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CHAPTER ..a I 

ERNEST HEMINGWAY'S. APPRENTICESHIP 

Hemingway•s arrival in the mid 1920s created a 

new epoch in American fiction, During his lifetime,Ernest 

Hemingway was very probably America 0 s most fat!i'ous writer. 

His s~yle, h.1s heroes, his mariner and a,ttitudes have been 

recognized wherever books are widely. read. That lucid pr• 

ose with its seething emotional force held in check by an 

iron will has had countless iniitators since his time-. The 

romantic glamour with which he coloured the life, loves 

and locales of his heroes have become legion and they still 

retain their power from the time he moved with such rapid• 

ity, between the wars, from apprenticeship.to mastery1• 

As a man and a~-· an artist, Heming\'lay began his 

apprenticeship in the ye(lrs betl<reen 1916 and 1924 during 

which he acquired much ot the material which he·was to use 

in his early fiction, as well as the basic attitudes which 

were to shape his vision• It was in the field of journalism 

that Hemingway first worked out his literary apprenticeship. 

Between 1916 and 1923 he. worked as a newspaper reporter and 

although there were frequent intervals, this was a time of 

growth and success.;~ Besides journalism, the traumatic ej{per­

ience of war~ travel, sport, his early youth in the Michigan 

1, Baker, Carlos - Saturday Review, July 29, 1961·. 
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woods as well as b1a various literary association$ . all 

combined to give him the essential background material and 

medium tor lllUCb of hls work.• He.tnS.ngway's apprent1cesb1Pt 

howevere never really ended, h~ always stressed upon him• 

self the need to .. growth end discipline; and it is this 

wbicb bas contributed to his durability. 

Smeat Hemingway was bom and brought up 1n 

the provincial Illinois suburb of Oak Park whiCh no~ only 

influenced b1m but also made him more sensitive to certain 

aspects Qt suburban life• He \'tas always' acutely aware· of 

Oak Park• although he' never actually wrote about J.ts miUeua 

iftfaet many Oak Parkers wondered how ha could wr1 te of, a 

worl:~d so steeped 1n violence and v.tce . raised as he was 

t.llthin ,~he strict confines of suburban respectab1Uty,• But 

a yo~ boy w1 th an !btelligentt enquiring an4 satiric· mind 

as ·ae~wayla was bound to ba ~fected by the narrow Pur1• 

tan1~l world t>f the t~htly knit soCiety of Oak Park where 

a son of the S.llustrious Hemtngways and Halls was scrutW• 
j 

· ze~~ with interest an.4. 9Uriosity by the neighbours~. Heming• 

w~y•s .father was a phys1o1an who tried to urge his son .on 

to a heal thy outtloo:r lJ.fe o£ shooting and camping but his 

artistic musician mother alJno·st smothered h1m wi 'th her 

operpowering love for culture and the resulting con111ot 
naturE4ly c~a.ted tension. in the already precocious yo\IQ8 



boy, He found a natural outlet for his restless energy 

and his inborn creat·i-ve traits 1n the active· Uberai 

arts department of Oak Park High School where he reali• . 
sed his talent ·for writing stimUlated by the imaginative 

curriculum and by the particular illterest of h'is English 

teachers Margaret Dixon and Fannie Biggs' He was editor 

of the school magazj.pe Trapeze . and . contributed regular-· 

ly to . the literary magazine the Tabula where he tried· 
. . . . -' .. 

his hand at fiction and verse-i The Chief significance of. 
\ ' ' 

Hemingway' a school writing was' -to emphasise. the c~ucial . 

apprenticeship which lay ahead of.him in journalism, in 

war and his European associations of the 1920s. His high 
I 

school Writing displayed bis fresh narrative style, his 

sharp 1nt~rest in all new experience as well as his g~ft 
for lucid self expression, Ail important aspect of his 

school writing was his already growing bent towards vio­

lence (as in Sepi Jingan and-'The JUdgement of fJlarii'tdu ) r 

which late.r dominated his work so much. But· perhaps · no•· 

thing was o~. greater significance· than Hemingway's res• 

ponse to a Chicago Tribune columnist called Ring Lardner 

:who w~s the · eonte~porary wri t.el" most widely ·read ill· Chl.• 

oago• Hemingway paid suit~ble tribute to him in the Tra• -
.p.eze by adapt~g the Lat'dnerian idiom to the High ·School 

framewol~k, But like all great 1IIiltators1 Hemingway did 

not end with-imitation aloneJ he made Lal'dner•s technique 
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his o~ by injecting it with his own brand of high school 

humour a~pled tlfith the Lardnerian pbsture of self deri.;. 

s~on~ H~ngway learnt a great deal from Lardner• s use of 
~-. .Y~: 

blirlesql,l_~ -,·humou and· sa~ire and the clever use of i<U.oma• 

tic pros~ whl,ch showed not only his familiarity but also 

his grasp of Lardner·' a technique• Like all ,influences this 

too was. oU.t~p:own but ~ardner gave Ji~ngway a sense of cU.r­

eetion wb4.ch later helped. Jlim ~n his writing career,~ -The 

Tr~ze exper~encs on the whole.wa~ invalu~le in giving 
' 

him the nec:tess~ foot--~old to move on to a jouJ;"nalisti¢. 

cq.re~ t;Joon after graduatiaJ:l 'n t.he SU{Ilmer of 1917• 

atterg1ng from ·the relQtively sheitered world 

of Oak .Park, lll!nois, Kansas City and the tough world of-
. . 

daily newspa~r reporting was an 1ntens~ experience for 
the yo\ing Hemingway. He had 'very muQh wanted to enlist for 

the war1 bUt to no avail~ He was considered to() young.­

F.lnally, he was sent off to Kansas City where he went th~ 

ough a ·vecy crucial periOd in his eareer ·sta:rtin9 off as 

a newspaper · reJ»rter in 1me Kansas City . star which· at that . 
time wa~ one of ·the best newspapers ·in ·the tt• s.,. • Jt was 

' 
the Star which really taught Hemingway t~e very basics of 

1 

good wi.itlng which he was to rem~r throughout his career• 

, ~he atmosphere of the Star· copY- room was new and ex¢ ting 



and the reporte;r~ were all young people aturglng with enth..; 

usi·asmt The seas editots did dot believe in. ~he general prcl­

ettce ··of re<::ruitJ.~g eXPe~enc;ied jo~ai.ists - t:het gave their 

repo~er$ 'the expe~iehce ·.they needed,. The stcu:' prid~ itself 

on .. 11':-s high standard of x;eporting. conveyed . through 'its gOodf 
' • . . ! • . .. . . ,· . ' .. 

clear~ simple language• The slignuly he.a\'y Htgh SChool lite-

rarY style thatiieml.li9WaY had brOught ·along with him,''inspite 
' . . . . . '' .. 

of ~s exoellen~ ~~achers was chiselled into wha~ we-'lmO\-t to• 

day as the s~a¢e cbarae1:eriatic::s of H~rigway 1 s 1/ery distJ.~ 

native. style. ~be §\tar had ·a ~ong Eity.l.e sheet wllich the' new 
.. 

recruits were ~peqted 'to study me~~~~usly~ and among these 

were the firs~ .Pr.4-rtcJ.ples o~ ~QOd . wr1t4ng' "Use sh()tt Senten• 

aes•, s_hOrt t.4o"J"st paragraphs, vigorous language and be positive 

not negat~ve •. .- 2 •ph~sis was lc;iid on o~tiginal.tty,, accqraey. 

au~hent.icity ~Ci .~~ediac;,y .. The use of haqki'leyed slang and 
' . 

extravagant language was .s:tu:ongly disco.uragecl~ ~~age bad . '. '· . . . . ' . 

to be sh~p and c;tlecur llJ¢e t.he ~li~s~ed pel)bles in a bzt90k~ 

aemingway' s indebtedness ~0 t,he Star $s too apparent.,. 

H~ngWay•s penchant. for· actiC>n and violence evi• 
' 

dent stnce his early high school writing beeam~ ~van more p~ 

nouneed (iS a~ ;oeporter~ He managed to sec:Ure the General 

Hospital, the 15th st.eet Police ~ation and the Union station 

. 
· 2 • :Fenton. A.Charle4 -. The· APPrenticeshiP of Ernest . Heminqwaz; 

<New ~erican U,brary 1961) i>a~e as. 



beat and waa out lat,e nights reporting on Slllall time crime; 

Chaf;Jing arnbulan(!es and meeting sha4y charaote~s and celebr­

it.1es comiJ)g in and gOing out of town,~ He had a full and 

exc11;ing l'f~ hardly ever sittiJlg et .his desk. suddenly dis­

appearing at the sounQ. of a s~ren.i He wag.ted to be always · 

on tl'\e spot and refused to repott or w~rj;.~e (?fi ·e.nything which. 

he had ,.not. witn~ss~ first hand~ ~arting ou~ as an ambulance 

driver:: in the· ,&rst world war~: he w;ote A ~arewell .to. , AJ:ms 

haViQq, .se~ tbe woJ:l4 of fredeEic.k ~eni.Y1 h.1.s fictional hero 

at fit~ h~d~· Puring the S.Panisn· qi~l. Wa.t he was Pres~nt 
in Ma<if-ia filming the dod~ent.ary "T;he spanish Eartha,. ~he 

iii/n-ztr~J.ng was not: easy•, the crew h$ving .to wade tllroUgh. 

diffi~t terrainj army t~s •. LOyalist. solCl.ieEs ~.4 lengthy 
I 

re~ t;apei bUt .. J,.t <JaVe h1m first hiiDd lqlowle<;lge w~c~ h~ us~. 

when n~·. wrote . ~r ~em the· 8ell Toll~~. rwen· hi~ non f1.ct1on 

work.,· g,_.r;;een lUlls 9f .. Afris:u;a. and· Death. in the Afternoon. evoke 

a wor:.);d .. which H~!ngwa.y ~ew ·arid enjoyed~ This. ~ge for. f.i.?'!st 
' . 

hand .~per~ene.~ ~e:arnt ln . the . mammot.h star copy·~- stayed 

w1~h. h1m. ~brQugnout. !Us . career. and gav~ his work that distin~ .. ' . . . ,. ' . . . . . . . . . 

C:ti Vf:il. flavour. of tmme<U.acy. a,n.d acC\lJ:'acy.~· . . . . 
• •. \f • 

Pe~e Welltngtont-· the. assistant city edit;ozr · of 

The . star at. t)lat. time was the one person who influenced aem.i• 
·~ .. ; . .·.· .·····~:· .. . ··. 

ngw~y.the.mos~ d~ring this per.iod;"From. Wellington,. he learnt 

the c:ir~ft. of. wr~t.ing about sj.mple things s_imPl.Y•· A crisp l~cid-



prose eas.1ly understandable wi~out ~ang~ing up the words 

or the mind of the reader was encouraged• " Those were the· 

bes~ rule$ I learnt fQr the l>usines.s qf w;-iting", Qemingway 
' . . ' ' . . -

told ~ newspape~ ira i940~ n; 'vE! Qe~e.r .~otgott,en them.;. No 

man w1~h a.nY talent who feels and.,writes truly about the 

thing he ~s trying to sayf can fai~ . to write well i.f he ab­

ides by them" •3 Charla$ Edgar. •... ~em.ingway• s friend and con•· 

f.iqante of~ thoseyeafS re~a~1s that Hemin~ar eonsideite4 

his . ~ournal.tstic; WQI."~ as a means to. ar1 ~nd -..the writing. 

interested ~· ·maira~Y and he w~ld of~en make ~he dratnatic. 
; . . 

p~ se not uncommon in a newspaper· staff .rOom that . he. would 

wr~te the "great American novei .. ~· Prom his seven month stint 

at Kc:msas city• K~ingway. too~ w#;t.h him not only the lessons · 
. ' ' ' . 

he had l(!arnt abOut wri~ing,,+ ·but al~o a trai~ed 11eporter -·~ 

eye which would enable ~ to profit c9~side~abl¥ f~ his 

Ital~an expe~ienC:es• He took with him too a reservoi~: -of 

material· froti\ wbic;:h he cOlll.d draw when he .began his setious 

wri~ng~ He was better prepared fo~ a part of his. apprent.t• · 

ceship which· would in a way be equally important to him • 

.. X was an awful dope when ~ went to the last 

war'# said Hemingway ia 194?., " .~ ¢an remember just thinking 

3. Q\l~d in 'l'he. Apgrent.icesh.tp o£, ErneSt Hemingwax:.t>:~~~nton 
2~y QlarlE!S • H~ngway; :e:rnestJ· " Monolog1.1e to the ·I-$aestro•• i: 
~~quire I~:r;: (November 193.5) ·"! . 
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that we were the home team and the Austrians were the visiting 

t:.eam•"4 

~~ $eemed like the g1reatest g~e in the wo~ld. when 

Hemingway and his friend· ~ed B~ac~ drew their last pay check 

frOm the Kansas city .Star and started on their long journey to 

t.he Italian front •. 

I;.oo)U.ng }lack to that 'F~rst war one 1 s tempted . to 

post~ate a death wish in an entire eulture~ Perhaps calised by 

the pe.ace and comfort in the years before 1 ?14, a debt. w~ch had 

to be met Qy of~eJting the most cherished of their young men' as 

human sacrifice~ Those blood sacrifices of the great war were, 

however~ uniqUe in the sense tl'lat the young soi<Uers were o~ten 

willing 'victimS• Fqzt 1\lllericans .1.n 1917, the war was some~hing 

you nwent to_.~, as Al:"dhibald Mae-Leish has pointed. It. was not 

a conditioni.but a piace.5 $catething cowley has-called the 

;; spectatoriai at1;it\ide.. \-las esped.$1ly prevalent among soldiers 

who welfe ~sQ young Amer.\c;an writers, and this for reasons _that 

are not impossibie ~o explain., ~n -1917~: there happened ~o l>e 

a larger than us~al number of app~entice wri.ters• They had more 
I . 

, imagination f;nan mOf.Jt of t~.r· c.o~~~Pclrpries~ They wanted to 

see everything so that ~hey eotil~ write abQut everything • One. 

4 • $aker.. Carlos ... Erf!eSt . R§ffiingo~ax; "'" .. A. Life . ,storz (<;harles 

sc.r.ibnet and SOps; 1970) Page 54, 

s. Cowiey,. Malcolm • h Sedo!ld ~l<:)_lf~~ins» (Nldr-e Deutsch~i9?3) 
:fage-8~. 



service und~r foreign c:ommand that. attracted a eonside~able · . 

numbe~ of wrj;~ers was Ambulance driving in the French or the 

.Xtalian ~J;'Ont,;- It. offered an axpedious means of getting to 

the front and it also offeted a pano.rama of the batiile fiel.d . 

on~y a littl.:e less extensive than that enjoyed· by airmen• The 

ambUlance d"i:vers·.~ere gentlemen ·volunteers detached in. spirit · 

fr<:im. th$ ai."'ln$.(:1S •. and to the end they remained obserters,; if 

helpful onest,, al)d t~s spe:®atorial attitude. is rev.eale.d .in 

muqh .of ~:heir writin~s+· 

..... thought.~-···~·~·~ woat a great· advan~age {in aJtpe~ 

enee of wat. was_ t.o a l'tri tert ~t w~s one of the majo~ $\lbj ects 

and ee~ainly one of 'the· hardest to write txilel.y of and those 
. . . 

wrlters ·~o pad_ not seen it were a1way_s jealous ~d tried to 

make' it seem ?D~'mport,an-t.. or 'abno:uial or a dis$as~ as a subj act;, 

while i'eal.~y,. it;. was ju·s~ sQmeth.ing quite irrePlaceable that 
uca 

they ·had- ~ssea.,· 

.Hemingway had. always. va;u.ed enormously his experi• 

ence of ·wu. E,Ven at e#.ghteen· .he sense'd i~~c::tively its pote~ . ' ' . . . ' . - . '( 

t~a~· utility as mateJ:ia1 and as an area for self. ~soipline as 

o~server and stu!!lent~ .. liis ~ehaW.oux- during tha1; periOd was ne1-. 

the;- abnormal. no~ gnoul!sh, ;~.was the same instin~· · tiM.cb .. 

