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Mo two posts can be 2o oslike angd vel so different  as
Emily  Dickinson  and Choristins Aossestti. On the personal
level, thedlr lives run &lmost parallel to sasch other’s at
every tuarr, yet neithesr can be dismisssd as & meve reflection
of  the other. Their individusality and wnigue personalities
are asserted even by the colowr of thes clothes they chose  to
ywear.  The "Hun of Amherst’ chose to dress in whi%g/ whereas

Christina Foszsetti wore the blsck dress of the Lay Sistesr  of

the  Snglicsn Charch. Till tedsy, Dickinson not only remains
ong of Omerica’s grestest posts, but hass also becoms almost a
cult figure there. The Homsstesd where she lived &11 her life

iz open to vizitors every summer. Onge may ses the white dress

and & lock of her dar girv-reverentizlly displayved by  the
fimherst College on her birvthday weshk.

Christins Fossetti’'s sppesl, although cleodistrsl, i in
po way inferior to that of Dickinson's. She too, has not lost

hery appesl with ey populsr children’ = ve gevotional
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poems. In 1892, Halter Haledigh thowght Christins Fossetti to
be "the best post aliya"l; ard din 1904, Ford Madox Ford wrote

that every lettered person carried about with him a little of
¥ =



mooounting for hee populsrity, Madow  Ford
said  that Fossetti "became the poet of suffering” and
"suffering is & thing of all ages. vL She is much anthologised
and the esnduring populserity of her  poems  proves EY
grestrness. Celesbrasted posts of her time Jgan Ingelow, Felicia
Hemans, bLetitis London, Dors Greenwell and  Augusts Webster
are  almost unknown today. But the "High-Priestess  of P
Raphaslitism"  continues  to hold ber own, taking her  place
beside the likes of Elizabeth Barrett Browning, Emily  Brontd
and  Emily Dickinson. To resd the love poesos of thes Ty
poets  togethesr hess beern likenesd to opening a bottle of  rave
'wina.3 farrett Hrowning wess already s publishesd post and
Emily Bromtd engaged in the imaginsry world of  Gondal  when
Emily Ddokinson and Christina Fossetti wers born.

Evernn though Emily Dickinson is an fmerican poet,
scholasrs  angd oritics have, in recent timess, bsgun  to place

her  among the Yictorians. In The Lasnowasge of  Exclusion  The

Poetyy  of Emily Dickinson and  Christins FRossettil  (1987),

SBharon Leder and Sndrea Sbhbott make no distinction bebasen

Erngland  and Smerica as they wite sbout the =zocclio-sconomic
background of Epily Dickinson and Christina Fossetti. Instead
they present the poets sz products of the Victorian  world.

They sven describe Dickinson’ s mother ss an "idesxl Yictorian!

\

woman” . Dickimson'=s literary sentors wers Jdohn Rouskin, Robert

and Elizabeth Browning and Tennyson, &ll of them English and

A



Mictorian. Judith Fary, therefors, writes in the introduction

I

of  Emily Dickimson & Collection of Critical Essavs {(19948)

that im0 far as Dicki;nson "took and translated so0 muche
subjects, themes, topical diction, s Fuskinian agsthetic -

from  the st and oculture of her day that it

imperative,

to recognd el::3

&  remarkabls  or 5 I

erceptional mid-VMictorian” hctorian”  not o only

refers to a particular sra in ths history of Grest Britsin,
but  &lso ths  Y"flavour oy sthos of  the pericd”  and  in
Titeraturs, & certain "style angd sttitude that reflect  the
voncern of the agw.4 Citing the themss of “transience, desth,

sternity  and religilious  faith’ in  the postyy of Emily

E

Bickinson, Stephsn Gurney endorses that she may be called &

ri the brosdest sense of the rerm. ™

T designate Emily Dickinson ss & "Victorian” or  fo

reter  Minstsenth Cenmtuy fyneErica as Yictorisn fAmnevicas’ S

¥

_ o £, . . T
Mivian Follak arid Sl fred Wazin®  has

e donge is parallel  to

etiti being callsd a Pre-FRaphaslitic post. The
Fre-fRaphasslitic Srotherhood forped in 1848 consisted of Dantes
fSGabrisl, Helmarn Hont oand Jobo Millzis, and lster sxpanded to

includes  Thomas Wooliner, Frederick Stephens, Milliam Michasl
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Rossettl and James Collinson, the man Christinsa Fosse

fater sngaged to for some time. The members of the mysterious
"FLORLELDY were  peinters, scolptors angd posts,  sirnce Dante

Fabwiel proposed that they "include 513 the rnice chaps" TS T
i ¥



do anyvthing in the litesrary tine" B However, his proposal  to
include his sister was desored on the ground thst she  being
a woman  would mpull the brotherhood. Dante Gabricl, in &
« —_— — s
letter to Homsn Hont protested that he mevely meant that  she
should  allow him to read ber poelry in theilr mestings. ot
Chyistina PRossetti bhervself vetoed this suvgoestion, for fear
that such & reading would sesm & "display” of  herself. The

Pre-Raphaelites orested s synthesis of poetry and painting,

aiming for the princigle of "Truth  to mature”.  Although

[ Fossetti did not become a member of the "P.R.EB.", her postry

was  nevertheless influenced by the ideals of ths sovement.
She  aslso posed for s number of their peintings. In 1848,
Dante Gabrisl painted hber in "The Girlhood of Mary Yirgin®
L
She was, in the words of Franoces Thomas, ber blogrspher, "a
Black-clsd figure flitting dimly through the brilliant
- - < .
peacook world of the Pre-fAzaphaslites.”” A the sister of two

of. it

"

s mEmbers angd the one-time flances of another, she  was
closely associated with the Pre-Raphaslites. Hith her poasm A
Birthday", Fossetti is regarded to have resched the height of
Fre-Raphaelitism. She  weaves & 0 wonderfual tapestry o f
brilliant colowr and textures with wvivid iconography:

Faise me & dails of s1lk and downs:
Harmg it with vain and parple dyes:
Carve 1t in doves and pomegranates,
Srgd peacocks with a hundred eves;
Work it in gold and silver grapes
I lesves and silver fleur—de-lyz.
Pecausse the birthday of my 1ife |
T come, my love is come to me. o




) B I Bosayrs in

The Fomantic Imsgination {19461}

ohazerves that

Chrristinag Hozsetti”

= poetry reveals her "duzl personality™:
One =side of her was Pre-Raphaslite, delighting in pictorial
images; while another side of her was grave and serious,

bound o her inner or spirituasl

az "Goblin Market” sre repressntative
side of her nature

Traditionally, Emily

have  been viswed as reclusive

Dick

b V2

1i The above posm &8s well

-\‘.‘_n

of the Fre-Haphaelitic

imson angd Christina FRossetti

ecrpntrxn

posts whose  works

raflactedf.th@ abmormality of their lives. Born within & few
days of each othesr, these two posts lived in an age when  the
dopinant  ocultore  for women was  "romanos, marriage and
motherhood” . VYictoriar England and Smerica velegated single
women &z "redundant” angd useless and by defyving  the soocisl
porm of marriage, both Qickinson and Rossetti  rvisked being
stigmatized. On  the other hand, unlikes the ssrvied  womsan,
they were  Tres to pursus thelr poestic vision  and  lesave &
wealth of litersyy tressws of posterity. Dale  Spendsr,  in
The MWriting o the Sex (1989} says that "because marriage has
s often been s full time cccupstion for women, with little
wr no opporbunity for writing, one of the first guesstions &
womnsn has bhad to ask iz whethsr she could sserey - and write?
eew ot literary  women have ordinarily been reguired  to
choose,  and no mastier what the decision, it has  ofiesn been
accompanisd by s zense of los=z.” Spender mentions Elizabesth



Barrett Era&ning angd Charlotis Bronté among the few  lucky
gz who  had  literary csresr and marrisge while Emily
Dickinson and Christina Fossettd are listed among those  who
chose theilyr writing over marriage.

