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PROLOGUE

We wove a web in childhood,
A web of sunny air;
We dug a spring in infancy

Of water pure and fair;

We sowed in youth a mustard seed,
We cut an almond rod;
We are now grown up to riper age —

Are they withered in the sod?

The mustard-seed in distant land
Bends down a mighty tree,
The dry unbudding almond — wand
Has touched eternity.

- Charlotte Bronté, ‘Retrospection’



CHAPTER 1

INTRODUCTION



INTRODUCTION

The three Bronté sisters- Charlotte, Emily and Anne- along with the
only brother Branwell, and father Patrick and mother Maria constitute a family
of writers. As the members of a close-knit family the children grew and
developed under the direct guidance and affection of the parents, especially of
the father whose strongly-held principles were to exercise such marks of
discipline and determination on the growing children as to give them the
distinction of the Bront& children, and later, of the Bronté sisters. The sense of

\,déermination and faith they inherited from him was so strong and far-reaching

as to drive them against all odds and resistance towards their evolution as

women and writers.“Even Robert Southey’s most deadening and masculine

/ﬁmonition to Charlotte that “Literature cannot be the business of a woman’s

life, and it ought not be”' failed to deter them from their resolve and they held

on to the quest of their literary vocation. In the face of dearth, disease and
death, and the drudgery of governessing the precocious clergy-man’s daughters

sharpened their inborn talent with extensive reading and rigorous training

——— B

whereupon the inspiration they received from their Cambridge graduate father
and the stimulus they felt from his books along with those of others lying on
the selves contributed significantly towards shaping them into would-be

accomplished writers: “The highest stimulus as well as the liveliest pleasure
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we had, lay in attempts at literary composition,” so was Charlotte Bronté to

recollect and record the genesis of their literary career.

-

\/TQ three Bront€ sisters popularly known as the celebrated ‘{ictoriap

novelists were primarily poets. 'hough they published novels’ towards the

-

}lo/se of their life, they had been writing poems since their early childhood,
with the occasional outbursts of their juvenilia in prose.* The publication of
Poems by Currer, Ellis, Action Bell by Aylott and Jones, London, in May 1846

is proof enough that the sisters began their career in the belief that they were

first and foremost poets. That their first-love-was poetry is further confirmed

by the evidence that quite a lot of the poems of varied length, running into 140

pages, included in the Publication together with those excluded, such as
Charlotte’s ‘Retrospection’, Emily’s ‘High Waving Heather’ and Anne’s
‘North Wind’, to name only a few, are discovered to have been written as early

as in _the third decade of the nineteenth-century, i.e., much before the idea of
T — J—

—

writing novels was to strike their mind, and while they were still teenagers.
Charlotte recollects in the following stanza of unique serenity and simplicity

the product of their close partnership:

We wove a web in childhood,
A web of sunny air;
We dug a spring in infancy

Of water pure and clear.’



The images of weaving and web and consequently of spinning suggest
that while the other children of Haworth village were engaged in the process of

spinning yarns and weaving them into cloth, the Bronté children as their

counterparts engaged themselves in spinning words and phrases to weave them

into verses, mostly of faith. While the textile industries in the North of England

e

polluted the air and defiled the water, the Bronté sisters cast in the same mould
preserved for the spiritual regeneration of mankind thei purity of both the
elements, for if the ‘sunny air’ symbolizes the spiritual essence of God, the
‘Spring’ embodies in it the attributes of the ‘Water of regeneration’ or ‘living

water’ or the ‘living well’® implying God’s redemptive grace through Christ.

The stanza quoted above that begins with ‘We’ may fairly be viewed as

a prologue to the Br/ome poetry of faith, and for its ‘living-well-like’ quality it

may rightly be called a fountain of faith, which is perennial and pure; flowing

unimpeded, it transcends time and space. Except for some occasional

oscillations, Emily also, like her two sisters, was quite assured of the

immortality of the soul:

But I’ll not fear - I will not weep
For those whose bodies lie in asleep:
I know there is a blessed shore

Opening the ports for me and mine;
And, gazing time’s water o’er,
I weary for that land divine,’



That Emily was weary of the phenomenal world and so she did ‘weary

S—

for that land divine’ is a recurrent theme in her poetry which is well-confirmed

r—— e —————————

by the frequency in it of ‘weary’ and ‘dreary’ nearly sixty times. That she was
) T Weary and cteary nedry sy AR -

convinced and confident of the “blessed shore” — ‘I know’ — characteristically

speaks of Emily as a woman of faith, of her belief in a blessed afterlife. It is a
AN

strong theistic assertion of personal experience, but whether at all a deity

Ve

would help her secure the “blessed shore’ or the ‘land divine’ is not clear. Or

would the one, if any, be a Christian one is not evident either. Anne’s deity on

the other hand is certainly and always Christian and so is her conviction:

Though friends and kindred turn away
And laugh thy grief to scorn:
I hear the great Redeemer say,

‘Blessed are ye that mourn’.?

This stanza from Anne invites a close comparison with the verse that
reads, “Blessed are those who mourn, for they shall be comforted” (Matthew

5:4). Similarly, Charlotte’s vision is explicitly and characteristicalty Christian:

More I recall not, yet the vision spread
Into a world remote, an age to come -
And still the illumined name of Jesus shed
A light, a clearness, through the unfolding gloom -
And still I saw that sign, which now I see,
That cross on the yonder brow of calvary.’



\/ﬁé vision she had was of Jesus Christ who interceded for man on earth
and who is ceaselessly interceding for him with God from heaven above since
then. Though the images of the Cross and Calvary ordinarily speak of the
crucifixion of Jesus as a historical incident, but the spreading of the vision into
a remote world, and the appearance of ‘A light’ dispelling the gloom speak of
something beyond the mere historicity of Jesus Christ. The vision then could
have been ahstoﬁcallr?}'s/t'w/albision, because the intense and timeless impact
it had on Charlotte- ‘now I see’ — pi(_)jects in her heart\{ .\Iesusﬂas spirituil_ly

arisen within men,”'® who is significant and relevant not only for our time but
/

for all time to come. }jnless he is experienced as spiritually born in us, we may

remain forlorn. She reinforces the same theme in the longing for the

fleeting vision in the following couplet:

L/Oh! to behold to the truth — that sun divine,
\How doth my bosom pant, my spirit pine.""

Ve —
Protestant daughters of the protestant parents, the_sisters conceived and

formed their religious faith “upon a personal apprehension of God” admitting

R ———

__no human mediator to distance the relation between God (in Jesus) and man.

- e - -

The awakening call to understand and realize God’s word, they felt, rests upon
the individual with “no appeal to any authoritative body for dogmatic

pronouncements.”? They were then revolutionary; Charlotte makes the claim

of her ‘searching soul’ explicit:
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The world advances; Greek or Roman rite

Suffices not the inquiring mind to stay;

The searching soul demands a purer light

To guide it on its upward, onward way."

She further expresses her detest of “old faith’, and its rituals. It was, as |
she called it, a rotten faith, inadequate to quench a hungry soul, chiefly because

of its dependence on the earthly priest rather than on Jesus Christ:

Our faith is rotten, all our rites defiled
Our temples sullied, and methinks, this Man,
With his new ordinance, so wise and mild

Is come.'

The sisters were convinced in their heart that the soul could be saved by

/fﬁlth/in the atoning death of Jesus Chris_t}_;ather\glan by mere observance of the

Z

sacraments. The believer should enthrone him as ever-abiding in the heart.
- —

With all its merits the slim Publication on its authors’ expense could
ensure but a very poor reception; despite favourable reviews only a couple of
copies could sell. The sisters, however, had the satisfaction of having come to
limelight. But their dream of making a fortune by writing proved futile. In all
probability it was the complete failure of the slim Publication to make any

impression on the reading public and the literary world that drove them to try

me as the sisters were Christian enough, along

«



\»ﬁ_thlrﬁgglhe novels they continued writing poems as well. Once undertaken

the quest and identified their vocation, they kept themselves committed to it till

————

death. Regardless of success and incidental failure, to persevere in the quest

with God overhead is the “only [Christian] heroism.”"’

Also, with their father’s interest in poetry, thg_sisters had accepted

W@vﬁtin ife. They could not live

without it. It was as inevitable as breathing. It was their support and solacer.

Anne in Agnes Grey, through the voice of the heroine, says: “When we are
harassed by sorrows or anxieties, or long oppressed by any powerful feelings
which we must keep to ourselves, for which we can obtain or seek no

sympathy from any living creature...w¢€ often naturally seek relief in poetry.”'

With Anne, the end of writing poetry could thus be purgative and therapeutic.
Charlotte also means the same when she writes in The Professor: “I must
cultivate fortitude and cling to poetry. One is to be my support and the other

my solace through life.”'"\Poetry was an appropriate channel to relieve

themselves of their sufferings and agonies. Emily realizes that poetry “is ever

there to bring”

The hovering visions back and breathe
New glories o’er the blighted spring
And call a lovelier life from death

And whisper with a voice divine

Of real worlds as bright as thine.'®



The following lines from Blake, though of a different context, may be

compared with Emily’s above, for their fullest import, in‘the sense that what

O, He gives us His joy
That our grief He may destroy
Till our grief is fled and gone

He doth sit by us and moan."

%for Blake, so also for Emily, “G ination are one,”?°

———

that is, GQd,,iE_ the creative and spiritual power in man, and it is this power

\/Kﬁkh’c_r_qgtgs_ggegt poetry which in its turn gives us a divine world opposed to
the temporal. So in the world of the imagination Emily experiences the
‘bepignant power’ of God with all His healing and solacing attributes, giving

glories over the blighted spring’, and ‘life for death’, and ‘His joy’ for ‘our

grief’. Emily would then naturally pledge to

... Welcome thee, benignant power,
Sure solacer of human cares,

And sweeter hope, when hope despairs!*!

The complete bulk of poems that we now have from the sisters
———

(excluding those from Branwell) testifies to the fact that the sisters did not care

for the no own to their meritorious poems included in the
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Publication. As a result of rigorous researches of such Bronté lovers as T. J.
Wise, Alex Symington, and of Clement Shorter made in the 1920s and ‘30s, of
Tom Winifrith in the 1980s, and of C. W. Hatfield in the 19405,e\ﬁave 142!

poems running into 388 pages from Charlotte Brontg, 54 poems running into

150 pages from Anne Bronté and 192 poems running into 227 pages from
Emily Bronté.

. _— e

While most of the poems of Emily and Anne give expression to their

Ve
agonies and religious faith, a few of them celebrate the theme of unfulfiiled

Jove which ultimately sublimates itself to love celestia}./With Charlotte the)
case is somewhat different. While a larger number of her poems are on nature
and on\ée frustration in love, a select few explore her religious crisis and faith.

P
NeAfd it is the theme of faith fraught with crisis and agonies that give an identity |
. e e M -— —

to the Bronté poetry/\@g this sphere of their poetic activity — where they

——

complement and supplement each other —~ that they are seen at their best,
R S e

expressing the quintessence of their religious life and experience. “No wonder
that their religion should be part of the fibre of their being.”* It is then only
natural that Anne should write such hymns that express the grimness followed

by brightness on the ascent a Christian makes:

Believe not those, who say
The upward path is smooth,

Lest thou shouldst stumble in the way,
And faint before the truth.
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It is the only road
Unto the realms of joy;
But he who seeks that blest abode

Must all his powers employ.

Bright hopes and pure delights
Upon his course may beam,
And there, amid the sternest heights,

The sweetest flowerets gleam.?

While in the stanzas above Anne suggests persistent efforts, Charlotte
in the following stanza prescribes prayer and meditation, but the goal to be
attained is the same, with the employment of courage, conviction and

confidence in common, equating ‘the realms of joy’ and ‘the blessed abode’

with ‘a life and world to come’:

Feel no untold and strange distress —
Only a deeper impulse given

By lonely hour and darkened room,
To solemn thoughts that soar to heaven,

Seeking a life and world to come.?*

Anne and Charlotte talk of ‘pure delights’ and ‘solemn thoughts’
without any reference to the punishment for iniquity. Though Emily does not

refer to the punisfnnent, in no way does she exclude its possibility, and yet she
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is sure of salvation because the stern judge who could condemn is also the

merciful God who forgives and absolves:

What fortune may await thee there
I will not and I dare not tell,
But heaven is moved by fervent prayer

And God is mercy — fare thee well!*

Emily comes closer to such Protestant writers who believe with
Tyndale that the law and gospel are inseparable. This belief became the most
dominant factor in their writing to such an extent that Anne propagated what

was to be called the doctrine of universal salvation.

~" With faith in God and in the immortality of the soul, together with an

undeterred trust in His mercy, the Bronte poetry was written in an age of

\un\faith and doubt created by the advancement of such sciences as Botany and

_Z\oology, in particular. The impact of the scientific advancement brought a sea-
change in men’s attitude to Christian faith, questioning the existence of God
and the divinity in man, as a result of which there emerged a controversy,
called the Victorian Controversy, which “finds well-known expression in

Tennyson and Browning.”* Browning begins the final section of his Pauline

with shuddering questions on the dehumanising effect of science that gives rise

to doubt opposed to faith:
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O God, where do they tend - these struggling aims?
What would I have? What is this ‘sleep’ which seems

To bound all? Can there be a ‘waking’ point
Of Crowning life?’

The ‘struggling aims’ for mad pursuit, the poet experiences, drug us

A"
into sleep of spiritual darkness, and the ‘Crowning life’ is denied. If faith fell

asleep, the fallen humanity might tumble in the Godless abyss beyond recovery
€ __/____*_K' -
and redemption, and therefore the poet shrieks in agony for help from above —

—_——

‘O God’.

For many men and women of Tennyson’s and Browning’s generation
as also for the Brontés’ generation, it seemed an awful time when human life
due to the conflict between science and faith could be viewed meaningless as

though the grave appeared to be the end of all, and the sky above the universe a

dead expanse from which God himself had disappeared.”® Though Tennyson

expresses the Victorian spirit of adventure, exploration and expansion in one of

his classic utterances: “To strive, to seek, to find, and not to yield”?’, he does

not support this terrestrial spirit in its exclusiveness from the spiritual.l"ﬁe/
_ absence of belief in God and afterlife makes meaningful life absolutely
impossible. So while he desires the advancement of knowledge, he also

suggests in In Memoriam™ a harmonious concurrence between the mind (the

intellectual) and the soul (the spiritual):
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Let knowledge grow from more to more,
But more of reverence in us dwell;
That mind and soul, according well,

May make one music as before.’'

Tennyson’s preference for ‘reverence’ for the spiritual is characteristic
of his love for God, but his use of ‘us’ in the stanza also imposes on the poet

Laureate a social responsibility that he should inculcate in people the same

-

preferential 1 e Bronté si ike Tennyson, di t

experience any conflicting controversy between religion and science, faith and

unfaith, nor did\th/ey feel any need for working out a compromise either for
—— fw_——’___—__"——'-

themselves or for people around them.

Not that the sisters lived in intellectual isolation, nor were they unaware
of what was going on in the world beyond their Haworth parsonage. They read
sciences, specially the life sciences, and were regular subscribers of magazines
and newspapers available then. Over and above, Mr. Patrick Bronté had
provided them with a library of their own, and helped them “improve their
scientific knowledge cheaply and conveniently.” If the study of “sciences” and
“secular books™ exercised “an impact on their intellectual development”, “the
Bible, prayer books, Milton’s Paradise Lost and John Bunyan’s Pilgrim’s
Proéress remained the lasting influence on them.”? Though as writers of

religious sensibilities, they"re@\{gfi}h&itﬁl_l_c_~ satisfaction of spiritual hunger was

the deepest human need, they could also discern that “there is an underlying
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conflict between scientific and religious mentalities, the one dealing in
testable, the other deserting testability for faith, the one relishing change as
scientific understanding advances, the other finding solace in eternal

verities.™’ As is evident from their pw&y@lggmed ‘eternal

veritigs>, and avoided the prevalent, underlying conflict, for their sole concern
and quest was for a poetry of faith, And therefore, theirs is a poetry with a

difference.
gdiierence.

The young Brontes thought it an artistic necessity to create for them
O _crtdtc o eim

their own imaginary worlds as substitutes for England; Charlotte and Branwell

founded the Kingdom of Angria, and Emily and Anne of Gondal as the scenes
for their poems. These Kingdoms, unlike England, could be free from what

Tennyson was to call “ever-broadening Commerce” and “ever-brightening

Science.””* Congenial to the heart and soul, the twain Kingdoms are generative

-~

of peace, tranquillity and serenity. I quote a Gondal poem from Emily:

Cold clear and blue the morning heaven
Expands its arch on high

Cold clear and blue Lake Wernas water
Reflects that winters sky

The moon has set but Venus shines

A silent silvery star.*®

While on one hand, Emily, by an avoidance of punctuation, ensures

uninterrupted internal rhythm in the lines, on the other, she makes them reveal
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a mind that was calm and content and could produce such tranquil moments of
uninterrupted solitude. The following lines from Anne depict a typical Gondal

scenario of brightness and beauty:

Brightly the sun of summer shone

Green fields and waving woods upon,
And soft winds wandered by;

Above, a sky of purest blue,

Around, bright flowers of loveliest hue.
Allured the gazer’s eye.

The scene depicted in Anne fails to sustain a comparison with the one
in Emily. Perhaps finding it deficient in its impact on the spirit, as it “allured

the gazer’s eye” only, Anne rejected it and withdrew within from without:

... And called my willing soul away,

From earth, and air, and sky,*

\/

The withdrawal was not so much from Gondal as froma world of the _

senses, of change and decay. Similarly,\the inclination to withdrawal is a

~dominant theme in Emily’s poetry, because “The world within” “

doubly prize”, for it is a werld

... Where guile and hate and doubt
And cold suspicion never rise;

Where thou and I and liberty
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Have undisputed sovereignty.’’

“The world within” opposed to “the world without” is God’s space in
<

{is wherein dwell undisputed “thou and I and libm.’%s is a space she |

explores, and which she believes can ensure her release from the confinement
of the hostile phenomenal world. Whether in Gondal or in a non-Gondal world,
Emily believed with Patrick Bront€ in the sovereign existence of such a space

~in man, for “The mind is its own place.”®

Anne also in a Gondal poem called ‘The North Wind’ seeks liberty for

her exodus Y¥rito the world beyond the world here and now, and thus desires to

break open her dungeon-like captivity, in order to overcome her spiritual

agony

Confined and hopeless as I am,
Oh, speak of liberty!

Oh, tell me of my mountain home,
And I will become thee!™®

\%\th/thesisters strive for liberty from the visible world; while Emily

experiences it in ‘the world within’, Anne cries for it to reach her from above.

Like Emily and Anne, Charlotte also looks into her kingdom of Angria

(which she believes is fair and intact from the murky England) for spiritual joy.
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In an Angria poem, called “The Vision® she expresses her spiritual realization

of what could be to others mere physical sensation:

I heard sweet voices, not like human sound,
But tuneful of articulate harmony,

I saw no shape, but oft their floated round
A zyphyr soft, and breathing from the sky
As if some unseen form in light wings flitted by!*

The voices she heard were spiritual, and though tuneful of articulate

harmony, yet in essence, of no tune (to others),\co/ g from above and audible
nly to the spiritual ears of the pocteér e incorporeal nightingale is always

o
\m&;lné but only Keats could hgax’ﬁer sweet song. Charlotte’s experience

)

< compares well with Keats’s,”and thus we may see in her a truly romantic

Kt/emperament, igclined to seek beauty and truth in mysterious realms of

experience, and able to find the same without any straining or forcing of

herself. She could have been a purely secular poet, so strong were her gifts for
unravelling and enjoying the truth beyond external nature. But her love for this
world was countered by a strong belief in God, and this broke into her life and

gave her work a new direction and special distinction:

O God of Heaven! What now is Earth to me —
What all the power, the grandeur, she can give?

But for the joys of sweet tranquillity
I care not now to live.*!
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In the ‘Lines written Beside a Fountain’, Charlotte’s conception of

Christian faith in_the joys of sweet tranquillity with God in Heaven, defying

death, could still be a flickering experience only, for though she seems to have

forsaken the earthly attraction, she in fact was not yet immune from it.

It is appropriate to cite here a romantically exciting incident from her
fifth novelette, Caroline Vernon.** It was Zamorna’s creed that all things bright
and beautiful live[d] for him, and Miss Caroline was such a thing for him. He
said what remained to be said to her, “If I were a bearded Turk, I would take
you to my Harem.” Her guardian was gone, something terrible yet acceptable
sat in his place. The silent lonely library, far away from the inhabited part of
the house, was getting a deeper shade in all its Gothic recesses. She grew faint
with dread, she dared not stir. “You are Zamorna”, cried Caroline, “But let me
go.” He entreated “I have a little home, somewhere near the heart of my own
kingdom, Angria... it is a plain house outside, but has some rooms within as

splendid as any saloon in Victoria Square.”

He smiled as Caroline looked at him with wonder and fear mixed. His
face changed to an expression of tenderness more dangerous than the fiery
excitement which had startled her before. He then caressed her fondly, and
lifted with his fingers the heavy curls which were lying on her neck. She no

longer wished to leave him, she clung to his side, infatuation was stealing over



20

her. The thought of separation or return to Eden was dreadful. The man before
her was her guardian again, but he was also the Duke of Zamoma. She loved,

she feared; Passion tempted her, Conscience warned her. But in a mind like

—

Miss Caroline’s, conscience was feeble opposed to passion. The fatal man

began to reign supreme in her heart.

Passion and Conscience were the two opposing forces in Charlotte’s

life. During her youthful days, especially due to suppression, passion was
naturally stronger in her literary utterance, which was the expression of her real
life. Conscience was a waming guardian, but finally gave way to passion.
Caroline is the replica of Charlotte herself. By the way of catharsis Charlotte
was trying to dislodge passion from her so that she could wake up to the call of
conscience and devote herself to the cause of faith in her personal life. But the

exodus was to be full of agonized anguish:

My love is aimost anguish now,
It beats so strong and true;
‘“Twere rapture, could I deem that thou
Such anguish ever knew.*

But before she could ease herself of the Romantic agony, she fell into
another; this time she developed Romantic passion for her teacher, M. Heger
who taught her German and French in Brussels in Belgium. Her infernal

passion for the young magnetic married man was so irresistible as to drive her
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into a sexual relationship with him. To her. he was now another Zamorna, of
course, Brusselized, not Angrian. Madame Heger impeded and the passion
remained unrequited, which Charlotte Bronté was to romantically transform
and celebrate as the dominant theme in her two autobiographical novels — Jane
Eyre and Vilette. The same theme pervades some of her poems, as for example,

‘Frances’:

‘Unloved —1I love; unwept — I weep;
Grief I restrain — hope I repress:
Vain is this anguish - fixed and deep;

Vainer, desires and dreams of bliss.*

Though Charlotte had to court defeat and sustain the agony of
emotional frustration, the eventful incident changed the course of her life. She
confessed that she had lost “sight of the Creator in idolatry of the creature,”*
and therefore she longed for “the pure fountain of Mercy” and further hoped
that “l might one day become better, far better than my evil wandering
thoughts, my corrupt heart, cold to the spirit and warm to the flesh, will permit
me to be.” This is an honest expression of a Christian heart in agony, which

discloses her religious crisis and her consequent resolve:

Come Reason — Science — Learning — Thought
To you my heart I dedicate;

I have a faithful subject brought:
Faithful because most desolate.*’
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‘Reaéon’ awakes conscience, ‘Science’ relates to theology, and
‘Learning’ to God and good thought; they all constitute what the disillusioned
Charlotte calls the ‘faithful subject’ — the study of the'relationship between
God and man - she would dedicate herself to with all her heart and soul.
Sexual aberration is reprehensible, but if the lover sublimates his passion of
love to God he realizes Him in him, for He is not an object of dread as an ireful

judge, but the embodiment of undying love, allowing forgiveness and comfort

and grace:

Now, Heaven, heal the wound which I still deeply
feel;
Thy glorious hosts look not in scorn on our
poor race,
Thy king eternal doth not iron judgement deal
On suffering worms who seek forgiveness,

comfort, grace.

He gave our hearts to love: He will not love
despise,
E’en if the gift be lost, as mine was long ago;
He will forgive the fault, will bid the offender rise,
Wash out with dues of bliss the fiery brand of

WOC.“

Charlotte’s poetry as well as Anne’s confirms the fact that the source of

regeneration and redemption lies ultimately in God’s love and grace, freely
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vouchsafed on men who are moved to pray and repent and be obedient, with

nscience as their guide, even towards the close of their life at least.

Gentle and pious Anne did not experience any conflict between passion
and conscience, for the passion she had for William Weightman was as
immaculate as herself, the non-fulfilment of which, because of his sudden
demise, rent her heart. Then she re-seizes her love as wish-fulfilment in 4gnes

Grey; the emotional agony of lost love remained an indelible mark on her

impressionable consciousness. The sense of loss of what had been and would

never be finds its pathetic expression in her sweet memorial verses:

Yes, thou art gone! and never more

Thy sunny smile shall gladden me;
But I may pass the old church door,

And pace the floor that covers thee.*’

The need for emotional relief is expressing itself as a need for spiritual
direction. She is therefore led to feel in the heart of her hearts that the loving
God saves even those who could believe in Jesus as their Redeemer, even in

the death-bed, experiencing the purgatorial fires of hel “Ldrd Jesus, save me,

lest I die: / Christ hear my humble prayer.”}{ With her faith in the doctrine of

universal salvation opposed to eternal damnation, she is confident that if

despaired and defeated Cowper could be saved by his service to God that he
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rendered in his poetry, then the Rev. William Weightman, a devout lover of

God, must have been saved. And therefore,

It must be so, if God is love,

Answers fervent prayer;

Then surely thou shall dwell on high,
And I may meet thee there.”!

er faith in the love of God was an epiphany, as Grace was so strong

on her as to inspire her soul-winning poem, ‘The power of Love’ which brings

her home the realization that

“Tis not, my own strength has saved me,
Health, and hope, and fortitude,

But for love,>

As an Evangelistic believer who believes in the religion of the heart,
Anne’s love and devotion to God convinced her to reject the adamant
convention of her day that hell is an abyss, not of temporary, but of eternal
punishment. The heroine of The Tenant of Wildfell Hall, who lives by the sure
existence of the Christian God of love, asserts that the threatened fires of hell

are purgative rather than everlasting, and therefore even her dying sensualist

husband must ultimately be saved, for

how could I endure to think that the poor
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trembling soul was hurried away to everlasting
torment? It would drive me mad! But thank God,
I have hope — not only from a vague dependence
on the possibility that penitence and pardon
might have reached him at last, but from the
blessed confidence that, through whatever
purging fires the erring spirit may be doomed to
pass, whatever fate awaits it, still it is not lost,
and [the loving] God who hateth nothing, that he

made will bless it in the end.>

This is Anne’s firmest “espousal of the doctrine of universal salvation”
opposed to “eternal damnation™, - a good example of how she combines an
instinctive and personal philosophy of love with the dictates of her Christian
conscience. With this doctrine she was perhaps a revolutionary, in advance of
her times, who wounded the sentiments of the Anglican clergy, for it was not
until 1877, i.e., thirty years after Anne’s novel that Dean Farrar in his book
Eternal Hope startled the ranks of the orthodoxy by suggesting that salvation

was an appointed goal of all.”” But then Anne had to answer the enraged clergy

and the laity:

What matters who should whisper blame,

Or who should scomn or slight? —

What matters — if thy God approve,
And if, within thy breast,
. Thou feel the comfort of His love,
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The earnest of His rest?%

Whether or not the enraged were assuaged could well be a matter of
concern for the historians of theology, but Anne as a devotee stands firmly
assured in her relationship of love and trust to her God. And her biographer
Edward Chitham stands by her when he observes, “Her heart... opened to the
sweet views of salvation, pardon ... and peace ... and welcome to the weary

and heavy-laden sinner.””’

Emily Brontg doyeem to have experienced the passion of love for

a lover outside herself. She is the inscrutable member of the Bronté family. “It

is undoubtedly disappointiny lover can be found for Emily Brontg,

orthodox or unorthodox.”*® But the one who wrote Wuthering Heights is also
the one who wrote the poems, some of which are due to come under our
discussion. As such, though it may be speculative yet not far from being
authoritative that her ideal object of love is Heathcliff. Catherine tries to

express her feelings to Nelly (Catherine is about to marry Linton):

My great miseries in this world have
been Heathcliff's miseries; and 1 watched and
felt each from the beginning: my great thought
in living is himself. If all else perished and he
remained, I should still continue to be; and if all
else remained, and he were annihilated, the
universe would turn to a mighty stranger: I
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should not seem a part of it. My love for Linton
is like a foliage in the woods: time will change
it, I’'m well aware, as winter changes the trees.
My love for Heathcliff resembles the eternal
rocks beneath: a source of little visible delight,
but necessary. Nelly, I am Heathcliff! He’s
always, always in my mind: not as a pleasure,

any more than I am always a pleasure to myself.”®

As the matter-moulded forms of speech cannot accurately describe
spiritual experiences, she is taking resort to symbols. Opposed to the
perishable foliage-like temporal love of Linton, Heathcliff’s is eternal like the
rock, the imperishable essence, of which she is an intrinsic part. Away from

him she is in a state of alienation. It is the state of de-alienation she is craving

for, which she believes may make in him her immersion possible. Till such
time as she remains estranged from him who is her essence, she suffers in
agony as if in prison, for she is ultimately ‘Heathcliff’. Relieved of ‘the dreary
dungeon’, she declares, “I am happiest when most away.” Identifying herself
with a free bird caged, she implores, “In dungeon dark I cannot sing”. The

dreary dungeon implies the corporeal body and the phenomenal world. She

wishes for wings, “If I should break the chain, my bird would go.” She would

therefore turn to the Gondal milieu which in fact is the vast, open moorland

aspiring in solitude after an ascent into the sky. It is here that she would enjoy

the liberty to think and sink to wake in a sort of mystical vision:
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But first a hush of peace, a soundless calm descends;
The struggle of distress and fierce struggle ends;
Mute music soothes my breast — unuttered harmony

That I could never dream till the earth was lost to me.