~!flpell~, a wr$-ter of another gene;-at.J.on 1n another war to sayo · 

•6• f(~gway~ E~est ~ Green Hil'ls of Africa (Qranacia Pub1ishiJ'l9t 
· t978l ·pa.9e 70.;; ,, 
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" All the time I was overseas~ " Norman 

Mailer said shortly after the publication of !!!£ 

Nakad and the Dead in 1948, " X had conflicting 
,. 

idea~, wanting the way everybody else·did to get 
; 

the ~of:i;iest job, to get by 'With the least pain 
7 and ·also wanting to get. into combat and see it"• 

Hemingway regarded the opportunity in 

aQ even more intense.why.because of his tempera­

ment maki~g involvement even more natural fo~ him 

~n Italy than for Mailer in Luzon in 1944,~ .. 

' 
Hemingway threw himsf)l f into the front 

line life with hJ,.s ?ld intensity and out of those 

few days, he would create not only A Fa·rewell . to 

..,A..,rm--.s; but aiso several fine short stoi:ias .. : !!...· 

Receives Another Letter was,bowever;o the ext;.ent 

of Hemingway's work during the war published in· 

a Red <;x-oss Bulletin called Ciao •; · There was. an· 

illusion of effOrtless f~ow and a consistency of 

treatment that made it superior to Hemingway•·s Oak 

Park columns~ The story was organized with a cohe­

rence that stemmed directly from the· severe City . 

7. Quoted in Fenton ,'(3 · Charles· • The AJ2Prentic::eship 

of Ernest Hemingway (New American· Library~ 1961) 

J?age 59~ 
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room and discipline of the Kansas City star• His 

tenure at the front was, howeveri short"'"lived. on 

the night of July a~ near the tiny Italian v~llage 

of Fossalta, Hemingway was struck by explo~ng fra• 

gments of a trench mo~ar while handing out chocol• 

ates to Italian sold.lers. However,. in reality he 

showed considerable heroism~ but this came axter he 

was wounded. He picked up on his back a soldier more 

severely wounded than himself which earned him the 

sil \fer Cross. This scene was forcefUl~y recollected 

in A Farewell to Arms·., After he regained conscious­

ness he was carried by stretcher and the bearers as 

again in A Farewell to Arms; dropped him several times. 

He'was admitted into the Red Cr:oss Hospital in Milan 

where he \o1as nursed back to health by· a nurse called· 

,Agnes Von KurowSky who later was characterised as 

Catherine Barkely. 

His fro~t line experience was brief but the 

wound qualified him. as a <;ombat man and deeP911ed his 

absoz;p1;1C?n in war as a temporary arena for the study 

of men and for the exPression of his creative energy•' 

The brevity of his service, he later concluded, was 

an advaptage to ·him as a wri-ter• . ~ ~Y .experience of 
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wu.t " he a$1d in 19521° tS invaluable to a t-mitet"• 

But: it is ctes.tru.· ctive if be has too muoh•"e He came . . 

bad¢ fJ:Oill the front with' a burning desire to write 
' 

' ' 

and t~s was diJ;ee;;tly conneCted with the war• lie .seem-

sa ~0 haVe s. tremendous t).eetl to express the things he 

bad felt. and s~• The $£feet of He.mingway* s wounas.no 
aatura11y had deep psychological implications on his 

. ' 

creative fac:ult.i~eit· The woUr&O gave hJJiu;::: a sens1t1'ri.ty 
I • ' • 

tO the tJr$UlDS O# Wat' W~Ch WaS Chanelled into hiS Ora­

QtJ. ve wri. tJ;ng:'·;. Th.E3 war· became the baCk dX'op tor ~ 
I 

s1Ndy of .. grace under Pl:'es~e• .-.. His judgements abOut 

men at Wa#i. becallS$ of ·the nature of h.is clOse exood•· 
' . 

ence wi~ 4t. would always be shatp sna deeply felt for 

{~he h.Sd gone tlu:Qugb the ~baptism of ft~re•--

~n the summer: of 191Gt Hemingway was saUa­

tad with war•! He \l1as able to le~ quickly 1n 'l'lurace 

and Macedon.-.a where be cove~d the ore~sh wu 

as a war cor.-espondent becau~a be was abloodod at FOss­

e.lta.-•9 ~t ls on Ws basA:s that WQrld WaJ: % tmlSt be 

included in his l~tel"a&'lt apprenti<:a$hip~ 
' '· 

Hemingway's t.enure as a Warl}-.. correspon.clent 

'n the G~ w~ was p~Qularly Gign.ifidant .I.D 
' 

' 
8~ Xbl~ Pa;e 61t' 

9.- -~ Page· 62• 



his apprenticeshiP• because it was here t~at he learnt 

the art of 0 cabalese.a Even in the seventy worl4 cables· 
. . . . 

,i!;e had to send baclc to th~· Kansas City _star .,h~ aimed 

for ~mpressionism creating it both by a string of posi• 
'· ' 

tive adjectives• " qonstantinople is noi.sY•; hot; .hilly• 

dirty and beautiful a and by a sen~e of t~sion as in 
- ' ' 

a'packed with uniforms and r\unours.nl~ost writers were 

content 'tO descr~be ~~n EmOtion as it Was ~elt by them­

sal vas ~.t th~r heroes; in the hope that the readelt 

woul'd 'be moved' by it, bu~ this -was a method which made 
. ' . . '·. 

ll.i.in a mere auditozr of someone elses fea.r o~ rage or . 

longing• aeiningway wanted his readers to fee~ the. emotion 

directly ClS if he were taking part J.n it.• T~~:l best way; . . :;. 

he decided, was to set down exact;.ly in the proper seq\l<J!i> 

ence, the sights;, sounds; touche~, tastes and smells 

that had evoked an emotion he remembered feeling •. 

- Xn \\Jri ting for a newspape;:- you told What 

happened and with one triek and anoth~r you c~tted 

the emot;j.on aided by the element . Of . ti~eliness ~hich 
.'' ' 

gives a c;ertain emotion to any account of something that 

has happened on tha-t ·dayt but the real thing• the· seqUa­

nc~ of. motion -an(} fact· which made the emotion and w~ch 

would be as·vai~d ~n a year1 or in ten years or wit)l 

luck if you ata~ed it pUrely enough; alwayS#. was.beyond 
:) . '' .. 

me# and J was woJ:king very hard to try to get it ... 11 

10. Ihidi Page 138. 

11. Hemingway; Ern~st ""'.oea.th .in the Afternoon ('l'ltiad/ 
n_ ... .._,.. __ : "0'7 . ., \ n--- o 



ttPurely enough"·#-· for Hemingway, meant without 

trieks of any ~0~ and without conventionally entot.i;ve 

language and with a bare minimum of adjectives and 

adverbs. Xt a1 so me~t that the pepnanEmt. wo.:r~ }lad to 

be writ.te~_like C:.abaleee. with everything Omitted ~hat 
. . ' '. . . 

ths reader could take for granted alld td. th each d~~ail 

. so e~efully chosen that it. <Ud the_ work of six ort · se-
. 

ven~ ()ne of ·aemtngway•s early stu.di.es was the art of 
. ' .. , 

omm.t ss.ton. 

~emingWay•s react1on-to.~he tragic spectacle of 

milJ.tary defeat was both sensitive and imaginative• He 

was an accurate and informative reporter 0~ this basic· 

.el~ent of war- the withdi:awal Qf a 1arqe army t:nrough 
. . . 

: en~y ~untry.~ ¥ears la~er he woUl-d use his Near ~ast 
. . 

. expe'rienc:e aild t~rk it into The. &tows .. of .ltilirpanj aro · . . . . ' 

as a fragment of memory 4r ~erningway lea%1lt ott9ek: t~ngs 

q.bout a . re,treat., i;hings he did not mail· back -but saved 

fo~ tne long Qaporetto passage in A Farewell to Arms~ 

. '1'he scene Of :tefugee mi Sel!Y was the perman'ent 

SQal:' of Hemingway•s Near $ast experience and it was 

here that he a really lean1t abou:t w~ ~- 12 as. h~ 0110e 
' ' 

remarked. to cow~ey. ouick ~o anger and 1ddignatJ.on ~t 
. . 

. 12•, He: Caffery.,; ;J'ohn K,:.,M.t··•: ed• Ernest .HeminCJWayl The 
Man and His .work (Cleveland&" world'#.l9SQ) (E:ssay 
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human su~fer1.ng . he had ~ea~~ st,rpngly · to the appal• · 

ling tragedy of· WOJ:ld War ~· and .here in the ~c:ld .to 

Adr~anople he wa~ w~t.ness ,to a speQt~le .of ~urnan su•· · 
. . ' . 

ffering tha~ he .had. neve~ ima~ned bef~re• This auf~ . . . : . 
ering dee~ed .{Us cies$.re ·to ~press f\1mSel.f as .a t-n;i"'" ·. 

tart ~he sh()c:k~ng. C:ruelty to· animals had. a powerful 

effe~ o~ him~ Qe used ·~s remembe,red i~ages,. not only 

inthe brief photograp~a· ;\ntei-cJta.Pters o£ In Our timE!< .. ' . . 

but also .ln The snows . of. id.limanj ¥$! and Death 1n the 

Afternoon~-

tits .·~eaJ: li:ast experience. gave· aemingway a 

depth to his und~Jta1:andlng of wc:llr;. fUs political and 

geog~ap~Qal boundaries were ~ended and it m~de ~ 
i • . . . ~ . . 

mo.J:'e Gensitive to h\.Uilan tragedy• ~h$ civilian ~f£eJ;- · 
. ' . . . . . 

ing ~e saw shcu;pen~ hla. ~ensl~litJ.es @d gave him a. 

wo~;ldliness wh1c11_ c:ha~ac::ter.S.sed mu~ of! bis ear.ly wo"k• 

J?ads itself wLth tts gay o.r:QWd$ was a shoc](.ing contract 
. · in · · 

to A4r1anople~ ~s with Ha.rry~h~t Sno.ws of Kilimanj a£2 

there was SCJm.etlling i.Q ~aris wMc:h only aggravatt)d his 

memor!es• n~o when he got baCk to Par~s that time he 

could not talk. about it or. stand to have it mentioned-.;13 
" . . . _· . . . \ . . -

'l'he strongest impr~s~ion h~ took wi t.h him from .the Near 

EaSt· Was One <;Jf. ~n(U..ffer~~e tO"{ardS su.ffe,ri.ng ... 
' •' ~ . . -

13 .,., Hemingway• Ernest -. The . snows . of i<ilimanj Gro ('l' ri ad/ 
Panther 1 977) Page 20 ~ ·· · · .. , 
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HemingWay's debt to journalism was a large one 

and he always ac;:knowledged it• Unlike many ex-newspapexmen 

he neither sentimental.tsed it nor exaggerated its threat 

to crec;ltive writing~ But in the_year 1924, he decided to 

part ways wi tb newspaper reporting~ In newspaper report­

ing~ he maintained later; one has to forget eve.z:yday what 

.. has happen®' the day before-. He .always felt. a paralle~ bet• 

ween· jQ\);X'nalism and wati. each being valuable to a writ~ 

u~? th~· po~:nt t'lhen it· begins to de~troy the memory.i A 

writer ·must leave ~t before that point but ·the s.cars will 

always. be -t;here·4t;. 

;It reql.iir:ed a considerable inte,nsity and c:ourage 

to abandon a vocation in ·which one was consi~etred a · p~ 

fessional.·~ alld in 194.4, EJmest HemJ:ngway was just one 

among the many aspiring c~ative writers•: But t~~ demands 

of ne~1spaper ·reporting wa-r;: bogging him down and using . up 
·------ . 

all his time and ·energy .• ,ailit. is impossible for me to do 

any writing of my ownn.;. he wrote to sylvia ~each in Paris,.14 

AQ.d it was Paris; the homing ground of all European artists 

that beckoned; and urged him to ~eg.lise his ~it:ion of 

· writing.·=>~>"tne great American novel" •. 

14. Ba);er, Carlos ... Ernest Heminptaxc. A Uife stoq (Charles 

$cribner· and sons,; 1970) Page 155•: 
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CHAP!Bl\ .X:t 

A FARIDiELL 1'0 ARMS I a a A STUD'¥' IN. lSO~ION . 
. ·;· ..,;. , ... 

'-.) 

Jn America the Great war pro~ded.a ~iQUs 
·' ' 

cQmbination of ¢.1rqumstanqes in that a particularly 

volub~e grou~ of yc;Nng_ .-nen went to EUrope and we"e all• 

owed t;o obse;"Ve tbe wa.J;' from . what Malcolm cowley has 
. ' 

c:;:alled a n·spectatonal pol~t of v"ell7" ~' If these m~ 
were horrlfi~ })y what they saw t}?ey were also frustra­

ted by its ~nconcl~si~eness~ What ·is mo~e i,mporiant, a_ 

g~;eatet: proportiQn 11 ved to tel.l · ab~t tlleir experiences 
' . 

than was t.he. case. wi tb the soldiers of the EUrOpean am• 

~es~ As a t~su1t ·1:.ne ·l.iterat~e of protest was pJ:'9digious 

in America• 'l'he works of these novel~sts represented. the 

war as it really was l the experience of the war lent 

them a re~istic and· h~rrify,in9· style:•. The most:. end~'ng 

novels are those of CWiunings.t DO~g, Passos1, Faulkne~ and 

Hemingway:.,· t:he men of whom ,f. t was said • 

"If ·the war taught. them bitte1mess•: it was a 

bitterness t.inged witll longing and detached regret, a 

romanttc <Ustillation of ot;her men•s d~spair~.~-

2. A~dridge.~ John_ W; •. ~-_After The Lost Generation (Prill,. 

cetQn" 1960). Page ~o. 
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None of them served in a fighting Ci~Y 

and tha .r.c;,al significance of tbeir wo~ li,es else­

where:~ Vernon !>arrington observed · a 

"With the cyaicism that came with post• 

war days~: detttocra~c llbe~alism was thrOwn aside . 
like an empty whisky flask~ Clever young m~ (said) 

·that the fir~~ \17ant of every man +i9i; is his dinnerf 

~and the second his girl• n 3 

The shock effect of the war on American 

.i.dealism and optimism "ras evep reflected in ·conoo. 

t~porary typography in ~he consciousness of the 

insign;Lficance of human act~on: the letter·· • i .t, 

often becomes lower case as the point of vie~-.~ of 
' 

the narrator ,,.1as iost in the general reductive 

terror~ 

Xn these cireumstancas the 'Vlar provided 

a Powerful metaphor not only to exp~ess the reaction .. 

:3'• .Parrington;. Vernon ~ The Beginning ofi. Cz;itical 

Realism in America llX • Page 412 



against post war conditions but also to embOdy the 
- of 

spirit/' the lost generation' ~:4 . The retreat · from 

Caporetto and the stibsequenu even~s of A Farewell 

to Ar:ms thlis become symbo~ic: of the outlook of the 

t"renties s the collapse of the ~talian forces re• 
' 

sembles the collapse of the moral certitude with 

which America ert"eered · the war ., the Chaos of the 

retreat itself parallels America·•$ frenetic search 

for' ne1t1 values in the uwenties; and Lieutenant Hen­

ry'• s _desertion and sUbsequent tragic loss of wife 

and child symbol.ise a sense o.f isolation expressed 

by many writers of this generation• But ultimately 

1 t. was the aspect of the ~1ar as a mindless destr--

oyer of hwnan diqnity that proved to be most debi­

lat1ng, particularly to a generation tha.t had gone 
' 

to the war as they would to a picnic• 'l'he only .less­

on of the war is contained in the much quoted pass .. 

aga from A Fare\,rell .to Armso ., That was \'lhat you 

did! You died•"s 

A Parewell to Arms published in 1929 st~ 

mmed directly from Hemingway•s experiences as a 

4 .f 'A remark attributed tQ Miss Ge.rt.rude Stein 

s. HemingWay, Ernest -A Farewell to· Arms (Granada,. 

