; Pelican Biographies ; 

Penguin Books 1972. p 770 

44. I~!~£E~~~~~~£~2_£f_~~~~~£~~-~~~~£~~~~ ; ~dited by Charles 
Peidelson Jr. and Paul Brodtkorb Jr.; O.U.P. 1959. p 301 

45. ~~~!!!~E::~l!._!~~-!!_r!!~£_[!~_:!1£E!:2.! ; Carlos Baker ; 
Princeton University I)ress, New Jersey 1972. p 299 
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Christ in the \.ay Santiago is, nevertheless they, the 

priest and ~\nselmo, ,,,ere portrayals of good men \''iOI'thy 

to b0 the children o£' (}od, just as Christ himself was 

the son of God. 

Heming~ay's trogic vision assentially leads one 

into an exploration of life and confrontation with it 

at close quarters. Like the existentialists he had 

.fully realised that man is dssentially alene, pitting 

his puny self against the hostile unknorm and the 

tLJ.beatable odds of the universe. l\.0eping this realisation 

.in mind he advocated that mc:m, in i',hichev8r \"lay he can , 

bas to make his Viay through life in the best possible 

manner. Hamp~red as be is by his own limitations, he must 

alr;a,ys endeavour to preoent himaelf r;i th honour, v;i th 

Jeterminationt r1ith nobility and v:i th courage as had been 

dc}:.licted in the case of Santiago. I'he unsavoury truth that 

the winner takes nothing and that death is the ultimate 

and a stark reality is savagely driven home. 

Santiago's sui'fering and loss is a result of 

circumstances activated by Santiago himself. Santiago 

had the choice to fish else~here. He could have stayed 

closer to the shore and triod his luck. But being r.:hat 

he is and as he himself says " 11y choice Vias to go there 



to find him beyond all people. Beyond all people in the 

world. Now we are joined together.n 46 Since his predicament 

is a direct result of his own free choice, he himself 

is also responsible for the conse4uences that follow. 

Logically, he has to accept the consequences: his trial, 

his suffering and his loss of the fish he so much prized. 

:'.~an's lonliness is poignantly portrayed in the old 

man's longing for company, for t:1anolin, \;hen alone at sea. 

:i!'ar out at sea u ag0d and alone " he doe.s not even m·;n a 

radio because of his poverty, and '>-.hich could at least 

have kept him in contact with civilization. Time and again 

he keeps wishing " I ..-,ish the boy \',ere here.rr 47 All 

throughout his ordeal, Santiago keeps yearning for the 

company and assistance of the boy, Manolin. In spite of 

his craving for the boy's company, the old man realises 

and knor1s that lonliness is man's lot and he has to " Think 

of v;hat you can do with what th~re is." 48 His nobility lies 

in his ability to accept and live with his terrible fate. 

In conclusion, one cannot help but examine the factor 

of fate. If tragedy arises out of conflict, conflict itself 

is pre-determined by fate • .Pate destined that Santiago go 

rehardless for eie;hty-four days. It has also destined that 
--·-------------------------·------------------------------------
46. The Old t.'lan And 1'he S0a ~rnest Hemingway . 

------------------------ ' 
Penguin Books, 1~76. p 43 

47. Ibid. PP 42, 47 

48. Ibid. p 99 
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he go further into the sea than he ever had done before. 

And having gone there he should hook the fish he did. 

1:'hnt he should v;in his prize and then lose it to the 

sharks is, also, a result of fate. Fate had destined that 

Santiago should g~t his fish and then lose it after an 

~pic struggle if only to show man~s indomitable spirit 

and that " 1\ man can be destroyed but net defeated. n4Si 

The Old Dan And The Sea differs from the earlier -----------------------
novels, ~-~g£~~~!!_~~-~£~~ and !££_E£2@-~Q~~~!!_~£!!2• 

in many respects. The conflicts are different. ·\'ihereas 

in the former it is a conflict between man and.fish, in 

the latter it is a conflict of ideals in .~hich man is 

~itted against man. ?he conflict in A Fare~ell To Arms ------·-----------
nnd .:.<'or •:hom The Bell Tolls arises out of political 

----------------------~ 

chaos and v1ar but in !!!~-~!£-~~~-~!!~-!~~-2.~~ the struggle 

emJrt;es because Santiago chooses to prove his capabilities 

and abilities to himself and because he attempts to 

transcend his limitations. 

