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ERNEST HEMINGWAY'S APPRENTICESHIP

| Hemingway's arrival in the mid 1920s created a
new epoch in American fiction. During his lifetime,Ermest
Hemingway was very probably America’s most famious writer.
His style, his heroes, his manner and attitudes have been
recognized wherever books are widely read., That lucid pr=
ose with its seething emotional force held in check by an
iron will has had countless imitators since his timé. The
romantic"glamouf with which he coloured the life, loves
and locales of his heroes have become legion and they still
retain their power from the time he moved with such rapid-

ity, between the wars, from apprenticeship.to mastery1.

As a man énde@i;an artist, Hemingway began his
apprenticeship in the years between 1916 and 1924 during
which he acquired much of the material which he was to use
in his early fiction, as well as the basic‘attitudes which
were to shape his vision. It was in the field of journalism
- that Hemingway first worked out hié literary apprenticeship.

Between 1916 and 1923 he worked as a newspaper reporter and

'~ although there were frequent intervals, this was a time of

growth and success, Besides journalism, the traumatic exper-

ience of war, travel, sport, his early youth in the Michigan

1, Baker, Carlos - Saturday Review; July 29,1961,
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wooda as well as his various i&terary associations all
cémbined to give him the essential background material and
medium for much of his work; Hemingway's apprenticeship,
however; never really'endedi he always stressed upon hime
self the need for grouth and discipline, end it is this
which has contributed to his durability.

\ .

A Ernest Hemingway was born and brought up in
the provincial Illinois suburb of Osk Park which not only
influenced him but also made him more sensitive to certain
agpects of suburban life; He was always' acutely aware of
Oak Park, although he never actually wrote about its milious
infact many Oak Parkers wondered how ho could write of a
worlgd so steeped in violence and vice raised as he was
within the strict confines of suburban respectabilitys But
a yoqné boy with an intelligent, enguiring and satiric mind
as'ﬁem}ngway‘s wvas bound to be affected by the narrow Purie
tantcél world of the t&ghtly‘xnit society of Oak Park where
a spn:of the illustrious Hemingways end Halls was scrutinis
'ze@:w&th interest and curiosity by the neighbours,; Heminge
way's father was a physiocian who tried to urge his son on
to a healthy outdoor life of shooting and éamping but his
artistic musician mother almost smothered him with  her

oporpovering love for culture and the resulting conflict
naturally created tension in the already precocious young



boys He found a natural outlet for his restless energy
and his inborn>creat1Ve traits in the active"~li5era1

_ arts department of Oak Park High School where he realis
séd his talent'fbr‘writing stimilated by the imaginative
curriculum and by the particular interest of his English
teachers Margaret Dixbn and.Fannie Biggsg'ﬂe wag editor
of the séhool magazine Trapeze énd'¢ontr1buted regular=
1y to the literary magazine the Isbula where he tried
his hand at giction and verse; The Chief signifidance 6fA
Hémlngway‘s school writing was' to emphasise. the cruciali
apprenticeship which lay ahead of.himfin Journalism; inh
war and his Europeah'associations of the 19208, His high
school writing displayed his fresh narrative style; his
sharp interest in all new experience as well as his gift
for lucid self expriession: An important aspect of his
school writing was his already growing bent towards vio=
lence (as in Segi'J;ggéﬁ and The Judgement of Manitou ) -
vhich later dominated his work so much, But perhaps nos<

thing was of greater significance than Hemingway‘s res=
ponse to a Chicago Tribune columnist called Ring Lardner
who was the contemporary writ;r most widely read in Chi= -
cagos Hemingway paid suitable tribute to him in the Tras
peze by adapting the Lardnerian idiom tO'the'High!S¢hool
frameworki But like all great 1mitator35 Hemingway did‘
not end with imitation alonegAhe made Lardner's technique



hia own by injecting it with his own brand of high school
humouz cagpled with the Lardnerian posture of self deri-
'sione Hemingway learnt a great deal from Lardner's use of
burlesque humour and satire and the clever use of idioma=
tic prosa which showed not only his familiarity but also
his grasp of Lardner's techniques Like all influences this
too was vutgrown but Lardner gave Hemingway a sense of dirw-
ection whiéb 1aze:.helped,him $n’his writing careers The
Trapeze experience on the whole,waa invaluable in giving
him the necessary foot~hold to move on to a jcuxnalisﬁig

career soon after graduatian in the summer of 1917:

Emerging from the relgtively ahelteréd world
of Oak Park. Illinéis; Kansas City and the tough world of
' daily newspaper reporting was an intense experience for
the young Bemingwayq He had very much wanted to enlist for
the waf; but to no avail: He was considered too youngs
Finallj. he was sent 0ff to xanSas'city where he went thre
ough a'vefy crucial period in his eareef'Starting off as
a newspaper reporter in the Kansas city star which at that

time was ona of the bast newspapers 1n the UsSs s It was
the Star which really taught Hemingway the very basics of

gbod wfiﬁing which he was to :emembér ﬁhrOughout his careeres
. The atmosphere of the Stayr copy room was new and exciting
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ahd‘tﬁe”reportégs &e:e‘all'young people gﬁrging with enthw
usigsms The §§g£ﬁéditors did not believe in the general pra=
ctice of recrulting eXberiehcgd journalists - they gave their
. reporters the experience they heededs The Star prided itself '
on its high standard of reporting conveyed through its good,
clear, simple languages The slightly heavy High School lite=
rary style thét'HemidgwayAhad brought ‘along with him, inspite
of‘hiS“excéllebﬁiﬁeachéré was chiselled into what we. know to=
day as the surface characteristics of Hémiﬁ§way'é vefy3diSt$* '
ncﬁive‘styleg The Star had a iong style sheet which the new
recruits were expegted”to study meticulously, andiémong thesé
were the first principles of good writings “Use short senten=
ces; short first paragraphs, vigorous language and be positive
not,negative@”Z Emphasis was laid on originality, accuracy,
authenticity and immediacys The use of hackneyed slang and
ex@:a?aganﬁ langgage wasfatrongly diggquragedg Qanguagé'had
to be sharp and-qle;# like the polished pebbles in a brock.
Hemingway's indebtedness to the Star 4s £00 apparents

Hemingway's penchant for action and'ﬁiélence evie
dent'since his early high school writing became even MmOre pProe
nounced as a Sﬁaf reportere. He managed to secure the General

Hospital, the 15th Steet Police Statiqn and the Union Station

‘2. Fenton, A.Charled - The Apprenticeship of Ernest Hemingway;
‘ (New American Library 1961) Page 35.



beat and w§s out late nights feporting-cn small time crime,
Chasing ambulances and meeting shady ahaxactexs and celebr-
ities coming in and going out of town: He had a £ull and
». exciting life hardly ever sitting at his desk, suddenly dis-

‘ appéaring at the sound of a siren: He wanted to be always -
on the spot and refused to report or write (on anything which
he had.not witnessed first hand: Starting out as an ambulance

dri?er;ih'thé'ﬁﬁrsﬁ World War; he wrote A Farewell to _Arms
having;segn.ghe world of Prederick Henry; his ﬁictiéhal hero
at fiféﬁ'héhdéinuring‘the.spanish‘QSVil War he was presént‘
in Madria £ilming the documentary “The Spanish Earth®s The

fiibQﬁgﬁihQi&as not easyi Ehé crew having to wade through

diffiééit ﬁe#iainﬁ>athyxﬁanks;'hoyalisﬁ sbldieté‘aag lengthy
red tapé; but it gave him first hand kéowledge which he used
when hé;&:Ote - For Whnm-theisellfwollsq‘Even“hia non fiction

} and Death in the Aftermoon evoke
a world which Hem“ngway knew and enjoyeds This. urge for first
hand experience learnt 1n the ‘mammoth Star copy room stayed

with4h§m_thzqugh9ut his career and gaVe his work that distin-

ctive flavour of immediacy. and accuracys

. Pete Wel;ingtonftthe.assistant city editox) of
The“stai at that,time was the one person‘who ;nfluenced Hemi=

ngway. the most during this periods FProm Wellington. he learnh

the crgft of writing about simple things simplys A crisp lucid',



prose easily understandable without tang;ing'up the words -
or the mind of the feader was ehcouraged; n Those were the -
best fules I"learnt fot the business of writing", Hemingway
tola a newspaper in 1940. “"I've never forgotten thems NoO
man wlth any talent who feels and writes truly about the
thing he is trying to say. can fail to write well if he ab~
1des by them® s 3. Charles Edgar, Hemingway's friend and cons -
fidante of @”those years recalls that Hemingway congidered
his .Journalis§1¢'WQ:E as a means to an end < the writing.
1nte§ested b;m:main;y and he would often make the dramatic
prdmiSe not uncommon in a newspaper staff room that he would
Qriﬁe the ?greaﬁ American novel®s From his seven month stint
at Kansas city; ﬂemingway took with him not only the lessons '
he had learnt about writing. but also a trained reporter’s
eye which would enable him to profit considerably from his
Italian experiences; He took with him too a reservoir of
material from wh;ghlhe cou;d draw when he began his serious .
writing. He was better prepared for a part of his apprentis
ceship wh;ch'wouid in a way be equally important te him.

L I wvas an awful dope when I went to the last

war“. said Hemingway 1n 1942. * I can remember just thinking

3+ Quoted 1n"whe Apbprenticeship of Ernest Hemingway ~Fenton
%, Charles = Hemingway, Ernest; " Monologue 0 the Maestro“,
Esquite III (November 1935).« :




that we were the home team and the Austrians were the visiting

_ teama“4

It seemed like the greatest game in the world when
 Hemingway and his friend Ped Brumback drew their last pay check
from the Kansas City Star and started on their ng jJourney to

the XItalian frontc

Looking hack to that First War one is tempted to
postulate a death wish in an entire culture; perhaps caused by
the peace and comfort in the years before 1914, a debt which had
to bé met by offering the most cherished of their young men as
human sacrificeo Those blood saeriﬁices of the great war were,
however; unique in the sense that the young soldiers were often
willing victims. For Americans in 1917, the war was something
you ®“went to®; as Archibaldfﬁacaheish has pointeds It was not
a condition, but a places® sSemething Cowley has-called the
“gpectatorial attitude® was especially prevélenﬁ among soldiers
who were also young American writers; and this for reasons that
are not impossible to explains In. 1917. there happened to be
a larger than usual number of apprentice writerss They had more
imaginationﬂthan most of their coqﬁemporaxies; They wanted to

see everything so that they could write'abqﬁt everythings One

44 Bekers Carlos = Emest Hemingway = A Life story (Charles
~ Scribner and Sons, 1970) Page 54

5 waley. Malcolm «

Second Flowering, (Andre Deutsch,;1973)
Page-ve » ‘ ‘ .



service under foreign command that attracted a considerable
number of writers was Ambulance driving in the-Ffeneh or the
Italian fronts It offered an expedious means of getting to
the front and it also offered a panorama of the battle field
only a little less extensive than that enjoyed by aitmeno The
ambulance drivers were gentlemen volunteers detached 1n spirit
from the armies, and to the end they remained observers, if
helpful ones, and this spectatorial attitude is revealed in .
much of their writings.»

% I thoughtssésses what a éreaﬁ'adVanﬁage'adteXPerﬁ
ence of war was to & writers It was one of the major subjects
and eerpainly'oﬁe of the hardest to write truely of and ﬁhose
writers'whb~had_§at seen_gt,wefe always jealous and tried to
make it seem untmportant; ot'abeo:mal or a disease as a subject¢
while really, it was just something quita irreplaceable that
they had. missed-e

Hemingway had always valued enormously his experi-
ence of ware Even at eighteen he sensed iastinctibely its poten=
tial utility as material and as an arealfor self diseipline as -
observer and student, His behaviour during that period was neie
ther abnormal nor ghoulish. It was the same instinct 'which.,

1mpe11eq,a’wr;ter of‘another generation in another war to says:

- Hemingway. Etnest = Green Hills oﬁ Africa (Granada Publishing,
. 1978) Page 704 S .
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% All the time I was overseas, " Norman
Mailer sald shortly after the publication of The
Naked and the Dead in 1948, ® I had conflicting

ideaé; wanting the way everybody else did to get
the eofﬁest job, to get by with the least pain

and also wenting to get into combat and see it“b7

Hemingway regarded the opportunity in
an even more intense why because of his tempera=
ment making involvement even more natural for him

in Italy than for Maller in Luzon in 1944, .