·1977) Page 232+ 



L1e1,1tenant iii Italy 1n wot-ld War :t • Hemingways res--
a . 

ponse to World W~ ~ was the impulse behind perhaps 

his hest fictional WOrKi; ·~n his !Introduction to M~ 

At War~ he said that this was the occassion for the 

loss. of his illusion of immortality and his learili~ . , 

ng to hate the corru~ pol.it:ic.ians whose corrupt pq... 

lie.i.es led t.o the denoument in the great slaughters 

of $ornrne• VerdW1 and the Vittorio Veneto~- l.t \'1as a 

war of ~sillusionment with a Personal climaH for him 

in the su1mner of 191® • the time of his wound~ng .., 

put with a general emotional climax for hj~ ~n the 

summer of 1918 - the time of t.he Caporetto disaster 
. . 6' 

in Italy~· 

Hemingway realised that the key to the uar 
--

in .ttaly was the disaster a1£1· Gaporetto.. ~t defined 

the bat:.tle lines of 1918 and it coloured the entix;e 

Italian ,war· effort• To write about the. war in Italy; 

HenU.ngway realised he could not. avoid Caporetto•: He 

realised that the ~mplications of Cqporetto went 

beyond the battlefield ancl beyona even the national 

honour abOut which the Italians had become so hYJ:3t• 

$.rical• Ultimately Caporetto stood for the entire 

6• Hemingway, Ernest (ed) - Men .At War ·(Fontana. 
1966) Page 7 t:. 



war experience_, and that experien:ce was defeat• 

Nations may have won or lost at the military level, 

but the individual soldiers in the trenches expert• 

en:ced a kind of defeat that nad little to do with 
t 

: occupied territories or victorious battles. It was 

an experience of defeat epitomised in struggles , 

all over the world• On every front soldierswere 

experiencing what they would come to understand • 

that the war was a defeat, no matter who won. 

It is this concept of defeat which carr­

ies the action of A Farewell to Arms' Frederick Hen­

ry's desertion epitomises the experience of the in­

dividual regardless of nationality. The usual res• 

ponsesto the trauma of war and the sudden armistice • 

are those in which the individual e~ther tries to 

make a "separate peace" or else is permanently ali-
..•.. 

enated from society ·by the enormity of what he has 

experienced (what we call shell shock today). Fre• 

derick Henry_ and Nick Adams (In Our Time)both·· try 
to "make a separate peace• It is an attempt ·a.t the· . . . ~ 

preservation of selfhood in the ~~dst of chaos-~:-



.. 
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Frederick Henry's desertion is the most 

rational choice he makes and it becomes a radical 

political statement indicating the national goals 

tha:t had .failed to sustain the individual•· Henry's 

desertion is not that of an American deserting on a 

"Joke front"• it is rather the conclusion of a war 

generation who had ultimately understood what the 
I 

experience had meant~ In the circumstances it·is 

·the tough minded individual who manages to survive 

the effects of the ~r~ Lieutenant Henry moves from 

an enjoyment of the war as an aesthetic· and intell• 

ectual stimulus .to a rejection of it §S a soul shS• 

ttering absurdity beyond the coJ:Qprehension of the 

human mind. But in many cases the protagoni.sts in 

the World War I novels begin and end th~ir partie!~ 

pation in war on a purely selfish plane. There is 

the example of Krebs in Soldiers Home'-1. . 111ho went 

·;;away to war on such a motJ,vation, experienced a 

great deal of action,· spent time iil the army of occ­

upation and was tn.no particular hurry to get back 

to civilian life. The cynical outlook necess~ for 

1~ Hemingl'Iay 0 Ernest • In our Time (B·oni and Liveright, 

1925). 
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survival in wartime made civilian life an absurdity 

reducing the violence of the battlefields to the 

level of the incomprehensible. Hemingway in his later 

works turned away from the limitless violence of the 

war 1;owards the ritualised comprehensible violence 

of the bullring. In fact this task; the necessit~ 

tQ comprehend the nature of industrialised war· · and 

to show how the individual could act effectively· in 

the face of it, was not accomplished until much later. 

In For Whom the. Be11· 'To.l:ts the 'Value· of air inaividual 

gesture .was to be emp~asised as opposed to the idea 

of 0 a separate pe~cen, but in the novels abb'l.ltWorld 

War It Hemingway and his colleagues saw the pri~ate 

peace as one acceptable solution in a situation· large·r 

than the human mind could gra~·. 

In the opening pages of the novei, Frede• 

rick Henry is the archetype of the ·ali American young 

man .,. a nice guy • Like many other~ of his age and gen­

eration, he is insensitive to the suffering of· others; 

slightly se~fish and above all tota~ly ri.<Jicules the 

possibility of his own death• "Well I · ~;w I would not 

be killed. Not in this war. It did not· have anything 

to do with me. It seemed -no moredangero~s to me than 
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war in the mov.ies."8 In fact at ~he beginning Fred~ · 

er~ck Henry is very mucl! like .. a soldier" in the mo• · 

vie sa • He is tough; .young and attractive to women 

and w~ars ,his uniform with a touch of proud noncha•· 

lance. In the c~.rcWI1st'ances; he is particularly att­

ractive to.the local nurses, -one of wh.j.ch he· intends 

to ensnare., He has a vague, 111 defined idealism eo• 

mmon in the Ame~ican youth of the twenties who !u}d 

till then only-heard about the Wa.J" at second hand and 

not reallY·-' experienced it.· ·He ·is in other· words, a 

perfectly normal yoUng' man - a normal·cy which becomes 

the basis for satire directed both at·the young pl"o• · 

tagon1st and the ·reader.. Henry at the beginning of the 

n9vel is egoistical and selfish,:, so also his percep• 

tions are limited and detached. But his greatest fault • 

howe.ver. is his general lack of ~wa.reness.. f;l deadly . 

sin. in Hemingway's ethics. In his eharacter.isation of 

Frederick Henry ~t is interesting to note; that Heming• 

way act~lly depicts hiinself as hewas is. 1918~ He main..e 

tains an ironic. distance· from the ch~racter, a distance 

which is not without . a touch of regret and "~-"sJ;t· ridicule • 

I . ' 

a. Hemingw~y, Ernest - A Farewell to Arms (Grana~a,1977) 
Page 31t. 
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Early in the novel, the scene o£ the war is set 

-· ai" x· .li . . n 9 
in a manner n remi~scent. of a qu nt ta · an operetta • 

Priest..-·ba,.tting in the o££icer1 s mess is juntapo::;ed with 

the bawqy actiVities at the Vi~la Rosa, while the war pro­

gresses lilt~ a game • the ltal~an infant;ry moving up and 

down·; capturing and surrendering the same te.r;r~ to~ ana · 
the .Aust~ian ~llery b~arding Henry•·s. station not serious• 

ly .. but c:m).y a little it, a military t-rayn •10 

Henry• s perception of the outside world is abstract 

and dream1i~e and Parallels the e:nptiness within himsel~•· 

His insensitivity is heighten-ad in his feelings for Catherine, . 

PartS.cula::ly in context to h~r· recent bereavement• She has 

·.lost to thE! war the man she was to marry, as a result ·Of 

whidh sh~ 1~ dee~ly wounde<l emotfonallyi! aut Henry's lirluted 

perception Q£ her fee~!ngs ~eads him. to thiQk of her as nothing 

~~:.:_~ than *'a lJ.ttle craZYii>" fie iP.tep.ds to use his ohaxm 

to full q.dvantage; tQ love he~ and to lea ve her~ 

9, Bensonf jadkson ;,.," • Hemingvaz ; The tvriter•·s Art of 
of se1f befence, (Un4ov~rs1ty of Minnesota ~ress~ 1969) 

.J?age 84-~ 

icJ~ 'Hemingway~ l!irnest;. f!io A Farewell to Arms (Grallada; 1977) 
.Page a_. 



~I knew ~ did· not lo~e Catherine Barkely 
I 

nor bad any. idea of loving her. This was a game like 

bridge in which you said things• instead of pJ;aying 
., 
. -11 

C:!iirdS41""· 

<). 

. .The two maJ o;- aspects of life i:n ~he no,_,. 

eli. love and t'lar · acquire the same degree of ·flatness 

it) Hel)ry's eyesl 

.. We kissed and she broke away suddenly. 1No, 

·good n1.ght please dat:l~ng* ·--~·we.walked to the·doo:r 

and.l saw her go in and down the hall~ l .liked to watch 

her move i i •• It was a hot night and there t'laS a gOQd 

deal going on up ~n the ll\OWltains• I watched the flash• 

es on san O$briele•:"12 

It is the Priest from AmbruzZij howeve~~ 

who pereeives aenry•s latent capa~ty for c~ttment 

"*••• to do tl'l4.ngs•··~•·,. to s~cr~fice.,••• to serve •. a 13 

But. at the time;. he drOwns himself in a World of. sensa• 

t.ions in. ttthe amok~ Of cafes ~d . ni·ghts Wh~ the rQdm 

whi'rled knowing that 't}U.s was all and all and all. and 

not caririg~ral4 it; is.again the priest who perceives 

1~·· Ibid~•· Page 26•27 
' 

12~ Ibid .. i Page 28 
13• lbid•·· ~age· 57 
14.:;. Yhid.;..a P~trll:l 14 



that ~'!en ~ft,er being wounded Heney has not acquir~ 

a consciousness of the reality of the war .;,.A still, 

ev~n wounded ~•! you qo. not. see;~~ it.oit 1 can ~ell~ .. lS 

lie1lry dpes not pe~:C:eive the terrifying i~:rationality 

of the war; the nature of its irrational violend,e wh­

ich leaves no ;-qorn to~ t)le preservation of the 1Qdi~ 

id\J.al aAd lU.s 4J,gnity. He11ey•'s even casual commitment 

to the war· has ~e~~ him hls ability to love -:c .. '";.~ --:.l·­

as well as his ability to react as an ~ndividual, The 

wail' has not~pg tp do with the victor or the· vanqui-; 

shed. Its m1ndless progres.si.on J.s based on ~estruction 

irrespective o~ e~e.rything and everyori~ and therein 

lies the absurdity• Yet Henry_ se·eks a purpose behind . . . 
the war• an order behind the c;haO$# till ~ddenly the 

incident at the bridge allows the truth to dawn -on 

War in ~e novel not only become.s a fact 

of life bUt acquires a metaphor~cal meaning as. well• 
.. ; l •'' 

It becomes a symbol for Amass • man"· .. the bureaucracy• 
. . . . ·~ 

' . 

the propaganda and abOve all the in~fferencei ~ndivi­

dual dignity .is destroyed at the alter of gen·eral s~ 

mission .• and .it is this aspect. which J.?ecomas even more 

' terrifying tn~t the violel)~e unleasheO.·• 

.. r. . -,. 
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it is not tha:t Henry is impervious· to the 

irrationality of the war, bu~ a~ the beginn~ng the im­

pact of it is.·negligible to his insensitive mind •. He 

does wonder a great deal about what is going on and 

wbatw#.ll 'haPPen in. the end and g~adually the .. Jteader.· 
' ' 

begins to perceive the gtow,ing horr¢r of the individual 

at the mass madness of .the \'Tar. 'hfbere is no finish to 

a war~n 16 But even· then lienry seeks a mean:i,ng in war.,: a 

meaning yet beyond his grasp~ H:i.s general stance.· of 

commitment•; ··even though ~rfunctory• is rad.tca~ly Cliff•· 

erent ffortl the (}river :Passipj.~ 

u .. ~,.-. • ~ There is nothing worse than w~ 

(Passin! said) Defeat i's wotse" (Henry replied) 17 

Passin$. of course has a d_eeper understanQooi 

ing of the war, an ~ders~anding which dawns on Hen~ 

only \-then he is met ·by the ahaQs at the bridge-~-

*'My . knee. wasno* t there 4i My hand \-lent in anSi 

my knee was down on my shin au 18 

But it is· at the time of h1s wounding that 

16•- ~})id~, ~age 41 
17,. ~bid .. ;• Pag~ 40 

4,8.., ~bid•~ ];)age 45 
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the firs~ lesson of the war is ·learnt· by Hen~~ ~here 

are~ however•' several absurdities linked wJ,. th ~ $ wou-

nding• Firstly:j Henry and his c:::6mrades are not s<?ldiers, 

they are ainbulanee drivers ready t9 carry the wounded to 

the hospital;· Henry is wounded not·while in cQmbat~ bUt 
. . 

in the mundane act of eating cheesei And the tragedy is; 

that i~ is. ~as~ni who so abhors war who is killed• 

'l.'hese ironic contrasts raise questions; what 

sort of %'arne is war ? What. are the ~es and who dictates 

them ? 'l'he effect of the woun<Ung on Henry and its psy­

chological implications are~ however; not expl~citly sta­

ted in thi~ novel .• · But; for Hemingway ~mself this must 

have had very deep emotional implic.ations, for this motif 

reappears in a much _later novel Across the River and into 

the Trees• Here we have Colonel Cantrell; a much wounded 

older man than. Henry but l)avipg gone t;hrough the same war 

and the same ~nitlal WO\Pld.tng . .t 

. "Finally he did get h.t.t properly and for good• 

No one of his other wounds had ever done to him what the 

first big one did .•. X suppose it is just the loss of immo~ 

talit~ .. he thought~ Well~ in a wayt that is quite a lot 



. to lose.i n-19 

Renry•s subsequent. sojourn at the hospital 
;, 

in Mi.lan i.s the beginning of a doomed love story • As 

his -'e.J.ationslU,p ~d.th Catherine deepens •. his l.tnks with 
. ·, . . '· 

the war gradually grow more tepuou~• Ultimately he re-,. 

aChes a poipt where he eannot pear to ~ead ~ews of the 

war • the only words he can read are the baseball sco­

res. In ironie contrast to f:Jenry and his growing despair 
I . . 

1 s the super patriot Ettore so taken up w1 th the war 

that he 1 s swf}pt away by the gl a.lllOUr of the wounds an.d 

the medals~ 

na,a•·s got five meQ.als and, oh bc>Yt aren't 

they great f'or making the gi~ls t~nk you• re fine+. But 

wound st~4,pes are better 

On his return to the front Henry is met with 

a shock. The si tuatj.on has degenerated drastically • The 

Austrian offensive has depleted his eortLt'ades both.physi• 
. ' ' ' '·, 

c:ally and. psychologically.- 'I'he same men bad grown older 

and w1ser in a _period. of months .• The mood is summed up . 

19• H~ngway• Ern~st • .·ACrOss the River and into the .· 
,'l'rees: (sSribners •. 1950) Page 33., 

20. Hemin·gway, Ernest .;,. A Farewell to Arms (Qranad~ 

19.77) ~age 89t 



aptly by uhe major when he says that Henry was lucky 

to ·have got hit when he d1d• The priest. who had once 

blushed at the teas1ngs· in the mess rOOm• now has 

become lJnpeX"Vious to eveJtything •. He· still prays# but 

t}lere .is rio CO!lVicit;.J.ori ·in his pj:-ayerst, He has seen . 

. too much death.tP believe in hope• But it ~s !n Hen• 
. ' ' . ~ 

'i-y• s encounter ,.,ith Rinaldi,. the sUrgeon, that · the 

reality of the wait is ·b:rought to sharpes~ focus~ Ri• 

naldlt does not think,t he operates • like a machine~ . 

