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IN TROW CTION 

Thomas Hardy was a l~riter of a wide creative 

ranqe. In his long li tera.ry cal'eer he pmduced l'110rk which 

vaned greatly in kind and qua11 ty. He wrote essays, 

·novels, poetry, drama and short stories. It 'is said that 

the better part of his biography written by his second 

wife Florence mnily Hardy was dictated by Hardy himself. 

Most of Hardy• s writings have received scholarly attention 

and acclaim. His novels have been the s~bj ect of scrutiny 

ever since they first appeared~ His poems have received 

the reex>gni tion he always wanted them to. have. His 

philosophic poetic drama 'l'HE D~ASTS : A DRAMA OF 'lHB 

NAPOLEDNIC WARS has received its share of attention and 

is considered to be a major achievement in English litera­

ture for its technical competence. And as fer Hardy, the 

man. his life ana personality have been considered inter­

esting enough to continue to be explored by critics and 

biographers~.·:' 

Comparatively, Thomas Haray• s short stories have 

been treated rather gingerly. ·They have been ignored by 

readers and have received ve.ry little attention and dismi­

ssive treatment at the hands of most commentators. The fact 
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that aardy wmte short atones is ·sel<btn quoted in tbe 

hiatod.es of litexature• His short stories a:m not. often 

read by the general reading public toclay. itds is ama2ing 

as Harayt s short stones are very interesting and reada'h:le 

and can be easily obtained. so it is hard to undere;tana 

why Hardy's stones are overloolted mnaiaenng that the 

short story has established itself as a popular and an 

important foz:m of li~emture. It is not that Hardy wmte 

sub-standard short stones undeserving serious attention. 

In .fact; Hardyi s short stones constitute an important 

and sizeable portion of his .ouvz:e. 

Then toJhy is it that Hardy1 a short stories axa 

hardly ever mentioned in studies of his fictionl nnnng 

Raray' s time his short stones were much in clemana although 

then the short story •was very unpopUlar" in England ana 

nlibrary customers would refus~ oolleci:ions of than td. th 

something like indignation or at.sgustn! BUt What is 

remarkable is that even dunng such times his stories t'le~ 

popular, especially in 1tmerica; as is obtrious fmm. the 

fact that almost all his short stories were written in 

response to requests fxoJn the editors of t-Jell knotm maga­

zines •.. That Hardy ·\-.Jmte so many short stories and got them 

pub1ished is proof euough of their quality ana popularity •. 

ttbere has been a general tendeDC'J to considel: uaray as a 

ho 
/ . 

s rt story t~ri ter manque,_ a wd. ter Who tms mq>edmenting . . . . 

with an unfamiliar genre·~. This impression is entirely 



basele~s since some of Hardy's first attempts in fiction 

\'11ere short stories ana he began to write moxe and moxe 

short stories as he felt increasingly free to write .,.Jha~ 

ever he pleased after 'Qe had established himself as a 

novelis1:. 

Hardy wmte over forty short stories of great 

diversity in length simultaneously with his major fi ct.:lon 

in between the years 1874 and 19oo·. Most of the stones he 

later collected in four volumes of the wessex edi tiona·. 

The four volumes are WESSEX TALES, A GROUP OF NOBLE DAMES, 

LIFE'S LIT'!LE IRONIES and A a!ANGED MAN AND O'lHER TALES·. 

Hardy took great care in organising his stones into 

volumes. He did not cboose stories at random and place 

them in different volumes. His collections· demonstrate his 

awareness of the themes .and techniques that dmw together 

ana un:i. te his otherwise different narratives into artistic 

wholes<! tbmmeilting on the collection o~ the short stories 

into volumes, Hardy wmte in a cancelled prefatory n>te to 

A CHANGED MAN AND O'lHER TALES t 

• •••••• '!1ley would pmbably have never been collected 
by me at this time of day if fl:'eq\lent reprints of 
some of. them in America and elsewhere had not sent 
many readers enquiring for than in a volume".2 

Hardy•s comment is pmof enough of the widespread popularity 

of his short stories." 



tvri t:Lng alx>ut his stories some critics have said 

that Hardy himself di. c1 ~t rate them very high. Irving Hol-7e 

wmte that Hardy seemed to have regarded the 't1ri. ting of his 

stories as a means to eaz:n a liVing and his sole desire in 

"t1Jdting them was to please a lar;ge and vaned audience. 3 

He had to lteep in mind the ausceptibl.li ties of his Victorian 

readers and eXercise great caution so as mt to offend 

their taste. He had to take care that the stor.ies wem not 
\ 

only commercially successful. but also artistically sat1a. 

fying to the creator in him; Hardy. had to face a lot of 

difficulties initially in getting his stories accepted but 

not .only did he overcome these difficulties and get his 

stories published but he aiso got intelligent response fmm 

the readers •. Because Hardy wmte his. stones ·in .response 

to requests made by the editors of magazines ana for money 

critics find them very hastily and carelessly pmduced. 

But a study of the history of the publication of his stories 

reveals that this is not true •. Hardy was in the habit of 

sketching an outline for his stories t·1h1eh he would later 

expand~ Besides he took great care in revising and arrang­

ing and re.o.arranging his stones~ He took as much interest 

in wd.ting bis short stories as be dio in lrlriting his other 

works. He very reluctantly mspon6ed to the demands maae on 

him by the IIGrundyisttt and readers to lx>\·1dled.ze his 

stories. If ever he 't'1aS asked to make alterations of any 

sort in his stones he spamd m pains to tell his readers 
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that be had been £o reed to bd.Dg amut the changes much 

against his vJillt! 'therefore, it \'JOUld be ,,n>ng to treat. 

the stories as mez:e haclc...\«:>rk. 'fhat Hardy Old not .take his 

short stor::Les seriously is indeeo a myth. on the contrary 

he rated his stor.i.es quite high as can be seen in the 

follo\'ling in£ounat:i.on ' 

tt• ••• wi tb someWhat uncb.aracterl.stic aplomb Hardy 
insorlbed copies of each of the four volumes of 
short stories to his literary fx:iends. ·He presented 
copies of l'm&SEX 'l'ALBS to Bmtming on his birthday 
and to Meredith. Similiarly; he inscribed copies of 
A GROUP OF NOBLE DAME'S in the first week of its 
puhlication to Bd\-tard Clodd, Sir Geoxge Douglas; 
Theodre t..:Stts and Rdnund Gosser copies of LIFR 1 S 
LITTLE IROUIES to Gosse, the Earl of Pembn>oke 
ana Sir Francis Jeune and of A a!ANGJID t~AN AllD 
O'lHBR TALES to Edward clodo and Ednund Gosse~ This 
at least establishes the respec~lity of the 
stories in Hardy• s own reckoning". . 

Irrespective of Hardy• s own opinion of his short 

stones there has been ·a geneml tendency to ignore them. 

1-Iardy wmte nearly fi~ty short stones and most of these 

stones are entertaining and \\Orth reading as imaginative 

and vivid comments on the hwnan situation• aut the stor.Les 

are not uni·fozrnly good~ No one..:'Dcan quarrel with the viel'l 

that some of the stones nresemble anecdotes ana others am 

like the synopses of full length novels"5 and often then! 

are tD be found in ~lem passages which have been carelessly 

\>1d. tten •. t:Vi thin his short. sto~es there are subjects. images. 

themes.; patterns and techniques which are repeated. over and 

over again~ His stories have been considerea to be service­

able pmaucts for magazines only and mt lllOrth considering 
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in tenns of literary merits. But if we appxoach them \>1i.th 

an unbiased mind we \'1.1.11 find that some of his ·stories -
- . 

•our Elcploi ts at west Poley", "'ld Mrs. Chundle", "An 

Imaginative t't>man",, •'the Withered .Arm• to name a few .. 

are fine examples of this genre and desexve serious consi­

deration• 'there are others like "The Son's Veton, . "The 

'three strangers" and a few of the sketches in "A Fe.,.1 

crusted Characters" tihich ·are mastexpieces of this foxm. 

So it is rather regretable that Hardy's short stories have 

been ignored on the gxounds that they are not uni.fomly 

good especially since some of them have found their way 

into ant}Dlogies of slx>rt stories along with the greatest 

writers of this fo:an- masters like Chekhov, Poe, Maupassant, 

Hemingway and Joyce. 

Why is it then that the short stories of Hardy 

have remained obscure ? one of the reasons could be that 

they have not received the critical attention that they 

deser:ve:Jiley have been treated ·rather summarily. In· contrast 

to the whole body of criticism in existence today on Haray· 

the man, novelist and .poet there is very 11 ttle on his 

short stories. ·His sto.ries have never heen seriously consi­

dered except as an amiexe to hi·s major fictional l«>rks. Of­

course, . references have been niade llOlv and then to his stories 

ever s1 nee they fi rat· appeared. one such comment reads : 

"•• •• if he p:mduced nothing. but the stories what 
an alx>unding legacy of human histories he would 
have left behind himtt .6 . 
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Geoxge Wing; A.J .Guerard; Noxman page,, Douglas smwn, 

Irving Ho1r1e1 Kristin Brady and Dr. Rosrul Hasan are a fe\1 

critics wbo have touched upon the short stories. But even 

their studies have certain limitations. They have restnc­

ted their discussions to , ,the study of only a few of the 

more popular six) ries and they cb not offer more than a 

few suggestive remarks. Their studies consist at best of 

a single ,chapter in an othen'lise book length study of 

Hardy and his mvels. Douglas Bmwn devotes a section to 

aaray• s short stories but apar:i.ngly refers only to "The 
• 

son•s Veto~, "'ur BJ.rPloits at West,Poley11 and "The F;fddler 

of the Reels". A.J. Guerard has treated the stories illumi-

natingly ana pu1:p0sefully but he has not handled the stories 

systematically. His references to the storles are some1r1hat 

casual, random and scattered. While Nonnan page, Douglas 

Bm1.m, Geo.r:ge Wing and Irving Howe have discussed the 

stories seriously and have pointed out their importance 

their discussions howeVer are restricted to a detailed 

analysis of very few of the stories,: leaving the majo:d. ty 

of them untouched. Dr. Nosrul Hasan has treated 1r.dth defer­

ence and very comprehensively the few stories that he has 

selected for disc::ussioll, 'blt he has also restricted himself 

to only eight out of the forty odd stones that Hardy wmte, 

choosing five stones fmm WESSEX TALES,' 'bt> fmm LIFE'S 

LITTLB IRONIES and the uncollected piece of chilaren fic­

tion, atour Bxploi ts at l'Jest Poley11 leaving completely 
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untouched the two volumes A GR:>UP OF NOBLE DAMES ana ~ 

a!ANGED MAN 1\ND O'l'H£R TALES• Kristin Bracy• s 'IHE SHORT 

.S'lt>RIBS OF 'lHOMAS HARDY is the only book length study in 

existence today on this negleeteo sphere of Hardy• a work. 

~teVer be the attitude of the cr.i. tics to\'17ards 

his stories,/ one thing is obvious • Hardy• s stories deserve 

far more attention than they have been getti:nq not merely 

on the ba~~s of their·individual me.r.i.ts but also because 

they tbmw a reflective light on the rest of his ttJOJ:Ks. The 

influence of the novels which he tt1as wrl. t:ing simultaneously 

w1 th his short stories is distinctly visible in thEm. Themes 

found in the novels are repeated and Hardy's interest in 

the gxotesque, macabre, ironic and S\l.pernatural is to be 

seen over ana over again in the stones. Many of his stories 

foresha&>w or echo his novels and they read like fxagments 

off them. sometimes they are like exercises in sketching 

the figures and loca-~ of his more ambitious lx>oks. BVen 
v . I) 

those ·atones which are c:x>nsidered to be failures are inter­

esting because they have all the traits characteristic of 

Hardy and fail in such a typically Harctyan way that they 

contribute towards a better understanding of his art and 

technique. But this does not mean that. we_ should read the 

stones only because they make us understand his other works 

better. The stories dese:r:ve to be. read because they are good 

reading mateXial and because they are good literature in 

their own right •. 
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Hardy. is a very good story teller and ev~n in 

those stories where he fails he has an· interesting narra­

tive. His story telling capacity is such that h~ can hold 

the attention of children and ·adUlt~ alike·. aut l'Jhat is 

best about Hardy• s stones is that they do not intimidate 

the reader. The philosophising; the syntactical mannerisms, 

the archaisms; the eomrolutions and .the abstract and 

learned references which are found in abundance in his 

novels are entirely absent fmm his stories. The-·thing he 

is concerned with most in his stor:l..es is telling a tale 

and he does this incredibly well• in a ·manner which is ·in 

keeping with .his subject. The style ·is direct and lu~d 

and is capable of captlivating the reader's attention. 

Characte:d.sation is as good as the short story form pexmi-ts. 

There is to be found in these stories descriptive \'1ri.ting 

and scene painting which w~ll oompare with the best in 

English literature. The stones are· marked -by economy, 

restraint and simplicity. He tells storles of rural. life,. 

mostly; but with a kind of sophist4.cat.1on Which is pecu­

liarly his. 

Hardy did mt have to gmpe and stzuggle to esta­

blish himself as a short story '\'Jri.ter as ·he h,ad to do as a 

novelist~ He wmte his first short story •nestiny and a 

Blue Cloak• as early as 1874 and his last •E11ter a Dragoon" 

was written in 190Q. Thus· we can see that aardy• s . career as 

a short stozy wr.L ter extended over a ped.od of twenty six 
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years. Although his short stories are consi.dered to be his 

"minor' -works he did not wr.i. te them towards the beginning 

of his career. Nor were his best stories concentrated . 

towards the end of his career •. We find good as 1r.rell as 

bad examples of short stories. scattered .thxou9hout his 

career. •'!'he Distracted preacher' (1879) one of the earli­

est of Hardy• s short stories is also one of the most flaw­

less. When Hardy was struggling to discover the art of 

writing novels he was writing authentic short stories. 

There are fine moments even in his most flawed stories. 

In essence, Hardy• s short stor.ies are closer 

to the expansive and oral tradition than to the modern 

fonn. At the time When Hardy was writing his short storles 

this genre was just beginning to be accepted in England. 

Hardy was writing during a period which had just switched 

fxom the myths, legends, fables, parables, allegory, tales 

and ballads to what we have come to k~w as the short 

story pxoper. The short story as a 11 terary fomt was still 

in the process of development. It is, therefore. only 

natural to find in Hardy's short stones elements of the 

tale and the ballad. 

It is difficult to classify Hardy's short fic­

tion. Are they tales, ballaas or short stories ? Hardy 

himself usea the te:r:ms story an.d tale interchangeably and 

he was not w:mng in doing so for as Irving Howe says, 

"Between story and tale there is. of course. no ins~erable 
. . 

barrier. • ••• " But for the sake of discussion Howe points 
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out the follo~ng differences. A tale is usually addressed 

by a apeaker to ~an audi~nce that ~om. a natural or .so·cial 

cornmunitl'"• It is generally spoken 'tftl:i.le a sho~ story is 

generally ~a. The mode of. narration of a tale is more 

leisurely than that of a short story •. A tale stDps, ·. sta~s 

up agaj,n and wanders. It usually evokes -a spiP.t.of wonder 
. . . 

and al'Je before the strenge and the mc:u:vellous. 'fhe story, 

on the other<'hand, is more inclined to the l«>xk_aday and 

the realistic. '!'he tale may end in moral or philosophical 
. . 

reflection aoout t:he inscrutability and mystery of life. 

The story ends 11:1 a climax of revelation. Tlle tale. compre­

sses a lengthy or· oompli.cated ac.;tion into a br.i.ef -action. 7 

According to the above. differentiation l.aid down by Howe, 

we can see that some of Hardy's stor.i.es can definitely be 

called Tales. In fact, Hardy called his first published 

collection of sb:>rt stD~es. WESSEX TALES• 

In some o£ Hardy• s stories we find di_stinct 

characteristi.cs of the ballad : 

ttAs in ballads,. lovers are cr:ossed ana hopes destmyed, 
sometimes thmugh impersonal agencies of fate or 
chance, sometimes- 1;:h~ugh the .. inner unfolding of 
character. In the· country woudd of tiessex what may 
seem. to us extraordinacy is looked upon with a 
credUlous fatalism; as quite orQinaryn •. 8 

"The 'Ebree Strangers", "The Romantic ArlVentures of a R-iilk-

maid" and the sketches in "A Few crusted characters" are 

ballads in essence. They narrate cheerfully hmnomus inci­

dents most of the time but they are enclosed \dthin an 

elegiac frame\-:c>J:k typical of the ballad.- The view presented 
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is usually i:roriic. The humour is wry and fol~like .• While· 

reading Hardy's short stories we feel as if we are hearing 

a ballad being sung by some ancient bardst we feel as if 

we have come to grips with life in a powerful way~ 

Then there are stories like •our Exploits at 

west Poleyct, "The Son's Veto", a An Imaginative woman", 

11Absent Mindedness iu a parish Choir" which are examples 

of the short s·tory in the modem sense of the texm. There 

is in these narratives a lx>ldness and economy Which is 

characteristic of the modern short stacy. But as Dr.Noorul 

Hasan puts it, 

"• ••• unlike most modern short stories they (Hardy's 
stories) are not exploratory but evocative. 'rbey do 
not take the reader forward into an unsuspected 
unique eventual! ty, but refer him back to local 
legend or tradition or actual history. 'the stories 
show Hardy fully engaged With the um1r.i. tten histo_ry 
of an old agrarian culture.u9 .· . 

Hardy was a very good story teller and in his 

short stories he is dedicated first and foremost tO the 

task of telling a good, unusual tale as best as he can. Hardy 

had a keen sense of the fundamental qualities of a story. 

Like Henry James he believed that a story must be interes­

ting to be \tl:>rth telling. A tale is \'lbrth telling only when 

it is an account of something noteworthy that has occured 

and it is well and successfully told only when the author 

is able to convince the reader that the incident narrated 

did really come to pass. In other words, the author must be 

able to create what o:>leridge cal+ed a "willing suspension 
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of disbelief". Al_l tale-tellers according to Hardy. are 

"Ancient Mariners" and they are "not warranted in stopping 

wedding Guests" unless they have "somethi.ng more unusual 

to relate than the ordinary expert ence of the average man 

or woman". -The folloWing passage by Hardy c;Jsums up the aims 

and achievements of his fiction : 

~A story must be exceptional enough to justify its 
telling. t-Te tale tellers are all Ancient Mariners, 
and none -of us is warranted in stopping Wedding 
Guests (in other ~rds, the hurrying public) 
unless he has something more unusual to·_ relate 
than the orc]!nar:y experience of every awrage 
man or \'\lOman. 

The whole secret of fiction and the drama-in 
1:he constructional pa~lies in the adjustmen~ of 
things unusual to things· etemal and universal. 

· tiThe wri. ter. who knot'lfs exactly how exceptional and 
ho\i non- exceptional his events should be made, 
possesses the key to the art.alO 

The explanation of his ability to hold the rea-

ders attention thus lies in the nature .of· the stories he 

chooses to tell. tve read Hardy so as to hear a rare tale, 

to be disturbed, intrigued and amazed and it is in his 

·choice of the extraq.rdinary that we find his stories deeply 

rooted in the past tradi ti.o.n of the tale and the ballad. 

Although Hardy wmte such a large rmmber of 

short stories, his work did not in anyway inspire or anti-

. clpate the -works of Joyce, Hemingway and chekhov, all 

masters of the short story fonn.e Hardy tias not as conscious 

a writer as these· great masters of the short story fol:ltle 

But his·stories do merlt oonsideration •. Besides yielding 

great pleasure and contributing ~wards a better unoerstanding 
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of his 'WOrks, Haray• s short stories have an .important place 

in the development of the narrative po\~e.rs of the short 

story for:m~ 

NeaJ:lY all the short stories of 'thomas Hardy 

centre around the idea of life's little im:hi.es. It is 

this theme. that he explores contin~usly in his first ~ 

collections of short stories, WESSEX TALES and LIFE'S 

LITTLE IRONIES. The anecdotes of long ago told by the 
-

ancients in A GROUP OF NOBLE DAMES express Hardy's 

belief in the presentness of the past._ Be w:rltes about. 

things ~ich are universal in nature - ambition, greed, 

love, jealousy, thirst for knowledge and conflict of wills 

guided by feelings. His central theme is man. 

11Man is the stocy and the story is man, man embracing 
"WOman lx>th literally and figuratively, with his · 
localised setting and univers.al problems is presen­
ted often satir:i.cally, occasionally benignly but 
always entertainingly11 .11 

It is said of Hardy 'that he was essentially a 

country-man who wrote almost exclusively of country life 

and all his characters belong to the un'!;ettered, unskilled, 

agricultural class. This, however, is not true of the 

sto~es •. In the stories we meet the professional middle 

class consisting of teachers, lawyers, businessmen and the 

clergy. Often he wrote of the rise of the people from the 

humble~ and more deeply rural origins to the professional 

classes. '!'he reason for Hardy writing a~ut these people 

so frequently may be found in his life itself .• aardy himself 
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lbse fmm the agrar.ian class to the professional like most 

of his hemes and hemines and people of his time. 'this 

inclination towards an urban life was a result of the 

IndUst:d.al Revolution Whose influence was beinq felt not 

only in England but also all over BUn>pe. In ~'A Tragedy of 

TWo Ambitions",/ he writes alx>ut this ambition for pmfe­

ssional education, wealth and social status and :the 

tensions and unhappiness Which such ambi tiona gave r.i se to. 