Hemingway threw himself into the front
line life with his old intensity and out of those

few days, he would create not only A Farewell to

~ Amms, but also several fine short stories. Al .
'ReceiVes Another Letter was,however, the extent
of Hemingway 8 work during the war published in
a Red Cross Bulletin called Ciao.' There was an
illusion of effo;tless flow and a cons;stency of -
treatment that made it superior to Heminéway‘s Oak
Park columns. The story was organized with a cohe=

rence that etemmed directly from the severe C£t§'

7. Quoted in Penton.{7 Charles = The Apprenticeship
of Ermest Hemingway (New American Library,1961)
Page 59, .



room and discipline of the Kansas City Stars His
tenure ét the front was, however, short-liveds On

the night of July 8, near the tiny Italian village

of Fossalta, Hemingway was struck by exploding fras
gments 0f a trench mortar while handing out chocole
aées to Italian soldierse. However, in reality he
showed considerable heroism, but this came after he
was woundeds He picked up on his back a soldier more
Se§er91§ wounded than himself which earned him the
silver érOSSQ This scene was forcefully recollected
in A Fareweli tq_Aims! After he fegained consciougs
-ness he was carried by stretcher and the seareis as
again in A_Faréwell,to'Arms.'dropped him several times.
He was admitted into the Red Cross Hospital 1nfmilan
wﬁere he was nursed back to health by a nuése called
.Agnes Von Kurowsky who later was characterised-as

Catherine Barkely.

His front line experience was brief but the
wound qualified him as a combat man and deepened his
abéorptiqn in war as a temporary arena for the study

of men and for the expression of his creative energys
~Hrhe b;qyigy of his service, he later concluded, was

o angédvantage to him as a writere ® Any experience of



war; © ho said in 1952, 48 invaluable to a writer:

But 4t is destructive 4if he has too much_&"e

back from the £ront with'a burning Gesire to write

He cama

ang this was directly connected with the wares He .éeem-
ed to have a 'tzi'emendéus' need to exproess the things he
ha,ci falt and seen. The effect of Hemingway's wounding
naturally had deep psycholegical implications on his |
creative facultiess The wcuna gave him: a sensitivity
te the trauma of war which was éhanelled into his oro=
ative writings, The war became the back drop for ths
study of o grace under pressure®s His judgements sbout
men at wars 'be_csﬁag of ‘the nature of his close experie
ence with 4t would always Pe sharé and Goeply felt for
“ho had gone through the “haptisn of f&#e;;‘"

In the summer of 1916, Hemingway was satie=
_ ted with wars He was sble to learn quickly in Thrace
and Macedonia where be covered the GrecosPurkish War
as a war corg-eeyondené bacause he was "blooded at ‘Possw
alta” -_’.9 It is on this basis that World War I must bo
included in his ldterary iappreintiaeshmiigv

tiemingway'?e tenure as a wap: correspondent
in the GrecowTurk War was particularly significant in

8+ Ibid, Page 61+
9¢ Ibid; Page 62+



his apprenticeship. because it was here that he learnt
the art of "cabaleses° Even in the seventy werld cables-
be had to send back to the gggggg_gigx_§g§£ he aimed
for Impressionism creating 1t both by a string of posid
tive adjectives* " constantinople is noisy. hot, hilly,
dirty and beautiful® and by a sense of tension as in
packed with uni forms and rumours;“1°Most writers were
content to describe an emotion as it was felt by them=
selves or their heroes. in the hope that the reader
would be mOVed by 1t. bue this~wes a method which mede
him a mere auditor of someone elses fear or rage or .
1ong1ngs Hemingway wanted his readers to feel the emotion
| directly as if he were taking part in it. The best way:
he decided, was to set down exactly in the proper sequs
ence; the sights. sounds, touches, tastes and smells .

that had evoked an emotion he remembered feeling.,

o In writing for a newspaper you told what
happened and with one trick and another you committed
the emotion alded by the element of timeliness which
'giVes a certain emotion to any account of something that .
has happened on. that ‘days but the real thing, the Seque=
nce of motion- and fact'&hich made the emotion end which
won;d be as valid in a year, or in ten years or wiph
1uck if you stated it purely enough} alwayS; was . beyond

me, and I was working very hard to try to get 1t.“11
_10. Ibid. Page 138,

11, Hemingway. Ermest = Death in the Afternoon (T#iac/

Davibthaw. 107% \ Daw. o



15

”Purely.enough”e-for Hemingway, meant without
tricks of any soré and without cenvehtionelly emotive
.language and with a bare minimum of adjectives and
adverbs. It also meant that the permanent work héd to
be writteu.;&ke Qabalese; with‘evezything omitted that
the'reader eouid eake fok gfented and with each deﬁéil
r.so carefully chosen that it did the work of six or Se=
ven. One of Hemingway s early stndies was the art of
ommissione

Hemingway 8 reaction to the tragic spectacle of
military defeat was both sensitive and imaginatives He
was an accurate and 1nformative reporter of thie basic
element of ware the withdrawal of a large army through
. enemy counhryc Years later he would use his Near Bast

.experience and work it into The Snows of Kiliman j

as a fragment of memory. Hemingway learnt other things
about a retreat, things he did not mail back but saved

for the long Caporetto paseage in A Earewelieto Armse.

The scene of refugee misery was the permanent

scax of Hemingway s Near East experience and it was

12

. here that he "really 1eaxnt about war®, as he once

remarked to COWJ§¥¢ guick to_anger and iﬂdignation at

124 Mc Caffery, John KsMs, eds Emest Hemingwayi The
Man and His Work (Clevelandy World,1950) (Essay
by #ia igsiniEowray)
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human suffering he had reacted strongly to the appale
ling tragedy bﬁAquld War %; and,he:e in the road to
Adxianoplevhe was witness to a spectable of human su=
ffering that he had never imagined befores This suff+
ering deepened his desire to express himself as a wrie
ters The shceking,cruelty to animals'had_a powerful

effect op,hima He used~ﬁis,remembe:ed images,. not only

iﬁthe brief photdgﬁaphiq'£ntef—chap@ers of 1In Our Time

but also in The Sﬁqws_bﬁ‘ﬁiiimgglggg and Death in the
Afternoons

- His Near East experience, gave Hemingway é

depth: to hisiunderStanding of wars His political and

5 geogéa?h&éal,boyndaries,wers extended and it made him
more sensitive to hnhan‘tragedYs.zhe civilian suffer-
ing he Baw sha:pened‘his,gen31bilities and gave him a.
worldliness which characterised much of his early worke
Paris itsélf'with its gay crowds was a shocking contract
to AﬂtianOpleg As with Harrg;;h§ spQws of k&limanjagg
there was something in Paris which only aggravated his
memoriess "So when he goﬁ_back to Paris that time he
could not talk about it or stand to have it mentioned®l?
The strongest impression he took with him from the Near

East wag bne'éf 1nﬂifferen¢e towards sufferings

13« Hemingway. Ernest - The Snows of Kiliman] Crriad/
Panther 1977) Page 20. :
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}HémingWay's debt to journalism was a large one
and he always acknowledged it. Unlike many ex-newspapermen
he neither sentimentalised it nor exaggerated its ﬁhreat
to creative writing.: But in the year 1924, he decided to
part ways with newspapér reportings In newspape: reporté
ing; he mainﬁainé& later; oné has to forget everyday what
- has happened’ the day before: He always felt a parallel bet=
_ween-jonrnalism and wars; each being valuable to a writer |
upto the point when it begins to destroy the memdrya A
writer must leave it befcré‘that,point but the scars will-

always be theres,

It required a considerable intensity and courage
to abandon a vocation in'which One was considered a pro=
fessional, and in 1924, Ernest Hemingway was just one
among the many aspiring éreativé writerss But thé demands
of neWspaper'reportingcﬁgégbogging him down and us@hg. up
all his time and energy. “It is impossible for me to do
any writing of my own";. he wrote to Sylvia Beach in Paris."4
and it was Paris, the homing ground of all European artists
that beckoned. and urged him to realise his ambition of

* writing~«w‘°the great American novel®.

14. Bakerg-earlosr- Ernest Hemingways A Life Story (Charles
Scribner and Sons, 1970) Page 155s




A _FAREWELL TO ARMS s 3 8 A STUDY IN ISOLATION

In America the Great War provided a curious
combination of circumstances in that a particulafly
voluble group of y¢ung;men went to Burope and were alle
owed to obsegVe the war from what Malcolm Cowley has
called a “speceaﬁorial point of view“ql If these men
were horrified by what they saw they were also frustra=
~ted by its inconclusivenesss What is more important, a
greater proportion lived to tell about thelr experiences
than was the case with the soldiers of the European arme
iess As a result the literature'of pxotest was proaigicus
in America+ The Qo:ks of these novelists represented. the
war as it really was ; the experience of the war lent
them a realistic and horrifying styles The most enduring
novels are those of Cummings, Dosy Passos, Faulkner and

Hemingway, the men of whom it was said @

®If the war taught them bitterness, it was a
bitterness tinged with longing and detached regret, a

romantic distillation of other men*s despalr®?

1+ Cowley, Malcclm;-igsﬁégéﬂé_EESEQQEQEZT‘Andre Deutsch,

2+ Aldridge; John We = After The Lost Generation (Prine
ceton, 1960) Page 10.
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None of them served in a fighting army
_and the real significance of their work lies else-
wheres Vernon Parrington observed 3

“With the cynicism that came with poste
- war days:j.;f democratic liberalism was thrown asids
like an empty whisky flasks Clever young men (said)
‘that the first want of every man siaé is nis dainner
and the second his girlg"3

The shock effect of the war on Amexican
;deélism and optinism was even reflected in con=
temporary ﬁyPOgraphy in the ecnscicusness of the
.insignificance of human action; the letter * i *
often becomes lower case as the point of view of -
the narrator was lost in the general #eduétiva
terrors |

In these circumstances the war'previded

a powerful metaphor not only to express the reaction .

34 Parriangton, Vernon - The Beginning of Critical
Realism in America IIX = Page 412 '
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againsgfpost war conditions but also to embody the

spiriq/‘the lost generation'a4. The etreat' from

~ Caporetto and the subsequent evenas of A Farewell

to Arms thus become symholic of the outlook of the
twenties s the collapse of the Ital&an forces re-
sembles the c¢ollapse of nhe moral certztude with
which America entered the war : the chaos of the
retreat itself parallels America s frenetic search
for_new values in the cwenuies, and Lieutenant Hen=-
r&‘s desertion and sﬁbseéuéﬂt tfégié'ioss bf wife
and child symbolise a sense of isolation expressed
by many writers of this generationa But ultimately
ig was the aspect of the war as a mindless destr=
oyer of human dignity that proved to be most desiw'
létingi‘parﬁicularly to a Qeneration that ha@ goﬁe
£o the war as they would to a picnica The only lesg-
on of the war is contained in the much quoted passe

aga from A Parewell to Armss " That was what you
8
1]

. daids You dieds

A ?arewell to Amms publ L.she@ in 1929 stee

mmed directly from Hemingway s experiences as a

4¢ A remark attr&bute& to Miss Certrude Stein

S+ Hemingways Ernest - A Farewell to Arms (Granada;
'1977) Page 2324




Lieutenant in Italy &n World War I: Hemingways res=
ponse to World War I was the impulse behind pefhaps
his best fictional works In his Introduction to ggg
At _War; he sald that this was the occassion for the
loss of his illusion of immcrtality and hxs learni=~
\ng to hate the ccrrupt peliticians whose corrupt PO=
licies led to the dencument in the great slaughters
of Somag; Verdun and the Vﬁttorio Venetoaixt wasllé
war of disillusionment with a personal climar for him
in the summer of 19%¥9 - the time of his W?und;ng -
but with a general emotional climax for him in the
summer of 1918 ~ the time of the CapOretto disaster

in Italyc

Hemingway realisea‘that'thé key to the war
in ,Itély was tﬁe disaster ai:: Caporetto.a it defined
the battle lines of 1918 and it coloured the entire
Italian war efforts To write about the war in'italy;
Hemingway realised he could not avoid Caporettos He
fealised that the impliéations of caporetto' went
beyond the battlefield and beyond even the nationaly
honour sbout which the ztaiians_had become so ﬁysta