In The tangusge of Exclusion,. bLeder and  Sbbott  have

offered & nesw aspprosch to the study of the twe posts by
"reluasing” them Yfrom the prison of theilr private seslves and
by demonstrating their postic responses to the public  events
of their age."” They draw attention to the "shared historical
experiences" in order to Yrevesl their public =significances"
at the = amE time exposing the inadeguacy of the
spinster/recliuse model for studying theilr works. Howesver, iri
order  to assess thelr true genius and postic worth, it is
ript omly to resd Ddockinson and Rossetti  in their
historicel perspective, ot also to mske an in-depth stady of
their poetry. Thiz will enable us to =se the diversive and
ambivalernt attitudes which theilr poestic voices proclaim and
ipress with conviction. IF theily poestry was s mere recovd of
their private selves, it would heave fallesd to attract o
sustain universal interest. O the contrasry, they have chosen
such  themess as love, faith and post-morital existence which
are of univers=xl interest, not only duving thes Victorian age,
but at all times. Sometimes the posts project contradictory

attitudes in  theilr poems. Leder and Sbhott mention that

i
i

chinson’ s “posms point in & million dirvections” while B
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refers to her "maitiplicity of attitudes”. dWhat the poets  soc
comvincingly  convey  cammot sxlways be  tsken to be  their
pEreomal convictions, for  that would mean contradicting
thenselves often. It is rather, their rhetoric, the art  of
persuasion that gives asbivalence its coredibiliby. It is
imperative at this point, to defineg the terms “"rhetoric"  and
'ambivalence” .

I the 6Gristotelizn sense, "rhetoric” is the art  of
"dizcovering all  the available means of persuasion in any
"

given oamg & modern day definition of the term as given by

Anthony €. MHinkler and Jo Ray MoCoen in Bhetoric Made Flain

(1974)  i= that it is "the art of putting one’s case  in the
stromgest and best possible Héyu” The auwthors sllow that "all
those strategies of communicating in speech and writing  that
we  all use sveryday in an attempt to sway sach other” fall
within its scope. They alsc point oot that rhetoric begins
wherse grammay ends. MHere one may guote from Dickinsony "This
was & FPoet It ds that” and FRossesbiti’ s lines "Bone were  but
the Hinter/Come were but the Spring” as pertinent exaoples.
Gubivalence iz part of bhuman natore in so far as thers
iz dingvitable oppesition between thoughts  and actions or

words  and feslings. Iwentieth Ceniury  Chambers  Dictionary

defines Ambivalence as the "co-edistence in one  person of
opposing smotional  attitudes towards the saase obdsct. The

Guford  Ennlish Dictionary defines it aslso, as "scting on or

“



arguing  Tor  sometimes ope and sometimes the other  of fwo

opposites" . Ambivalence  in bhoman nabuare bas been et
portrayed by the unforgetitzsble fictional character Holden

Caunlfield, the bhero in Sxlinger’'s The Cstoher  in the  Bye

170N . Holden, whosse one sides of the head is  significantly

covered with "millico;s" of gray hairc brands 211 growne-ups as
"phonies” all the whiles he iz painfolly anxicus to act like
o, HMe declares, matter-of-factly, that he is  the "oost

terrific liar you ever

He conspiratorially admits that

e often tells people he iz glad to mest them sven  when  in

ctual faocbt he is not. Snd with s wisdom that goess beyvornd hds

s, "IT oyvou want to stay slive, you

L]

have bo o say that staff though”.

Inn The bLandscaps of Sbhsence (1974), Inder  Hath  Eher

that ambivalence is "integrasl to postic oreation”.

Emily Dickivson and Christing Fossettil’ s postry do not always

hiave actusl bes

it

o ings o thelr thoughts oy lives o sven with
resiity. Boubt o wnlike Holden, ey o not confess to bhe
"terrific liars”. On the contrary, the aim of theilr rhetoric
is ke lend oresdibility bto the theoughbts  espressed  in the
poems, to convinoe veaders that whatever is said in the poass
iz bhe truth., st lesst within its own loosl  psrasster. The

prhetoric of  ambivalence therefore, is thes st of  creating
\uppmaiﬁg truths and reslities that not only exist side by

side, but remsin harmonious and cohessive. It is . literary

L
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tectmiigue o strategy by which the posts offer multipls,
often contradictory idess sbout s certain thems or  concespt
with the same degres of sipcerity and conviction. It cannot
b denisd  that  the ambivalence of the posts’  minds are
largely expresssd and reflscted in their poetry, especizlly
with regsord to Emily Dickinson's  fzith  and Fossethti's
renunciation of sarthly love. However, a good part of  their
poetic edpressions sare deliberaste compositions without  being
necessarily connected to thelr pesrsonal cornvictiorns. Exsamples
of thiz kind of composition are the poems porbtraving ghost
which we find i Fossetti’'s postry. The postry of  Emily
Dickinson  and Christins Rosselttil is not random production.
Instead, sach posm is well thought out and well revised. The
ambivalence in their postry doss not grate or dzr,  bot
reflects the sssence of postic oreation and the complexity of
the poets themselves. Matters of the besot, man’'s  etsrnal
guest for God and ourlosity sbout edistence bevond this  life
glicits ambivalent fTeslings which Dickinson and Rossetti have
endeavoured to express and convey.