So the belief that he wmte only about the uneducated 

agricultural class is false. Ofcourse, Hardy preferred to 
• 

wr.i te about ·the uneducated working class because 1 

•. • •• The mnduct of the upper class is screened 
ex>nveftt:l.ons~ and thus the real character is not 
easily seen,· if it is seen it must be portrayed 
subjectively, whereas in the lower walks,. conduct;l'l< ,;;:· 
is a direct ·expression of the inner life, and thu~. "' ~· .. -·· 
character can be directly portrayed thmugh the a' . \ 
In one case the author's w:>rd has to be taken as 
the nerves and muscles of his figuresr in the othe ... ...,. .... ,..,. 
they can be seen•.l2 · ~--II""' 

The wessex society portrayed in the stones ex>n­

sisted not only of the agricultUral and middle class but 

also ex>vered a ex>mplete gxoup of the county; aristocracy • . , 

aardy \imte of the skeletons in the cupmards of these 

ad.stocrats in the foun of illegitimacy. muraer, insanity, 

incest. They have always been at the top of the social 

ladaer ana they continue there. A GROUP OF NOBLE DJ\MES 

is fmm the first tO the last about the Wessex aristocrats. 

Hardy unders~oa \liOmen intui 1:1 vely ana thus was 

able to reveal very oonvincl.ngly not only their outwara 

JO~ ( f-1-
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appearcu;tce and behaViour but also their inner natures and 

psychological subtleties. He was very qood at: portrayibq 

women and th1 s has been used to empbasi ze that his men are 

weak, • flat• • tw:> dimenti.onal characters existing in the 

shadow of their women. It is said that Hardy was teally 

interested in women ana thus wmt:e alx>ut women only. '.ftlis 

may seem tzue ,i'f we (X)DCentrate on his 110vels only. If we 

look at the Whole of his \\10tk the balance is restored;and 

the short stories c:ontxibute tOwards restoring this balance 

for they am dominated hexe by men and here by \'i10men of a 

large variety though there am certain types Which keep 

recurring. Blla Maz:duaill; Lizzy, Edith aarnham am rest.­

less; lively, educated, intelligent and t:hexefot'e bored. 

They are revolutionary in spirit and long to break out of 

the confines of limited and conventioDal rural society. 

They are familiar Hardy figures whom we eneounter very 

often. Their personal! ties pmvoke a behaviour which leads 

to misfortune. Hardy also wr.ltes abou.t single girls Who 

become victims of clever but insensitive; sophisticated 

men. tihen Hardy is portraying men he very often paints 

their insensitiv1,ty and hypocd.sy~ In •some stones he also 
.. 

wd. tes abOut the plain good man in a beautifUl ·way., In fact 

he does this as well as he does t:he mgue,. the eccentric. 

the £ool and the bully. Ned Hipcmft: of ~The Fiddler of the 

Reels a and sam Hobson. the faithful and loveable lover of ·.· . . . 

a~e son•-s Veto~ both leave long enduring ·impressions 
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. though they are not in the . leas~ lilt~ each other ~ ~e 

~omer a regular mgue and the latter. a perfect ~e~tleman. 

Hardy thus sbows his skill in. cha_J;acter _portrayal~. . . : . . ' . ~ . ' ' . 

The rna~ l«)man relation is ~e subject ~hat 

Hardy is most pre oceuppied \011th in almost all ~s sto.d.e~. 
. ' ' . . . " ' . . 

.Be wn tes a1Jout the affairs of th_e hea.rt of men ana womenr 

of love re~~ed and frus~rated,. fulfil~ed or doomed~. He 

writes about meetillgs, par:t:Lngs, deceptions .of lovers~ 

~e business of courtship, mmance, disillusions, dis­

tress and tediousness of. marrl~ge. BUt what interests 

Hardy .most is the evolution of "an inoongruous love si tua.-
. . . ' . 

tion in a peculiar setting" •13 Hardy loved to s~t up 

·.-~--.· •• couple after oddly asSorted couple studying 
the. pexverseness of human nature i~. xomantic and 
sexual matters fmm various angle~ ana pursuing 
its outcome to many bitter oonclus~ons".14 · 

In thet:~e xelationships there a~ always (U.screpenci'es ·a~ 

social class, age, tempeJ:ament, character, intelligence, · 

education and nationality. 

·Nature plays· an important part in Hardy• s · 
work. It is not just the backgxound to 'his 1«>rks bUt is 

also a leading character• It sometimes exercises an active 

influence on the course of events. More often·it.acts as a 

spi r.l. tUal agent and colours the mood and shapes the dis­

posi t:ion of human beings. Human beings ·are mere micxocosms 

moving axound in the huge -world of Nature. In the sho~ 

stones Nature cbes mt play as important ·a xnle as it 

does in his novels. It is mte'WOrthy that even though 
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individual scenes may appear extremely pecu1iar, in general 

the ba.cltgmunds are less eJitraordinaey here than in the 

novels. In describing his scenes Hardy is 'simply an 

observer who describes the natural backgmund against 

which a fascinating human history occurs. 

Hardy's fascination with the unusual. the 

bizarre,, the 'gmtesque, the morbid and the ma~bre is 

one of the outstanding characterlstics of his short stones. 

This tendency of the writer and its implication in his '~ rk 

has been overstressed. aar~y• s obSession is not unique. 

Almost all imaginative writers make use of the bizarre, 
'' 

the gmtesque, the macab.r:e and the unusual. What should be 

noted is his inclination to'!:1ards the weird and his careful 

and successful handling of this. He inserts a gm.tesque 

and morbid incident or detail at the right moment so- as to 

achieve maximum effect. It i-s only occa.sionally that he 

piles up 'hormrs and peculiarities as in "Barbara of the 

House of Grebe" (A GROUP OF NOBLE_ DI!M~ and the uncolle~ 

ted "The noctor•s Legenda, and it is \then he <bes ·this 

that his stones become unbalanced and unsatisfactoxy. on 

the whole Hardy the wd.ter of short stories is more balan­

ced than he is made out to be. 

It is not the occasional morbid touch that_ has 

alienated the critics and readers but rather the impmba­

bility of his stones in general, especi.ally tho_se with the 

strikingly unusual characters and plots. BUt I have already 
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explained Hardy's views regarding this matter. Hardy did ·not 

believe that a fiction wrl.ter should wrl.te about everyday 

life.; 'therefore, some of his storles do appear rather extra­

vagant but if we think ab:>ut What Hardy has written we will 

dismver that the extravagance is more apparent then real. 

The extravagant action lies wel~ within the bounds of mth 

psychological and practical credibility. The secret of 

fiction lies in the adjustment of the exceptional to the. 

universal. If a wr.i ter is able to create even momentary 

credibility he is successful. EVen though Hardy wmte about 

rather exceptional and emotional things we must adni t that 

most of the time he wins our assent. · · 

'!'he eXplanation of Hardy• s ability to arrest and 

retain the readers attention lies partly ·in the nature of 

the stories he chooses to tell as also in his mode of narra­

tion. 'fhe success or failure of a short story depends a lot 

" on its opening. If a stozy has a powerful, effective and 

gripping beginning it can be sure of success. A short 

story can rarely overoome a weak start. Most of Hardy' s 

stories have apt and masterly epenings as we shall see in 

the cnurse of this· dissertation. 

When Hardy is writing a novel he uses a relaxed 

method for intmdUcing his plot.· He sets his story at an 

easy pace. He starts with a large desc.d.ption and slowly 

narrows his focus on the few central characters a:mund Whom 

the plot is to centre• He, mwever,.. bas to avoid using this 
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relaxed method for wrl ting his short fiction but he has an 

equally appropriate method for his short stories. With a 

few ~~i£t, eoonomical and sparlng str;okes he describes a 

scene exactly and draws a satisfying picture leaVing a 

certain gap for the reader to fill up td tn his own imagi"'! 

nation. For some stones he uses the narJ;a,tor figure taking 

a pipe out of his mouth or setting down his glass, or 

clearing his thmat sometimes to intmdUce his tales, The 

third type of opening that he uses is in :;;tyle and spirit 

like the modern short story. Inste~d of being led slowly 

fmm a distance towards the setting and characters he puts 

the reader straight down in the midst of .the plot when 

events are already l,Ulderway. 

Another salient fea:ture of Hardy's short stories 

is the introduction of an intruder Who plays a pivotal mle 

in the story. This character usually a:>mes fmm outside in 

to the secure \'lessex \'!Orld in Which the events occur and 

disrupts, disturbs, tbJ:eatens and breaks up the established 

order <;>f things.· 

Coincidence plays an important part in Hardy's 

fiction. It is so frequen~ in his fiction that· it may be. 

assumed to be a device by which he reaches a climax or brings 

aoout denoument. Hardy deliberately employs this method of 

using ooincldences. Chancel l)ad luck and a malevolent f~te 

alter life• s coursea, detennine fates and reoolve plots,. 

The fact that Hardy·uses coincidences bas been the subject 
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of att_ack by many critics but there is in· real! ty no't:hing 

unusual ab:>ut this. Life has its share of coinciden~es and 
. \ 

1 t is an important feature in the life of Hardy's people 

as it is in real life~ The author has the licence to 

emphasize and underline any particular aspects of the raw 

material which he takes fmm Nature. As Hardy himself puts 

1 t in a note of August 5, 1890 : 

"Art is a disproportioning (i.e. distorting, th.mw­
ing out of proportion) - of realities to show more 
clearly the features that matter in those realities, 
which• if merely copi€4 or reported inventorially 
might possibly be ob.served but \-«luld more probably 
be overlooked. Hence • realism• is not Art" .15 

The author has the premgative to give the raw material 

which he draws from nature a characteristic stamp by imbu­

ing it with his own creat,j.ve vision and personality so as 

to. bring out those features which appeal most stmngly to 

his i dio sync racy.· 

Thomas Hardy has left behind a lot of short 

stories of all sorts - trage~es, comedies, romances and 

. extravaganzas and one cannot deny. their existence even if 

one is 110t pa~cularly fond of them. :rn this dissertation 

I shall critically discuss the short stories for they con.. 

tribute in their own way towards the making of Hardy the 

writer. 
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WESSEX TALES 

The publication of WESSEX TALES in 1888 is of 

great significance in Hardy's literary career. It is impor­

tant not only because it proved that Hardy's short stories 

were beginning to be accepted and becoming popular but 

also because the publication of this volume represented 

na step in his appmpriat:l.on of Wessex as the exclusive 

precinct for his fiction ... 'the name Wessex Which Hardy 

was the first to use in fiction in his novel FAR FROM 'lHB 

MADDING CROWD was being taken up everywhere and Hardy 

thought that it would be a pity if he were nto lose the 

right to it for want of asserting it" • 1 By using Wessex 

as a title for the first time Hardy asserted his right to 

the name as an essential ~:eference to his ,_.~rks. '!'he publi-

cation of this volume and the way it was received further 

paved the way for the publication of the three, other 

Volumes of short stories - A GROUP OF NOBLE DJ\M.ES, LIFE 1'S 

LITTLE IRONIBS and A aiANGED MAN AND O'.IHER TALES. 

The reasons why Hardy took the risk of collec­

ting his short stories into a volume iri a period When the 

short story as a literary genre was generally unpopular in 

England are many. By the end of 1887 Thomas Hardy w.L th the 

publication of works like FAR FroM 'lHB MADDING CROWD, 

THB RB'lURN OF 'l'HE NATIVE and 'lHE MAlOR OF CASTERBRIDGE 

was able tD hold his own in the world of fiction •. 'lhis 
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sense of success finally gave him the necessary courage to 

overlook the Victorian prejudice in favour of the three. 

volumes novel and to. publish a volume of short storles as 

legitimate fictional· '1fl:>rk., Hardy wmte a letter to Maanillan 

suggesting that they publish a collection of his short 

stones. He rea>mmended the pmject by saying that some 

•well-kml-m cr.f. tics have often advised me to repxint them, 

informing me that they are as good as anything I have 
' . . 2 

written (however good that may be) • " The well known critic 

mentioned here may be Leslie Stephen who had once wr:i. tten 

to Hardy suggesting "that you might write an exceedingly 

pleasant ser.i.es of stor.f.es upon your sp-ecial topic : I mean 

pmse idyls of muntry life-short sketches of Hodge and his 

ways, which might be made very attractive, so as to make a 

volume or more at some future. datett. 3 And WESSEX TALES was 

the result. 

The first edition of WBSSBX TALES in 1888 appea­

red in bJo volumes. ibr this edition Hardy not only selected 

five of the best stories he had l>n:itten to date but also 

those mast closely related to the wessex setting - •'the 

'three strangers" I; "The Withe red Aim". .. Fellow Townsmen". 

11I nterlopers at the Knap" and "The Distracted preachers •. 

"An Imaginative woman" was added to the 1896 edition. In 

1912 Hardy reorganised the si;Ories in WESSEX TALES and 

LI-FB' s LITTLE IRONIES in such a way as to give greater 

unity and a>herence to b:>th the collections. "An Imaginative 
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'WOman• was shifted fmm WBSSEX TALES to LIFE'S LITTLE 
; 

IRONIES because it was a contenporary tale whereas _WESSEX 

TALES was a volume of traditional tales. For this same 

reason "A Tradition of Eighteen Hundred and Four'1 and 

"The Melancholy Hussar of the Geman Legiona were trans-

ferred to WESSEX TALES. 

In writing his fiction Hardy depended mostly on 

his personal experiences, on first hand reports of incidents 

ana· events and on ancient tradi tiona and legends and acco­

unts in newspapers -and church registers. This does· not mean 

that Hardy• s short stor.i.es are dry historical accounts or 

reoords. n'The stories are but dreams and not records" 4, said 

Hardy~ The actual facts instead of being presented as bare 

facts are brightened up by highly !magi native touches and 

beautiful, accurate description of the wessex landscape. 

Hardy's special genius is fully manifest in this volume of 

short stories.-

"The Thre~ strangers• -the first story in tiESSEX 

TALES gives· us a .fair idea of the kind of short story 

wrl ter Hardy is;. It is a -typical t4'essex tale in setting 

subject matter and mode of narration. It was wrl tten long 

before its appearance in this oollection in 1888. The ·story 

appeared fo.r the first time concurrently in Longman's Maga­

~ in England and Harper' a Weekly in America in March 1883. 

J .M. Barrie saw the tale as a compact 11 ttle drama and at 

his suggestion Hardy dramatised it and called it .. The Three 
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wayfamrs",: tmich was first perfoDned in London with other 

short plays in June, 1893 and judged by the Times critic 

to be the • best piece of the evening' al t'hough in Hardy• s 

opinion it was a mere trifle. 

'fhere is nothing finer in WESSEX TALES than 

•The Three Strangersn. Here Hardy is writing alx>ut the 
' 

lives of We§lsex shepherds and art! sans and the situation 

which develops in this story has endot"ed it td th a lasting 

appeal. 

The central event of this story occured dUring 

the agricultural unrest of the 1820's and 1830's. ·The action 

takes place in a setting described beautifully and· realisti­

cally by Hardy in the few opening paragraphs. 

"Among. the few features of agricultural: England which 
attain an appearance blt little modified by the 
lapse of centuries,. may be reckoned the. long,. grassy 
and furzy downs, coombs or ewe-leases, as they are 
called according to their kind, that fill a large 
area of certain counties in the south and south-west. 
:r£ any mar:X of human occupation is met .t11ith hereon, 
it usually takes the fonn of the soli tacy cottage of 
some shepherda.S(~ · 

1bis is the opening paragraph of the story - and as we read 
0 

more and more of Hardy's short stories we tdll fi,nd this a 

typical Hardyan beginning •. He sets his scene by a vivid 

description of an extensive landscape. Then he closes in to 

pick out and scrutinize smaller details, for example, one 

lonely oottage, Higher cmwstai rs in •The Three strangers". 
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"Fifty years ago such a lonely cottage stpod on such 
a down, and may pc)ssi·bl.y be standing there no,.1_. In· 
spite of its loneliness'" however, the spot, by 
actual measuranent, was not three· miles from a 
county- town. Yet :that affected it little~ . 'three 
.miles of irregular, upland'" during the long inimical 
seasons, with their sleets, snows, rains and. mists,. 
afford withdrawing space enough to isolate a Timon 
or a Nebuchadnezzar, much less in fair \'leather to 
please that repellent tJ:ibe'" the poets, philosophers, 
artists and others who conceive and meditate of 
pleasant things"~ (3) . · 

And into this desolate scene one rainy night characters 

arrive one by one and depart in the manner of a theatrical 

prodUction, and all that occurs, though rather melodramatic 

in essence, is interesting enough to give r.i.se to a legend. 

When the scene opens in Shepherd Fennel's lonely 

cottage we see a rustic celebration in pmgmss, a 9enial 

scene full of good humour bu1: with an underlying sense of 

mystery "!' this sense of mystery which runs through the 

whole story is one of the reasons for its great popularity. 

The atmosjlhere inside the cottage is one of great joy 

because Shepherd Fennel is "entertaining a large party in 

glorification of the christening of his second girl". (4) In 

contrast to the domestic! ty and cosiness of the scene .inside 

the cottage the rainstonn outside 

n •••• smote walls,. slopes and hedge like the cloth yard 
shafts of senlac and crecy. such sheep. and outc:ho r 
animals as had no shelter stood with their buttocks 
to the windsJ while the tails of little birds trying 
to most on some scmggy tho.m were }:)lawn inside 
out like umbrellas". (4) · 

With great inventive energy and delight and like 

an ancient teller of tales Hardy continues with his tale. 
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The familiar and· the oosy scene at Fa.trner Fennel' s· eottage 

is suddenly interrupted by the alien and the unexpect:ed~ 

This is· a theme· wh~ch occurs repeatedly ·~n many of Hardy's 

tales. Into the Wessex world ·represented by the gathering. ' . 

at Higher cmwstairs walk in the three strangers disturbing 

the peace of the Wessex people. The first stranger: tO walk 
\ 

ir& is the runaway convict, who is follo\'led closely by the 

hangman actually on 'his way to string up Timothy sun1mers~ 

the first stranger, the next morning. They come in out of 

the mugh weather to the merrymaking muna Shepherd Fennel's 

fire and make themselves at b:>me. When the third stranger. 

the bmther of the condemned man. finally appears ~ he is on 

his way to bid bis bmther a last farewell - he i's thunder­

struck to see his bmther and the ·hangman,· the most unlikely 

of partners singing together. and hob nabbing over a flagon 

of mead~ Seeing this he immediately takes· to his heels for 

fear of his bmther getting detected thmugh him. When the 

King• s men track down the third stranger, mistakenly identi­

fied by the ~lessex cmwd a.s the run away convict it is too 

late. Timothy summers has al~dy vanished and we the rea­

ders are glad to leam.of this because SUmmers had oommitted 

the crime only because of need and because his ~ady l4 t ana 

great self possession has gained him the readers• regards. 

OThe Three strangers" is a gripping tale. The 

mystery of the condemned man• s identify is not revealed till 

the very last. It is free of any moral or hidden meaning. It 
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is siinply the story of an event that has occured to a cer­

tain set of people and which has been passed on from gene.­

ration to generation, orally, and in this manner has 

acquired mythic pexpetui ty. 

rrhe narrative moae used in "rrhe Th:ree strangers" 

is in keeping wi. th the tradition of the tale. 'the story is 

told by an unidentified narrator in an instructional style 

which is both conv~ncing and oompelling •. wessex is descri­

bed as a place With a distinct and living culture of its 

own. Hardy helps his reaaers to see below the romantic aura 

surxounding the tale and aisoover the real wessex Where the 

Shepherd and his friends manage to Clerive a living from 

their envixonment.Hardy presents a detailed picture of 

Wessex including a lot of local particulars such as the 

song "now nearly aisused" ( 14) that the soldiers sang when 

leaving a town,. the walls that fozmed the 11 field fences 8 

(11) along the Ridgeway and the importance of the sunday 

sennon to the people. Hardy not only portrays rural life 

but he takes ·great care to soot.r the diffe~nce between the 

regional and the non.. regional. The intntsion of the three 

strangers fxom outsiae upon the insular world of the 

countryside shows the di screpency between the wessex people 

and the outsiders. There is some difference between the 

King• s la\'17 and rural justice and Hardy says that at times 

the rural sense of· r:oUgh justice is more right than the 

urban sense of law. It is because of this that Timothy ... 
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S'Willners t-Jho steals only to survive and \1\iho escapes death by 

hO~dwinlq:rig the man whO is to hang him is considered to be 

a "folk hem"6 • 

Character portrayal in "'l'he 'three strangersn is 

very vivid-. 'rhe genemus Shepherd Fennel and his frugal 

Shepherdess, the despe:cate. quiclv-witted and resourceful 

Timothy Summersr the arxogant, jovial and cosmopolitan 

hangman·and the termr stricken third stranger are all 

painted as individuals very different fmm one another. 

Hardy exhib:i. ts skilful craftsmanship in bringing alive 

such a multi tude of characters in such a short space. 

The imagecy in "The Three Strangers" is histori-

cal and cosmic in keeping td th the pastoral mode of WESSEX 

TALES. Set in the downs of Wessex the story oont~ns a few 

b:i.~ical. classical and medieval allusions but unlike the 

references in the novels which are sometimes misplaced the 

references here .are appmpriately placed and give a classi­

cal touch to the story. References to "Timon"• "Nebuchadne­

zzert' and "Belshazzarn are made because their abuses of 

power t:an be a:>mpared to that of the hangman. whose action 

is lawful but derives fmm an inhuman sense of justice. 