He has· been driven by the demands made on him by his 

ptofessi9n to a pbint beyond physical and emotional 

. endurance~ He i-s a man at the brink of hys'beria• 

' If ••• 

Hency·too has seen enough of the war• Words 
I 

.. such a$ ·victory# <;OU17age; honour and glory all . sound 

hollow to !U.fn• H~ · ·J;"eaches a pOint "t'lhera the only solace 
.· .. 21 

he Seeks is obl$-vion in sleep~ 

B\1~ it is the event at the bridge which leads 

to a radical turn~og point in Henry's thinking~· All this 

while he. had been ~ mitldle$s automaton in the meaningless 

process of war .• ) BUt, it is the battle police at the bridge 

whO symbol.i.se. t;.he ultJ.in\ate· irrationality of the war game .• 

21 f. ~bid.*! . Page 130 ~·. 



n They·were all. young men an4. they·ware saving 

thei'r countey.n 22 They· shoot eveeyone they ques~on 

and neither the shootings nor the ~estions have 

any significance fOJ: they were -nsaving their count• 

ry•" Heney· is faced here· with t\'lO alternatives. On 

the one hand- is the false rhetoric of victory~ hen-
' our and co~age and Qn tbe other the reality of terr-

or, cowardice ang death~ The incomprehens~~ reality 

o£ the defeated Italians shooting their o~m off~cers 

becomes a s~l for the loss of all reason • Henry ~s 

faced with· death• a deat.h wh,lch );ike eve;Ything else 

has no meaning and qui~e· suddently a rational aite~a­

tive does present i~s~lf• Prom disillusioned accepta­

nce he ehooses a way out and swims across the riV'er 

~o freedOith' 

$\lt the knowledge that~ 'r~~rick · Henry acquires 

dQes not make A Farewell to Arms an initiation story{ 
' . . . 

Neither HenJiY nor Qatherine is portrayed as an 4-nnocent 

ii) 2\lrOpe at the begiruii..ng of the book• Neither·' express­

es any ideals that have been besmirehed by ttie war, 'rhe 

oniy object ~es'son is cont.~n~d in the words - 11 That was 

what you did. You died~~ 
r ~ •••. 



However• rather. than being a study in t-Iar. love· or 

initiation• A Fare,-rell to Arms is more aptly a st.udy in 

isolation. Although Frederick Henry is not the hero 1n the 

conventional sense, he emerges as the central character 

in the novel as it defines his progress from group part!- . 

cipation to total isolation which in reality is the main 

action of the novel. 

At_the beginning Qf the novel in the .fall of 1915; 

Henry is part of a contingent of ambulance drivers in the 

Italian Second Army • a key link in the defences of the 

Italian frOnt; which is an extension of the Western front 

in France. Italy in turn is part of an alliance t-1h1ch 

places Henry. at the end of a long chain of command. But 

at the end of the novel• Henry is bereft of countryf family 

apd fri-end ·• he is totally isolated.• 

It is ~J1ith his \'l'Oundirig that Henry's movement into 

isolation first begins .• His t.<Jounds separ.ates hl.m both 

physically and psychologically from his comrades. His 

convalescence at the hospital separates him physically 

from his friends at the f.tont l;..rhile his l-10und gives an 

; ' 
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added dimension to hi.s experience of war Wlknown to his 

friends who have ·bot ·been WOupded;t In Book II, his grot~ing 

relationship with Catherine give~~ the couple a separate 

Lc.lentity removed from the mass· identity of the war, As 

their relatipnship deepens all the pr6ps that sustain 

t'Jestem civilization fail to susta,in them. 

~he family,. the military and the S~ate fail to 

·SUPPOrt. Fr~er.i.ck and Catherin~ ·in the face of the unada" 

that surrounds them·.,: Organised religicm has no· meaning 

and comfort for the couple 1 in the pouring rain in Milan# . . . . 

·catherine ·refuses to talce shelter in the Church for she 

says the Church will not do lovers .any goOd* Catherine 

tells Frederick that he has become her religion, At the 
. '' 

brink of death, she refuses ~o seek solace in GOd and 
'· 

rejects Henry•s .suggestions of seeing a priest• just as 

earlier Henry· neveJ; seeks the Alrtbruzzi country where re­

ligion has meaning!ll. The priest in the Qfficers• mess prays 

but his Prayers la~ his earUer conv1.ct.ionJ he too has 

been di.s1llusioned by the l-tait~ · 

' . 
Troop mutinies and references to a •separate peace• 

cOUJ?l.ed with the soldiers ~riticism and frustration give 

evidence ~i 'the bankruptcy of the military., 'l'he soldiers • 
. . - . . . '• 

unifotm which hac;l earli.er provi4ed comfort ~radually be­

comes a hollow symbol for Henry~'· The family too has no 



mean,ing for either Catnerine OJ; HElll~ • they are essentially 

without family,. twQ individuals e~ught in the oross£J.re of . . . . 

war,. 

But initially., H~r.t does not. J:ealise the extent of 
I. 

h!s growing isolation t4,ll his retum to the front in Book XII~~i 

His wound not only isolates him from h.f.s ·comrades but his 

feelings £or Catherine furt~er isolates him from group 

part1cipati9n for he can no longer visit the Villa ROsa 

v1here his sOld1er comrades are entertained by the t.gomen of 

tbe house.- During the retreat from Caporetto he is sustained 
' . . ' 

not by his offic~al obligations but by bj,s ~ and desire 
I ' i ~ ' 

to join Catherine,. It is Cath~ine whC) su::1tain~ hitn through~ 

out the maddening progress of the l;'etreat• 

Vlhen the retreat begins Heney is· part of the" 

second Army. soon after he leaves Gor.izia l}is aml:n.ll.ances are 

separated from the main body of the retreat• ·Bogged down 
' . ~ . . . 

1n the rnud. the ambUlances have to be deserted and. Henry and 
his . co-ari vers hav~ to m~ke tq~ j oumey on foot. tov1a.r;cls the 

. . 
}:;>ridge heado: When one drive.r. is killed and t_he other deserts• 

Henry is left. alone to face the battle police at. the bridge•·: 

Thu$ during the retreat~. on~ ~ees the movement into isolation 



acted out ·1n the narrative-.· Here in Book lll~.~,··the key chapter 
' . ' ' '\; ··~ -

of the novel Hemingway ba.s epi. tom! sed the progress· into 

isolation; which is the e~tral theme of the novel~ 

.i~ the l.ast. pages of the novel the movement into 

i~olation is brought: to its fi.nal culmination at Streaa. 
~ . . . . . 

Here the .lovers. h~Ve abandoned the la'st of their friends and 

acquai~tances~ They have abandoned tha~r duty to move on 

to saf~ty~ ·They are ~n switzerland which" significantly, 

. is a neutral countJY 'liiU:nvolved with the war. Here in another 
' I ' , 

country th~y are totally alienated from every one and 
. ,· 

everyi;hing fem!lia~• And when Catherine dies in childbirth 

.in Lausanne,· d.octors tail>just as earlier in the midst of 

war the priest· failed to sustain the 1ndi:v1dual in the . 

fac:·;;. ~f death~; Behft. o:fi w~fe and child~· Frederick Henry 

,is alone ~~ainst the w-orld•· He .has no hope~ no b~lie£,. no 

person to tum tO!~" H;e is the truly 1~ol-at'ed man~-_,/ 
. . . . ' 

X~ is s1gn$ficant that Hemingway had written· A. Farewell 

·to Amns in retrospect;· and in· th1s contlllt: his theme of growing 

isola~ion l:).ecomes even mo~e rnean.i.ngful• He had Viewed the 

period betwe~l the war and the wri~ing of A Farewell to Arms 
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with the eyes of·a practicing journalist! A~ Philip 

Young remarks· # · 

~- something in the evolution o£ FredeJ".ick Henry 

from complicity i~ the· wa1.· to bitterness and esoa~ 

has made him seem• ti)ougb always himselff a 11t·tle 
'. ·- .'• .. 

. larger than that too~ compliCity• bj.tterness and escaPe-
. . 

a whole .countey could read its experience ~· • •••. , When 
' 

· histor~ans of various kin~s epitomise the temper of 

the .American twentl.es and a reason for it1 the adventures 

of that Lieutenant come almost,invariably to mind." 23 

When he expressed his disillusionment with ~he 

ideals the war claimed to promote and jumped into the 

~:.~over and deserted, Henry's action epitomised the con­

temporary feeli~g of a whole nation• Edmund Wilson says 

at the.end of AXel•s Castle 1: 

u ·~. • -~ • When the prOdigious concerted efforts 

Of the wa~ had ended only in impoverishment arid eXhaUstiOn 

2 3 ~ Young,. Philip .,., Ernest Hemingway t A reconsideration 
(New York,. Harcourt Brace,- 1966) ~age 90 



. for :all the EUJ:'Opeaxl. peoples QOncerned, and in a general 

~eeling of hopelessness about po-litics. abOut. all 

attemPt~ to organise men into social units - armies, 

p~iefh 'lations ..;,. .f.n the service of. some c:ommon ideal. 

for the a¢compli·shrnent of some partielliar purposef the 

. Western ~ad bec~e ·pecUliarly hosp1tab~e to a literature 

. i.ndifteren~ to acti9n and unce>ncerned with the group,·n24 

Many wr.lters :Qegan to ~.cien.t.ify th~selves w4.th 

"'~es Joyce•$ ner,Q st.ephoo Dedal~s in his A Portrait. of 
{ 

the Artist as· a Young r1an in his Proud revolt from 

Ch~b and f~ly. ~n his reso~ to" silence, exile 

and ~ngn and in his dream of "forging in .the smithy 

Of my soul . the uncreated conscience Qf my race." 1'hls. 

last was a social purpo~e since Joyce himself was an 

~rish Patriot as many of the Amer~can exiles ·were pa-
. ' 

tr1o~s1 ·young m~ who had l~ft th~r country 1n desPair 

24• Wilson., EdmlU1d ~· AXel • s Castle.' (Fontana, 1969) Page 226 
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., 

but yet :sought to· redeem it, These exiles had a 

purpose in the sense t.hat they wanted to expunge 

the· lan.guage . of what thay· often called' "the big 

words ... ~ To comprehend the pUrpo_se behind th1::3~ one 

must realise that the horrifying reality of the 

war was pften camouflaged behind grandiose words 

and s~t.iments in a ve~bal effort;.(j to mislead the. 

people. Hemin!laY made famous thJ.s revolt through 

his classic statement against the big \'lOrds in 

A Farewell to Arms 1 

az viaS ~lW:aYS embarrassed by the WOrdS 

sacred~ . glorious-~· all4 sacrifice and the expression 

i.n vain., We had heard them, sometimes standing in· the 

ra.in almost out of earshott so that only the shouted 

words came throug~ ~d had read them. on proclama• 
' 

tions that we~e slapped ~P by bill. pOsters ove.r: other 

proclamations, .. n,ow fc>r a long timet~: and t had seen 

nQthing sacred,. and the 4;hings that were glorious 
' .' 

had no glory and the sacrifices were like the stockyards 
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at ctdc~<;Jo ~f .nothing was- done with the meat except 

, buq &t.,u · 25 

'l'his ~;evolt against big t-lOrds and lo~y senti• 

menta took shape in a fresh new prose style of tne · 
, , • I 

. . . ' . . ' ' . '. ·.·J ,' . 

post war gEmeratiqn_, whiqh distrUsted <mY v1oz:rls which · 

begged for an. ernot;l.ona~ response~ Disgusted with the . 

false sentiments· of '<'1artime• this· generation ·was 

t.cyin9 to write of sim;;~le things simpiy. Th:i.s searQh 

for "cq.ean words" became the most distinguishing 

facet of t;he new generat$on~ What ftrst took birth · 

as a revolt against style later grew into the radicai 

pac~fism of th~ 1~30s 

1'h~ eorinection.between Hemingway and his· hero 

.{s alWaYS intimate~ and J.n View Of the despair Of 

A Farewell to ~sf it is perhaPS not surprising 

tha~ his next two books..,. ~oth non•fiction· ~·find the 

herQ; Hemingway himself#, now without disguise• at the 

25~ lteming-waY• Ernest. • A Fareweii to ·A:ttiif:t, (Granada, 1977) 
.Page 133~; 
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en4 of his tethe~ and in cQmplete escape from the 

society he had renounced in A Fareli-Tel.l to A.W• The 

boo~s are Death in the Afternoon. (1932) and ~een 

Hills or Africa {1935)• The first is a book on. bull•. 

fighting~ t:he second is a book ori big game ·hunting; 

But both these book.s are really about death~ a sUbject 

w~ch by Ois own a~ssion Obse~sed Hemingway for a . 
long time~ But more clearly than anything else, the 

' 
books present a picture Of ~ail who had since the 

"separ.a1:e peace" found himself completely rootless• 
' . . . I 

~he feeling is streng that he will h1''"' to find new . ~ - . 

~ots~ or re---establish ol~ onesif. he were going to 

write anymore good novels~ This sense o~ !solation 

in A Farewell to "ans~,. is however., brQught to its 

~og~cal conclusion in ~s n~xt. fi~onal ·work ~o Have 

and·Hav-s ,Not - 0 one man alone ainit got no bloody chance"• 

aut it ~S another War and anOt~er people that really 

brings him ba<-.k to the ttTorld o,£ other people and that 

Jl_aPPems in .1939 \'lith the ~triting of For Whom the Bell 

Toll.s:; 



9!APri8 xzx. 

!28 ,t-rugt.l_!tm .nr&& tOLLS ·:*'· e §XRS.§S§XON OE xma 

tfith the publication o£ fOE t;Algm t.hq n;11 

tolls ira 1939, it. was evlcient that Hemil)gway had come 

a long way si;nce the wd.Ung of & Ff!b'tt£!11 toi.N:ma• Ha 

had cman;ea bAs tone ~aU.oally. ft!Om ~e aa~ yo\&tb­

ful postun of ~lt, dieiUuetonment end ul tim~ 1so-
~ 

latJ.on · of the aar-11• D.ovol, he had to enVisage a vis.i0t1 

of manf ~ thet"e w6Q no 1oom fo&- a aaaparata peac;e" 1 

What mattered now was the brothorbOoa of man world.ng ~· 

gethea:' fOr a c:omntC>n cause~ .greate~ than ju~ the S\lW.l• 

val of tho self • 

Tide t&"aftsit.tonal JttOCess waa aot a painless one. 

for Hemlftgway »aasad to .lOr ®Sm· t!!e Doll :;ro11s ~h:OUgh 

the ante room of hts t10rn 1101tel To Hp.ya i!J4ijot• This 

nc:nrel As of m.lilo~ s&gn.Ulcanca but it is .itnpoftant. in He­

mingway• s davalopnent as an ariA at. At the end ~a£ the 
< 

novel, Hany Mol"gan, the protagonist of the novel ~i• 

ees ~at. his aggressive 1nd1vidualiso has fa.11e4 hltn, ~ 

the pa~~tn of his t~:egic isolatiOn and daat.h ~as bean ~ 

ena hi~ recogn.lt.Aon £ot' t.he naed for hUman eol1darity canes 

too late. With the woras &an:y Morgan speaks • n1~o matte~r 
1 

bow, a man. nlone sin •t. got no blOOdy chaneen • 

1, Hemingway, smese - t:o !ie erut Raft N~ (Pongu&n,191S) 

.Page 1?8. 
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Hemingway introduces a c;onflict that is to become 

S.ncreasingly acute in the mind of his next protag()iii. 

nist• Apparently; Hemingway had begun at this .time to 

~come aware of the tragic effect;,s. of the .. forces of . 

tabellion, individualism and isolation that he had · 

;: just extolled ·in the lives .of the . mat ado~: (Death in 
''. ' 

the Afternoon) • In any case one theory that h~$: been 

advanced in the final words .of Harry MorgaD is the 

renunciatio~ in the authOJ:"1 s part of a rebelli~s, 

ant~social and belligerently individualistic attitude 

and the a~ceptance of a new social .framework .• Edgar 

Johnso~ S.n hts Farewell to a Separate Peace2 feeis 

H-ngw~y means to snow that Huey Morgan has been 

beate~ because· he "has tried to .stand alone and fight 

alonen and tha~- th1s provides the clue to victory for 

hJ.s 1\eroes to c~~. "Hemingway has rejected a philoso­

phy of atomic individualism" he sayt3:f: "he -has fought 

his way out of defeatism1 ••• For the good. ~he gentle 

.. and the brave .. ,·he now tells'us; if they do not try 

· · to stand alone! I and make a separate Peace~ , defeat is 

not 1nev1t.able•3 

2• Maceaf~ary,. J~&.M,. (eQ.)• ·:~:;rnest Hemingway a 'l'he Man 

and Ris work (World• ·1950) Page SQ .• 

• 
3 • .tbid .. , .Page 12$• 
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It is within tbis pattern of Hemingway's renuciation, 

exile and return ~t his later and more popular no~ 

vel·For WhOm tne Bell Tolls must be appraised. 