A& wery  dmportant point to be kept din mind while
studying  the postyy of Dickinson and Rossetiti is that  the
spesking T 17 domes not necssssrily refer to themsslves.,
Dickinson has  taken pains to clavify this  point when she
wrrote to Migginson that hey poems are spoken by a  "suppossd

1 . .
parzbn",i* zn alter ego or sersly the poetic voice. Rossetti



too, while replving to her brothsry’s oriticiss of "Undsr  the
- W ademaats S R - . . I ; 12
Hose draws attention to what she terms the “poet mind”,

which allows her o coppose sbout s=itustions  and  smotions
beyvond and outside bey own experience. dWben the oreative mind
iz st work, both posts taske vecourses to this devise of using
the "suppossd person”. In othsr words, the post-persons is
created. Failure to ackrnowledge or remsmber this often leads
the unsuspecting or over-enthusizstic scholar to lose hipself
e herseld dn s maze of fascination, coming up with  such

cixims

i
ifi

the marriage of Emily Dickinson with an slreasdy
maryied clergyman o bey lesbian relatimnahip.'j

Since mid-minsteenth century England and america
velegated single unmaoryvied wompen as "redundant” and excluasive
Fromy soociety,  Leder snd Sbbott have justified Dickinson’' s
withdrawal Trom socisgty as "& ressonsble vesponsze”  to that
zooiety  angd not dues to her scoentricity. Hers was & radical
position in defiance of the Yictorisan society’' s euxpecitations

of  women. &2 Tor Christins Fossetti, she becams obssssively

veligious  and developed & worlde-wssrines

which her postry
inevitably reflects time snd sgsin. Dickinson and  Rossestld,
did not, howsver, let their recluesivensss stand in the way of
Leeping themsselves  abresast of  the EOE LD ECONORLE el
political conditions of their time. They were slso interested

inobhe growing feminism of the age sinoe they choss not only



to remain s dawvghters, but al=szc to pursus ths unlady-libke
caresyr of a post.

The  tsrm " feminism’  was first usesd by the French
dramatist Slexander Dumas in 1872 in a pamphlet "L Homne-
Ffemme"  to designate the then emsrging movesmsnt  for  women’ s
rights., It was, sssentislly, & soverent for extending  the
franchise  too womesn in England, but over the yesrs, 1t has
grvmdverd  to s undversslly scoepted cultwral movement for  the
rpua ity of the seses in alwmost svery sspect of life. In "Men
Against Fatvisrchy”, Toril Mol describes the terms " feminist’
arnd T feminism’ as "political labels dndicating support for
the aims  of the women s movement. Feminis=m©®  then 1s &
specific kind of political dis=couwrse; & theoreticsl  and

political mracticse committed to the struggls against

w14
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patriarochy and sexism.
Emily Dickinzon was introduced to feminist literastore

by her sister-ip-law Susan Dickinson. Yogethsry  thesy  resd

Saavonra  beinh, & feminist verss novel by BElizabeth Browning

argd The Princess by Tennyson, both of which pmrtrafﬁrth@ iEns
intellectusl woman and which no doubt encowraged Dickinson to
e a full-fledoed post. Shs admived Elizabeth Fry o and
Florence Mightingale, the latiter being an epitomse of  "the
heroic single woman” and who siso happened to be s role sodel
for  Christins Fossetiti. Emily Dickinson had been  introduced

to feminism during her yesr at Mt. Holyvoke, a8 seminary  Tor



women, that taught women to bescooe

" .

mothers as well to "=

]

increasingly corrupt patrisvohsd

like Fosset ambivalent

waEs
#lun

young Emily found herself

Christ”, and was torn betwesen envy and

did asccept Him.,  She @l w0

W

missionary or a t she

=

m

Rty NDr WEEs

and & mother. She however, in

WAS,

..

Martha Dickinson Bianchi, Yan

i

Emily Dickinson, nothing can ever be

©Er EE poet  and her vefusal to

- g
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marriage, to the sxtent that sven

kept at

=

and

Feanin i s & bid =

for independena

contented  not to lend sy contribuation

wiman, by taking w

ot

teacher or nurss. On the contrary,

the little vupstsir room of her father

"oftenest

= with myself”,

cannot be
do wisd
Company
g haey

fad

12

battar
hied & civilizing influsnoe

infilaenoe”.,

the importance of accepting Christ,

the only one who could not

not interestecd
interested to
the

it tive

the 1
distance from bher pErsons ms

 the caresyr of either a mizsionasry
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0 oBEat Dickinson,

The Seminary

angd  the

Yaooept

mackery of those who

to  becoms

&t

e &

wife

words of  heyr nisce

”

Fominist. 2t with

cut angd dried. Her

e caught o up in &

codEr in her poesms is
vy be construsd as her

But  =she waz also

tix the emerging new

s

seciuded herself  in

‘s house, where she

wiriting ambivalently:



They have no Aocbhes, nor Mames -
Mo Slmanscs ~ nor Climes -

Aut Gereral Homss

Libe Gromss -

Their coming, msy b Bnown

By comaders within -

Their going — is not -

Fo they re never gons - {HETE)
LT: = e

S iy oas her stay at MU, Holvyoke, Dickinson  had

written that she had "enjoysd the solitodes finely". Inoa& way,

by Tide typifiles what Tricis Bickstorn has saild, that

iy

it is often a very positive esdpsrience
For & woman to be alone. T4 may e the )
Fivst time in her lifte she ddﬂrm;&r what
she wants, ber own needs, without " taking
soapEone slse into can:xdﬁratlun . e She
may discover new possibillities,  talents
g hovizons ... Indeed, perhaps she
eoomes strongesr and atteaspts o di
things that once seemnsd sssier to avoid.
She is  free, as it were, to create
herself.*®

ickinson ' s zerivsion upstasirs slicits an enthusiastic
comment  From Marl Feller” I going up therse makes one A&

machwoman . thers’

i

a hell of a8 good universs up there, let’'=s

ieds

go’.  Foyo 4t 5 oup thers that Dickinson has  oreatsd  ber

ambrivalent and snigmstic =edf throwvoh the 17705 poems.  Living

in &  pre-dominantly patrisrchal cultars as = single

uwremployed womsn, she was: sdcoluded from the dominant colture
irn omore weys than one. ot Esndly Dickinson was able to tuwmn
her sxclusion into an advantage, whereby she has  orested a

‘el f that may best be described as the "Myith of  Amherst’

A3

he challenged, in her own oway the “paitrisrohy and ssxism’ of

1=
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the dominant cwulturs, gaining for herself fresdom to explore
the Twundiscovered continent’ and folloeding the Emersonian
advice "who so o would be s oman, must be s nonconformist. .
Mothing iz &t last sacrved but the integrity of  your oan

mind".lx SZhe was slso at the same Lime, guite naturally drswsn

i

to  other fTeminists. One of Ddckinson’' s childhood friend  was
Helern Hunt Jackson, who becams fampous zs s post and & writer
Jackson  was  also an activist who championsd  the cause of
Mative fSmevicans and who slso champloned Emily Dickinzon as a
poet.