The merit of "The Three Strangers 11 has been 

recognised by collectors w'ho have often djtcl.uded it in short 
t=-' 

story collections along with the best and most representa­

tive pieces of this genre. 



one of Hardy's brief but well written and memo­

rable stories is "A Tradition of Eighteen Hundred and. Four•, 

the next story in this collection. It appeared originally 

as "A Leqenq of Eighteen HUndred and .FburP in the December 

1882 issue of Harper's Ch:mnicles. It was originally 

included in the 1894 volmne of LIFE'S LITTLE IRONIES but 

was transferred to "WESSEX TALES in 1912 because Hardy 

thought it to be more suit;ed to the earlier .volume. 

rrhe story, briefly,_ is al::out ho.w .solmon Selby as 
vt 

a Shepherd lx>y was mused fmm sleep at night by voices 

when he had gone to the Cove to watch over the sheep at 

lambing time. He was accompanied by his uncle Job, se:rgeant 

of the Sixty First Foot. The voices, as he discovered later, 

were that of tw:> Frenchmen Who were seen discussing a map 

by the light of a lantern. Uncle Job recognised one of them 

as Napoleon Bonaparte, the qorsican • ogre• and • tyrant• and 

regretted that he had not bmught with him his "new flinted 

firelock and that there man must live". (40) N·apoleon had 

crossed over w1 th another French officer from "the other 

side of the channel, scarce out of sight and hail of a man 

standing on our Rnglish shore11 ( 34) "to see where to la.nd 

their axmy• (38) .• Trough Hardy• s 11 tradition" wc,\s t.Jholly 

fi ctiona1 he was astonished to discover. years later tha.t 

his story was in fact a "tradition". 

' -. 



31 

a'l'he incident of Napoleon• s visit to the English coa~t 
by night,, w1 th a view to disoovering a o:>nvenient 
spot for landing his auny of invasion,, was an inven­
tion of the author• s on Which he had some doubts 
because of its impmbability.· 'rbis was in 1882. when 
it was first published. Great was his surprise 
several years later to be told that it was a real 
tradition., How far this is true he is unaware". 7 

But later Hardy discovered that it was his invented story 

Which had given rise to this tradition and he. worried that 

he had been "too natural in the art he could practice so 

well"~ Florence Bmily·Hardy further wmte that a 

"Had he not long di sc:onti nued the tixi ti ng of romances 
he '\fbuld, he said,, have put at the beginning of each 
nel'1 one s "Understand that hot~ever true that this .~ 
book may be in essence, in fact it is utterly untrue" .. s 

What Hardy had to say regarding the tradition is interes­

ting and the fact that be was able to pass off that \Pihich 

was based entirely on his imagination and creativeness as 

something that had actually come to pass goes to shoti his 

narrative power and his skill for story telling. Hardy 

uses a first person narrator in "A· Tradition of Eighteen 

Hundred ana Four•. 'fhe story is told by a narrator who was 

actually present at the· "ya1.m:i.ng chimney-corner of the inn 

kitchen" When SOlomon Selby Who himself had witnessed the 

events was narrating it. Besides the two intmductory para­

graphs and the concluding last paragraph t-ihich are rematks 

made by the· annonymous narrator the rest of the tale f], use~ 

Solomon Selby• s w:>rds.- 'rhe framet«>rk Hardy uses is the tra­

di tiona! one which tellers of tales and balladi sts have been 
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using for ages. The story teller sits with a gxoup of eager 

listeners amund the fire,· takes out his pipe ana intmdu-

ces his tale in an easy paced and amiable mode of narrative. 

Selby &es not address his tale to the "maker of nel-Jspapers 

or printer of lxx>ks" or to the "gentry who only believe 

what they see in printed lines" .(36) but to a captive audi-

ence of naive wessex people. people who as soon as they 

saw Solomon smile knew that they \'tere going to hear some 

extraordinary tale and Which they were eager to hear • 

...... withdrawing the stem of his pipe fmm the dental 
notch in Which it habitually i"ested, he leaned back 
in the recess behind him and smiled into the fire. 
'the smile was neither mirthful nor sad# not precisely 
humomus nor altogether thoughtful. we who knew him 
recognised it in a moment : it was his narrative smile. 
Breaking off our few desultory remaJ:ks we drew closer".(33) 

And Solomon•· s "manner of narrating the adventure 'to~hich befell 

him on the dolm" (41) tdth phrases such as nas you mid know" 

( 33) and "you mid suppose" (40) thmwn in, give the audience 

a sense of involvement. Both the teller and the listeners 

belong to the same Wessex ba.ckgmund and therefore communi­

cation between them is easy and they can accept the sto r:y 

more easily than the gentry who l«:>uld shake their head over 

such a story. Kristin sraaYJ questions the truth aoout the 

garrulous Solomon Selby• a story. She says that details 

within Soihomon• s narration oonfi nn the reader's suspicion 

that the story is the product of a frightened and fascina-

ted imagination. Fed with Uncle Job's stories of, "battle, 

smoke and flying soldiers•• (36) .solomon falls asleep and has 
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romantic dreams only to be awakened by voices in a strange 
' . 

language at: a place where 1 t was more noxmal not to see 

human beings a-t night. sO it is little wonder t:hat he 

identifies the two strangers on awaking suddenly as 

Napoleon and a French Officer~· EVen uncle Job• s reaction 

"O that I bad got but my new- flinted firelock~ that man 

there should die! .But I haven• t got my new flinted fire-., 

lock, and that there man must live" Which is someWhat 

hilarious seems to be •a perfoxmance for the chilac s 

· benefit". Brady says that SOlomon most probably had wi ~ 

nessed men Who were engaged in. smuggling or as the unifoxm 

suggests in i·ts detection. smuggling was ~ cormnon practice 

during those days in wessex. 'l'he men could also have been 

members of the King• s Gexman Legion as they spoke a forei­

gn language and wore uni fo xms Which resanbled the B ri t:i. sh 

Uniform of that time .... "boat cloaks, cocked bats and 

swords". ( 38). ;. 

'the episode can be· irite~:preted· variously and 

these interpretations are not· ~important by ·themselves. 

·. t1hat· is important is Solomon11 s and thus Hardy• s process 

of story tell~ng. Solomon tells his sto_ry with·sucb serious­

ness and so successfully that his audience believes in the 

existence of such a tradition • 

. What is refreshing about "A Tradition of Eighteen 

Hundred ana Foura · and what makes it stand out among Hardy• s 

stones i·s that it ~s one of tho·se very fet"' stories l'.ihere 

Hardy is mt t«>J:king. on his· favourite theme of· love, 
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courtship and marrlage.; Moreover, this story does not have 

the usual tensions between agricultural and city 1ife7 the 

bitterness arising fmm social ambitions,, neither is it 

about the rural people tmubled by circumstances. It is 

also free of the macabre, the q.z:uesome, the gmtesque, the 

morbid and the ~zarre elem'ents which sometimes mak~ the 

reading of some of Hardy's novels and .short stories a rather 

tedious task. Excessive use of coincidence Which sometimes 

causes interesting developments of plot in some ox his 

stor.i.es and at other times proves. to be a major 'trleakness in 

his 'trobrks iS; totally absent fxom this s})ort story. 

·In "A Tra.di tion of Eighteen Hundred and Four" 't".7e 

have a tale set in the past, a tale in l'ihich Hardy is pre­

occupied with ancient things. He begins by painting the 

backdmp against which the event occurs. Th~ haunony between 

the plot ana backgxound is such that one feels the story 

could mt haye been told wi t,h any other. geog!:Jlphy. Bxhibi ting 

great economy in telling and with an eye for significant 

details Hardy descd.bes the secluaea cove lrlhere solomon lived 

as a child - there 'tr.7as no house \&thin a mil..e ana a half of 
'~ · ....... _ 

Solomon• s . sheep fam house and the cove where the house 

stood was "s.creened fxom every mortal eye• an ideal place 

for a secret 1andinq. Inspi te of the place be:i,ng rather iso­

la tea there was something homely abou.t the setting wi. th 

Solomon• s father going alx>ut his daily \«lrlt not paying any 

attention to Napoleon and his men acmss the Channel. prepa­

ring themselves to attack England. It is in this homely 
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setting that the dramatic events unfold. EVen as he is .wri­

ting about the unusual .Hardy takes great. care to give a 

minute descrl.ption of a Wess~ Shepherd's life and Hardy's 

description shows his intimate krxn:1ledge of the country and 

its ways, traditions and customs. In descri~ng wessex life 

he very casually refers to the unconventional moral patterns 

and practices such as smuggling Which is the theme of ano­

ther short story in this oollection, "The Distracted 

Preacher'. 

And as. regards characterisation, with a few sure 

strokes Hardy silhouettes uncle Job, Solomon selby and the 

other characters Who appear for a few moments. ~ve have the 

romantic, highly imaginative and garrulous Solomon telling 

us the tale. He tells his story fmm a narmwly subjective 

point of view and in a, matte~ of fact manner. He Cbes not 

become nostalgic or sentimental While recollectirg his expe­

rience. Then, we have Uncle Job, Sergeant of the tixty 

·First Foot, a man who was. fond ef a drit:lk and Who was in 

the hab:i. t of telling the young Solomon "strange stories of 

the wars he had served. in and the \IIOUnds he. had got" just to 

impress the young. boy. 

'the story ends with the unnamed narrator winding 

up With a cormnent on the effecti. ve narrative of solomon and 

the varied reactions of his audience. The narration is easy 

paced and enticing and the ft:amework of the story resembles 

that of a tale. Pemaps .this is one of the reasons 'Why Hardy 

transferred this story fx:om LIFE'·S LITTLE IRONIES to 
' ' . ., 



WESSEX TALES • 

. The next story in WESSEX TALES is "'lbe Melancholy 

Hussar of the Gennan Legion". It is another transfer fmm 

LIFE'S LI'l'TLE IRONIES and it \12S included in the WESSEX 

TALES in 1912. Because the plot is a dramatic one and set 

in a homely scene and because it is hist:ox:ical in tone and 

its mode of narration resembles the tale it is more suited 

to the WESSEX TALES than to LIFE''S LITTLE IRONIES. Hence 

it is only natural that it found its \'17ay into Hardy's 

first collection of short stones. 

•The Melancholy Hussar of the Ge:anan Legion" 

first appeared in the Bristol Mirror in Octo'J:Jer 1889 and 

in the· Times the following January as "'!be MelanCholy 

Hussar". It was reprinted in a collection, 'lHR.EE NOTABLE 

S'.IORIES together with "Love and Peril" by the Marquis 

of Lorna and "'n> Be or Not to Be" by Mrs. Alexander. In 

1894 Hardy included it in LIFE'S LITTLE IRONIES and in 

1912 he transferred it to WESSEX TALES because it is empha­

tically a WESSEX TALE. It has a traditional basis. Hardy 

tells the tragic tale of a Geanan subject of the English 

crown,, come over with his regiment f.mm Hanover, and who 

has to face the firinq squad for desertion. 'lb give pathos 

to the bare facts Hardy intenteaves the story of a young 

girl in love with the soldier. she has to abandon her lover 

at the last moment, much against her will, because of 

cl rcumstances • 
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'!'he story was written in 1897, at a time when 

Hardy was of the same age as the narrator. We have already 

seen fmm the two earlier stories t."'lat Hardy took great 

interest in local activities and that he made fictional use 

of things he saw and heard. He makes use of an eye-witness 

account of the execution of Bincombe Down which he found 

in the Morning Chmnicle (4 July 1801) while making notes 

in The British Museum for his novel 'IHB TRUMPET MATOR. In a 

note of 18 76 he writes a 

11July 27. James Bushmd of- Bmadnayne saw the t-wo 
Gennan Legions (of the York Hussars) shot (for 
desertion) on Bincombe n:>wn in 1801. It was in the 
path across the Down, or near it. James Selby of 
the same village thinks that there is a markn .10 

The story gives the actual names of the deserters and every­

.thing relating to their attempt to escape is based on the 

facts Hardy recorded in his note - book thus making the 

story a historical one. Hardy did a log of research before 

the composition of this tale. He had talked with old people 

who had known Phyllis Grove, he had visited the place where 

the two Hussars were buried, he had spoken to two Bmadmayne 

villagers one of whom had witnessed the execution and he 

examined old newspapers and church registers to find acoounts 

of the execution and burial. 

"Hardy• s favourite theme is an incongruous love 
11 

situation in a peculiar setting 11 , G?says John Bayley and this 

theme is explored repeatedly in tale after, tale. '!'his is a 

tale of sexual mischance which is a result of hostile 
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circumstance- the circumstance here is the impossibility 

of ever attaining a happy alliance. 

Dr. Gmve abandons his medical practice and 

moves to "a dilapidated# half-faxm, half manor house" in 

an "obscure inland nook" to indulge in his "~ste for 

lonely meditation over metaphysical questions". In the iso­

lated a>untryside he realises that "he had wasted his life 

in the pursuit of illusions". He becomes "irrltable• (47). 

As a result of this 1.'11i thdra\"Jal Phyllis Gmve, hfs daughter 

is forced to lead the life of a semi- recluse. Yet Phyllis 

was discovered here by an admirer and her hand most unexpec­

tedly ask~d in marriage". (47) Sbe accepts Humphrey Gould's 

pmposal. After getting engaged Humphrey retires to Bath 

and maintains 'his engagement Wi. th Phyllis by means of 

erratic correspondence. W1 th the wi. thdrawal of her fiance 

from the scene Phyllis retums to the lonely, weary life 

which she was accustomed to before, the arrival of Humphrey : 

"\-Jhen a noise like the bxushing skirt of a visitor l>1as 
heard on the doorstep, it pmved to be a scudding 
lea£1 l'lhen a carriage seemed to be nearing the door, 
it was her father grinding his sickle on the· stone 
in the garden for his favourite relaxation of td.m­
ming the lx>x- tree lx>rders to the plots. A sound like 
luggage thm\'m down fmm the coach was a gun far 
a\o1ay at sear and \~hat looked like a tall man by the 
gate at dusk was a yew·bush cut into a quaint and 
a ttentua ted shape" • ( 46- 1) • 

'fhe arrival of the colourful York Hussars soon 

brings ab:>ut a change to her lx>red ~stence. Phyllis falls 

in love with Matthaus Tina one of the York Hussars. In spite 
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of his flashing appearanc~ Tina is sad and homesick for his 

fatherland and misses his mother whom he has left all alone 

at .saarbruck his native 'b)wn. FUlly at-Jare that· she was 

being unfaithful to H~phrey,, Phyllis falls in love with 

Tina. "Like Desdemona she pitied him and learnt his history" 

(51) • She agrees to elope with her lover to Gennany and on 

the eve of the ·day they agree to execute their plans, while 

waiting for Matthaus to join her, she spots her fiance 

Humphrey alighting fmm a coach • .She overhears him tell his 

companion that he has bmUght her a present and hopes that 

it will please her. Humphrey• s retum makes her realise that 

she was about to perfonn ~ foolish deed and she decides to 

break her promise to Tina and marry Humphrey and "pres~rve 

her self respect. she \'!Jt>ul.d stay at home, and marry him and 

suffer". (60) • But there was no going back for .Matthaus and 

his friend Chd.stoph for they had decamped and so must flee. 

They follow their seperate \'lays. Phyllis returns home to 

discover that Humphrey was already secretly married and had . . 

bmught her a present as ~ kind of consolation pri.ze. Mat~ 

haus Tina and his fd.end Christoph, in the meantime, are. 

caught and identified as deserters and delivered to the 

authorlties ~ho decide that they must face the firing squad 

for desertion. From her g~rden· Phyllis sees the execution of 

her lover and his fd.end. Their bodies are burled at the 

back of the church and n~r their graves Phyllis too is bur­

ied When she dies years leter Without ever having married. 
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Hardy t;ells this story ttu:ou~h a naFrator Who had 

heard it first hand f.mm Phyllis~ His intention in telling 

the story is to set tight the tale aoout Phyllis~ It had 

been rnistold countless times and it had th.m'Wil al'l unfavour-

able light on her character~ He l'Janted to set tight the 

injustice inflicted upon her memory~ Hardy tells the stoxy 

of Phyllis G.mve with great compassion. 'the narrator tells 

the stocy many years after he hears it~ His mode of narra­

tion is neither. nostalgic nar sentimental. 

"The Melancholy Hussar· of the Gemtan Legion"· is 

vecy melodramatic and it exhibits Hardy's inclination 

to\-~ards the bizarre and sensational. The memoties that he 

links .wJ. th. the Dorset landscape are sombre and gruesome~ 

But these are about all the t'leakness that one can detect 

in it which are negligible .oompared to itS me~ts. "'the 

Melancholy Huss~r of the Gemtan Legion" is ~ powerful tale 

of i.mnic mischance and human waste containing picturesque 

passages desctibing wessex life. It has a perlod flavour. 

F.mm the life of Shepherds: which he 1r1tites about in the 

earlier t~ tales Harey shifts ·t6 t·ir:i:ting about tlie colour­

ful life of the soldie~ Who were considered to be "rno~ 

mental o bj ~ts" .and "glo rtous" thi nqs f45) ·by their oontem­

poraries. 
' 

Hardy in this stocy expresses his views and the 

lves&ex people• s vie~s al:x:>ut marriage. 



'i 1'bis disaertation is c~nce·r·ne<J with a comparative~ 

study of Soso Tbam and V.G. Bareta•s·. poetry from the point 
\. . 

ot viev of to~ and themes. 

I 
The inductive methodology is used in tbis study" 

) .-
. -· 

The organization of the dissertation i.s in 1t~-ur ~i 

chapters. 'l'be first chapter is an introduction. It gives a .. 

summary of views expressecf about the origin and mean1J.Jg. of 

poetry. 

The second chapter is on forms o~ poetry whicb are 
-

often classified according to their obaracterist~os. 
·•;i..,. 

Different rorms or poetry can be found in Ka Dui tara .Ksiar 

of Soso Tbam and v .a. Bareb•s Ki. Poetrx Khasi. The widel•y. 
. . - - -~ .,. 

used forms by these poets are lyric, ballad, ode and tbe. 

dramatic monologue. 

Tbe third. cbapter is on themes of' poetry as tound 

in Ka Dlli tara Ks1ar and Ki Poetry Kbas1. T.he major themes 

are ( 1 ) Nature, ( 2) Love, ( 3) Suf'ter·ing, and ( ll) 

Patriotism. 

Tbe fourth and last e.bapter ls a conclusion summing 

up major f'ind1ngs. 
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"In thos~ days unequal marriages were regarded rather 
as a violation of the laws of nature then as a mere 
infringement of convention. the mom modern view, 
and hence when ~hyllis of. the watering pla~e lxlurge­
~, was chosen by such a gentlemanly fellow,. it; 
was as if she were going to be taken to heaven". (48) 

Phyllis having been bmught up and .confined to an isolated 

place (once again as in "The Three Strangers" and in "A 

Tradition of Eighteen Hundred and Four' the place where 

all the action occurs is secluded. Thi·s 'shows that in 

wessex during those days most country place?;··enjoyed soli­

tude) and with limited experience hardly took any time in 
. . . 

accepting Humphrey GOuld's offer because according to the 

standards of the wessex· people he was a good· match. It also 

· took her iBery little time to foJ:get Humphrey and· fail in 
. . 

love with Matthaus Tina beca~se he represented the "golden 

radianee of the Yom ilussars 'Whi.ch flashed in upon the 

lives of the people here . and charged all yout;:hful thoughts 

With emotional interest•. ( 49) 

Character portrayal in "The Melancholy ·auss~r of 

the Gexman Legion" is excell~nt •. We remember all the charac­

ters Who appear in ~his _tale ~ even those· like Christoph 

who make a fleeting appearance and Cb . not occlipy 'the ·centre 

of the action for long.· Phyllis Gmve•-s uilha.ppiness i:s 

conveyed very successfully •. She is unhappy because ·she had 

been forced to live away fmm the rest of wessex society by 

her father who n~)t o"nly alienates. her socially but also 
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emotionally from her lover because the latter is not acceP­

table to him. susan Hill wrl ting alx>ut this tale says that 

here Hardy has. conveyed particularly well "the sense of 

freshness and optimism and the fatal rashness. of youth, 

and the contrast between its impulsive innocence and the 

sourness and suspicion of those wlD have lived longer 

without gaining more than years" •12 

Fmm this somewhat melodramatic tale we mmre 

on to n'rhe Withe red AIIn" one of Hardy• s. most popular tales •: 

Hardy belieVed that a tale must be unusual to be worth 

the telling and "'rhe Withered Am" is one of the most 

unusual and at the same time most std.king tales ever told 

by Hardy •. 'rhe. story was first published in Blackwood's 

Edinburgh Magazine in January 1888 •. EVen though the eVents 

recorded in this story appear impossible we must keep in 

mind that what is narrated here occured dUJ:Lng a period 

when Wessex rustics commonly believed in supernatural 

agencies •. 

Rhoda Bmok, the main character of the story, 

is a thin, hardwoxked, 'WOrD milkmaid woo possesses all the 

qualities required of a village witch and she is fully 

aware :that her fellow villagers look upon her as one. In. 