Sricaly U;timately Caporetto stood for the entire

6. Hemingway, Ernest (ed) = Men At Var (Fontana,
1966) Page 7 ﬁ '
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war experience, and that experience was defeat:
Nations may have won or lost at the military level,
but the individual soldiers in the trenches experi=
en%ed a kind of defeat that had little to do with
. occupied territories or victorious battles: It was
'an experience 0of defeat epitomised in struggleé,
all over‘the world: On every front soldiers were
experiencing what they would come to understand -

that the war was a defeat, no matter who won,

It is this concept of defeat which carr-
ies the action of A Farewell to Arms: Frederick Hen-

ry's desertion epitomises the experience of the in-
-dividual regardless of nationality: The usual ress
ponsesto the trauma of war and the sudden armistice .
are those in which the individual either tries to
makeva "geparate peace” or else is permanently ali- -
ena%gd from society by the enormity of what he has
eiper;enced (what weICall shell shockjtodayja Fre-

derick Henry and Nick Adams (In 0ur Time)both - try

tqjmake a separate peace; It is an attempt at the
preservation of selfhood in the midst of chaos,:
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Frederick Henry's desertion is the most
rational choice he makes and it becomes a radical
political statement indicating theinational goals
that had failed to sustain the individual, Henry's
desertion is not that of an American deserting on a
"joke front?, it is rather the conclusion of a war
| generation who had ultimately understood what the
ex?erience had meants In the circumstances it is
-the tough minded individual who manages to survive
the effects of the gar. Liéutenant Hehry moves from
an enjoyment of the war as an'aesthetic‘and.intello
ectual stimulus to a rejection of it as a soul shae
ttering absurdity beyond the comprehension of the
human mind, But in many cases the protagohists‘ in
the World War I novels begin and end their particie
pation in war on a purely selfish plane, There is
the example of Krebs in‘Soldlers_Hcme,z-:whd‘Wept
v/away to war on such a motivation, experienced a
great deal of action, spent time in the army of occe
upation and was in no particglar hurry to get back
%o civilian life. The cynical outlook necessary for

7. Hemingway, Ernest = In Our Time (Boni and Liveright,
1925). I
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survival in wartime made civilian life an absurdity
reducing the violence of the battlefields to the
level of the incomprehensible., Hemingway 1n his later
works turned away from the limitless violence of the
war towards the ritualised comﬁrehensible violence

- of the bullring; In fact this task, the necessity

to comprehend the nature of industrialised war and
to show how the individual c¢ould act effectively in
the face of it, was hot‘adcomplished untii much later,

In For Whom the Bell Tollg the value of an individual

gesture was to be émphasised as opposed to the idea
of ? a separate peace”, but in the novels abOut'beld‘
War I, Hemingway'and his colleagues saw the'brivaté
peécelas one acceptable-soiution~&n a situation larger

than the hﬁman'mindvcould graggs,

( In the opening pages of the hovei, Frede=
rick Henry is the archetype of the all Ameérican young
j man - a nice guy. Like many others of his age and gen-
eration, he is’insensitive'tq the suffering of"others,
slightly selfish end above all totally ridicules the
possibility of his own deaths "Well I knaw I would not
be killed, Not in this wars It did not have anything

to do with me, It seemed no more dangerous to me than |
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war in the movies."S In fact at the beginning Fred-
erick Henry is very much like a soldier" in the mo=
vies®, He is tough, young and attractive to women

and wears his uniform with a touch of prousl nonchae
lance, In the circumstances, he is particularly atte
ractive to the local nurses, one of which he intends

to ensnare, He has a vague, 111 defined idealism co=
mmon in the American youth of the twenties who had
till then only heard about the war at second hand and
not really- experienced ;t@“He 18 in other words, a
perfectly normal yogng‘man < a normalcy which becOmés
the basis for satire directed both at the young pro=« -
tagonist and the reader, Henry at the beginning of the -
novel is egoistical and selfish,.so also his percep=
tions are limited and detached: But his greatest fault,
however, is his general lack Of'awarénéSS;'a deadly

- sin in Hemingway's ethics., In his characterisation of
Frederick Henry it is,interesting to note; that Heming-
way actually depicts himself as hewas is 1918, He main=
fains an ironic.distancé'from the character, a distance

which is not without a touch of regret and #di ridicule,

8. Hemingﬁéy,.ﬁrhest'~ A Féféwell‘to Arm8 (Gfahada.1977)
Page 31, - : o '
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Early ‘in €he novel, the scene of the war is set
in a manner “reminiscent of a quaint.Itélian‘OPeretta“‘g
 Priest baiting in the officer's mess is juxtaposed with
the bawdy activities at the Villa Rosa, while the war pro=
gresSeé like a game = the Italian infantry moving up and
down, capturing and surrendering the same territory and
the Austrian artillery bombarding Henry's station not serious-
ly "but only s little in a military way" .10

Hénry‘s perception of the outside'wdrld i3 abstract
and dreamlike and parallels the emptiness within himsel£s
His insensitivity is heightened iﬁ his feeiings for Catherine, .
particularly in context €0 her recent bereavements She has
‘lost to the Qar the man she was to marryf‘as a resultA¢£1~
which she is deeply wounded emotionally. But.Henry‘s'lihited
perception ©of her feelings leads him to think of her as nhothing
ﬁmgma 7 than "a little crazys” He intends to use his charm

AT

to full advantaga; to love her and to lea ve hers

9. Benson, Jackson s S Hemingway 7 The writer s Art Of
Of Self Defence, (UniVersity of Minnesota Press, 1969)
.Page 84,

10, Heminguay, Ermest = A Farevell to Amg (Grenada, 1977)
Page 8B '
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?z knew I AAd not love Catherine Barkely
nor had any:idea of loving her: This was a game like
5ridgé in which you said thinéss-instead of playing
cardéqﬁgl

The two major aspects of life in the nove
‘@li love and war adquire the same degree of flatness

4in Henry's eyess

“We kissed and she broke away suddenly.'No;
‘godd ﬁighe Please darling?! ss+eé wWe walked to thefdobr
‘and.I saw her go in and down the halls I liked to watch
'her move ssee It was a hot night and there was a good |
‘deal going on up in the mountainss I watched the flash=

es on San Gabrieléfd;z

It is the Priest.frcm'émbruZZia howevery
who petceiﬁes Henry®s latent capaéity‘for comnittment
“ases O dO.ﬁhingsiiéi to sacrificessss to serve,ol3
But at the time; he drowns himself in a world of sensa=
tions in.“the4é§6k§ of cafes and nights when the room
whirled knowing that this was all and all and all and
ald

‘not carings It is again the priest who perceives

11 Ibids, Page 2627
12¢ Ibid;a Page 28
13+ Ibidss Page 57
14. Ibid.. Patm 14
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that e¥en after being wounded Henry has no,t.’ acquired
a consciousness of the reality of the war =% still
even wounded e you do not seee 1t. I can tell ”15
aenry dOes not perceive the terrifying irrationality
of the war;, the nature of its irrational violence wh=-
ich leaves no room for the preservationrof?the indiv=
| idual and his dignity. Henry '8 even oasual commitment
to the war has denied him his ability to love fj”%fg%f
as well as his ability to react as an individualg The
weﬁ has nothing to do with the victor or the vanqui-
sheds‘Its mind;ess progression41s based on destruction
1rrespective of everything endueveryone and therein
lies the absurdity; Yet Henry seeks a purpose behind
the war, an order behind the chaos, till suddenly the
incident at the bridge allows the truth to dawn on
e \ o

War in the novel not only becomes a fact.
of life but acquires a metaphorical meaning as well.
It becomes a symbol for_“mass - man.; the bureaucracy;
the psopagandevsnd above all the indifferences Indivi-
dual dign;ty ds destroyed at the alter'of general sube
,mission@‘andvit is this aspect which becomes even,mose

terrifying that the violence unleasheds

155'Ib£d;& Page 55%
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It is not that Henry is impervious'té the
irratioﬁalitY‘of the war, bﬁt at the.beginhing the im-
pact of it is regligible to his insensitive minds He
does wonder a great deal about what is going on and
what will happén in the end and gradually the ‘reader
Ségins to percéive the growing hefrbé of the individual
ét the mass madness of the wars "There is no £ihish ﬁo'

a'wa,rg“16

But even then Henry seeks a meaning in war, a
meaning yet beyond his grasps His general stance. of
cdmmitmeﬁti”QVen'though perfunCtéry; is radically aiffé

erent ffﬂm‘thé-drivef Passinie

. Y4seese There is nothing worse than wér
y37

(Passini said) Defeat is worse® (Hanry replied
Passini of course has a deeper understands
ing of the wary, an understanding which dawns on Henyy

only when he is met by the chaos at the bridgei

"My knee wasn*t theres My hand went in and

my knee was down on my shin 318

- But it is at the time of his wounding that

\

16+ Ibid., Page 41
17+ Ibidss Page 40
18% Ibidi, Page 48
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the first lessonAof the war is learnt by Henrys There
are; however, several'absurditiés linked w@th his wou=-
ndihg; Firstly; Hebry éﬁd his comrades are not sgldiefsa
they are ambulance drivers ready to carry the wounded to
the hospitals Henry is'wounded nct'while in combat; but
in the mundane act of‘eaéing cheeses And the tragedy is,
that is is Passini who so abhors war who is killed.
These ironic contrasts raise questions, what -
sort of Game 1s war ? What are the rules and who dictates
them ? The effect of the wounéing bn Henry and 1ts“psy-
cholegicél implications are; however; not explicitly sta-
ted in this novels But for Hemingway himself this must
have ﬁad very deep eﬁotional implications; for this motif

reappears in a much later novel Across the River and into

- the Treesi Here we have Colonel Cantrell, a much wounded
older man thannﬂedry‘but having gone through the same war

and the same initial wounding,.

"Finally he did get hit properly and for good.
No one of his other wounds badﬂever done to him whét the
first big one dAid, I suppdse it is just the loss of immore
tality, he thought, Well, in a way; that is quite a 1lot
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to loses” 49

| Henry 8 subsequent sojourn at the hosp&tal
in Milan is the beginning of a doomed love storyes As
his :elatiqqship with Catherine deepens..his'14nk§ with
the war gradually grow more tenuousgs Ultimately-hé,re-g
aches a point where he cannot bear to read news of the
war = the only words he can read are the basebaliAsco-
res. Xn ironic contrast to Henry and his growing despair
is ﬁhe super patriot Ettore so taken up with the ﬁa: |
that he is swapt away by the glamour of the wounds and
the meéais,

“"He's got five medals ands oh boy, aren‘t E
they great fOr making the g&rls think you re fines But

wound stqipes are better ¢ssves® 020

on his return to the front Henry is met with
a shocke The situation hés'degenerated drasticallys The
Austrian ofﬁens;Vé;has depleted his comrades both‘physi-n‘
cally and,psychological;y¢ The same men bad grown older

apd wiser in a period.of monthss The mood is summed‘up o

19+ emingway. Ernest = .Across the River and 1nto the -
Trees (Scxibners. 1950) Page 33s

20, Hemingway, Ernest « A Parewell to Arms (Granada,
1977) Page 89, o |
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aptly by the major when he says thaﬁ Henry was lucky
€0 have got hit when he dids The priest who had once
blushed at the teasings in the mess room; now has
become impervious to everythihg. He still prays) kit
‘there‘is<ﬁdvcohvictiéﬁ'in his prayerss He has seen

. too mucb deat$:t9 believe in hopes put'ip is_ih Hen-
‘Ey's encdunﬁér with Rinaldiﬁvthe'surgeOnp that - ihe
reality of the wat §s brought to sharpest focussé Ri-
- naldil does notlthink; he operates = like a machines
He has beén driven by the demands made on him by his
~ profeéssion to a point beyénd.physiqal and emotiocnal

.endurances He is a man at the brink of hysterias

Henry too has seen encugh of the wars Words

‘such as victorys courages honour and glory ali.sound
" hollow to hims He reaches a point where the only solace

he secks is oblivion in sieépézl

But it is the event at the bridge which leads

to a radical turning point inAHenry‘s thinkings All this

while he had bsen a mindless autdmaton in the meaningless

' process of ware But it is the battle police at the bridge

who symbolise the ultimate irrationality of the war game.

214 Ibids,; Page 130
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° %hey‘weré all young men and they were saving

their countryc“22

They'shéot everyone they question
and neither the shootingé nor the questions .have
any significance for they were “saving their c¢ounte
ry«® Henry is faced here with two alternativess. Cn
the one hand is the félse rhetoric of victoxy; hen-
our and courage and on thefbther the rea}ity of terr=
or; cowardice and deaths The incomprehensifle. reality
of the defeated Italians shooting their own officers
becomes a symbol for éhe loss of all reasqn; Henry is
faced with death; a death which like everything else
has no mééhing and quite suddentily a rational alterna-
tive does present itself. From disillusioned accepta=

nce he chooses a way out and swims across the river

to freedom@

But the knowledge thatfﬁréderickfﬁenry acquires
does not make A EareWelllto Arps an initiation storys
Neiéherlﬂenry nor eaﬁherihe 1s'portrayed'és an innocent
in Burope at the beginning of the books Neithef”exbress-
es any ideals that have been besmirched by the ware The
 only object ‘lesson is contained in the words =% That was

what yog_did, You dieds®

224 Ibid., Page 162+
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~

However,; rather than being a study in war, love or

initiation, A Farewell to Armg is more aptly a study in

isolation. although Eréderick Henry is ﬂot'ﬁhe hero in the
conventional sense, he emerges as the central dharacter
in the novel as it defines his progress ftcmAgioup parti-
cipatlon to total isclation which in reality is the main

action of the novel.