In the spring of 18462, after reading an article "Letter

to Young Contribotors”  in The Atlantic Monthlyv., Emil

PDickinzon wrote to the author T.W. Higginzon, asking him for
his opinion on fouwr of ber poems, including "Safe in their
alabaster Chambsrs". Higginson, once & Unidtsrian Clergyman
was  pot o only an influentisal critic, but also & liberal
thinker, interested in and sympsthetic to the status of )
women . His opindon on the poems Dickinson sent him  was not
Teaveourable.  He thought that they were "remarkable  though
o, ... too delicate - not strong encugh to publishY. is

PBoth Emily Dickinsorn and Christina Rossetti's HPOSUre
to the growing feminism of the age and  their  ambivalent
saction to it has heen noted here s 1t contributed to &
Ab&tter understanding of their art. MHowsver, it is not the aim

pf  this dissertation to fit in the poems writtern by them  in

14



the Teministic mould or to interpret them wholly from  the
feminist perspective. Father, it concentrates on noting  how

f_’/__/—\——_—

ambrivalente, real, &= well as cootrived, iz & domins
M -

QiiiiEEEEEiEilg_Ei‘giifigffﬁ_fﬁf,ﬁgﬁigitLLa poetey. The posts

fad an ambivalent asttitude not only towards feminism bout life

i gensral. This ambivalence is largely reflected in  their
poetic uwitersnoes @and composition through thes 1%nguaga avid
rhetoric used by them.

tmlibke Emily Dickinson, Chriztina Rossetti wasz educated
at  home by hey  mothey Frarces Lavinia, a professional
governess. 111 health, s common enough trait of Victorian
wipanhood . prevented  Rossettl  from becoming & governess
herself. Though she was born with the volstile tempersoment of
ey Italian  ancestors  and given to terrible tantrums in
chilghood, she suddenly becams grave and melancholy by the
time she reasched adolescence. lLeder and Sbhott suggest  that
Frossetti’s  bouts of melancholis were perhaps hey way  of
Justifying her concentration on her writing as well  as  her
lack of regulsy  ssployment. They point ont that one  of
Fossetti’ s aunt., Margaret, "would erraticslily break out  into
Fite of hysteris" =20 as to "conveniently” escape the pressures
Ffor & regulsr Job., Fossestiil was  engaged, first a&as  her
motbheEr's aszsiszstant in the twe day schools, wehich  sventually
failed; and  as her father' s marse 111 his death in 1854,

After her  father s desth, bhsving no voostion for  nursing,

15
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Foszetti neverthelsss applisd az voluntesr to go to Scutsorid
with Flaorence Nightingale. But at twenty-four, she was too
;;ungv o the post and weas rejected. This gestures  however
revesis by desire  to identity with other =ingles  women
Eroedng Tell well it was considered vnnatuwral.

fround this time, the notion that single women  should
e "edlthesr self-supporiing oo engsged in some worithwhiles
proupation”  was  flosted by some  womsn writers  known to

Fossetti. There were Sisters of Charity (1B55) by Sona

Jamszon, Homsn and Mok {(18%5%85) by Barbasra Leigh Smith and the

newly lsunched  English Wopen's Jdournal  (1858)  esdited by

Bessie fayner Parkes. Sometime in 18599, Christina Rossesttil

Jeaived the  St. Mary Magdalens  Home,

133

1
B3

Lemdon diocesan
penitentisry for Cfallasn womesn’ &s a voluntesr. The House of
Chaaity, as it was als=0 called, was sstablished in 1855 and
staffed by rmans  from  the OAnglicarn sisterhood.  &lthough
Fossetti  did not formally doin the sisterhood, =she dressed
herself  in the habit of an Associate of the Grder in "hiack
with hanging sleesves, & muslin cap with lsce  esdoing, guite
becoming  to her with the vweil”. Sope of her poems  of this
period, "Cousin Hats", "Margsry” and "Maude Clares” revesl her
deen preccoupation with  the “fallen womwan” or  uwnmarvied
mothers. The posm "Under the FRose" writien in 1849 and  later

retitied YThe iniguity of the fathers wpon the children” is



about  the shame and pain of illegitimscy from the point of
viesw of the child.

Chriztina Fossettl alszo came to be asscocistsd with &
new feminist group formed in the late 1850s called the
Langham  Flacg Group. The members consisted of Barbara Leigh
Bmith, & cousin of Florence Mightingale, Bessie Hayner Parkes
and Adelaide FProcter.  Smith brought  the Harried Wooen' s

Froperty B1l1l before Pariiamsnt in 1857 and in the next vess,

Fartes found the English Womsn' s Jdowrnal  Smith, who also
helped to found Girton College for wWOmEDR  W&Ss fargely
interested in Parliamentary reform and helped to organise the
Women's  Buffrage Petition Bill, presented to Parliament  in
186460 Although Rossetti felt thast she was only &t the "merest
sutsbivt” of this radical Teminist group, she, none-the-less
was  mouoh infloencesd by it. She becams an “outer  sister’ in
the ﬁnglicaniﬁiatarhomd and corresponded with the Suffragist
fugusta Webster. However, her stand on the Woman Guestion is
rather ambivalent. She mpinsd that since the Bible reserves
certain dutiess and privilegess "sxolusively” for men, it is
Clear "that the highest functions sre not in this world  open

to both sewss". 61 the zame tims, she writ

1]
il

L.l

O the other hand iF female rights are
=ure to be overborne for lack of  female
vmting influence, then I confess I Teel
disposad to shoot atiead o f vy
instructresses, and to assert that female
MPs are only right and reasocnable.. .’

Thern agsin:



Mor do I othink it guite inadmissible that

MET =hould combinue the exclusive
rnational legislators, so long as they  do
comhinues T wroivsive sldier-
representatives of the nation, a@nd

engross the  whole paymwent in life  and
limb for notionsl guarrvrels. I do not koow
whether any lady iz preparsed to adopt the
Flatomic  theory of female regiments;  1f
=m0 she sets aside this Db1§$tlmh, bt I
am not, so to me it stands. s
"The Lowest Room” is an attempt "to satisfy the conflicting
; . nil
claims of womasnhood, parenthood and sainthood. "
Im z=pite of her scguasintance with "strong-sindsd women”
s thedr idess on the sgquality of the sexes and libsralism,
Christina Hossetti rnever acioaally  becams one of them.
Similarly, Emily Dickinson never attempted to join nursing or
othsy compunity work despite her admiration and reversnoe  of
Elizabsth Fry and Florence Mightingale. After & normal
adolescence and sarly youth, Dickinson, for whatever reasons,
.‘ . . — )
rnewrotic or eccentric, began to withdraw more and more come
soviety,. Sfter  living  in fSmherst for  twoe months, Mabeld
Loomis Todd wrote to hsy parents about Emily Dickinsons
I must tell youw sbout the charscter of
Amhaeret. It is x lady whom  the people
called ths Myth. She iz s sister of Mr.

Dickinsorn  and seems to be the climax  of

#11  the family cddity. She has not  bheen

sutside of her oan houss  in fifteen

Y EETE T wewe s nEw Churoh,
when she crep gat &t nmight, and  viewesd

it by moonlight .. She dresses wholly in
white, and her m@wind is  =ssid to ot
perfectly wonderful. She writes Tinesly,

tbut no one ever sees her ...



It has sometimes besn conjectured thst Emily Dickinson
turned  away from s=ociety into the ssfety of  her  Tather's
house as & resualt of hery unhappy love affsirs, sspecially her
affair with Rev., COharles WHadsworth, the asiresdy married
clergyman. ot this is  too trivial & reason foo =4y
intelligent, =sane young woman to ge into seclusion for  the
rest of her life. & rvreason which Dickinson herself wonld have
scorned ss preposterous.