With the senses suspended, the visible world with all its unrest and
sensuous manifestations ceases to exist to the mystic. S(he) experiences perfect
peace which gives rise to the inward silence and soundless music of harmony
to her spirit which establishes contact with the Eternal who is the Indwellingﬂ

\-__—/‘77’______________________———7

God in man. And so she continues in the same vein:
-—

Then dawns the Invisible, the Unseen its truth reveals;
My outward sense is gone, my inward essence feels —
Its wings are almost free, its home, its harbour found,;
Measuring the gulf it stoops and dares the final bound!®

Freed from the senses, the individual soul remains only the essence

pure. The imagery of ‘wings’ is again a reminder that the_soul is a bird

imprisoned in the cage-like , but that when liberated it finds its harbour.

Wordsworth also talks of “that serene and blessed mood”. When

absolved of the burden of the “prison house™, we experience:

... even the motion of our human blood
Almost suspended, we are laid asleep
In a body and become a living soul.®!
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Unshackled from the body, the soul lives awakened which otherwise

remains dormant. This spiritual experience could be more a state of aesthetic
Jemains dorman

gg{ltin—ll)_l_gt_igg,, and less a mystic vision. But the spiritual realization by the
But though the verb ‘reveals’ may lead us to believe that Emily’s mysticism is
Christian, yet it could also be called a “religious ecstasy” in a larger sense
where the spiritual hunger of the soul is satisfied, or at times it could be called
“the spiritual marriage or mystical union where the soul is the “bride” and God

the “bridegroom”. And here it is the bride that negates her ‘self’, for “Mystical

love unites by negation of the self.”*

If the mystical union or the spiritual marriage is a participation in the

divine life, alienation from it gives the soul intense agony:

Oh, dreadful is the check — intense the agony

When the ear begins to hear and the eye begins to see;
When the pulse begins to throb, the brain to think again,
The soul to feel the flesh and the flesh to feel the chain!®?

But faith or union in love would cease to be what it is, if it is not

followed by separation. Perpetual possession would mean certainty, not faith.

Participation and separation in turn vitalize and revitalize faith.



30

Such utterance is representative of a soul neutrally culturally awakened,
or if it could be viewed as having come from a culture precisely Christian,
Emily’s culture is then on its peak of progress. Such an awakening so
powerfully expressed is nowhere in Charlotte or Anne. Also, not that Emily is
overtly not Christian in her poetry as the two sisters; she definitely is as we

have seen and may like to see:

If thou hast sinned in this world of care,
“Twas but the dust of thy drear abode —
Thy soul was pure when it entered here,

And pure it will go again to God.%*

But when she would be at the height of her conviction, she would not
mind ignoring conformity and going for deviance. And if her deviance,

personally so passionate to her, was not relished she would be bold enough to

come out with her defence:

Let me be false in others’ eyes
If faithful in my own.%’

Perhaps, she could never forget the metaphysical relationship that she
experienced existing between Heathcliff and Catherine, which is the
expression of the one existing between herself and God. And so she sums up

her undying faith in her God in the following most powerful stanza that she

ever wrote:
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O God within my breast
Almighty ever-present Deity
Life, that in me hast rest

As I Undying Life, have power in Thee.

And then she sums up:

Though earth and moon were gone
And suns and universes ceased to be
And thou wert left alone

Every existence would exist in thee,%

He existing, everything exists. The sun shines not, nor does the moon,
nor do the stars, but it is He who alone shines and exists and all that which is

seen as living and lighted is lighted by Him alone. This can be viewed as a

stropg monistic belief in the existence of God who is though thought of as

“transcendent is in fact immapent in us. Emily’s CW

_supremely present in human nature is nowhere as strongly expressed as here.

That such a monistic belief was shared by Wordsworth might be taken as

confirmed if we consider the import that informs the following lines:

A motion and a spirit, that impels
All thinking things, all objects of all thought
And rolls through all things.%’
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And if we go back to Coleridge he provides us with another philosophical .

parallel when he writes:
\/r/the one Life within us and abroad,
Which meets all motion and becomes its soul.®®

In spite of the thematic similarity that we find in the three poets, one

thing supremely goes into the credit of Emily Brontg, that while the two poets

talk philosophy more and poetry less, Miss Emily Bronté talks poetry more
and for the same reason she talks philosophy all the more convincingly. The
iritual vision she projects is more powerful and moving, There is a sweep in

her poetry that carries us all into the bosom of her vision. It is religious and yet

it transcends religion. It is universal, it is infinite. And so it is culturally
neutral, not belonging to any particular religion or culture whatsoever. Though
neither Charlotte nor Anne alone could ensure such universality, neutrality and
intensity, yet it is this excellence of spiritual strength experienced and

expressed by Emily Brontg that gives the Bronté& poetry an identity of its own.

If such is the spiritual content of the Bronte poetry written in an age

shaken by “unfaith” when “The sea of faith,”’® as Arnold was to experience,

@g, the Bronté sisters writing in the isolated Bronté parsonage had to

keep their fountain of faith intact. Charlotte declares its own immortalizing and

savouring effect on the reader:
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The fountains sweet of poesy,
That nectar of the sky,
Where wreaths of immortality

In hallowed beauty lie.”

This is what can be called a theocentric view of poetry sustaining a

theocentric view of life. Its origin as well as its function, Charlotte Bronté
believes, is Godly. It is that nectar which has been flowing incessantly from
the perennial fountain(s) since time immemorial. And those who write it and
also those who read it experience in them its immortalizing effect, with the
addition that especially those who write it are deified with the wreaths of
immortality shining so beautifully on their head. Shakespeare also seems to be

saying something of the same substance in the following couple of lines from

one of his sonnets:

When all the breathers of this world are dead;
You still shall live, such virtue hath my pen.”*

This study is finally broken up into the following chapters:

Chaptet I —- Introduction

This chapter deals with the birth and parentage of the Bronté children,

- I

W them to their quest for identifying their

vocation of writing, with special reference to their poetry. The novels they

-
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wrote are also referred to in the appropriate context, to trace their evolution as

writers.
Chapter I1 — Quest

This chapter dwells on the efforts the sisters made against all odds to
see themselves as accomplished writers, especially of poetry. Because the
efforts they made to overcome the odds find their adequate expressions in the

lives of the characters in the novels, I have supported my discussion on the

quest with suitable illustrations from the novels as well.

Chapter Il - Agony
This chapter takes special care in detail of the emotional and religious

@onjes and crisis the sisters experienced as women as well as writers of poetry

of faith. An enormous amount of agonies the sisters suffered are reflected in

the lives of the heroines in the novels. I have, therefore, tried to augment my
.x

discourse on agony by drawing references from the novels.

Chapter IV — Fountain of Faith

Here 1 dwell on their concept and conviction of faith which like a

fountain flooded on in an age of unfaith and doubt, unimpeded, with special

reference to their belief in universal salvation. Since the Bronté sisters were

basically writers of faith, their concept and conviction of faith are also well-



35

embodied in their novels. As such. I have drawn on the novels as well in this
embodied in their NOVE:S..

chapter.

Chapter V - Vision of Life

This chapter discusses some of their poems which significantly

contribute to their optimistic vision of life. The optimistic vision of life the

sisters project in the poems is the vision we find also in their novels. I have,

therefore, gone into the novels also where necessary.

Chapter VI — Conclusion

Here at the end I atiempt a summing-up of the discussions made in the

preceding chapters, and offer a conclusion.

Though this humble endeavour of mine aims at an integrated study of
the Bront€ poetry, yet it excludes the poetry of the sisters’ father, Patrick
Bronté, and that of their brother, Branwell. Their father’s poetry, though
considerable in terms of its voluminosity, mainly consists of his preachings to
humble the sinners, to exalt the Saviour, and to promote holiness. His prose
writings also mainly do the same. His writings, therefore, do not constitute
poetry the way the sisters” do. Branwell’s is poetry. But it talks much of
unfaith and a sort of sad predeterminism, and thus does not agree with the
spirit of the sisters’ poetry. No doubt, part of his poetry celebrates his love of

nature almost in the Wordsworthian spirit. But this again is something different
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from what the sisters collectively do. So for one reason or the other the father’s
and the brother’s poems do not find room in this study. And so for the same

reason they deserve independent, adequate studies.

Also, it is not merely the title ‘Bront¢’ that binds the members of a

_family together as writers, but the thematic togetherness, a sameness in thought

and experience and expression that binds them together as poets of faith.
“v

Moreover, only things Bronteana could seat the sisters together.

Since the main title of the thesis is set against the background of unfaith
experienced and expressed by Tennyson, and also against the background of
the recession of ‘The Sea of Faith’ felt and expressed by Amold, it has been
my sincere effort to invite comparative references from the two great
Victorians. Though most of Amold’s poems of ‘faithlessness’ were composed
in the 1850s, the scene of the erosion of faith was already obtaining ground
when the sisters were writing poems and novels. Unaffected by the sense of

loss, Browning also finds his place in this study.

Sometimes an aching heart creates a great work of art. And so

—

Wuthering Heights, Jane Eyre, and The Tenant, and a considerable number of

poems from the three aching hearts constitute great art need not be doubted,
though their greatness may be debated by the critical reader and the scholar,

for taste and standard differ. The question of greatness therefore may be set
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beside the point. But what remains important for us to take into account is the

fact that their aching is the genesis from which their writings, be it poetry or

fiction, spring. We can praise the subjectivity of the Bronté sisters, that is, the
quality of their perpetual presence in their poetry. And so it has been naturally
irresistible for me to refer to their ‘suffering’ and ‘frustration’, ‘dearth’,
‘disease’, and ‘death’. Such expressions and the like force their way in all the
succeeding chapters. But this is not to say that the poems to come under our
discussion do not in themselves. form independent structures. They do. And
quite a few of them do breathe their own life. Yet a large number of them
depend for their life on the subjective concern of the poets. This may be a

limitation of the Bront& poetry. But this could also be its strength as well.

The related critical and theoretical works have helped me understand

the poems, and have stimulated me to go to the poems time and again, yet the

conclusions that I arrive at are chiefly based on the poems, for final authority I

believe is the creative text. As it needs to be done so, the study has been

broken up into individual chapters. Every chapter opens with a brief, befitting

introduction to itself, and conclusively closes with a link integral to the chapter
" .\_\\__ ——e—

to commence. Yet, I would like to admit that at times they tend to coalesce into
each other. With all its commissions and omissions the thesis is humbly open

to scrutinyii/ny esteemed Examiners. And finally, I supplicate myself to my

Lord for my success.

7
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QUEST

Only those who are chaste and firm in thought, word and deed, with a
fixity of purpose in life, and have a strong will, make a quest to ultimately

discover and realize the best in them that God gave them. The road they travel
cuscover and realize the best in teth that

along is long and hard, but at the end they reach the grailJoqucace. It was in

—_— =
this spirit that the Brontg sisters did never ever cease to make efforts, one after
another, till the quest they had committed themselves to, finally identified their

real vocation of writing which alone could — and really did — give them peace

and joy, fame and fortune.

The sisters lived in a milieu when women in general did not enjoy the
same privilege as men. Women had limited chance and avenue to develop

themselves. The Victorian society was a patriarchal and male-dominated

society but in such f/s&iety the sisters struggled to be independent and self-

o

reliant women. \Pl{indonﬁtable spirit in them gavethem strength and courage

to search for a meaningful life, and as such, they had to commit themselves to

their quest through thick and thin.

In the early Victorian era, there were no proper educational institutions
for girls. The few ones which existed could not give them more than the basic

education. The popular notion prevalent was that a woman’s place was her
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home and she was expected to be “the angel in the house.” Women as a result

were poor victims of the s , for they could not see anything beyond their

homes and family life.\if was only in 1880 “that the women were for the first
time allowed to take degrees at the university of London, women colleges were

established at Cambridge and Oxford in 1869 and 1879 respectively, but

women could not take degrees at either university until 1920-21.”

ut until such a time came the English society was being governed by
what could be called an oppressive patriarchy which denied women inroads
into the complacently male-dominated literary culture. The cruel patriarchy
would also suggest that marriage should be the only profession for women, and
the unmarried ones should depend on their relatives. All that they could be
allowed to do in this world was contained within the duties of a daughter, a
sister, a wife, and a mother. They were viewed as creatures devoid of
independent dignity, intellectual self-respect, and moral autonomy. But as the
social and moral climate changed, within the domestic restraints and
responsibilities imposed on women, literary interests were not to be forbidden
any longer, but inevitably had to take only a second place in their life. But if

they aspired after identity and self-hood, there would arise other problems and

inhibitions. But with the Bront¢ sisters the story was to be different, for
consciously or unconsciously the sisters seem to have been influenced by what

Mary Wollstonecraft had said in A Vindication of the Rights of Women. She

challenged the traditional notion that women as an inferior species (to men)
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exist only to please men, and therefore she demanded that “women should
receive the same treatment as men in education, work opportunities and
politics, and that the same moral standard be applied to both sexes.™ But it

took some time for such opportunities to come in the life of women in general.

So while most women were deprived of education, the sisters were
fortunate enough to have a father who was highly qualified and was
enthusiastic to give proper education to his children. In 1823, Patrick sent two
of his eldest children Maria and Elizabeth to Crofton School but “the fees
proved to be beyond Mr. Bronté’s means; and they were withdrawn after a few

4

months.”™ They were shifted to a semi-charitable Boarding School for

Clergymen’s daughters at Cowan Bridge. Here he admitted four of his
daughters but the change of the school proved to be fatal as it led to the death
of Maria and Elizabeth. Charlotte was a very small girl at the time but she
could never forget the bitter experience. In her novel Jane Eyre, she recreates
this experience. Cowan Bridge is projected as Lowood and her sister Maria as
Helen Burns, and Charlotte Bront& speaks about the miserable condition of her

sisters.

The remaining children were brought home and Patrick decided to give
them home education, where he and aunt Elizabeth Branwell became the
teachers. Though it was an informal education, it was a complete and all-round

education. Patrick taught them “History, Geography, Grammar and Scripture™
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and to his only son Branwell he also taught “Greek and Latin.” Miss Branwell
took extra care for the girls and “taught them to be good housewives and
needle women.” The children were happy in each other’s company at home
and enjoyed the peaceful atmosphere of home. The unique experience they
enjoyed was the love of their father who “treated his children as equals,
allowing them unrestricted access to his library and discussing with them his

literary and political interest.””’

This was an immense blessing to the children.
They grew up to be extra-ordinary children and were very observant and

receptive of what they read, heard and saw.

The need for formal education for his children was awakened in Patrick
during his serious sickness in 1830, and he became anxious for the future of
his children, “aged from fourteen downwards, if he died.”® He hardly knew
what destiny had in store for them. It was only an irony of fate that the old
father outlived the children who died young. But as the circumstances then

demanded he once again decided to send them to schools for formal education.

Charlotte went to Roe Head at Mirfield Moor for schooling in
1831.Unlike Cowan Bridge it was a comfortable place. Here, she enjoyed the
friendship of her friends and the Headmistress. During this time an
arrangement was also made for Branwell to go to London to join the Royal
Academy School of Arts. Branwell went to London and explored the

institution as well as the city but the grandeur of the institution and place
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instead of giving him inspiration, disheartened him and he returned to Haworth
vanquished. Charlotte remained in Miss Woller’s school. She was an
industrious girl and she excelled in her studies and at the end of her first half

term she “bore of three main prizes.”™

Later, Charlotte joined the same school as a teacher. She took Emily
with her for education, but Emily was too homesick to stay, so she was sent

home, and in her place Anne joined the school, where she stayed for “over two

years 310

ngreceived the basic education the sisters now wanted to try their

luck in search of jobs. While higher class women kept themselves away from
employment, women belonging to the middle-class and lower ranks had to
work hard in order to support themselves, and so the sisters also could not be
immune from the harsh reality of life. Marriage was regarded as an option for a
comfortable and secure life, for i\t?ut/“release from the threat of poverty or,
at worst, a sharing of burdens.”'~But marriage for the Bronté sisters could not

be accepted as profession.

Moreover, the sisters were destined to lead a single and a lonely life.
For Emily Bront€ “there is no indication of her falling in love with anyone.
Moreover there is no sign that, merely lacking the opportunity of meeting a

man, she did not fall in love.”? As for Anne Bronté the sudden death of
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William Weightman shattered her dreams of marriage and family life.
Charlotte Bronté, on the other hand, got three proposals before she finally
married Nicholas Arthur Bell, but she had rejected all the three because
‘marriage’ to her was nbt merely an escape and “she had already closed the
door on marriage not founded on a tested affinity of mind and heart.”'® She
behaved like Jane Eyre who rejected St. John, seeing in him the dangers of
highly spiritual but conventional religious and moral attitudes, who sought for
social approval rather than God’s approval. During the prime of her life the

prospect of marriage seemed to be dim. She expresses sadly:

Life and marriage I have known:
Things that seemed so bright,
But now utterly has flown
Every ray of light.

When my childhood’s hopes were fled,
Brighter hopes arose;
Now the last is vanished

It set in clouds of woes.'*

Like any other normal human being Charlotte and Anne wished for

love, marriage and a family life. Charlotte had often contemplated marriage but

her dreams and wish seemed to have disappeared and left her sad and dejected.

We should not forget that “both Anne La?@ﬁarlottc were at various times

interested in men as potential-husbands.-Both fell in love, both pined for the
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return of love from the men concerned...love as known to Anne and Charlotte
included the elements of marriage, sex, companionship, children, womanly

status and many others, combined as one emotion — love, and as one desire — to

be loved in like manner.”"?

Anne Bronté genuinely loved William Weightman. She unmasks her
love for him in her poem ‘Self — Congratulation’. Weightman came to
Haworth in August 1839 and remained there till his death on September 6,

1842. Through the voice of Olivia Vernon, Anne introspects and explores

herself;

I’ve noticed many a youthful form,
Upon whose changeful face

The inmost workings of the soul
The gazer well might trace;

The speaking eye, the changing lip,
The ready blushing cheek,

The smiling, or beclouded brow,

Their different feelings speak.

Anne Bront€ speaks like a psychologist. She could read human nature
by observing the expressions indicated on the face of a person. This way she

could bring out the thoughts and mind of an individual:

But, thank God! You might gaze on mine
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For hours, and never know
The secret changes of my soul
From joy to keenest woe.
Last night, as we sat round the fire,
Conversing merrily.
We heard, without, approaching steps

Of one well known to me!

And yet she would maintain her emotional equilibrium:

There was no trembling in my voice,
No blush upon my cheek,

No lustrous sparkle in my eyes,
Of hope, or joy, to speak;

But, oh! my spirit burned within,
My heart beat full and fast!

He came not nigh — he went away —

And then my joy was past.

And as a woman she knew how to keep her feelings to herself:

And yet my comrades marked it not:
My voice was still the same;
They saw me smile, and o’er my face
No signs of sadness came.

They little know my hidden thoughts;
And they will never know

The aching anguish of my heart,



51
The bitter, burning woe!'®

These lines, no doubt, speak about her secret love for someone. Anne
Bronté could conceal her feelings and emotions without allowing any
suspicion from anyone. She appears calm and cool on the surface but deep
inside her, her heart is filled with ‘aching anguish’ and ‘bitter burning woe’.
She bears all these feelings silently and quietly. Her love for Weightman is
explicit. Like Charlotte Bront¢é who created Frances and Jane in her fiction,

Anne Brontg also expresses her wish for marriage and family life in ‘Dreams’.

While on my lonely couch I lie,
I seldom fell myself alone,
For fancy fills my dreaming eye

With scenes and pleasure of its own.

Anne treasures imagination and allows it to transport her to a different
world, different from the real world, where she is a sufferer. She enjoys the

bliss of this experience:

Then I may cherish at my breast
An infant form beloved and fair;
May smile and soothe it into rest,

With all on mother’s fondest care.

How sweet to feel its helpless form

Depending this on me alone.
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And still T hold it safe and warm
What bliss to think it is my own!

Anne Bronté imagines that she is married and is a mother. She speaks
about the joy of motherhood, but unfortunately she could not fulfil this wish in

her actual life. In the last two concluding stanza she expresses her despair:

But then to wake and find it flown,
The dreams of happiness destroyed;
To find myself unloved, alone,
What tongue can speak the dreary void!

A heart whence warm affections flow,
Creator, Thou hast given to me;
And am I only thus to know

How sweet the joys of love would be?'’

Anne Bront&’s ‘dreams of happiness’ were too early destroyed in life.

She had to remain a spinster.Life became a ‘dreary void’ with no human love
W In the last two lines she raises a question to her creator,
whether she was created only to dream the sweet joys of what love could be
like. But the non-fulfilment was a blessing in disguise, for the poet as she was,
it drove her deep to explore every nuance of love and marriage. What she
ould not get fulfilled in her actual life is relived as fulfilled i ey.\{
is a wish-fulfilment novel, for she concludes the novel with Agnes’ words: “I

became the wife of Edward Weston, and never have found cause to repent it...
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Our children Edward, Agnes and Little Mary, promise well; their education,
for the time being, is chiefly committed to me; and they shall want no good
thing that a mother’s care can give.”'® It is indeed pathetic that her dream was

destroyed.

The prospect of marriage being remote, the sisters had to find a way for
supporting themselves. But the scope was limited because “until the last
decade of the [19™] century almost the only occupation open to women of good

family but reduced circumstances was limited to teaching as a school mistress

—

or more likely, as a governess in a private family.”"” The Bronté sisters had no
—
other choice but to take up the similar job, for they had to “make their own

way without the aid of either inherited wealth or husbands,”” and had to

depend entirely on their hard work.

When Anne Bronté first went out of her home to take up job as a
governess, she was full of enthusiasm. Through Agnes she says, “How
delightful it would be to be a governess! To go out into the world, to enter
upon a new life, to act to myself, to exercise my own maintenance, and
something to comfort and help my father, mother and sister, besides
exonerating them from the provision of my food and clothing.”! Anne Bronté
thought that it would be a delightful experience. The main purpose thus was to
relieve the family and to contribute to the family’s income and lighten the

burden of her father who was the sole breadwinner. But the enthusiasm slowly
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died because “the work was hard and the Teacher’s social status was as low as

. . . 22
her pay, in most homes governesses ranked with the superior servants.”

Anne Bronté continued in this profession for almost seven years.
Charlotte Bronté and Emily Bronté also went through the similar experience
and found out that the life of a governess was “isolated, powerless and
exploited.”® But despite this, Anne Brontg in particular, as a Christian, tried to
put her effort in practicing Christian piety into her profession. The teaching of
the Bible, especially the fruits of the Holy Spirit which is “love, joy, peace,
patience, kindness, goodness, faithfulness, gentleness and self-control,”*
guided her. Her own words are heard through Agnes, when she utters, “... I
know (at least I believed) unremitting patience and perseverance could
overcome them, night and morning I implored Divine assistance to this
end.”z\!@mf:ﬂl in God that gave her strength to endure and become a
successful governess, for “A successful governess must possess large

quantities of patience, adaptability, cheerfulness and calm.”® Anne Bronté

possessed these qualities with God’s help.

As for Emily Bronté, her contact with the outside world was
always brief. When Charlotte Bronté got a job in Miss Wooler’s school, she
took Emily Bronté along with her for schooling, but Emily could not stay with
her beyond three months. Charlotte Bronté later in life recorded “every

moming when she woke, the vision of home and the moors rushed on her, and
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darkened and saddened the day that lay before her. Nobody knew what ailed

her but me...”*’

Emily Bronté stayed at home for the next two years, and in October she
joined as an assistant teacher in Miss Patchett’s school at Law Hill near
Halifax. However, Emily Bront€ could not stay more than six months. She was
overburdened with work but it was also the most fruitful period in her poetic
growth, for “during her first three months’ stay there, she wrote fourteen
poems, some of them her longest pieces.””® Poems like ‘Lines’, ‘Gleneden’s
Dream’, ‘O wander not so far away’, ‘Loud without the wind was roaring’,
‘Stanzas’, and ‘The Bluebell’ are some which are worth mentioning. The final
adventure was to Brussels with Charlotte again, but fate and destiny called
them back. Aunt Branwell who had been a mother to them since their
childhood died suddenly, and in November 1842, they had to return home after

a period of nine months.

Even the nine months’ sojourn to Emily Bront€¢ was terribly
insufferable, for “she felt imprisoned, bound and helpless and a deep sense of

frustration was the result.””’ She expresses her inability due to captivity:

Could I have lingered but an hour
It well had paid a week of toil,
But truth has banished fancy’s power;

I hear my dungeon bars recoil —
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Even as I stood with raptured eye
Absorbed in bliss so deep and dear
My hour of rest had fleeted by

And given me back to weary care.*

Emily Bront€ disliked the routine life. Law Hill is compared to a ‘dungeon’.
She did not enjoy her duty as a teacher. She was wearied and tired. The only

consolation she had was her writing.

Charlotte Bront€ and her sisters put all their effort to be self-reliant and

_self-dependent—women. What they dreaded in themselves was to become

parasites. This is explicitly indicated in John Reed’s words to Jane, “You are

dependent, mamma says; you have no money, your father left you none; you
ought to beg and not to live here with gentlemen’s children like us, and eat the
same meals we do, and wear clothes at our mamma’s expense.”' So to avoid
such humiliation the sisters tried to earn their livelihood. But the magnitude of
the workload seemed to be beyond their capacity. Teaching and governessing

was a stressful job and their strength failed them. They felt exhausted and

depressed and in pain cried:

Wandering and toiling without gain,
The slave of others’ will,

With constant care and frequent pain,
Despised, forgotten still.*2
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Anne Bronté exposes the true position of governesses, who are
expected to work endlessly. All the energy in them is drained out but in return

they are ‘despised’ and ‘forgotten’. Governessing was a sort of slavery. Unable

to bear the joylessness and monotony of the job she again cries out:

Oh, I am very weary,

Though tears no longer flow;
My eyes are tired of weeping,

My heart is sick of woe;

And again she was to deplore her lot:

My life is very lonely,
My days pass heavily,

I’m weary of repining
Wilt thou not come to me?*?

Anne Bronté felt dejected and lonely. She felt exploited because
though her service was accepted, her ‘self’ was rejected without any sympathy.
There was none to cheer her or appreciate her value. Charlotte Bronté, who

also went through the same experience, expresses her vexation:

To toil, to think, to long, to grieve, —
Is such my future fate?
The mom was dreary, must the eve
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Be also desolate?

And the vexation deepens into depression:

Well, such a life at least makes Death

A welcome, wished-for friend;

She would therefore resign and say:

Then, aid me, Reason, Patience, Faith,
To suffer to the end!**

The fervour and zeal in them was, however, extinguished by the
workload. Their frail body could not endure the heavily taxed life. The
physical exertion was further deepened by the curtailment of liberty. Teaching
and governessing seemed to be unsuitable to them. Moreover, staying away
from home had uncongenial effect on them. But at the same time, the sisters
had to think for the means of survival. The idea of establishing a school
seemed to be a good plan which could offer them a decent future. They were
inspired because “the East Riding of Yorkshire was perhaps less provided with
schools than the industrial West, they believed the neighbourhood of
Bridlington might provide a suitable site.”* With this plan, they sought Aunt
Branwell’s help to convince their father. Charlotte wrote, “Papa will, perhaps,
think it a wild and ambitious scheme; but who ever rose in the world without

ambition? When he left Ireland to go to Cambridge University, he was as
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ambitious as I am now.”™® Fortunately their aunt and their father supported

their plans and vision.

Now, to qualify themselves. Charlotte and Emily went to Brussels to
get training in teaching. After a rigorous training in Brussels they returned to
begin their preparation for the project, but they did not receive any response to
their advertisement. This was another failure in their venture. From then on the
school project became a closed chapter in their lives. But they did not cease

continuing their quest for the real vocation becoming of their nature and need.

The repeated failures in their previous occupations paved a way for
them to search for their true vocation. Writing was one area they had not yet

given a serious thought to. From childhood they had cultivated this habit and

had acquired adequate writing skills.

Charlotte Bronté had begun writing as early as when she was eight
years old. Her earliest manuscript was written for her youngest sister Anne.
They were highly imaginative children and were voracious and extensive
readers. With their inborn talent and wide knowledge about things around them
they could write beautiful poems. Moreover, when Charlotte Bronté was
hardly eighteen years old, she once wrote to her friend Ellen Nussey, “You ask
me to recommend some books for your perusal, I will do so in a few words as I

can. If you like poetry, let it be first-rate, Milton, Shakespeare, Thomson,
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Goldsmith, Pope, Scott, Byron, Campbell, Wordsworth and Southey ... for
natural history read Bewick and Aunderson and Goldsmith and White’s
History of Selborne, for divinity your brother will advise you there.”” The
catalogue speaks of the huge bulk of her reading material shared by the

younger sisters as well.