At the beginning of the novel in the £all of 1015,
Henry is part of a contingent of ambulancé drivers ih the
Italiah Second Armmy « a Xey link in the defencesAof the
Italian front, which is aﬁ extension of the Western front
in Prance. Italy in turn is part of an alliance whiéh
Places Henry. at the end 0f a long chain of command. But
at the end of the,novéla Henry is bereft of country, family

and friend = he is totally $solated. ‘

It is with his wounding that Henry's movement into
isolation firét begins; His wounds separates him both
. thsiéa;ly and.psychelogicallyvfﬁom his comrades. His
convalescence at the hospital-Separateé him physically -

from his friends st the front while his wound gives an



added dimension to his experienceVof war unknown to his
friends who hAVe‘hOt'been woundeds In BookrII; his growing
relationship with Catherine giVe§ithe couple a separate

| ‘1dentity removed from the mass identity of the war, As
their relatignship deepens all the props that sustain

' Westem civilizatzon fail to sustain them.

-Athe ﬂamily, the military and the State fail to
‘support Frederick and Catherine in the face of the “neda“
that surrounds them. Organised religion has no meaning
- and comfort for the couple 7 in the pouring rain in Milan,
’Catherine refuses to take shelter in the Church for she
says the- 6hurch will not do lovers any goods Catherine
tells Frederick that he has become her religions At the
brink of death, she refuses to seek sclace in God and
rejects Hengy?SAeuggeStibns'of see;ng a priest, just as
earlier Benry'neVer seeks the ambruzzi country Qhere re-
ligion has meaning. The priest in the officers' mess prays
but his prayers lack his earlier conviction; he too has
been disillusioned by the wars’ | '

Troop mutinies and references to a 'separate peace’
coupled with the soldiers criticism and f;uétratioﬁ give
evidence'€§?the bankruptcy of the mil&#atYe The soldiers!
uniform which had earlier provided comfort Qredually be=
comes a hollow symbol for Henryearhe.famiiy ﬁéo has no
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meaning for either Catherine or Henry = they are essentially
without family. two 1nd1viduals caught in the crossfire of

Wake

But initially, Henry does not realise the extent of
his ‘growing i{solation till his return to the front in Book IIX.
His wound not only isolates him from his~comxades but his
feelings for Catherine further 1solates him £rom group
participation fOr he can no longer visit the Villa Rosa
‘where his soldier comrades are entertained by the women of
the heuse. During the retreat from Caporetto he is sustained

end desire'

not by his official obligations but by his'QQQ;

to join Catherine. It is Catherine who sustains him through-

out the maddening progreos of the retreats

| When the retreat begins Henry is part of the .
Second Army. Soon after he 1eaves Gorizia his ambulances are
Separated from the main body of the retreata Bogged down |
in the mud, the ambulances haVe to be deserted and Henry and
his co—drivers have to make the journey on feot towards the
bridge headq When.one driverxgs killed and the other deserts,
Henry is left alone to face ﬁhe battle police at the bridges

Thus during the retreat, one sees the movement into isolation
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acted out in the narratives Here in Book III,. the key chapter
of the novéi Hemingway has epitomised the broarésslinto

isolation, whiéh is the céntrai theme of the noﬁel;

3n the 1ast pages of the novel the movement into
isolation is brought to its final culmination at Stresgae
Here the lovers have abandoned the last of their‘friends and
acquaintances. They have abundoned their duty to move on
to safetys They are 1n SWitzerland whichz significantly.
.is a neutral country uninvolved with. the war. Here in another
‘country they are totally alienated from every one and
everything familiar. And when Catherine dies in childbirth
in Lausanney doctors fail)just as earlier in the midst of
‘ wat‘the priest failed to sustain the individual in tﬁe ,
faca cixdeathé Befeft:oﬁ wife and child, Frederick'ﬂehry
is glpne ébainst the was;da He has no hope;, no beiieﬁ. no

~ person to turn to¢ He is the truly isolated mans”

It is sionificant that Hemingway had written A Farewell
‘to Arms in retrospect, and in this cont=mt his theme of growing

| isolation becomes even more meaningfules He had viewed the

period between the war and the writing of A Fafewell £0 Arms
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with the eyes of ‘a practicing journaliste as Philip

Young remarks

v SOmething.in‘the evolution of Frederick Henry
from complicity in the war to7bitterness and escapin
‘has made him seem, though always himself, a little
',1a:geﬁ'than‘that toos Complicity, bitterness and escape=-
a whole'ccuntry could read its expexience ebbee e when
’historians of;various kinds epitOmise éhe_tempér of
the American tweptiea and a reason for-it.'the adventures

of that Licutenant come almost -invariably to mind.® 23

When he expressed his disillhsionmeﬁt with the
ideals the war claimed to promote and jumped into the
Lraver and déserted, Heﬁry's-action epitomised the cone
temporazry £eeling~6f a whole nation: Edmund wilson say$s
at the end of'Akel’é Casﬁlé; T |

® s.ss¢ When the prodigious concerted efforts

of the war had ended oniy in impoverishment and exhaustion

234 Young, Philip - Ernest Hemingway s A reconsideration
(New York, Harcourt Brace, 1966) Page 90
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 for ‘all the Eurobeah'pééples qonCernedg and in a general
feeling of hopelessness about politics, about all
attemﬁts to organise men into SOcial'UnitS’ﬁ armies.
parties, nations = in the service of some common ideal,
for the accomplishment of somé particular purpose, the

. Western mind became peculiarly hospitab;e to alliteraﬁgre

. indifferent to action and unconcerned with the group,"24

. Many writers began to identify themselves with
James Joyce's hero Stephen Dedalus in his A Portrait of

the Artist as a ¥oung

Man in his proud revolt from

Church and f£ahily, in his resort to" sileﬁce;’exile
and cunning” and in his dream of “forging in the smithy
of my sdul‘the uncfeaﬁed‘cansciencé of my race+" This

| last was a soeisl purpose'since Joyce himsel £ was_an

Irish patriop as many of the American exiles were pa=

triots; young men who had 1e£t their country in despair

-

244 Wilson,; Edmund 9‘Axal‘SQCastlg/(Fdntana,1969) Pa§e1226
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but yet sought to redeem its These exiles had a
purpoSepin*the sénge that.they‘wanted té expunge
the language of wﬁac they often called "the big
words®, To cdmprehend'the'purpqée‘behind this; one
| must rea1ise that the horrifying reality of the
war was ofteﬁ camquflaged'behind grandioée words
and sentiments in a verbal effort/ to mislead the
peoprle. Hemingay made famous this revolt through
hié classic'stateméﬁt against the big words in

A Farewell to Arms §

o ¢ was~alwayslembarrassed by the words
sacred, glorious, and sacrifice and the expression
in vain., We had heard them, sometimes standing in the
rain almost éutfof earshot, so that only the shouted
words came through, tind had read them, on proclama=-
tions that were slapped up by billfp0sters.over other
proclamations, now for a long time, and I had seen
nothing sacrgd. and tﬁe ghings that were glorious

had no glory and the sacrifices were like the stockyards
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at ChiCagogif‘noﬁhidg was.done with the meat except

- bury it,“'zs

This revolt against big uords and lofty senti-
meﬁts took qbape 1n a fresh new prose btyle of tne
post war generation, which distrusted any words which
begged for an emotional response. Disgusted with the
| false sentiments of wartime. thls generatlcn was
trying to write of simg;e_things simplye This search
. for “CLeép QOrds" baéamé tﬁe nost disﬁinguiéhing |
facet 6f tﬁe néw Qenéfatioﬁ{ What f£irst took birth
as a revolt against éty1e 1ater grew into the radical

pacifism of the 1830s

The cqnnection;bét&een Hemiﬁgway and his hero
4s always 1h€ima£e$ and in view of the despair of
: A Farewell to Axms, it is‘perhaPS'hOt surpiisiﬁg
that his next two books = both non-fzction - fxnd the

herq;aemingway himself; now without disguiseg at the

25+ Hemingways Ernest < A Fareweil tosﬁﬁﬁﬁs(Gtanada, 1977)
Page 133,
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end of his tether and in complete escape from the

society he had renounced in 2 Fareweil to Armss The

books are beaﬁh in the Afternoon. (1932) and Green.

Hills of Africa (1935). The £irst is a book on bulle-

fightihg, the second is a book on blg game hunting.
But both these booksfaré really about death, a'snbject
| which by his own admission'absegsed Hemingway for a
long times But more clearly than anything else, the )
bocks present a plcture oﬁvman who had'since the |
“separate peace" found himself completely rootlesss
The feeling is streng thet he will hava £o £ind new
roots, oOr re—establish old 6nesiﬁ'he were going to
write anymore good novels. This sense of isolation

in A_Faréwell to Armsg, is however, brought to its
logical conclusion in his next figtional work'Eo Have

and Have Not =~ "one man alone ain't got no bloody chance®.

But it is another war and another people that really
brings him back to the world of other people and that

happens in 1939 with the writing of For Whom the Bell

Tol;ss



43

2olls in 3939, 4t was ovident that aanmgway had como
8 long way since tho writing of 2 Jarouell to Vauls
had changef hio t:one drasticaliye From tho cascy ycut.b«-

£ul posture of revolt, aieillusionment and ultimate isow
lgtion of the earlier novel, he had to envisage a vision

of man, whers there was no room for a "separato peace® )
What mattored now was the brothorhood of .tilan working to=
gother 2-62.’ a eommon cause, greater than just the gurvie

val of tho self. |

‘E»hié trensitional process was not a painloss one,
for I«lem&ngway passed o Eor whom the Roll Tolls
the ante room of his worst novel To Havg and Not. Thia
novel 4o of mano: a&gn&fﬂ.cance but 4t is dmportant in Hee
mingway®’s dovelopment as an art&et. At the cnd ‘of the

~novel, Harry Morgan, the protagonist of the novel realie

ses that hio sggressive individualion has failed him, but
the pattorn of his tragic isolatidn and death has becn sot
and hig recognition for the seed for human solidarity comes
| too lates WAth the words Harry Morgan spesks § “"No matter
how, o man alone ain’t got no blocdy chanc@"f '

i. Hemingway, Bfnest - A
Page 178 |

ve Not (Penguin, 1973)
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Hemingway introduces a qoﬁflict that is to become

‘ increasingly acute in the mind of his next protago=
nists Apparently, Hemingway had begun at this time to
. become aware of the txagié-effecpsfof the .forces of .
rebellion, individualism and isolation that he had

. Just extolled in the lives of the matadors (Death in
the Afternqonzg In any case one theory that ﬁéglbeeh
advanced in the final words of Harry Morgam is the
renunciation in the author's part of a rebellious,
antisocial and belligerently individualistic attitude
. and the acceptance of a new éocial,f:amewozk, Edgar
Johnson in his,rarewéll_to a_Separate Peaggz feels
Hemingway means to show that Hér:y Morgan has been
beaten because he "has tried to stand alone and fight
alone” and that this provides the clue to victory for
h#s.hérOes to comes "Hemingway has rejected a ﬁhiloso-
phy of atomic individualism® he says; "he has fought
his way 6ut 0f defeatism, ..§~Fo:'the good, the gentle
-and the brave®, he now tells ‘us, if they do not try

- to stand a;oné;and make a separate peace, "defeat ié

. not 1nev1tahleq3

-2 Maéeafﬁeryy JikeMe (ed)= Ermest Hemingw§y’s The Man
and His Work (World, 1950) Page 50.

3. Ibids, Page 125.
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It is within this pattern of Hemingway's renuciatidn.
exile and return that his later and more popular no-

vel For Whom the Bgll Tolls must be appraised.

More than any other single event it seems
to have been the civil war in Spain that returned Hem-
1ngway to thé world of other people. The Spanish Civil
Var had a strong emotional impact ‘on ‘hims ‘His emotio-
nal investment in the country. great because many of
his friends from the bullfight days ‘were on the wrong
sidé ; most of the matadors supported the Francoist
insurgents and thé ‘Soviets supporting the Rgpublic were
more acceptable politically and intellectually than
emotionally.