1:he days gone by she had a clandestine love affair with 

fanner Lo~e but· now she is c]eserted. Fanner Lodge has 

instead shifted his affection to a "msy cheeked tisty­

tosty little body" (69) , Gertrude, a girl \-JlD has been 
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bmught up in the more refined u.rban areas and who is not 

cut out. for the rigours of life on a fax;m. Rhoda,.· thus, 

lives alone .with her illegi tim~te son :Py ·Fa mer .·Lodge,·. 

not involving herself in vi;llage activities: and it ~si. 

only natural that, she b1 tterly resents Fa:r:mer Lodge's 

pretty, yt)Ullg wife.· He-r resentment grows .tili. one .night 

She dreams that she could .feel the wEdght of Gertrude on 

her chest w1. th features shOckingly distorted. In her 
. . 

riightmare she sees Gertrude as an evil old hiig, mocking 

her w1 th her left hand thrust foxward •so as to make ·the 

wedding ring it l«>re glitter in Rhoda's eyes". ·(77) After 

a desperate stmggle she seizes the appaii tion by its left 

a·xm and hurls it to the floor. At exactly the same' time, 

miles away,·. Gertrude awakes £min her sleep expexiencing a 
. . . 

shaxp pain in her left am. In the morning Gertrude disa>-

ve~ that her left axm is bruised 'd th fing~rst;~~:~~ and 

thereafter her axm begins Wi thertng. 'l'he proc~ss is slow 

and takes many yeara. With the shrivelling of her axm, 

Far:mer Lodge• s love for his ~fe begins to \dther as well. 
. . . . 

Months and years pass by. Becau~e of her affec-

tionate nature Rhoda. cannot avoid making frlends ld. th. 

Gertrude. When Rhoda sees Gertrude's W1 thered a:an for the 

first time she sees iri it a . faint shadOw of her own finger 

pd.nts and when Gertrude departs after the visit she ex­

claims to herself 1 "0 can it be that I exercise a mal~gnant 

power over people against my own will ?" (81) Rhoda• s sense 
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of guilt increases as Gertrude's azm gmws progressively 

worse and i,t <bes not .respond to any kind of trea~ent. 

As a last resort •. accompanied by Rmda she pays a visit 

to conjuror Trendle. the white wizard of Egdon Heath. 

conjuror Trendle expla~ns to. Gertrude .the source of her 

trouble by showi:ng her an image of that enemy wbo has 

brought this curse upon her. The image revealed is that 

of Rhoda. Soon after this visit to the conjumr, Rhoda 

not wishing her friend. any ill leaves the neighbourbood 

taking her son along wJ. th her. 

Six more years pass by and Gertrude has to pay 

a second visit to the eonjumr as the a~ gets ~rse. She 

is told that the cure lies in putting the w.i..thered a:r:m .to 

the neck .of a man who .has just .been hanged. This would 

cause the uturning of the blood" in the w1 thered ar.m 

whic::h. t«>uld subsequently cure. the diseased aJ:m. After much 

scheming, pleas and bribery Gertrude manages to get into 

the jail to accomplish her object and gains. access to the 

body of a freshly hanged man. Cbincidently, the corpse she 

puts her ann to happens~ti~ l::he oorpse of Rhoda and her hus­

band's son who is hanged for having been present at a rick 

burning. so.it is natural that Rhoda and Fanner Lodge are 

also present on the scene when Gertrude. unaware of their 

presenc~ •. goes through her therapy. Just as Gertrude tou.-. . 

ches the banged man• s neck Rhoda snatches away Gertrude 

fmm her son• s CX>!:pse. 'rhe psychological impact of .. such 
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multipliea shocks is too much for Gertrude, Pher blood had 

been • turned• indeed - too far" (107) and she dies~· R'hoda 

after a temporary absence returns to her parish and resumes 

her familiar way of life. 

The thing that strikes us most a}X>ut this story, 

as it did Leslie Stephen, is the high degree of impmbabi.­

li ty of the event. Leslie Stephen thought that the lack of 

a materl al explanation for its less beliatable aspects 

weakened the tale. In a letter to Hardy he wmte 1 

"I don• t think you have exactly hit off the right 
line· of belief. Bither I \\Ould accept the supersti-
tion altogether and make .the wizard a genuine .. 
perfoxmer ;.. wi. th possibly some hint that you tell · 
the story as somebody told it, or I would leave some 
opening :as to the withering of the· am, so that a . 
possibility of explanation might be suggested, 
thOugh. ofeourse, nat too much obtruded. Something, 
e.g., might have happened to impress the sufferer• s 
imagination, so that· the marks -would be like the 
stigmata of papists~ 

As it is, I cbn" t know where I am. I began as 
a believer and end up as a sceptic" .13 

sven though Hardy generally paid heed to Stephen• s sugges-:­

tions this time he took no steps. towards pree~enti ~ the 

story as a superstition told by an unreliable narrator. 

For Hardy thought that 1 "a story dealing with the superna­

tural should never be explained away" and such a letter 

represented ·~ dull and unimaginative example of gratui-
.'' 14 

tous critic:l.sm". Hardy believed that the story would ~?e. 

more effective and artistic when presented as a believed 

folk tale, demanding of its reader the same degree of 
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Whatever Hardy' s expectations may have been, ·the 

readers in the 20th century consider the story highly imp~ 

bable. It demands and elicits suspension of disbelief to a 

high degree·. But we must. keep in mind that ·"'the Withered 

ADn" is not the record of a social hi.storlan. It is the 

creation of an imaginative arti at who blends rural supersti­

tion with speculative psychology and has the tale told by 

an authorltative story ·teller. The narrator believes what 

he is narrating and it is not only he wb:> believes in its 

validity but these Who are listening to him as well. For 

in the country w:>rld of Wessex what may seem to us extra-

ordinary is looked upon as quite ordl.nary. 

zn spite of the impmbab111ty of the story, "The 

W1 thered ADn" is still enjoyable reading for it is a very 

chaxming piece of short fiction: If the unrealistic element 

is the only reason Which p~ents the reader £i:om enjoying 

the fine story based on a local lore he can regard it as a 

"CUxious mixture of tradl. tional folk belief and modern 
hypothesis and translate the events of this g:r:otesque 
tale into an acceptable instance of character · 
psycb:>logy,; but the result of such gmtui tous sophis­
tication can only be a literary losst a distraction 
fmm Hardy• s lnldness of narrative" • .15 

It is the combination of the strange with the cormnon place 

in the l"lessex 1t.t>rld which makes this story one of the best 

and grlpping short storle$_~ In the t.«>rld of wessex the 
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strange and the common place are not in oonflict. They are 

different aspects of the samething. our imagination is in 

the habit of looking for the • uncannyi' in lmman experlence 

and it thus blurs the lines between imagination and reality. 

In "The Withered Amt" one can find the typically 

Hardyan characterlstl.cs in abundance •. In it Hardy builds 

up the macabre and gmtesque details very effectl. vely in 
. . . . 

scene after scene. When Gertrude LOdge arnves alone on the 

outskirts of casterbr.l.dge, she looks first at the general 

view acmss the countryside towards the distant mofs of 

the town. and then her eye is gradually dlawn towards the 

men moving about on the skyline and finally to the gallows 

they are erecting. Fascination and hormr mount wi. thin .her 

and within the reader When she is taken into the pd. son 

and bmught close up to the b:>dy of the hanged man. When 

she touches the coxpse• s neck the tension of the scene 

reaches a powerful climax. 

Dr. Noorul Hasan oommenting on this scene wJ:l. tes 

that the story uses vindictive and violent sexual jealousy 

as its central motif 

"'lb illustrate this primal drive the story creates a 
condition in Which it becomes so· compulsive·and 
implacable as to acquire a demonic power. "My art", 
wmte Hardy,, 11is to intensify the expression of 
things (as it is Cbne by Crivell.i., Bellini; etc) so 
that the heart and· the inner meaning is made distinct­
ly visible•. In order to get at "the heart and inner 
meaning", he had to go sonietl.f!?e,s)beyond the lim~ts of 
ordinary rationality and brlng the ocCult and the 
irrational into the ~tkings of primary human impulses. 
And he oould m so without .sacrificing plausibility. 
HardY's ability to demesticate the occult is fully 
illustrated bY: •The Withered Ann~-.~6 · 
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In a'rhe Withered Aim" Hardy has oonveyed the . 
' ·. ' . ' ' . '. , . . . 

feelings and emotions of his characters very successfully. 

Rhoda Bmok, Gertrude Lodge and Faxmer Lodge are all 

striking individuals and they possess all the indiv~dUality 
. . 

that they require.aardy has portrayed well the fe~linqs of 
' ' .· 

Fanner Lodge. The Faxmer who is initially very pxo~d of 

his young, beautiful wife does not take long to ~m 

savage at this same wife as a mysterious. blemish gradually 
' - . . . 

begins to mar her beauty,. Hardy has also given a very 

good desc:d.ption of the relationship between the famer 

and the patient milkwomen, Rhoda Bmok whom he has loved 

and deserted. Rmda by the end of the story has uninten­

tionally been able to take revenge on the Faxmer for 

bfvi ng betrayed her. 

The narration in "The Withe red Axma is closer 

to a folk tale than in any of the other stories. There is 

an oral quality to its pmse style and the narrator has 

no personal motive for telling· this story. He i.s in no way 

involved with the story and thus can report the stoey w.i th 

total· detacbnent. He tells the ·stocy using lx>th dialogue 

and description •. Where description is ooncerned it is one 

of the most visual of Hardy•s stories. ·Hardy giV~s a 

ser.i.es of vivid descriptions of the wessex, life experien­

ced by him dur.i.:ng his lx>yh>od days. 'rile language Rhoda 

uses while oonversinq thmuqlDut the story is the Dorset 

dialect~ In "The Withered Ann~ ·Hardy n:>t only holds our 
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attention with the gtipping, gmtesque, unusual· and super­

natural story but also by his portrayal of a living, · : · · 

breathing wessex. 

Fmm the superstitious ~rld of "'the Withered 

A:r:m". we move ibto Port sredy, a town where a conflict is 

going on betWeen the rural and the' urban 'values and which 

is the scene of the next story in WESSEX TALES. ~Fellow 

TOwnsmen" was published in the Spring of 1SBO in The New 

g,uarterly Magazine and Hamer s Weekly. The version that 

we have in WESSEX TALES is, bs!rwever, a considerably 

revised version of the original;. 

The plot of "Fellow Townsmen• is complicated 

. and is more like a crowded synopses of events then· any­

thing else. It illustrate• s Hardy• s central creed ·that man 

is often at the mercy of chance and it shows the ·behaviour 

of a "whimsical God"· operating thmugh "blind· Circwnstance". 

Mr.· Bamet, the main character of th.e story, has inherited 

a successful flax trade fmm his father. "Having acquired 

a fair fortune old Mr. aamet had i:etireci f'mm business· · 

bringing up· his s6n as a gentlenan - burgher,. and it must 

be added, . cls a well-educated,· liberal mindeg young man• · 

(112). Despite his pc:;sitiQn of wealtil and ~sp~ctability 

his peraonal life is not 0 v~ry happy. He is marr.ied to. a 
- - ~ . . . ' . . 

haugnty ~man w.tiom he detests. Lucysavile is the·woman he . - ' . . - '• ' - . ' 

really loves. He <bes ev$ryt.hinq his wife· desi·res just "to 
- .... ,· - . - . 

preserve peace in the musebold" (114) hit he~ aoes' nOt ' 
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succeed. His unbappy life makes him more ana more awilre of 

the mistake he bad maae regarding choice of 'tlife and this 

senas him to seek out his old love Lucy. tn the meantime, 

offering no explanations, his wife leaves him to lead a 

life in London fi!Din where she dcea mt retum. she ai.es 

in London. The moment: he hears of his wife• s aeath he 

decides to offer himself tD his old love Lucy. But, al~, 

he is just half an bour too late. Sbe haa already accepted 

an old friend and fellow townsmen of his, · Downe. Be had 

intJX>ducea Lucy to JX)wne ana recommendec1 her name to this 

vioower fd.eitd of his for the job of a govemess to take 

care of his motherless chilazen. Hardy wd. ~es : 

.. 'the eveni:s that baa, as it ~1ere dashed themselves 
together into Qne balf-hour of this day showed that 
curious refinement of cruelty in their arrangement 
which proceeds from the l:Dsom of the ti1bims1cal god 
at other times kllOUD as bllnd- circumstance" (159-160) 

Nor is this the end. After ~ndenng about the 

globe for sE)Veral ·years Ba.rnet mtu%DS to find r.ucy a 

Widow. They are mtb elderly people 110\4.., yet he asks her 

to marry him. she refuses and again he takes • no• for an 

811S\1ef: and retums t:o his hotel. BUt on seeon6 thoughts 

she alte~ her. decision ana dmps him an affectionate line 

. and ropes that he will pay her amtber visit. nut once 

agaiD t:he 8eci eion bas been taken teo lat:e. Barnet bad 

already left and sbe nEWer sees him again,. 

'fbe plot nf "Fellow 'lbWll.Slnell'* appears over mn.. 

trived and too unrelievedly sombre• ~1ra. Pmctor., · wiCbw of 
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Barry Q>rnwall, wmte to Hardy ooncerning this story a 

• •••• you are cruel. Why not let him come 'home again 
and marry his first love ? But I see you are r.i.ght. 
He should not have deserted her. I smiled about the 
Tombstone. .Sir Frances Chant my told me that he had 
prepa.r:ed fine plans .- nothing oould be too. beautiful 
and too expensive at first, and the end t.-ms generally 
merely a headstone" .1 7 

And it is mt onl,y Mrs. Pmctor Who appreciated this story. 

His novelist frlend Mrs. Henniker preferred it to "The 

Thme strangers" and Hardy oonsi dered her rlght in Cbing 

so. 

It is difficul't to classify "Fello,.1 'lbwnsmen• 

as a. short story. It is more like a novelette. However, it 

is immaterlal 1.rlhat genre this piece of fiction will oome 

under. It is sufficient to reoognise that it is a good 

piece of short pmse fiction. Within the freme~rk. of this 

story Hardy is tackling once again his favourite themes of 

love, courtship, marx:l.age, effects of industrialisation 

and urbanisation on Wessex society, 'tA:)rkings of fate ana 

the contrasts between the rural and urban ways of life 

represented by Lucy savile and Downe on the one hand ana 

Mr .. and Mrs. Barnet on the other. Their different b::>mes 

are presented as spbols of their different 1.o1ays of life. 

Using an analytical mode of narration Hardy 

begins his pastoral histoey by giving a descr::i.ption of the 

small pmvincial town, Port Bredy, in which the events 

occur. 
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"The shepherd on the east hill coUld shout out lambing 
intelligence to the shepherd on the west hill, over 
the intexveni.ng town chimneys, 1r1.i thout great incon. 
venience to his voice, so nearly did the steep 
pastures encroach upon the burghers• backyards. And 
at night it was possible to stand in the very midst 
of the town and hear from their native paddocks on 
the lower levels on greensward the mild lowing of 
the fanner's heifers; and the pmfound~ l'lann blotdngs 
of breath in which these creatures indulge. But the 
community which had jammed itself in the valley thus 
flanked fo nned a veri table town;, with a real mayor 
and coq>oration and a staple manufacture". (111) 

And 1r1i th this introdUctory paragraph Hardy portrays the 

complex, contrasting relationship between town and country 

in a place where they are contiguous and interconnected. 

This oonflicting relationship ie_~:; continued between Mr. 

Barnet and Mr. Downe, the t\10 main characters in this 

story. This contrast has been evoked With great care and 

insight. 

Now, regard! ng the placement of "Fello1r1 Townsmen" 

in lVBSSBX TALES one might agree w1 th Baker18 that the plots• 

dependence on coincidence and imnic oompadson suggests 

that it could qualify well for LIFE'S LITTLE IRONIES, the 

third collection o~ Hardy• s short stories. EVen though it 

is the most imntc··of WBSSBX TALES ana can ~alify as a 

LIFE' -S LITTLE IRONIES story~ 1 ts presence in ~iBSSBX TALBS 

is not misplaced. As Krlstin Brady says : 

" •••• its presence in l'JBSSBX TALES gives the volume· a 
bmader and more pmfound frame of reference by pr&­
senting a character wlD inex>rporates within his person 
some of the private c.d.sis Which can exist even within 
such a small and integrated t'lt>rld as wessex. The 
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detailed portrayal of Port Bredy as both a source .and 
an image of Barnet• s inner a:>nflict gives. "Fellow 
Townsmen• a specific_ally regional context, making it 
a pastoral hi story in a special but· legitimate sense: 
the faults in· aa·met• s character ate 'finnly gmunded 
in his relationship with his local community and can 
only be fully understood when seen in this wessex· 
context• .;19 · · 

, "Interlopers at the Knap• the neXt story in our 

collection has a themetic unity l'dth "Fellow ~nsmen". In 

this stozy as in the previous one, Hardy is writing about 

the chief male character, narmn, failing to make a pmper 

marriage cl'Dice. This failure to· make the correct choice is 

a result of his failure to properly understand his own S·elf 

and wessex culture. Onee again the story is that of ·a cou~ 

ship with an imnical twist in it and we encounter the typi­

cally Hardyan characteristics all over again here - his 

preOccupation with ancient things,· customs beautiful descrlP-
. ) 

tiona of the countryside and his enjoyment of a tale well 

told. 11Interlopers at the Knap• was. written when Hardy was 

a well established novelist engaged in \'11rlting THE MAIDR OF 

CASTERBRIDGE. In this short story we see a btilliant han~ 

ling of the favour! te Hardyan theme of courtship. ·It was 

first published in May 1884 in the English Illustrated 

Magazine. 

The plot of "The Interlopers at the Knap" is a 

complicated arid cmwded one. It is centred mund the story 
... , 

of an unsuccessful courtship between Charles narton, a 

famter and sally of the Knap. It is about Charles Darton's 
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att.enpt to be adapted to the way .of lif~ at the Kna~· his 

failure to be adapted and bJ..s remai.ruiV] an alien to that 

place forever~ When. the story begins we encoun~er )):lrton 

travelling to'tr1ards the Knap on _his way to marrying Sally. 

charles• attitude tOwards his betrothed was most unmman­

tic. He looked upon the union more as a p:c;actical riec~Sl:?i ty 

than as a mman.tic event. This can be· seen fmm the attitude 

b,e adopted Ee9arding a presentation of a dress. to sally. on 

the eve of his wedding he -tells his friend Japheth Johns -

•Not exactly a wedding dress. though she may use it as 
one if· she likes. It is rather seu:viceable then ·· 

. sb::>wy - sui table for the winter weather" fo rQ"lwhJ! 
sl'lould a 'trJDman dress up like a mpe dance;r because 

· she' s going . to do 1:he most solemn. deed of her life 
except dying ? 01 (182). 

But as we read on we discover that Darton had not always 

been unmmant:i,. c for there was a time. when he had lov.ed 

Helena intensely •. Hel~na. was the young daughter of a 

deceased naval officer who was brought up by an uncle, .. a 

solicito.r. His bitterness towards marriage was the result 

of Hel.ena l.eaving him to .marry Pllilip. He lc:lter .di scove~ 

that Philip is Sally• s bmther. 

At the beginning. \'11e see na:rton adVancing towards 

the I<nap one ~~ty night. He has a frle~d with him to give 

him company •. The mad \mich they t.raverse .is not a very 

easy one. The brambles along the mad 0 sc:r:at~ed the:L r 

hats and b:>oked their toJh:lskers. as they passed11 on their 

· way to the Knap. Darton toJas making this journey in order to 
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marry ,sally of the Knap• But in a Hardy story one does not 

expect things to end· •bapP,iiy eVer. after-. Darton follows 
.. 

the wmng mad, loses his way and a lot of precious time. 

By the time he reaches the Knap, events have occured · which 

alter the co.urse of his life. 

EVen as Darton is making his way totiards the 

Knap sally, a self reliant, independent ana confident girl 

is a~tai ting tne arrival of her fiance,. The quiet of the 

· Knap is suddenly bmken with the arrival of Philip, her 

bmther in a very sick state. He had left rome years· 

earlier tO seek a fortune for himself but .had returned 

'heme no'" without fortune. He had bmught with him a wife 

and tw:» children. Philip leaves his wife and children in 

the stable and goes on ahead to announce his marriage to 

his mother and sister. When sally hears about them she 
. . . 

goes to the· stable to call. in her nephews and sister-i~ 

law and l-then she enters the stable she comes upon Helena, 

for that was Philip•· s wife• s name, and Darton clasping L_:D 
. . 

hands. Sally puts up a brave face and when her bmther dies 

soon after she breaks off her engagement with Darton so as 

to enable him to marry his old love. 

It is only after the marriage that DartOn begins 

to realise the mistake he had made in marrying Helena for 
. . . . 

she was not a very good 'house-keeper and he begins to 

regret his betrayal of Sally. After a few miserable years 

of married life Helena dies and Darton goes to ask' sally to 

marry him again but she refustes and ~JOuld not hear of 
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marriage again with him or anylx>dy else • 

. sal.lY'.a character appears a bit rlgid but inspite 

of her rlgid:i. ty she remains an attractive lovable c~racter 

wllose resilence and independence axe a contrast to Darton• s 

personal \11eakness. The plot of the story goes a long way 

in illuminating characters and the best part of the stx:>ry 

is the contrast shown between the two main characters in 

the story. 