This letter is proof enough for her wide range of reading and is
indicative of the fact that the Bront€ sisters were well in advance of the
children of their age. Reading and writing was the greatest thing they enjoyed
most. From childhood their leisure time was wisely and well spent. Even while
governessing and teaching they could still spare some time to write. To
Charlotte Bront€ especiallyDay means drudgery, noise, and the irritation of
struggling ... Night meant escape ...She gave herself up to visions.”® It was

L'—\_\__’_,_\—J
during the sga&time when she realized the existence of the self within herself,

—_—

which is the divine in the human. Th€ “visions™ she gave herself to were those

Y

of the divine. And she would, therefore, try to strive in the quest for expressing

those visions in her writing, especially in her poems of faith.

—

It was entirely a matter of chance that the discovery by Charlotte Bronté
of Emily’s volume of manuscript poems convinced her that writing could be
their right vocation. Perhaps they had been successful in their quest. She said,
“of course I was not surprised, knowing that she could and did write verse. I

looked it over, and something more than surprise seized me — a deep
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conviction that these were not common effusions.” The manuscript poems, as
they have come down to us, are powerful enough to move and teach. Charlotte
found them to be “condensed and terse, vigorous and genuine.” “To my ear,”
she continues, “they had also a peculiar music — wild, melancholy and
elevating.”® These positive qualities in the poems prompted Charlotte Bronté
to hasten for verse-publication. Charlotte and Anne too definitely had written
and had been writing verses of exquisite merit, which, on the mutual consent,

were published collectively.

Through poetry they relieved themselves from their passions and

feelings. Charlotte Bronté writes;
:\/_/7

The human heart has hidden treasures
In secret kept, in silence sealed
The thoughts, the hopes, the dreams, the pleasures,

Whose charms were broken if revealed.*

.
t is the heart which gives birth to every thought, hope, dream and pleasure.

Wing to Charlotte Bront€ is a hidden treasure, which is to be kept in
\'@et. But contrary to these lines, it was impossible fi sisters to repress
ir thoughts or retain them in their hearts. (Hfe hiddenfreasures needed to be

brought out to the world without, recurrentl

=

7 By way of pouring out their
‘\

intense passions they felt purged, and experienced a kind of spiritual serenity.
\
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// ‘P\oetry indeed was their refuge and solace. It was_glso a means of

communication to the mortal as well as to the divine.-And the divine dominates
e et

~—

the thematic strands of their poetry:

-

[ had no one to love me there;
I knew no comrade and no friend;
And so I went to sorrow where

Heaven, only heaven, saw me bend.

These lines speak of Emily’s nature. She was an isolated character
without a companion. At times she felt friendless and lonesome. It was God

who alone gave her refuge and strength and with Him she could say:

Those who follow earthly pleasure,
Heavenly knowledge will not lead,;
Wisdom hides from them her treasure

Virtue bids them evil — speed!

Trusting in God’s guiding hand, she wanted to abide by it. Emily

/éonté’s quest for the ‘divine’ and the ‘heavenly knowledge’ is finally

discovered. Thus, she renounces the earthly pleasure which is vain and
/— —

—_—_—

meaningless, and clings to the wisdom of God which gives her insight to true

knowl :

Then do not in this night of grief,
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This time of overwhelming fear,
O do not think that God can leave,
Forget, forsake, refuse to hear!*!

Such an utterance of faith and trust springs from the core of a protestant
who believes in the religion of the heart, precisely called the Anglican
Who b¢ watl, PITUISCly talied e Alstvdl

_ Evangelicalism, Emily’s God is a merciful God who ‘forgives’ and ‘forgets’

the sins of sinners. He is a God who never ‘forsakes’ his children or ‘refuses’
?—-‘—_——-——_—W

to give grace and mercy to them, for they are His own creation. Emily Bronté
\

may then be seen as having realized the nature of her quest. Likewise, Anne’s
( ad

firm belief in 'G&dgade her seek the divine for deeper faith, for faith is the

éence of belief and existence itself. Anne Bront& needed this faith and she

asks for this;

Then hear me now, while kneeling here,
I 1ift to thee my heart and eye,

And all my soul ascends in Prayer,

Oh, give me — give me faith! I cry.

Anne Brontg realize\iéfaith is the moving force and controller of

-

life. It is faith that guides and leads a person?"ﬂough her life was filled with

—rn

weariness, discouragement, failures and a sense of futility, yet it was the

determination to keep on trying uplifted her. As well aware she was, Anne

Bront€ expresses her faith amidst dismay:
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Dangers surround them — pain and woe
Their portion here must be,

But only they that trust thee know
What comfort dwells with thee;

Strength to sustain their drooping powers,
And vigour to defend, -

Thou pole-star of my darkest hours,
Affliction’s firmest friend!

Day does not always mark our way,
Night shadows oft appal,
But lead me, and I cannot stray, —
Hold me, I shall not fall;
Sustain me, I shall never faint,
How rough so e’er may be
My upward road — nor moan, nor plaint

Shall mar my trust in thee.”

Faith alone could enable her to overcome dwiqrmw. It
c—\—‘

alone had the POWCMS[CQ@QQ_. It is compared to a pole star, the

symbol of constancy and steadfastness, and a firmest friend in times of
C\/\/ﬁﬁ/"‘—_‘—’"’—“ - T O OO

affliction.

Faith alone could restrain her and hold her from falling into sin. In ‘The

Three Guides’, the spirit of earth, Pride and faith woo her but Anne Bronté

——

does not yield to the spirit of earth and pride. She could not rely on them and
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so she rejects them. To the spirit of Pride she said, “I abhor thy scoffing

tongue; - / I will not follow thee.” Anne Brontg finally declared that the “spirit

of faith’ alone offers her wisdom and can give answer to her search:

By thy help all things I can do,
In thy strength all things bear, -
Teach me, for thou art just and true;

Smile on me thou art fair.*?

Anne Bronté surrenders herself to h i faith is synonymous

with God. Human strength is aith in mind and soul.

And this is the goal of her quest

Charlotte Bronté also, like Emily and Anne, finds comfort in poetry. It

\/‘1s/the voice of the divine speaking to them all the time, at every moment and

situation of their lives. Charlotte Bronté defines:

A quiet song, to solace me
When sleep refuse to come;

A strain to chase despondency
When sorrowful for home.

In vain | try; I cannot sing;
All feels so cold and dead;

No wild distress, no gushing spring

Of tears in anguish shed.*’
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Sometimes sufferings made them expressionless, and they experienced
numbness in their mind. But such feelings are temporary which pass away and
are rejuvenated by the ‘God of vision’, dispelling their doubts and fears away.

Charlotte Bronté is often reminded that:

A thousand early thoughts and dreams
Of heaven and hope were mine,

And musings sweet by placid streams
In childhood’s vision shine.

In summer evenings mild and dim,
Oh, it was sweet to me

To sit and say some simple hymn

Beneath a lonely tree.

In the innocence of childhood, the vision that she had was of heaven
and of hope. This vision gave her immense joy, and in solitude and in stillness

she could sing or compose ‘simple hymn’. Charlotte’s simplicity and

sweetness expressed here above are comparable with Anne’s.

In retrospection, Charlotte Bronté expresses the sense of loss for those

I never since have known such bliss
As then came on my mind,

And a trace of such pure happiness
I never again shall find.
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My heart was better then than now,
Its hopes seemed far more free,
I felt a blind but ardent glow
Of love for piety.*

Charlotte Bront& could not forget her innocent childhgod days, which
had the purity of joy, of thoughts and feelings. Such joys of innocence may not

be re-experienced but Poetry or the imagination brings back such memories

fills her heart with joy, as does like the touch of a magic wand. And this s

the gift of poetry.

Now, the Bronté sisters were fully convinced that writing was the right
vocation for them, and that there was no need for them to explore other areas
of profession. Had the warning and admonition from Robert Southey and
Monsieur Heger been heeded to their childhood dreams and ambition to
become writers would have bee_fliuppressed. But now that they had reached
the shore of their quest, their future lay in literary excellence. Charlotte’s
enormous strength and courage enabled her to withstand all criticisms and
failures. And as she was the source of inspiration to her younger sisters, she
took the pain of convincing them to bring out a publication. Convincing Emily

was the hardest task that she experienced. She said, “It took houxs to reconcile

her to the discovery that I had made, and days to persuade her that such poems

merited publication.”
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The Bronté sisters. like Aurore Dudevant before them and Mary Ann

Evans after them, decided to mask their feminine identity behind male

pseudonyms. Charlotte confessed later: “We veiled our names under those of
—-———\~.__‘;

Currer, Ellis and Acton Bell, the ambiguous choice being dictated by a sort of

conscientious scruple at assuming Christian names positively masculine, while

we did not like to declare ourselves women, because without at that time

suspecting that our mode of writing and thinking was not what is called

‘feminine’ — we had a vague impression that authoresses are liable to be looked
——

on with prejudice ...”

Though the Publication was not widely acclaimed, it was appreciated
and it received some favourable reviews which encouraged them not to give
up. The Publishers could manage to sell only two copies but the sisters were
not discouraged. Charlotte Bront& later on said, “Ill-success failed to crush us:
the mere effort to succeed had given a wonderful zest to existence; it must be
pursued.” They pursued it, and the indomitable spirit and courage in them

helped them to fight till the end in the truest Christian spirit.

As I have said in the introduction of this thesis, when their poetry did
not bring them success in their literary aspiration, they took up novel writing,
for writing with them was not only a passion for fame and faith, but also
something to earn their fortune by. The taste of the Victorian reading public

was for the novel, and the sisters wanted to write something which would
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attract them. Naturally, persistent hard work and patience was finally
rewarded. Jane Eyre, Wuthering Heights, and Agnes Grey brought them
immediate success right in 1847, soon after the poor reception of the

Publication in 1846.

Today, the Bronte sisters are widely known for their novels. Charlotte
Bronte wrote four — Jane Eyre, Shirley, Villette and The Professor; Emily
Bront& wrote the single superb Wuthering Heights, and Anne Bront€é Agnes

Grey and The Tenant of Wildfell Hall.

But the fact always remains that the Bronte sisters were first and
foremost poets, and that they began their literary career as poets. They could
not just then materialize the dream of becoming renowned poets. However,
they emerged as famous novelists and through fiction they achieved success,
fame and fortune and expressed their faith. Simultaneously, they kept on
writing poems as well. It was the love for writing that gave them strength and
courage to compete with male writers of their age. The sisters proved
themselves equivalent with the male counterparts of the Victorian age. It is,
therefore, remarked of them that time could not efface their greatness and

worth, because

Ages pass away, and those writers and writings which have
only appealed to transient phases of thought or particular

changes of society are swept away as by a resistless current,
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whilst those who defy the potency of the waves are the
gifted few who have shown the genuine power of interpreting

nature, or of dealing with the passions of the human heart.*

The sisters are the ones who did ‘defy the potency of the waves’ of
thought responsible for creating a rift between religion and science, the soul
and the mind; a conflict between faith and unfaith. Holding on to human
nature, they wrote of and celebrated that which is perennial in man since the
creation. And the perenniality of faith for his integrated existence, though then
only a fountain of faith, and not the ‘Sea of faith’, flows ceaselessly in the
Bront€ poetry. But before the sisters could realize the fullness of this fountain

in them, they had to undergo a series of agonies which I am to describe in the

succeeding chapter on “Agony”.



71

QUEST : NOTES AND REFERENCES

' Anna Sproule, Women in History, Women and the Arts (England:
Wayland Publishers Ltd, 1989), p.9.

2 Richard D. Atlick, Victorian People and Ideas (London: J.M. Dent &
Sons, 1974), p. 55.

3 Quoted in The New Encyclopaedia Britannica, Vol. X, p. 732. A
Vindication of the Rights of Women had already been published by W.W.
Norton, New York, in 1792.

* F.B. Pinion, 4 Bronté Companion (Macmillan, 1975), p. 17.

> Winifred Gerin, Emily Bronté, A Biography (Oxford University Press,
1971), p. 12.

§ Phyllis Bentley, The Brontés and Their World (London: Thames &
Hudson, 1969), p. 26.

7 Christine Alexander (Ed.), Charlotte Bronté’s: High Life in
Verdopolis (the British Library, 1995), Introduction p. xi.

8 Winifred Gerin, Charlotte Bronté: The Evolution of Genius ( Oxford
University Press, 1967), p. 56.

% Ibid., p. 65.

19 Edward Chitham, 4 Life of Anne Bronté (Oxford: Blackwell
Publisher, 1991, p. 46.

. "' A. Marshall Cavendish, The Great Writers: Charlotte Bronté
(London: Marshall Cavendish, 1992), p. 69.

12 Muriel Spark, The Essence of the Brontés (London: Peter
Owen,1993), p. 220.

1> Margot Peters, The Unquiet Soul (London: Hodder & Stoughton,
1975), p. 75.



72

'* Clement Shorter (Ed.), The Complete Poems of Charlotte Bronté
(London: Hodder & Stoughton, 1923), p. 202. Hereafter this shall be referred
as Charlotte Bronté Poems.

'> Muriel Spark, The Essence of the Brontés, (cited above), p. 261.

'¢ Anne Bronté, Poems, pp. 15, 16.

Y Ibid., p. 66, 67.

'8 4gnes Grey (London: J. M. Dent & Sons, 1985), p. 164. 1¥ published
in 1847.

% Richard D. Atlick, Victorian People and Ideas, (cited above), p. 55.

20 Jenni Calder, Women and Marriage in Victorian Fiction (London:
Thames & Hudson Ltd., 1976), p. 58.

2! Agnes Grey, (cited above), p. 8.
22 Richard D. Atlick, Victorian People and Ideas, (cited above), p. 56.
2 Margot Peters, The Unquiet Soul, (cited above), p. 68

* Galatians chapter 5 verses 22, 23.

2 Anne Bronté, Agnes Grey, (cited above), p. 23.

26 Margot Peters, The Unquiet Soul, (cited above), pp. 69-70.

27 Charlotte Bronté, Biographical Notice, The Novels and Poems of
Charlotte, Emily and Anne Bronté (London: Oxford University Press, 1906),
p. 388.

%% Muriel Spark, The Essence of the Brontés (cited above), p. 219.

» Winifred Gerin, Emily Bronté, A Biography (London: Oxford
University Press, 1971), p. 54.

% Emily Jane Bronté, Poems, p. 95.

3! Charlotte Brontg, Jane Eyre (New American Library, 1960), p. 12.

32 Anne Bronté, Poems, p. 68.



73

3 Ibid., p. 25.

3* Charlotte Bronté&, Poems, p. 50.

35 Phyllis Bentley, The Brontés and Their World, (cited above), p. 70.

3% Charlotte Bronté to Aunt Branwell, 29 September 1841, quoted by
Elizabeth Gaskell. In The Life of Charlotte Bronté, (London: Everyman’s
Library, 1908).

37 Elizabeth Gaskell, The Life of Charlotte Bronté, (cited above), p. 85.

3% Margot Peters, The Unquiet Soul, (cited above), p. 47.

% Charlotte Bronté, Biographical Notice. In Philip Henderson (Ed.),
Wuthering Heights and Poems (London: J.M. Dent & Sons Ltd., 1978), pp.
Xxx1i, Xxxii.

" Charlotte Bronté, Poems, p. 54.

4 Emily Jane Bront&, Poems, pp. 116, 213, and 141.

2 Anne Brontg, Poems, pp- 38, 126, 128.

# Charlotte Brontg, Poems, p- 49.

* Tom Winnifrith, The Poems of Charlotte Bronté (Oxford:
Shakespeare Head Press,1984), pp. 276, 277.

%5 Charlotte Bronté, Biographical Notice. In Philip Henderson (Ed.),
Wuthering Heights and Poems, (London: J.M. Dent & Sons Ltd., 1978), pp.
XXXii, XXXiii.

% C. B. Smith, “The Brontés”, in the Cornhill Magazine Vol. XXVIII,
No. 164, 1873, p. 71; Nineteenth Century Literary Criticism, Vol. 3, p. 55.



CHAPTER 111

AGONY



74

AGONY
Agony in its varied manifestations was the integral part of the Bronté

Parsonage. Right since the Brontés settled there, it proved to be a death-

haunted abode, exposed to poverty and subjected to frustrations in all that the

sisters attempted to accomplish.\ﬂ@ves agonized them to the core. But

-

.as women of faith, even though shrouded, they would not be subdued and

defeated: Though it was agony again for their adherence to faith and their

\_tnacity to literary pursuit that sustained them firm and unmoved, yet their
!

spirit would sometimes be on the wane to such an extent as to drive even the

unbending Emily to give in and say:

/ L

All our hearts were the mansions of distress,
And no one laughed, and none seemed free from care,

Our children felt their fathers’ wretchedness;

Our homes, one, all were shadowed with despair.!
Emily calls the heart ‘the mansion of distress’ because the heart of man

as she thinks is often filled with pain and sorrow. It is a;:ni?ai{ruth that no
one can escape the misery of this sorrowful, fallen world\VEver since the fall of

—
]

man, mankind has been subjected to death, disease, pain, and sorrow. Though

man has been able to solve many mysteries, he cannot solve the miseries that
surround us. “All down the ages man has had the same experiences —

emotional, moral and physical; the same ecstasies and agonies, triumphs and
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frustrations, glories and shames. He has faced the same questions. He has
found himself entangled in the same emotional and moral conflicts in his
relations with others and with himself”* The sisters’ lot was in no way
different. Time cannot change but may ameliorate the fate of man. And more

often that not, amelioration in the Bronté family was only a flicker. So not only

their ‘hearts’ but their family also could b \tﬁe mansion of distress’ wherein
i

dwelt all the agonies and suffering. Weighed down with anxiety and agony,

they were destined to live an unhappy worldly life. Though generation after
generation mankind experiences, with occasional happiness, the ‘wretchedness

of life’, the sisters experienced that their hearts and homes had always been

‘shadowed with despair’.
Shadowed with cespatr .

©

The Bronté sisters lived a brief life beset with trials and tribulations.
Th

ey were subjected to poverty, sickness and death. Their world indeed was

the “valley of the shad ath.” Naturally, most of their poems are
\
autobiographic i SiSters expres i i i

._their frustrations in love, their sorrows of death, bringing out their emotional

and spiritual agonies.

The strands of agonies we discover in their poems embody themselves
in different forms and feelings in the sisters’ novels, which are mostly
autobiographical. It would, therefore, be a rewarding endeavour if we look into

them, and also refer to some of Charlotte Brontd’s letters on women’s



76

suffering, for they all project before us the sisters’ aching hearts in all their

passionate intensity.

The sensitive Bronté sisters could not keep themselves aloof from
women of their economic status, who had to suffer enormous agonies — socio-
economic and emotional — in the then male-dominated Victorian society. We
are sometimes moved to construe them as identifying themselves with those
women suffering in pain and agonies. Charlotte Bront€ especially ensures in
her fiction a rare touch of intimacy with which she sadly and satirically

projects the baneful lot of women under age-old bondage:

A lover masculine can speak and urge explanation;
a lover feminine can speak nothing; if she did, the
result would be shame and anguish, ...Nature
would brand such demonstrations as a rebellion
against her instincts. Take the matter as you find it;
ask no questions; utter no remonstrances; it is your
best wisdom, you expected bread, and you have got
a stone; break your teeth on it, and do not shriek

because the nerves are martyrized.*

This was the doleful, unpleasant lot of women in a society of snobs.
Without any assertion they should endure what came to them from men. They
need not at all complain. And if they did, that should be an ignoble slur on

their tribe. But the bitter truth, we know, lies the other side\“¥en had taken



77

undue advantage of women’s obedience, submission and dependence.

Therefore, it is important to hear here the pervasive undertone of the feminist

(opposed to the feminine) vgifg,v_vlligp Charlotte had already rung in Jane

Eyre, and with which the si(y is now alwa t. Though it is for the

sociologist to record how far the situation has since then changed for the better

in favour of women, yet it cannot absolutely be denied that women’s heart is

not aching.

As a Protestant writer, Charlotte B:on;isug@e_d_;he_;ig&o_f,the

individual conscience against the authority of the church. And so did the two
W

younger sisters. In the same way they also fought for the conditions of support

for the right of the individual women against the men in authority over there.

e sisters also believed that God created a partnership of Adam and Eve in

Eden. As such, they further believed that He must have allowed the freedom of

-

conscience and opportunity to both the halves. But here Shirley presents a
hsi S

milieu where woman is denied all freedom. The milieu so projected is the
actual one, and which squarely reverses all that they believed in and fought for.
Though Charlotte Bronté creates in the novel such situations which allow the
fulfilment of her ideals in the end, the actual makes the heart bleed, for we see
women in agonies suffering for want of economic support, emotional
fulfilment and social security. They are tortured by their husbands to leave
home and are never allowed to retouch its threshold. They disguise their

identity in obscurity as a shield against social insecurity and infamy, and take
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to the servitude of governessing for a living. Mrs. Pryor in Shirley represents

them:

It [Mrs. Pryor} was a name in my mother’s family

I dopted it that I might live unmolested. My married
name recalled too vividly my married life: I could
not bear it. Besides, threats were uttered of forcing
me to return to the bondage: it could not be; rather

a bier for a bed — the grave for a home. My new
name sheltered me: I resumed under its screen my

old occupation of teaching.’

Her married name was Agnes Helstone, and the disclosure of her
pathetic past she makes above is to her own daughter Caroline who too is seen

suffering in alienation from her lover. Thé maltreatment and destitution of love

meted out to women could only be removed by letting them realize the
o g S IR >
presence of conscience in them. and i em work opportunities.

Charlotte Bront€ and the younger sisters perhaps seem to be agreeing with

what Margot Peters writes, “A woman who works is by that alone better than
one who does not and a woman who does not happen to be rich and who still

earns no money and does not wish to do so is guilty of a great fault — almost a

crime.”®

With the solitary exception of Caroline in Shirley, who wants to work

but happens to be her only non-working heroine, - Frances in The Professor
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and Jane in Jane Eyre are teachers. And if Shirley is rich, Lucy in Villette is

her only working poor heroine. Anne Bront&’s heroines are also working
-

women. While Helen is a painter in The Tenant, Agnes is a housewife nicely
-

engaged in church and other productive activities in Agnes Grey. Emily
Bronté’s Wuthering Heights is of course a different story. So while agreeing
with Peters, we may also disagree. fowm
she should not be harassed and exploited, she should suiwgﬂgcz_eg_;__alulm:r

[ —

services be appropriated. But within the framework of the Bronté fiction the
R«

heroines for the most part are seen to be suffering and aching. But this does not

happen in the world of Jane Austen. Her heroines live in elegant houses
cramped with all sorts of luxuries and comforts. As George Sampson puts it,

“Her [Jane Austen’s] world is comfortably off, and no one seems to work for a

living.”” With Charlotte’s and so also with Anne’s the situation is basically

different. Lucy in ##¥tte bewails and engages our sympathy, “I believe while

I tremble, I trust while I weep.”8 She loves but herself remains unloved.

It is always essential that the two souls Paul and Lucy — in love should
inevitably enjoy the bliss of marriage on earth. Love exists between them, and
its spiritual and imaginative realization that it does exist is enough. Paul no
doubt plans to make her his wife, but in the mean time he is sent out to the
West Indies for three years. During all these years Lucy lives happily. She is
practically in the emotional state of a loving, caring, expecting house-wife,

who stands on the threshold with all preparations to receive her husband back
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home from far off land, “My school flourishes, my house is ready: I have made
him a little library, filled ... with the books he left in my care: I have cultivated
out of love for him ... the plants [and flowers] he preferred and some of them

are yet in bloom.”

Lucy stands here as a virtuous wife whose likes and
happiness are her husband’s likes and happiness. It is not too far to look for a

similar theme which assumes a different form and feeling in one of Charlotte

Bronté’s undated poems:

I will pluck the wild flower
On bank and on brae
At the still moonlight hour;
And will twine for him a wreath
Low in the fairy’s dell,'

The three years elapse. She exultantly awaits the arrival of the ship. The
ship is mystified in the peril. Charlotte Bronté does not say that Paul is
drowned. But the result we know is obvious. Cruel fate does not allow her
wifely expectations to materialize. So she expresses the agony of her suffering

soul rather sarcastically, “Let them [hostile people] picture union and a happy

succeeding life.”!" But in the poem she gives the agony a tranquillised
expression in the solemn word: “Farewell”, and yet does not forget to assert,

“S&t hope from my bosom shall never be banished.”'? The mortal hope will

put on immortality ~ it is not for earth, it is for heaven. With this hope she
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would suffer agony of the terrestrial world without complaint, and would tend

e

her soul to God for help:

God help me in my grievous need,
God help me in my inward pain;
Which cannot ask for pity’s meed,

Which has no licence to complain;‘3

The sisters were the most uncomplaining creatures to remain content
with what fortune offered them, and were always willing to rectify and pay for
the mistakes made. So are their heroines. In The Tenant, Helen, the angel
monitress, stands in the role of ‘mother’ to Huntingdon to reform him. She
makes all possibie efforté to make herself acceptable to him. She suffers the
insufferable. Her soul is anguished and agonized. She often confides into her
diary that her inner self is being dried up, withered and petrified. We are
moved to feel that a hardness such as this is caused in her heart by rough
experience and despair. This theme, of what experience does to a sweet,
believing heart, occurs in Anne Bront&’s Poetry, notably in her ‘Self-
Communion’, a poem on which she had worked simultaneously with The

Tenant. She does not slight the world outside her. She simply and painfully

unlocks her heart to the :

I see that time, and toil, and truth
An inward hardness can impart, -
Can freeze the generous blood of youth



82

And steel full fast the tender heart.'

It is her personal experience universalised, feeling made thought. But
then the steeled heart would not be without hope, the hope which always
ensures it victory over despair in the Bronté poetry and fiction. It enlivens the
steeled heart to the need of loving and being loved. The love so regenerated
gives birth to faith. Now the trio of hope and love and faith the sisters believe
can make life meaningful here and hereafter. But again, as the sisters lived and
experienced, agony was the integral part of their life. More often than
occasionally, it was agony which made in them the passion of love more
intense and lovelier, a relationship of love that exist between two loving souls,

and when sublimated, it exists between man and God.

Love was the greatest concern of the Bront€ sisters. Without it they

could not be what they wanted to be. “Love was the breath of life to Charlotte
Bronté; the be-all and end-all of human life.”"> We can extend this remark as
applicable to Anne, and also to Emily but with a difference, for in the world of
her Wuthering Heights there WWut
% It is ultimately Heathcliff's world where he is the ultimate object of
ultimate love. And Emily Bront€ through the medium of Catherine aspires
after that love. Her aspiring in the novel is full of spiritual agonies as her
aspiring in her poetry. Though the passion of love described in the novels and

the poems of the eldest and the youngest sister passes through a series of
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emotional and spiritual agonies, they do not attain the height of Emily Bront€.
Their emphasis is on the fact that love must station itself in the institution of
marriage sanctioned by society and sanctified by God. Charlotte Bront€ in the

main champions this principle of love and marriage in the larger interest of

women.

As-uamarried_woman was to the Victorian mind an incomplete and

unnatural being who could often be viewed as a blight on creation. What the

Victorians thought then sounds true today and would sound so possibly

tomorrow, not only scripturally but biologically as well, for without love and

marriage, with all the claims of feminism, she remains incomplete. \nge
S— <

for a woman, though not a profession, was and is a passport to financial

security, respectability and worthy womanhood. So “the sole aim of every one

of them is to be married, but the majority will never marry: they will die as
they now live,” for “the matrimonial market is overstocked.”*¢ Charlotte sobs

to see this pathetic situation.

Now for the marriageable women to be marketable in the matrimonial

market two qualifications were required ~ they should be both beautiful and

Jwealthy. If one was only beautiful and not rich or vice versa, she would be
doomed. Now those of the second category assumed airs and made the most of
their looks to compete with those of the first category for winning husbands in

marriage. The elements of love and intellectual compatibility would all along
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remain absent. It would then be a market for sale and purchase of interests,
without any sense of soul-mating which might enable the couple to thrive in

their married life.