Judith Farr points ocut that Dickinson was certainly not
alone in her  avoldanoce of  company.  Fecaliing other new
Ergland writers such as Emerson, Hawithorne and Thoresauw, Farr
advises that one should "recsll that mid-Victoeilan  Amevica
often associsted  the schisvement of high st with  the

veclusion of  the artist”. She also points out that  The

Atlantic Month:ly. whesre, incidentslly T.4. Higginson
publ ished his MYlLetter to & Young Comtritatoe” whiich

encouraged  Dickinson to send his her poems, recommended in
Jarndasry 18480, that to ke an Tartist’, one "must  be lifted
@ isclated from worldly surrouandings" and must live

alone. The Htlantic siso often featured srtists suoeh as

Thomas  Cole, Fredevic Edwin Choaroh and Sanford Gifford, who
would dissppesy fTor sonths or sven years while engaged in &
project,  Farr iz of the opinion that by her seclusion snd

racinsiveness  Dickinson "might have seen herself belonging

iy i ; 2
spivitually to their company."" Here, one pay alsoc note that
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Epily Dickinson’'=s seclusion and her temperament conforms o

Emevson’' s description of  the Transcendentslist or the

fdealists

They &sre lonely; the =spirit of their
wiriting sond conversstion is lonelys  they
renel influences;y they shun gEnErsl
soiziety: they incline to shut  themsslves
i their chamber in the house, to live in
the country rather than in the town,  and
o find _thedr tasks and amusements  in
solitude., <7

‘ A\
Ao interesting point Qﬁ_ﬁﬁ/ﬁgga/fmr consideration is

that among Dickinson’'= list of reading is Thomass A

thie
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[+
i
e
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©Of the Imitation of Christ. R.B. SewallcY informs us

=

of  the two sditions of the book, one of 1857 which bore  the
post’s  nmame  Iin Bue’s handwriting, and another of 1874, &
present  to Dickinson from Sue both of which  sre heavily
maifed. RFuoting  some of  the msoked PRESSAQES, SHeneall
constructs  the degres of influence which the Ipitaticon has
Bbad on ths peoet. Sccoording to hin,  szhortations suach &as
"Dezpisze the MHNorid”; "Fly the tumultucusness of the world as
pach as thow canst”; "Teke refuge withio the closet of  thine
feas-t” ,  which  abounds in the Imitstion,. "must have had  an
attraction quite apso-t from its doctrinal bhasis! for
Dickinson, with her "religious and socizal problesms" and  her
burgeoning  talent 5ti1l unfocussed.” Sswall furthesr states

that  the religicous =ide of the book sust have beesn treated

the same way &8 the Amherst sermons, "with contrived
indifferencs". at the general injunctions of the Imitation



cxlls  for renuncistion of the world and 211 sarihly love.

Exnhortation such &

i

1

"Fetivre into yvour Chamber and shut out
the  twoalt of the world”:; "The cell continually dwelt  in,
gros sweet, but i vou keep not to 1t, it becomes tediaes and
distasteful" and "It is praissworthy for s religious to go
selidon  abrosd, to shun being seen, and not to desire to =se
men” are likely to have lsd Ewmily Dickinson to withdrae more
arvd omore from society to the extent that she stopped seeing
anybody. Even her letters were addressed for her to shigld
her  handwriting from public eves; her sister Lavinia and  to
e fitted for hey dresses. Doss it not appese, then, thst the
voung  Emily Dickimson who could not scocept Christ  like  the

others  whiles at Mt. Holyoke Seminary decides to undertzke

i

s iusion &z an &lternative to conversion? Her letters to her
friends  Abizb Foot and Jans Humphrey revesl that  szhe wes
desperatse in her failwres to be converted and her subseguent

feeling of  being different from those who  haed, incloding

"darling Mirmie”. It omust have ocoowrved to here that
conforming to the regimen angd locsls prescribed i the

Tmitation would do just s well. fApert from following the
exbicrtation to renounoces the world and to live in seclusion,
Bewxll alszo guotes this passage which was masked in the 1874
oy "Hever  be oentirely idles, but sither be reading, or
wiriting, or praying, or meditating or endeavouring something

for thwe public good”. He zavs that Dickinzon sndeavoursd  to



work for the comsmon good "with the living word in huandreds of
letters and posms".
The Imitztion was also resd by Christine Rossetti, bot

thearse has

l“

been, az yet, no study sbout its impsct on eilthsr

tiemy life or  her postyy. But there iz rmo doubt that  the

Imitation, which had s

1
P2

great influence on Ddckinson’'s  life
but not on her work hsd the ssme strong inflouence on Rossettl

and ey owork Weiting in the Mesodr, dNillism Michasld

i
3

Fosselttl clsims that his sister was never a "great  devourer
of  booksY alithough the numsbsr of books read by her  during
P entire life was "mecessarily considerable”. Her bnowledges
of the Hible was "mimats and ready” . This was "supplemented”

by her  readings of the Confessions of Augustine and  the

Imitation of Christ by Thomas & Nempis. But  sven prominent

critics  like Jeroms MoBsnn have not delved  into why  the

Imitatic Christie was so popular during the Victorian fges o

ter what sxtent 4t bas inTlusnoed Christins Fosselttl. Howsver,
it omay  safely be colaimed that both hey 1i7fe and her
devotiornal postryy besrs 2 deep ioprint of the Isitstion. On
the personal level,  Fossesttil, not unlikes Dhickinson has
responded to the cxll to renounce the world and ssrthly love.
She reljected btwo offers of marriage, one from Jampes Collinson

ang the other from Chariles Hagot Caylesy on ths ground  that

i

neither men satisfied her spivitual expectations he chos

m
m

t ]

instesd, to remain s2ingles snd spent bhery times visiting  and
: P

i
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counzelling Tallen womsn  in the House of  Charity. The
Imitation contains instructions such as: "Therefore renounce
all sarthly things, rvendey yowrseld pleaszing and faithful  to
yiour Oreator, =0 thst vouw may attain true bBliss"y;  "Therefors
lezrn also to part with a desr friend for the love of  God.
fAnd do not be sorrowtul A & Friend abandons you, but reflect

s
that one day we mast leave sach obther."v

f";

Many of Rossettl’ s poems ave shoul the parting of close
Tiends and true lovers. Perhaps the most profournd is “"Farted”
where the speasker philosophicslly acoespts her separastion from
her bkeloved as an sot of Sod. Mursing the memory of her love,

the post-persons o

0

roonly hope snd wasit for & reundon in
FParadiss, where thers will be no more parting. The pain of
Jomss is omingled with & note of resignstion. Giving wvp her
garthly  lovers, the post strives to love Christ above a1l
others. In "fAsh Wednesday®, she pleads,
Good Lovd, I oask mach of Thes
But omost I oask to love Thee
ind Lord be mindful of me
Lorve me and make s love Thes.,
I Fossettil’'s l1ife was influsnced by the Imitstion, her
poetry has slzo been greatly inflouesnced by thiz nobles  book.