More than any otb~r single event it seems 

to have been the civil war in Spain that returned Hem­

ingway to thE§ world of other people• The Spanish Civil 

\'/ar had a strong emotional impact ·on ·him• ·His emotio-
' 

rial investment· in the country~ great because many of 

his friends .from the bullfight day~ ·were on the wrong 

Side I most Of the matadors supported the Franco.lst 

insurgents and the ·sovi_ets supporting. the Republic were 

more acceptablepolitically and intell~ctually than 
... 

emotionally • ' 

The Spanish Civil W8 r was ~e mirror_ image 

of the sort of war in which the United States usually 

involved its~elf in the twentieth century i. in~viduals 

volunteered to . SeJ'Ve while the ( ~untry remained offi­

cially neutral.,, S,ince 1917 the tendency ,had been for 

the nation to get involved while individuals try to · 

opt out• Allen Guttman has suggested that although the 

.Spanish Civil \'Tar ·disturbed t~e part of the American 

public that was politically alert as-no other event exc­

~pt th~_Great l)epression itse11, it also had a curiously 

satisfying quality. 
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,zt was a war in which tJ'le natural ·man. in the· tra.;. 

. dit.ion. of Thoreau. and Whitman clearly opposed ··the .. 
. ·.:force~ .e>f .a .mechanised .society• 4 El sordd defending 

his hilltop against the aeroplanes and Jordan blow-

1~ up the bridge to stop the tanks represents· in·~ 

way, the· desires· of a society anxious about the·inc-· 

' rea sing regim~ntation of their Uves ~ 

By the time of the .. Spanish.Clvil War' it· 

. had become clear to Hemingway that ·death was the true 

measure ot human qual! ties and that while death is 

still very. badly orgal).ised in war. , it is in 'War,. bey~ 
ond liunian tampering~ As he said in Death in the· After­

noon,. he had used bullfighting as an emotional equi• 

valent of war during the twenties and early thirties • 

But at the end of the bOok had found that matadors 

could posture betore the crowds in the presence of 

.'death·in·the arena; or·because of the decadence in 

bul.lfigtlt practices, one could never teli whether he· 
was in the -presence of d:eath or only of a tampered with 

bUll•. 

4:.. Guttman; Allen·· • The ·Wound in the Heart a AJiu~rica 

§Dd -the SpanJ.§h Giyil War (New ¥ork~ 1962) Page 192•· 

.195'• 
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.. · . . . ' ' ' . . . . . . , ... ' ' . ... ' 
moral·equivalerit in the politicians but·the poli-

. I . . . . . . ·. . . . . . 0: 
ticians mismanagement· did not intrude in the tes• 

ting of man at. the front. So he went . to the battie~­

fronts of ~s ttme ~d 'reported_how men really are5~ 

In ']tor Whom 'the ·B~ll -Tolls· there are no 
. "· ' •' 

longer any literal bullfighters but Hemingway is as 
. . 

muchoccupied with the bullfighters' values as.ever. 

and the: conflict 'in. his hero's mind between the for~ 

ces of ag•gression and restraint' .individualism arid 
inter-c:lep'endance incre·ases in s·everi ty • The author . 

states that in this book he is putting ·tn all that ·he· 

learnt about the Spaniards'· characters and Wl.ues • And 

Robert .Jordan emphaaises that the Spanish Civil War 

was his 9dueation•· nit is part of one.~s education", he 

s8idi nit· will be quit~ an' education when it•s· firushed•· 

You learti ln this war if you listen. You. most certatnly 

did.n6 • 

5~· Hemingway, Ernest - Death in, _the Afternoon (Triad/ 

Panther;' '1977) Page 243•'-· 

6• :_Hemingway,· Ernest. - For· Whom :the_· Bell· .Toql~ (Triad/ 

· Panther;·l9'76) Page 269· · · 
.. 

'. 
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ttNo' Man fs an Iland intire 'of' itself.~ .:n These 
. . '' . ' 

word·s from a devotion of Jo~ Donne, are. a part -~~~~~an epi-
. ' ' : ' .. ' . ' : .. ~ '. ' ' . : . . . ' .r--

graph tc> ·For .. whom . tJ:le Bell To~l§ • a title which· eonies 

frOm' the same .·source. Jn images derived from geography 

arid from ·funeral· ~ustoms ·of seventeenth eentUry LOndon; 
' ' 

Donne had set down a little parable about the inter-dep-, . . . 

endency of aU· htunan · beings• Hemingway s~w ·that the pa-
. ' 

ssage pointe4 to 'the theme of tragic loss 'of human 'soli!" 

ticiarity which he had been developing i'n the story of 

Robert Jordan. It. conclud~s ·with the statement that 0any 

man's death d.i.rilinishes me ·because I am involved in Man­

kind a~d there:fore never .·send to know for whom the bell 

tolls; it tolis for· thee.·" 

This· time the novel is true to its controlling con­

cept• It.deal~ with thr~e days in the life of the Heming­

way herot Robert Jordan; who is fighting as an American · 
. ! ~- . . 

volunteer in the $panish Civil. wa.I-. fie is sent to join a 

guerilla band. in the mountains near Segovia to blow up 

a strategic bridge, thus facilitating a loyalist advance •. 
' ' .~ c;-:•!' 1: ~·. ',, ; ,!, .:i. I t I ' . · ' • , 

He spends three days in the guerilla cave, wb11~ he awaits 
'' ' ::'1' 

what he expects to b~ ~s own,destruction'and he falls in 
. ' , I. . , ', 

love with Maria, the da\#!l:lter of ~~~.llliJl-~t:. who 
·• • . . I . • . . . . • --- -· ~-. ":~-::::-"':= a . ~ ~- . : 

has ~een murd~red- as She herself has been.raped- ~ 

the Falattgists ~ 
' ' ' 



49 

Jordan believes the attack will fail, but the gene­

rals refuse to cancel it until it is too late• He 
successfU].ly destroys t.Qe bridge, is wounded in-the .. . ; . . ~ . 

re_treat and is l~ft to die~ But he ~,as come to see .·the 

wisdom ot sueh a sacrific.e' and .the book ends· without 
\1 ~ - . • : • 

bi tterne~s Ill· 

The most striking thing abou~ Rob~rt Jordan,_ .. 

however, is the distance he has come from Frederick 
• # ~ .. ~- • • 

Henry of ·A Farewell to Arms•: Robert Jor.dan is made. to 

say to· himsel.f "He fought now in .this.'war because it 
had st~ed ip, a . 90\Ultry that he loved and he believed . 

in the Republic • ··•·• .. He was und~r ·Communist discipline 

for the .d~ation of the war. •:•·••; because in the conduc~ 

of tb.e. 1trar1 they were the only party whose programme and 
. . . . i 

discipline he could acceptj n 7 This is in fact a reje• 

ction not only of Mar~sm but of defeatism as well. and 
.' . '. ~ . . 

the .C?n£+1ct between personal love and political duty of .. 

A Farewell tp· Arms is now finally resolved, Communism is . !. . - ,• . .. . . ?· ''. . . .• 

merely an .instrument for the winning of the war •. ·More· 
. ' . • r 

important is the suggestion of some greater affirmative 

value .• 

' 

7 •· I;bid.-1 . Page 149~ 
• ' l. \ ~ 

·'· 



He opts to .fight ~ this WBl" because it had s~ted 

in a country h~ loved and~he believed in the Republic• 

This is clearly illustrat~ve of the changes that took 

place in ~he ten year interva1 in Hemingway's thinking. 

Frederick Henry had declared in A Farewell to Arm§. in 

the much quoted words • "I was always embarrassed by 

the words s~cred, glorious and sacrifice", And then 

there.is Jordan in for Whom the Bell Tolls saying "You 
~ . . ·• . ;. . . ' ' ' ' . 

believed in Liberty, ~quaU ty and Fraternity, ~ • ~ , If 

this war is lost all of those things are lost.08 The 

sbift from . the n~gati ve to the ~.firmati ve demands a 

·shift in the resultant .action. 'l'h~, whil.e Henry opts· 
• • • • t" ,. .. , 

• . . a 
to desert, Jordan does his duty and_pursues a ~ss1on 

know:i,ng it is doomed .trom··the start. He continues, des-
~ . . . . ' . 

' 
pite the possibilities of.his own death, despite the 

' 

confusion in co~and · not very far removed from the dis.'!i" 

organised retreat at Caporetto which ultimately promp-
• . ', '' . , . . . . . ·. ' I , ·. 

ted Frecieriok Henry to desert. He contirnues despite a 
• •.•· • t 

love affair in every way as strong as that betwee~.Henry 

and, Catherin~, 

. 8., lbi'd .. , Page, 305~. 
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~ibeftY( Equality ~d Fr~ternity do not 

comprise· an empty slogan for Jord.an, but words that 

. repre:;,ent real:'! ty,, They , are real to him because he· 

has faJ.th in their possibility., The only driving for~ 

cebehindthe success or failure ot Jordan's mission 
. . - . ' ' 

is that ot faith •.. :It: is faith which battles. agai~t 
;. . 

odds. and emerges triwnphant~ This is the end of dis• . 
illusionment-.- This 1~ the end of the 0 lost generationn? 

But. i.t. is. not an unquest!Qning f~th, a 

product of th~ naivete of the bero. For Whom the Bell 

ioll§i~ a novel- of. faith and the; struggle to ma~n-
. ., 

· tain it .• , 'l:hroughout the novel we are made persis_tently 

.. aware that Jordan's. fa~ th has not, ~een cheaply ~ought • 

. Hemingway has the dif.ficul t .problem o~ presenting the 

struggle .. as both authentic. and. immedia~e:. He manage~ 

·to make this struggle real to the reader through the 

technique of internal dialogue that. Jordan carries on 

with his own conscience,· The main thrus~ of the novel 

is not the heroism that Jordan displays, but ho111 he 

manages to achieve what he does •. 
~ .. 

. ~ ! 

9.•, A remark attributed to Miss Gertrude Stein. 
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·x:n one sense For Whom the B§ll Tolls reads 

like ;a morality play~ t-t.ith -the forces of 'aggression 
' . . ' ' . ' . 

and restraint battii~ for Jord~ t s soul. All the . 

members-of Pabl~•s band display. the extremist ten­

dencie-s ·inherent. in the Spaniard's nature• With the 

bloodthirstY Pablo B:t one p~le and the soft-hearted 

An~elino at the other, Consequently Jordan is torn 

between two marring impulses .. the impulse to love 

human beings and to allow himself to become involved 
.-

with them· as in his good companionship· with AnSelmo 

and his love for Maria and the impulse to engage in 

the rebellious indiyidualism of the matador, such as 

is evinced by the fanatical Augustine and the irres• . . 

( 

ponsible anar~st Pablo. Jordan exhibits a spiritual 

relationship with ·both of ~ese extremes~ by turns he 

is both gentle and cruel; tender and barren of feeling. 

He looks with regret upon the frequent reversion to 
• l 

beastiali ty in the people around him ~d reflects sadly 

~n muc~ that is irrationally aggresive within himself. 

And in particular, he observes that the Spaniards' wil­

ful resistance of authority and domination is the chief 

disint·egrating factor in the struggle for a better life • 

A·part of Robert Jordan- perhaps the greater·part it 

would seem vee~ed towards Anselmo~ 
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Ansellllo repreBent& a post 'ton towards tthich. a part of 

Hem1llgttay was ~awn. as tbe priest· in A Farmu:il m 
. ' 

.AUlA. had servo4 as a s1milar a~tnlct1on £or Fredrick 

Hem"'Y• 

' 
M~ell Qeisma~ wr1tes about the tragic para• 

dolt contl'ont1ns Jol'dan-. u AS the story progresses •• • ••• 

the~' 'Yes• of Jol'Clan ·i·s progress1vel.y t~atened by the 

~~ed •nada • o£ h1s creator and the pervas1V'e flacia 

of bis comrades~010 Jorctan•s emotional f~1tb J.n the Spa• 

. n,ish people ia first shaken when he hears Pilar's account 

og tho murd.~ ot the FascJ.ets in ~ village square a1: 

tho hands o£ Pablo • s mob', Bven thou,sb P11a~ seems to tlet• 

ect tho furious mixture ot humanity and boastialJ.ty among 

tbe lt1UorD, abe recounts the spectacle w1 th a cold .faa• 

c1nauon, ·as it tt hau been· a bUl1f18bt ana 1n tact the 

barbaric speotaele perpetrated by Pablo's mob brings forth 

the same prWt1ve passions - the same zest. for l'.J.1ling ~ 

as 1o inepire4 by tho primitive ceremony of kUUng ep1• 

tomieed in the bu11r11'18, 

.. 
10 .• Maccatfery, J.n. • ID\iiil lfem&nmnnz •· De !i@D. t!JKi Hi& . . . . " . . 



Jordan seems to recognise the tragic'imp-
. : : 

lications of the killing~ - that the primitive ·emo-· 

. tions Unleashed by the \'Tar COuld not be assuaged by 

the seeking o£ ~ustice •. It is a moment for the ejcplo-
.. 

sion of the irrational element in man. Having made . . 

"' . " .. ·. 
the. fi~t killing, Pablo •s. band grow ·impatient for the 

next victim, ~e next bull~ 

But it is· striking how rarely Hemi~ray dis-
. , I 

parages the enemyli In Hemingway's ethics there are no 

villains in 1tiar, except 'those made possible by the war 

ftael.f • For Reulil'lgway. the ·enemy too was a ~n functio-

. ning at his highest. powers in the presence of death-. 

Atrocity.on one·side is balanced by_atrocity on the other, 

as P~blo 1 s mas~acr'e of the Fascists, is ~alanced by 
. . ' 

·, 

Maria*s rape by the· Fa:La~ists and the very viscious as• 

pects of.Fascism are inherent in the Republican side as­

well .. 

One of the ma~or moral conflicts in the novel 

is ~~at be~een the duty to kill under the circumstances. 

of w~~ and the principle which values human life~ 
,.. ·.' . ' : .. ' ' 
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. I 

Robert Jordan and Anselmo t the sweet man of peace · 

amidst war 1 s. horrors · try to. assuage the stirrings of . 

~eir conscience; R~peatredly. Am;; elmo searches . his .. co~-
. . 

~c.tence about. the right ·to kill~ ·fie believes !dlllng .. 
• ' ' • I' 

to be a s.tn but it is a ,~ecessary evil in the. cause o~. 

the war. And· so even though ~e wishes "~o win the~ 
' ~ 

and ~oot nobody", .tle does, his duty for. the cause of 

the Republic .•. Ye~ it is :Anse~mo who insists on Jordan 
. . ' 

~e1J18 expUcit in his orders ~ shoot the guard ~t the 

bridge. 'l'he Conflict is resolved ·in his mind through .the 

belief that the responsibility fo~ an act lies in the . . 

orie ordering it rather than on the one performing $t • 
.. 

Jordgn too is deeply anguished about ~11-

ing~ He never kills Vli th pleasure but always llfi th . pain •. 