Besides the women of the second category,\here/were women of a third

category, who are never loved and married, and are rather despised by

T

gentlemen because they find them neither pretty nor young, neither merry nor

X(&hfhl. These single women who constitute a considerable number are called
old maids: they are a class in themselves. Both Charlotte and Anne feel for
their miserable lot. These women’s agony is something of the private
predicament to them, but the spectacle that emerges marks a social stigma. As
machines have replaced the poor proletariat, they have no place in employment
market and so they suffer. Similarly, lack of physical beauty and attractiveness
compounded with material poverty on their part does not allow the old maids
any place in the matrimonial market. Because of the same deficiency again the

happy and rich parents do not like to employ them as governesses. Charlotte

Bronté bewails their lot:

Old maids, like the houseless and unemployed
poor, should not ask for a place and occupation
in the world: the demand disturbs the happy and
the rich: it disturbs parents.!”
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The old maids reconciled themselves to their destiny. But the young
marriageable women if remained unmarried would be a blight on the creation.
But Charlotte and Anne, though pained at heart, would not intellectually agree
to this view. They were un-Victorian in this respect. Specially Charlotte Bronté
would not relish the spectacle that the young marriageable girls should do
manoeuvring to snare husbands as it had been the practice. So she makes a

hearty appeal to fathers, the guardians of society, to bring about a healthy

change in the attitude and judge the issue on its own merit:

Fathers! Cannot you alter these things? Perhaps not

all at once; but consider the matter well when it is

brought before, receive it as a theme worthy of thought:

... you would wish to be proud of your daughters, and

not to blush for them — then seek for them interest and
occupation, which shall raise them above the flirt, the
manoeuvrer, the mischief-making tale-bearer. Keep your
girls’ minds narrow and fettered — they will still be a
plague and a care, sometimes a disgrace to you: cultivate
them ~ give them scope and work — they will be your gayest

companions in health; your tenderest nurses in sickness;

your most faithful prop in age.'®

This is not a feminist, but a feminine writing, welling up from the depth
of a woman’s heart. With these few poignant and touching words the authoress
has tried to arouse and awaken their consciousness on the predicament of

women, ‘a theme worthy of thought’. Charlotte Bronté does not suggest here a
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direct solution to the malady; she leaves it with men who are for the most part
masters of society. If men worked as per her appeal, the inferior status of
women would considerably improve, and father would be proud of their
daughters who would be their ‘tenderest nurses in sickness; [and] most faithful
prop in age.” The sisters had made their father proud of them by establishing
their reputation as celebrated writers through perseverance, and by
championing the women’s cause, though writing mostly in agony. So long as
they lived they were their father’s tenderest nurses in his old age. Her letter to

William Smith Williams is quotable here:

Lonely as I am — how should I be if providence had not
Given me courage to adopt a career — perseverance to
plead ... ? how should I be with youth past, ... a resident
in a moorland parish where there is not a single educated
family? In that case I should have no world at all; the
raven, weary of surveying the deluge, and an arch to return
to, would be my type. I wish all your daughters — I wish
every woman in England had also a hope and a motive.

Alas! There are many old maids who have neither.'®

The letter though autobiographical is universal and objective in its total

import. Charlotte Bront&’s tone in the letter is emotionally sad as in the novel
on the theme. In the novel as she creates a fictional reality, in the letter she
describes a social reality. But the degree of agony felt and described in both is

equally stirring. Yet, in face of all agony, she does not forget to stress the need
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of ‘a hope and a motive’ in women for their survival and success in society.
But the question remains to be answered as to how many women could be
novelists (like Bronté sisters), and how many of them could be lawyers and
doctors when the employment opportunities would mostly be availed of by the

sons of the soil. And, with hope and motive denied, qld maids were the worst

sufferers. Even the young ‘and the beautiful ones needed preferential and
ungrudging treatment from the masters of society. But the sisters themselves
would not openly voice it, because they were women in a man-dominated

society. sisters then and Charlotte in the main would send to heaven a

ircing cry for relief, as expressed in the letter to William Smith Williams:

One can see where the evil lies, but who can point out
the remedy? When a woman has a little family to rear
and educate and a household to conduct, her hands are
full, her vocation is evident; her destiny isolates her, I
suppose she must do what she can, complain as little,
bear as much, work as well as possible. This is not a
high theory, but I believe it is a sound practice, good

to put into execution while philosophers and legislators
ponder over the better ordering of social system. At the
same time I conceive that when patience has done its
utmost industry its best, whether in the case of women
or operatives, when both are baffled, and pain and want
triumph, the sufferer is free to, entitled at last, to send up
to heaven any piercing cry for relief, if by that cry s(he)

can hope to obtain succour.?
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It is agony again which is the genesis of the pathetic intensity expressed

in the epistle above. While voicing the inability of women, she is also

————

dvocating and crying for women’s cause through epistles to her publishers

d in the exclamations of her heroines. The two younger sisters did not feel

the need to write separately to the publishers because they shared her views in
unison, and moreover she was their guardian figure. Nor do we have hungry
operatives in them, except in Charlotte Bronté. As operatives’ existence is
dependent on masters, so also women’s existence is dependent on men. And
this is their inability, a sort of predicament from which, Charlotte says, they
cannot get themselves absolved until a better ordering of social system is

affected. Till then — especially women — should afford to work ungrudgingly.

And if patience fails, tpey should cry their heart out to heaven for help, if that

cry coul p. Anne Bront€ too, as does Charlotte Brontg, believes it helps.

e see how Helen reposes in agony her trust in heaven, “Surely God in his

mercy will preserve me from so severe a trial,”?' a trial for her acquittal from
the bondage of her inhuman husband. And therefore, it would not be unfair for
us to surmise that the sisters were consciously or unconsciously influenced by

\_rie following stirring words written in agony by Wollstonecraft:

Gracious Creator of the whole human race! hast thou
Created such a being as woman ... who can believe
that she was only made to submit to man, her equal,

a being, who like her, was sent into the world to acquire

virtue? - can she consent to be occupied merely to
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please him; merely to adorn the earth when her soul is
capable of rising thee? — and can she rest supinely
dependent on man for reason, when she ought to mount

with him the arduous steeps of knowledge?

The rhetorical question so posed deftly affirms that woman, like man,
her equal, was sent into the world, not just to submit to him, but to acquire
virtue, because she is equally capable of acquiring it. Because she is virtuous,
her soul can tend itself upwards to God and therefore she is not only a show-
piece to beautify the world and gratify the pleasures of her man. She is not just
a dependant on him, but an equal partner with him to scale the heights of
knowledge, and especially of reason, which is the gift of heaven. But the
important thing to mark here is that the affirmation is a cry in agony; it is not
without tears, because as Wollstonecraft seems to be feeling, woman is not
born so as she is made by man. God creates woman, and civilization makes her
inferior to man whose mother she is. It was intolerable as with Wollstonecraft

so with the Bronté sisters. And so Charlotte had to write again in pain:

Y our daughters — no more than your sons — should be
burden on your heads. Your daughters — as much as
your sons — should aim at making their way honourably

through life. Do not wish to keep them at home.?

Women — as men do — should stir out of the confinement of home, and

make the best use of their energy and talent, to ease their emotional, spiritual

-—
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and socio-economic agonies. When so eased, then only will they realise in
—-—

them the presence of the virtuosity granted to them by God, and will

consequently cease to be ‘burden’ on men. Charlotte Bronté would again say:

I will travel away, far away,

Where the dream in the darkness lie shrouded
and grey.

Time shall not chain me,

Place not restrain me,

Mind is no matter, soul is not clay.”*

And so in unison would also do Emily:

Come, walk with me;
There’s only thee

To bless my spirit now;”

For the Bronté sisters, the meaning and justification of life lay in

actively living it. It was their nature and necessity that always propelled them
&*—_——“

to be on the move. If on one hand they viewed themselves as such reality as
‘mind and soul’ existing irrespective of time and space, on the other they also

had to remain sensitive to the phenomenal world to meet their material needs.

The well-being of the incorporeal, they knew and we know, is dependent upon
e T

the well-being of the corporeal. And hence the struggle of the ‘Unquiet Souls’.
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Thinking deep into their physical and spiritual agonies, Matthew Arnold

rightly writes of them:

Unquiet souls!

- In the dark fermentation of earth.
In the never idle workshop of nature,
In the eternal movement,

Ye shall find yourselves again!*

The lines quoted above are the concluding lines from ‘Haworth

Churchyard’, a poem which Amold was moved to compose in April 1855,

after Charlotte Bront&’s death on the 31¥ March of the same year.

But so long as they lived, life for them was a continual struggle for

m———

urvival and independence. To fulfil this demand the sisters had to venture out,

but the quest for a befitting occupation, as we have seen in the preceding

chapter, was a difficult task. In the process they had to bear the pangs of
parting and separation from each other. Though it would be only a temporal
and temporary parting, the sisters could not endure such pangs of breaking up.
Home-sickness disrupted their zeal and enthusiasm to pursue their career and
interest. The sight of a simple flower as the ‘bluebell’ excited the nostalgic

feelings in Anne Bronté and in sadness she would express:

Oh, that lone flower recalled to me

My happy childhood’s hours,
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When bluebells seemed like fairly gifts,

A prize among the flowers.

The ‘bluebell’ is an ordinary flower, which becomes a symbol of their
childhood happiness. So it was much prized. Perhaps this flower grew in
plenty in Haworth. The sight of this familiar flower evoked the memories of

home and she further expresses:

Those sunny days of merriment
When heart and soul were free,
And when I dwelt with kindred hearts

That loved and cared for me.?’

The time spent at home were her gayest days. It was the ‘sunny days of
merriment’, because her heart and soul were free from worries and cares of

life. As the youngest child in the family she was showered with love and

affection. The recollection of her by-gone days made her sad and lonely.

Emily Bront€ also expresses her nostalgic feelings excited by the
bluebell. She dedicated two of her poems, ‘The Bluebell’ composed in
December 18, 1838 and ‘To a Bluebell’, composed on 9™ May, 1839. This

particular flower seemed to be her favourite one as she calls it ‘the sweetest

flower’:

The bluebell is the sweetest flower
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That waves in summer air;
Its blossoms have the mightiest power

To soothe my spirit’s care.

It is not only beautiful to the eye of the beholder but it also has the
‘mightiest power’ to soothe the spirit. It naturally acted as a balm to her ailing
spirit and eased her form her nostalgia. In the concluding lines she mournfully

e e .

€XPpresses:

How do I yearn, how do I pine
For the time of flowers to come,
And turn me from that fading shine

To mourn the fields of home.*

Emily Bront€ yearns for its blooming season to come though it causes her to
mourn the fields of home. John Hewish remarked that this stanza “seems to
clinch the connection between the exile of the seasons and the exile of
home.”” Having written in the coldest season of the year, she yearned for

spring and summer, and at the same time also for her home.

The sense of isolation was so intense in them that despite their best
effort to fight it out and endure their routine life, they failed miserably. As the
Parsonage was isolated from the main habitation of Haworth, the Bronte
children were thrown upon themselves. As a result, they developed a strong

bond of love and friendship among themselves. In course of time, when
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situation compelled them to break up, they suffered from excruciating pangs of

separation. Anne Bronté mournfully expresses:

There is a friendly roof I know
Might shield me from the wintry blast;
There is a fire whose ruddy glow

Will cheer me for my wanderings past.

Anne Bronté calls her home ‘a friendly roof® because a pleasant atmosphere
prevailed there. It was a home where love and understanding flowed
abundantly. She is confident enough that it would shield her from the wintry
blast. The ‘wintry blast’ could have a double meaning, signifying the cold
seasonal cycle and the disgusting- cold human relationship which she
experienced with her employers. Her home alone could shield and protect her

so that she would enjoy the warmth of the fire as well as the warmth of their

love. Her only consolation is

Though far I roam, that thought shall be
My hope, my comfort, everywhere,
While such a home remains to me.

My heart shall never know despairt>

Anne Bront€ is certain that no matter how far away she was from home, the
memory would be a source of hope and comfort that such love and enjoyment

awaited her. She had such hope in her earthly home as well as in her heavenly
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home. When such joy and comfort lay in store for her, she would not allow

despair to conquer her.

As governesses, the sisters lived with the rich and wealthy families like
the Inghams, the Sidgwicks and the Robinsons. Though they lived in beautiful
houses, they experienced disrespect and were not happy. This theme finds its

fullest expression in the novels. They would naturally express their longing for

their home:

Restore to me that little spot,
With grey walls compassed round,
Where knotted grass neglected lies,
And weeds usurp the ground.

The Parsonage was not an attractive house. The compound was also unkempt

but she would still like to go back home because home is home, a place of

sweetness, love and affection. She therefore states that

Though all around this mansion high
Invites the foot to roam.

And though its halls are fair within —

Oh. give me back my HOME »!
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The ‘mansion high’ or the palatial house could not attract them because of the
hollowness of its inhabitants. The outward beauty did not charm them and in

agony Anne Bronté would cry, ‘Oh give me back my home.’

Emily Bronté too shared the same feeling and experience as did Anne.
She suffered from homesickness. She could not forget her home. She

recollects:

There is a spot “mid barren hills
Where winter howls and driving rain,
But if the dreary tempest chills

There is a light that warms again.

The house is old, the trees are bare
And moonless bends the misty dome
But what on earth is half so dear.

So longed for as the hearth of home?*

Emily Bront¢ gives a detailed description of the Parsonage set against the
background of winter. It was an old house situated amid barren hills and it is
said that “whether the sun shines, or there is snow or rain, there is always a
wind at Haworth.”® The wind chills the whole atmosphere but the hearth of

home remains always bright and warm.
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Emily Bronté could not get her mind -out of the moorland. It haunted
her everywhere. The Parsonage, beside the moorland, was located at the
highest point of the Haworth peak. In the front view “it faced down into
Haworth but at the back it looked over the miles of open moorland where
Yorkshire meets Lancashire.”* Emily was always under the spell of this
moorland. Juliet Barker remarks that “to those who love bleak and dramatic
scenery there is something almost heart-wrenching in the beauty of the sweep
of moorlands round Haworth.”* The call of the moor was too powerful for her

to resist, and in agony she would cry:

For the moors, for the moors where the short grass
Like velvet beneath us should lie!
For the moors, for the moors where each high pass

Rose sunny against the clear sky!

For the moors, where the linnet was trilling
Its song on the old granite stone;

Where the lark — the wild sky-lark was filling
Every breast with delight like its own.*

Emily Bronté loved the moorland passionately. It was too beautiful for her to
forget. The short grass is compared to velvet. It was enchantingly beautiful
with the songs of birds like the linnet, the lark and the skylark. The beauty is
not only visual but audiovisual. Charlotte writes: “My sister Emily loved the

moors ... flowers brighter than the rose bloomed in the blackest of the heath
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for her: out of a sullen hollow in a livid hillside her mind could make an
Eden.™" Emily had already created a very beautiful picture of the moors in her
mind and this remained in her forever. She expresses her desire to go back to
her moors, where she could live in close association with nature and vegetate

as nature itself does.

Charlotte Bront& also expresses her love for her native land. She had
seen many beautiful places with sweet fragrant flowers, fountain springs,

melodious songs of the birds but nothing could be better than her native hill:

Though its barren, lonely wildness
Every heart with dread might chill;
Though beneath no heaven of mildness,

Yet I love my native hill.*®

All the three sisters gave a similar description of the Parsonage as — barren,
lonely, chilly and so on, but despite these deficiencies, they still loved their
home. In Charlotte’s younger days ambition ruled over her and she wanted to
leave her home and venture out, but experience taught her a lesson and so she

regrets later:

Long ago I wished to leave
‘The house where I was born’;
Long ago I used to grieve,

My home seemed so forlorn
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In other years, its silent rooms
Were filled with haunting fears;
Now, their very memory comes

O’er charged with tender tears.*

Charlotte Bronté was then low-spirited, pining for the loss. She realised
nothing could compensate or substitute her home and its people. Now the
house has become empty and the silent rooms grieve her and their memory

fills her with tears. In ‘The Teacher’s Monologue’ she again expresses her

nostalgic feelings —

Sweet dreams of home my heart may fill,
That home where I am known and loved;
It lies beyond, yon azure brow
Parts me from all Earth holds for me;
And, morn and eve, my yearnings flow
Thitherward tending, changelessly.
My happiest hours, ay! all the time,
I love to keep in memory.
Lapsed among moors, ere life’s first prime

Decayed to dark anxiety.*’

In this stanza Charlotte Bronté, like Emily and Anne, expresses her
longing for home. It is the only place where she is known and loved. She

wanted to preserve the childhood happiness in her memory.
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Throughout their stay outside their home, their minds were filled with

nostalgic/[eelm/gs and their longing for re-union grew intense and they were in

%1 agony. For Charlotte and Anne, a good number of their poems
‘_’—”—\\

express their agony in frustrations of love but they differ in nature. While

Charlotte mourned for unrequited love, Anne mourned the untimely death of a
_—

lover. Charlotte fell m love with her teacher Constantin Heger. Perhaps it was a
deep infatuation for his qualities, for “he was a gifted teacher, knowledgeable
and insightful, appreciative of his serious students, responsive to their
intellectual and emotional requirement.™' Her feelings for him were very

intense but he did not reciprocate, for he was already a married man with

children. Failing to get any attention from him she expressed her frustrations:

He was mute as is the grave, he stood stirless as
a tower;
At last I looked up, and saw I prayed to stone:
I asked help of that which, to help had no power,

I sought love where love was utterly unknown.

e

Charlotte Bronté desperately sought for his help and his love but he remained
as silent as the grave and as motionless as a tower. Her endeavours to win his

love were futile. He was like a non-living object. She writes:

Idolator I kneeled to an idol cut in rock!
I might have slashed my flesh and drawn my
heart’s best blood:
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The Granite God had felt no tenderness, no shock;

My Baal had not seen nor heard nor under

stood.*?

Charlotte compares him to Baal, an idol worshipped in Canaan. The
idol god cannot see, hear nor feel the penance made by the penitent. Similarly,
he did not understand her. Like the idol god he was mute, devoid of sense and
feelings for her. Charlotte’s description is fitting to David’s description of

Baal:

But their idols are silver and gold made by the hand of man
They have mouths, but cannot speak, eyes but they cannot see.
They have ears, but cannot hear, noses, but they cannot smell.
They have hands, but cannot feel, feet, but they cannot walk;

nor can they utter a sound with their throats.*

Unable to get any sympathy she cried in agony and exasperation. We

see her wreathing herself in wrenching emotional agony:

Oh! Love was all a thin illusion;

Joy but the desert’s flying stream,;
And glancing back on long delusion

My memory grasps a hollow dream.*

After the passing storms of love, she came to her senses. She realised

that love was just an illusion and she had deluded herself too long in the
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hollow dream. She had wasted her time. strength and energy in a useless
attempt. In her later life she repented for her injudicious act and confessed to
Ellen Nussey, “I returned to Brussels after aunt’s death against my conscience,
prompted by what then seemed an irresistible impulse. I was punished for my
selfish folly by a total withdrawal for more than two years of happiness and
peace of mind.”* Whatever be the source of love, it was a bitter experience

and she suffered much from it. She cries in agony:

I have been but they transient flower,
Thou wert my god divine;

Till checked by death’s congealing power
This heart must throb for thine.*®

The stanza expresses her agony in love for the man she loved, and by extension
and sublimation to the God of love that she loved. For when the soul suffers

for the communion with God, the soul is in agony.

For Anne Bronté, her love poems are a lament on the death of William
Weightman. Before their love blossomed, Weightman died. Anne poignantly

expresses her unfulfilled love and sorrow in such a number of poems as the

following:

I know that in the narrow tomb
The form I loved was buried deep,

And left in silence and in gloom
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To slumber out its dreamless sleep.

Anne knew that Weightman was buried in a narrow tomb; whenever she sees
the tomb she is reminded of him and is filled with sorrow and sadness. The

dead lies in silence and gloom and in eternal slumber. The only reminder left

of him is

A few cold words on yonder stone,
A corpse as cold as they can be;
Vain words and mouldering dust, alone, -

Can this be all that’s left of thee?"’

Anne Bronté had nothing left of him but an epitaph inscribed on the cold tomb
and the memories. She could not believe that her dreams and plans had ended

with his death. Fighting the pain and sorrow she would console herself and

say:

If I may ne’er behold again
That form and face so dear to me,
Nor hear thy voice, still would I fain

Preserve for aye their memory.*®

Anne Bronté knew that she would never see him or hear him again on earth, so

she would preserve him in her memories and would meet him, perhaps in

heaven.



104

The death of Weightman was profoundly mourned. It was a great loss
because she had lost in him a comforter, a guide and a faithful friend. In agony

she would accept the inevitable:

With none to comfort, none to guide,
And none to strengthen me,

Since thou, my only friend, hast died,
I’ve pined to follow thee.

Since thou hast died! And did he live

What comfort would his counsel give

To one forlorn like me?*’

Anne grieved his death. There was nothing that could replace him or fill the
void left by him. It is the living who has to bear the pain of loneliness and
emptiness. Anne had to lament his death till the end of her life. By

immortalizing him into her sweet, shapely verses, she would relieve herself

<the harrowing emotional agony and reach a state of spiritual serenity. i
recollecting of him was rage, writing of him was peace. Both of them together

could now be viewed as canonized in love. But so long as she lived after his

death, the theme of unrequited love haunted her until it reached sublimation in

her poetry of faith.

_The subject of loneliness, partings and death are a recurrent theme in
T

their poems. Sickness and death afflicted the family. The untimely death of

0

their mother and their two eldest sisters — Maria and Elizabeth — was a great
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blow to the family. The gloom and darkness hovered in their mind. Charlotte

poignantly states:

When the death in their cold graves are lying
Asleep, to wake never again,
When past are their smiles and their sighing

Oh! Why should their memories remain?*’

Though she loved the departed souls, their memory brought her only pain and
agony. To think of those persons whom she could not see again brought her
misery alone, but in ‘Presentiment’ while mouming the death of Emma she

sees a ray of hope in life after death.

The snow will whiten earth again,
But Emma comes no more;

She left, *'mid winter’s sleet and rain,
This world for Heaven’s far shore.

On Beulah’s hills she wanders now,
On Eden’s tranquil plain;

To her shall Jane hereafter go,

She ne’er shall come to Jane!*!

The world keeps on moving. The season keeps on changing. The entire natural
world with its natural objects is in a state of flux. ove

m”mcy are all temporal. Opposed to the temporal is the eternal

which has neither beginning nor end. Emma has left the temporal world for the
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eternal. Though the theme of the poem is death it ends in hope. Charlotte says
that Emma has left this world for Heaven’s far shore and is wandering on
‘Beulah’s hill’ and ‘Eden’s tranquil plain’. They symbolise paradise, the

heavenly abode for the souls.

Emily Bronté also expresses her agony, for the memory of the dead

always disturbed her. She could not even enjoy her sleep;

Sleep bring no rest to me;
The shadows of the dead
My waking eyes may never see

Surround my bed.*

The vision of death made her sad and lonely. ‘My waking eyes may never see’
is a pathetic expression. As a mystic, with her eyes closed, she could
experience the presence of the departed souls. It is however, a total experience
of grief which reaches the climax of emotional intensity in mourning the death.
It is not only the death in the family but the sight of the churchyard also would
remind them of the helpless state of mankind, for the corporeal world is

ceaselessly subject to ‘Time and Death and Mortal pain.” And so she would

burst into the following terms:

I see around me tombstone grey
Stretching their shadows far away.
Beneath the turf my footsteps tread
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Lie low and lone the silent dead,

Beneath the turf, forever cold,

And my eyes cannot hold the tears

That memory hoards from vanished years;
For Time and Death and Mortal pain

Give wounds that will not heal again.”

The gloom of the ard loomed large on the Parsonage. The picture

of death haunted her persistently because “the view from her nursery window
was of this graveyard and afterwards that nursery was her bedroom. And she
saw this churchyard and the tombs and the everlasting moors beyond it.>* The
tombstone thus was a regular reminder of the brevity of human life as well as
of the loved ones who were enclosed in it ‘beneath the turf” and ‘beneath the
mould’ in the cold and dark. The remembrance of the dead brings tears to the

eyes, consequently she had to live in agony. The death scene is poignantly

expressed again:

I dream of moor, and misty hill,

Where evening gathers, dark and chill,
For, lone, among the mountains cold
Lie those that I have loved of old,

And my heart aches, in speechless pain,
Exhausted with repinings vain,

That I shall see them ne’er again.
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Emily grieved for the physical parting but-she-is—full-ef-hope for the soul, for

she is fully convinced that the soul would not perish with the flesh;
tnat the soul woulc not pera v e e

O not for them should we despatir;

The grave is drear, but they are not there:
Their dust is mingled with the sod;

Their happy souls are gone to God!*’

These lines speak of Emily’s faith. Only a believer could be so sure and

definite and could have such an unquestioning faith.

She rejoices in the immortality of the soul, for if the corporeal js
— , —

perishable, the incorporeal she believes is imperishable. And the incorporeal
_— -

that lies within is both human and divine and the former is lighted by the latter.

Only a person of faith realizes this truth. But so long as a person of faith
hungers only and fails to participate in the divine, he experiences rage and

agony and alienation. Emily expresses her conviction in a state of anguish:

Deep down — concealed within my soul
That light lies hid from men

Yet glows unquenched though shadows roll.*

The themes which the sisters delved deeply are subjects like ‘life’ and

‘death’. Death however, as they realized, is not a terror, for death is the _

gateway or entry to the eternal life. The cessation of the physical body is the
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beginning of the eternal life. Though the sisters lament death and express the

f——e

i)ittcmess of it, yet they were not afraid of such an end, for the sisters
experienced an mbrokerw_hmm&_mm%
breathlessly expresses this truth time and again in her poems and stands
convinced of an uninterrupted continuity between life and death. We change

but we do not die. And change for the better is and should be the principle

governing life.

Having been brought up in a strict evangelical background, the sisters
suffered when they went outside the realms of their religion and conscience.
Charlotte Bront& confesses that her mind often wandered far away from God, if

she went outside her particular faith. The deviation would turn her anguished

and unquiet.

Tempted by a false prospect of her marriage with St. John, but later
disillusioned, Jane in Jane Eyre confessed her guilt, “Religion called — Angels
beckoned — God commanded — life rolled together like scroll — death’s gates
opening, shewed eternity beyond: it seemed, that for safety and bliss there, all
her might be sacrificed in a moment.” It is a call of conscience coming from
the heart, which saved her. But the whole utterance unlocks her emotional and
spiritual agony in an agitated but controlled language. Back to the God of her
conviction, she realized the truth: “The dim room was full of visions.”’ She

sacrificed her ‘self-interest’ rather than her soul. Jane thus emulated her creator
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Charlotte Bronté, who recognized: “The right path is that which necessitates
the greatest sacrifice of self-interest.”® The ‘self-interest’ stands for our
sensuous passion for all that the beautiful visible world offers us, and the
sacrifice of the sensuous passion is never without pain and agony. This is what
Charlotte Bront€ experienced when her passionate love for Heger remained

unrequited.

The same situation she describes in the following lines where she

expresses the ‘same voice’ of conscience washing away ‘a hundred hidden

bl

sins.

Again | find myself alone, and ever
The same voice like an oracle begins
Its vague and mystic strain, forgetting never
Reproaches for a hundred hidden sins,
And setting mournful penances in sight

Terrors and tears for many a watchful night. %

Charlotte Bronté¢ faced ‘Reproaches for a hundred hidden sins.” Such
reproaches restrained her wandering thoughts from committing sins. She
yiclded to the rebuke of the great voice of God. All through the night she did
penance, and repented for her sins. She was an erring child, who attempted to

reform herself and go back to the God of her religion;

Oh! it longed for holier fire
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Than this spark in earthly shrine:
Oh! it soared. and higher, higher,

Sought to reach a home divine.
Hopeless quest! Soon weak and weary

Flagged the pinion. drooped the plume,
And again in sadness dreary

Came the baffled wanderer home.®

The soul longed for the purging fire to cleanse her from all uncleanness. In all
her imperfection she wanted to reach the perfection, soaring higher and higher.
Though it seems to be a hopeless quest, and though she is weak and weary and
often loses all strength, yet, her attempt is to reach the divine. And the ascent is

always fraught with rage and agony, mostly spiritual.

Living in a sinful world they were subjected to trials and temptation,
sometimes they even doubted their belief. Anne expresses her moments of

weakness;

Often in my wild impatience
I have lost my trust in Heaven,
And my soul has tossed and struggled

Like a vessel tempest-driven.

Anne Bronté is remorseful for her impatience and unbelief. She was tossed like

a vessel by the tempest of life. Often her faith wavered and so she repents her

loss of trust:



When from nights of restless tossing,
Days of gloom and pining care,
Pain and weakness still increasing

Seem to whisper. “Death is near’.

This is a defeatist tendency which takes over us in our weak moments. And so

she continues:

... [ almost bid him welcome
knowing He would bring release,
Weary of their restless struggle

Longing to repose in peace - ©!

Life was full of pain and weakness, that seemed to be ever increasing.
When there was so much gloom her only refuge seemed to be death. She
believed that death would release her from physical suffering of life. Death
does so. But as long as one lives, one should live heroically with God

overhead. And this is the true Christian spirit.

The sisters felt imprisoned psychologically as well as spiritually by the

sufferings of life. The physical world with all its environment appeared to be

Mas:/@e as the prison to them. Imprisonment — physical, psychological or

spiritual is a central thematic metaphor in the Victorian fiction in general and

—_—

in the Bront€s’ fiction and poetry in particular. Dickens’s characters, specially

‘
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his women characters, such as Rose in Oliver Twist and Louisa in Hard Times,

to name only a few, feel s in a_ murky an - male-dominated

society. And so they yearn for release and liberation into a freer, healthier and
— b

l&eliei_miﬁil; With the Bronté heroines the confinement is still more
harrowing. And so we hear from Michael Wheeler the following words: “In the
Bront¢ novels the physical confinement of the heroine often reflects her
spiritual imprisonment in a hostile environment which is shaped and controlled
by men. Whereas Charlotte’s female pilgrims in a barren land seck a limited
freedom within the bonds of Christian doctrine and ethics, Emily Bront&’s

Wuthering Heights presents a more radical attempt to achieve liberation from a

confining, vindictively judgemental religious scheme.””