I'he action in A Fare-.,ell To .Arms and in }?or ;;.;nom 'I'he __________ ,_________ ---------·----
~!!_f£!!2 talre s place on land. On the other hand, the 

S8"tting for The Cld Lian lind The Sea is the vast and endless -... ------------------·-
ocean. 
-------------~------------------------~----------------------

49. Ibid. p ~3 
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Th·~n, again, the earlier novels were stories of love 

in the background of war. The Old Man And The Sea is a 
------------------------

story of fishing. 

Uhat is common to all these novels is the depiction 

of the situation in \·lhich man is placed. He is brought 

into direct conflict with the natural elements and nith 

the menacing unknovm which is always attempting to stifle 

and thwart his every desi&rn and aspiration. Under such 

circumstances, Hemingwey advocates, man, alon~ as he is, 

is expected to live within his limitations and confront 

his terrible fate calmly, \~:i th courage, with honour and 

with dignity •. 

All the heroes in the novels under discussion, do 

citand up to the inevitable with fortitude. Henry gains 

and loses a wife. Robert Jordan goes down fighting and 

in the process loses a ne~-,. lif'e. The old man gets his 

marlin but he too loses out to the sharks. In spite of 

thJ ir defeat Heming\"<Jay' s heroes are in no \';ay humiliated. 

They retain their dignity, pride and self-respect for 

they have .fully realised their situation in li.fe and 

also that, they, being only expressions of the universal 

r;ill, .for them there can be no dying, - " In my end is 

my beginning." 50 

---------------------------------------------------~-----~-

50. ~~!!!!~eii!!~l.!._!f:~-!1!:!~~£-!1~~£j:!~~ ; Carlos H. Baker ; 

Pr:·inceton University Press, Princeton, New Jersey 

p 320 
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CONCLUSION 

Wh~n Ernest Hemingway was still a young boy, a mere 

child of two years of age, he was once questioned by his 

mother, Grace, as to what he was afraid of ? Without the 

least hesitation and with great gusto the little toddler 

had replied that he was II fraid a nothing "· It was a 

-statement which later formed the basis of his life, his 

philosophy of life, and, of all his writings. 

At the beginning, his steps as a writer were hesitant 

and unsure like those of a baby toddler. The results are 

clearly seen in his earlier writings, especially the early 

novels. But later on, as he gained more and more experience 

and became more full of conviction, his steps no longer 

hesitated or stumbled but strode out purposefully and 

manfully culminating in his supreme achievement , the 

novelette, The Old Man And The Sea. -----------------------

But during his sojourn through life and before he had 

arrived at the answers to life, he had also to learn that 

there was much to fear in life including that vast cosmic 

nothingness ,which is referred to as " 'Nada 11
• Gradually 

he became aware that man is, at best, a puppet, a mere 

plaything in the -hands of the foreboding and awesome 
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unknown. Realisation had dawned upon him that there was 

something evil and sinister.perpetually and menacingly 

hovering over man and his world. ·This fearful and 

unseen evil was always poised and ready to stifle and 

thwart man's every aspiration and ~end him rushing to his 

doom. Hemingway's achievement lies in the fact that he , 

through his numerous experiences, knew exactly what he was 

up against. He was well aware of the odds against him and 

yet, adopting a pagan approach, he would charge headlong 

into it nevertheless. He was conscious of what the end bad 

in store; at the same time be also knew that he could neither 

shy away nor run away as he had no· choice or escape. Daath 

would catch up with him --- eventually. But as we are all 

aware he, as well as all his heroes, did have the choice 

to pull back and retreat and accept his fate with resignation. 

However, he refrained from doing so. Instead be dared to defy 

the will of the Gods and venture into unknown and un trodden 

pastures. And though he succumbs and falls a victim to the 

constant pressures of the evil in nature and in life, he 

arouses our admiration by going down in a blaze of glory. 

And as advocated by Hemingway himself, it was this ~uality 

which was to be cultivated in life; the will to resist evil, 

to confront it manfully·and fight it till the bitter end 

even if it meant that we might get singed along the way. 

Not withstanding the fact that the end is known, man should 
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never succumb to the pressures of life but face it boldly. 

The fact that he is going to lose is a foregone conclusion. 

But his defeat and fall will also yield his spiritual 

triumph. Physically be may be laid to waste but morally 

and spiritually be towers above all and victory belongs 

to him alone. 