The Spanish Civil Wyr was the mirror image
of the sort of war in which the United States usually
involved itself in the twentieth century $. individuals
volunteered to serve while the . country remained offi-
cially neutral, Since 1917 the tendency .-had been for
the nation to get involved while individuals try to '
opt outs Allen Guttman has suggested that although the
Spanish Civil VWar disturbed the part of the American
public that was politically alert as no other-event exce
ept the Great Depreséion itselrg it a;So had a curiously
satisfying quality. B
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It wes a war ‘in which the natural“manlin.thé‘fréé
<Aditionso£'Tho£eau.and Whitman ¢1ear1y,opposed’thé"
mforces,of-a.mechaniSed.societyia El Sordo defending

his hilltop against the acroplanes and Jordan blowe

ing up the bridge to stop the tanks represents in a
ways the‘desir§S*0f a society énxious about the inc~
‘reasing regimentation of their lives. R

By the time of the Spanish Civil War, it
_had bécome clear to Hemingway that death was the true
measure of human qualities and that while death is
§t111 very badly organised in war, it is in war, bey=
ond human tampering: As he said in Death in the After-
JQQQQQ.herhad used bullfighting as an emotional equie
valent of war during the twenties and early thirties,
But at the end of the book had found that matadors
could posture before the crowds in the presence of
‘death in the arena.‘or‘because'of the decadence in
bullfight practices, one could never tell whether he
was . in the presence of death or only of a tampered with
bulls e | | |

4, Guttman, Allen - ge Wound in the Heart s Agg;;gg

.and the Spantsh Civil Var (New Work, 1962) Page 1924
195,
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The corrupt bullfight menagers might find their
moral - equivalent ‘in the politicians but ‘the poli-
‘t1¢ians mismanagement ‘did not intrude in the tes-
ting of man gt the front, So he wenteto‘the battle-
fronts of his time énd:reportedfhcw men'ieaiiy-eresk
"’a‘go; wﬁom‘fne'ée;;“Tells’thete are no
longer any literal bullfighters but Hemingway is aa
much oocupied with the bullfighters values es ever;
.and the’ conflict 'in his hero's mind between the for- |
ces of aggression and néstraint; individuelism and
inter-dependance increases in severity. The author
states that in this book he is putting in all that he
learnt about the Spaniards' ¢characters and values: And
Robert Jordan emphasises that the Spanish Civil War °
was his educationi: %It is part of one's education" he
_said, it will be quite an education when 1t's finished.
You learn 1n this war if you listen. You’ most certainly

diﬂnsl»‘_ A' 3

5. Hemingway,; Ernest = Dgatg gn thg Afternoon (Triad/
Pan‘ther, 1977) Page 2"3.

6+ ‘Hemingway, Ernest - gor Whom the Bel; Tog;s (Triad/
'Panther, 1976) Page 269
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"No Man is an Iland 1ntire of itself...“ These
words from a devotion of John Donne, are a part oflan epi-
graph to gggjﬂgijgggjggg_ggllg. a title which comes
from the same - source.. In images derived from geography
and from :uneral customs of seventeenth century London,
Donne had set down a 1ittle parable about the inter=dep=
endency of all‘human‘beingss'Hémingway saw that thé pa-
ssage pointed to ‘the theme of tragic loss of human so=
lidarity'whieh he had'been deVeloping in the story of
Robert Jordan. It concludes with the statement that "any
man's death diminishes me because I am 1nvolved in Man~
kind and therefore never send to know for whom the bell
tolls, 1t tolls for thee.,

‘ This time the novel is true to its controlling cone
cepts It deals with three days in the life of'the Héming=
way hero, Robert Jordan, who is flghting as an American '
volunteer in the Spanish Civil War. He is sent to join a
guerille band in the mountains near Segovia to blow up
a strategio brldge, thus facilitating a loyalist advance,.
He spends three days in the guerilla cave, while he awaits
what he expeots to. be hislown'destruction and he falls in
1love with Maria, the daughter of a*Benublicans_gxgg who
has been murdered - as she herself has been'raped by

the Falangists.
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Jordan believes the attack will fail, but the gene-
rals refuse to. cancel it until it is too lates He
successfully destroys the bridge, is wounded in the L
retreat and is 1eft to diea But he has come to see the
‘widdom of such a sacrifice, and the book ends without

bitternesss

The most striking thing about Robert Jordan,
however, is the distance he has come from Frederick
Henry of A"Eargwe;; to Arms. Robert Jordan is made to
say to himself "He fought now in this war because it
had started in a country that he loved and he believed
in the Republici;.yiqﬂe was under Communist discipline
for the duration of the war .sss because in the conduct
of the war, they were the only party whose programme and
discipiine he could accept:®’ This is in fact a reje=
ction not only of Marxism but of defeatism as well, and
the conflict between personal love and political duty of
Acsarewel; tQ‘A:ms is now final;y_resolved,‘Communism is
mefely cn.instrument for the winning of the wars More
important is the suggestion of some greater affirmative
value, . o
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He opts to fight in this war because it had started

in a country he loved and he believed in the Repudblic,
This is clearly illustrative of the changes that took
place in the ten year interval in Hemingway's thinking,
Frederick Henry had declared in 4 Farewell to Armg_in
the much quoted words : "I was always embarrassed by
the words sacred, glorious and sacrifice®, And then |
there. is Jordan in F§g Wpom thé_Bgll Tolls saying "You
belie&ed in Liberty; Equality and Fraternity,ee., If
this war is lost all of those things are lost."8 The
shift from the negative to fhe affirmative demands a
-shift in the resultant action, Thus, while Henry opts
to désert, Jordan does hié duty and pursues a missiono
knowing it is doomed from- the start. He continues, des=
pit; the‘possibilities of his own death, despite,the
confusion in command not very far removed from the dis=-
organ;ggd~retreat at Caporetto which ultimately promp=-
ted Frederick Henry to deseft,‘He continues despite a
love affair in every way as strong as that between Henry

and. Catherine,

8. ibiﬁ,, Page 305,
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Liverty, Equality apd Fraternity dp not
comprise'an empty slogan for Jordan, but words that ‘
represent realityy They are real to him because he
has faith in their possibility. The only drivinguforf\
ce behind the success or failure of Jordan's mission
is that of faith, It is faith which battles against
odds. and emerges triumphant. This islthe(end of dise
- 31lusionment, This is the end of the "lost generation"?

:::::
.....

But it 15 not an unquestioning faith, a
product of the naivete. of the hero. Fér Whom thé Bell
29;;§~is a novel of faith and the struggle to main=-

- tain it. Throughout the novel we are made persistently
--aware.that Jordan's faith has notépeen cheaply'pought.
- Hemingway has the difficult problem of presenting the
struggle as both authentic.and,immediate,»He hénages
‘to meke this struggle real to the reader throﬁgh the
teghnique of.internél dialogue that Jordan carries on
with his own conscience, The main thrust of the novel
is not the hgroism that Jordan displays, but how he

manages to achieve what he does, .

3.

9+ A remark attributed to Miss Gertrude Steine
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In one'sense Egg;ﬂggggggé_gg;;_ZQLAQ reads
1ike a morality Play with the forces of aggression
.and restraint battllng for Jordan s soul. All the
members of Pablo s band display the extremist ten—
dencies inherent in’ the Spaniard's nature. With the
bloodthirsty Pablo at one pole and the soft«hearted
Anselmo at the others Consequently Jordan is torn
between two marring impulses -~ the lmpulse to‘love y
human beings and to allow himself to become involved
with them as in his good companionship with Anselmo f
and his love fbr Maria and the 1mpulse to engage in
the rebellious indiyiduallsm of the matador, such as
 is evinced by the'fanatical Augustine and the irres-
ponsible anarohist Pablo. Jordan exhibits a spiritual
relationship with both of these extremes, by turns he
is both gentle and cruelg tender and barren of feeling,
He looks with regret upon the‘frequent reverslon to
beastiality in the people around him and reflects sadly
: on_mucn that is irrationally aggreslve within himself.
And in particular;'he observes that the Spaniards' wile
;ul resistance of authority and domination is the chief-
disintegrating factor in the struggle for a better life.
A part of Robert Jordan.— perhaps the greater’part it

would seem veered towards Anselmo,
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Anselmo represents a positcn towards which a part of
Hemmgway was drawn, as the priest in 4]

Arma had served as a similer attraction for Fredr&ck
Henrye '

Maswell Gedomar writes about the tragic parae
dox confronting Jordan, UAs the story PrOEressesesssss
the" Yes® of Jordan is progressively threatened by the
submerged ‘nada’ of his ‘eraator and the pervasive pada
of his comrades,® 10 Jordan's emotional faith in the Spa=

.nish people is first shaken when he hears Pilar's account
of the murder of the Fascists in the villege sguare at
tho hands of Pablo's mob, Even though Pilar seems to dote
~ect the Luriocun mizture of humanity and bezastiéuty anong
- the kanora. she recounts the spectacle with a2 cold fas=

" cination, as i€ it hed been a bullfight end in fact the
barbdaric sx:actacle perpetrated dy Pabio's mob brings forth
the sanme primitave pasaions = the sane zest for killing =
as 4o inspired by the prm&tive ceremony of killing opie
tomised in the bullring,

Yoxk (World, 1950) Page 70,
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Jordan seems to recognise the tragic ‘imp-
"lications of the killings - that the primitive emo=-
'tions unleashed by the war could not be assuaged by
the seeklng of justice. It is a moment for the explo=
 sion of the irrational element in man, Having made
.the first killing, Pablo s band grow 1mpatient for the
next v1ctim, the next bull.

| ‘But itvis'striking hdw rarely.ﬁemingway dise=

' barages the enemyl In Hemingway's ethics there are no

" villeins in var, except those made possible by the war

| itself: For Hemiﬂgway the ‘enenmy too was a man functio-
“ning at his highest powers in the gresence of death.
Atroc;ty on one side is balanced by atrocity on the other,

" as Pablo's massacre of the Fascists, is balanced by

Maria s rape by the Falangists and the very viscious ase

pects of Fascism are inherent in the Republican side as

well, e

_ One of the major moral conflicts in the novel
is that between the duty to kill under the circumstences

. of war and the principle which values human life.
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Robert Jordan and Anselmo, the sweet man of peace
amidst war's. horrors try to assuage the stirrings of
their conscience, Repeavedly Anselmo searches his con=-
scionce about. the right to kill, He believes killing
to be a sin but it is a necessary evil in the cause of
the wars, And - so. even though he wishes "to win the war
and shoot nobody" he does his duty for the ‘cause of
the Republic,‘Yop it is Anse;mo who insists on Jordan'
being éxplioit in his orders'to shoot the guard ét the
bridge, The conflict is pesolved in his mind through the
belief that the fespohsibility for an act lies in the
oné ordering it rather than on the one performing it,
Jordgn too is deeply anguished about kilie
ing. He never kills with pleasure but always with pain,
He mourns for the enemy as well as for the friend, Kill~
ing can only be austified 4if it is a necessity and carr=-.
ied out for the greater good. If one believes in killing
tﬁe.wéole thing is wrong. A voice within Jordan urges
him oﬁ‘a'straight path of honestf and insists that only
if these tréﬁsgressioﬁs'aré faced can Jordan'survive with

a clea: falth,
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iIn Béiné'honest‘to himself Jordan recognises
the necessity to kill that was on Augustine like "a
‘mare on heat® and remarks ‘that there is no stronger thing
'in life, Thinking this over Jordan calls it the Spanishd‘
"extra sacrament® that has velled forth in wars and Inquie-
sitions and he admits that he too and"all those who are
soldiers by choice have felt it at some time or the other
whether they lie about it or mot". ! To this end Malcolm
¢dw1ey has"observed "Hemingway himself seems tc have a
feeling for half forgetten sacraments” such as the Spa-
 niards' instinct for killing, "His cast of mind is pre-
12 mhis primi-
tive emotion is precisely what Jake Barnes snjoyed in
connection with death giving in The Sun Also Rises and ‘

and Hemzngway explained more clearly in Death in the

Christian. and pre-logical“, says Cowley.

_Aftgrngon - the pagan elation of one still in rebellion
against death. N

11.{he£1néway, Ernestle, (¢} Wh'm the Be qu ‘(Triad/
Panther, 1976) Page 254=255,
12, 'Covley, Halcolm- Nightmare and Ritual = A Collection

of Critical Essays in ?o;@ab;e Hemingway (New York,;1944)
Page 49,
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But the most exacting experience for
Robert Jordan is not in the killing but in the pre=
paring to be killed, His heroic posture of courage and

'dignity seems to havela déep~rooted.history¢ Somewhere

in the back of Jordan's mind is the guilt of his fath~

er's suicide which forces him to adopt a certain stance;

to blot out the stain of his father's cowardice as if
he had never been, and to replace him with his grandfa=-

ther, the soldier in the family.