The worldly milieu did not have much to offer them except pain and
sorrow. When there was nothing to attract them it is quite natural that they

shifted their attention to God. In the midst of sufferings it was God to whom

they could turn and from whom they could seek help and relief. They sought

for liberation in Him as they were wearied and worn out. Charlotte Bronté in
o oedlon 1

anguish expresses:

Weary at last of ever onward hastings,
Finding no resting place.
Weary of grinding earth. of wildly wasting.

Like dust, the human race,*
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Charlotte Bronté was tired of the life’s journey. She was also tired of
the “grinding earth” which signifies the continuous hardship. She, therefore,

longs for rest and liberty. Emily Bronté also yearned for liberty. She says:

And if I pray. the only prayer
that moves my lips for me
Is — “Leave the heart that now I bear

And give me liberty.

Yes, as my swift days near their goal
“Tis all that I implore —
Through life and death, a chainless soul

with courage to endure!®*

Emily loved liberty and she prayed for it. She was aware of her
numbered days but she would still ask for the same. Liberation can mean two
things, “Liberation suggests a pessimistic or unfavourable attitude to this world
... at the same time liberation is a release into something better and greater.®’
Emily’s longing for liberation is not in the form of rejection, rejecting the
world of suffering or with an attitude of hostility but with a wish to attain
something better, higher and superior. Emily Bront€ by nature is a lover of
liberty and solitude. She is filled with joy in imagining that she is only a spirit

without form and body, enjoying freedom:

I’m happiest when most away

I can bear my soul from its home of clay
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On a windy night when the moon is bright

And the eye can wander through worlds of light -
When [ am not and none beside —

Nor earth nor sea nor cloudless sky —

But only spirit wandering wide

Through infinite immensity. *

This eight-line-poem expresses her intense yearning for liberty. She
goes through a mystical experience. In a trance-like state she releases her spirit
from her body and allows it to wander “through infinite immensity.” In the
process she tries to unite her spirit with the infinite. This experience is the
happiest one and places her in an ecstatic state. Throughout her life she sought
liberty. The highest point of her agony for liberty is to escape from this world,

like Catherine’s in Wuthering Heights. Catherine admits and discloses:

And the thing that irks me most is this shattered
prison after all. I’m tired of being enclosed here.
I’m wearying to escape into that glorious world,
and to be always there. not seeing it dimly through
the walls of an aching heart, but really with it and
in it ... I shall be incomparable beyond and above

you alL¢’

Catherine calls her body a shattered prison. She wants to liberate her spirit
which is imprisoned in her body. Catherine is sick and tired of the miseries of

this world. Her dreams and wishes are for the glorious world. She is in haste
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but is not able to release herself. thus she is in agony. The same feeling is
expressed in ‘The Death of A.G. A’. which is supposed to be the longest poem

of Emily Bronté. She writes:

Angelica, from my very birth
I have been nursed in strife:
And lived upon this weary Earth

A wanderer, all my life.®

Emily did not feel at home on this earth. She was a stranger and wanderer

throughout her life, yearning for her true home. This caused a conflict between
her soul and her body. When she is in such a state she cannot enjoy and in

sorrow she implores, and rhetorically questions:

What bird can soar with broken wing?

What heart can bleed and joy the while?®’

Emily Bront& compares herself to a captive who is confined in a dungeon..The

captive in sorrow cannot smile. She again compares herself to a bird with a
broken wing. Though the wounded bird wants to soar, she stays fluttering only.
These lines expose the state of her mind. Imprisoned and helpless, her only

wish 1s liberty:

Ah! Could my hand unlock its chain,
How gladly would I watch it soar;

And ne’er regret and ne’er complain
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To see its shining eyves no more.

Emily Bronté is in agony because she cannot ‘unlock its chain’. Had it
been in her capacity to release her soul. she could liberate it and watch it soar
away. Emily further consoles herself that our spirit would not always remain

confined, for this is the spiritual law of nature. And so she writes:

But let me think that if to-day
It pines in cold captivity,
To-morrow both shall soar away

Eternally, entirely Free.”

Captivity is therefore time-bound. When the flesh dies, the spirit will be
liberated, and this liberation would make man ‘Eternally’ and ‘entirely’ free

beyond the grip of time and space. Emily further adds,

I’1l not weep that thou are going to leave me,
There’s nothing lovely here;

And doubly will the dark world grieve me
While thy heart suffers there.

The dark grim world was not attractive to Emily as it has nothing to
offer her. And “death, for her, was not annihilation but a positive force.””! So

she would not weep for the dead:
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So, if a tear, when thou are dying,
Should haply fall from me.
It is but that soul is sighing

To go and rest with thee.”

The tears that she sheds would not mean mourning for death but tears of joy

for liberation, a wish to be united with the Universal soul, and enjoy freedom.

Like Emily Bront€, Anne Bronté also felt chained. She expressed her

downcast feelings and expresses her agony;

How can I rouse my sinking soul
From such a lethargy?
How can it break these iron chains

And set my spirit free?”

Here again is the picture of a prisoner in chains. Anne does not know how to
liberate herself. She wanted to break free from all entanglement. In the poem

“The Arbour’ also she conveys the same experience:

And winter’s chill is on my heart —
How can 1 dream of future bliss?
How can my spirit soar away,

Confined by such a chain as this?™
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The suffering in their lives sometimes prevented the soul to think of the future
bliss. Anne longed to be free from the bondage and liberate her soul. In ‘The
Captive Dove’, again the theme is imprisonment. This has some of the
autobiographical elements. Anne means herself to be a captive dove which is a
metaphor of the soul suffering in captivity. Just as the dove suffers in the cage,
so does Anne suffer in this world. The dove prepares to fly but it cannot come

out of its cage. So its attempt is useless;

In vain — in vain — Thou canst not rise;
Thy prison roof confines thee there;
Its slender wires delude thine eyes,

And quench thy longings with despair.”

Anne Bront&€ wanted to escape from the suffering of this world but she could

not escape, so she had to resign herself to her fate and destiny and suffer in

silence. Thus, her heart experienced agony.

Though loneliness, frustrations in love, and sickness and death tossed

them from every direction, they were not disheartened. Such bitter experience
< e

. . /
rather steeled and directed them to turn to God for help and guidance. Through

the emotional and physical thorns they found God in their lives. They had hope

that the loving Lord alone could deliver them from their physical and

save them from the fallen world. Anne Bront& declares her trusts;
ve them Irom the 1allen World.
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How, if a sparrow’s death can wring
Such bitter tear — floods from the eye,
Will it behold the suffering
Of struggling, lost humanity?
The torturing pain, the pining grief,
The sin — degraded misery.
The anguish that defies relief?’®

God who loves even the sparrow would not bear to see the suffering of His
children. He is a loving God who understands the pain and sorrow of His

children. To such a God, Emily Bront€ also confirms her faith:

O I would give my heart to death,
To keep my honour fair
Yet, I’ll not give my inward faith

My Honour’s name to spare —''

Emily Bronté is willing to give up everything, including her heart to death, but
she is sure of herself that she would not give up her inward faith, for faith is
the force and strength of her life. She would guard her inward faith with all her

life and might. She was a dauntless heart given to God.

Though life was hard on them, yet the Bront€ sisters knew that one day
or the other not only they, but even “the creation itself will be liberated from
its bondage to decay and brought into the glorious freedom of the children of

God.””® Therefore, 'Wny they continually experienced did not




121

defeat them, rather they courageously tried to overcome them. The source of
—

Qeg courage was generated from the perennial source of their faith which

flowed like a fountain. This living water flowed from their heart, ceaselessly

giving them strength and hope. Like the apostle Paul, they seem to be saying,
“We are hard pressed on every side. but not crushed; perplexed, but not in

despair, persecuted but not abandoned; struck down but not destroyed.””

!
The suffering and misfortune. though agonised them, yet positively

made them stronger individuals, and gave them a better and newer

, a life of faith to be nurtured on faith. Charlotte

understanding of life to c

Bronté expressssHer personal conviction that man under all circumstances is

sure to secure his freedom from the captivity:

His dreams are of some other world,
His mighty soul is free;
His spirit’s pinions all unfurled

Rise high in radiancy.®

Even in an era of doubt and unbelief the sisters held on to the fountain of their

T

faith, for the sea of faith then seemed to be receding. And with this in mind, 1

open the succeeding chapter on ‘A fountain of faith.’
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A FOUNTAIN OF FAITH

As planned, I love to call this chapter ‘A Fountain of Faith’, for the
essence of the Bronté poetry is to be appreciated against the Victorian spirit of
adventure, exploration, and expansion of material progress and prosperity, and
of scientific advancement and revolution in thinking — all in a throng bringing
about a sea-change in the habits of mind in general, and in man’s attitude to
Christian faith in particular. Although seemingly all was well, yet something at
the bottom was ailing the spirit. Body was fed fat, but the spirit starved. Gross
materialism tended to be a threat to spiritualism. The senses seemed to subdue
the essence as though man (the noblest creature created in God’s image) too

had the same destiny as the following plants of the botanical world:

The full-juiced apple, waxing over mellow,
Drops in the silent autumn night.

All its allotted length of days,

The flower ripens in its place

Ripens and fades, and falls...

If this process of nature is believed in respect of man to be holding true
in its totality, then “Death is the end of life.” He could be thought of to be a

creature devoid of the soul. It was meaningless to view him as partaking of the
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divine spark. And so putting words into the mouth of the Lotos-Eaters,

Tennyson rhetorically asks:

Is there any peace

In ever climbing up the climbing wave?

Ironically enough, it could be useless to think in terms of the upward nobility
of the soul for the attainment of ‘peace’. Like ‘the Lotos-Eaters’, man drugged
with the drink of mundane affluence tended to accept himself as one of “All

things” that

... have rest, and ripen toward the grave

In silence, ripen, fall and cease.

There could be left nothing of man beyond his silence in the grave. He
was as if unable to think of the peace that gives rise to the inward silence in
which the soul begins to establish contact with the Eternal from which it
remains sundered here in the body. It was then his greater inability to believe
that here-after his soul would at all attain salvation in the Infinite. The celestial
forgotten, all was terrestrial. And so in that state of inability and frustration he
would surrender and say with the lotos-eaters: “Give us long rest or death, dark
death.”’ What else the commercialised, dehumanised Victorian man could ask

for? With all hope denied, his destiny was ‘dark death’, total damnation — the

end result of his own making.
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As the most representative poet of his age, Tennyson would not give
only the dark and dismal picture of the milieu, but he would also feel
spiritually constrained to shed “Tears from the depth of some divine despair.”
the divine despair caused by the lack of hope as referred to above. The days of
faith he felt were “no more”.? But as a man of faith and the poet that he was, he
had a corrective and creative role and responsibility to discharge. He would,

therefore, very emphatically exhort his countrymen to

Ring out old shapes of foul disease;

Ring out narrowing lust of gold.

As if the exhortation did not work, he would also enthuse and moralize them to

Ring in the valiant man and free,
The larger heart and kindlier hand;
Ring out the darkness of the land,
Ring out the Christ that is to be.*

But how far and how long the Victorian man could inculcate in himself
the valiance and freedom, to extend his larger heart and kindlier hand to
remove with his property the poverty of the proletariat (there reigned then a
spectacle of poverty amidst plenty) is more than obvious. So also we can only
surmise whether or not such a Victorian man could remove the spiritual

darkness of himself and his land, and establish the empire of faith in Christ.
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But one thing is evidently clear. that in spite of the compromise suggested by
Tennyson (as has been mentioned in the Introduction) and his praiseworthy
efforts indicated here, there remained a fissure in the consciousness of the
English culture to which Matthew Arnold was to giver before long classic

expression in his poetry, notably in *Dover Beach’.

A lover of sweetness and light, of integration and progression, Arnold
was agonized at the loss of faith in the contemporary English society. He found
the all-compassing science devouring religion, the advancing materialism

replacing Christianity. So he recollects with a sense of loss that

The Sea of Faith

Was once, too, at the full, and round earth’s shore

Lay like the folds of bright girdle furled.

The imagery of Sea first for faith in its fullness and secondly for a
bright girdle fully furled round the earth holistically indicates that the world
then was fully protected by and integrated with faith, that law and order, and
spiritual harmony supported the world in its completeness, and that, above all,
the planet enjoyed all-round spiritual light. But the Victorian world
unfortunately saw the same Sea of faith receding and retreating, leaving the

planet naked, unprotected. And so Arnold was sad to say

But now I only hear
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It’s melancholy, long. withdrawing roar

Retreating.”

The Bronté sisters had nothing to do with the eternal note of sadness
that Arnold heard from the ‘melancholy, long withdrawing roar’. Nor did they
dread the ‘roar’ as if the Deity of faith itself was angry with the Victorians for
their spiritual insensitiveness and religious poverty. Also, they did not feel the
need for working out a compromise, either, as did Tennyson. Not that the
sisters were unaware of the spiritual disintegration, but that they deliberately
kept themselves tenaciously clung to a different stream of thought and
experience, away from the main stream. Intact from the fretful din of
urbanization and mechanization, the fountain they bathed in was self-

generated, and so was the spiritual light they basked in.

Away from the Sea of faith which was being experienced as receding in

the national and international consciousness, the Bronté sisters enjoyed their

‘fountain of faith’ flowin erenni i Parsonage

in the Haworth village, situated in the isolated comer of Yorkshire in the
northern part of England. I call it a ‘fountain’ because it is slender in size and
spatially limited, but again it is something whose perenniality speaks of its life-
giving attributes as though it flows from the heart and soul of the Creator. And
then it is a ‘fountain of faith’, the faith which implies the living reception of
religious belief which ensures our eternity in the bosom of the Eternal.

Naturally, Emily Bront& believes
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To reach, at last. the eternal home —

The steadfast, changeless shore.’

And we may like to hear on Faith something more authentic and

authoritative from the Bible:

Now faith is the substance of
things hoped for, the conviction

of things not seen.®

If one attempts a definition of faith, he would only demean and belittle
it, and yet this beautiful definition from the book of Hebrews is a suitable one
for the believers in general and for the Bronté sisters in particular. As women

of faith, they hoped for the incorruptible spiritual world and they sought to

‘atfain it. Though it was not visible to their physical eye, with their spiritual eye

they could rience the world beyond. It was this experience which could

enable them to sustain the afflictions of this temporal, terrestrial world, and did

set their minds for the celestial world. They had a strong conviction of the
—

celestial world and things not seen. Not to have seen ‘things’ is the inability,

deficiency of the individual person, not of ‘things’. The ‘things’ not seen do

Wrs had experienced the existence of such “things-not-in-
- =

+

themselves” but by their “phenomena”.’
/____/' -—T e ———
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The sisters experienced more of pain and sorrow than joy or happiness
in their brief life on this earth. The suffering turned them to gain wisdom,
which was a hard-learnt lesson, for “It [wisdom] cannot be taught, each must
learn it for himself through his own folly and out of the bitterness of his own
end. It is the understanding of the relationship of the particulars to the whole,
and this understanding is achieved only when the whole comes into view — that
is to say, at the end. It is the sense of what is important and unimportant, of
proportion, of what is ultimately rewarding, and it is to be gained only when it
is “too late” to change anything, but when there is still time for forgiveness, for
contrition, and for leaving everything in God’s hands.”® As for the sisters
wisdom was occasionally gained through ‘folly’, but mostly through ‘pain and
suffering, and this brought them to the realization of what was important and

rewarding. This is explicitly expressed in Anne, who says:

Let patience have her perfect work;
Lo, strength and wisdom spring from grief,
And joys behind afflictions lurk!
It asked for light, and it was heard;
God grants that struggling soul repose
And, guided by His holy word,
It wiser than its teachers grows.
It gains the upward path at length.
And passes on from strength to strength.’
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Anne believed that grief and afflictions would give birth to strength,

\__’———"—\-——’W

wisdom and joy. So what is expected in a believer is patience and strength —
physical, moral and spiritual. The lines quoted above have an allusion to the

Bible, where the psalmist says:

Y our commands make me wiser than my enemies,
For they are ever with me.

I have more insight that all my teachers,

For I meditate on your statutes.

I have more understanding than the elders,

For I obey your precepts.

. Itis faith that gave them strength and courage. They believed in the

transforming power of God that consists in His ‘commands’, ‘statutes’ and

‘precepts’, and corresponds with the psalmist who says again:

If your law had not been my delight,
I would have perished in my affliction. '’

God alone gave them knowledge, wisdom, and changed their personal life.

The sisters’ understanding of faith and religion is closest to Martin
Luther’s definition of faith. The father of Protestantism defined that: “faith was
not primarily belief in the church’s dogmas but rather a whole-hearted trust in

the divine grace and love revealed in Jesus Christ... faith is not the belief that
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God exists, that he is three in one. and so on, but is an attitude of trust and self-

91l

commitment to him.”" The sisters did rely on God with a strong personal

conviction. Being deeply rooted in God, they remained unshakable when tried

by life’s trial,

Their writings exhibit an enormous manifestation of faith. It made them
submissive and resigned to the sufferings of this world but not without hope to
receive the greatest reward which is eternal life. Faith is tacitly manifested in

their personal life and actively in their communion with God. It was faith that

held them, strengthened and sustained them. For shaping them to such a life of

P

—
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devotion and loyalty, the credit can be accorded to their parents, who indeed
were true believers. Edward Chitham comments: “Both parents were genuine,
unswerving believers in this dimension; neither their lives nor the books of any
of the children can be understood without realizing it.”'? Charlotte’s own

words confirm her upbringing:

I — who upon my mother’s knees,
In childhood, read Christ’s written word,
Received His legacy of peace,
His holy rule of action heard;
I — in whose heart the sacred sense
Of Jesus love was early felt;
Of His pure, full benevolence,
His pitying tenderness for guilt;

His shepherd-care for wandering sheep,
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For all weak. sorrowing, trembling things,
His mercy vast. His passion deep

Of anguish for man’s sufferings."

Jesus’ ‘legacy of peace’. His love, His benevolence, His pitying
tenderness, His passion — all these are guaranteed to us in the form of the
lasting relationship that exists between the shepherd and the sheep. It is a
relationship of mutual trust and responsibility which symbolically finds a

similar expression in Blake’s ‘The Shepherd’:

How sweet is the shepherd’s sweet lot!

From the morn to the evening he strays;
He shall follow his sheep all the day,

And his tongue shall be filled witﬁ praise.

For he hears the lamb’s innocent call,
And he hears the eye’s tender reply;
He is watchful while they are in peace

For they know when their shepherd is nigh."*

Though they lost their mother at their tender age, the knowledge of God
was imbibed in them by their father and aunt Miss Branwell, who were staunch

believers. But the aunt’s religious discipline was sometimes rather harmful

than helpful.
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Aeir faith tested by bereavemgnt. sickness, loneliness an ations

ultimately reached refinement. ¥Xs gold whose genuineness is tested and
l\ﬁf\_\_/__/’_‘

purified in fire, so were they tried. and did prove their worth. Mt transformed

them from vulnerable humans into strong beings. w

this transforming power of God and expresses:
S —

T T

Why did I doubt? In God’s control
Our mutual fates remain;
And pure as now my angel’s soul

Must go to Heaven again."

She believed that when the soul of a believing man leaves his body it
would be in a purified form and would go to heaven in its pure form like that
of an angel. Until then we as believers remain alienated souls emerged from
the one super sensible soul, called God. By awakening and purifying the

egsence in us we establish communion with Him here, and reach Him

[
P —

Jereafter. Such a conviction was strongly held on by Polonius. '

(

The main sphere of their literary creativity is restricted to their faith and
belief which was their personal experience. But what they experienced was a

universal experience and can be identified with every individual’s. The
r—

ion of faith and hope in their verses is like a sweet fragrance for the

sterity to enjoy its sweemess%h their life was beset with trials and

obstacles and they had to cross hurdles after hurdles, the pain and suffering
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con. Life’s trial for them was a
Lle s trial Tor them was

) .
means of spiritual development and refinement because it put them on a higher
lcans O S

plane and convinced them to hold on to their faith. And ever since then theif
poetry as a fountain of faith has been quenching the spiritual thirst of the-
thirsty humanity in this fallen world. The ascent up from the fallen world is
possible only by revitalizing the essence in us which otherwise remains usually

dormant.

Out of their trials and suffering flowed the fountain of faith. This
2 ——
fountain flowed in its purest form. uncontaminated by the outside world of

industrial din. It dwelt in their heart which was the seedbed and the perennial

source of hope. This fountain did not at all dry but ceaselessly flowed on

generating faith and hope until they breathed their last. The sisters’ ultimate

concern was for their spiritual essence. They believed that man is ultimately &

‘sP/iriual being and cannot live without God, because “He [God] has set

eternity in the hearts of men.”"” This is the reason why man yearns for God,

-

and cannot live without God. The psalmist says:

As the deer pants for streams of water,
So my soul pants for you, O God.

My soul thirsts for God, for the living God.
When can I go and meet with God?'®
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Like the psalmist, the sisters yearned for God and express their desire to

unite with God himself. This is explicit in Anne who says:

I knew that myv Redeemer lived
I did not fear to die;

I felt that I should rise again
To immortality.

I longed to view that bliss divine
Which eye hath never seen,
Like Moses; I would see His face

Without the veil between.!’

Anne is a true believer who had a personal relationship with God. These
lines speak of her total trust and dependence on God and also the reason for her
hopefulness. She longed to view that “bliss divine’ and to see Him face to face

in the eternal world, for she was confident that ‘I [she] should rise again to

immortality.’

The sisters’ view of religion was not based on tradition and convention
but on personal conviction and experience. for faith can be classified into two
types — Institutional faith and Personal faith. They did not believe in

Institutional faith which is based on such traditions and is regulated
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accordingly. The personal faith on the other hand is that faith which is
generated in the heart and is purely from within. Thus, faith without personal

conviction is hollow.

Like the women of their age, the Bronté sisters were going through a
paradigm shift of new ideas, new freedom and new opportunity. But in the

current of ‘newness’ their choice was God. They found strength and comfort in

their relationship with the living God%ree sisters in their distinct

individual way expressed their personal faith. While doing so they also
expressed the most fundamental question of the Cdristian faith which concerns _
itself with salvation. They also talk about contrition, repentance and
forgiveness in Christ. They were also concerned about the inner personality

which is also called the divine quality in man. Emily Bronté in particular and

the three sisters in general were interested in this subject and believed in the

immortality of L.

Anne accepts the sinful nature of man but at the same time she believes
in the redemptive power of God, which is salvation. She expresses her

submission:

Oppressed with sin and woe
A burdened heart I bear,
Oppressed by many a mighty foe;

But I will not despair.
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With this polluted heart,
I dare to come to Thee,
Holy and mighty as Thou art;

For Thou wilt pardon me.”
/

Man, created in the image of God, was in a state of innocence and"
holiness but his disobedience marred his relationship with God and alienated

him from Him. It is only natural for man that he is soiled and ‘polluted’ here.

But the loving and merciful God is ready to forgive anyone who seeks Him.,

The holy and mighty God pardons us.

The conviction of sin did not drive her to despair or self-loathing but to

repentance and confession. She sought forgiveness from Him and expresses:

My God (oh, let me call Thee mine,
Weak, wretched sinner though I be).
My trembling soul would fain be Thine;
My feeble faith still clings to Thee.

Her God is a compassionate God whom she could own. The perennial faith in
her helped her to cling to Him, and her love of Him s;lstained her. She
therefore surrenders herself to Him and places herself in His hands, requesting
Him to deal with her as he decides and elects. She stresses the simple and
austere purity of the relationship in an humble and direct attitude of love and

trust. S\}@'ceives genuine piety in her soul- surrender rather than in the
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strictures of the institutionalised faith. As a devotee of any order, she willingly
yields herself to His grace and takes shelter in his loving kindness. When we
destroy our own little self and replace it by perfect confidence in God, He will
save us. This is what Anne submissively believes in, for God asks of us
(devotees) total self-giving. and gives us in return the purified spiritual strength
to qualify ourselves for His graciousness and love, and eagerness to take us
back to Him. He is waiting, ready to take possession of us, if we only surrender
and open our heart to Him exposing our weakness. It is not only our ascent to
God but His descent as well to us, that builds the relationship. She further

—————

continues in the same vein of humility:

I cannot say my faith is strong,
I dare not hope my love is great;
But strength and love to Thee belong:

Oh, do not leave me desolate!*!

Anne Bronté was all the time aware of her little faith, but a faith as
small as a “mustard seed” can with His love and strength move mountains.
Paradoxically, it is the small faith which is the great faith, the faith that rests on
God’s free grace. Only His grace can help us to be virtuous. Then some of us
are elected for heaven, not because we deserve it, or we are good. but because
God’s grace is bestowed on us. No other justification except God’s

unmotivated choice can be given as to why some may be saved and others may
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not be. St. Augustine advocated it, Anne believed in it, with the addition that
she also beliw

Anne positively speaks about the gracious act of divine forgiveness. A
sinless man would never know of God's grace and redemptive power but a
repented sinner experiences the forgiveness of God and His acceptance.
Redeeming grace is shown on the cross when Jesus said to one of the criminals
crucified with Him: “Today you will be with me in paradise.”® Anne

expresses the power of His grace explicitly:

Then those hands outstretched to save me
Seemed to call me back again;
Those eyes did so implore me

To once more let reason reign.??

While salvation, which is the greatest gift of God is an open invitation,

it is again exclusively for those who believe and accept. “For it is by grace that
you have been saved, through faith — and this is not from yourselves, it is the
gift of God.” The offer however is universal. Emily Bronté, like Anne, also

trusts in the merciful God and says:

No; that 1 feel can never be;
A God of hate could hardly bear
To watch through all eternity

His own creations dread despair!>*
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Since He is a loving God, He does not hate anyone. nor does He want to

see anyone perish. This demolishes the concept of eternal damnation.

Anne Bronté and Emily Bront€ were strong upholders of the concept of
- —

™~

‘@M@Qﬂ’. Anne’s poems, ‘A Word to the Elect’ and ‘To Cowper’

are anti-Calvinist poems. She out rightly rejects the Calvinist doctrine of
Election, which believes in predestination, that God elects some to salvation
and some to reprobation and damnation. Such a God would be a partial and
unjust God. Such act would also fill the ‘Elect’ with spiritual pride. Anne

speaks of this danger:

Y ou may rejoice to think yourselves secure;
You may be grateful for the gift divine —

That grace unsought, which made your black
hearts pure,

And fits your earth-born souls in Heaven to

shine,

The unmerited grace or grace unsought would be dangerous because
man would not strive for perfection whereas God desires in us: “that we may

present every man perfect in Christ.”

Again she focuses on the damned:



But is it sweet to look around, and view
Thousands excluded from that happiness
Which they deserve at least as much as you -

Their faults hot greater, nor their virtues less?

And wherefore should you love your God the more.
Because to you alone His smiles are given:
Because He chose to pass the many o’er,

And only bring the favoured few to Heaven?

Under such situation we would be constrained to see God as a terror and a
tyrant, and the question of atonement would never arise. Therefore, grace and

salvation which is the theme of the New Testament would be made

meaningless.

Sometimes a question is raised as to why quiet, gentle, pious Anne
would occasionally fall into fits of religious doubt and crises. The usual answer
to the question is that she did so because of the gloomy influence on her of her
gloomy aunt Miss Branwell. We are traditionally told to view her (the aunt) as
constitutionally gloomy and of an arid temperament, dogmatically expounding
her Methodism as a religion of fear rather than of love, as though she
undemt@ the truths of the Bible more through the law than through the
gospel, more as a requirement from God than His gift in His son. But then,
another question arises as to why should Patrick Bronté at all allow his darling

child to be so govemned, indoctrinated, influenced? — especially when he
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himself believed in the essential W
hoped, through faith, good works and the mtercw
M' In all probability the crisis in her life was of."a temporary
nature occasioned perhaps by something inscrutable at the Roe Head School.
Perhaps aunt Branwell has been sinned more against sinning, for as we know
Anne and discover her from her verses and The Tenant, she remains for all
time to come a champion of and a believer in what is usuw
Salvation, opposed to the Elect theory. The pious and gentle one could also be
.t__\____{;

a revolutionary for good reasons.

Anne sympathizes with the thousands who are excluded from the joy of
salvation. These poor souls deserve grace and mercy but the doctrine of
Calvinism denies them such merit. But Anne’s God is a loving and a merciful

God. Opposing Calvinism, she propagated Universal Salvation and dismisses

the scope of everlasting woe:

That none deserve eternal bliss I know,

Unmerited the grace in mercy given.

But none shall sink to everlasting woe,

That have not well deserved the wrath of

Heaven.

And thus the concept of predetermination or eternal damnation is demolished.

Calvinism has no room in the world of their faith.
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Anne accepts the sinfulness of man but the merciful God would not

condemn anyone. She again brings out her optimism in the following lines:

That "as in Adam all have died,
In Christ shall al men live’;
And ever round His throne abide,

Eternal praise to give.”’