In order to arrive at tbe.answers to life Hemingway 

often had to reconni taire a torturous route. f:iore often 

than not he found himself bowed down with the pain of life 

and at times even got singed along the way. When relating 

experiences in his novels he ~uite naturally turns to and 

draws upon his personal experiences as is clearly seen in 

P._~§!£~~~;!:;!:_~2-A£~~. Like young Frederick He·nry, Hemingway 

too thinks of the battle-field as a play-ground for the 

brave, the courageous and the glory-hunters. He looks upon 

it as a place where one can show one•s manliness and courage. 

But when a shell explodes in the dug-out in which he is 

sheltering, wounding him seriously, he is rudely awakened 

to the realities and the horrors of war, and the myth he so 

strongly believed in, is shattered. He then comes to realise 

that he is nothing but a toy in the hands of the Generals. 

He comes to learn of the manipulations made by man but has 

yet to learn of· the manipulations of life and the mysterious 

unknown .• What no one perhaps realises is that the Generals 
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too are being manipulated by the Gods. 

Totally disgusted with the war and the situation he 

finds himself in, Frederick Henry makes a separate peac'e 

and deserts to Switzerland with his beloved Catherine. He 

now finds comfort and also imagines that his troubles are 

all over. This is the point where he makes his mistake. 

By letting down his guard poor Henry is led to believe 

that the true joys of life now l.ies ahead but when Catherine 

dies a painful death at child birth in a hospital in Lausanne, 

he is shocked into mute silence. He does not really know 

what has hit him or why ? ;.'}ven if he does know .tie finds it 

difficult to accept his fate. The story of Frederick Henry 

is only the beginning of Hemingway's long ljUest to unravel 

the mystery of li.fe, during which he, like Henry, would have 

to undergo many more traumatic experiences. 

In his next novel Death In The Afternoon death strikes -----------------------
his hero, Maera, in a most unexpected manner. ~aera is 

presented as a brave and courageous man. He defies death 

time and again inside the bull-ring but he does so more out 

of bravado than out of any reason. It is therefore ironical 

that instead of dying a hero's death in the ring, which he 

probably desired, he meets his end by tuberculosis. l\s in 

the case of ?rederick Henry, he too fails to come to grips 
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with the problems of human existence. He dies without 

having found aither a reason or an answer to the questions 

of life and death. 

To Have And Have Not places Harry Morgan in a situation --------------------
wherein he comes to the painful realisation that " a man 

alone ain't got no bloody chance n. For the first time 

Hemingway's protagonist comes to realise that he is up 

against some thing which he cannot overcome. But Harry ft1organ' s 

realisation too is not complete in itself. His analysis 

puts the blame on his fellow man \-.ho, we must remember, are 

themselves mere puppets in a hostile environment unconsciouslY 

pressurised and dictated to by an all pervading evil that 

is constantly hovering over the world of man. The incessant 

pressure of that evil is the ultimate tragedy of man ; a 

situation wherein he is left a helpless spectator. 

Tragedy overtakes and strikes down the lovers, Jordan 

and Maria, in ~2~-~2~-!g~-~~!!_!£!!~· There is no denying 

the courage exhibited by Jordan and, also, by Maria. But, 

nevertheless, at his death one is left with a sense of 

unnecessary waste. Jordan's love for Maria and his excessive 

zeal and committment to the cause were never balanced at 

any stage of the story. This fact itself provides ample 

warning of the tragedy that is to occur in the near future. 

I 
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Had Jordan's love for biaria been truly what it is sho\m 

to be, certainly he could have dispensed v1i th the war ; 

a war in which he is only a volunteer and which, one must 

stress, has no direct r8lation to his personal life or his 

country. The only over-riding factor is his committment.One 

could argue that like Frederick Henry he, too, for the sake 

of personal happiness, had the choice to make a separate 

peace and get away from it all. Yet again, taking into 

account his committment and loyalty to the cause, he could 

still have conducted the operation on the bridge successfully, 

directing .from the rear and relative safety. This, he 

refrains from doing so. Instead, like all heroes, he prefers 

to lead from the front thus inviting his own inevitable 

doom. It goes without saying that the choice of life and 

death was in his o~n hands; he had decided to take his 

chances and, unfortunately for him, he had to pay the 

ultimate penalty --- death. 

. 
E££_~££'.!!_!h~-~~!!_2'£!!~ is definillctely a development 

on the earlier novels. Here, Jordan is aware that he is up 

against something sinister and evil. He also kno~s that li.fe 

is fleeting and as such it is the values we believe in and 

uphold that gives substance and meaning to our lives. No· 

sacrifice is too ~reat to fight for what we believe in. In 

trying to uphold his values, Jordan fights a battle from 
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rJhich he suspects he may never return. His unflinching 

stand and his glorious exit arouse pride in our selves 

for he, that is man, has tried to and succeeded in 

transcending his limitations. He wins our respect and 

we feel sorry at his fall. 