Collesn Hobbs mentions in "A Yiew from The Lowest Place”:

Christina Rossstti's Devotionsl Pross that Thomss & Eempdis

e 4
z

; . 2 )
has besn colted by Antony Heoorison™ as ons of the literary
miztdels to have influenced Christins Fossetti, Mot only sre

phrases 1ifted from the Ipitation, but the thesme from it soho

I
e



and reecho in a number of her poems. The poem “Fassing aweay”

reflect the passagess "It iz vanity to love what iz passing

away with =1l arnd  not to hasten thither  where

sverlasting Joy is" and "Oh how guickly doss the glory of the

wirld pass away! "Men pass away”. Morsover, the ides of  the
lomest place iz derived from the Imitsticon,. which, guoting
fuke 1420100 teschess  that those who put  thesselves &t the
lowegst place sre  highest  in the sight of  God  and more
gloyicus  in as much as they weres mors hoamnble. & nosbesr  of
Fossetti’s  devolionsl poessms reflect her desive for a  better
exizstence in heaven, Tor which pursueit she has renounced &il
garthly  things. Her renunciztion iz in response o the
injunctions laid down in the Imiitstion and not dus to
"pittermess” sz &lleged by Ssndrs Gllbert ang Sozan Bubar in

The Mad dMoman in the Sttic (31972). These authors have claimed

that Rossetti, "bsroouetting on bitterness, most bury  herself
alive in s coffin of renunciztion...” Theily ocpinion is  not
uwnlike  the oriticiss made by Christsbel  Colesridge  about

Fossettil’ s prose. driting i the Tractarisn publication, The

F‘!

i

fonthly Facket thres months afitey the poet’=s desasth, Colesridos

comments  that the proze works are "more caloculated to help
people to lay down thesilry lives in ths battle than to gst op
Etate liwve to fight ancther day”. Sntony MHarrison srguss that

.

Fossetti’ s renunclstion iz & " pose

I

deliberstely sdopised fo

snable heyr "to eramine sensual and worldly impressions".  The



trutih, howsver, i that Rossetti, & Tractarian since her
ey ly oyouth, was lavgely influenced by the Imitstion and this
ism inevitably reflected in hey writing.

Emily Dickinson and Christins Reossetti undoubtedly have

beasn greatly indsbied to Thomss & Fempis® Gf the Imitation of

Christ. It ssplsins the resson for theilr  reclusivenesss and
withdrawal from spocisty. It iz & manusl of daily living  that
ot posts strove to follow. Ones becsuse she loved her Lorvd
above &1l slse and the other to compensate hesry inability to
accept Christ. Bubt their lives wereg far from being =simple.
Splivalence colowed and compoundsd what would otherwiss have
besrn gray  and dresry. For in o spite of theilr sesclusion and
veciusivengss, nelther post was ol off from socizl reality.
They Lept themzelves abresst  of ER) national ard

inte

m

rnational  svents. Dickinson wrote  about  the SAm;erican

."n'

]

Civil Mar in such posms as "It feels sshased to be Alive” and
"fhen I was mmall oa woman died”. The poem "I like to see it
lap the miles” is & comsenorative poes on the railrvoad which
ey father brouvobt to SAmhesrst.

Christinag Hosseiti at  twenty-four spplied and was
|rejected as  voluntesr o work i Sorewtari with  Florensce

Hightingale during the Crimesn Mar. She wass also interested

n

in the  WMoman Guestion and sven  sdpressed  the  ildea  that
mothers should be MPs. 8t the same times, she staunchly  hsld
that  woman are  Biblic:

111y ordasined ss the inferior
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Smbivaleanoe is oas muoch & part of FHos

=bti oms it is a part  of

i

Dipkinson’'s.  They were involved with  the world withoot

stting the world be involved with them. They were detachsd
from  the world they deeply cared for. It is necessary o
mention that ambdivalence in the posts’ lives ss well as  the

irrfluence of Ffeminizm  zsnd the post's

!

T
i
™
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resading.
gspacially the Imitstion in order  to have & betiter
uwnderstanding of theilr poestry. Their postyy, by and lsrge is
# yeflesction of their ambivalence regarding such  thenes as
lowve, Faith  and the af =1ife. Their rhetorics bring  out
this ambivalence in an sffective and masterly manner.

When  &11 these bave beesn ssid, 1t is douvbtful whether
the two posts thesselves wouwld taske kindly  to sach  being
Tikensd to the obther. It is &van'hare urilikely that  they
wonid  appreciate each other’ s wovks. Emily Dickinson  would,

v doubt dizmiss Foss

l'!”

zPtif s posms with impatisnces. Liks  her
mamesaks  in England, the other Emily {(Bronté), Dickinson
might well claim that "no cowmard sowl” is hers. & bold spirit
Tike hers would be owell and truly bored with Fossetti’ s meek
argd bumble spirit. On her part, FRossetbtitil would find most of
Dhickinson' s posms blasphemnous arid a1together
incomprehensible. She exolaiomsd that the Smevican poet had "a

28

startling recklessness of poetic ways and meanzs”. when she

Fe

Fimnally read Dickinszon after the latter’s desth. Yet there is

arn uncanrny  similarity in the thought processes and  in the

N
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composition of some of theilry poems. The most obhyious ones
=Tl

Hlessed dead” to describe the dead; "Uphill” and "#dhat Inn

mard”

D S

syl

irn

T

mire

helr slsabaster Chambers" and "They lip at rest

i

"G course - I prayed” and YIis a weary life, it is

express & wish for self-abnegation. The last
auoted belowe.

Of cowrse -~ 1 prayed -

Sl did God csee?

He cared ss omuoh & on the 61

G Bivd -~ had stzsmped her foob -
Ao oyied "Give osY -

My Fesson - Life -

I had not had - but Ffor Yourselfd -
PTawers hetter Charity

o lsasve me in the Atom’s Toebk -
HMeryy, and rnought and Bay and numbl -
Tharn this smart miser ;”' (3?5)

It & weary life, it is she said

Doubly blank in a woman ' s lot,

I owish and I owiszsh I were & man

3y, better than any being were not,

Were nothing st 211 im &1l the world,

fot & body sand oot s soul

et ek sE s oprain of dust 5

Oy drop of watey from pole to pole.™ (3120

for-eristencs is preferable to life withoot consolation

iife

A CE

discus

o the

&5

o

Bn e

@ wimnan . The speakers in both the poesms echo

Yictorian  womasnhood,  Mors  poems sre read

are

(miRE

is

describing the grave as an “innm’ where souls may  rest;

@b

Two

i the next thres chaplters with specizxl sttention

o their subiscts.

e i d
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rhetoric that helps bring out the poests’  ambivalence



Chaptesr—3

COMNMCL US TORN

The studies made in  the preceding chapters have
established, without question that ambivalence is indeed
Emily Dickinson’'s Fforte, with Christina Rossetti not far
behind. The poems have not only withstood the test of time
but  literary criticism as well, including that of feminist

literary criticism. Anachronistic readingsl

by which
twentieth century pre—-occupations are retrojected on  the
poems produce interpretations such as the homosexual leanings
of Emily Dickinson. Poems directly addressed to Sue Dickinson
and those that are conjectured to be addressed to a woman
whose identity i=s unknown constitute what feminist critics
label the "sisterhood" poems. Some of these poems are  "One
Sister have I in ouwr House", "Dying! Dying in the Night" and
"Ourselves were wed one Summer dear”.