This is an echo of the Bible verses that are found in Romans. “For if
through the offence of one may be dead, much more the grace of God, and the
gift by grace, which is by one man. Jesus Christ, hath abounded unto many.™
And again, “for if by one man’s offence death reigned by one; much more they
which receive abundance of grace and of the gift of righteousness shall reign in

life by one, Jesus Christ™® (5: 15 and 17). Sin and death entered through Adam

but the bl 1 ctifies and saves, and Anne believes

That even the wicked shall at last
Be fitted for the skies;
And when their dreadful doom is past,

To life and light arise.”’

Anne believes in the abundant grace. Yet Universal Salvation is with

criteria. It is offered to all since Christ died for all but the condition here is
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that, it is exclusively for those who believe and accept His grace. Since man is

a conscientious being he also has the freedom to choose.

Both Anne and Emily project God as the saviour of mankind. Emily

expresses the similar theme:

But God is not like human-kind;
Man cannot read the Almighty mind,
Vengeance will never torture thee

Nor hunt thy soul eternally.?®

Emily’s God is a God of love, and as such there is no etemal damnation but

universal salvation. She further re-affirms her belief and expresses:

Perhaps this is the destined hour
When hell shall lose its fatal power
And heaven itself shall bend above

To hail the soul redeemed by love.?’

Since the grace of God covers all sins and unrighteousness and there is n
condemnation, hell will lose its fatal power, and Heaven will rejoice to ‘hail

the soul redeemed by love’.

Emily Bront€, like her sister Anne, believed that grace and salvation is

only for those who seek. “Seek and ye shall find, knock and the door will be
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opened to you™

is an open invitation. God in His mercy has granted grace-
period to every individual but the stubborn nature and disobedience in man
subdue him and prevent him from enjoying it. Such a man meets the same fate
as Dr. Faustus who ignored the voice of God and finally could not repent.

God’s allotted time for him passed and he reached the point of no return.

Emily Bronté expresses her apprehension of such a fate and she warns that

when
The time of grace is past
And mercy scorned and tried
Forsakes to utter wrath at last
The soul so steeled by pride.
And also

That wrath will never spare,
Will never pity know,
Will mock its victim’s maddened prayer

Will triumph in his woe.

Because she knows that

Shut from his Maker’s smile
The accursed man shall be:
Compassion reigns a little while,

Revenge eternally.”!
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nbelieving is sin. God wants us to accept Him in faith, for faith unites _
@d we are saved through it. Timely response is needed because
those who pass the time of grace will be condemned, for He will not pity the

unredeemed soul. The unbelievers, therefore, will be shut out from their Maker

and revenged eternally.

In her poem ‘To Cowper’, Anne states that Cowper in his life time was
much disturbed by Calvinist doctrine of Election and often he was subjected to

fits of depression. Anne sympathized with him and says

I did not know the nights of gloom,
The days of misery.

The long, long years of dark despair,
That crushed and tortured thee.

Both Anne Bront¢ and Cowper went through an abyss of despair and
loneliness in their respective lives. But there was a difference between them.
Cowper was inconsolable because he believed that he was damned while Anne
believed in universal salvation and so there was always a gleam of hope in her.

Cowper sometimes experienced conflict in his mind. In ‘The Contrite Heart’

we see his two minds:

I sometimes think myself inclin’d
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To love thee. if I could;
But often feel another mind

Averse to all that’s good.

This speaks of his unstable and wavering mind. Much more than this,
his preconceived ideas destroyed his happiness. His inclination towards God
was often vanquished by his averse feelings to all that was good. Time and
again he wanted to come out of his religious agony and despair. While
expressing his endless passivity, he also prayed for spiritual regeneration and

healing. He again pours out his heart and cries to God:

Oh make this heart rejoice, or ache;
Decide this doubt for me;
And if it be not broken, break,
And heal it, if it be.*?

Only God had the power to give him inward peace and calm his ailing soul. He

appealed to God for a definite and clear answer to his doubt regarding his

salvation.

If Cowper lost as a Christian — the loss of life after death — he could
regain a meaningfu life of value through poetry after death. The conviction
speaks of the force of faith that he imbibed in his poetry. The poetry ensures

Christian faith. He himself was a sufferer, no doubt about it, but he could write
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such poetry which would ensure redemption to the devoted reader. Despite all

his suffering he did not lose his trust. This is the force of his poetry.

Because Anne Bronté believed in universal salvation, she was
convinced that Cowper who felt himself damned was in fact redeemed after his
death with his soul safe in God's hand. As for herself, she was never
disillusioned with life. If she resigned to life, she did not do so in a state of
hopelessness, but accepted the inevitable. Though she might have had seeming
magnitude of sins, but her precious doctrine of universal salvation was to offer

her sanctuary and security in His bosom at the end. So for Cowper also, she is

quite confident that

Thy gentle soul is passed,
And in the bosom of its God

Has found its home at last.*

Anne hopes to meet Cowper in heaven because she, unlike Cowper, had a

positive outlook and attitude to life. What Anne believes is close to truth.

Anne’s primary concern of life was her personal relationship with God.
Though a strong believer. sometimes she also wavered in her faith but she did

not hide her weakness in such time. Such openness is a great virtue in a

believer. And so she submits:
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My sins increase. my love grows cold.
And Hope within me dies:
Even Faith itself is wavering now;

Oh, how shall I arise?

This is the voice of a searching soul. Even in the midst of her anxiety and
doubt she searches for a solution to uplift her faith and live a life of faith.

Finding the answer of her search in prayer she expresses the same:

[ cannot weep, but I can pray
Then let me not despair;
Lord Jesus, save me, lest I die;

134

Christ, hear my humble prayer

Only on the strength of prayer can a sinking, despairing soul arise. She

prays to God to save her from despair:

Oh, drive these cruel doubts away;

And make me know that thou art God!
A faith, that shines by night and day,

Will lighten every earthly load.*

She asks God to give her an unwavering faith which would make her

strong and steadfast. Anne, like the Red cross knight, is often subjected to

despair. Una calls him “fraile, feeble, fleshy wight.”*® Despair is the greatest

enemy of faith for it kills_hope and hampers the growth of faith. but Anne
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Bronté does not give way to it. But at the same time "doubt’ is not unbelief, for
according to Tillich, “Sometimes doubt conquers faith. but it still contains
faith.”>7 This shows that doubt and faith go side by side. Browning’s Blougram
also comes to the similar conclusion that the path of faith is by way of doubt,

which proves faith’s existence:

You call for faith,
[ show you doubt, to prove that faith exists,
The more of doubts the better faith, I say,

If faith o’er comes doubt.*®

Emily Bronté also went through the same experience of doubt and she

expresses her agony:

Heaven help us in this awful hour!
For now might Faith decay —
Now might we doubt God’s guardian power

And curse instead of pray.*

She prays for divine assistance that she should not lose her faith in God. She
prays for living faith, for if faith decays man would start cursing God. Though
the tussle continued, the sisters with some variations in expression remained

triumphant.
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Anne Bronté often exhorts and testifies her faith. This itself is an act of

faith. She exhorts us to be soldiers of God to dispel darkness and spell light:

Enjoy the blessing Heaven bestows;
Assist his friends, forgive his foes,
Trust God. and keep his statutes still,
Upright and firm, through good and ill;

Thankful for all that God has given,
Fixing his firmest hopes on Heaven;
Knowing that earthly joys decay,

But hoping through the darkest day.*°

Anne stresses upright living. Man should love and care for his fellow-
beings. They should also thank God for His benevolence, but above all, he
should be firm in His faith and fix his hope in heaven, for earthly joy decays

%'

but heavenly joy is eternal.

Salvation is the dominant theme in her verses. In ‘Music on Christmas

Morning’, she explains the true meaning of Christmas:

To greet with joy the glorious morn,

Which angels welcomed long ago,
When our redeeming Lord was born,

To bring the light of Heaven below;
The Powers of Darkness to dispel,

And rescue Earth from Death and Hell.
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When the world was in total darkness. God sent His only son and through him,
God gave the light of heaven to mankind who were groping in the darkness.
The heavenly light dispelled the darkness and ‘rescued Earth from Death and

Hell’. Anne believes in the sacrificial love of God:

A sinless God, for sinful men,

Descends to suffer and to bleed;
Hell must renounce its empire then;

The price is paid, the world is freed,
And Satan’s self must now confess

That Christ has earned a Right to bless:

Here, she reinforces the theme of salvation. The birth of Christ was for a
redemptive purpose. Through his sacrificial death, he redeemed the world from
the clutches of sin and death. Satan’s power is overpowered and Satan himself
is vanquished. These lines echo what we hear from St. John 3:16, “For God so
loved the world that He gave His only begotten son that whosoever believeth

in him shall not perish, but have everlasting life.”

Anne faithfully abided in the doctrines of the Bible and in faith

accepted Jesus as the true son of God and the saviour of the world. She writes:

With them I celebrate His birth —
Glory to God in the highest Heaven,
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Good-will to men and peace on earth,
To us a Saviour — king is given;
Our God is come to claim His own,

And Satan’s power is overthrown!*!

This of course is a direct quotation from Luke 2:14,

Glory to God in the highest,
and on earth peace to men on whom

his favour rests.

Anne rejoices that Christ has come to give salvation to all, and to proclaim his

incessant love to all.

Emily Bronté was interested in the subject of the immortality of the

isoul and in Heaven. Her longing for heaven was so intense that she yearned to

unite herself with God. This is obvious in many of her poems. The vision of
heaven was always on her mind and she speaks of it and calls it ‘blessed
shore’, ‘Eternal home’, and ‘land of rest’. Emily, however, was not an escapist,
for an escapist is one who tries to escape the unpleasant realities of life to the
land of no sorrow. But her longing for God is of a true believer who wants to

be in the presence of God. She writes:

Often I’ve sat down on the ground,

Gazing up to that flush scarce seen,
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Till. heedless of the darkness round,

My soul has sought a land serene.

It sought the arch of heaven divine,
The pure blue heaven with clouds of gold,
It sought my father’s home and mine

As I remembered it of old.*?

From her childhood she was a highly imaginative child and would
dream of heaven, which is a better, happier and superior place, a place very

different from the perishable world.

Emily speaks about the divine quality in man. Man, who has body and
soul is both physica iritual; real i i and

imperishable. She was aware of the fact that, “It is sown a natural body, it is
raised a spiritual body. If there is a natural body, there is also a spiritual
body.” So man has the physical as well as the unseen non-material phase of

life. She believed in the transforming power of God and says:

I know our souls are all divine;

I know that when we die,

What seems the vilest, even like thine
A part of God himself shall shine

In perfect purity.*
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Emily Bronté believed that phygsical death liberates the soul form the

body. The liberated soul is finally released from sin, suffering, evil and death,

“

and is restored back to its original home. All that is of the earth would be

ended and in purity the soul would go to Heaven. Physical death. therefore, is

not the ultimate end. It is the beginning of the spiritual life and in this life

»

‘what seems the vilest ... shall shine in perfect purity’. The transforming
power of God would reinstate man to pristine purity.

The Bulk of the poetry of faith is always concerned about the pre-
lapsarian state of the soul. Scripturally it is believed that the human soul is
pure essence and it could remain pure for all time to come, but because of the

fall of the first man it is compelled to_dwell in a fleshy body prone to

/
tco_tmpﬁalﬁx,. It is, therefore, demanded that with all the corruptibility of the body

we should train ourselves in such exercises which lead our soul towards its
upward mobility. The soul is then restored itself to its celestial state, which

could again be called the pre-lapsarian state.

Emily Bront& and Emily Dickinson were both interested in the subject
of the jmmortality of the soul. _BoLh of them are branded as mystic and
visionary because of their intense passion for the unseen. Though both the
women were brought up in a strict religious background, they could not
confine themselves to traditions and conventions. Both speak on the subject of

love, death, eternity and the immortality of the soul. Dickinson says:
—— T




160

No rack can torture me.
My soul at liberty;

Behind this mortal bone
There knits a bolder one

Y ou cannot prick with saw
Nor pierce it with scimitar.
Two bodies therefore be.
Bind one, the other fly.*’

She triumphantly says that though the body is subjected to pain and
suffering, the soul is out of touch from such sufferings. The physical body can

be tormented and tortured but nobody can harm the soul.

However, the difference between Emily Bront& and Emily Dickinson is
that the latter lacks the personal assurance and conviction about God. It is said
that, “She attended church, but never joined it as a full member; her inner ear
was tuned to the accents of the service and its hymns, to the language of the
Bible, and the Fathers of Calvinist doctrine. The only undeniable stylistic
influence on her poetry was the language, and especially the metres, of hymns
she heard at church. Yet she remained always critical of the assumptions about
God, Heaven, and the human soul on which the traditional doctrine was
based.”™® Whereas, Emily Bronté professes her strong faith in God, in vigour
and in power. Unlike Dickinson, she was not critical. With all her intensity of

feeling, she remained credulous.
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Emily, like her sisters, believed in the forgiving nature of God. The
presence of the evil forces in this world forces man to sin and live in sin. But

she says,

If I have sinned long. long ago

That sin was purified by woe:

I’ve suffered on through night and day;
I’ve trod a dark and frightful way!"’

The knowledge or the realization of sin is always a turning point in the
life of a believer. It convicts him and leads him to remorse and repentance.
Emily Bront€ says that her past sins had been ‘purified by woe’, which means
that she went through an agonising remorse for the sins committed. The
compunction of sin led her to repentance and this act cleansed and purged her
form all guilt and sin. Repentance was followed by forgiveness of sin from the

merciful God. Again, Emily cries out in prayer, seeking God’s protection:

‘Bless it, my gracious God’, I cried,
Preserve thy mortal shrine;

For thine own sake, be thou its guide,
And keep it still divine!

Though sometimes Emily Bront¢ refers to the-body-as-the prison and the soul

as the captive, she also calls the body the ‘mortal shrine’ or the ‘temple of
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God’. Her prayer is to preserve her mortal shrine and to keep it divine so that
the impurities will not defile it. The temple of God should not be defiled. It

means that the purity of the soul depends upon the purity of the body. Again

she expresses:

Why did I doubt? In God’s control
Our mutual fates remain;
And pure as now my angel’s soul

Must go to Heaven again.*®

Her doubt is once again clarified by her faith. She reaffirms and
reassures herself that God is in control of the future. Therefore, she advises not
to be anxious about the future fate. She believed that man would shed his
earthly impurities and the cleansed soul would go to heaven in its pure form

like the angels.

Though the subject of death is a recurrent theme in their poetry, ‘death’

is not dreadful to the sisters. Because it releases the soul from the ly
bondage, it is a liberation and Emily says:

O not for them should we despair;

The grave is drear, but they are not there:
Their dust is mingled with the sod;

Their happy souls are gone to God!
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Emily Bronté regards the body as the covering of the soul, so when we die this
covering, which is material and perishable is left behind and in course of time

becomes dust. But the immaterial (incorporeal) soul unites with God., She

visualizes the state of this new life. which is a spiritual life and then expresses
— e — oo

~
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————-

Where we were born — where you and I
Shall meet our dearest, when we die;
From suffering and corruption free,

Restored into the Deity.*’

In that land there would be reunion where we shall meet the dear and loved

ones. It is a land of no-parting, no-suffering and no-corruption. The soul would

be restored to its deity.

Charlotte Bronté also expresses this blessed hope in ‘Stanzas on the

Death of a Christian’:

Calm on the bosom of thy God,
Fair spirit, rest thee now;
Even while with ours thy footsteps trod.

His soul was on thy brow.

Dust. to the narrow house beneath.
Soul, to its place on high.
They that have seen thy look in death
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Will never fear to die.*®

Charlotte also believes heaven as the abode of the soul where it finds comfort
e

and rest in God. When the body is reduced to dust, the soul continually lives

with God on high. The hope of the blessed-life drives away the fear of death.

Anne Bronté expresses her longing for this place:

There is a rest beyond the grave,
A lasting rest from pain and sin,
Where dwell the faithful and the brave;

But they must strive who seek to win.’!

Anne Bront€ believes that such a place awaits those who are faithful in
their faith and have willingness to attain it. As for Emily Bronté, she

sometimes, as here, presents the soul as a captive in the body:

Thus truly when that breast is cold
Thy prison soul shall rise,
The dungeon mingle with the mould —

The captive with the skies.>

When the soul leaves the body it would be reduced to a mould of waste
but the liberated soul would seek and reach the divine. Again she brings bout

some basic fact;
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But long or short though life may be
“Tis nothing to eternity.
We part below to meet on high

Where blissful ages never die.”

Earth is a temporary home. Though life may be short or long but heaven is for

eternity, and man would live an eternal life.

Charlotte’s expression of faith in God is seemingly different from

Emily’s and Anne’s. To say the same thing under different situations they

O%mp_lg seem to differ in the way of saying it.

Charlote Bronté unlike Emily and Anne went through an intense mental
— .

——

and emotional conflict. The trauma of the Brussel experience was agonizing.

-

The pangs of parting with Monsieur Heger and her unrequited love was a
heart-breaking experience. Failing to get any attention and response she wrote

to him in exasperation:

If my master withdraws his friendship from
me entirely I shall be altogether without hope,
if he gives me a little — just a little —I shall be
satisfied — happy, I shall have reasons for living
on, for working.

Monsieur, the poor have not need of
much to sustain than — they ask for the crumbs

that fall from the rich man’s table. But if
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they are refused the crumbs they die of hunger.**

Life became so much insufferable that she did not mind to stoop so low as to
beg for his love. ‘Frances’. ‘Reason’. ‘He saw my heart’s woe’, ‘Master and
pupil’. and ‘Preference’™ are some of the poems in which she expresses the
agony of the deprivation of his love and her vulnerability. Much of her anguish

is also recreated in The Professor and Villette. But her wish was not granted

for Monsieur Heger was a

Man of conscience - man of reason;

Stern, perchance, but ever just;

Foe to falsehood, wrong and treason.*

He would not involve himself in illicit relationship with her because he was a
man who believed in the sanctity of marriage and would not defile his marriage
bed. Her obsession with a married man was reprehensible but passion ruled

her. The conﬂic;_lﬂmagignﬁand conscience tormented her. Suffering was

her lot, but the strong current of trials and temptation could not sweep her

away. Slowly reason gained ground | on her and the tussle was won. The

spiritual essence in her over-powered the passion in her. Thus, from the life of
desolation, humiliation, brokenness and weakness she revived and renewed

herself and in strength she could express:

It wakes but to be crushed again:

Faint I will not, nor yield to sorrow;
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Conflict and force will quell the brain.

Doubt not T shall be strong to-morrow.

The self-realization which is also a spiritual reawakening led her to repentance
of sin and strengthened her spiritual life. Charlotte’s resolve to live a victorious

life further expresses itself:

Have I not fled that [ may conquer?
Crost the dark sea in firmest faith
That I at last might plant my anchor

Where love cannot prevail to death?”’

Charlotte Bronté fled temptation. She could cross the dark sea in
firmest faith. This poem is a journey from a world of pain and suffering to the
God of mercy, from a helpless situation to a Christian consolation and finally

to a resolution to trust God. It transformed her from a frustrated individual to a

hopeful Christian:

I’ve heard of Heaven — I would believe
For if this earth indeed be all,
Who longest live may deepest grieve

Most blest, whom sorrow soonest call.

Oh! leaving disappointment here
Will mankind hope a yonder cost?
Hope, which, on earth, shines never clear

And oft in clouds is wholly lost.*®
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Out of the depths of her distressing experience she eventually sought solace in
God. The romantic love experience chastened her. This chastisement brought
her to the realization that when everything else fails, God is still there. She
asks whether the dejected ones still have hope and assurance in heaven.
Though she expresses her doubt, it does not imply faithlessness or “negation of

faith™’, but it is a sign of reaffirming faith. With renewed strength she

cornsoles herself:

If so, endures, my weary frame;

And when thy anguish strikes too deep,
And when all troubled burns life’s flame,

Think of the quiet, final sleep.

Think of the glorious waking-hour,

Which will not dawn on grief and tears,

But on a ransomed spirit’s power.

Certain and free from mortal fears.

Charlotte Bront& comes out of her despair and puts her hope in God.
She was always filled with God-aspiration and attempted to come out from
her troubles and suffering. She believed that on ‘the glorious waking-hour’,
there would be no ‘grief and tears’ for man would be released from mortal

fears and would rise with ‘a ransomed spirits power’, and so she could boldly

say:
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To words like yours I bid defiance
*Tis such my mental wreck have made.

Of God alone. and self-reliance,

[ ask for solace — hope for aid.*

Thus faith does not only imply acceptance but also dependence. This was a
new experience for her, for she was learning to depend on the divine grace. In

the process she accepted the human weakness in her.

She was a suffering worm seeking for deliverance from the clutches of
sin. She knew that the God that she loved would not pronounce an iron-

judgement on her, because He is all mercy and forgiveness.

While expressing her personal faith, Charlotte Bront¢ also
remains faithful to her church. It is observed that ... Charlotte Bronté seldom
varied far from. the conventional Evangelical position of her father, who had
been educated at Cambridge when that University was the strong hold of
Evangelism.™' She was deeply rooted in Protestantism. In Brussels she and
Emily went to Catholic Institution and lived among the Catholics. However
this was not a pleasant experience. She discovered that Catholicism was
immersed in ritualism. She vehemently condemns them; expressing her dislike

she wrote:
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The more I saw of Popery the closer I clung
to Protestantism. doubtless there were errors
in every church. but in now perceived by

contrast how severely pure was my own.®

Charlotte Bronté found Catholicism hollow and ritualistic. In her poem

‘Apostasy’, as the title itself suggests, she rejects its ceremonial and ritualistic

Lways and the Priest-craft practice. She says:

Point not to thy Madonna, Priest, -
Thy sightless saint of stone.
She cannot, from this burning breast,

Wring one repentant moan.

Here she attacks the idol-worship-like ways of Catholicism and says:

Talk not of thy last sacrament
Tell not thy beads for me;
Both rite and prayer are vainly spent,

As dews upon the sea.

4

Ritualism is not religion, nor is churchianity Christianity. She abandons

- ———

the superficial kind of worship. In her letter to Emily she confesses, “I took a
fancy to change myself into a Catholic and make a real confession to see what

it was like.” Unfortunately Charlotte’s religious thirst could not be quenched.



171

She objected to human mediatorship and the hollowness of the religion. Now

reaffirmed in her belief she declares:

“Tis my religion thus to love,
My creed thus fixed to be;

Not death shall shake, nor Priestcraft break
My rock-like constancy.®

She decided to abide in the faith of her conviction and belief. The
external forces could not shake her from her rock-like constancy. Charlotte and
Anne clung to Protestantism faithfully, but as for Emily, she did not confine
herself to such division, because the confinement could mean some sort of

churchism. Her defiant attitude to the divisions and isms, which to her were

‘vain’ is declared in the following powerful lines:

Vain are the thousand creeds

That move men’s hearts, unutterably vain,
Worthiess as withered weeds

Or idlest froth amid the boundless main.

Emily Bront&’s faith transcends all creeds that rift human relationship.
She considers them to be as worthless as withered weeds and idlest froth ‘amid
the boundless main’, which could mean the vast expanse of the vast universe.

The importance of faith lies in the attitude rather than in the outward practice.
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These lines are the end-product of her spiritual sincerity and intensity

—

welling up from the depth of her consciousness. God is one. The truth is one.

The soul is one. And so for the soul the destiny is one, that it finally rests in
Him after its deliverance from the visible world. And so what is needed 1is
creed, not creeds that divide rather than unite. If faith is to exist, religions must
cease lest they create chaos and confusion. This is Emily Bronté&’s cultural
neutrality, speaking in a neutral voice. This is her greatness, and also her

distinction. Irrespective of a particular creed she confidently maintains that:

With wide - embracing love
Thy spirit animates eternal years
Pervades and broods above,

Changes, sustains, dissolves, creates and rears.**

Emily Bronté is a poet the way Charlotte Bronté and Anne Bronté are not.

They lack her convincing courage and universal appeal.

Whatever be the differences in their attitude towards God and religion
and whatever be the strength and appeal of their individual poetry, we cannot
deny the fact that they were strong and committed believers who were not to
be carried away by the stream of intellectualism. The genuineness of their faith

*
is reflected in their lives as well Wl

correspondences. The collection of the surviving letters to be referred to is an

evidence in itself,
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We observe a kind of calmness and serenity in Charlotte Bronté’s
clegies to her two departed sisters. F. B. Pinion comments that Charlotte
“failed to communicate her grief in the poems she wrote on the death of Emily
and Anne, they are expressions of reflection rather than of feeling.”® The
composition of verses might be devoid of sorrowful words but as a believer

she resigned herself completely to God. She believes that God has freed Emily

from woe and suffering:

Then since thou are spared such pain

We will not wish thee here again;
He that lives must mourn.

God help us through our misery

And give us rest and joy with thee

When we reach our bourne.%

Since Emily Bronté had been spared from the ‘grinding agony of woe’
and the ‘mighty anguish’, she would not wish her to be on earth again, for life
had been a painful struggle for the Brontés. She believed that ‘He that lives
must mourn’, has truth in it. Emily also expressed that “sorrow comes with
lengthen years.™’ Charlotte Bronté's prayer now is to help her endure the
emptiness left behind by Emily. Charlotte Bronté wrote to Ellen Nussey while
in grief: “We saw her taken from life in its prime. But it is God’s will, and the
place where she is gone is better than she has left.”® She could write in such

manner because she firmly believed that Emily was in the hands of God. When



174

she had such hope, she had no reason to grieve. Charlotte’s vision of hope in

heaven is described:

But think of Beulah's bowers, the home
That waits thee when this path is trod.
Lying all free from clouds and gloom.
Celestial in the smile of God.*’

After the tiring journey the soul would reach celestial home and would
be free from ‘clouds of gloom’. The suffering and the woe of this world will be
forgotten. The biblical meaning of ‘Beulah’ is ‘married’.”® Thus it expresses
the intimacy of the relationship between the soul that is redeemed and God the

redeemer. We see Charlotte Bront&’s optimism in the following lines:

A little while, an hour of pain,
One struggle more, one gasp for breath,
And it is over, ne’er again

Shall sin or sorrow, hell or death.

Prevail o’er him; he passed away

A shade, a flower, a cloud from earth,
On glory look, forget decay.

And know in Heaven an angel’s birth.”!



After the struggles are over, the soul will experience transformation and
transfiguration. The redeemed soul is compared to an angel’s birth, freed from

the process of growth and decay to which the body always remains subjected.

Charlotte Bronté went through a real test of faith when Branwell, Emily
and Anne died within a period of six months. They had lived together till the
last breath of life was taken away from their mortal lives. In their lifetime they
had loved each other and enjoyed each other’s company and could not survive
without each other. But fate was cruel to them to wipe out the three of the
Bronté’s children within such a short period. It was a great blow to Charlotte
and her father. Though badly shaken, they did not bear any grudge against God
for such fate. They on the other hand submitted themselves to God’s design
and will, and kept their faith. In her poem ‘On the death of Anne Bronte’, with

a Christian courage she speaks in a sort of epitaphic spirit:

The cloud, the stillness that must part
The darling of my life from me,

And then to thank God from my heart,
To thank him well and fervently.”

Faith gave her strength to give thanks even in the darkest moment of
her life. Though, “Give thanks in all circumstances””, was painful it
established a beautiful relationship with God. Three days after Anne’s death,

Charlotte Bront& wrote to W.S. Williams, where she says:
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She [Anne] died without severe struggle,
resigned, trusting in God — thankful for
release from a suffering life ~ deeply
assured that a better existence lay before
her. She believed. she hoped — and
declared her belief and hope with her

last breath.”™

It is indeed sad but at the same time it is with a Christian hope. Anne had the
assurance of salvation in Jesus Christ. She clung to her saviour. Even on the

verge of her death she had courageously expressed:

Weak and weary thou [ lie,

Crushed with sorrow, worn with pain,

I may lift to Heaven mine eye

And strive to labour not in vain.

The misery of this world did not bow her spirit. She could still look up

to heaven for help to live a worthy life through hard work:

If thou shouldst bring me back to life,
More humbled I should be;
More wise. more strengthened for the strife

More apt to lean on Thee.
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Through suffering and hardships. Anne had gained a lot of wisdom and
strength, but if she had the chance of living to be given to her once again, she
would live a worthy life. But mortals have no choice but to resign to God’s

will, so she moumnfully expresses:

Should death be standing at the gate,
Thus should I keep my vow,
But, Lord! Whatever be my fate,

Oh, let me serve thee now!”

Finally she accepts God’s will and the question of sparing or taking
away of her life was in God’s hand. But she had leamed the lesson of
obedience and submission and with Milton she could say, “... God doth not

need either man’s work or his own gifts, who best bear his yoke, they serve

him best.””

As a true believer she could say: “I have no horror of death, if I thought
it inevitable, I think I could quietly resign myself to the prospect...””” Though

she had the zeal to live yet she surrendered to His will. But Emily would rather

say:

Well, thou has fought for many a year,
Hast fought thy whole life through

Has humbled Falsehood, trampled Fear;
What is there left to do?™®
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We see her dauntless courage. She had a sense of satisfaction that her
job was completed and so she was ready to die. The most powerful expression
is found in ‘No Coward soul is mine". where she expresses her genuine faith.
Juliet Barker says that this poem is a “triumphant declaration of faith.””® Her

voice is that of a victorious heroine. She declares:

No coward soul is mine

No trembler in the world’s storm-troubled sphere.
I see Heaven’s glory shine

And Faith shines equal arming me from fear.®

This courage is generated from her faith, for “The profession of faith

requires courage and valour, strength of decision and responsibility, and the

981

will to fulfil one’s obligation.”™" We see these qualities in her faith. She is a

courageous soul who was not afraid of the “world’s storm-troubled sphere.” As
a mystic she could see the visions and the glories of heaven. Whatever could
have been the type of her faith, the element of truth which remained in her was
the fact that she was a woman of faith. Faith equipped her with courage and

strength to overcome the fret and fever of the world, and also to foresee the

heavenly bliss.