Upto this point all of Hemingway's heroes are shown 

going down in a blaze of glory. But in spite of their 

glorious fall one is left with a sense of unn~cessary 

~";aste as is always the case in a tragedy! A waste, one 

feels, that could \'Jell have been avoided. This strain is 

continued in the next novel J\cross The River And Into The -----------------------------
Trees. Here the old soldier, Colonel Cant\iell, also tries -----
to philosophise and arrive at the answers which had 

previously come to both Frederick Henry and Robert Jordan. 

This novel is also a development on the earlier novels. But 

still there was a long way to go; and it was finally left 

to the old fisherman, Santiago, in The Cld Man And The Sea -----------------------' 
to provide all the answers that was in Hemingway's vision. 

In T~~-Q~~-~~~-~~~-~~-g~~ the aged hero, Santiago, 

a fisherman without par, is shown to have gone without a 

catch for eighty-four luckless days. His ill fortune has 

been so miserable that fellow fishermen b8gin to refer to 

him as 11 salao " a term denoting the worst form o.f unlucky. 
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Bven his only close companion and helper, young r.1anolin, 

is compelled by his parents to abandon him. Left to fend 

for himself and absolutely alone in harsh surroundings , 

one would have expected the old man to break dovm in 

despair. But he surprises us: he does not meekly bow down 

to his fate. On the other hand, adversity only strengthens 

the resolve in the frail man. One is almost tempted to 

think that Fate is taunting him to dare. And, he does dare. 

He calls the bluff of fate and so very fittingly rises to 

the occaision that one cannot but feel admiration for the 

old man. Santiago decides to venture far out into the sea 

where no man had ever been. And it is there that he hooks 

his prized marlin. His epic battle to subdue and kill the 

fish and then to retain it from the maraudering sharks is 

now a part of history. What strikes the reader is that, he 

is left with a feeling as if something or someone had all 

along been dictating the moves made by Santiago. Santiago 

is made to go fishless for such a long period in order to 

drive him deep into the sea. The power that controls him 

knows very well the calibre of man Santiago is and also 

knows or foresees that he will not shirk away from a 

challenge. What is more intriguing, as also evident, is 

that Santiago himself appears to know that he is being 

manipulated and is Hilling to take his " chance like any 

* man or bird or fish." He dares to go fqrward. The same 
----------------------------------------------------------

* The Oid Man And The Sea - Ernest Hemingway ; 
-----~-------~---------

Penguin Books, 1976. p 47 
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power that controls him tempts him by giving him a fish 

the likes of which he had never come across before. But 

in order to impress His power on the puny man he snatches 

away by force Santiago's vfctory in the shape of sharks 

which tear the noble fish apart and leave it a skeleton. 

:B'rom the very outset Santiago' is pre pared in the knowledge 

that fate is going to rob him of his victory. But in spite 

of this premonition he chooses to fight a battle which he 

knows would only end in his de.feat. He does not back away 

because Santiago had come to realise what the earlier 

Hemingway heroes had not; that, life is ephem~ral and 

.transient wherein humans are but playthings in the hands 

of the divine. And in the long run, no matter how hard one 

tried, one was bound to be trampled, suffocated, and 

finally done to death by the ever-present and menacing 

Gvil that is hovering over and around the world. 

Santiago knows he will lose -either way, with or 

without a fight. And his very nature does not allow him 

to submit. He prefers to battle to the bitter end thereby 

gaining the readers pity and sympathy and rising to the 

proportions of a mythical hero. 

The ~uestion of choice has baen discussed earlier. 

In !£~_Q!~-~g~-~~~-!£~-2~g Santiago's choice itself, it 

appears, is governed by the entity that wills him on to 

his doom. 
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Santiago's story_clearly amplifies the terrible and 

terrifying predicament of man. The unsavoury truth and 

fact of life is that man is surrounded_ by evil; an evil 

incessantly hovering and watching over him and sinister 

in its every design. In the vwrld in 't:hich we live, !:1an 

is. not left with a choice. His very existence, therefore, 

is tragic. 1.'he greatness of Hemingway· lies in thnt he 

advocates that this realisation should not be a cause for 

depression. on· the contrary, it should propel us to 

greater daeds of heroism; to defy that horrifying and 

frightening predicament of man --- death. And only by a 

positive approach to life and by struggle can man rise 

gloriously from the debris of his fate. 
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