By the same token, feminist oritics read Christina
Rossetti’'s "Goblin Market" as either an expression of lesbian
relationship or Christian allegory with & female Christ
figure. The other so-called 'anti-marriage’ poems by Leder

and Abbott, namely "Cousin Kate", "Maude Clare" and "An Apple

Gathering" do have, in each of them seminal ideas of
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feminism. Ambivalence, ellipses and the very nature of the
rhetoric used by the poets encourage and sustains feministic
-reading and  interpretation of the poems. At the end of it
all, "who was Dickinson’'s lover?" ceases to be the burning
question. The poems convince scholars that Dickinson did not
wrrite about only one aspect of love. Love and marriage with
the accompanying pain and betrayal are part of the poet’'s
repertoire. With regard to religious faith and the after-
life, Dickinson’'s ambivalence is truly reflected in  her
poems. Her persona believes and not believes ét the same
time. Doubting even His existence in one poem, "I know that
He exists", she listens to God, "a noted preacher” every day
in  the poem "Some keep the Sabbath". It becomes less
imperative therefore to try to solve the mystery that is
Emily Dickinson than to accept Dickinson the poet, whose
ambivalence is the truth about herself. IT her guestion to
"Infinitude", "Hadst thou no face/That I might lock on  Thee"
were asked of her, the answer, unhesitatingly would be that
ambivalence is the real face of Emily Dickinson. Her poetry,
like & multi-faceted gem dazzles with the same ambivalence.
T.W. Higginson described Emily Dickinson as a "wholly
new and original poetic genius".2 Dickinson’'s poetry is a
living example of the truth behind Faul de Mann's statement:
Rhetoric radically suspends logic and opens up vertiginous

possibilities of referential aberration".” In such poems as



"I heard a fly buzz-when I died”, "Because [ could not stop
for Death” and "I started early - Took my Dog". the poet’'s
rhetoric defies simple logic to plunge into new avenuess of
experience and activity. The same may be said of the love
experiences of Dickinson’'s persona. The clever use of
indeterminate terms like "You", "Thee", "Sweet" effectively
camouflages whether the lover is a man, Christ or even a
WONiEr . seﬁret ambiguity is established through the strength
of vagueness. In such poems as "If I may have it when its
dead", "I started early - Took my Dog" or "In Winter in  my
Room" , the experience goes beyond the norm  of human
edperience 1in a way which is not quite supernatural either.
Moreover, the ambivalence makes it impossible to gauge to
what extent the poet uses facts from her life, uwunless of
course, the ambivalence is accepted as the basis of her life,
therefore, the basis of poetic creation.

Having never been married and often referring to
herself as & nun, Dickinson’'s speaker in such poems as "There
came  a day at Summer’'s full" and "ODuwrselves were wed one
sumner dear" may be assumed to be the "supposed person'. The
pictwe of a faithful woman betrayed or left by a lover is a
suitable mask for a spinster poet. It adds the realistic
feeling to the testure of the poems. It is also less
threatening to her reputation to write about a distant lover

separated from her, when obviously there is no one around who
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might be identified as the lover. But most of all, it has
created a mystery so provocative and tantalising, that
reader’s  interest in Dickinson and her poestry will never
WAME .

Dickinson’'s poems on personal faith have all  the
ambivalence of the poems on love and more. Her personal
rejection of conversion colowr the poems with shades of]®
irreverence and lack of conviction. Her persona rejects Go
and Heaven, but partially accepts Jesus. But Dickinson’s God
and Jesus, are in fact, customized deities, made to fit in

the wmould of her poetry as these lines, "God is a distant,

stately lover" and "The Savior must have been a docile
gentleman” illustrate. Her explosive rhetoric "Burglar!
Banker - Father", 'Tmastif", 'adamant’, 'a God of flint’

reduces the Almighty to a mean and arbitrary God who takes
delight in  torsenting hbuman beings. Yet to this God,
Dickinson prays, if only to parody the Lord’'s Praver in "Fapa
above" (#461). Contradictorily, her persona also claims daily
communion with God (#Z24) and boasts of an unshakeable faith
i Jesus (#4497}, the same that she denies knowledge of,
elsewhere. The contradictory position is given expression
through her rhetoric of ambivalence. Belief and unbelief are
proportionately represented in Dickinson’'s poetry.
Dickinson's hermaneutic of post-mortal existence

conveys her ambivalence on the subject. Her rhetoric is not



only an exploration, but the opening of new avenues of
consciousness of being. The voices in "Because I could not
stop  for Death” and "I heard a fly buzz - when I died" are
suppasedly those of deceased persons, the former being dead
for "Centuries". No place is assigned to them by the poet who

lets them recollect and narrate the moment when death claimed

them:
Hecause I could not Stop for Death -
He kindly stopped for me
The carriage held just Ourselves
Arnd Immortality.
and

fAnd then the Windows failed — and then
I could not see to see -

Almost at the same time, Dickinson regards going to  Heaven
after death almost obligatory. Her persona far from looks
forward to going to Heaven, which is an entirely different
place to the one Rossetti looks forward to going. At other
times, the grave is depicted as the final destination, the
permanent home of the spirit. Of her own mother, the poet
wirites: "My own is in the Grave". There is bewilderment in
the wvoice which exclaims: “Liyes he in any other world/My
faith cannot reply" (#1357) at the death of Rev. Charles
Wadsworth. Dickinson’'s eschatology is neither fully Christian
nor wholly pagan. It is ambivalent in a way that is uniguely
Dickinsonian. Whereas she pleads ignorance in the above

lines, at other times, she is almost blase about going to



Heaven. Her persona is more eager to be announced in  the
"mystic green" than she is to be in the eternal presence of
God .

In contrast to Dickinson’'s bold, sometimes blistering
rhetoric, Rossetti’s rhetoric is subdued and calm in  the
main, but can also be sharp and witty when she chooses. When
she chides the persistent suitor in "Ne Thank You John", her
rhetoric is pert and sarcastic:

I'd rather answer "No’ to fifty

Johns

than answer ‘Yes’' to you.
L.ike her persona in "Isidora” who says, "I sust choose " twixt
God and man", Rossetti chose God over her earthly love. Her
rhetoric expresses the pain of this renunciation. Rossetti’'s
romantic l1ife may be declared to be in a state of twilight
zone. The "Monna Innominata” which William Michael FRossetti
declares to be "personal uvtterances" is a monument of love
and renunciation. The poet’s ambivalence towards her love is
set from the very first line of the first sonnet: "Come back
to me, who wait and watch for you - Or come not yet, for it
is over then". The day the lovers met for the first time is a
day that "seemed .to mean  so little, wmeant so much® 3
Renouncing him for the love of God, the speaker says: "Yet
while 1 love my God the most, I deem/That I can never love
yvou  avermuch'., This love that she feels for the beloved,