He mourns for the enemy as well as for th~ friend• Kill""' 

1ng can ozil.y be justified if .it is a necessJ;.ty and carr~ .. 

ied out for the greater good. It o.ne believes in ld.lling 

the w~ole thing is wrong. A voice within Jordan urges 
~ . . . . 

him on a 'straight path of honesty and insists that only 

if these tra.IU?gres:;)ioris 'are faced can Jo!'dan survive With 

a clear fai tb •. 
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In bei~·honest·to himself Jordan recognises 

the necessi cy . to kill ~that was on Augustine like n a 

·. mare on. heat" arid remarks 'that. there is no stronger thing 

in li£et Thinking this over Jordan ~lls it tbe Spanishs-, 
II . . , 

extra sacrai,nent" that has welled forth in wars and Inqui-
. . 

sit1on'S and be admits that he too and"all ·those \1ho are 

soldiers by choi·ce helve :felt 1 t a~ some time or the other 
. . . : . 11 
tfbetber they lie about it or not" • To this end f4alcolm 

Cowley has· obse~ed naemingway himself seems to have a 

feeling for half forgotten sacramentsn such as the Sp~­

iliards t instinCt ~or · k1llil_lg,J "His ~st . of mind is pre• 

Cbristian.and pre~logical"• says Cowley22 This pr!mi• 

tive emotion ia precisely.what Jake Barnes enjoyed in 
I~ •• ! 

connection with. death giving in The Sun AlSO Rises and 
. . 

and Hemingway explained more clearly in Death in the,' 

Afternoon - the pagan elation of one still in rebellion 

against death.· 

}; " .,. " 

11. Hemingway, Ernest -.For \ihom th~ Bell T~lls (Triad/ 

Panther, . 1976) Page 254 .. 255. 

12~ 1
Cmrley't !!alcolm- NiAA!jlare and ftituaJ. - A Collectign 

o;g Criti'cal Ess.a~s in Portable HgmJ.;qgyra.x (New York 11944) 

Page 49,. 
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~t. the . mos_t exactifl$ experience for 

Robert Jordan is not in the killing but in ·the pre• 

paring to be killed.. Hi·s heroic posture of courage and 

dignity seems to nave . a deep-rooted history • Some1-1here 

in the back of Jord.~~s mind is the. guilt o.f his fath­

er's suicide which .forces him to adopt a certain stance; 

to blot out the stain of his father's cowardice as if 

he had never been, and to.~eplace him with his grandfa• 

, t.ber, the soldier i~ the farilily. · 

Cruelty_and violence and the compulsion to 

kill assume, however 1 . a larger dimension ·in the fight 

for universal justice!. "Neither you nor this old tr.J.n is 
' anything, you are instruments to do your duty •. ,,.., there 

is a bridge and that bridge -can be the point on trhich the 

future of the human race may turn. n13 

'-·~ :.. . { ~-,' . '-~ .. 
From the ~very beginning it becomes clear that 

the. general course of the war is dependent on smaller events· 

and the great battle of .Sego;vio is dependent on internal 

battles foUght in the minds. of the participants •: 

1:3• ·Hemingway, Ernest - For Whom The BelJ.. To_lls (Triad/ 

Panther, 1976) Page 45~ 
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Concen~rie circles are formed. around the. large offc;!n• 

sive at the top, th.~ ~uecess of which depends upon the 

proper. :tunctioning of the smaller units,. re.sting ul ti­

matelY on that particular guerilla band 1·ed by Rober·t· 

Jordan whose job it is to biow· up the bridge~ A.nd. ulti•· 
\ 

mately it is upon Jordan's clear thinking and soundness 

of spirit_ that the success.of his operation is based. ' 

?:he ~mportance of the individ~l is heightened and bee""' 
omes further significant in the context of Donne's epi­

graph • "No man j.s an Island intire of itself••••~"· 

Reality is not a \'.Thole, as perceived by the narra'tor, 

but for~ed by a numb~~ of. individual .parts, an inv~sti­

gation o~ hurilan interdependence. which Hemi~ay. sought·. 

in the.novel. 

This theme is particularly relevant to the 

narr&tive technique that Hemi~tay employs in this per• 

haps his greatest novel·• No doubt it would be too easy 

to say that the theme· of "No, tilan is an lslandeu could not 

have b~en aptly illustrated by first person narr~tive, ; :.:·. ·. : , :- ·PA. ; .: . . ., -~ 

Nevertheless, if the appropriateness o:f the i'irst person 

narr~tiv~ in novels such as !b.LSun Also Rises _;;1~.:51.-..A. 
·--.~. 

Ffttewell· to Arms is app1audedt· one cannot but· subscribe 
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to the idea -that such a ~echnique would have been a 

handicap ~n · gor ~[hom th~ ·Bell TW.'ls~ The effect of 
. . 

alienation and isolation which 1 t is possible to con-· 

vey so admirably with that technique is ,not ~;hat is 

wanted to. ex.}?ress the essential brotherhood of man. On 

the contrary, the third person narrative technique which 

Hemingway uses for this particular novel is very apt for 

the-theme of human inter-dependence, J;n this novel the 

'narr~to~ is. free to move from one character to another 

to give us a view of their thoughts• Thus 1 in being equa­

lly accessible to tbe omnicient_narrator -~all. existing 

on one plane and e. part ,from him, they may be . regarded. 

techni<'.ally and themat;ically as each "a piece of. tr.e 

continent,, a part of the ·Maine"• · 

•• t 

War seems to be a strange setting £or the 

demonstration of such e~cs.~ But Hem!llg\Jiay felt that· 

men are at their finest, the closer th~y are to· battle · 

and in the testing of their reso~ces against death, 

Hemingway showed hJ.s leaning towards pri_.mi ti vi sm., ·zn ·this 
1· .J . . 

cas~ death's agent was other men rather than nature, ... 

The war in Spain illustrated another part of Hemingway's 

assumption that it was in war that men li ve4 . mos_t fully • 
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To live next to death; they had to learn to live 

nimbly, to accept the dis eipline of a situation and 

adapt themselves. mentaily, physically and emotionally 
' -

to a new. situation~DLe-~rning to suspend 'one's' imagi­

nation and ii ving oompletely in the ~ery second of 

the present minut~ with no before or after' is the 

~reat~st gift a soldier'can haven,14 El Sordo.defe-
.. -

nding his hilltop hideout against the'fascist army is 

a prime iilustration ·of tlus• ··Caught up in the· press­

ures of violence and. death men can· still function with 

~ fai tb, principle and _honour • ins pi te of the internal 

emotional weaknesses, the temptations and self-dece• 

· ptions .• 

Jordan's heroic stature is heightened thro­

ugh his ability to transeeQ.d these many different eon• 

i'llcts ~hat tug at his emotions-. Given the best -of 
. I 

chances, Jordan's mission to blow up the bridge is doo-

med to· failure. Yet \'le are made conscious of Jordan's 

.faith as the deciding factor between success and .fai-

lure. 

14 •. Hem~ng\':ay" Ernest .. Men At· War (Fontana,. 1966) 

Page. 16. 
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In the beginning Jordan had felt as. 

tho1J6b he was taldna part in a ~usa¢e, but gradually 
. . . ) 

be sees through the veneer . of idealism to the hypo• 

crisy of the RePUblican . party .• , He .Perceives the stre- . 

nghts and weaknesses of both the Fascists and the 

l.oyalists., Not wanting to go through li£e w;earing 
' . 

. rose tinted spectacles Jordan is a man; who likes to 

knc;»w how things are and not hO'\'t tPey· are supposed to 

be• The Fa~cists were.fighting. for a cause ~ust as 

were ~he Re~ublicans ·• the only· difference was in the 

eause•' Like the true_ bullfi~te~ performing to the 
.. . '· 

hilt he promises to give absolute loyalty during the 
. . . . . ~ . . - . 

period of the war, but no one.owned his mind nor his 

~ .. ers of seeing and hearing• 

' . 
From the very beginnin& he refuges to 

trust Pablo,; while he readily trusts Anselmo; Pilar 

and certain others~ Three days is tOo short a time 

for any of. the band to give proof Qf their trust, it 
lrl".. ' ~. . ~ .. ··:~ ' . ..... . ~ . . : 

is just ·that he is 'mentally strong enough to' take the 

risk,' a stability that can only arise from an inherent 

strong ··fa! tb in humani.ty .-;. 
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The overall picture of. the Spanish·· Ci vi.l 

· War that Hemingway presents is not·.~ very inspi•· . . . . . . . 

ring ()ne~.· EveN level .. is. infested. with moral cri"!'" 
. I 

· · pplea.~ ·And at .the ·very. highest ~ of the. li<ider. 

· there are people like General Li~ter., not unlike 

. the Carabin1ere .at the bridge in A ~e~.iQ-,1 to AJ:ms • 

There is intrigue -and hypocrisy at every .level • in 

- other words the landscape is very :~milar to the 

. Italian front !n A .Fat;ew~; tg AJ:B!s• Th~ only diff• 

erence is that while 'li~mingway •s ~arlier protago~· 

nists ·dread commi tme·nt .• : J9rctan inspi te of the con• 

ditions finds_the cause.wortnwhile! Jordan does ~ot 

alienate himself because he finds the eondi tiona 1m• . ' . 

perfect, ·but its U'erY i:mpar~eetions .strengtnens his 
I 

~till to contribute what little he can~ It is Joroan•s 

Zai th grounded in his oWn set ot principles that 

·~eta hiLi apart .f.rom· people lilce .Frederick Henry, who 

seems a eallow·youth in lcomparison~e frederick Henry 

. and Jordan are both assailed by doubts and moments 

o( abject .·cynicism ·but w.hat sepat'ates tpe grain from 
:;.·· ' . . ' . 

the. chaff is that wh1le Jordan's faith is strong 

enough to \-litbstand his· doubts. Henry•s lead to ul• 

timate disillusionment and despair-. 
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Jordan is like the good b.ullfighte~ of A Sun Also • . . . . . . . 

RiSftS -- a true p~ofess,ional an4 . a . true ~ero, His 
. ·. . . ' . ' '. . - . . . 

bridge is at the centre of the his1;ory of holding 
. .. . . ' . 

actions; and although his mission is small in scale . ' . . . . ' 

it is so conceived and projected as to ~uggest an 

epic st~gl.a ... UJordan rema1ns .an essential· non-eon• , 
. . . . . . .· ' .. . ' . .. ' ' : . 

formist., a. free man not. ~alt~n in, thQugh doing his. 

part in the perennial attempts which free men must 
\. 

·- make if the concept of fr.eedQm ~s to last~u1 5 

The mood.of For \ihom the Bell Tolls is 

tha~ the war is accept?d. as an immediate necessity,. 

but one,. which .may be possibly avoided in the future, 
-:•'·. '.;_,.. :,·; 

not by·. imposing the will of the Victor upon the van- . 

qui shed. but by appealing to . ~e. humani t¥ of both. the 

partie's • ~ederick Henry • s · concept of war had been. 
. . . ; 

.limited ~o the possibility of ~ solution imposed by 
-, . . . . . . ~ 

~litary~[iforee, Jordan•s is ultimately pacifist• 
/ 

15t~ Baker, Carlos .. Hemingy.ray : The l'iriter as Artist 

(Princeton University Press, 1972) Page 245~ 
' 
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AS one ot H~•s wise o1d peasants says to 

another 0 We must teaeb them• We must take away 

tb$ir pl~t their automatic wea,pons• their. ~i· 

11el7 anti teach them cU.~tyo ~16 

. . 
ndetl ~tins for his death.• lt seems as it ·the bGI'O 

haS come 1\\U. c.i.~ ~the predicament of Fir~ 

de~1Qk Renry .... he is onca more threatened by the 

l'orce$ whieb kill the very GCOdt the Ve1~ ~i~ave. and 

the ve:ey gentle ~iaUy, One io reminded of E'l 

Sordo on b.ta hilltop eurrountled by death on all ai• 

t~ea : nxt· one must dle"• be tbol.lg.bt• and clearlY· one 

muet"· l can die. B\&t l hate .ttt•-.17 Just u3 Jortlan'-ts 

1.deals b$c;o.tue mo1le S®U1ne because of bis iruti..stence 

·on viewing them realistically • so. ~so his cieatb be­

comes la~e meaningtul beca®e of his wiah tQ l1~~l• 

..... ,,-
7 ltd1 

16. Hes!ng~.1ay, Ernest .. Jr!I!~WlREl ~c-=B~,To~]iA (T~1• 

ali/Panther; 1976) Page 289-o 
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. Jordan realises tbat death is aro~d the 

corner, yet by giving himself to the rigid $et of .. 
. . ~ ' 

rules .ior war .and .tor t~ atta1lll1lent of. manhood he 

can still impart some :.form arid dignity to his life, 

Jordan plays out hi.s lpne ha"nd liJ,<e. all those mata• 

dors Hemingway admir.ed. in t~ pas~, .. He d.ies in ltee.,. 

ping w! th tl'le · Spanish b.elief. that there is a corr­

ect. way to live and a correct· way to die, He is left 

at. the close of the· novel worl_d.ng alone •· lteeping him­

self in ch~ek'..,,"·J:?ei'ore the. bull, showing himsel£ sup• 
~! • 

erior to circum~tances,.before the final thrusting 
'i 

of the S\'Iord_., Jorda.."l anUcipates Santiago of ~e 

Old Plan, and the Sea who fi~ltts against indom~ table ... 

circum~tances and yet remai~ unvanquished. The in-
"'". • :. . • .I 

diVidual and the human spirit ~merge victorious aga-· 

inst alf odds. Alld in ~- .f;!nal e;eastpre 9.! defiance and 

af'firrnation, watchi~ the enemy come into hts rifle 

sights, Jordan's heart pounds. wildly and he asserts --
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.,J •t~e held it. X hel.d it ail .rightG·,,18 Because he 

wins the aamo, is etem with himself to the end, he 

i.s able to atfi~ew what lla 4oes an4 °mskes .faith 

aeea pQGsi~1~ ·even .s.n Out" timu'*.-19 

4.1 I -=·······A 'j J t ... 

19t B~.nso~• J'ac..t.tson Jt • ~~~...!Y.G..~X : bh,e Wr.1,ter•·s 

ilk~ RL§Jllzi. D'fit~J.\'a (U'n1vers1ty of ~u.nnesota Press• 

1%s; rasa 16s. 
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CHAP.rER • .IV 

HEMXNGWAYis WORLD • MEN AT WAR 

When HemingWay wrote the intJZOduction to. 

b1s 1948 edition of A Pmwell to Arms# he used 

the occasion to explain wny he had spent so much 

of hJ.s creative energy writing about wara 

"some people say a Why is the mcm so preo­

c~pied and obsessed with war and now since 193.3, 

perhaps it is clear why a writer shoul~ be inter­

ested ~n the constant, bl.lllying• murderous slovenly 

crime of war. Having been to too many of them X am 

sure that I am prejudiced, and I hope that I am 

prejudiced~ BUt it ls the constant belief of the 

wri tar of this book that wcu:-s ~e . fought by the finest 

people. that there are • •,. •.• but they are made, p~ 

voked and initiated by straight economic rivalries 

and by swine that stand t:o profit by them•"l 

1. Hemingway • Emest • A Farewell to AJ:ms (New Yo.J:k,. 

1948) ~AGE Xe 
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'; 

'l'J1at he was present at the wars and had 

a right to bei he ~reqaently certified• In the 1942 

Introduction to Men at. Wa£# be presented as. his c::redeo­

n'Uals not only that he had taken part in world war 

I and had been wounded, but t~at he had passed thrOugh 

the initiat.ton of war; wh,f.ch is the key to understan• 

d£ng much Of the century • s experieno~ ~ BadlY wauneled 

he had lost the ·illusion of personal immortali,ty but 

along with 1 t. he had gained that other insight that men 

.at war mu$ have • .. .. 