In all the three sisters we see cheerfulness and willingness to obey
) 2 Ty ob YLGUTILSS dnd WHIEness 10 0bey,

God’s command and will in their lives. In great strength and faith Charlotte
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Bronté could say: “...One by one I have watched them fall asleep on my arm -
and closed their glazed eyes. I have seen them buried one by one — and - thus
far — God has upheld me from my heart I thank him.”®* Even in her deepest
sorrow Charlotte Bronté could hold her head high through God’s grace. She
firmly believes in her heart that God does not make mistake as human beings
do. She trusted in God and in His plan. She could have agreed with Mason’s

poem, ‘He maketh no mistake’, which goes:

My father’s way may twist and turn,
My heart may throb and ache
But in my soul I'm glad to know,

He maketh no mistake.®’

Though matured in years and faith, Charlotte Bront¢ could not
understand the mysterious ways of God sometimes. But she was sure of one

thing and that is the steadfastness of God and so she could say,

But crushed I am not yet; nor robbed of
its elasticity, nor of hope; nor quite of
endeavour. Still I have strength to fight
the battle of life. I am aware, and can
acknowledge, I have many comforts,

many mercies. Still I can get on.%

This is a demonstration of strong faith with a perennial fountain of hope and it

is the very quintessence of Christianity because “in the Christian life faith has
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the priority, but hope the primacy.”® Without faith, knowledge of Christ
becomes a utopia and remains hanging in the air. But without hope, faith falls

to pieces and becomes a dead faith.

The sisters, therefore, were women of valour. \Y<ugh life was a
continual struggle against dearth, disease and death, they fought persistently
and courageously. As the fountain of faith flowed ceaselessly in them, they
experienced renewed strength and courage to live by. And their verses of
conviction constitute therefore what we love to call a fountain of faith for their
savouring effect then and ever since then. Such verses must project a positive

vision of life on which I like to dwell in the succeeding chapters.
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THEIR VISION OF LIFE

It goes without saying that the Brontg sisters lived in a sorrowful world.
The suffering and pain they went through was not just a passing one but it
came upon them in successive order. Sickness and death predominated the
Parsonage, but in the midst of suffering they experienced calm and peace.
Suffering bound them together by strengthening their family ties and
relationship. IWd stretched

M‘ Though saturated with affliction, they stood firm\'FTheir hope for

the future bliss sustained them. They knew that their suffering would be as

transient as the fleeting life itself, but that after that there would be another life,

where they would live eternally. Emily Bront€ rightly asserts:

Yet, tell them. Julian all, I am not doomed to wear
Year after year in gloom and desolate despair,
A messenger of Hope comes every night to me

And offers, for short life, eternal liberty..."

Not only in their poetry but also in their novels we can see their positive
(’x_x___\_’/

attitude to life which is their vision of life. In their novels such as Jane Eyre,

Agnes Grey and The Tenant of Wildfell Hall, the heroines — Jane, Agnes and
Helen Huntingdon undergo untold trials and obstacles in their individual lives

but finally all three emerge out victorious. “God is a friend to the poor child,”



187

so dolefully and yet hopefully sings Jane Eyre, a small child. who in course of

time grows into a young woman.

Unconventionally, she is not a languorous aristocratic beauty or an
infatuated mistress of Zamorna like Rochester. She is physically undersized
and plainly dressed like her own creator. Her plain exterior belies a pious and
loyal soul in her. Ethically and morally strong, she does not fall into the
seductive raptures offered by the aristocratic Mr. Rochester. On the contrary,
she crosses the ordeals of impediment, alienation and predicament, and marries
the mutilated and humbled Rochester, enjoying the sanction of society and
blessing of God. She expresses the realization of her happiness and conjugal
contentment: “I have now been married ten years ... I am my husband’s life as

fully as he is mine... To be together is for us at once as free as in solitude, as
3

gay as in company.”™ So for the child Jane to have sung the following lines of

the ballad is of a great prophetic, optimistic significance:

Men are hard-hearted, and kind angels only
Watch’d over the steps of orphan child

God, in His mercy, protection is showing,

Comfort and hope to the poor orphan child.*

All the more so because the then child is now not only a happy contented wife

but also a fortunate mother blessed with a male child:
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When his first born [Edward] was put in his
arms, he could see that the boy had inherited
his own eyes, as they once were large,
brilliant and black. On that occasion, he
again, with a full heart. acknowledge that

God had tempered judgement with mercy.’

The God referred to above is a God of mercy and love, who while
judging shows mercy in abundance. Mr. Rochester, who had been judged and
punished for his manly pride and secretiveness is shown here as regaining his
eyesight and restoring his physical strength compounded with other succeeding

rewards. The merciful God Charlotie Bronté believes is definitely a Protestant

God.

The similar view of life was equally shared by the youngest sister, Anne
Bronté. Her first heroine Agnes Grey, a lover of solitude and simplicity, does
not have taste for luxuries. More so as she believes, they fail to satiate the
demands of an unruly heart. As a woman of small fortune, depending mostly
on the dreary profession of governessing, Agnes Grey loves a clergyman,
called Mr. Weston. Their mental, emotional, and above all their spiritual
affinity bind them in the holy bond of marriage. With the solitary exception of

Emily Bronté, the eldest and the youngest sisters believe love must station

itself in the sacred institution of marriage.
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Like the eldest sister, the youngest one too believes “in doing her duty
to God and man™ and loves “to trust in Heaven,” for after a temporary phase
of gloomy eclipse, the gracious God bestows on believers héppiness and joy,
and the quality of our life here determines the quality of our life there. Mrs.

Agnes Weston expresses her conjugal contentment in the following terms:

We have trials, and we know that we must have
them again; but we bear them well together,
and endeavour to fortify ourselves against the
final separation. But if we keep in mind the
glorious heaven beyond, where both may meet
again, and [where] sin and sorrow are unknown

... meantime, we endeavour to live to the glory

of Him...™’

Agnes Grey, is, therefore, restrained, soberly realistic. It is partly a
novel of experience, and partly a quiet statement of heart’s desire. It has a
warmth, a truth, and a tendemess of its own. It is thus the irrepressible passion
of a woman’s soul for love and marriage and children — definitely an optimistic
vision projected by a woman with God overhead. Throughout the novel Anne

Bronté’s vision is dominated by such conceptions, emotions and imagination.

The Tenant of Wildfell Hall, written while Charlotte Bronté was
pondering the beginning of Shirley, is an outspoken tale of profligacy,

drunkenness, and adultery. The silent, shy, pious and gentle one of the family,
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Anne Bronté had purposely chosen a subject very near at hand. She conceived
it her duty to warn the world against moral weakness and manly vice as she
saw them day by day in the long decline and disgrace of her brother, Branwell,
the prototype whose replica is the wretched sensualist, Mr. Arthur Huntingdon
in the novel. Miss Helen falls in love with him. apparently a man of great
charm but of bad reputation. Despite her aunt’s warning she marries him who
is reported to have earmed the infamy of having had sex relations with
numerous young women. She does so by believing that she has been called by
providence to such an eventful task. She optimistically also believes in the
reclaiming power of women that she should be able to reclaim him with her
wifely love and affection, grace and care. But all fail. He remains incorrigible

and she is disillusioned, and repents her folly to finally make amends.

Naturally, the sober tone of Agnes Grey deepens into sobs, sadness and
deviance in The Tenant, for the heroine to finally make amends in accordance
with the sweet will of God. Anne Bronté triumphs with the heroine in her
belief that after passing through the purgatorial fires of hell in the death-bed
the wretched sensualist would finally be acceptable into the bosom of our
loving father. Her such firm belief, which was much ahead of her times, speaks
of her robust optimistic vision of life hereafter. At the same time, the more
important dimension to the issue is Helen's suffering and patience at the hands
of the degraded husband who habitually degrades and treats her as if she is a

soulless creature or commodity:
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My wife! What wife? I have no wife...or I have,
look you gentleman, I value her so highly that
anyone among you [may have her] by Jove and

my blessing into the bargain.®

If on one side Anne Bronté exposes the shamelessness of the Victorian
male society which treated woman as a transferable object, on the other she

frees her from “the baneful influence of such a mode of life.”®

If women could be redemptive angels, they could also be defiant
revolutionaries, with all their positiveness of purpose and purity of spirit.
While she serves and prays for the suffering Huntingdon, she also goes out to
live with Mr. Markham, her lover, who is waiting for her. But she does not
marry him until the ailing husband dies. And when she marries Mr. Markham,
he adores and treats her like an ‘immaculate angel’. The wronged assertive
woman gets a good, loving man. This is Anne Bront&’s vision of life for an
emancipated, liberated woman here on earth. Anne Bront&’s deviance from the

conformity shows her non-conformist attitude.

The sisters lived life moment by moment and day by day. Their
dependence on God’s grace they believed would pull them through the
challenges of life. Their sufferings can be compared to Job’s in the Bible and

the Christian’s in John Bunyan’s The Pilgrim’s Progress. The richest man of
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the east, Job is stripped of his wealth. possession and children. even his body is
afflicted with disease and pain. But in spite of his sufferings, Job does not give

up his trust in God.

The lesson that we learn from Job’s suffering is that life’s trial can be a
means of refinement, purification and progress, for without test and trial man
may tend to remain static and stagnant. While suffering can put him on a
higher plane and drive him beyond superficial acceptance of truth to
dependence on God, the tried and tested Job is naturally a better person, for

again “The Lord blessed the latter part of Job’s life more than the first.”'

Similarly, though in vision only, the Christian has to undergo a great
tribulation, but he manages to reach the celestial home, for since the beginning
he had been crying for “Life, Life, eternal Life”.!" The sisters had to tread

along the same path with perseverance and endurance. Their strength was the

fruit of their belief in the living God.

The agonies of life did not reduce them to self-pity individuals. From
the carthly point of view they had nothing. They were deprived of worldly

happiness, and their lives were woe-ridden and lonely as Anne expressed in

‘Appeal’;

Oh, I am very weary
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Though tears no longer flow;
My eyes are tired of weeping.

My heart is sick of woe."?

But rich in spiritual strength. they loved God regardless of the bitterness of
life. They pour out their emotions ceaselessly, this emotion was the language
of their soul. The suffering souls did not harbour the bitterness within them but
poured out and emptied its sorrows to the world without. Thus, we are brought
to the realization of their deepest feelings, passions and conviction. In the
midst of life’s turmoil they exhibited enormous strength. This, we see in most
of their poems where their strong faith and positive attitude to life find
adequate expressions. In “Views of Life’, a poem which conveys her

philosophy of life, Anne questions:

Because the road is rough and long,

Shall we despise the skylark’s song,
That cheers the wanderer’s way?

Or trample down, with reckless feet,

The smiling flowerets, bright and sweet

Because they soon decay?

The rhetorical questions affirm and reaffirm her faith in the brighter
side of life. that despite inherent hurdles and dismay what life offers us is

sweet and beautiful. In the next stanza she says:
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Pass pleasant scenes unnoticed by,
Because the next is bleak and drear;
Or not enjoy a smiling sky.
Because a tempest may be near?
No! while we journey on our way.
We’ll smile on every lovely thing;
And ever, as they pass away,

To memory and hope we’ll cling."?

ife is traditionally compared to journey and it is a recurrent theme in

L

the Bronté poetry. The journey is beset with pleasant as well as unpleasant/
events and experiences. Often our minds are distracted by the ugliness of theK
world and we do not notice the beauty around us. Man tends to look only at the
negative aspects, as a result he is morose and discontented. Anne’s philosophy<

is to enjoy life as it comes because in the midst of ugliness beautiful things do

exist, which give us pleasant surprises and make life more cheerful.
Anne reinforces the positive attitude to life and exhorts:

Oh! cast away your sorrow; —
A while, at least, be gay!
If grief must come to-morrow,

At least be glad to-day!

During this period of time Anne had resigned from her job as a

governess to the Robinsons. Soon after her departure Branwell was dismissed
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from the tutorship. This was an unpleasant news for the family because he was
an object of love and admiration. The brilliant and the promising young man
became a frustrated and broken man, profoundly affecting the family’s life.

Despite this gloom Anne Bronté could still keep herself cheerful and say:

How can you still be sighing
When smiles are everywhere?
The little birds are flying
So blithely through the air;

The sunshine glows so brightly
O’er all the blooming earth;

And every heart beats lightly;
Each face is full of mirth."*

Anne, Like Emily and Charlotte, had a keen eye for the visible world.
The exquisite beauty of the earth gives her immense joy lifting her spirit to

rapturous delight. She exhorts that even if life is surrounded by gloom and

~——

ﬂWﬁmacy to the ‘moment’ or the
‘present’. She is not anxious about the past or the future because one is gone
and the other is unknown. Though this could be a mundane view of life, yet in
Anne it is always a spiritual view in so far as the ‘smiles’, the ‘blitheness’, the
‘blooming’ and the ‘mirth’ are the expressions of some spiritual reality. The

‘present’ or the ‘moment’ is consciousness or life itself, thus one should enjoy

it. Beauty which is to be enjoyed is reflected in nature, the sunshine and the
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melodious songs of birds. And yet. we must not miss to understand that what

meets the eye is only the existence emanating from the essence.

We see a striking similarity of such views in Emily Bront€ too:

It is fear or is it sorrow
Checks the stagnant stream of joy?
Do we tremble that to-morrow

May our present peace destroy?

For past misery are we weeping?
What is past can hurt no more;
And the gracious heavens are keeping

Aid for that which lies before.'’

Emily Brontg also exhorts that neither past nor future should destroy the
present. Man is always apprehensive of two things in life — the past and the
future. He repines and regrets the past and fears the future. Her advice is to
forget the past because regrets and grief cannot recreate the past. So then, such
sorrows would be worthless and meaningless. The tendency to brood and
indulge should be abandoned. So also the apprehension of the unknown future
should not be allowed to creep in and destroy the present. The ‘gracious
heaven’ is there to take care of the different situations. Though ‘Remembrance
never dies’, life should not be perplexed and the present be lived wisely,

rightly and in faith.
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VXPMW the believer should make the
best use of it, for this may brighten his future with the mercies of God. As a
believer, Emily Bronté discarded determinism and believed in the exercise of
what is called free-will in the right direction. Such a protestant faith shaped the
sinews and sustained the soul of her person and poetry. The same optimistic

vision is confirmed in the following lines:

What maters it that all around

Danger and grief and darkness lie,

If but within our bosom’s bound

We hold a bright unsullied sky,

Warm with ten thousand mingled rays

Of suns that know no winter days?'®

In a heightened state of spirjtual awakening, the believer is led to realize that
what normally remains beyond, transcendent is within the bosom, immanent.

God is an indwelling spirit. As such, it is useless and unwise to give in.

Emily Bront€ is a true romantic child. The beauty of nature, especially
of the wild moors carries her into ecstasy. She gives irresistible picturesque

description of nature. She sees beauty in every object and this keeps her in

good spirit and she consoles:

There should be no despair for you

When nightly stars are burning
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While evening sheds its silent dew

Or sunshine gilds the morning.

There should be no despair, though tears
May flow down like a river
Are not the best beloved of years

Around our heart forever?

‘Stars’ and ‘sun’ are symbols of constancy and hope. They symbolize the
changeless God, who is kind, loving and faithful to His children. Again, both
‘evening’ and ‘morning’ have their bliss for us in the form of ‘dew’ and
‘sunshine’. When man has such joys and delight, there should be no despair.

She further expresses:

They weep — you weep — it must be so;
Winds sigh as you are sighing;
And winters pour its griefs in snow

Where autumn’s leaves are lying.

Yet they revive, and from their fate
Y our fate cannot be parted
Then journey onward, not elate

But never broken hearted.!”

Here, Emily Bront€ compares life to the cycle of seasons which goes
rotating on and on. In autumn trees and vegetation become bare and in winter it

is buried in the cold snow, but in spring they revive and come back to life with
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a new look, and so Emily could say with Shelly, “If winter comes, can spring
be far behind?”'® Emily like Shelly believed that human beings also go through
the same cycle of fortune. And we see that darkness is always followed by
light and rain by sunshine. Thus, “The old world must go, a new world must
come with the spring. laden with fresh sweet promises for suffering

humanity.”'® This gives Emily a reason to say:

Then journey onward not elate.

But never broken hearted.

Charlotte Bront&’s ‘Winter’ is also full of Christian optimism and has a theme
of regeneration. Charlotte laments the disappearance of Autumn. Like Keats,

she says that it is a season of ‘ripened fruits and golden grains’ but it’s time is

brief and soon winter sets in:

Whitening all the earth around,
From the heavens black and lowering,
Ceaseless and incessant pouring,

Till in its winter robe is clothed all the ground!

Winter symbolizes death and decay. The snow and frost which seemed

to be eternal melt away and winter is replaced by the joyous spring:

Dismal and death-like is the scene;

But soon, arrayed in robes of green,
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Spring will come, - the budding hour!

And the snow-drop. humble flower.

Heralding her coming step,

From the verdant earth will peep;
While the little birds will sing

At the approach of gentle spring.

The gloom is temporary, with the advent of spring the world becomes

bright and cheerful and

Soon the rose will open her bud,
And each fair floweret of wood.
The violet dark, the primrose pale,

The cowslip of the sweeping vale.”

This is the voice of a believer speaking, because there is hope and hope
is an act of believing. The biblical sense of hope is a confident expectation of
good in a steady persistent optimism. Charlotte, Emily and Anne as strong
Protestants were optimists and so they could continue to live and work despite
pain and suffering. It was quite natural for them to see hope sometimes
fleeting, yet they had hope in every situation. Emily knew that spring would
come. replacing the white robe with green and multi-coloured robe. Rose,
violet, primrose and cowslips, which are her favourites would enhance the
beauty and keep everyone cheerful. Charlotte was always hopeful that life has

something good to offer.
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Emily Bronté uses the traditional journey imagery to explain life. Man

is compared to a weary traveller, tired and exhausted on his journey:

Wasted, worn is the traveller;
Dark his heart and dim his eye;
Without hope or comforter,

faultering, faint, and ready to die.

Often he looks to the ruthless sky,
Often he looks o’er his dreary road,
Often he wishes down to lie

And render up life’s tiresome load.

The weary traveller longs for rest and comfort but is unable to reach
such a state before the completion of his journey. Earthly life is akin to this
experience. At times the traveller wants to give up but such act would debar
man from reaching the destination. Despair has to be dethroned with hope, and
the journey be kept committed to the quest regardless of incidental failure. This

is the Christian heroism:

If you still despair control,

Hush its whispers in your breast,
You shall reach the final goal,
You shall win the land of rest.*'
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Only through tolerance and patience would man reach the final goal. The
ultimate reward for such persons is the ‘land of rest’, the ‘land of joy’ — called

the promised land.

Emily Bronté believes that when a Christian perseveres in the quest he

can experience:

That shout of triumph drowns the sigh of woe
Each tortured heart forgets its wonted feeling;

Each faded cheek resumes its long lost glow.

Our souls are full of gladness; God has given
Our arms to victory, our foes to death;
The crimson ensign waves its sheet in heaven,

The sea-green Standard lies in dust beneath.?

Suffering sometimes toughens and hardens a person. And yet it gives
him strength to rejuvenate himself and he can once again feel refreshed and

strong.

Being exposed to the miseries of life from childhood, their young and
tender hearts were always threatened by sorrow and pain but it did not cow
their spirit and they always had positive attitude to life. Anne experienced in

herself a revival of strength and dauntless courage. As a devout Christian she

could say:
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Roused to new-born strength and courage.
Pain and grief I cast away;

Health and life I keenly follow,
Mighty Death is held at bay.

Anne Bronté overcomes pain and grief and welcomes ‘Health and Life’.
This invariably connotates spiritual health and life. She continues in the same

confident vein:

Yes, my love, I will be patient!
Firm and bold my heart shall be;
Fear not, though this life is dreary,

I can bear it well for thee.?

This stanza expresses the immense courage in her. Though life’s
problem surrounds her, she is not frightened. Her heart stands firm. The last
line, “I can bear it well for thee” is pertinent to both, an earthly lover and to
God as well. Her commitment and resolute stand, as seen in the stanza, is to
here now and to the beyond as well. Similarly, Emily Brontg also expresses the
same confidence in her poem ‘O mother, I am not regretting.” It is a powerful
poem in which the beloved pines for her lover Fernando, who left her ten years

ago. Each day she pined for him. She recapitulates the sad parting, for if

meeting pleases, parting pains:
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And there I stood, when he had left me,
With ashy cheek but tearless eye,
Watching the ship whose sail bereft me

Of life and hope and peace and joy.**

For people in love, love includes all that is associated with ‘life, hope,
peace and joy.” Bereft of love they feel agonized and miserable. More often
than not, love in Emily Bronté bears spiritual dimensions. Not that she did not
know what could be called human love. But there is no apparent evidence of
her having loved someone. The very non-realization of human love —the love
that exists between the two loving people — turmed her heart and soul to
spiritual love with all its passionate intensity. And we know the asexual love of

Heathcliff and Catherine ignited by the non-fulfilment of their human love:

Well, well, the sad minutes are moving
Though loaded with trouble and pain;
And sometimes the loved and the loving

Shall meet on the mountains again.”’

Though the poem under discussion lacks the passionate intensity of the

novel, it speaks for itself and yet it seems to owe its origin to the novel.

Emily Bronté further continues the theme of unrequited love in the

same breath rather forlornly:
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It passed, that night I sought a pillow
Of sleepless woe. and grieving lone
My soul still hovered o’er the billow,

And mourned a love for ever flown.

In the beginning she could not accept the parting and mourned bitterly

for him, but with the passage of time, she overcame her grief:

But not another, Fearing, hoping,

Spring, winter, harvest gilded o’er;

And time at length brought power for coping
With thoughts I cold not once endure.

And I would seek in summer’s evening
The place that saw our last farewell;
And there, a chain of vision weaving,

I’d linger till the curfew bell.?®

Finally she could cope up with life. The end stanzas express strength,
courage and hope. Each day with renewed strength she expectantly waited for
Fernando’s safe arrival. Though she did not know his whereabouts or his

situation, she was certain of his return and so in hope waited for his return.

To Emily Bront€, hope was the force of life which gives meaning to her

life. She says:
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Hope soothes me in the griefs I know,
She lulls my pain for others’ woe
And makes me strong to undergo

What I am born to bear.?’

Hope gives her colour and zest to live by. It gives her comfort and solace

amidst trials and suffering. The sisters jointly could have said:

But we also rejoice in our sufferings because we
know that suffering produces perseverance;

perseverance, character; and character, hope.?®

Again Emily Bronté expresses:

Glad comforter, will I not brave
Unawed the darkness of the grave?
Nay, smile to hear Death’s billows rave,
My Guide, sustained by thee?

The more unjust seems present fate

The more my spirit springs elate _
Strong in thy strength, to anticipate

Rewarding Destiny!?’

This is a living hope. Where there is hope there is patience and
endurance, and it is possible only with the longing for the divine. This is the

Christian hope which God alone can give to His children. It is, therefore,
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wrong to be joyless and desponding. One should make God one’s friend, and

make His pleasure the business of life. Reward rests in store.

The Bronté sisters” early life was a rigorous training ground, where they
had to ‘cook and clean and sew.” This prepared them to take up the challenges
of employment like the other women of the early Victorian age. Mary Ward
comments that the sisters were “docile, hardworking, hardliving...poor,
saving, industrious, keenly alive to the value of money and of work, like the
world about them.”® However, too delicate for the harsh world, they had to
seek refuge at the Parsonage again and again, refuelling their energy and
strength and gearing themselves for the next challenge. The indomitable spirit

in them helped them to rise, and they express their hope, which is a Christian

hope:

And when the blessed dawn again
Brought daylight to the blusing skies,
We woke, and not reluctant then,
To joyless labour did we rise;
But full of hope, and glad and gay
We welcomed the returning day.’’

These lines are full of energy and life. Every dawn is welcomed with
strength and courage, with a hope that a new day would bring newer feelings

and experience and newer prospect. Though the regular routine life drags on
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and on Anne is enthusiastic to welcome each new day. And the source of it all

was her unwavering commitment to Christian faith.

Charlotte Bront&’s positive attitude is also expressed in her poem ‘Life’.
We see her firm belief in life on earth. The images of the pleasant day and of
roses juxtaposed against those clouds of gloom and of dream are proof enough
to establish the truth that though life may at times be fraught with sufferings, it

is by and large enjoyable and pleasureable:

Life, believe, is not a dream
So dark as sages say;
Oft a little morning rain
Foretells a pleasant day.
Sometimes there are clouds of gloom,
But these are transient all;
If the shower will make the roses bloom,
Oh, why lament its fall?
Rapidly, merrily,
Life’s sunny hours flit by,
Gratefully, cheerily,
Enjoy them as they fly!

Her voice of confidence further deepens into dauntless courage and

unflinching hope. Again she expresses:
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What though Death at times steps in
And calls our best away?
What though sorrow seems to win,

O’er Hope, a heavy sway?*?

Charlotte Bronté as a true Christian was not afraid of ‘Death’. Death, indeed is
sorrowful but to a true believing Christian it is not an end in itself, but it is the
beginning of a new life. Everyone has to pass this gate for “what man can live
and not see death, or save himself from the power of the grave?”*® As genuine
Christians they had hope in resurrection. This gave them strength to face

physical death as a natural phenomena.

Charlotte Bronté further expresses her positive attitude:

Yet Hope again elastic springs,
Unconquered, though she fell;
Still buoyant are her golden wings,
Still strong to bear us well.
Manfully, fearlessly,
The day of trial bear,
For gloriously, victoriously,

Can courage quell despair!**

A man of hope is like an elastic spring which cannot be pushed down as
it keeps springing up again. Though he is pushed down by trials and sorrows

he leaps up again. He faces life ‘manfully’ and ‘fearlessly’ and bears every
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trial ‘gloriously” and ‘victoriously”. This inner strength flowed through their
unshakeable faith. Charlotte Bronté's positive attitude indicates her assurance

of God in her personal life.

Emily Bronté also establishes and expresses the same optimism for the

ultimate victory:

What use is it to stumber here,
Though the heart be sad and weary?
What use is it to slumber here,

Though the day rise dark and dreary?

She reminds us of God’s indwellingness in us that promises us a brighter

tomorrow called hope:

For that mist may break when the sun is high,
And this soul forgets its sorrow;
And the rosy ray of the closing day

May promise a brighter tomorrow.>

She guides us to the way of spiritual ascent. Just as the sun dispels the mist, so
the soul tries to transcend the sorrows of life. As sunset is followed by sunrise,
so also sorrow by joy, bitter experiences by happiness. A man may have to
pass through a purgatorial experience but after the suffering he finds relief.

Soon the pain is forgotten and he enjoys a bright future.
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Charlotte Bronté further gives us the lesson of positive living in

‘Diving’. She writes:

Look into thought and say what dost thou see;
Dive, be not fearful how dark the waves
flow;
Sink through the surge, and bring pearls up
to me;

Deeper, ay deeper: the fairest lie low.*®

Just as the best of pearls lie in the deepest bed of the sea, likewise the best in
life lies at the end, but to achieve this one needs courage, for without courage
nothing can be conquered. One has to be brave to fight the fearful dark waves.
Adversities increased their inner strength. The intense feeling of loneliness and

nostalgia dampen their spirit but Charlotte Bront€ in hope could say:

Every glorious sight above us,
Every pleasant sight beneath,
We’ll connect with those that love us,

Whom we truly love till death!

The beauty of the world reminds her of the love of her dear ones as well

as that of God. Thus, she reaffirms the same conviction:

So, there’s no use in weeping,
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Bear a cheerful sprit still.
Never doubt that fate is keeping
Future good for present illt*’

The sorrows and tears shed would be forgotten because God does not
withhold any good thing from His children. Moreover, future bliss is reserved,

replacing the present ills. Life is short, but

An urgent voices, round us, say,

‘Ho, lingerer, hasten on!

Since man cannot linger on in this world, he should make the utmost

use of it. Charlotte Bront€ again says:

No; while the sun shone kindly o’er us,
And flowers bloomed round our feet, -
While many a bud of joy before us

Enclosed its petals sweet, -

Here, ‘sunshine’, ‘flowers’, ‘bud’ and ‘petals’ symbolise youthful joy. This
youthful time is a precious time to toil, “Thoughtful for winter’s future sorrow
/ Tts gloom and scarcity.” It is a time of preparation to face the declining age
because whatever is youthful in nature is subject to decay. In such times, the

contented person would be,
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“Tis she that from each transient pleasure
Extracts a lasting good;
“tis she that finds. in summer treasure

To serve for Winter’s food.

And when Youth’s summer day is vanished.
And Age brings Winter’s stress,
Her stores, with hoarded sweets replenished,

Life’s evening hours will bless.*®

In old age, the positive person would find joy because his store is hoarded with
‘sweets replenished.” It would be an age of imagination and contemplation

recapturing the happiness of youth, with a sense of satisfaction having lived

wisely and rightly.