~ Cruelty and violence and the compulsion to
kill éssume,’hOWeVer;,a larger dimension-in the fight
for univérsal Justice, "Neither ybu nor this old ran is
anything, you ére instruﬁents to Go your dutyeesee there
ié a bridge and that bridge can be the point on which tbe

future of the human race may turn_."13

From the¢¢#er§.beginning it becomes clear that

the general course of the war is dependent on smaller events
and the great battle of Segovio is dependent on internal
battles fought in the mindsﬂof the participants.

13. Hemlngway, Ernest - For Whog The Bell To;ls (Triad/

Panther, 1976) Page 450
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Concentric circlés are‘formed‘around,the,large offene
sive ét the top, the success of which depends upon the
'proper.functloning of the smaller units, resting ultie
mately on that particular guerilla band led by Robert
~qudén,whose Job it is to bakow up the bridge. And\ulti~ 
mately it is upoanordan's clear thinking andsioundness
of spirit that the success of his operation is based. -
The importance of the individual is heightened and becw~
ones further significant in the context of Donne's epi~
graph =~ "No man is an ;slgnd intire of itself,,.,,".
Reaiity is not a wholg, as perceived by the narrétOr,
but formed by a number eriﬁdividual.parts, an invastie
- gation of humnan interdependence which Hemingway .sought"

in the novel,

"This thene iS‘particularly relevant to the
‘narrative techniquevthat Hemingway employs in this per=-
haps his greatest novel. No doubt it would be too easy
to say that the theme' of "No. Man is an Islande" could not
have been aptly 111us§rated~py first person narrative,
Nevertﬁeleés, if the éppropriateness of the fitst person

narratxve in novels such as The _Sun Also Rises andﬂg
g;gwggl to Arms is applauded, one cannot but subscfibe
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to the idea that such a technique would have been a

'handicap in-_orCWhom Bell T jis; The effect of

alienation and isolation which it is possible to con-
vey so admirably with that technique is not what is
wanted to.expréss the essential brotherhood of man, On
the contrary, the third person narrative'techniéue which
Hemingway uses for thls particular novel is very apt for
" the theme of human inter=~dependencés In this novel the
\narrqtor is free to mové.from one character to another
to’give us a view of their thoughts, Thus, in being equa=-
1lly accessible to the omnicient narrator ~ all existing
on one plane and apart from him, they may be regarded

- technically and thematically as each "a piece of thre
continent, a part of the Maine',-

War seems to be a strange setting for the
demonstration of such ethics, But Hemingvay felt that
men are at their finest, the closer they are to battle-
.and in the testing of their resources against death,
Hemingway showed his leaning towards primitivism. In this
case death's agent was. other men rather than nature, ..
The war in Spain illustrated another part of HémingWay's
assumption that it was in war that men lived most fully.
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To 1ive next to death, they had to learn to live
nimbly, to accept the discipline of a situaticn and
adapt themselves mentally, physically and emotionally
to a new situation.“Learning to suspend one' s imagi-
nation and living completely in the very second of
the present minute with no before or after is the
greatest gift a soldier can have" 4 Bl Sordo defe~
nding his hilltop hldeout against- the fascist army is
a prime illustratxon of thlS. ‘Caught up in the presse
‘ures of violence and death men can still function with
’£aith, principle and honour, insplte of the internal

emotional weaknesses, the temptations and self-dece-

pticns.

rJorden’s.hercic stature is heightened thro=-
| ugh his ability to transcend these many different con=
flicts‘ihet tug at his emotions. Given the best of
chances, Jordan's mission to blow up the bridge is doo=
med to failure, Yet we are made conscious of Jordan's
faith as the deciding factor between success and fai=

lure.

14, Hemingway, Ernest ~'Mgn-Athei (Fontana, 1566)
Page 16,
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In the beginning Jordan ‘had felt as
though he was taking part in a Crusade, but gradually
he sees through the veneer of idealism to the hypoe-
crisy of the Repablican party. He perceives the stree-
nghts and weaknesses of both the Fascists and the
Loyalists. Not wanting to g0 through life wearing '

. rose tinted spectacles Jordan is a man, who likes to
know how things are and not how they are supposed to
bes The Fascists were fighting for a cause aust as
were the Republicans~\ the only difference was in the
causes Like the true bullfighter performing to the.
hilt ‘he promises to give absolute loyalty during the
‘period of the war, but no one owned his mind nor his

powgers of seeing and hearing¢

. From the very 5egihning he refuses tb

~ trust Pablo, while he readily trusts Anselmo, Pilar |
end certain others, Three days is too shortﬂa time |
for any of the band to give proof of their trust, it
is Just that he is mentally qtrong enough to take the
risk, a stability that can only arise from an inherent N
strong - faitb in humanity.
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The overall picture of the Spanish Civil
: wér that Hemingway<9résents is not a very inspiéu.
ringeﬁsg-Every,levelxis in2este¢_with morad crig
~ pples,. -And at .the 'very_m:éhest rung of the g@der.
_there are people like General Lister, not unlike
" the Carabiniere at the bridge in A Farewsll to Arms.
i There'iS'intrigue and hypocrisy at evefy 1eve1i# in
other words the landscape is very similar to the
‘Italien gront 4n A Farewell to Arms, The only diff~
erence is that while_Hgmingway?s earlier protagos=
- nists dread commitment, Jordan inspite of thé éon-
. ditions finds the causé.worthwhileg.Jordan does‘bot
alienate hiﬁself because he finds the conditions im=
perfecf,-but'its.eery imperieétions-strengthehs_his
will to contribute what little he can, It is Jordan's
faith grounded in his own set of principles that
‘sets hin apart from people like Frederick Heénry, who
seems a CalIOW'yduth7in comparison, Frederick Hehry
“and Jordan are both assailed by doubts and moments
of abject cynicism but what separates the grain from
the chaff is that while_Jordan?s faith is strong
 eniough to withstand his doubts, Henry's lead to ule
timate disillusionment and deépairg



Jordan is like the good bullfighter of A Sun Also
Riges === a true professional and a true hero, His
bfidée is-stﬁthe oeotre of the histOry of holding
actionss asﬁ slthough‘his}mission‘is small in scale

' 4it_is‘so ooncé;ved and projected as to suggest an

epic struggle, "Jordan remains an essential non-con-
formist, a. free man not taken in, though doing his.
part in t?e perennial attempts which free men must.

- make if fhe oonoept of freedom ;é to 1ast.”15

The mood of or Uhom thg Be;; Tglls 1s

that the war is accepted as an 1mmediate necessity,
but one whlch -may be possibly avoided in the future,
not by imposing the will of the victor upon the van=.
quished but by appealing to “the humanity of both the K
parties. Frederick Henry s concept of war had been
limited to the possibility of a solution imposed by

- militaryg foree, Jordan' s;is ultimately pacifiste

/

15. Baker, Carlos = Hemingway : The Writer as Artist
,(Prihceton'University Press, 1972) Page 245,




64

As one 0f Heningwa ¢S wico 0314 peasants says ¢o
ancther e tust teach thems Ye must take away
their planssy their automatic weapons, theisd arti=

llery end teach them aag;nny%"s

LAt the ent of the novel, Jordan 1iss woue
nded vaiting for his desth: ¥¢ seems as if the hero
has come $ull cirele from the predicament of Froe
derdois Heary = he is once more threstened by the
forces which kill the very good,; the very bLvave and
the very gentle igpartiallys One is reminded of El
Sordo on bis hilltop surrounded by death on a3l &=
des s "If one must die®, he thought, ant clearly one
miet, I can dice But I nate it”.,_,w Just as Jordan®s
iéeals become more gepuine because 0f bis inscistence
on vieving them realistically, so also his death bee
comes more meaningm because of his wish o 1ive,

16+ Hemingway, Brnest ~ for U
- ad/Ponther, 1976) Page 289,
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o Jbrdan realises that death is around the
‘ corner, yet by giving bimself to the rigid set of
rules for war and for the attainment of manhood he
6anvstill i@@ért some form and dignity to his life,
Jordan plays out his lone hand like all those mata=

dors Hemingway admired . in the past,. He dies in kee=
ping with the-Spanish‘belief.that‘there is a corre
ect way to live and é‘correctzﬁay to die, He is left
at the close of the novel working alone; keeping hime
self in checkfbefore the bull, showing himself sup-
erior to c;rcumstances, before the final thrusting -
of the sword, Jordan anticipates Santiago of The

;d Man gnd the Sea who fzghts against indomitable .
vircumstances and yet remains unvanquished, The ine
dividual and the human spirit ererge victorious aga~;
inst all'odds, And in g f&na;,ggoture 0f defiance and
affirmation, watehing the enemy come into his rifle
sights, Jordan's heart pouads wildly and he asserts -
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"I'ue held it. T held it all risht®,'® Because he
wins the ganc, 4s stern with himself to the end, ho
18 able to achldeve what he does and “nokes faith

seeiz possivle even in ouwr time%w

18, Ibid. Page 412:

9. Banson, Jackson J, = Hendngwa
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CHAPTER = IV
HEMINGWAY 'S WORLD = MEN AT WAR

When Hemingway wrote thefintrOduotion to
his 1948 edition of A Parewell to Arms, he used
the occasion to explain why he had spent s0 much
of his creative energy writing about wars

“Some people say $ Why‘is the man‘so preo=
ccupled and obsessed with war and now sinde 1933,
perhaps it is:clear why a writer should be-inter*
. ested in the constant, bﬁllying. murderous slovenly
erime 6f wars Having been to too manYIOf them I am
sure that I am prejudiced, and I hope that I'am
prejudiced. But it is the constant belief of the
writer of this book that wars are fought by the fines£
people that there are .sse+s but they are made.‘p:0¢
voked and initiated by straight economic riQalries

and by swine that stand to profit by them.®®

1. Hemingway, Ernest = A Farewell to Arms (New York,
1948) PAGE X.
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That he was present at the wars and had
a right to be, he frequently certified. In the 1942
Introduction to Men At War, he presented as his crede=
ntisls not only that he had taken part in World War
I and had been wounded, but that he had passed through
thelinitiation of war; which is the key to understans
ding much of the century's experience: Badly wounded
he had "1031:' the ‘11lusion of personal immox.-ean,ty but
along with it he had gained that other insight that men

at war must haves

Hemingway recognised that war was essentia=-
lly a state of ming, a condition of will and the emo=
tions: The clash, dirt@ fatigue are all'a part of war
but the ultimate meaning 18 emotionals He despised the
people who supported war and the ambition, mismanage-
ment and sense of personal glory that carried it along
as much aé‘he reséected the soldiers at thé fronts ge
alQays espoused the cause of th.lowly-riflemanj and it
Qaé the enormous butcheries of 1916 that first made
him realise this; The soldiers' highest purpose seemed

to be = ? We are here to be killed w2

2. Cowley;, Malcolm -~ The Second Flowering (andre

Deutsch, 1973) PAGE 7.
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while the generals and statesmen far behind the enemy
lines plotted- and planned the slaughters and advanced

'their ca:eers,:

'Hemingway's &ar’wrieiﬁguwas4enriehéd‘by hia
”being able to witness’ the wars of the century which
'gave them an emotional pattern mirrOred in hie own exp-
erience. His characterisation of the different wars
‘;derived from his different responses to them: In 1918
he was ccnsciously shaping himself and his attitudess

v

"I learnt about people"; he said of this period,

”under stress and before and after 1ta nd

This very stie
¢gs has been the fundamental theme of all his creative
‘works His letters have showed an interest and concen=-

"#ration on thelfrightening-reality~afouné hime seese

%.44s shells aren't bad except direct hits: you
just take chances on the fragments of the burstse But
wﬁen there is a direct hit; your pals .get spattered
a11~ove;‘you# spattefedﬁ;s literala“4

35‘?entthf{}Charlés'éﬂThe;A ‘renticeshi of Ernest
Heminquay (New American Library, 1961) PAGE 60
4 ® Ibidb'
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wyou've got to see it, feel it, smell
it, hear it, "this dictum followed by Hemingway
clearly confirms the truth evident in all his writing.