Hemingway recognised that war was essentia-

, lly a state of mind, a condition of will and the ~ 

tiona~· 'l'ha clash; dirt# fatigue are al.l· a part of war 

but the ultimate meaning is emotional• He despised the 

people who supported war and the ambition, mismanage-
' 

ment and sensa of personal glory that carried it al:oqg 

as muoh as he respected the soldiers at the front• He . , 

always espoused the cause of the lowly rifleman-; and it 

wa~ ~he ~omous b1,1tcheries o~ l. 916 that first ·made 

him realise this; The soldiers' highest pUrpose seemed 
t ~ ' . I { 2 

to be -. 11 we are here to be lq.llad," 

2• Cowley~ Malcolm -. The Second .Flowering (Andre 

Deutsch- 1973) ~AGE 7 ~ 
. . .. ·' 
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while the generals and statesmen far behind the enemy 

lines plotted ·and planned the slaughters and advanced 

·their caxreers+ · 

.·H~ngway 1 s war· writing. was enrich~ by his 

· being aJ,le to Witness 'the wars o£ the century which 

gave' them an''emotiQnal. pattern mirrored in his ow' ~P­

erien~~~.· H.is chataCteri~ation of the .different 'wars 
L • • • • • • . 

. aer.ived frQm hi.s d1'ffe:rent x-espc:>nses to themi·· In l.91a 

he was eonsciousiy shapillg t4mself and his attit\ldesa 

"l! learnt about people"; he said of this period, 

0 UDder stress ~d befo+e· and after 1t.n3· This very St~ 
' 

ess has been the ·fUndamental theme of all his creative 

·work•= His letters have showed an interest and concan~ 

tration on the fr1ghten1~g reality atound him •••••• 

.. ~·•.•·• shells aren't bad excePt. ditect 'hits-t· you 

just t~e c;:hances . on the fragments of the bursts.~ BUt 

w}iE;m ~herei.s a direet bttj Y'QUr pals get spat.t.ered 

all. over yo~; spattered ·~s literal.n4 
'• 

3 e' :Penton ct{) Charles _. 'l'h~· Apprenticeship of . Ernest. 

HemJ.nqwax (New American Library, 1961) PAGE 60 • 
. ' ...... . 
4· lbid•; 
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"You've got to see it, feel it, smell 

it, hear it, "this dictum. followed by Hemingway 

clearly confi~s the truth. evident in all his writing. 

His personal involvement in the Spanish 

Civil War was far greater than in the First War• This 

war was motivated by idealism. cons1ste~t With his 

Prediliction for the underdog 1 t became for him the 

peoples war against the Generals. By the time of the 

writing of For Whom the Bell Tolls, Hemingway's thin­

king had undergone a drastic change since his experi• 

enc:es in Italy • He still hated war but there was one 

thing that was worse than war and that was defeat• 
' 

Wars have to be won .and· the people;; that .. made them 

gQt rid of and .1 t had to be seen that. they never occ­

ured again. At the time of his writing For Whom the 

Bell Tolls the gloomy shadow of Fascism was len~h~~ .. 

ing over ~ure.pe and as the Republican cause gradually 

became "our cause", he abs.orbed the Partisan mind. And 

lUe always Hemingway had to be there where the action 

was, filming the documentary The Spanish Earth. Heming. 

way learnt a lot in spain• He learnt that it was in war 

that men 11 ved most fully.. Soldiers had to stay consta• 

ntly· ~·,alert in wart~me to .avoid be.ing dragged down by death • 

• ! 
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The emotional intensity of living by death•s dispen­

sation became one of Hemingway's. subjects after wit .. 

ness!ng the wars of the century• In spain he was asto­

nis~d hOW people could behave in the face of deatb• 

Although most of his novels and sketches depict more 

cowardice than coilrage-. his war reporting was peopled 

with men who Stiffered1 but did not panic • there were 

no Nick Adams~ Bonellos or l;'ablo·s.-

For his readers though• the real: Heming\gay 

at war was not so much a reporter and interpreter• as 

much. as a writer who rendered the experience of war .truly 

and intensely• This is what al~ his news-paper editiors 
. ' 

wanted f.rom him - -an intens1 ty of experience w1 th which 

he had enlivened his fict-'o.n• The sights and sounds of. 

battle and more particularly the shattering sound of 

exploding bombs was the new experience the world had to 
.' ' 

leari'H Hemingway was careful to make it a very real sen­

sation of war • But even more frightening than the sounds 

of 'bat.t:le was the d\lll silence that followed whi.ch spSlt 

only one thing and t;;hat was death•, And behind all the · 

sensations of war was the sense of one • s own potentJ.al 

death which perhaps is the central experience in h.i;s novel· 

For Whom.the Bell Tolls. 
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For Hemingway ~hese were not merely sold• 

iers• wars but writers• wars as well. The problem was 

not only to ~experience• but to •express the experience• · 

ig· an effort to write history ungarbled. When he wroi:.e 

in Green Hills of Africa that war was the best sc~ool 

for writers. he recognised it not only as a major subject 

and as an unexplored terrain for twenUeth century wri• 

ting but also as a setting for a great cross section of 

experience and one of the hardest subjects to write truly 

o£5 • In his war writing Hemingway admitted ~possibility 

of an incomplete rendering of experience. consequently 

to avoid helping the enemy he had to censor himsel~ or 

accept external censorshiP• After the war all could be 

told but emotion recollected in tranquility was quite 

another thing. In Men At War; Hemingway writes1 

"If during war conditions are such that a 

writer cannot publish the truth because its publication 
I 

would do harm to the state, he should write and not ~ 

lish.116 

s, Hemingway, Ernest - Green Hills of Africa (New York, 

1935) PAGE 70•71 

6• Hemingway, Ernest • ed. Men At Wat (Fontana 19~6) 

PAGE 8 
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Hemingway c:hose to write ... ·and publish • 

a reconstructed view· ·in h:.ls war reports,· to sacrifice 

a completeness of' vision. for the intensity and immedi• 

acy of experience·; He saved the ficti.onal critiques 

for afterwards • 

Hemingway•s fictional characters are sold• 

. ierai prize fighters#' sportsmen, matadors.- He was gra-

atly occupied with death and violence and above all he 

w.as tormented by recurring visions of violent death• 

evident in much of his writing• His world was ultimately 

one at t'lar with the indi vidual• 

The key to his obsession with violence can 

perhaps be traced back to the first story in his first 
' 

bOok Of short stOJ!'ies called In Our Time; a title de~ 

ived from the Church of England's Book of conunon Pra• 

yera "Give Peace in Our Time; 0 Lord" • The most conspi­

cuous thing about this collection• however# is that 
' there is no peace at all in the stories• Another aspect 

about this volume is the gradual develollllent of the cen• 

tr~l figure of Nick Adams, from boyhood# adolescence to 

·manhood and herein lies the subtle and tenuous link bet• 

ween the stories-. Indian. CamP# th~ first of these sto­

"ries relates the incident of a doctor with his young 



son for help; performing a caesarian section operation• 

without anaesthesia and with a jack knife - on an lndiah 
' 

woman~· In the mean•whi.le. her invalid husband unable to . ' 

/ 

bear the tortured screams of his tV'ife for two whole days, 
-; 

cuts his head off~ Xn this st.oJ:y it is not so much the 

violence that is emph~sised as the mffect it has-on the 

young Nick. He stands in .the shadow of a bewildering vio­

lence .• 'l'his. psychological, scarr~ng is c~r.ied thrOugh 

during :the six episodes of the collection In Our Time. 

ultimately ;t.n Nick going to the'First War-. being .. wounded 

and opti~g to desert • an epis~de enl~ged considerably 

in -A Farewell to A:cms~,The patt.ern·of violence and death 

is set~ The posture of-youthful rebellion evident so much . . 
in his early writing~ however. seems to have mellowed 

considerably by the time of his writing FOr Whom the Bell 
' 

'rolls~· The hero is still. a wOUnded psychologically batt• 

ered man, but he has learnt a lot since the .old days 

about how to live and fwlc:tion ·with hi-s wounds;· ·and ·he 

behaves welle' He dies with a flourish. having' done his 

duty proving to the world that life is worth living. yet 

there are causes great enough to die · for·• This syinbolic 

7. Hemingway. Ernest - In Our Time (Boni and Li veright. 

1925) 
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wound has had a deep ~ffeot on Hemingway•s fiction. 
I 

'l'he shock of physical sensation; the sudden seve- · -, 

renee from past experience and securities~ the mys• 

tery and ~mpersonality of its source; and the anger; 

fear and bewilderment are all part of the wounding • 
• < • • • • < • 

The wounding is "unreasonable"-. for the_ victim cannot 

underst~d why it h~s happened to him• It gives him 
! •• 

a Prc?fOUD.d dis~rust of those who •• t:emote from the 

expeX'ien~e i.tse~~ -- try to formulate expl~ations 

or aasUX'ances concerning 1 t • '.l'hey are obviously 

"fak,ing"; for they \iOuld clearly not talk .of it at 

._all i~·t~ey had any actual exPerience of it and they 

wou.lq. most certainly not talk of dignity; honour; 

, g~oxy and sa?rifice •.. because these words are invari• 

ably betrayed when tested .bY the reality·of experience• 

Explanations or descriptions become a betrayal of 

reality, Herningwa:y•s writing seeks to avoid this bet• 

rayal painfully. In this painful scrupulousness is 

the·model for working ·on language a where writing 

seeks to J;"e.store its actual distance from r-eality~ 

conrad; ·whose patrimony Hemingway sought; 

enveloped his tale~ .in ~lourishes -of words~ In a way; 
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he always seemed to know that the ·t-rorld he was 

describing/writing upon was slipping away through ·. 

the word.-tJhorls even before he completed. his wri• 

ting~ In his feverish descriptions is the other 

side .of t~e attempt of the writer who knows the 
, , I 

problem. of rendering the real •. Hemingway works from · 

the oppos1,.te direction. The image is of a miner who 

works hard for his seam of gold, panning it, the 

traces on his calloused hands gleam~ The history of 

p~nful labour in ~raetion ~s i~ediately denied. 

8UPmerged ~n the reality of the process of t'l7riting, 
· the 

of which; reader is unaware - the words stand alone * 
" 

the .efforts of the writer at war with ~s tools ~ 

words• . 

'l'he spect:rre of. the war haunts Hemingway • s 

earliest short stories 1 many of the l"~Nick Adams sto-

• ries, of In Our Time are given in terms of the authors 

own experience with violence. The securities provided 

by the family and ~he natural setting :~:never free ..... ' ·"--·""' 

of the tortured sketches of war and violence.• On the 

other hand, these brief inte~chapters act as a sombre 
. ' ... • 

reminder of the fact of war and as a suPez.;visory: deity 

in the affairs of Nick Adams. Nothing oan exorcize the 

recurring nightmarish spirit. 
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The first character of Hemj,ngway • $ creation 

provides the clue tP the rest of ~is h~roes• they are 

ali· moulded from th~ same clay - reappearing. under diff• 

erent names and guises. In fact the simJ.lari ty betl-Ieen 

Henungway himself and hi$ heroes has not gOne unnoticed -

a faot 'which has led many critics,· particularly Philip 
8 

Young, to delve into Henungway•·s biographical history. 

Yet it is the writer, apd not the m~ who is 

of primary interest to the readet, although the· media 
• • ' ' I 

bas through the years made much of Hemin9WaY as· t10~dier•· 

af1~enado of uhe bullring and as big game hunter~ ~lt1• 
. .. . . I 

mately the Hemingway that emerges from the co1ou~ photo­

graphs and the magazines appears to be somewhat larger 
. ' 

than life.; Yet, inspj.te of. it all.i his technical achie-

vement has been. stupendousl particularly in view of · · 

what we ~:egard tOday as .the contemporary American style. 

But ~ere we. are so· condit.S.oned to hi~ influence that 

we ha~y ever notice it anymQre• He brought to American 

writing a.l):·honeSty and e>bject.ivity and purged it of sen­

t~men"t;.al~tY:~ literary embellishments and a ~peri1c1al 

artfulness~ He revitalised the ·art of dialogue writing• 
J 

His influence.~ howevert. h'as been negative in the realm 

of 'pc)pula.r literature• tha;ough no fault of his• 'l'he · 

8. Young# Philip • Ernest HemingwaY (University of Minna- , 

sota Press 1964) 
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world he has evoked 1~ his novels spawned a new 

qeneration of·· writers who seized. some of· his tricks -
' ,. 

., 

~sually a mixture of violen'le end sex ~ and brouqht 

forth what. we call today "the pulp novel" • The'se 

ta-iters ()f. Qthe tough detective school"" "in parti-

' c~ar1 demonstrate what. happens t'ihen the style and 

attitudes which·,has meaning .i.n one novelist aJ;e taken 

over by others for whom the meaning is qu!t~ different. 

~emingway' s prose style is easily recog­

nisable. For the most Part it is colloquial. marked 

by a ~tudied simplicity of ~iction and sentence" Stru~ 

cture~ The words used are spare and ring with a curious 

freshness. As Ford Maddox Ford memarkad justifiably, 

the words "strike you. each one, as if they were pebb­

les fetched fresh from a brook"., for the effect is one 

of. s}larpness and clarity. EVents are recorded with 

the utmost objectivity in the sequence they occurred 

and there is absolutely· no intrusion of the omnis-.· 

c!ent narrator who provides nothing bu·t the stimulus. 

'l'he vision is sharply etched and the words are written 

as though held tightly in check. The effect is one of· 

understatement and irony particularly effective when 

the subject is, as is often the case, violence "and 
\ 
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Hemingway had a very sensitive ear for 

personal accents and mannerisms which gave ·his 

dialogues a peculiar individuality bringing a par­

ticular character to life. This gift was aii the 

more pronounced J.n his writing of the Spanish collo-. 

qQ.ial style which he used in For Whom the Bell Tolls., 

:rn the c9lourful sWearing· t<TO.rds of Pilar. for ins• 

tance ("Go and obscenity in the milk of thy cowardice" 

P"-lar said to Pablo, " I know too much about thee and 

thy cowardice~·~Y the language and the people are merged 
\ 

into one·~ , 

.. The Hemingway style., is however~ part:$-cularly 

significant ~n rel.ation to tlhe content. The tightly , 

controlled check o~ the mind of the hero and the ten~ 
I 

sion in his life is .clearly Par~l.eled by the strict}.y 

discipli.ned sentences. ~he short. stacatto words seem· as 

if they were· echoes Of the stacatto bursts of the bull• · 

ets in the battle~ield•. The prose is tense because the 

atmosphere is tense~ 

.• 

9• H-ngway, EJ:'Ilest ·""" For Whom the Bell' Tolls ('!'riad/ 

Panther) .PAGE 193. 
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'l'he atmosphere is ultimately one where the 

world is at war - war either l~teral as armed conflict 

or figuratively as marked everywhere with violence and 

pain, whether real or potential, This is a \-JOrld peopled 

with strong, violent men whose morality is succintly 

summed up as : 

"~at is;moral is what you feel good after•10 

Happiness is nothing but an interlude in 

their lives - pleasure seized in haste• It is ultimately 

an extremely narrow world. Yet one is compelled to rec­

ognise it as a very real world as the history of the 

past decades tell us~ It is the world we live in however 

much we might deny it~ 

I~ compar.ison with the 11 boy scout" spirit 

of the soldiers who went to the first war to save the 

world for democracy~ ~he men who went to the second war 

seemed terribly aware, The illusions of courage, nobility, 

sacrifice and honour !'lad all been lQ=.st to them that first 

10• Heminqwayl Ernest ~ A Farewell to Arms (Granada) 

PAGE 32 
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time• Their lives had been spent in a world which 

had so far been in war with itself .• Childhood was 

no longer • as it was for Hemingway - a memory of 

campfires and trout fishing 1n.the Michigan woods• 

The generation of the ~went1es had . found thernsel ves 

lost in a world they had never made• PThe generation 

of the forties could never be lost because the safe 

and ordered. world had never been theirsn1l a\lite 
suddenly the world was exploding into nothingness; 

and because the new war genet:at:l.on had no illusions 

they found themselves beyond disillusionment" EVery• 
. . 