With the childhood and youth gone, a sort of serenity returns, and it

give in man rise to meditation, contemplation and imagination. And so

Wordsworth had to say:

We will grieve not, rather find
Strength in what remains behind;
In the primal sympathy

Which having been must ever be.**

The primal sympathy — the faith that there exists an affinity between man and

the ultimate reality — is also the final sympathy ‘which having been must ever
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be’? It is that basic virtue which, as Wordsworth believed, stays with us in our
old age in spite of all the suffering that we sustain, and it brings about in us
“the philosophic mind.” Charlotte Bronté€’s ‘sweet replenished” is

Wordsworth’s ‘philosophic mind."

Charlotte Bronté always had vigour and energy in her. Long after her brother
and sisters were wiped out from the face of the earth, she could still survive.

She had a living hope in her and could say:

Refreshed, ere long, with rustic fare,

We’ll seek a couch of dreamless ease;
Courage will guard thy heart from fear,

And love give mine divinest peace:
To-morrow brings more dangerous toil,
And through its conflict and turmoil

We’ll pass, as God shall please.*

Her absolute dependence on God and choosing to wait on God speaks of her
strong faith. Though dangers, conflict and turmoil are everywhere, she
believed in God’s guidance and power to overcome them. And when there is

loneliness and pain, she says:

Kneel and look up and pierce with prayer
The far clear hollow arched above
And ask thy unseen father’s care

To fill the void of earthly love.
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For God alone can fill the emptiness and His grace alone is sufficient.

Then safe in haven o’er the sea
And o’er its wild white waves of foam
Look forth and cry triumphantly.

What storm, what grief can vex my home?*!

In her frustrations, loneliness and failures, she learns to put her trust in
God. For those who seek divine's assistance, lack nothing. In divine’s
protection she could triumphantly say, ‘what storm, what grief can vex my

home?’ Here, home stands for her heart which would remain unshaken by

hardship.

In the midst of gloom and suffering, the sisters at times engaged
themselves in rollicking fun. They brought out a sportive fun and cheerfulness
in the poem ‘Valentine’. It was supposed to have been sent to Rev. William
Weightman, who had sent valentine notes to each of the Bront& sisters. But

even while enjoying such fun, the reality of life haunted her, and she brings out

this fact and says:

A stranger and pilgrim here
We know you sojourn now;
But brighter hopes, with brighter wreaths,

Are doomed to bind your brow.
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The optimist sisters wished their ‘bonny-faced’ friend for a bright future. As
we have seen, Weightman was a favourite friend and was loved and
appreciated by all the family members. He was a bright sunshine to the Bronté
family, but the cruel hands of death snatched away the only sunshine from
their lives. His sudden demise was mourned by the whole family. But the
important point to not\e is that the beloved’s death did not mislead the sisters
to view the world as a pointless, purposeless planet. It is a place of sojourn and
the individual is a sojourner, a pilgrim bound on a pilgrimage to the celestial
world. And it is the assurance of the ‘brighter wreaths’ on his brow’ that
ensures him salvation in that celestial world. So the beloved’s death which
could usually be a tragedy is interpreted by Charlotte Bronté as an event of

regeneration of his life into eternal life, - called salvation.

The same impression of safety and ultimate victory is confirmed in the
following stanzas by the employment of such images as of ‘vessel’ and ‘ship’,

to sail across those ‘tide’s deep roar’ and ‘land-locked creeks’ to finally reach

the other shore:

Then cast hope’s anchor near the shore,
“Twill hold your vessel fast,

And fear not for the tide’s deep roar,
And dread not for the blast.

For though this station now seems near,

"Mid land-locked creeks to be,
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The helmsman soon his ship will steer

Out to the wide blue sea.

The sea symbolises life on earth which is full of dangers. If the sea “storm
blasts” and ‘tide’s deep roar’ are threatening and fearful, the ship has to be

guided fearlessly to the shore:

Well-officered and staunchly manned,
Well built to meet the blast;
With favouring winds the bark must land

On glorious shores at last.*?

‘Well-officered’ and ‘staunchly manned’ indicate the wisdom and strength.
The sisters, in this poem pray for Weightman to overcome the perils of life and

reach the glorious shore.

Charlotte Bronté kept herself buoyant and cheerful. Like the peace and

calm after a storm, she would express what she recollected in tranquillity:

Each pleasant passage in my life

I now live o’er again.
I pass the weary hours of strife,

Forget the scenes of pain.
What scorn has said and hate has done

Oblivion’s veil lies dimly on,
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And tears by Woe from Weakness won

Remembrance cease to stain.

While recollecting the past. Charlotte Bronté transforms the sour into the
sweet, the painful into the pleasant. As we have seen, with Emily Bront€ it is
different, she tries to forget the past. to take care of the present and shape the

future. But in both cases their approaches to life speak of the nobility of their

soul.

It is a well-known fact that their life was a continuous struggle. They
passed through painful ordeals, fought gallantly to conquer the sufferings and
in Charlotte Bront&’s own words we hear her say, “I pass the weary hours of

strife / Forget the scenes of pain/, and again in confidence she could say:

But every gift by Joy bestowed
I count in numbers true.
And every hour that smoothly flowed
This hour does well renew;
And if Love’s whisper ever yet
My ear like note of music met,
This summer wind seems to repeat

The tones with cadence due.*?

Charlotte Bronté joyously received the gift bestowed on her. She

acknowledges the lovely things she comes across and shows ultimate gratitude

to God who blesses her life abundantly.



219

The harrowing experiences made the sisters stronger. And life, which is
a matter of choice between positive and negative, was opened to them. The
sisters unanimously opted for the positive attitude and we see so much of

positive thinking and strength in their verses.

In the midst of suffering there was contentment and inner-glow, which

made life possible and easier for them. Charlotte Bront€ expresses:

Why should we ever mourn as those
Whose ‘star of hope’ has ceased to smile?
How dark soe’er succeeding woes,

Be still and wait and trust the while.

A time will come when future years
Their veil of softening haze shall fling
Over that mournful vale of tears

Which saw thy weary wandering.**

She had the ‘star of hope’ in her and no matter how painful life is she
would overcome and get the rewards of life. She knew that she had to ‘wait’
and ‘trust’. Moreover, the lesson of perseverance is taught to her and she

would not go without its positive benefit.
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We see the same expressions of hope and optimism in Anne Bront&’s

lines, where she says:

My life has been a morning sky
Where Hope her rainbow glories cast.
O’er kindling vapours far and nigh
And, if the colours faded fast,
Ere one bright hue had died away
Another o’er its ashes gleamed;
And if the lower clouds were grey,
The mists above more brightly beamed. ..

This indeed is a believer’s voice. Anne is always hopeful and does not
give room to discouragement. There is always something to revive and
brighten her up. She has rightly compared her life to a ‘morning sky’ which is
always bright and cheerful, and hope is the ‘rainbow’ to her. She further

expresses her faith and says:

So must it fare with all thy race

Who seek in earthly things their joy:
So fading hopes lost hopes shall chase,

Till Disappointment all destroy.
But they that fix their hopes on high
Shall, in the blue-refulgent sky,

The sun’s transcendent light,
Behold a purer, deeper glow
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Than these uncertain gleams can show.

However fair or bright.*’

Anne Bronté was very much aware of the spirit of the age in which she
was living. The scientific spirit was already leading men to new keenness of
inventions and discoveries. Changes began to take in their religious belief and
faith. In the mad pursuit of materialism, people were drifting away from their
faith. From the quietude of the Parsonage the sister could have the panoramic
view of the fast changing society. Unsullied by the fast changing society the
sisters remained firm and clung to the faith. Anne Bronté could boldly say
“Those who seek in earthly things would their joy be disappointed and hopes
destroyed. But those who ‘fix their hopes on high’ would, ‘Behold a purer and
deeper glow.” This shows the high expectation of a believer. Anne resolved to

attain such future and would say in confidence:

That crowning object of my life,
The end of all my toil and strife,
Source of my virtues and my crimes.

For which I’ve toiled and striven in vain, -

But if I fail a thousand times,

Still I will toil and strife again.*

That ‘crowning object’ is the ultimate reality who is God himself.
Though projected in a different form, the meaning remains the same. She is

determined to put all her effort to reach the ‘crowning object.’
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The three Bronté sisters say one thing unequivocally, that despite
hurdle, disappointment, suffering and pain on earth, life is to be and has to be
lived hopefully, confidently and heroically for an undying life in heaven, and
that despite all raptures and dislocations here the living spirit who is none other
than God informs and enlivens the universe to a purpose. Grounded, trained
and experienced in such faith, the sisters wrote poetry charged with ambition,
hope, energy and optimism. And as such, theirs is a Christian vision of life, a

vision to believe in, and we see them...

Sorrowful yet always rejoicing,
poor yet, making many rich,
having nothing, and yet possessing
everything.*’

It is because they had rich spiritual values, deep faith and abundant life in Jesus
Christ, with the addition that theirs was a vision of personal experience and

conviction.
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CONCLUSION

We have come almost to the end of our discussion. It now remains for
us to gather the threads discussed in the preceding chapters and offer certain

suggestions by way of giving the intrinsic conclusion that the quest the Bront¢

sisters made ultimately led them through agonies to the vocation of writing the

poetry of faith in an age shaken by doubt and unfaith. And this is their

distinctive, significant contribution to the spiritually starving Victorian world,

Poetry was the very life, more vital than existence itself to the Bronté

children.Ffom their childhood onward they were composing verses and this

fascination and interest remained with them all throughout their lives. Their
e T T T e

only brother Patrick Branwell, too, was a poet who desperately tried to win
recognition as a poet. He repeatedly wrote to the editor of the ‘Blackwood
Magazine’, to William Wordsworth and to Hartley Coleridge for the

judgement of his poems. But it was only Hartley Coleridge’ who showed

interest in his work and encouraged him into his literary pursuit.

The Bront€ sisters started composing verses at a very early age. It is

said of Charlotte that ‘at about the age of eight she wrote, and illustrated in
water colours, a little book, apparently for the entertainment of her youngest

sister Anne.” The earliest of Charlotte’s verses was ‘The song of the fairies’,
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which was taken out from her unpublished story, ‘The Search after Happiness’,
dated 17 August 1829. This was written when Charlotte was barely thirteen
years old, and she continued to write till 1849. Her poem, ‘On the death of

Anne Bronté’ is supposed to be her last poem. Emily also started writing when

she was thirteen or fourteen years old. Most of her poems are found in the
Gondal notebook. Her poems cover a period of twelve years. Her earliest poem
is ‘Will the day be bright or cloudy?’ written on July 12, 1836 and the last one
is ‘Why ask to know the date — the chime?’, which was written on the 14"
September, 1846. As for Anne Bront€, her earliest poem is ‘The Captain’s
eptember, r er ear poe ptai
2y 1836 s wmfto.«, MM)VJ/
Dream’, composed on January 28, 1849, The chronology shows us that the

T

Bronté sisters wrote poetry almost till the end of their lives. Though among the

galaxy of writers, the Bronté sisters had made a legend of themselves as great

novelists in the English literary tradition, but the fact always remains that they
Started their career as poets, and, like Hardy, they remained novelists poets.

As women, initially they had to pass through painful ordeals in their
personal, social and literary life, but their persistence, determination, their

strong faith in themselves and the rock-like trust in God opened a way for them

to become great writers. However, the emergence to genius was after a long
\—W

struggle. Finally their worthiness was proved and they were accepted with
admiration and respect by the Victorian society. But except Charlotte Bronté,

the other two could not enjoy the fruit of their labour for which they toiled and

suffered.
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Poetry was their passion and their dream was to become renowned

e

poets. On May 7, 1846, the first three copies of I;oéms by the three sisters in
their hidden masculine identity (pseudonyms) as Currer, Ellis, and Acton Bell
arrived at the Parsonage. Commercially the publication was a failure, but
despite disappointment, the sisters felt thrilled to see their first poems in print.

The_publication was a culmination of their life’s dream. The poor reception of
’%—

the poems did not dishearten them but gave them new object to change over to
the fiction writing. This seemed to be a wise choice because they became
successful ovemight.%ugh they wrote fiction to earn money, yet the passion

for poetry remained with them and they did not give up writing poetry.

Charlotte Bronté in Jane Eyre, regrets that the Victorian mass in
general did not have the taste for poetry. Through the voice of St. John Rivers

she says, “Alas! the readers of our era are less favoured...” To Charlotte

Bronté, poetry reigns supreme and is superior to other arts. Though the

Publication was unsuccessful in the market, she was aware of its place, and so

again through St. John Rivers she says:

I know poetry is not dead, nor genius lost, nor has
Mammon gained power over either, to bind or slay
they will both assert their existence, their prescence,
their liberty and strength again one day. Powerful

angels, safe in heaven! they smile when sordid souls
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triumph, and feeble ones weep over their destruction.
Poetry destroyed? Genius banished? No Mediocrity,
No: do not let envy prompt you to the thought. No;
they not only live, but reign, and redeem: and without
their divine influence spread everywhere, you would

be in hell — the hell of meanness.

According to Charlotte Bront€, poetry has all the divine qualities to

v and heal the ailing soul. The world of imagination keeps man in good

spirit. It releases the mind from tensions and pain. The mind that creates

beautiful images is able to sustain the ugliness and grief of this world. Poetry

then is able to redeem man with its divine influence.

Unlike in their novels, in their poews

and subjects. Their poetry is strictly personal in which they speak about the

most fundamental issues — Life and death, God and soul and salvation. They

express in it their fai ief, their feelin ions.

The poems of the Bront€ sisters are marked by their authentic
expression of their mind. They are purely personal expressions of their
thoughts and feelings. T.W. Reid comments on their poems, “... When we dip
into the pages of book, we see that these women write because they feel. They

write not for the world but for themselves, each sister wrapping her own secret
< LTS, el SIOTET WrAppIng et own seere

within her soul.”™ Indeed, in the beginning the sisters maintained secrecy and

—_ ———

privacy. This is why Charlotte expressed her surprise when she first discovered
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Emily’s poems but it gave her an idea and confidence to urge them to go for

their joint publication.

As mentioned earlier in chapter one, the Victorian age was an age of
unrest with progress and transition in the air. Great Britain was transforming
itself from rural to urban civilization and the whole population was on the
move. During this period, Princess Alexandrina Victoria became the Queen of
England in 1837. Just as her name ‘Victoria’ signifies “supremacy or
superiority”, England was at the height of its glory and magnificence with its

“wealth, power and influence.”

In the evolution of such great an age, the
Bronté sisters lived and saw the change that was taking place, emerging to

advancement and progress.

Tennyson and Matthew Amold were controlled by the changing spirit
and the progressive temper of their age. They also expressed religious faith in
their poems but it was mingled and fraught with doubts and fear. They were in
the mainstream of the Victorian scepticism, plunged themselves into the social,
political and scientific matters which shook men’s faith and belief. Now, fact
was taking the place of faith. Amold was perplexed by the loss of faith.
Tennyson on the other hand got entangled in the excitement of the age. As a
result, most of their religious poems are sceptical, whereas the sisters kept

themselves intact from such issues and kept their poetry pure, original and
~———
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unalloyed, discovering and dealing with the ultimate reality. In this sense they

seem close to Browning who asserts:

This world is not blot for us,
Nor blank; it means intensely, and means good:

To find its meaning is my meat and drink.°

The sisters knew that the meaning of this world is not exclusive from the one
of that. They, therefore,\ke{ themselves committed to the discovery of the

meaning of the world be )

their quest for that world, they had W
Survival, quest for answers to life’s problem, and quest for spirituall
ngg@ti/m._ But the social milieu they lived in seemed hostile, more so
b;cause they were women. Money and status played an important role in the
Victorian society and a woman without this could not survive. As Patrick
Bront€ was the sole breadwinner, the girls were worried that if he happened to
die they would be left in destitution without any means for survival. This
pushed them out of their house to search for jobs. Though their jobs were ill-
paid and humiliating, yet they gained vast experience which enriched their
lives of other people. In an age when women were prejudiced. the sisters

wanted to prove that men and women could be equal. Charlotte in her poem

‘The Wood’ writes:
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I am resolved that thou shalt learn
To trust my strength as I trust thine:
I am resolved our souls shall burn
With equal, steady, mingling shine;
Part of the field is conquered now,
Our lives in the same channel flow,

Along the self-same line.’

Charlotte had enough courage and zeal for adventure, and could not live
a submissive and suppressed life. She was unconventional and untraditional
and was ready to take up any challenge to claim herself as man’s equal. So
were the two younger sisters. The indomitable spirit in them made them adopt
male pseudonyms, so as to get their work judged on their own merit, and not

prejudiced as the works of women.

The sisters like their male counterparts were conscious of the

spirituality in them. Charlotte expresses that the spirit is the very life itself:

—

Spiritual essence, pure, divine,
Which the hearts of men enshrine,
And that sheds a holy ray

O’er animated clay.

And for him in whom it dwells,
Whose heart with generous feelings swells,
Clear film darkness from his eye
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And his vision purify
Of that dim and earthly haze
Through which less favoured mortal gaze.®

\/W ithout the spiritual essence. life would end on this earth along with
e natural vegetation which is finite and temporal. Blake says, “There exist in

that Eternal world the Permanent Realities of Every-thing which we see

29

reflected in this vegetable glass of nature.” A t&aﬁfof eternity is reflected in

man’s spiritual essence. Since it has its origin in the divine, man longs for this
divine or eternity, which is God himself. The sisters found the answer bf their

L——

spiritual quest in God.
- e —_—

As goes the tradition, most biographers of the Brontés depict them as
tragic figures, and undoubtedly they seem so, weighed down with sorrow and
pain, as if they were born to see only suffering and heartache. Yet, to call them

pessimists would be a sort of disparagement of their persenality and poetry. No

doubt, most of their poems, as we find them,\dre filled with agony, agony of
o ’

by-gone days, agony of isolation, agony of loneliness, agony of unfulfilled

love, agony of exile and agony of captivity. And above all, it was their agony

for God that made them poets. Th_oggb_agmi&dinlife, they could stand firm:

They were like a tree tossed by storm. Though hit from every direction by th
e T RO LRy CTRALOT Y T

__harsh wind, the tree stands erect ith-its roots deep in the soil.

Similarly, the Bront€ sisters, tested and tried, remained firm because of their

/
Wwer of God. In the end they realized and proved
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@@Q@nately is nothing but a means for the purification of thia soul.

— T

Suffering was to them purgatorial, not punitive, because they believed in the

ultimate amelioration.

was quiet and calm, and was called the ‘patientest’ and ‘gentlest’. And yet, she
could occasionally be defiant as well. This aspect of her personality is well
reflected in The Tenant and in some of her poems. Emily, unlike Anne Bronté,

was reserved, resolute and daring. Her teacher Monsieur Heger commented
G T T —

that “she should have been a man — a great navigator.”'

She was strong and firm like a man. Her masculinity expresses itself in

Wuthering Heights and in most of her poems. Charlotte Bront& was passionate

and tempestuous. Her feelings and emotions rise like a tempest, but as every
storm is followed by peace and calm, so also is ultimately Charlotte. Such a

Charlotte we discover in Jane Eyre and in a few of her poems.

\)éél@_ig(ﬁyidually different, they had one thing in common, and that

is_their strong faith in God. In their poems they express this faith. Most of

P e

Anne’s and Charlotte’s poems of faith are direct address to God, in the form of

prayers seeking His help and guidance. They also quote directly from the Bible
or make references to the biblical characters. Several of Charlotte Bronté’s

poems, such as ‘Pilate’s wife’s dream’, ‘The Missionary’, ‘Saul’, ‘St. John in
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the Island of Patmos’, ‘The Pilgrimage’, ‘Long since as I remember well’ and
‘Lament’ are explicitly Christian in theme, borrowed from the Bible. She lends

us in her poetry what she borrows from the Bible. And this is her greatness.

Anne’s religious poems are mostly in the form of prayers. Only a few
of them, such as — ‘A word to Elect’, ‘Music on Christmas morning’, ‘In
Memory of a Happy Day in February’, have quotations and references from the
Bible. The Bible had a strong impact on their lives. Emily Bronté on the other
hand does not quote or make direct references to the evens and characters from
the Bible. She was a searching soul filled with inquisitiveness. But whatever be
the source of their poetry, it was originated from the depth of their heart, to

reach them to the Infinite. Emily expresses her conviction:

But that pure light, changeless and strong,
Cherished and watched and nursed so long;
That love that first its glory gave

Shall be my pole star to the grave!!!

She would not give up her faith for anything in the world. The ‘pure light’ had
been nursed in her for a long time and it would continue to-be-her ‘pole star to

b4

.the grave’.

In the famous Erwing Lectures, Helen Gardner said, “Religious poetry

\/be@:s the poetry of personal fajt\}x: personal discovery, and personal
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doubt.”'? This is true of the Bronté si ugh the quest and the

discovery of self ultimately found answer to their queries in the merciful God.

Their faith was a professed and realized faith. Their faith of conviction rested
e —

on the unchanging love of God. If they had no such God, life would be
miserable and meaningless. Anne expresses her dread in the absence of such a

merciful God,

What shall I do, if all my love,
My hopes, my toil are cast away.
And if there be no God above,

To hear and bless me when I pray."?

But the sisters, we have seen, had every reason to rejoice in suffering
because God had been there all the time to hear, love and lift them. With their
faith in a loving and compassionate God, the sisters would not see — because

they detested to see - eye to eye with those who worship a God of terror.

Though brought up in the same family and environment, and under the
same guidance, the children developed different views on life and religion.
Branwell unfortunately seemed to have adopted his aunt’s belief of damnation
and thought that he was damned. This preconceived idea was harmful and it
ruined his life. In his poems and stories he laments his damnation. Opposed to
his belief of eternal damnation. his sisters believed in the fountain of God’s

grace and mercy, and were always hopeful of His redemptive power and

—d
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i i lled universal salvation. This is the basic difference
salvatlonz in short ca

between Branwell and his sisters.

The Bronté sisters viewed religion as entirely a personal affair of the
N T T TN e T T T -

artist, not as a social conformity. Charlotte Bronté said, “Conventionality is

not morality. Self-righteousness is not religion.'* She felt that the church had
conspicuously failed to embody the true meaning of church. She attacks the
hypocritical worship and the hypocrisy of the pretending Christians, and
emphasized a religion that is private, and believed that personal conviction is
more essentially Christian and superior to sacramentalism, ritualism,
'\Qb@lism and dogma. Charlotte in particular was against_religious- tyranny
and -rigidity exereised by the so-called religious people. She disliked
Catholicism because a penitent cannot approach God directly but has to go
through a human mediator. %p becomes artificial, for the sanctity of
worship is disturbed and it becomes a kind of mockery. The youngest sisters
also shared the same view, with the addition that Emily would transcend

occasionally even Christianity and turn culturally neutral. All the three sisters

believed in the personal conviction of the heart, which is the true religion and

—~————

not the one generally dogmatically acclaimed by the world. Faith to them was
a personal_relationship-with God wm_be/n;mmu@mce,

different from the world standard. Their personal relationship with God, the

ISR

sisters believed, made their life meaningful here and hereafter.
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Thus, in their poemsﬁ see a bright vision of life and also a bright

vision of heaven In Anthenaeum on 4 July 1846, in an unsigned review a critic
commented on the poems of the sisters: “ Amid the heaps of trash and
trumpery in the shape of verses, which lumber the table of the literary
journalist, this small book of some 170 pages [The Publication] only has come
like a ray of sunshine, gladdening the eye with present glory, and the heart
with promise of bright hours in store. Here we have good, wholesome,
refreshing, vigorous poetry.”® This is true indeed, because despite their
harrowing experience, they held on to their faith that gave them vision and

future, cheering their suffering spirit and giving them a will and a zeal to live.

In the end we can confidently say that the Bronté sisters deserve to be

read as great poets of faith, because their verses are truly a fountain of faith.

We can admire them for their faith in eternal life and ultimate rewards. And

this is the ultimate merit and message of the Brontg poetry, especially in such
an age as the Victorian age was — somewhat like the one we live in today —
spiritually parched and so thirsty for the fountain, maybe for the oasis in the

desert sometimes. We, therefore, may make amends, and rebuild our faith in

the Lord.
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EVENTFUL DATES IN THE BRONTE FAMILY'

1777 Patrick Bronté born on St. Patrick’s Day, 17 March in County Down,
Northern Ireland.
1783 Maria Branwell (afterwards Mrs. Bronté) born in Penzance.

1802-06 Patrick at Cambridge, takes the degree of B.A.
1806-09 Patrick holds curacies in Essex, Shropshire, Yorkshire.

1811-18 Patrick publishes locally the Cottage Poems, The Cottage in the Wood,

The Maid of Killarney.
1812 Patrick marries Maria Branwell on 29 December.
1814 Maria Bronté (Patrick’s first daughter) born at Hartshead.
1815 Elizabeth Bronté (Patrick’s second child) born at Hartshead.
1816 Charlotte Bront& (Patrick’s third child) born on 21 April at Thorton.
1817 Patrick Branwell Bront¢ (Patrick’s fourth and only son) born at
Thorton.
1818 Emily Jane Bronté (Patrick’s fifth child) born on 30 July at Thorton.
1820 Anne Bronté (Patrick’s sixth child) born on 17 January at Thorton.
Patrick appointed to the incumbency of Haworth.
The Brontés at Haworth.
1821 Mrs. Bronté dies on 25 September.

Patrick Bronté tries to remarry, but fails.
Miss Elizabeth Branwell (‘Aunt’) at Haworth.

1824 Maria and Elizabeth Bronté at Cowan Bridge School (in July), then
Charlotte (in August), and Emily in November.

1825 Maria and Elizabeth leave Cowan Bridge and die.
Patrick fetches Charlotte and Emily home.

1826 The four living Bronté children invent their imaginary worlds and write
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1832

1835

1836

1837

1839

1840

1841

1842

1843

1844

1845

1846
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about them.

Charlotte goes to Miss Wooler’s school at Roe Head, makes friends
with Ellen Nussey and Mary Taylor.

Charlotte leaves Roe Head.

Emily also a pupil at Roe Head.
Charlotte becomes assistant Teacher at Roe Head.

Anne at Roe Head.
Branwell paints portraits, but is unsuccessful.

Emily becomes governess at school near Halifax.

Anne becomes governess with Mrs. Ingham at Mirfield.

Charlotte becomes governess with Mrs. Sidwick at Stonegappe,
Charlotte’s first proposal of marriage (from Rev. Henry Nussey).

Her second proposal of marriage (from Rev. James Bryce in August).

~ Branwell becomes a tutor and then a railway clerk.

Anne becomes governess at Thorp Green.

Charlotte becomes governess with the Whites at Rawdon.
They project to establish a school of their own.

Charlotte and Emily go to the Heger School in Brussels.
‘Aunt’ dies and they return to Haworth.

Charlotte returns to Brussels (in January) but leaves (in December).
Branwell becomes tutor to Robinsons at Thorp Green.

School scheme revived.

Rev. A.B. Nicholls comes to Haworth. Anne leaves Thorp Green.
Branwell is dismissed. Family at home together, with a sense of failure.
Branwell drinks, does no work, gets into debt. Charlotte chances on
Emily’s recent poems and proposes publication of a joint volume.

Publication of poems by Currer, Ellis and Acton Bell. The three sisters
are writing novels one each. Emily’s Wuthering Heights and Anne’s
Agnes Grey are accepted, but Charlotte’s The Professor is refused.
Charlotte takes her father to Manchester oculist for cataract operation
and commences to write Jane Eyre.
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1851

1853

1854

1855

1857

1861

1893

1925

1928

1931

1971

242

Jane Eyre published by Smith, Elder (in October). It is an immediate
great success. Wuthering Heights and Agnes Grey published together.

Anne’s The Tenant of Wildfell Hall published (in July). Branwell dies
on 24 September, Emily dies on 19 December.

Anne dies on 28 May.
Shirley published (in October).

Charlotte meets Mrs. Gaskell.

Charlotte’s third proposal of marriage (from James Taylor of Smith,
Elder).

Villette published (in January).
Charlotte marries the Rev. A.B. Nicholls on 29 June.

Charlotte dies on 31 March. Mr. Bronté invites Mrs. Gaskell to write
an account of Charlotte’s life.

Mrs. Gaskell’s Life of Charlotte Bronté is published (in March).
The Professor is published (in August).

Patrick Bronté dies on 7 June.

Foundation of Bronté Society.

A collection of Charlotte’s Juvenilia published.

Haworth Parsonage becomes Bronté Parsonage Museum.

The nineteen volumes of the Bront€s’ complete works (by Shakespeare
Head Press), edited by T.J. Wise and J.A. Symington published.

Five novelettes published by the Folio Press, London.

''S.N. Singh, Charlotte Bronté: A Thematic Study of Her Novels (Mittal

Publications. New Delhi, 1987) pp. 167-69.



EPILOGUE

Where [their] spirits of the favoured few
Alone may ever dwell;
Where clearer than Parnassian dew

A hundred fountains well;

The fountains sweet of poesy,
That nectar of the sky,
Where wreaths of immortality
In hallowed beauty lie.

- Charlotte Bronté, ‘A Fragment’
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