ﬁislpersonal involvement in the Spanish
" Civil War was far greater than in the First War. This
war was motivated by idealism. Consistent with his
Prediliction fof the underdog it became for him the
Peoples war agalnst the Generals. By the time of the
writing of For Whom the Bell Tolls, Hemingway's thine-

king had undergone a drastic change since his experi-
ences in Italy. He still hated war but there was One
thing that was worse than war andvpﬁat was defeat.
Wars have to be won and the people. that made them .
got rid of and it had'to be seen that th;y never occ=
ured again. At ﬁhe time of his writing For Whom the

ing over Burdpe and as the Republican cause gradually
became "our cause”, he absorbed the Partisan mind. And

1ike always Hemingway had to be there where the action

was, filming the documentary The Spanish Earth. Heming—

way learnt a lot in Spain. He learnt that it was in war
that men lived most fully. saldiers had to stay consta=
ntly .alert in wartime to‘avoid being dragged down by death.
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The emotional intensity of living by death's dispen-
sation became one of Hemingway's subjects after wite
nessing the wars of the century: In Spain he was asto-
'nishad 5ow people could behéve in the faqe of death.
Although most of his novels and sketches depict more
cowardice than courage; his war reporting was péQpled
with men who suffered; but did not panic = there were

no Nick Adams; Bonellos or Pablos:

For his readers though, the real Hemingway
at éar was not so much a reporter and interpreter; as
much as a writer Qﬁé'rendeted the experience ofrwéz,truly |
~and 1ntanselj§ This is what all his news-paper editiors
ﬁénted from him ;lan 1ntensity’o£.experience with which
he had enlivened his fictions The sights and sounds of.
‘battle and more particularly the shattering sound Of
exploding bombs was thg héw experience the world had to
learns HemingwaYIWas céreful to make it a very real sén-
‘satioh of war: But even more frightening than the,soundé
of'battlé-was the dull.silence that followed which spelt
only one thing and that wés deaths. And behind all the
sensations of war was the sense of one's own potential
death which Perhaps is the central experience in his novel

‘For Whon_the Bell Tolls.
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For Hemingway these were not merely solds
lers® wars but writers® wars as welle The problem was
not only to ‘experience’ but to *express the experience’
in an effort to write history ungarbleds When he wrote

in Green Hills of Africa that war was the best school

'for writers, he recognised it not only as a major subject
and as an unexplored terrain for twentieth century wri-
ting but also as a setting for a great crosé section of
‘eiperience and one of the hardest subjects to write truly
055. In his war writing Hemingway admitted thepossibility
of an incomplete rendering o£ exﬁérience. Cohsequently
to avoid helping the enemy he had to censor himself or
accept external censorshipe. After the war all could be
told but emotion recollected in tranquility was quite

~another things: In Men At War, Hemingway writes:

"If during war conditions are such that a
writer cannot publish the truth because its publication
would 4o harm to the State, he should write and not pube

118]’10“6

S+ Hemingway, Ernest R Green Hills of Africa (New York,
1935) PAGE 70~71

6+ Hemingway, Ernest = ed. Men At War (Fontana 1966)
PAGE 8 '
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Hemingway chose to write = and publish <
a reconstructed view in his war reports, to sacrifice
a completeness of vision for the intensity-énd immedi-
acy of experiences He saved the fictional critiques
. for afterwardss

Hemingway‘s fictional characters afe 80l1ds

. Xers; prize fighters, sportsmen, matadorss He was gre=
atly occupied with death and violence and above all he
 @33 tormented by recurring visions of violent'deatha
evident in much of his writings His world was ultimately

One at war with the individuals

The key to his obsession with violence can
perhaps be traced back to the first Storyiin his first
book Of shért stories called In_Our Time. a title der=
ived from the Church of England's Book of Common Pra=
yers "Give Peace in Our Timea O Lord": The most conspi-
cuous thing about this collection; however; is that
there is no peace at all in the storiess Another aspect
gpéut this volume is the gradual deVelopmeht of the cens
tral figure of Nick Adams; from boyhood, adolescence to
-manhood and hefein lias the subtle and tenuous link bet=

ween the stories: Indian Camp; the first of these sto=

" ~ries relates the incident of a doctor with his young
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soh for help, performing a Caeserian section operaiion-
without anaesthesia and with a jack knife = on an Indian
womans In éhe_mean-while. her invalid hﬁsband unable to
bear the tortuéed screams of his wife for two whole days,
cnﬁs his head oﬁfi? In this story it is not so much the
violence that is emphasised as the éfféct it has on the
young Nick. He stands in the shadow of a bawildering vio=
1enc¢. This psychological. scarring is carried through
during the six episodes of the collection In Our Time,
ultimately in Nick going to the First War, being wounded
and opting to desert - an episode enlarged considerably
in A Farewell to Arms. The patgetn'of'violence and death
1is getg The posture'of'youthful rebellion evident so much
in his early writing, however, seems to have mellowe&

‘considerably by the time of his writing For Whom the Bell

Tolls. The hero is still a wounded psychologically batte
ered man, but he has learnt‘a.lot:since the o0ld days
about how to live and function with his wounds, and he
behaves wells He dles with a flourish, having dorie his
-duty proving to the worldvthat life is worth living, yet

there are causes great enough to die fore This symbolic

4

7. Hemingway, Ernest - In Our Time (Boni and Liveright,
1925). '

\



75

wound has ﬁad a deep eéffect on Hemingway's fictions
The shock of phystcel sensation; the sudden seve=-

" rence from past experience and securities; the mys~
Atery and impersonality of its source; and the anger;
fear and bewilderment are all part of the wounding.
The wounding is “unreasonab1e94:fc: the victim cannot
" understand why:it'has.happehed co:himq i§'g1ves'h1m

a profound distrust of those who <= remote from‘the‘
experience itself - try to fo:mulate explanations
or assurances concerning it. They are obviously

| ® f£aking" o for they would clearly not talk’of it at

. all iﬁlthey had any actual experience oé it and they
would most certainly not talk of dignity. honour.
glory and sacrifice, because these words are invari~
ably betrayed when tested by the reality of experiences
Explanations or descriptions become a betrayal of
realityc Hemingway's writing seeks to avoid this bets~
rayal painfully. In this painful scrupulousness is
tﬁe”model.for'working-on langcege ] where writing

seeks to restore its actual distance from reality.

Conrad; whose patrimony Hemingway sought,
enveloped his tales in flourishes of wordss In é way's
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he alwayé seemed to know that the world he was
describing/writing ﬁpon was slipping away through
the word-whorls even before he'cOmpleted,his wri-
ting. In his feverish descriptions is the other
side,of.tﬂe attempt of the writer who knows the
problem of rendering the real. Hemingway works from
the opposite direction. The image is of a miner who
works hard for his seam of gold, panning it, the
traces on his calloused hands gleam, The history of
painful lsbour in extraction is immediately denied,
‘suhmergeiji? the reality of the procéss of writing.'
of which reader is unaware = the words stand alone 3
the efforts of the writer at war with his tools =

wo:dsg,

The spectre of the war haunts Hemingway's

eérlie;t short stories ; many of fhe\%Nick Adams sto- -

ries, of in Oux T;me arelgiven in terms of the authoré
own experiehce Qith violencéa The sécuritxes provided
by the family and the'natural setting Egﬁxnever free
of the tortured sketches of war and violences On the

other hand, these brief inter=chapters act as a sombre

zeminder of the fact of war and as a supervisory deity .

in the affairs of Nick Adams. Nothing can exorcize the

recurring nigh;marish spirit.
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The f£irst éharacter of Hemingway's creation
provides the clue €0 the rest of his herces~ they are -
all moulded from the same clay - reappearing. under Qi ffe
erent names and guises. In fact ‘the similarity between
Hemingway himself and his henoas has not gone unnoticed -
a fact which has 1ed many critics. particularly Philip

Young, to delve 1nto Hemingway 's biographical history.8

Yet it is the writer‘énd not the ﬁan who is
of primary interest to the reader, édtbqugh the media
hasltﬁrough the years‘made much of Hemingway as'so;éier;
aficzanado of the bullring and as big game hunter. Ulti-
mately the Hemingway that emerges €rom the colour photo=
graphs and,the magazines appears to be somewhat larger
than iifeé Yet, inspite of it all; his technical achie-
vement has been stupendous, particularly in view of
what we regard today as the contemporary American styles
But here we are so-coﬁdit;oned to his influence that
- we hardly ever notice it anymores He brbughﬁ.tO'American
writing ap -honesty and objectivity and purged it of sen=
timentality, literary embellishments and a superficial
artfulness. He revitalised the art of dialogue writings
His influence; however, has been negative in the realm

of *'popular literature' thoough no fault of his: The

8+ Young, Philip - Ernest Hemingway (University of Minne-
sota Press 1964)

°
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world he has evoked ib his novels spéwhéa‘é new
generation o£~wr1ters who seized'écme of‘his tricks =
usually a mixture of violence end sex = and brought
forth what we call: today “the pulp novel“. These

. writets of" "the tough detective school”, in parti-
,cu;arv demonstrate what:happens when the style and
attitudes whichxhaé ﬁéaning in one novelist a#e taken

over by others'for whom the meaning is quite different.

Hemingway's prose style is easily recog=
nisable. For the most part it is colloquial. marked
by a‘sgudied,simplicity of @hction and sentence’ strue
ctnre@{?he woias used are spare and ring with a curious
~ freshnesss As Ford'Maddox Ford memarked justifiably,
the words “étrike ybu. each ene.}as if they were pebbe
les fetched fresh from a brook®, for the effect is one
. oflshaxéness and élarityo Events are recorded with
~ the utmost_Obje¢t1v4ty id the sequence they occuxred
and there is'absolutelf’no inttusion of the onnis=:
¢ient narrator who provides nothing but the stimuluss
The vision 1s sharply etched and the words ars written
as though held tightly in check. The effect is one of
understétement andlirony particularly effective when
the subjéct is, as is often the case, violence Bnd
. pata.
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Hemingway had a very sensitive ear for
personai accents and mannerisms which gave his |
dialogues a peculliar individuality bringing a parv'
ticular character to life. This gift was all thei |
more pronounced in his:writing of the Spanish coliof

qudal style which he used in For Whom the 8§£}_22££§'

In the colourful swearing'words'of @iiar.vfor ing=
tance ("Go and obséenity in the milk of thy cowafdice”.
Pilar said to Pabio, ®* I know too much about tﬁee and
thy cowasdide-“?'the 1angpage and the people'are merged

.into one. -

- The Hemingwa& style, is however, particularly |
significant in relation to the content. The tightly -
controlled check on the mind of the hero and the.ten-
sion 'in his life is clearly paralleled by the strictly
disciplined sentences, The short stacatto words seem as
i£f they we:e'echpes of the stacatto bursts o0f the bulle -
ets in the battlefield@,rhe‘prose is tense bécaUse the

atmosphere is tense.

9, Hémingway, Ernest - For Whom the Bell Tolls (rriad/ -

Paﬁther),PAG$ 193.
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The atdosphere is ultimately one where the
world is at war = war either literal as armed conflict
or figuratively as marked everywhere with violence and
pain, whether real or potentials This is a world peopled
with strong, violent men whose morality is succintly
summed up as $ |

“"What is moral is what you feel good after”10

Happihess is nothing but an interlude 4in
their lives = pleasure seized in haste. It is ultimately
an extremely narrow world. Yet one is compelled to rec=
ognise it aé a very real world as the history of the
past decades tell uss It is the world we live in however

much we might deny it.