where men were disappearing 1nto uniform and hardly 

anyone knew when they left• 'l'here were no longer any 

parades or triumphant marches. The spectacle of death~ 

was neither touchingly poignant. nor exci t.i.ng • For a 

seeond time 1n. a century; America was witness to the 

truth of war; but this time they saw it nakaaiy with­

out illusion or romance• 

11• Aldridge, J •W• • The DeVil in the Fire (Harper and 

ROW; 1972) PAGE 9 
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The abse.'"1Ce of get'Nine technie.al inno­

vation in the ma.jor.t.ty of ~be novels o£ the eec:ona 

war: 19 a <U.rect result of a <U.fferenc:a in t.he ns­

ponses which tho two generations t'lere able to make 

to war. ~'iJhereas Hemingway, cos Pasaos ana CUmmings 

were f.inpetled to discov~r a fresh literary ~hniqUe 

with ~mlch:.to prasent t.he suadell and aweaane ~· 

nence o£ war# the writers of ~he Soeond ·$far were 

aem.ea the mean_s of technical cl1scovery. Diat:OVe:y 

of tacimi·qua ~s only 1n momenta of p:;ofound and 

new axPeriance. when tima WOI'n methoela of expressing 

s~ 1rcelevant ana inad~e• Xn ethel" wol:'do ~ 

niqtte ia ·as aucb a p.l'Oduet of fresh experieno• as 

fft)sh S\ll)ject matter ia 1tha product of successful 

tecbn1qUe. nut the tJ:U~h of the SeCOnd ~~u was that 

1~ was nc loft.ger a new GlCPGr1anc:e 1 the emotiona it. 

aa:oused wat>e ol.d onaa ana it could be expres$ea in 

the o1d ways• 

'rhe wo:-ke of thtJ naw war gane .. ation .al:»>­

unda '~n examples in tmicb Hemlngway•e war S.s fought ,, 
L.!~ ·' • 

all over <'again in a style·· synthetical~y HGmlntwaY's• 

The Hemingway influence is cin e.~ample of the ext.Gft~ 
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to which a s~t of literary mannerisms created out 

of the fresh experience of the war, has been trans-. . . ' ' . ' 

fer~;e4 and adapted to ~most an identical experience 

in the second. Hemingway's style has ~hrived bec~use 

it is uniquely the language of wartime, The. tightly 

contro~led words express11_lg suffe~1ng and an inti• . . 

mat~ ~wareness._ of death has become almQst synonymous 

with certain f~ed responses to war. w!th the result 

that once a writer attempts to deal with waJ: an~ 

tU,s resPQQses to it, he almost always presents them . ~ . 

in Hemingway• s ttfu:ms. The surface resemblance J.s 

the.re, but the life is not. The life can belong only 

to Hemingway '. for it is Part -.of a world he c~eated 

out of experience. he felt for the first t~me when ~t 

was fresh and new and which he ent:l~wed with a meaning 

which wa~ exclusively and intimately his own. The I 

. ~:eason_,for this is that Hemingway-._ ,CUmmings and DGs 

.Pass(,)s felt intimately as individuals for the subject 

of -war. Xn E\!ach case the emphasis was on the sim~e 

and concrete and the individual soldier rather than 

the masses. The evil of war was a personal affront, 

~ t could be concretely blamed and attacked •· What 

sharpened their response to the horror of war was 
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the contrast between the·two,eras ~-the security an¢1 

comfort of . the past years and the abrupt awakening 

to the reality of the .l're.sent. To the sec:ond geoera• 

tion writers ~he passage of time made the fact. of 

war even more complex~ But they were perhaps unaw~e 

that even as they grew in awareness, they would be 

more deeply affected by the futility of. what . they , 

saw and their work would suffer a correspondi.ng loss 

of power. 
.i 

It was not until 1948, however, when 

Norman Mailer• s 'tile Naked and the Dead appeared that 

the general public fully accepted the new war lite­

rature~ It bad a cez:tain ~rute force lr1hich it shared 

with James Jone&' F.~ Ht;;re to EternitX• No n~vel 

since stephen cran~ • s The Red Badge of Courage,. eon.­

tains a more vivid or terrifYinglr ·acute picture of 

the actual conditions of war time as does Mailer•s · 
'' 

The Naked and. the Dead. Certainly it 1s no accident 

that Mailer feels something very close to idolatory . 

for Hemingway,. for Hemingway's appeal stems from 

just that part of his nature which has caused him to 

become Mailer's instructor in the jungle warfare of 

modern existence. 
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Just as Maller looks backwards at Hemi• 

ngway# so also Heming-Way seeks in Stephen crane • s 

The· REid B5f.dge of courase for both themat.ic and stru• 

etural inspiration. :Front the beginni.ng Hemingway felt 

~ree to use· second hand sources. After Hemingway sho­

wered stephen Crane with praise in his· Introduction 

to Men At. War; critics began to note similarities 

between :'he Red Badge of . courage and A Farew~ll to · 

Arms~ ci-ane• s reseaJ."Ch methods that Hemingway chose 

to praise ·• reading histories; talking to veterans 

and loold..ng at pictures • were the same methods that 

._eqdngway used in the writing of A. Jarewel1 to AJ:ms# 

but Crane•·s account of the war becomes doubly sig.o· 

nificaht because he had neVeJ:" seen any war• Another 

clasSic to which Hemingt1ay is heavily indebted is · 

sti.endhal' s The Cha'terhbuse of.· Parma~ Whet1 Hemi·ngway 

. edited .Men At War~ he chose to include $tendhal' s 

account of young FabriZio at Waterloo. In thi.s Intro-.o 

duction he writes ~· 

"The best account of actual human beings 
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behaving duri~g ~)world shaking event is stendhal•s 

picture of young Fabrizio at Waterloo -~ • .- • • Once you 
' . . 

have read it+ you wil.l have been at the batt~e of 

~'laterl.oo• an~ ~othing can ever tak~ that experience 

f _,._ you . . . . . . . .. ~ .,12 . 
. A.~U ·~····~,···· .• 

ijemin~'ITay had said that in his early. 

car.eer )le t.hought of himself as writing 1n competi• 
. . . ~ - . ' - . . . 

tion .with . the great authors of the past;.~ .I.n A Farewell . 

to Arms he .seams to have written .. his caporetto ret• 

reat in direct competition with Stendhal.• ·xn t;'act as. 

· J.;f a~ing foi:'. comparison;. Hemingway placed his. own . 
work j~ta:posed betweel'l those of Crane and st.endhal• 

HemingWay had $tephen Crane before him 

as ~1e mpdel for_writia~ a res~arched war novel• Aside 

from the themati9 ,similarities between the ea~lier and 

the later novel•. the:re·. is one particular scene in a 
Farewell to Aps which sharply evokes memories of the 

' 
earlier novel~ Henry Fleming• Cliane • s prOtagonist 

12• Hemingway, Ernest ed,; • Men At War (Fontana• 

1966) PAGEi 13 
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cte.sens hls pest ' on t.h$ other: han<l hG tt'l~s to stop 
a pc>tenUal aese~et". Jn tho enS\11ng scutfl~. Flaming 

.is wounded AD _the head whiCh ii0ll1cally becomes his 

PieQ badge o£ COU"ago" • bocause of wb.lch he is, ac:capteCl 

b.ac:k tnt.-o t.h~ ~-· 'rbis scane is . sharply ncalletl 

J.A Oh~e~ .seven of 6\ ~~~11.12 A5!Mt WbeJ.-e Pn4ed.Ck 

Kem;y offers. to help e. Cl$ssrt.er; but inapi.te of t.ho 

~ and ~"b10QdJ' patc:b" Oft hie he~ t.ho deserter 

ls rac»gnlee<l eo~ Who~ he 1s and ne"er· mia~aken to bG 

. e hei'O as i~ happens in the eal'11et novel• As Hsnb.pay 

AnCU.oateo in other parts of t,he novel; ~he COllrage to 

face the 01\ElniY o:t the lac- oS 1~ ~s of no paniculu 

value ln lfanime• The vet:y brave al"O among the fi~ 

t.o dte. ThoSCii who al'e not bravo are killed also,t~lblat 

there ttill be no spacial hum:y,... H<a&'e HeminpstJ La not 

so mueb ustng cr.eae os a sowrca as he is ~ay1ng an 

oblique tribute to a wJriter t4hOm he admit'~ ana fJ:Qrt 

Whom he 1eame-d something ~t writing~ 

. ' 
seen so much 4ea1t.h a.nu aeattuc;t.lon 'that ~ey seem to 

be fm'O:aefl in a helplea:s a.ttit.ude of hOtror •. ~y 

are .all iruUgriant novels;; but the ptotest ..lmplidt !n 

them is almost elt~ays merely !Jnp11CJ.~cr •13 

13 •. Alad.ag~~ J .~ •. • Thf!. aavil.J:!l t.hg !Ass <Harper ana 
ROW 1972) J?AGS 16 
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The evil of war is so overpowering that they seem 

to cancel out all possibility of change .•. a possi.o 

bility which must underlie all eruel.y ~ffective 

novels of protest• 'i'here is no single tanqit>le enemy 

that had once· overcome· the Hemingway hero• 1'he .new 

. generation novelists have been wounded by the shock 

Of tOQ much reality and Of talents that haVe excee­

ded their capacity to express the ~11 meaning. of 

that shock• . 

~he retreat from Caporetto. and Fred&i!" 

riCk Henry walktng out alone into the rain at the 

end of A Farewell to A~s brings to an end far more 

·than an army and a \.zar romance~ 'l'hey mark the end of 
' 

a whole. way of thinking~ feeling and writil)g about 

war. Hemingway was fortunate enough to ~cord that 

end to g4,ve it a certain tragic grandelllr• But since 

then ~here have been too many wars and too many 

deaths,.· until now the meaning has been lost and the . 

grandeur long faded. The magnificent tragedy of the 

Firat War and the. sad but intensely exc.i.t.ed young men 

who volunteeJ;"ed :for it have given way tQ old young 

men who lived for it a second time and wrote of it 
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in tones o~ muffled anger·and a deepening sense of 

futility, This distance 9annot solely be measured 

in terms of \-Jar exPerience" The war ser.ved merely to 

crystall~ze the ~f~e~nces·in .their attitudes which 

str;etched back to their childhoods and wh~cb had al• 

ready foxmed them When the war begatu 

An intriguing aspect of Americap literary 

hist.ory is its preoccupation with war literature .• This 

obses$1.on seems to have deriv~ partly from the manner 

in which the .Amer;1.can continent . J.tself gave e~cpression 

to some aspects of human character~ Lewis M~ford has 

developed the argument that ~e~ica pro~ded an out• 

let. for: mant. s basic desire to return to 11ature and· 

that once £reed of the fet~ers.of European eivilization, 

the set,tler qui_ckly succu.'flPed to the h~p~ing instinct· 

and since warfare is a speeialized form of the hunt it 

is no woun<ler that the ~wo should hold a sPecial int• 

erest for the new world. 14 

14. Mwnford~ Lewis - tt'l'he City 'in Histo;x (New "lor~. 

~96l) PAGE 42 
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"There i$ no hunting l~ke the hunt~ng of 

man •. and those who have hunted armed men long enough 

and liked it~ never care for anything else thereafter".15 

One sees the duality of hunting and warfare presen~ed 

with special clarity in a work like Remin~~ay's~: In Our 

'rime1, where scenes from 1;he wilderness counterpoints ......__...- . 
' ' . . . .. 

scenes Of war1,, or in Mailer's Why Are We ip Vietnam . 
the 

t'ihere the question po~ed by;title is explored in the 

context of an Alaskan big game hunt•. 

Wa.J: literature is also Jretnin6scent of the 

masct4.t~ity of pioneering life and its f~ctional terr­

ain is almost.. a~ways lim.lted to that peculiar all--.male 

wor~d go~eimed by strictly masculine interests~ atti• . 

'tudes ar\d Values• All these factors combined have pro­

duced an almost poignant. treatment of the soldier by 

the Amerioan novelist• Mailer~ for example~ har~s 

back ccmstantly to his army days when life was bOth 

dan9ero~s and mo;-ally simplified. His later novels 

t~cally revolve Qreund the adventures Qf a, soldier 

or ex•soldier(_~~nder~ng stu~fied through the horrors 

15. Hemingway, Ernest - O.uoted 1n The Preface to The 

!22er Hunter, by E~M, Corder,~ (HQdder end Stoughton~ 

l9S.l) 
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of civJ.lian life. Like a latter day Hemingway he 

obsessively raises the question of how he will 

react in moments of danger. 

It has been seen that the attitudes towards 

warfare and the military establishment expressed in 

Ameriqan war novels do tend to vary feom those found 

in the war novels ·of other countries~ Perhaps the 

most important single divergence lies in the fact 

that it is the enl.isted man not the Officer who· is 

almost always the protagcmist in the American novel~ 

There is also the basic sense of alienation f~ war 

as an institution. Fundamental to almost all of these 

works is the idea that war is not an integral part 

of life. The fiot.ional European soldier complains abo­

ut the discomforts and stupidities of war but not 

about its endemic quality or the hiercu;chical structure 

of the military organization itself 1 to him war is 

part of life and the military organization has strong 

analogies with the social structure he knew as a civi• 

lia.ri. For the American, however, war is an aberration 

tha~ he hopes may be permanently ended, the autho­

ritarian military organization is an insult to his 

most cherished concepts of liberty and individuality. 
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l?inally there is the question of which 

direet.ton the American war novel is l~ely to take 

in the future •. ~t has be~ argued that the novel as 

a genre is not suited to the treatment of the theme 

of war. Bernard Bergonzi has said a 

n'l'he novel ••••••• ~s not an easy foxm in 

wh,ich to accommodate heroic figures, . its natural b1.as 

is so ~ch to the realistic, .the typical, the Or#na.rY, 

that the presence of any figure of conspicuous stature 

and virtue is liable to create ironic tensions" • 16 . 

Yet iri America, there exists a special 

interest in .. the realistic; the typical• the orcU.nary", 

which may allow American novelists to deal successfully. . . 

with the th~e of :war without necessarily evoking.the 

heroic image, besides the ironic tensions themse.lves 

can become the basis for a cQnsiderable body of litera• 

ture~ One must also consider the way the younge~ gene­

ration in the Western world sought to manufacture a 

16• Bergonzi, Bernard - Heroes Twilight a A stud~ of 

the Literature of the §reat War (London 1965) 

PAGE 180 
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set of heroes in the sixties. consiStent coverage of 

the be.ttlef~eld by television and other media has 

helped to destroy popular belief in the hero.;.. figure. 

insofar as the herQ was traditionally a soldier. One 

·. now sees t·he phenomenon of a younger generation that 

takes ~evolutionary figures. notably Che Guevara and 

Ho Chi Minh and makes ·them ·into heroes-. T~s desire 

to reestablish the herO as pa.r;t of the national mythos 

could conceivably become the basis of·a literature 

abOut the mino'r wars· o:fi the nuclear age~ 

Wh~teve~ new direction the war novel may 

talce in the United States it seems safe to predict 

its continuing imj;)o.rt;;ande and popularlty. t'he theme 

of "men at war" it:.sel£ is indestructible and the events 

of our time revolve as never before around the questions 
' . 

of peace and, war• ~n sucn a s.ituatJ,Qn one may subscribe 

·to Joseph Remenyi • s sta:t:ement a 

"(Great War literature). helps to retain one• s 

sense of value that ridicules absolute indifference or 

absolute· fut~lity. Man J.s shown as an agent of his own 
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\'1111, or as a puppet of forces wl:U.eh he .cannot 

cont:tQl, ••••••• ., ~n his tirelE'!ss .integrity and 

in his selfish pettiness • • •. • •'• •• •• • (It) tou• 

· .. ches the iqne~ost.~stenoe·of man, and defi~s 

the noth!ngnes~ of human life with an •••••••• 

expression of actions. and .. aims which are orga• 

·Dieally, attached to the will tO liVe and the will 

to die". 17 

.Peace in our Time was Hemingway• s 

plea at the very beginning •. but it has turned out 

to be an ironic and ambiguous prophecy., 

17. Remenyi, Joseph • The Psychology of War Lite­

rature,· Sewanee Review Lit, PAGE 147 
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