Besides good character portrayal Hardy has shown 

his powers of lanpscape painting and his kno\<Jleage of 

country customs. DeScti bing country cUstoms like the one 

regarding death he comments : 

"It ,.,as the wiiversal custom thereab:>ut to wake the 
bees by tappinJ at their hives whenever a death 
occured in the muselDld, under the belief that if 
this were not done the bees themselves should pine 
a\iaY and per:isb dur:ing the ensuing year. As soon as 
an i.nter.i.or bu2;zing ·responded to her ·tap at the 
first hive .Mrs. Hall went on tD the second and thus 
passed d:nm the xoW" • ( 20 3) · 

"'rhe Distmcted Preacher" is the concluding 

story of WESSEX TALES. This is one of the best and most 

flawless of Hardy• s short stones. It is one of Hardy• s 

earliest short storles and was w:ri. tten just before 'lHE 
.. -

TRUMPET .MAJOR. It was published in The Nm~ QUarterlx; 

Magazine in Aprl.l 1879 and also in Halper's Weekly in five 

instalments (19 Apr:il to 17 May 1879) • · 

The plot of 11 The Distracted Preacher" is genera.. 

lly a love plot giving .d.se to moral issues. It is a light 
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satire upon a wesleyan minister but though light there is 

no shabbiness of tone at any point in the story. Against 

a gay background of smuggling Richard Stockdale, the.· 

preacher about wb:>m Hardy is wrl ting, falls in love \d tb 

an attractive young widow, Mrs. Lizzy Newbury, who :is his 

landlady at Nether-Moynton. His moral orthodoxy is seve-· 

rely jarred when he finds out that the liquor \'Ji tb which 

she cured his cold is smuggled and he is further agonised 

when be discovers that she is herself actively engaged in 

smuggling and goes about h~r illicit· business dressed in 

her fanner husband's old clotheS,:. His moral ortrodoxy is, 

hotr-1ever, overcome by a stmnger and more oveJ:pOwering 

sexual impulse, and in a series of comic episodes he keeps 

on returning to her. Ultimately Victorian morality wins 

and Lizzy discards her smuggling ana her smuggler f:d.ends 

for the sanctity and safety ,of the life of a parson• s wife. 

"She studied her duties as a mini·ster• s wife Uth praise­

w:>rthy assid:Jfj;ty. It is said that in after years she wmte 

an excellent tract called Render unto Ceaser: or·~ 

Repentant Villagers" (295) 

But in 1912 Hardy, not satisfied with this for­

ced ending added a·postscript: 

•Note· s The encling of this happy story With the marr:i­
~ge of Lizzy and the minister was almost de. rigueu:r 

· 1n an English magazine at the time of writing. But at 
this late date,. thirty years after, it may not .be 
amiss to give the ending that· would have been 
preferred by the writer to the convention u~ed ah>ve. 
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Moreover, it corresponds mOre closely \I'Jith the true 
incidents of which the tale is a vague and flickering 
shadow. Lizzy did not, in fact, marry the minister, 
but - much to her credit in the autmr• s opinion­
stuck to Jim, the smuggler,. and emigrated w1 th him 
after their marriage, an expatrial step rather forced 
upon him by his adVenturous, antecedents. They mthn 
died in Wisconsin between 1850 and 1860 (May 1912) (295) 

AS Geexge Wing puts it a 1«>man "tdth Lizzy's 

sense of fun and adventure would "have been inordinately 

bored as the leading moral lady in a mncon£oz:mist pariahs 

perhaps her incarceration into respectabi.li ty, besides 

being a sop to the magazine - readers marks the beginning 

of latter- day suburban neumti cs". 20 

Hardy's satire on the Wesleyan minister was 

moulded by his own beliefs regarding the cleJ:gy and reli­

gion. Tb::>ugh he had lost religious fai:th early in adult 

life, Hardy remained a church goer thmugb:>ut his life. 

But he could be a bitter denouncer of the clexqy when he 

chose. Hot..rever, his portrait of the young non-oonfo:mdst 

minister here is relatively tender. The man is silly, but 

honest and decent and he is genuinely concerned with the 

mle Lizzy is playing. He is not prlggish and stuffy even 

though he disapp.mves of what Lizzy ooes and gives her 

adVice,. even t'11hi.le he is in lovegjwith her.Hardy deals with 

his pomposity in a gentle manner •. 

Lizzy inspi t~ of her involvement: in illegal 

activities, is inevitably loveable. Her involvement in smug­

gling cbes not tmuble her. She is free f.mm any self 
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questioning or qualms of oonscience. She Cbes not smuggle 

with an eye on pmfi ts but because of a deeper compulsion 

in her blood. she loves the dangers, secrecy and the very 

spirl.t involved in smuggling. "It stirs up one•s dull life 

at this till)e o•the year, and gives excitement,. which I have 

got so used to now that I sbould hardly know h:n-1 to do 

''ithout it."(2eq) Lizzy, like .most women characters of 

Hardy is highly instinctive. COmmenting on her character 

Dr. Hasan writes : 

"She can survive only as an outlaw. To ask her to 
adhere to a pres~rlbed • correctness of conduct• is 
to violate her authentic self. She is opposed to 
the precepts of civilisation.•21 

But \'11i.thin her own circle,. consisting of the smugglers, 

she is good, kind and .altruistic. In spite of all the immo­

ral things that she Cbes, tizzy is the most moral character 

in "The Distracted Preacher" 

susan Hill oommenting on this story says : 

"This early, long story is one of Hardy• s most fla\"1less, 
a perf~t comedy with some noticeably Shakespearan 

touches. It is light-hearted, but like his novel 
UNDER THE GREENMX>D 'IRBB,in the same mood of oomic 
pastoral, has a vein of sadness and seriousness under­
lying the often upmarious surface, which is reminis­
cent of 'niELF'lH NIGHTr there is the basic dispar.i. ty of 
temperament and life style between the ill-matched 
lovers, Stockdale and Lizzy, the sex::l.ous risk to their 
security, and to their lives,. run by the smuggling · 
villagers, and indeed,. the wh:>le moral issue involved•.22 

Strange; Lively, COnunonplace 11.1as the sub t1 tle 

that Hardy had given to his fi rat edition of WBSSBX TALES 

and this describes well the nature of the stones encounterea 
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in this volume. All the stones have the strange, lively 

and commonplace ei·ements in them and this along with the 

wessex setting is all that is c:;x:,mmon about the stories. 

Hardy's choice of stor.i..es for this volume \-Ias pmmpted by 

the settings, all events occuring mostly in Central wessex. 

There are some themes \'ihich Hardy was fond of dealing with 

in his longer pn>se fiction and thes·e we encounter repea... 

tedly here but the treatment of these themes in each story 

is different. ·In spite of the sameness of theme and setting 

the book is not monotonous reading. '11le saven stories vary 

widely not oniy in length but also in character ranging 

f.mm the lnmtolibus •The Distracted .Preacher". to the tragical 

"The Melancholy HUssar of the Gettnari Legion"· and fmm the 

rather mmantic ainterlopers at the Knap• to the more 

realistic and witty "The Three Strangersa. 

·some of Haray• s stories· may appear rather strange 

but then Hardy has explained the reality behind their more 

extraordinary features in his preface. In his stories he 

has expanded aneccbtes or traditional tales or the sort of 

good story that he has heard or read ab:>ut during his life.. 

time but he has taken care to let us knot'l7 that his ••stones 

are but dreams, and nqt rea>rdsa. · 

Hardy tb>Ught of the exceptional as the rl. chest 

source of interest in his fiction but all the exceptional 

occurances in his stones occur in a b:>mely wessex setting. 

In WESSEX TALES Hardy ~fers a revealing, comprehensive 
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lnicr:ocx>sm of his fictional w):tld •. The stories may appear ha­

phazard but it is this discontinuity and disjointedness of 
- . 

the volume which in the long run o6ntributes to,..rards the 

portrayal· of a more complete· ~Jessex life than any single 

novel of his. It depicts varlous ways of life that contri~ 
. . -

bute to the economy and culture of wessex and the way that 

the stories are told exemplifies the locai modes of story 

telling. The mode of narration var.Les fmm stoJ:y to story, 

fr:om the narrowly subjective point of View of "A Tradition 

of Eighteen HUndred and Ebur" to the distanced voice- narra­

tion of "The Withe red Al:m" and fmm, the instructional style 

of "The Three strangers" to the analytical mode of "Fellow 

Townsmen•. They are, therefore, very refreshing reading. 

mule wnt:lng his stoi::i.es Ha·rdy \"las well aware 

that the majority of his reading public ~uld be urban. so 

in narrating his stones Hardy took great care ·to see that 

its specifically rural subject matter was oomprehensibl.e to 

the urban rea(ier and this was not a very difficult task_ for 

him as he was well acquainted With bOth the rural life of 

Dorset and the urban .)._if_e of LQncpn and he. wa;s t-tell versed 

in the differences which existed in these 'biD-opposed ways 

of life.~ Wessex of the ~msSBX TALES is the Wessex which 

was slow in adopting the changes bmught al::x>ut to the rest 

of EUmpe as a res'ul t of the Industrial Revolut:ion • .- There· 

was a big difference i.n the attitude tcn-1ards things between 

the county p~ple and the town people. so to convey a picture 
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of the rural way of life to the txHm dwellers Hardy converted 

the oral culture of ·his native region into a ·literary fonn 

which was conip~hensive tn tmse WhC> lived outside it. 

Herein lies the modernity· of the ·traditional stones of· 

Hardy in WESSEX TALES. 

Hardy• s stories in WESSEX TALES an3 simple, 

direct and lucid in keeping w.i."th the traditional fo:x:m he 

has adopted. He has exhibited great eoonomy~telling his 

stories. Hardy is a meditative story teller, a .mmancer 

like solomon selby and he exhibits ready cbar.m and pathes 

in telling his stories. His narrative voice is regional, 

that of a local hi st:Orian speaking of people and events still 

within his living manory and he tells these stories stres~ 

· sing the accuracy and mughness of details as the ancient 

bards told pastOral tales·. BUt unlike the pastoral· tale 

which as Howe points out nstops starts up again and wandersn23 

Hardy's tales, even though long most of the time and \d th 

what appears to be digressions every now and theni are in 

reality tightly contmlled narratives~ w'hose digressions 

contribute to the overall pattern of meaning.· His tales, in 

spite of the tradi tiona! frame"bt:>rk, are consciously crafted 

and uniquely modern. 

In:WESSEX TALES the readers can appreciate the 

peculiar chann attached to Old Wessex country scenes. }Jardy 

not only exhibits the eountry in its supine moods but also 

the elements of b:>stili ty and tension. rrhe Wessex portrayed 
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is the wessex of the mid-nineteenth century and t,he super~ 

sti tions and traditional elements oome thmugh successfully 

and the reader beoomes familiar with some of the complex 

substance of rural life in all its picturesqueness and 

variety. 

The i mni es of marriage, the family and the 

community which sustains oountry life oonsti tutes a basic 

theme of WESSEX. TALES. f~ecple are unhappy when they are 

alienated fmm their own society or fmm their loved ones 

and marriage is considered to be rather an arrangement of 

convenience than a union of t\\10 seperate souls or people. 

Those people who peacefully coexist w.i. th nature are the . 

really happy ones like the characters in "A Tradition of 

Eighteen HUndred and Foura and the houses where the people 

live are portrayed as the emblems of the peaceful exis-

tence of man w.t th nature. 

Inspi te of the numemus men ts pointed out in 

the alx>ve discussion Hardy's stories have not gained much. 

popularity. Some people have alleged that this volume has 

stones which are repetitious. There is rx>t much variety to 

hold the readers attention for long. In fact Hardy in the 

Preface to the 1912 edition of the WESSEX TALES wm te 1 

aAn apology is perhaps needed·· for the neglect of 
oontrast Which is s"hown by presenting tw:> stories 
of hangmen and one of a mili tacy execution in 
such a small collection as the follo'lf1inq" .• 24 

but as Hardy explains : 
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n •••• in the neighb::>urmod of oounty- toWns hanging 
matters used ~ fonn a large pmportion of the 
local tradi. tion". 25 

Trough the collection contains some sto;Fi.es 

Which are c:xn:1cerned w.i. th identical themes they are very 

different f:mm each other in: appmach, subject matter and 

diction (dialects of the different counties have been 

used in different tales) and the similiari ties only point 

to a coherent and self-explanatory rural etb:>s slow to 

change. 

In conclusion, I \oJOuld like to say that what­

ever one may think of the literary merits of the stories 

(and if one cannot reoognise the merits it can be only 

for lack of sympathy) it is difflbcult to axgue that the 

stories lack in pc:tce, interest. reada'lbility even if at 

times a story or two does appear rather ove~ cmwded with 

events. The WESSEX TALES exhibits all Hardy• s merits and 

all his weaknesses. :If we accept Hardy, the novelist, as 

•great• there is no reason \oJhy we sooul.d not oonsider the 

tales as an integral part of his total achievement with 

all its specks and flaws. 
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LIFE'S LlTTLB IRONIES 

· LIFB1 S LI~E IRONIBS is the next volume of 

smrt stor.Les Which Hardy published. Hardy divided this 

volwne into bt) parts. 'The· first part mnsists of a "set 

of Tales" which he called LIFB'S LITTLE IRONIES. The 

semnd part mntains •some mlloquial sketches11 Which 

he entitled A FEW CRUSTED QIARACTBRS. In this volume 

Hardy moves fmm the rural stories of WBSSBX 'l'ALBS set 

in the n>rset of his childhood and the histolical 

stories of A GROUP OF NOBLE DAMES. set in a perl.od tl'\b 

centurl.es before his birth to inc::l. dents occurr.f..ng in an 

unspecified present. This volume was first published in 

1894. It then mnt.ained nine stories - "The son's Veto•, 

' "For Q:>nscience sake•, "A Tragedy of ~ .Ambt.tions", "'n 

the westem Circuit", 11 '.10 please his Wife", "The Melan-

choly HUssar of the Gexman Legion•, •The Fiddler of the 

Reels" 11 •A Tradi t:Lon of Eighteen HUndred and Four" and 

"A Few crusted Characters•. "AD Imaginative Wbman" (Which 

was added to ,the 1896 edition of WESSBX TALES) replaced 

"The Melancmly H\issar of the Gexman Legion11 and "A Tradi­

tion of Eighteen Hundred and Four" in the 1912 edl tion of 

LIFE'S LITTLE IRONIES. 'rhis repeated shuffling and reshuff­

ling of ·stories fmm one volume to ano.ther. smws that Hardy 

di.d as in his earlier two volumes; once again make a mns­

cious attenpt_ to arrange the sto :des so as to present them 
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as an united whole. The stor.i.es in LIFE 1 S LITTLE IRONIES 

depend a lot on coincidence and imnic compulsion and the 

unifying prlnciple of the sto:d.es in this volume lies, to 

quote Hardyi s own 'WOrds, in the stories turning "upon a 

·trick of Nature, so to speak". 1 

In 1894 when this volume was published Hardy 

had almost reached the end of his wr.i.ting caz:eer. Although 
. 

aardy in this volwne once again shows his characterl.stic 

stance to\'lards life, i.e. - that life is intr.i.nsically 

unsatisfactory,. that sexual attraction and :r:t>mantic ill~ 

s:lons are potentially destructive forces, that ~men who 

are forced into marriage by social and economic pressures 

often have to face a difficult situation, that the int.ru-

sion of edUcation and sophistication into a peasant culture 

often upset old patterns, that in human life there is 

nothing to dislike but much to pity - he does ~ it. \'Ji th 

much greater subtlety and poignancy than in his earlier.. 

tales. 

It is not known when "An Imaginative tiomann, the 

first story in this collection, was \'11'i.tten but a note of 

December 189 3 refers to this story as follows - u Found and 

. 'J2 touched up a short story called "An Imaginative Woman". 

This story, based on a oontemporary psycrological fantasy 

was first published in the PALL MALL MAGAZINE in April 1894 

and or.l.ginally published in the first edition of WESSEX 
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TALES. It ,,as, 'however, transferred to LIFE• s LITTLE 

IRONIES in 1912e:J 

"as being more nearly its place, turning as it does 
upon a trick of Nature,. so to spealt, a physical 
possibl.lity that may attach to a wif~ of vivid 
imaginings, as is \'1ell known to medical practi­
tioners and other observers of. such manifestat;lons" • 3 

(f··V) 

Blla Marcbnill, the hemine~ is a filnciful and 

ambl. tious w:>man •. she is self-induigent,. spoilt and dis­

content With her lot. She ·is married to a ex>mmonplace and 

pr:osaic philistine wm is indifferent to the emotional 

needs of his wife. Tempe~:ental ina>mpatib:l.li ty leads 

to failure of their mardage. Blla' s evasive tactic of 

"shrlnking humanely fmm detailed knowledge of her hus­

band• s trade" (4) is part of her instinctive hesitancy 

in confmnti..ng p.mblems •. she is secretive about the events 

of her inner life as Marcbnill is alx>ut his social activi­

ties. The t\«). follow their individual ways of lives •. Ella's 

attitude to\'17ards her three children is no better. She is 

generally indifferent towards than. She spends her time. 

"letting off ,her delicate and ethereal emotions in imagi­

native occupations, day- dreams and night- sighs" ( 4) • 

Hardy cleverly manipulates this story in a 

modern way. Instead of a narrator gradually creating the 
I 

atmosphere; in which the events occur, for his listeners 

in keeping \-d. th the ancient tradition of tales and ballads 

he puts us arni~st this ex>'uple at a point \'17hen events are 

already under way. 
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"When ~tl.lliam Marcbnill bad finished his inquir.l,es 
for lodgings at the well-knOwn watering-place of 
Solentsea in Upper Wessex, he returned to the 
hotel to find his wife •••• a (3) 

•• j 

After they ·shift to their new lodgings Blla discovers fmm 

the landlady that one of the moms they are using is und~r 
' 

the tenancy of a :young -poet, Robert Tre-,1e who has gone 

away temporarily. Mrs. Marcb:nill, an aspiring poet herself 

falls in love with the image of this young poet and .longs 

to meet him, all the \'lhfle building for herself a dream 

world in which they meet and are happy together. But as 

luck is against her she neVer gets an opportunity to meet 

him even though on one occasion he had actually stood in 

fmnt of her gate talking to a painter friend wl'D later 

. dmps in to meet her. Then suddenly she reads in a news­

paper that he has ex>nnnitted suiciae and this distracts her 

with grief and she makes a surreptious visit to his grave. 

Her husband finds her hem cmuching beside the grave ana 

suspects a liaison which she properly denies since she has 

never seen the poet. But she has in her possession a proto­

graph of the poet ana a lock of his hair which she puts 

away along With a lock of her own hair. Time passes. ana 

she is to have a chilo. She ciJ'es dur.i.ng childbirth and just 

before her death she confesses to Marchmill - 11 Will, I want 

to confess another lover". Ella had begun to believe what 

she had merely imagined ana oesired but the real i:mny lies 

in the incioents that follow.Marcbnill begins out of his 
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own jealous imagination to believe Ella• s imagination and 

becomes as imaginative as Ella. After Blia• s death Marcbnill 

one day di soovers the pb?tog~aph and the lock of Robert 

Trewe• s ha:i. r and oompares them to the features and hair of 

his child. By "a known and inexplicable triCk of Nature" 

· Marcbnill detects a resemblance between the poet and his 

my. His suspicions are confi nned and he spums the child, 

saYing. "Get away, :you poor .little bra:t l :You are nothing to 

mel" (31) Not only has Blla• s atta~J:mtent to .an illusion 

br;ought her :unwarrante.d g~ef· a,nd guarante~d ·her child a 

bleak future, :but her husba.nd who: is a tolerant ana long 

·suffering man is d~nied the love· for .her child. And yet 

she has CQ.one nothing culpable. EVen • her imaginary love 

affair \-ms perfectly platonic. All one can say is that this 

is one of life' s_. lit~e imnies. And as Dr. Noorul. Hasan 

.Puts i~ 

-. ••••.. it expresse~) Ha.r.dY'.s of.t repeated belief that 
the unexpected or the fantastic is co-present with 
the noxma~. A "sensational novel", Hardy wrote "is 
possible in which the sensationalism is not casualty, 
but evolution7 mt :physical .but psychial." •An 
Imaginative woman• is an expe:dment .in psychial sen­
sationalism." 4 · · 

The story on the wbole may be sensational but 

Hardy once again explores here one of his favourite sub-

j ects - the failure of a nineteenth century middle class 
>' • 

marriage, a marriage which was made With no consideration 
.. 

of "tastes and fancies, tb:>se smallest greatest particulars" 
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but rather out of the thoughtless desperation felt especi­

ally by w:>men, "of getting life leased. at all cost". ( 4) 

Hardy also explains here the £utility of imagination 

because life seldom confoms to pr.ivate dreams and "imagi-

nativeness - seemingly a haunless and even e creative• 

escape fmm haJ;sh realities - can itself become des true-

With this intmductoey stocy Hardy sets the 

keynote of the volume as a whole. Ella, like most of. 

Hardy• s characters is the victim of circumstances. Hardy 

has portrayed the qharacter of this whimsical \«>man in a 

clever, knowing and entirely credible way. Her inner life 

is made of OJnflicting forces ":" the ll:)mantic existing with 

the practical, the emotional with the physicale and the 

matemal and the platx>nic with the conjugal love. Ella 

is representative of many young l«>men \iith poetic inclina­

tions ana flighty temperaments Who attached themselves to 

famous artistic personal! ty. and blew Up their scanty 

impressions by imaginative ocCUpations, day .dreams and 

night sighs" into all OJnsuming passions. 

The other cha.~cters that we encounter in this 

story are Robert Trewe and William Marc'hmill. Robert Trewe 

does not make an actual appearance in the story. Hardy 

deliberately ·keeps him just out of sight on the edge of the 

story, never allowing him to make a real .entry into it, in 
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Person, as he always fails to enter E~la' s life. But the 
. . . . 

lonely life that he has led, the frostrati?n he has felt 

and his inne.anost feelings have been very well depicted 

and even though like Ella we do not meet him personal:,_~ we 

know him well enough. 

unlike the stories in his t\\b previous volUIT).es 

u.An Imaginative woman" has an urbane air. It ti)es not have 

any reference to rural life or society or to the past,. 
- . 