In comparison with the "boy scout® spirit
Of the soldiers who went to the first war to save the
world for democtacx? the men who went to the second war
seemed terribly awares The 111usi§ns of courage, nobility,

sacrifice and honour had all been l9.st to them that first

10. Hemingway, Ernest - A Farewell to Armms (Granada)
PAGE 32
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times Their lives had been spent in a world which
had so far been in war with itselfs Childhood was
no longér < as it was for Hemingway - g memOry of
campfires and trout fishing in:the Michigap woodss
The generation of the twenties had.found themselves
lost ih a world they had never mades "The gene:ation
- of the forties could never be lost because the safe
- and ordered world had neVer been theirs“11 Quite
Vsuddenly the world was exploding into nothingness,
gnd because the new war generation had no 111us;ons
.theymfouhd themSélVes beyond 813111usionment} Every=
vwhére men were'diéappeéringlinto uniform and hardly
anyone knew ghen they left« There were no ;onger-any
~ parades or triumphant marchess The épectacle of death’
/was neither touchingly poignant nor exciting. For a
second time 1n a century. America was witness to the
truth of war. but this time they saw it nakedly withe

out 111usion or romances

11+ Aldridge, JWs = The Devil in the Fire (Harper and’
Row, 1972) PAGE 9 |
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The absence of genulne techd&eal inno=
vation in the majority of thoe novels of tho Second
War A a direct result of a difference in the rese
ponsos which the two generations wera able to malte
%0 wars Whereas Homingway, Dos Pagsoo and Cummings
were xmpellea to discovor a £rosh iiterary technxque
with wniah to prasent the suﬁaen and awescme expe-
rience of wnru the writers of the Second War wexe
dended the meana of technical discoverys. Discovery
of tachnique eécurs only'in mementa 6? p:éfouna and
now experience, when time worn methods of expressing
sectn Arrelevent and &naaaguaeed In cther wordo toche
niqﬂa is as much a‘yxud&ee of freosh expericnce as
£rosh subject maﬁtét is the product of successful
eeahnique.-ﬂut the ﬁznnh of the Second War was that
1t wae no longery a new expazianée $ the emotions 4¢
arcused were old ones and it could bo exprossed 4in
tho old &ays& | ;

The works of the naﬁ wag ganeratien abo-
unds ‘in examples in vhich Hemingway®s war is Eoughz |
all ovar ”aga&n in a styla synthetically Heminguway®ss

The Hemingway influence is an example of the extent
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to which a set of literary mannerisms created out

of the fresh experience of the war, has been trans-
ferred and adapted to almost an identiqallexper;ence
in the second« Hemingway's style has thzived because
it 1s uniquely the language of wartimes The.tightly
controlled words exgressigg suffering and an.ingi-
mate awarcness Of death has become almést synonymous
with certain fixed résponses to war, with the result
that once a writer attempts to deal with war a@d,
his responses to it, ha‘almoét.always presents them
in Hemingway's témms. The surface resemblance is
there, but the life is not. The life can belong only
to Hemingway s for it is part of a world he created
out of experience he felt for the first time when it
was fresh and new and which he endowed with'a meaning
which was exclusivély and intimately his owne. The '
‘reason for this is that Hemingway, Cummings and Das
~Passos felt intimately as individuals for the subject
of ware In each casé the emphasis was on the simpde
and concrete and the individual soldier rather than
the masseses The evil of war was a personal affront,
st could be concretely blamed and attacked. What

sharpened their response to the horror of war was
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the contrast between the'two.erae « the secu:ity and
confoft of-tne past years and ﬁhe abruptlawakening

. to the reality of the present. To the second generao
'tion writers the passage of time made the fact of
war eVen more complex. But they were perhaps unaware
that even as they grevw in awareness, they would be
more deeply affected by the futility of what they
saw and their work would suffer a corresponding loss

of power.

It was not until 1948. however, when
Norman Nailer's Eha Naked and the Dead appeared that
the general publie fully_accepted the new war lite—'
raﬁnre. It had'a certain brute force which it shated
with Jamee Jeneé’vﬁggg Here to Eternity. No novel
sincexétephen'crane‘s'The Reé‘Badge ef»Con:age,veonf
tains a'mo:e'vivid er_terrifyingli'acute picture of
the actnal eonditions ef war ﬁime as does Mailer's
The Naked and the Daad. Certainly it is no accident
that Mailer feels something Very close to 1dolatory
. for Hemingway. for Hemingway's appeal stems from
Just that part of>his nature which has caused him to
become Mailer's instructor in the jungle warfare Of

modern existence.
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Just as Maller looks backwards at Hemis
ngway;, so also Hemingway secks in Stephen Crane's
The Red Badge o# courage fcf both thematic and strus
¢tural ihspiraﬁion.iiom'the'beginning Hemingway felt
freevto use‘seccnd hand sourcess After Hemingway sho-
wéred Stephen Crane with praise in his~1nttoduction
to Men at War,; critics began to note similarities

between The Red Badde Of Courage and A _Farewell to -

Armss Crane's research methods that Hemingway chose
to praise «~ reading histories; £alking to veterans
and looking'at pictures = were the same methods that
'Hemingway‘useé in the writing of A Farewell to Axms;
but Crane®s account of the wa::beébmes doubly sigs
nificaht because he had never seen any wars Another
classic to which Hemingway is heavily indebted is
Stendhal‘s The'chatérhpnse of Parmas When Hemingway
'éditedvﬁen.kt wéx, ﬁe chose to include Stendhal’s
account of younngabxizio at Waterloo: In this Ihtro¢
duction he writes 3

“The best account of actual human beings
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behaving during éﬁworld shaking event is Stendhal's
pdcture of young Fabrizio at waterloo baeis Once you
have read it; you will have been at the battle of
Waterloo, and nothing can ever take that experience

£rom you..........a":"z

‘ - Hemingway had said that in his early
career he. thought of himself as writing in competis
tion,with‘the great authors‘of the pasts In A,Farewellv
to Arms he .seems to have written his Caporetto ret-
reat in direct competition with stendhals In fact as
if asking for compariscn, Hemingway placed his own

work juxtaposed betwsen those of Crane and Stendhals

Hemingwway had Stephen Crane before him

~ as the model for writing a researched war novels Aside
from the thematic similarities between the earlier and
the léter novely there is one particular scene in A
Farewell to Agms which sharply evokes memorieé of the
earller novel; Henry Fleminga/c:ane‘s protagonist

12 Hemingway; Ernest eds, - Men At War (Fontanas
1966) PAGE; 13 ‘
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daserts his post 3 on the other hand he tries to stop
a Ment&az ‘@eserters In tho chsuing gcuffla, Flening
15 wounded in the hoad which irenically becomes his
syod badge of courage®, bocause of which he 8 accopted
back 4nto the wg&aem. This pcehe 4z shaxply recalled
'&n Chapter Seven of 3 Fokewall to penm where Froderick
Henzy offoprs to help a aesetter. bt inspite of the
wouinds and the®blocdy pateh” on his heady the deserter
is recognized -.fbx what he 1s and Aévér‘ mﬁ,maken' to ba

'8 horo as it happens in the carlier nevels As Hemingway |
3&6&@&@9 in other pams of tho novel, ¢tha courage €O
faco the enemy on the lack of it is of no particular
value in wartimes The very brave are anong tho first
o die. Thoss who are not brave are killed slso,but
thaere will be n¢ opscial hurry®. Hove Hemingway do not
s0 mach using Crems a8 a gousrca as he is paying an
Sbligue tribute to a writier whom he edmired and from
vhom he learncd something about weitings

The cecond goneration wag ,wrat;ew have
geen &0 such dgéath and &eatt\xé&im that they seem €O
be £rozen in a helploss attituds of horrors “They
are all indignant novels, hut the protest implicit in
them 45 almost slvays morely implicis®.t?

136 Adaridge, JelWe = Tha.
Row 1972) PaGH 16

davil 4 y (Yarper and




88

The evil of war is sO overpowering that they seem

to cancel out all possibility of c¢hange «.a possis
bility which must underlie all truely effective
novels of protests There is no single tangible enemy
that had'cncé'overpcme'the Hemingway heros The new
,generatiqn novelists have been wounded by the shock
of too duch‘tbality and of talents that have excee~
ded their capacity to express the full meaning of
that shocks | '

The retreat from Caporetto and Frede=
rick Henry walking out alone into the rain at the

end of A Parewell to Arms brings to an end far more

‘than an army and & war romances They mark the end of
a;Wh6le way of thinking, feeling and writing about
ware. Hemingway was fortunate enough to record that
end to give 4t a cérﬁain tragic grandenrs But}since
then there have been too many wérs and foo many
deaths, until now the meaning has been lost and the.
grandeur long faded« The magnificent tragedy of the
First War and the sad but intensely excited young men
who volﬁnteéged for it have given vay to oié young

men who lived for it a second time and wrote of it
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in tones of muffled anger -and a deepaning sense of
fulility, This dalstance cannot solely be measured
in terms of war experience., The war serVed merely to
crystallize the differences in their attitudes which
stretched back to their childhoods and which had al=

ready fommed them when the war begans

An intriguing aspect of american literary
history is its preoccupation with war literature. This
ohsess&dn séems to have derived partly from the manner
in vhich the American continent itself gave expression
to some aspects of human character. Lewis Mumford has
developed the\argument_that America provided an out«
let for man's basicvdesire tO‘returﬁ to nature and -
that Qgge freed of the fetgers.éf Buropean eivilization.
the settler quickly succumbed to the hunting instinct
and since warfare is a speaialized form of the hunt it
is no wounder that the two should hold'a‘épecial inte

erest for the new worldal4

14. Mumford, Lewis = “The City in History {New York,
1961) PAGE 42
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“There is no hunting like the hunting of
man, and those who have hunted armed men long enough
and liked it, never care for anything else thereafter®.l>
| One sees the dualiey'of hunting and warfare presented
with special clarity in a work like Hemingway'sg In Qur
ggggﬁ where scénes ftom the‘wildernéés countérpoints
scenes oflwér@.or in Mailer's Wﬁi Are We in Vietném'-
where the question posed bx;giile-is éxp1o§ed.1n Ehé

context of an Alaskan big game hunt;

War literature is also reminfiscent of the
.maéculinity of pidneering‘life and its ficgidnal‘terr—
~ain is almost always limited to that pecﬁliar allemale
world geverned by strictly masculine interests, atti- .
tudes and valuess All these factors combined have pro- |
duced an almost poignant treatment of the soldier by
the American novelist, Mailer, for example, harks
back constantly to his army days when life was both
dangerous and morally simplified. His later novels
typﬁéally revolve arcund the adventures of a\soidier

or ex=soldier {Wandering stupefied through the horrors

¢

15, Hemingway, Ernest - Quoted in The Preface to The

Deer Hunter, by E.M. Corders, (Hodder end Stoughton,
. 1981) '
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of civilian iife. Like a latter day Hémingway he
obsessively raises the question of how he will

react in moments of dangere.

It has been seen that the attitudestowards
warfare and the dilitary establishment expressed-ih
American war novelé do tend to vary feom those found
in the war novels of other countries, Perhaps the
most important single 61Vergen¢e lies in thé fact
that it is the énlistéd man not the officer who is
"almost always the protagenist in the American novel .
There 1s also the basic sense of alienation from war
as an institution. Fundamental to almost all of these
works is the i1dea that war is not an integral part
of life. The fictional European soldier complains abo=
ut the discomforts and stupidities of war but not
about its endemic quality or the héerarchicai structure
of the military organization itself ;3 to him war is
part of life and the military organization has strong
analogies with the soclal structure he knew as a civi=-
lian. Por the American, however, war is an aberration
that he hopes may be permanently ended, the autho=
ritarian military organization is an insult to his
most cherished concepts of liberty and individuality.
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Finally there is the question of which
direction the American war novel is likely to take
in the future.fxt has been érgued that the novel as
a genre is not suited to the treatment Of the theme

of war. Bernard Bergonzi has said 3

“The novel csscsse is.not an easy form in
whiéh to accomm?daté heroic figg:es.‘ips natural bias
is s0 much to‘the realistic.,the typicaly the orqinar&.
that the presence of any figure of conspicuous stature

and virtue is lisble to create ironic tensions?.ls,

Yet in America, there exists a speciai
interest inA“the rea;£stic; the typical, the ordinary”,
which may allow American novelists to deal successfully,
with the theme of war without necessarily evoking the
heroic image, besides the ironic tensions themselves
can become the basis for a considerable body of litera=-
ture. One must also’cOnsider the way the younger gene=

ration in the Western world sought to manufacture a

16;.Ber90n21, Bernard -“Heroes Twilight : A'stﬁdiygf

:he Literature of the‘great War (Londgn ;965)H1
'PAGE 180
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set of heroéS'{n the sixtiess cénsiéﬁeht coverage oOf
the beﬁtlefield by‘television and other media has
‘helped to destroy popular belief in the heroé'figure.
insofar as the hero was traditionally a soldier. One

' now sees the phencmenon of a younger generation that
takesigevolutionary fiqures, notably Che Guevara and
Ho Chi Minh and makes them into heroes. This desire

to reestablish the hero as part of the national mythos
could gon¢91Vably become the basis of a literatdze

" about the minor wars of the nuclear ages

Whatever new direction the war novel may
take in the uﬁited States it geems éafe to prediét
its continuing importaQOe and peopularitys The theme
'Of "men at war" itself is indestructible and the events
of our time revolve as never before éround the questions
- of peace and ware In such a situation Qﬁe ma? subscribe

" to Joseph Remenyi's statement s

% (Great War literature) helps to retain one's
sense of value that ridicules absolute indifference or

ébsoiﬁté'futility.,Mah is shown as an agent of his own
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will, or as a puppet of forces which he cannot

- control sevesess in his tireless integrity and
in his selfish pPettiness esaseesceces (It) tou=
" ches the inne‘mdst,existene‘e‘Of man, and defigs B
. the nothingness of human life with an seececes
- expression of actibﬁsjandfaims which are orga=

nically attached to the will to live and the will
17

to die”.’
Peace in our Time was Hemingway's

pPlea at the very beginning, but it has turned out
to be an ironic and ambiguous prophecys

17. Remenyi, Joseph = The Psychology Of War Lite=

rature, $ewanee Review LII, PAGE 147
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