even though she has renounced him, still has the power of
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transforming her . In sonnet #nine, acknowledging her
"faithless and hopeless" state, she claims she is "yet not
hopeless quite nor faithless quite" because she is "not
loveless". But the speaker feels the need to commend her
beloved to God, since in her own heart there is only "love's
goodwill, which is "Helpless to help and impotent to do/0f
understanding dull, of sight most dim." The Monna
Innominata’s purpose is to give voice to the hitherto silent
nameless lady of courtly love. But the poet swerves from this
purpose by addressing herself to the matter between earthly
and heavenly love; between desire and deferral. The rhetoric
abounds in repetition and ambiguities throughout the
sequence. Starting from sonnet #one, lines 1-2, "Come back to
me ... oF come nobt yet", Sonnet #three lines 1-2, "I dream of
you, to wake ... would that I might/Dream of vyou and not
wake"; sonnet #five, lines 1-2: "0 my heart’'s heart and vyou
who are to me/more than myself" and so on. Here in  this
sannet sequence and in others, ambivalence finds expression
in the form of love and renunciation and love and betrayal.
Similarly, in her poems on devotional themes, Rossetti,
who was intensely devout portrays her ‘"Lord’ as being full of
grace and as a willful scourge at the same time. Rossetti’'s
poetical ambivalence is often edpressed through juxtaposition

af words that convey opposite meanings:
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"T would have gonej God bade me stay
I would have worked: God bade
me rest,"
"For though He slay us, we will trust
in Him ...
Yea, though He slay us we will vaunt
His praise ...."
FRossetti’'s poems, in  the words of Arthuwr Symons are
"surcharged with personal emotion, a cry of the heart, an
ecstasy of the soul’'s grief or joy, sees Most of the
devotional poems are in the form of prayer. Unlike Emily
Dickinson who addresses Jesus as  an independent deity,
Christina Rossetti uses "Lord" in the New Testament sense of
the term to wmean Christ. I the poem "Perfect Love Casteth
out Fear", she opens the poem with "Lord, give me blessed
fear”", again juxtaposing words of contradictory meaning. She
asks for both fear and love, giving them a common factor
"blessed". Her prayver in that with the “fear’ of the Lord,

she might love Him more.

Rossetti’'s poems  are often structuwred as  dialogues

—

between the soul and the Godhead to which we, as readers, are

aleo listeners. We cannot help but notice the paradox in the
lines "... without a hiding place

To hide me from the terrors of Thy
Face -
*Thy hiding place is here
In mine own heart, wherefore
The Roman Spear
Faor thy sake I accounted dear’ -~
My Jesus! King of Grace.



In these lines, Jesus is both the "terrvor’ from which the
soul  needs to hid as well as the hiding place. On its part,
the soul prays for "blessed fear" of the Lord, who, is, at
the same time, the only one who can ‘cast out’ that " fear’
and replace it with love. Intense faith and love co-exist
with an acute sense of uwnworthiness in the devotional poetry
of Christina Rossetti. In lines reminiscent of the Holy
Sonnet of John Donne, Rossetti in "Cried out with Tears"
supplicates: "Lord, muast I perish, I who look to Thee? Look
Thou upon me, bid me live, not die".

The attraction of the ‘world’ that ‘woos’ her by day
inevitably leads to retrogressive glances which in turn  are
responsible for the feelings of guilt. These nostalgic
backward glances towards the world also “translates’ in  the
words of Stephen Gurney, into ‘ghosts’ who roam the realms of
her poestry.

Christina Rossetti’'s formulation of post-mortal
existence 1is characterised by the same ambivalence that has
marked the poems on love and faith. She has cant;adiciapy
visions about the state of the soul after the bady ceases Lo
live. The poem "At Home" begins with "When I was dead, my
spirits twned". The speaker being clearly a deceased person
echoes the poet’'s ambivalence in her attitude: "Sad/To stay

and yvet to part how loth.”

209



The ambivalence is conveyed by the use of the word "yet".
Similarly, the other ghosts too show a reluctance to
caompletely leave the world. The ghost in "The Ghost's
Fetition" enters the house at midnight after he "shook the
door like a puff of air". He tells his wife he has "come from
the meadow/where many lie" because he has been disturbed from
his rest by her weeping. The ‘poor ghost’ too come back from
"the other world" as the tears and sobs of her friend have
awakened her from her sleep. She promises to "go home" to her
‘bhed/Dug  deep at the foot and deep at the head’ to ‘sleep’
till Judgement Day. The appearance of the ghosts expresses,
at one level, the attraction that the world still has for
those who have gone out from it. At & deeper level, it may be
interpreted as signifying the backsliding of & soul towards
the world it has renounced for the higher service of God. But
from the merely aesthetic point of view, the poesms describing
ghosts may be regarded as artistic creations signifying art
foé art's sake.

The devotional poems reflect the vision of a future
ecstasy of the soul in the presence of God and angels. After
the death of the "mortal crust", the part of her that ‘dies

3

not but only ‘sleeps’ a while will waken eternally, "with
hymns  and halleluiah on its lips. The poem "Of Him that was
Ready to Perish" ends with the prayer: "Bid me also to

Faradise, also me,/For the glory of Thy NMame."
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Much as Rossetti’s persona longs for Paradise even coclaiming
Chirist as her ‘Heavenly Lover’ , she also hopes for & reunion
with her earthly love. In the "Monna Innominata” and "By way
af Remembrance" the persona volces her hope of claiming her
loved one on earth in Heaven, never to be parted from each
aother again:

In Resurrection may we meet again:

Mo more with stricken hearts to part in

twaing

fAs once in sorrow one, now one in mirth

One in ow reswrection songs of praise.

Im Christina Rossetti’'s poetry, the earthly lover does
not merge into or become the Heavenly Lover. The latter is
Christ, whose Godhead the poet never for a moment ever
forgets. But the woman in her has esqual desire to meet her
beloved in Heaven. Rossetti’'s rhetoric on love and faith,
therefore, is a study in ambivalence. Renunciatory love that
claims the beloved even in Heaven is juxtaposed with hopes of
Heaven thirough Grace. Unsightly ghosts exist side by side
with blessed souls on the pages of her tome. Innocent young
girls live with vile sadistic goblin merchants in  the same
glen. The ambivalence in "Goblin HMarket" alone draws
attention to the poet’'s rhetorical ability. It has caused the
narrative to be interpreted as a feminist version of
temptation and redemption with a female Christ figuwre. It is

also read as & lesbian manifesto. The poet herself maintains

that ‘Goblin Market’ is a fairy tale and nothing more. But
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the rhetoric itself lends a hand in the way modern coritics

choose to read the poem.
In the poetry of Christina Rossetti, the function of

the rhetoric of ambivalence as a literacy strategy is  to

infuse a note of realism. It acts as a restraint that prevent
m

the poems from being mere flights of fancy and imagination.

Ambivalence does more than simply contradict. It anchors the

C y
poet’'s expressions to a level of verisimilitude that is t//

=

%FETT; acreptable. Even the poet’ s hermenewtics af
gZ:Z;;Z;;;;;’;;;;\;;g;Qble when expressed through the rhetoric
of  ambivalence. Through this strategy, both Emily Dickinson
and Christina Rossetti have expressed divergent emotions such
as  love and renunciation, faith and doubt, certainty ofV
Heaven and its non-edistence in theilr poetry. The use of the

rhetoric of ambivalence marks the superiority of the posts as

artists for whom the only tools of creation ar%//ﬂgﬁgﬁ__and'

More W .

—