Al trough its setting is Victorian the event might \<lell 

have occured du:d..ng a much iater period thus bringing 

Hardy forward in time. EVen in his narrative technique 

Hardy has adopted a direct,. abrupt and more modern techni-

que abandoning the old fashioned balladic style of the 

earlier volumes-• 

. "The son• s Veto" the next story in the collec­

tion once again is al:out an unhappy marriage but this time 

the miserable oonsequences are a result of the discrepen- . 

. cies of social class. This. highly charged and touching 

story was published in The Illustrated London News in 

December 1891. Hardy eonfessed to Rebekah Owen, one of his 

American admirers, that he thought this to be his best 

story. 

.Sophy is a parlouzmaid to Mr. TwyCX>tt.- the 

vicar. After his wife• s ·death the Vicar disoove~ that· he 

has gmwn more and more dependent on .sophy and not only 
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that, he has begun to care for her. One day when the vicar 

is ill, while attending to him Sophy trips, falls, hurts 

herself and becomes a cripple for life. Guilty that he is 

in some way responsible for the accident the vicar ptoposes 

to Sophy. Sophy has a lover already but overawed with the 

vicar's ptoposal she accepts it and assents to be his wife. 

But this hasty decision is not a wise one for the vicar. 

Marriage with a sezvant girl means social suicide. The 

vicar is obliged to take Sophy out of her native village 

to avoid causing a scandal there• They move to the anony­

mity of Lond:>n where neither the vicar Mr :Sophy are happy. 

The vicar dies after fourteen years leaving behind a son 

wm is now attending a Public Scb:>ol. Sophy thus lives on 

alone in Lon.Cbn pining for her lost past and happiness. 

EVen when the roy comes b:>me for his vacation Sophy is not 

happy because her son finds her lack of refinement exaspe­

rating and reproaches her for her uncouthness of speech, 

and her country ways. Her only happiness lies in thoughts 

of her past wessex life where she atleast had a place of 

her own. Her nostalgia is excited by the scene in which 

she sits at the winCbw gazing at the vegetable carts, sway-

ing with fresh country pmduce, lumber through the silent 

streets of the city at dawn. one day, on one of these 

carts she mtices her old lover, .sam Hobson. She looks out 

for him daily that day onwards and as time passes they meet 
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ana once again becom~ fr.iends. 'rhey even go for a rlae and. 
. . . ' 

enjoy it finding comfort in each other's company. At first 

SOphy td.es to maintain a distance in keeping with her 

status but she cannot keep this Up for long. Sam pmposes 

to SOphy but the latter cannot accept as Randolph. her son. 

is incensed at the idea of having "A miserable J:oorl a churl1 • . 
a clown" (50) for a stepfather. She bopes that once 

Randolph bea:>mes 1 ndependent he "':>uld td thdraw his obj eo­

tion. But he does not ."His education bad by this time 

suffici'ently ousted bis humanity to lteep him quite fiun, 
;. . 

though his mother might have led an idyllic life w1 th her 

fnli. tezer ana green.gmeer and nobody 1ADUld have been any­

thing the t'l)rse in the 'ltOrld"• (51- 2). He finally makes her 

pmm.ise in fmnt of a cross ana altar. never to .marry sam 
'\ 

Hobson wi tl'Dut his consent. SOp by never gets to understand 

t'ihy Randolph objects to this marr.f.age and she keeps muxmur-

1 ng to herself ti 11 her very end "~Jby mayn• t I say to sam ,. 
that 1 ll marry him ? Why mayn• t :t ?" (52). She finally 

• dies. an unhappy WJman till .her very end. In the last scene 

Hardy describes sam Hobson standing in fzont of his half 

shuttered shop as a funeml pmcession cmssea. He stands 

w.1 th tears in his eyes• hat in hts bands as the vehicles 

move past him• And fmm the mouz:ning ooac::::h a ~ung smooth­

shaven priest looks 11 bleak as a c::::loud at the shDP-keeper 

standing there11 
• (52) 
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"Fate, chance, m-incidence - the notorious imponder­
ables of Hardy's. fiction - have nothing to do here. 
xt is a story of man•' s Callousness to man. More 
specifically. it is a story of the cruelty of social 
ambition".6 

So one might "t«>nder \'llhy Hardy had included this stoxy in a 

collection called LIFE'S LITTLE IROlURS. There is no dra­

matic imny and little verbal imny in this tale of a 

son educated above his mother, denying her the right to 

marry below his station and she dying of grief. This time 

the focus of the imny Hardy fixes in the fact that a 

natural \'alman is kept fmm marrying a devoted,· rural lover 

by the selfishness and snobbi.shness of her son. Now. a 

person Wb:> believes that sons have the J:ight to keep the 

mothers fz:om ranarrying if it injures their reputation in 

any way \'111.11 see no 1 mny in the stozy. BUt to Hardy wm 

detests the sel.fiabness and snobbishness of the son and 

who esteens the virtues of 'the mother, the imny lies in 

the fact that the son• s ~mice should win out and the 

mother be destroyed by grief. 

The tragic events ~.-lhich occur in SOphY's life 

am not unique. The tragedy of SOphy is the tragedy of 

many wessex people •. There is a De\'1 thrust which upsets the 

old pattem of life. Education and sophistication are 

disruptive forces.· It turns Sophy• s son against her and 

makes him ashamed of her. It ousts h:i.s humanity. Hardy 

says that ttlessex poople can do \'li. thout that vicious· 
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edUcation whi.ch makes a boy fo~:get his affinities w1 ~h 

nature and changes him into a borda snob. Randolph looks 

at everything fmm the point of view of social decorum. 

His values az:e a vindication of t.l-te values of SOphy- the 

values of the xural 'tiessex people. Thmugb the story of 

the alienation of mother fmm son. Hardy tells us al::out 

the 01 stance ana seperation between city and c:ountry. 

betweeh the cxulVentional values of the TWymtt mE".n and 

the .p.ure instincts of SOphy •. Sophy is a countJ:y girl 

bmught, up amidst the picturesqueness and dense complexity 

of 't'lessex and When she moves to London she misses "their 

pretty country b:)me. td th trees and· shrubs and g·lebeca and 

the fine peel of bells. Neither her husband nor her son 

understands her misery and she suffers all alone. iihen we 

first.meet SOphy we are in the midst of a cmWd adnirl.ng 

fmm behind her nut.-bmwn hair which she has w:::>ven intx> an · 

intricate design. The story is· offered as a response to the 

readers cu.d.osi ty al:Dut tbis interesting \"Xlman t'lbo loolted 

ljOung and sat on a wheel chair and braided. twisted and 

obi led her long locks of bai r llke the rushes of a basket. 

This innocent Sophy is thmtm between the urban 

t'lOrld represented by her immediate family members and the 

happy t'{essex wqrld of sam Hobson.· her lover. Hardy l'Ss por­

trayed l:Dth the w:>rlds very sticcessfully., The TWycotts in 

spite of all the!r fonnal education are in reality very 

deplorable characters deprived of any culture whereas Bam 
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Hobson is a plain. good. loveable man and "1e fee1 genuinely 

touched by his unselfish love'~-:)· for SOphy. sam Hobson. 

though not educatea in the founal way that the TWycotts 

have been educated is more respectable. He has been educa-

ted by Nature and is close to it. He has a masculine asser­

ti veness \"hich is seriously lacking in the Vicar. SOphy• s 

husband. sam is one person who understands Sophy• s posi­

tion and thus he tries to bridge the gap for Sophy bett·.reen 

the seclusion of the rural life of l-vessex and "the rhyt:lm\ 

and racket of the movements called pmgr:ess in the 't-JOrld 

without"(SO). He brings intO the city the life giving 

resources of the countryside. But in spite of all his 

efforts he oould mt make life happy for Sophy. SOphy in 

a way is to be blamed for this for she never tries to 

assert herself on Randolph and 1 t is the helplessness she 

feels which makes this story so touching. :tt is the depic­

tion of the distance and sepemtion- between city and 

country., Sophy and her husband., SOphy and her lover and 

her son ana final~y between .her lover and herself firstly 

because of circumstances ana finally by death- in a very 

sympathetic manner which makes •'!'he son• s Veton one of 

Hardy•s best pieces of short fiction~ 

.. For Cbnscience• sake" t'\1as first -pubLished in 

TUB :OOR'lNIGHTLY REVIEW in Ma:cll 1891. In this story Hardy 
7 

"undexrnines one of the most sacmsanct of Victorian tenets" -

a man Who bas wmnged a \'iDman sb:>uld rnal(e amendments by 
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marrying her. Hardy. in a most unorthocbx manner. is going 

against tllose oonventions of Which the 11 terature of· his 

time was so supportive~Hardy drew inspiration for this 

story f~m a mal life account he heard in 1002 of a girl 

who 'hi::ld been "betrayed and deserted•• by a lover and WlD 

mfused to be 0 made zespectablen by ber lover t4hf;m the 

latter for c::onsc:i.enees sake wanted to make amendments by 

marrying her., Hardy· t-ms impressed by this 1r~man• s sPi r:i t. 
He aani red her for not beooming a slave of her seducer 

and saw in· her the "first gltm~'F\ of t'l1t>man• s enfran. 

chisement" •
8 

In "For ·conscience• Sake" Hardy tells us the 

story of 14rs. Frankland thmugh a narrator. The narratx>r 

uses a rhetorical way of remunting the story and he tells 

it w.l. th rational ana compassionate objectiVity. ·The narra­

tor begins his story-

"t1hether the utilitad.an or the intuitive theory of 
the mora;t· sense be upheld it is bellOnd question 
that there are a felo~ subtle- souled persons w:l th 
whom the absolute gratui to4Jsness of an act of repa­
ration is an inducement to perfoun it1 while exlDr­
tation as to its necessity would breed excuses for 
leaving 1 t undone.: The case of Mr. Milllx>rne ana 
l·1~s~ Frankland particularly illustrated this and 
perhaps something more". (55). 

The story is alx>ut ~!r.; Millbome. a Victorian gentleman 

who had abandoned his pregnant sweetheart·. twenty years 
-... 

earlier after t.d.fling with her feelings.· in spite of the 

fact that he had promised to rna rry her because as he puts 

it "it was represented to me that it "WOuld be beneath my 
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position to marcy her". .(58) Now with the passage of time 
~ 

he begins to feel cjuilty and his conscience keeps pxicking 

him till he reaches a sense of dissatisfaction at the 

recollec-tion of his unfulfilled pz:omise. He, moreover, 

learns that his sweetheart now lives on at Rxonbury under 

the name of 1-1rs. Leonara Frankland, a wi d::>w along· with 

their daughter. They run a Music and Dancing school and 

are respected by the neighbourlDod for what they are. 

Mr. Millborne out of a sincere though belated 

desire to salve his oonscience desires to marry Mrs. 

Frankland and· \d. th this intention he ps:oceeds to Bxonbury 

to court the very sweetheart whom he had seduced t\~nty 

years earlier and whom he· had abanooned subsequently. 

When he enoounters Leonara he di.scovers that she is not 

too keen to marry 'him. 

*'I. appreciate your motives Mr. Milll:orneJ but you 
must consider my posi tionr and you "Jill see that, 
short of the personal l'.dsh to marry. which I don• t 
feel. there is no reason why :t should change my 
state. even tmugh by so Cbing I should ease your 
consc:Lence. My position in this town is a respected 
oner I have built it up by my oun hard lalx:mrs. and 
in smrt.I don• t wish to alter it"., (64). 

Milllx>rne., however. ignores all opposi tiorul because he 

begins to believe that the only way to peace of mind Ues 

in his marr:tage to this girl Whom he had l:Jx:tu:tged ana he 

continues courting her \41th the rope that she will some~y~ 

change her mind •. And luckily for him. he one day discovers 

, that a yount;J curate desired to marry his daUghter but l<JaS 
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hesitating because his frl.ends were objecting to the match 

because of the Frankland' s vocation. So lilte many of 

Hardy's characters Rev.Percival Cope was also choking his 

natural instincts to further bis ambition. Millborne 

persuades Leonara to leave her scbool and start a new 

life With him. as hi.s Wife. Not willing to stand in the 

path of her daughters happiness Leona~ marries him. But 

Leonara is not destined to be happy. soon after the 
I 

marriage the curate accidentally discovers resemblance 

bebaeen Miss Frankland and r-~r. M.illbonie ana he guesses 

that Fmnc:es had been born out of t~ock. on this dis-
~ 

oovery ~ir. COpe• s attitude tx:n-~ards Miss Frankland cools. 

Mr. Millbome soon realises that his return to the life 

of these tt«> \'.Dmen bas ruined the life and pn>sJ)ects of 

his daughter. He leaves than finally haVing made them 

financially secure - and having ruptured the nice JX)Utine 

of his bachelor's life. 

"Pbr Conscience• sake" is one of aarayds s'hort 

stories for here Hardy tackles a situation in a manner 

which was unconventional by Victcr.i.an standards and hence 

not to be found i,n Victodan li temture. Leonara Franklaftd' s 

sexual behaViour. as portrayed in this story. may have 

appeared unconventional to the Victxu:lan readers but to 

·us 1 t is this very una:>nventional. att11mde of the pmtago­

nist which maltes he~ all the more aomi rable. Leonara mfu.-

ses to be mace r:espec:table by the lover who had earlier 
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betmyed her and she capably perfoms male mles. Because 

of the oourage she snows in the face of all her troubles 

she is \11~11 liked and respec~d by her neigblDurs. She is 

1!-tell dressed, moderately attractive, dignified and cheer­

ful. She is, in fact, most unlike the traditional seduced 

and wmnged mman. on the other hand. »-lr. M.illborne is in 

a state of self-imposed exile ana leads a solitaz:y life, 

un.. knoWilQ in the anonymity of London •. 

, The courtship of Frances Frankland ·?nd Percival 

cope ri£:3 in a way parallel ~j:')~b;een Millblme and 

Leonara twenty yeam earlier. Both of than put their ambi­

tion above everything else. l>lhile Millbome says "it was 

represented to. me that it \'JOuld be beneath my position to 

marry her" 9 percival o:»pe heSitates to marry Frances because 

his $ends object to her vocation and When he decides not 

to marry her (the decision is reversed late~ it is because 

of her questionable xelat:Lonship to ._11lltome. 

The geneml atmosphere of UDbappiness \'>lhich 

encaqes this story like most other 'Har~ atones. is this 

time, not causoo by the forces of circumstance but by human 

meddling. Millborne, uxged on by moral impulse and With all 

good intentions enters the 1tCrld of the Franltlands and dis­

ruptsthe!r s~ble equilibrium t'lhich they 'have aebieved by 

hard labour~_ JMilll:nme•s conventional attempt to 

r.ight a wz:ong leads not to happiness but to unhappiness, 

not to respect bat. tD the loss of it. Hardy hem £emulates 
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a new and complex mo .ral for his Vi cto rJ.an. readers. "Past 

w:mngs cannot be rectified by acts of fomal mo.rali ty in 

the present", 9 

The basic i :mny of "lib r eonsci ence sake" lies 

in the .title of the story itself.Kristin Brady says that 

the 'WOrd • conscience• was an important \<X>rd in the 

enforcanent of Victorian social conventions and that the 

theme of "For Conscience Sake" perhaps is 

"· ••• the moral • bewildexment' that accompanies 
conventional life, in which Y.intUi tive• and 
• utili tartan• judgements about matters of cons­
cience are often confounded.' Both Milloorne' s 
belated marriage to Leonara and the attempt to 
convert 'happy savages" to Christianity are · 
symptomatic of moral short-sightedness. By .. 
depicting a sitUation in which an·act 6£ cons­
cience leads to • the reward of disb:>nourable laxi ty• 
Hardy fomulates a more complex moral for his· 
Victonan audience : that past wmngs cannot be 
rectified by acts of foi:'mal mora.li ty in the 
present".10 

So far we have discussed stories where ambition 

has caused much unhappiness but in °A 'Emgedy of Tw:> Ambi­

tions .. we see ambition as ·the cause of· irreparable damage. 

·we see that the ambi t:l.on to .ti se ab:>ve one's class can 

leave little time for love. It can even be 5o stmrig as 

to lead to c'rtme. u A Tragedy of Tw:) Arnhi tiona" was sent to 

H.Quilleri ·on reqUest in ·August 1888 for publication in his 

magaZine. It appeared in '!HE UNIVERSAL REVIEW in December 

1888. on New ·Year ( 1889) Hardy received a letter fmm Mr. 

Gosse which said that he thought 11A Tragedy of T\«> Arnbi-

tions 11 to be 
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n •••• one of the most thrilling and complete stories 
Hardy had ever written • • • • I walked under the. . .. 
moral ·burden of it for the remainder of the day ••• • 
I am t:ruly happy - being an old faded l~f ~nd . 
disembowelled bloater and wet rag myself - to find 
your genius ever so fresh and spr:l.nging."ll 

. . . . ' . . 

"A Tragedy of Tw:> ·Ambitions11 once again throws 

the clexgy into a m:t too favourable light. Joshua and 

Cornelius Halmmugh are tw:> bmthers woo have struggled 

and scx:i.rnped in order to realize their amb:i. tiona to enter 

the church and to see their sister properly educated and 

married. But the path of their ambition is not t)ery smooth. 

Their handicap lies in the fonn of a lx>oris~ drunken and 

disreputable father Wb:> does . everything possible to ruin 

their happiness·.- AS a result of· the Circumstances in which 

they find themselves in they become harsh and self-centred. 

The only time they show any crincern is when they a·re making 

plans for their much loved sister Rosa. They. love her and 

have a genuine 'desire to see her ecmcated and weli esta-

blished in the w:>rld by oontracting a good marriage. aut 

before looking for a suitable match for her they send. her 

to a school at Brussels. 

By dint of sheer. hard w:u:IJt Joshua and lhrnelius · 

make some progress in the world. Joshlia beoomes a successful 

curate and (bmelius a scl'Dol master.·.-'l'hey alSo manage to 

get rid of their tmubleso~e father and his ·gypsy Wife by 

borrowing some money and sending them off to canada. But 

the father is 110t tDo happy in canada ana so returns on .the 
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eve of Rosa·fs marriage to a wealthy Squire \-Jho is a widower. 

T'Qe father in the meantime, having spent all his money on 

dnnks does the last part of his journey on foot. He is 

detennined to take revenge on his sons for having him 

shipped to canada. He threatens his sons by telling than 

that he will stop Rosa• s marriage and will· :ruin their 

souls for preaching. However,. fortunately for Joshua and 

Cornelius their father, completely out of his senses, 

looses his footing and falls intoa a weir where after a 

fruitl'ess struggle he dJ:t)\fflS calling out for help and all 

the while calling out Rosa•. s name. Joshua .and Cornelius 

look on. The. sons allow their father to· d.xpwn because they 

think that if thei·r fathe~ is saved from this situation he 

will definite],.y ruin their sister4ls life and happiness and 

. their reputation. By the. time good sens_e prevails on them 

and they begin to think that they .should try to save their 

. father- it is already :too late •. Their .fathe~ s body has 

already gone under th~ culvert. The .only trace left· of 

him is his walking. stick which they thrust .into the 

river bank. When his :b>dy. i~ finally. found .too much time 

has alr:eady passed. He cannot be identified :and so his 

corpse is burled as that of a person. unknown.Joshua con.. 

ducts the sexvic.e all the. while feeling a- deep sense of 

remorse. a.nd guilt: •. 

' Rosa is married .and lives on .happily wi_th the 

squire. on the day of her father• s death she hears. someone 
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call her name in a voice resembling her father• s but she 

dismisses the incident because she thinks :lt· could .. only 

be a fancy or it could be the voice of someone Who had a 

wife or a child with a aame like hers. Rosa is very diffe­

rent fmm her bmthers \'liho have lost their human! ty in 

the pursUit of their ambitions. Joshua and· Cornelius 

ultimately do achieve their ambition but this 'they do 

under rather tragic circumstances. They have lost their 

peace of mind and they see the vision of their drowning 

father everyn:i.ght. The father has got his revenge •. The 

souls of Joshua and Cornelius are spoiled for preaching 

or for anything else. 'their personal ambitions become 

considerably weakened and the tobrld, once so pmmising 

now becomes flat and unp:r:ofi table even though no\'1 it is 

rid of the person whose presence had threatened their 

success. ofcourse, knowing the situation we cannot blame 

Joshua and Cornelius for not helping ~eir father. Their 

hesitation is inevitable as they L:Jknow that if their 

father lives on thell\. all ·their years of struggle and 

sacrifice would go a waste. Moreover, the Victorian 

society being what it \'las the two bmthers had little or 

no choice. Hardy gives a beautiful explanation of the diffi­

cult position that the two brothers were in through the 

lips of Joshua. 

"The case as it stands is maddening. Ebr a successful 
painter, sculptor, musician, author, \iho takes 
society by stp:Cm, it is no drawback, it is sometimes 
even a romantic recommendation, to hail from 
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outcastes and pmfligates. But for a clexgyman of 
the church of England! co,m.eli~s, it is fatal •. 'lb 
succeed· in the churc~ people must believe in you, 
first of all, as a gentleman, secon.dly as a man of 
means,' thirdly as a scholar, fourthly as a preacher, 
fifthly, perhaps as a Chri;;tian, - but always first 
as a gentleman, with all their heart and 8oul and 
strength. I would have fa~ed the fact, of being a 
small machinist• s son, ·and have taken my chance, 
if he• d been in any sen.se respectable and decent .• 
The essence of christianity is hwnili ty, and by 'the 
help of God I \«>Uld have brazened it out. But this 
terrible vagab:>ndage and disreputable connection." (8'1) 

The ·t~ bmthers are but victims of circumstances and they 

take the only way open before them for pn:>gress - the path 

of hypocrisy~ Because they are victims of circumstance we 

sympathise more with their pmblems then we did with 

Randolph in. "The son• s Veto• al trough all three charac­

ters face the same sort of a problem - the pn:>blem of the 

ambitious son embarassed by an unrespectable parent, The 

father, an insensitive, l:x>orish man has ruined his sons• 

chances of education by spending the money his 'Wife had 

saved for their education. BUt in spite of all these 

despicable qualities Hardy enlists our admiration for him 

in his 

•:Splendidly, ino:>ngruous, rumbustious appearance in 
the cathedral Close· with a gypsy ~man on .his ann, 
and we relish his over- familiar accosting of the 
Dean# and Joshua• s horror". 12 ·· 

Here Hardy shows his great skill a.t portraying characters. 

Mre Hall:x>mugh is a man with a great zest for life. In 

contrast Joshua and Cornelius are mean spirited. ~en as 

boys they are single minded and o:>ld and refuse to diverge 
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for even half an lDur fmm their studies which they txeat 

as a means to mate.J:ial pmfi t. 'the bmthers have little 

interest in or true commitment to the Chl::istian religion. 

They see the Church only in texms of their future material 

and \'Drldly adVancements. 

Joshua and Q>melius are both sons ·of the 

same parents. nursing. the same ambitions and struggling 

to acbi.eve their ambitions under the same circumstances. 

But Hardy sbows subtle differences in their characters 

Which go,es to make a A Tragedy of Tt«> .Ambl. tionsa one of 

aaray•s better if not best stories. 11The anger of the 

elder was reflected as simple sadness in the fac~ of the 

other''(;£_J 79) writes Hardy • 'thmughout the story we see 

that it is Joshua who is always calculating and Wanting 

to rise in the l«>rld pulling his bmther and sister along 

wi t.h him .::test. they pmve to be disgraces like their 

father.():)melius 'is just the half willing follower who 

would have been satisfied to be a school master without 

his bmther' s influence. Comeli us is more humane. more 

waxm., more innocent than his elder bmther. 

Like so many ~f Hardy• s characters cornelius 

and Joshua cause a major event like their father's death 

to occur not by what they do but by what they fail to do. 

·They have been extremely pmvoked by their ·father. But it 

is their suppression of feeling,. their ability to stand 

· by ana listen to their father as he dmwns wi toout extending 
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a helping hand which is' very inhumane and which makes them 

akin to cold blooded murdemrs. 

11A Tragedy of TWo 1Unbi. tions 11 11is a dark intense­

ly moral parable. with innumerable biblical overtones and 

everything in it t«>rks towards the central point. including 

the fact that, for once, the female characters,; though 

interestingly and z:oundly conv~yed, remain in the ba.ck.­

gmund."13 

In the next short story "'n the li'lestern Circuit" 

Hardy once again returns to his favourite lov~ courtship.. 

marriage theme and his pessimism about the married state 

is very apparent in this rather bleak short stoxy. This 

story bears distinct resemblance to other stories in this 
collection, stories like 11 The .son• s Veto", "An Imaginative 

womana and ".For conscience sake ... This story was published 

for the first time in HARPEJtllS WEEKLY and 'lHE ENGLISH 

ILLUS'mATBD MJ.\GAZINB at the- end of 1891. 

:$dith Harnham is a frustrated \«>man and in this 

story Hardy illustrates a mild instance of sexual frustra­

tion. Edith is married to a rich wine merchant but she is 

not happy in her married life. She is bored and disoonte~ 

ted with her husband. He in turn is irritated by her. 

Edith had agreed to marry him not out of any love that she 

felt for him but be.cause she was getting on in age and no 

better match presented itself befom her. 

11Bdith Harnham led a lonely life. Influenced by the 
belief of the B.r::l. ti sh parent that a bad marriage 
with its aversions is better than free ~man'hood 
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with its interests, dignity, and leisure~ she had 
oonsented to ·marry the elderly wine merchant as ·a 
~s aller, at the age .of seven and twenty- some 
.· ree years before this· date - to find afterwards 
that she had made a mistake. That contract had 
left her still a \\!Oman whose deeper nature ha'd 
never ~n sti rred0

• ( 125) 

Hardy, b:>wever, d,es not blame Bdi th for the way things 

are going.' He just states in a matter of fact manner the 

condition of things. 

Mrs. Harilham has a girl called :ruma brought. 

to her b:>use in Melchester from a village on the Great 

Plain to train her as a sex:vant if she smwed any aptitude. 

Anna is poor6 illiterate, artless ahd ignorant of '\\Orldly 

·ways. Soon after her arrival at Melchester she .falls in 

love with Charles Raye, a ba·rr.i.ster. Raye intrudes upon 

her ru9tic simplicity,. seduces her and leaves her because 

he is afraid that his life will prove mis~rable in the 

future if ~ marries this girl. who is his social inferior. 

she Will definitely be a social anoorrassment ana an 
. . 

emotional burden to him. on the other hand· Anna is arud.ous 

to marry Raye •. Not knowing what to do she oonfides her 

state of affairs· to her mistress· whO p:mmises to help her 

by \U'iting le.ttera to Raye fn AJiru:l•·s ·name, .Anna being 

illitemte. Bdith writes to ·Raye and the latter is enamou­

red with the image of AJma created through the let1:ers. 

The deception is carried on t"lhile Raye oci::asionally meets 

Anna as he does the westem Circuit. 
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Anna soon di sex>vers that she is pregnant. Bdi th' s 

crowning touch is in the letter she w,rl tas to Raye, ~nvin­

cing him that he must marry her• W'hat_ th~ situ~tion amounts 

to is that Bdi th. who has been married for years has_ come 
' . . ' . 

to love Raye thmugh these letters' and. Raye al~ recipmca­

tes this love. au~ wh~n the~ realise this it is ~lready 

too late. Raye bas already married AlUla and it is only 

after the marriage that he finds out that Anna is i_n 

reality a vulgar, count;ry lass incapable of wrl ti.ng her 
. ' 

name •. she is not the vi.sion he had thought her to be • 

Edith at last confesses her mle in the deception to Raye . . . 

and with one kiss they acknowledge their love and. part 

each with a secret knowledge of :tns ruined life. 

As we come to the end of the story, we feel 

sorry for Edith and Raye. We sympathise with them for 

·these people have been made unhappy not because of any bad 

motives but because they have ·misappliec:3 their good ones, 

Bdi th. ag ~:ees to wd. te letters for Anna,, because she wants 

to help her and Charles Raye agrees to marry A:nl'la onl~ .. 

because he wanted to do _that which was right because Anna 

was carrying his child. The story has about it the sense 
. : . ·, ' . 

of inevitability that one usually associates with tragedies. 

lfe the readers feel r:ight fmm the beginning tnat things 

will not end happily for a~y of the characters. Hardyc s 

pessimism about the married state is nowhere more apparent 

than in this story. But this Cbes not mean that "On the 
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western Circuit" is all painfUl r~a~ng. It has funny 

moments in it. HQrdy shows his great skill in blending the 

funny moments in the story with the most pai~ul. Hardy is 

• here na,rrating situations Which are funny·but the conse­

quences of these situations on the lives of the characters 

are painful tl He mixes laughter with compassiontl 

Hardy's portrayal of characters is also very 

not~rthy in this story. Raye is. ~n °end-of,.;the-age young 

mann (118)J 11 Anna is a pretty rural, ~aiden" (119) innocent 

and illiterate and Blla is a 11 lonely, impressionable 

creature" (118) and an unhappy wife. None of the chaz:acters 

in the story see the others in proper light •. Each charaC­

ter• s i.mage of the loved one is a. 9istortion of fact. 

Instead of reeognising in the fr.Lvolous conversation of 

AIUlB her real nature Raye believes what he wants to believe 

that it is her letters which smw her real character. 

Edith" s emotional interest in Raye is amused after he has 

idly touched her band. S'lle ch:>oses to forget that. Raye had 

seduced Anna without nursing any intentions of marrying 

her. Both Edith and Anna have an inflated opinion of Raye• s 

p:mfessional status. Anna adores him as if he. were a god. 

This difference between the characters• appraisal of each 

other and the more objective and comprehensive view that 

the reader has of each of them makes .the sto f:".J complex ana 

i nteresti llrJ readi. ng. 
tf 

First published in BLAa<: AND WHITE in June 1891. To 

fj?~~~e)"has once again got female jealousy and arnbi tion, 
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and their capac! ty for. the. dest~ction of self and family, 

for a theme~ Joanna and Bnily are t\ol:) fr:lends of very 

different looks and ·temperaments. mnJ.ly Hanning is a 

•siight ana gentle creature• and Joanna Phippard is "a 

tall, la~:g~framed, deliberative girl" .(143) \/hen we. see 

them for the first time 't11e find them ClC)nversing with deep 

interest about Shadrach Jolliffe,. a young sailor who has 

freshly retumed tx? Havenpool after a narmw escape fz:om 

a ship wreck. With the passing of time l:oth girls develop 

an interest in the sailor and the latter in. turn shows a 

.liking for roth the girls with i;i distinct preference for 

mnily. Joanna• s jealousy is amused· ana being a pz:ou<] and 

ambi tiona li.Dman she oontri ves as to marry the sailor, whom 

she does oot love, in order to keep him fmm marrying mnily. 

sexual jealousy makes her abandon her.plans of 0 mating 

oonsi derably amve her" ( 144) • She also prevails upon 

Shadrach to leave the sea and start a g:rocer• s shop. The 

successful achievement of her _plans instead of bringing 

her trt1m1ph over Emily, dishes out more misery. Emily is 

discovered by a rich wine merchant whQ marries her. Joanna 

becomes intensely envious of Rmily' s pmspert ty and to make· 

matters \>Orse we find that the Jol:J_iffe fortune i~ st~dily 

declining because of Shadrach• s in~titude at shopkeeping. 

As a result she persuades him to retum to sea, in _searc'll 

of rtches. He returns after a pa~ly successful voyage but 

the fortune he brings back is not suf£icient tD enahle her 
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to compete socially with Emily·. So she asks him t6 venture 

ou:t a second time this time taking along with him their 

t\'0 sons in order to increase their pmfi ts~ They never 

retnm and Joanna is finally forced to become the object 

of Emily• s charity. 'l'hus by her own act she becomes rnis&.. 

rably indebted to one whom she intended to out do. 

The oonclusion of the tale is terrible in its 

pathos. Joanna waits on hoping in vain that they would 

come back. EVentually she has to live with Emily because 

of her poverty. In the final scene she dreams that she 

hears the footsteps of her husband and sons and she runs 

out i.nto the street in her nigh~own. Nothing is them but 

the mist swirling up the street, she wanders up and d:>wn 

barefoot, di. stracted, until eventually she knocks on the 

door which bad once been hers - they might have been admi­

tted· for_ the night, unwilling to disturb her till the 

morning. "Nobody has comen,, she is told by the young man 

Who keeps the shop. We leave her standing in the. l!dsty 

street with nothing but emptiness and despair before ~r. 

The narrative mode of the stpry change~;~ alorg 

with Joanna• s stand towards life. Fmm an intensely confi­

dent l-.Jt:>man sure of all that she does Joanna suddenly be­

comes a typical sailor• s widcn-1 of the ballad. She goes about . 

lamenting the treachery of the sea and .haunts the scenes of 

happier days. But then she has no one but herself to blame. 

As a personification of ambition and the means she adopts to 
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achieve this ambition she oomes ~· her. deseJ:Ved end. Ye.t 

she ooes not reoognise her own oontd.button: m. the .,JOrking 

out of her destiny. She puts the blame on _everyt"Qing else 

but herself - on mn:tly, J>mvidence and the sea.'-· a~d her 

final state is heart ·rending·. 

Richard ·caJ:Penter wrlting. abQut.Joanr,a -says : 

"Joanna.• s pitifUl: rationalizations,. her persisten~ 
in a fruitless lDpe, are pathetically human. ·It 
might be argued that· she ~es not des~r;Ve tx> ,J;Se 
crushed in this manner for the simple fault of 
vanity .and a desire to best her d. val. in love,. but 
that is the essence of tragedy as Hardy sees it.,. 
A radical di.spmportton· exists between. pur flaws 
ana· the punishments meted out for them, it. just. 
happens that· tJ:dngs turn out the. way theY. m •. J~anna 
loses her familyi her pOSition and is losi~g her 
mind, l'JQt Simply ~cause she_.wanted tx>o mqch and 
took satisfaction at another• -a discrimfi tu·re but 

· because, . when she did ~o act, she made ,possi~e a 
conjunction of ci.rcumstanees which 'WOUld not have 
otherwise occured;. . Thus character and fate. beoome 
i toni call'y intertwined ... 14 

In contrast to the over ambl ti.ous ·Joanna. weD have the t:\\0 

other characters, Emily and Shadrach. They ~re happy 

because of· their l~ck of ambition ·for social. adVancements. 

Emily is more resourceful than Joanna and is able to face· . ·, . . '' .. 

the situation she finds herself in succes~~lly ... l'then 

living w.i th her father she kept a stationery shop to fill 

in the aagaps of his somewhat uncertain busines~" (~43) ~d 

· unlike Joanna's grocery slnp hers \~s a success-. Even· when 

she had <C~oose :~Jadradl she manages to get ~sed. to .l,ler 

disappointment ana is .able ·to ·make a g~d and pmsperous 

marriage. 
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Shadmch, married to Joanna is more like mnily 

in character. He is direct and naive. He has gxeat trust 

and faith in God and subnits to the ~J:id.ngs of pmvidence. 

Jolliffe• s integn ty and xigid adherence to principle make 

him but malleable stuff in the hands of the \<l:>rld and of 

worldly t«>men like Joanna. Being most of the tirne away at 

sea he is unaware of the ways of men on land. His purl ty 

and simplicity axe inappmpr:l.ate for life in the small nine­

teenth century town of Havenpool, with its weal thy merchants 

and genteel society. He i~ an unsophisticated hem and 

unfit for this highly mmplex and mmpetitive l«>rld. 

111 The Fiddler of the Reels111 is alone .among Hardy• s 
~ 

short stones which has been singled out time and again for 

critical attention and universal pmise, often being held 

up as the only example of a story of real men t. The story 

was wxi tten for the Bxhibi tion munber of the SCRJ:BNER1 s 

MAGAZINE published in May 1893 to mark the Chicago ~rld 

Fair. 

wat Ollamoor, musician, dandy, 111 mmpany man in 

practice111 ,. "veterinary surgeon in theory" had mme to 

Mellstock village fmm nobody ~g)ibere. He was much favour­

ed by the unsophisticated maidenhood and he had a "weird 

and wizardly" power over them. His fiddling j:lerhaps had the 

most to do with the fascination he exercised. 

"While playing he invariably closed his eyesr using 
no notes, and, as it were, allowing the violin to 
wander on.at will into the most plaintive passages 
ever heard by rustic man. There was a certain lingual 
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character in the supplicatory expressions he pmdUced, 
l'ihich l«>uld well- nigh have drawn an ache fxom the 
heart of a gate-post. He could make any child in the 
parish.. who was at all sensitive to music, burst into 
tears in a fe\i minutes by simply fiddling one of the 
old dance tunes he almost entt.. rely affected - countey 
jigs, reels,. and • Favourite Quick Steps' of the last 
centuey ••••• • occasionally Mop could produce the 
aforesaid moving effect upon the souls of gmwn-up 
persons, especially young w:>nien of fragile and res­
ponsive o%ganizatt..on~. (167-68). 

wat Ollamoor goes around fiddling and casting spells over 

the villagers like the Pipe Piper. Amongst those whD are 

chaxmed by the demonic, Ahea~stea1ing melodies of "Mop" 

(as Ollamoor is popularly known) is cart line Aspent. She 

is mesmerised by the music and the personality of Mop and 

abandons her faithful village lover, Ned Hipcmft, in 

favour of Mop. Disappointed, Ned leaves Wessex and goes to 

Lonoon. But things cb not move smoothly for car line. Mop 

after seducing her disappears without a trace. Many years 

later care line realising the mistake she had made in not 

marrying Ned, goes to join him in London. She takes along 

with her, her child by the Fiddler. Ned \'1ho still nursed 

a certain tenderness for cari line excuses her for her past 

mistakes and they get married. Ned gmws to love his step 

daughter and life l«>Uld have been perfectly happy for them 

had they not begun to miss the home simplicities of Wessex 

life. They decide to retum to Wessex •. on the way back home 

they seek rest at an inn where !-'lop reappears and with his 

music once again mesmerizes car line. She jigs and dances 
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to his music till she falls unconscious in a fit of exhau~ 

tion. W'hile she lay unoonscious Mop vanishes "'d. th the child, 

the symbol of their union •. They are. mt heard of again~ . 
' . 

Perhaps, Hardy concludes 

--Mop, no doubt, finding the girl a highly desirable 
compariion men he· had ti:ainecr her to keep him by 
her eamings as a dancer~ Theze, £or that matter, 
they may be perfomrl.ng in some capacity now, thoUgh 
he must be an old scamp verging on three- score-and­
ten and· she a ~man of four-and-fourty" (195) ~ 

11 The Fiddler of the Reels11 appears highly impm­

bable and Ha~dy does not ix>ther to offer a rational explana­

tion to the tale except to say that 

n ••• • music in such masterly hands as Mop• s has an 
oxph:l.c influencer to oounter balance this implica.­
tion he says that Mop• s power c:.over 11Uns0phisticated 
maiden-mod •••• seemed sometimes to have a touch of 
the weird and wizardly about it". on the whole Hardy 
brealts with .the realistic tradii;lon quite< definitel·y 
here and gives us a story tha.t belongs with folk 
tales of witches and warlocks".15 

The stoey may be imp:mbable but the story is 

gripping and Hardy is at his best in the portrayal of his 

characters. Its central character, wat ollamoor has great 

power and memorability even t~ugh he is not at all like-

able. He is repellent, swarthy, greas,;y, •weird and wizardly, 

a mad, diabolic and si reri figure. He is disliked by man and 

highly attractive to w:>men. Hardy goes out of his w~y to 

describe him physically to show bow peJ:Verse and magically 

indUced the w::>men• s passion for him was 
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"Personally he was not .ill~ £:avoured, • though rather u~ 
English. his. complexion being .a rich olive, h:l.s rank · 
hair dark and rathe~. clammy - made still, cl;ammier ·by 
secret ointments,. wid·ch. when he came fre,sh to a 
party, caused him ·to smell ·like •ooys• -love• 
(Southe~l«>od) steeped ~il ·lamp-:oil. on. occasion he· 
li!Ore curls .;- a, double :mw.:- running almost 'ho~~-~ · · 
tally a:mund his head •. But as these ,;ere somet:tmes 
noticeably absent, it ~s concluded ·that they were 
not altogether by Natur~•·s making. By 9i.rls whose 
love .for him .had turned to· hatred he had been 
nicknamed •Mopt from this abundance of hair, which 
was long enough to rest upon his slnulders •• • •" (166) 

Ollamoor is the eml:x>diment of evil. He has .. power and he 

revels in it. Xts effect amuses him. A total contrast to . 

Ollamoor is Ned Hipc.mft, a b::>nest. Wessex artisan. He is 

reliable, lovable but a far f.mm mmantic figure. cart line 

tums to him t'11hen her real needs become very st:mng.· ~he 

knol-ts that he will never refuse he·r help. She however, has 

no hesitation in dancing to the fiddler's tune the moment 

he reappears •. We have by now. become familiar W:i. th this 

situation \-Jhich we have repeatedly enoountered in story 

after story -. the r.Lvalry of the good and. 'hones~ t"Jessex 

man and the attraqtive but vi:llaino~ intruder. 

~n this sti:u:y, Hardy bes~de~;~ telling us the 

story of the beguilement of· car•·line by Mop ~lso tells 1;1s 

al:x>ut the intru·sion of science, technology and modern 

concepts into the Wessex \\t>rld. Hardy tells ·US of the reac­

tion of the wessex people to the intmdUction of the rail­

mads and the setting up of the Great EXhibi.tion and in 

keeping 'td th this theme of p:mgress Hardy makes the narrator 
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use a scientific imagery in his narration. The narrator 

describes earline' s ·~Compelled capers•: in these \'l:>rds ·­

she jumps 0 as if she bad received a galvanic shock" and 

in describing the invocation of contempoxary medical 

· authod. ty to describe he~ condition he wri.tes "The heXt 

evidences of his influence over her were singular enoU9h 

and it would require a neumlogi st to fully explain them'! (.169) 

aut inspite of the introduction of sci~nt.ific 

invent;ions into the \\t>rld of wessex Hardy says that human 

nature has something mysterious and. uncontrollable in it 

which cannot be overcome by scientific adVancement of any 

sorts. As K:d.stin Brady says 

"• ••• Images of progress are defeated by the foJ;Ces 
of nature : the \bmen arriving in London on the a 
"excursion train" - an absolutely·new departure in 
the history· of travel 11 ; are "blue-faced, ~tiff­
necked, sneezing, rain.. beaten, chilled to the 
marrow" by nature• s "wind and rain" (174) 1 after 
the 8Xhibl tion, the park trees •that had been' 
enclosed for six months (are) again eJq>Osed to the 
winds and stems, and the sod (grows) green anffi"l'' 
(177) 1 ahd neither the civilizing influences of 
•Lontbn life"· l'k>r the veil which car line has ~rn 
"to keep off the wind" (179) can shield her fmm 
the glance or the music of Mop Ollamoor."l6 

But even as one appreciates and recognises the merits of 

"The Fiddler of the Reels" one l«>nders if there is not 

some element of truth in .susan Hill• s comment on the story. 

"Yet I believe the story has be~ over praised, and 
for the very obviousness of its .virtues. It is rat}ler 
too well made, rather over-neat, and it someb>w 
lacks the subtleti.es and depths of others which are 
much better arid quite unjustly neglected. Like wat 



ollamoor, its slickness is seductive but somehow 
ultimately shallow.;"17 
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"The Fiddler of the Reels" is the story with whi·ch Hardy 

concludes his firs~ part of "LIFE'S LITTLE IRONIES, a · 

set of rrales". The second part of this. volume as hasG-
. ' . ---

already been mentioned consists of 0 "Sc>me colloquial · 

sketches" entitled nA Few crusted characters"~ The most 

conspicious difference between the 'tales• ana the 

• sketches~ is that the latter narratives are· of lifi4 ted 

scope and length and the narrators of these incidents· use 

. a more casual tone in narrating their stories. The stories 

are less sombre then those included in the first section, 

almost humomus but mixed in with the laughable is as 

DOuglas Brown has said "an elegiac framew:> rk" •18 AS in his 

'tales• in the sketches too we find Hardy dealing. With the 

same themes and su!>ersti tions, .oountcy customs, ceremonies, 

gaieties and il>illage band. 

"A Few crusted characters"· appeared for the 

first time as "Wessex Folk." in ·mth the American and 

Etu:opean editions of HARPER'S NEW MONTHLY »t1AGAZINE fmm 

March to June 1891. Douglas Brown describes them as 

". ••• buoyant and hum.umus anecdotes for the most 
part • ••• (relating) to the fiqure of the returned 
native, dismayed by his experience of the. outer· 
'\«>rld, longing for the agricultural certaini ties 
and simplicities and much possessed by death and 
the passing of things."l9 

The mode of narration th.at Ha~dy uses for "A Few 

crusted Characters" is an interesting variant of that 
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employed by chaucer for Tim CANTERBURY TALES. John Lackland 

retums after ·thirty five· ye~rs as an emign1nt to wessex 

(Longpuddle) with the intention of settling there. He makes 

the final part of his journey· to his native village in a 

carrier van• The other oc~pants of the carriage not· recog­

nising him took a natural interest in him as a strang~r,. He 

-introduces himself<ind3s· soon asking al::x>ut people he. had 
---....:;/ 

known as a chil.d, Most of the people he enquires -amut are 

1'10 more but the fellow passengers know their histories and 

are· only too willing to tell him all that they: knew,. one 

reminiscential story leads to another- by ast;Jociation.-and 

cu~osi ty until· Longpuddle is reached. Here, mwever, 

John Lackland discovers that things have so greatly chan­

ged that he Cbes not belong here anymore. Instead of fee­

ling at rome he feels like a strenger so after a fe\'1 days 

stay he leaves to staX1: life elsewhere. 

'Ibny Kytes., the Arch-~ceiver is the first 

Wessex folk l\fhose history John Lackland hears of, Although 

all present in the carriage are well acquainted with the 

histocy of Tony it is. Burthen, the carr.J.er w'ho tells the 

story.Burthen• s knowledge of Tony• s exact route gives him 

the right to tell the story. The inci. dent J)arrated is far­

cical, Q)mical and charming. Hardy once again explores his 

faizlouri te theme of love, courtship and marriag~. but the. 
0} 

treatment this time has a comic turn and a happy ending. 

In the brief spq.R of an afternoon Tony Kytes, a countrylad 

accepts and rejects .three w:>men as marriage partners and 
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opportunity to exercise his· choice. 

Tony Kytes, is engaged to be married to Milly 

Richards, "a nice, light, small, tender little thing" rut 

this a>es not prevent him fmm loving other w:>men~ one day 

while driving home from the market on his father's waggon 

he meets Unity sallet,. a woman to whom he had been very .. 
tender before he had got engaged to Milly. She asks him 

for a lift and he ooes not refuse, They drl. ve on, Uni 1;y 

trying to make Tony realise that she '-«)uld be better sui ted 

for him then Milly~ Just at this point they catch ~ight of. 

Milly walking ahead of than along the n>ad~ Fearing Mil:.ly• s 

reaction Tony asks Unity m hide under the tat:paulin till 

they pass by Milly, pmmising to marry her if she agreed 

to do so~ But Tony has oompletely forgotten that he bad 

asked Milly to meet him so that they CX>uld discuss their 

future as they travelled towards thei. r mme in the carri-· 

age. so instead of passing her Tony is forced to offer 

Milly a lift.- They txavei on thus wi t:h Unity hidden under 

the tarpaulin till they see Hannah Jolliver, "~e very 

first w:>man that Tony had fallen in love with - before Milly 

and before Unity, in fact - the one he had almost arranged 
, 

to marry instead of Milly. on seeing Hannah, Tony asks 

Milly tD hide under the sacks telling her 

AI see a young ~man a - looking out of. w.l.ndtnl7, .who I 
think may accost me. The fact is, .Milly, she had a 
notion that. I was wishing to marry ?ter, a~d- since 
she's discOvered I've premised another, and a pretti­
er than she, I'm rather afeard of her temper if she 
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sees us together. Now Milly 'WOuld you do me a favour 
my ooming wife, as I may say ?" (197) 

BUt luck is against Tony. Instead of letting 

Tony pass by Hannah asks for a lift. Tony and Hannah 

travel and in the course of their oonversation Tony almost 

promises to marry Hannah. Milly is ashamed of tbe position 

she has placed herself in and not wanting to be humiliated 

by exposing herself ,often lets out squeaks f:mm under the 

sacks whexe she is hiding whenever the conversation 

beoomes too intimate;J between her fiance and Hannah. 

AS Tony is approaching LOngpuddle he beoomes 

anxious. He begins l«>ndering 'ho\.g to get out of tbis ticklish 

situation. EVen as he is w:>ndering about his plight he spots 

his father and handing over the reins of the horses to 

Hannah, r~ walks over to his father wi-th the idea 'of esca­

ping. Pandemonium breaks out. Milly discovers Unity hiding 

under the taq>aulin and the t\«> girls abuse each other in 

loud whispers. This suxprlses Hannah so much that she is 

unable to oont:ml the borses. The three girls are thro1rm 

out of the waggon. Tony is caught i.n a dilemma. He has to 

face the anger of three girls. But not for long ana things 

l«>rk out smoothly for him in the end. Hannah• s father comes 

and takes Hannah away: Unity walks out on 'lbny not \1anting 

to marry someone \ihom Hannah had rejected. This leaves 

Milly and TOny is happy to marry her as she is the least 

imposing of the three ana the best suited for him. 
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The incident na r:r:a ted in this sketch is re the r 

farcical and incmdible and hardly logical. BUt things do 

follow such a pattern in real life. Human beings are often 

faced w:i. th the dilenuna of c}J)osing and often choose thmugh 

a pmcess of elimination. 

Within a few pages Hardy has described three 

women who have distinctive traits. Unity sallet is fon'1ilrd, 

·Hannah is dashing and Milly demure and ·faithful. They are 

:f.,,~jealous of each other and each craves for Tony~ s atten-

tion just to be one up on the other. Tony is an arch­

deceiver but there is nothing vicious or villainous about 

him. 

"His story is a farcical summation of two oonflicti.ng 
attitudes towards sex s a male desire to have all 
l«:lmen w1 th no complications, and a female inclination 
to oompetition and exclusiveness0 .20 

A more sober look at marriage is presented in 

"The History of the Hardcomes". steve and James Hardcomes, 

t~ cousins are engaged to be married tD cnlive Pa't1le and 

Bmily Darth respectively. They are very well suited to each 

other but on the night of TOny• s wedding they are infect~d 

by Tony• s fickle nature and acting on impulse they not only 

decide to get married but they get married to each other• a 

partners. Despite their higher social standing they are not 

unlike Tony in their fluctuatirg sexual preferences~ AS is 

to be expected the new partners are not very happy and they 



104 

get more ana more aren~n towards the.ir original partners. 

Things continue in ~this manner till one. day steve and his 

cousin• a wife go out on a boat, forget· their commitments 
• • • • ' •l • 

ana responsibili ties1 even self preservation and they die 

due to drowning. As a result of a ~omentary whim Steve 

and Olive face a terrl ble ~nd. I.f they. had married as they 

had planned, things w::>uld have end~d llappily for them as 

James' second marriage to his o:r:iginal partner proves. 

The fickleness of their nature mac;te .these lovers do things 

which were against that planned by ~ture - result an 

unhappy end. 

The very title of the next story makes the rea­

der question the credibility of the occurences that the 

seedsman descd.bes for in ".The Sup~rsti tious Man• s Story" 

Hardy1 the histor.Lan of rural superstition blends .with 

Hardy the story teller to tell us alxmt a few supepm~ral 

occurences· which preceeded the death o.f William Prlvett. 

one night whil~ staying up late to finish some 

imning Mrs. Pxivett hears her husband putting on his 

mots, cmssing the mom in which she is ironing and being 

a silent man by nature leavi,ng the muse ,l.i..thout exc'hanging 

any w::>rds with her. After finishing her l«>rk she wrltes a 

message for her husband on the door asking him to "mind. 

and do the door" (21 '7) and goes to bed. 'lb her great sur­

prise, and alamt on the way to her bed Mrs. pr.i.vett .finds 

her husband's boots in the very place where they always 
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stood and her hUsband sleeping soundly in bed. This is 
. ' ' . . ' 

beyond her oomprehension because the onl.Y. \1BY into. the 

house lay in the mom she was V!t> r~ng in. Unable to unravel 

the mystery and i;eeling queer and unoomfortable she goes 

to bed. Next day W:l. th tOO, intention of solving the myste.ty 

she asks her husband· ab:mt his going out the night _before. 

But his answer disturbs her all. the more fo.r: William 

Privett tells her that he had not left the room after 

going to bed the previous night. 

Later in the day she meets Na~cy ~leedle and 

Nancy tells her that on Midsummer EVe she had seen William 

P rlvett entering the church but had not seen him coming 

out of it again. The seedsman ·he.re. explains to John 

Lackland a popular superstition of tvessex. 

11 (You may not remember, sir, having gone off to 
foreign parts so young, that on Midsummer Night 
it is believed here ab:>ut t'bat the faint shapes 
of all the folk in the pa.tish woo a~ going to be 
at death • s door 'td thin the yea~ ~an be seen 
entering the church. Tbose who get over their ill­
ness come out again after Ci While, those that are 
doomed to die do not retum} 11 • (218} 

This incident is follol@JJ by another peculiar 

one. one day while Mr. Privett is mo'tdng with John Chiles, 

they sit down to have their 11bi.t o•nunch11 and nempty 

their flagonn · (218} and go to sleep. John Chiles gets up 

first and looking towards his fello't~ mower he sees "one 

of those great whl.ilie miller's souls as we ~11 'em - that 

is to say, a miller moth - come fmm William• s mouth While 
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1rJake him John discovers that his friend had died in his 

sleep. 
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on that day and at that very time Philip Hook'horn 

is suq>rised to see William, "looking very pale and odd" ... 

earning Cbwn to Longpuddle Spring. ,Hookhorn is suq>rlsed 

because William did not only avoid going to the Spring 

but was in the babi t of going 0 half-a-mile out of his. way 

to avoid the placen (219) because at this vecy Spring, 

William• s only child, while at play, had died fmm dm\ming. 

•on inquiry, it was found that ~Jilliam in body could 
not have stood by the spring, being in the mead b«> 
miles off, and it also came out that tbe time at 
Which he was. seen at the Spring was the very time 
when he died." (219) 

on hearing this story by the seedsrnan, Lackland dismisse~ 

it as being rather melancmly. But the see4sman's father, 

who had heard· the story fmm his father says that his 

father had had an air of satisfaction while telling the 

story for he was happy with the 

"· ••• perfect correspondenc~ of the supernatural 
occurences with the eopious ¢ rcumstantial details 
surmunding then. He is a apokesman for a parti­
cular rural a ttl. tude, .eager to. see a pattern :i,n 
the mystifying oourse of life and to ~eplace aJ:l 
instinctive fear of death by a fascination \dth 
its inevitable but always startling suddenness. 0 2l 

Al trough 0 The superstitious Man•· s sto cy" is anti 

realistic the story has a tr:aditional tone _alx>ut it which 

makes it popular and interesting not only to the audience 
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who hear the story directly b.lt also to us twentieth-century 

readers for \'lihom the story is not purely an inventive and 

im<;lgina.tive piece o~ work but is a true recora of. the 

supersti ti~·s associated with death that \i~re prevalent 

during Hardy• s time amongst the country folk. EVen tmugh 

it is a reoord of five superstitions associated.\dth death 

it is not in the least bit like a doC'Wllentary for it has 

the stamp of the narratDr• s personal! ty and his own mode 

of expression. 

'there is a shift in Hardy's treatment of the 

next three sketches - "Andrey Satchel and the Parson and 

ClerkA, "Old Andrey• s Elq>erience as a Musician" and 

"Absent--Mindedness in a Parish Cb:>ir-. Fmm the :rural 

attitudes to"'t.rards marriage and death t..r.i th which he is 

concerned in the first three sketches Hardy turns to a 

more specific theme 

"•. • • the simultaneous opposi ti.on and i nterdependerice, 
especially strong in the fe1,1dal society of a rural 
village, ·existing bettieen the corrunon people and those 
authorities of church and pmperty w'ho foxmalize and 
o~:ganize thei.r liv.es•"22 

Andrey satchel is engaged tD be married to Jane. 

Jane being a little older then Andrey is "anxious to get 

the thing done 'With before he changed his mind"(220-21) and 

she manages to tet Andrey to. church one morning so that 

she could get marr.i.ec;J. But Andrey wm is fond o~ a drop_ of 

dr.l.nk was not in a very· sober state that morning and the 
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pa• son Dilly Toogood refuses tx> marry the· couple.Jane who 

was afraid of loosing Andrey altogether if they returned 

bome Without getting married aslta the parson u, lock them 

up in the tower of the church for a few hours till AndJr:ey 

sobexed cbwn. The. Parson ag~:eeao He loclts than up W1 thin 

the church and is ab:>ut to go 'home when he catches sight 

of a party of huntem and being fond of hunting he joins 

the gmup of hunters, ex>mpletely fozgetting the couple 

he had locked Up in the c:hu:rroh. Here Hardy gives a xidi.cu­

lous acoount of hunting for Hardy was not at all fond of 

this sport.. He remembers Andrey and 3ane the next morning 

only and feelinq guilty he goes and marries the couple 

WJ. thout raising any further objection. Hardy, l'le ltno1:1. 

did not hold a very high opinion of the cle19y of his time. 

He ridiculed them time and again ·ana never missed an oppor. 

tuni ty tl) slx>w their ineptitude and their lack' of a good 

characteJ:". Although the parson refuses to 1.1ed Andrey and 

3ane on account of the fox:mer being drunk, 1.9J;unkenness was 

not something foreign to 'l'OOqood. we learn that at Chris­

tenings. the parson nnever failea to Chzisten the chie~· over 

again in a bottle of pc)rt \dne" (224). Hardy shows us that 

though the parson was free of the sexual' passions of young 

Andrey he was no better because the passionate obsession 

be nursed for fox hunti'ng was equally bad. The humour of 

the story is accentuated by the skill td. th \9hich. he sbows 

the contrast between the forthd.ght passions of And!.'ey and 
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the sublimated ones of Toogood. 

on hearing the story of Andrey satchel, Mr. 

Pmfitt, the schc?olmaster is reminded of Old Andrey_ the 

father of Andrey satchel of the.previous story - of his 

first band obseJ:Vations as a clx>i r boy and Old .Andrey• s 

embarassing experience at the SqUire• s. 

Old .Andre}l was a jovial man, fond of eating 

and drlnld.ng. It was this love for eating and drinking 

which landed him in tmubl.e one Chx:istmas. The village 

band were to appear at the manor 'house to play and sing 

in the hall to the Squi re• s people and visitors. In retum 

for entertaining his guests the squire treated the members 

of the village band to a good supper. Old Andrew was aware 

of this custom and wanted to join the band so that he 

could share the meal of beef, and turkey and plum pudding 

and ale. He lmew that one more or less "t«>uld make no 

difference to the .squire. But then he. al&> kne1.-1 that he 

• was "too old to pass as a singing b:>y, and too bearded to 

pass as a singing girl". ( 2 30) So he dec1 ded to bo rmw a 

\:fiddle and join them as a bandsman. It. being christmas 

time no one wanted to be bard upon old Andrew and although 

they knew that Andrew knew no music they did not have the 

heart tio refuse him. So "azmed w:i. th the instrument he 

walked up to the Squi re• s muse with the others of us at 

the time appointed and went in boldly, his fiddle under 

his axm" • (231) He t:d.ed tD act as naturally as he could -
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nopening the music-books and moVing the candles to the best 

points for thmwing light upon the notes" (231) • and he 

almost carried the smw off till •the Squi re• s mother, a 

tall gruff old lady tiho was much interested in church music 

said quite unexpectedly to Andrew s "MY man, I see you don• t 

play your instrument with the rest. How is that ?a (231) 
' 

Andrew tried to pull himself out of this si tua­

tion by saying that on his way to the manor he fell dot..m 

and bmke his lx>w. But he was mt to escape so. easily. The 

old lady b.rought a · replacement for Andrew• s bmken 1x>w 

with the l'!Ope of hearing the full accompaniment. At this 

"Andrew's face looked as if it were made of mtten apple" 

( 231} • However, he trled to escape fmm this tight si tua­

tion by keeping a little behind the nejct man and making 

na pretence of beginn:Lng sawing away with his bow without 

letting it touch the strings, so that it looked as if he 

were drlving into the tune with heart and soul" (231-32). 

However, luck was against him that day. 'rhe archdeacon 

•noticed that he held the fiddle upside cbwn. the nut under 

his chin, and the tail piece· in his hand, and they began 

to cmwd mund him, thinking ~twas some ne"J way of per-

fo:aning" (232). This· revealed everything. Andrew was thmwn 

out of the muse as a vile imposter. However, things did 

not end that badly for him in spite of the emba'lrassing situa.­

tion he had to go through •. He got what he had oome for. The 

squire• s t-d.fe took pity on him and had him let in through the 
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back door af~r being turned out at the fmnt. BUt Andrew 

had learnt ld~. :Lesson. He nev~r repeated lds perfonnance 

in public as a musician. 

Bot~ this sketch a.nd. t]le next are pictures -of 

the kind of band tl'lat Hardy• s f~th.e~ and his grandfather ; 

and he himself used . to play. in. as a child. Hardy was 
' . . . 

fascinated with this kind of a band and it left a deep 

impression in lds .mind. He writes about this sort of a 

band in greater d~tails in UNDER THE GRBEN\'IDOD TRBE. Hardy 

has sketched the band lightly. farcically and ,flippantly 

in °0ld· Andrey• s Bxperi~nce as a Musiciann but the next 

sketch "Absent.Mindedness in~. Parish CbJir" in spite of 

its being a farce possess~s .a special elegiac quality 

that lends __ it a sed.ousness and pat}1os. These local musi-

. cians. appear foolish in the p~sence of high society and 

· authol;ity but they .. are well loved by the common people of . - . . 

~iessex and they have a dignitY of the:l. r own ana it is not 

suxpd.sing that we feel rath~r SOQrry to hear that this 

band is no more 

n •••• they•ve been Cbne. away .with these twenty year$. 
A young teetotaler plays the oJ:gan ·in church. now, 
and plays .it. very well. though '1:.is not quite such 
good music· as in old times~ because the organ is 
one of than tba t qo w;i. th a wi nc~ ana the young 
teetotaler says he can't always thmw the proper 
feeling into ~ tune without wellnigh \'l:)rking his 
aJll\s off•. 

So we find that change has been intmduced into 

the world of wessex music. The old emir, with their fiddles 
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and bass viols we~ no :more and .this was ~rtly. d:ue to 

fashion and partly due to a "sort of scrape" tbat they had 

got into. ~he. village band ba.d •uo.st their character as 

off;tcers of the· church as mmplete as if they never had 

any character at all•. (232-33) 

'l'he incident which ~:esu,lted ;i.n the Vil~age band 

being thmwn out of the church occ;ured on a sunday after­

n,oon after christmas. The .band was a good band and. in 

great demand durln,g c~r.i.stmas and on that eventful christ­

mas 1;hey had perfoxmed thmugh ou~ the night and had got 

next t;o no sleep.· .Then came that fateful sunday after 

christmas. It was very cold tha.t year and the members of 

the band could hardly sit in the gallery because of tl'le 

aold.- so Nic'holas smuggled into the chu~ch a gallon of rot 

brandy .and beer, J:eadymixed, in Timothy Thomas• bass viol 

bag. As they sat in the gallery they. drank the brandy and 

beer and as the long seJ:m:On continued they all. fell as_leep 

•as sound a~ mcks•. The se:tmon el)deq and the parson asked 

·the quire to. souna the tune to the ~eniz:g Myron. AS no 
~·. . . 

music came the people tumed IOU~. to see What the matter 

was. Levi Limpe~, .seeing :the sl.eep:i.DJ band nudged Timothy 

and Ni om las ana asked them .tD . beg;i. n. 

on suddenly awaking and. not knowing where he was 

Nicholas s.tarted.playing "'l'he Devil among the Tailors" a 

favourite jig thinking that he was still at th;e party that 
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he had played a.t the w'hole of the previous· night. The others 

followed their leader as was to· be expected·. The pa• son• s . ' . . 

"hair fairly stood on end 'lrihen he. heard the evil tune 

raging thmugh the church" ( 235) and he tried to stop them. 

Bu.t due to the sound of their own· playing they .did not hear 

and they continued playing louder. The congregation walked 

out wondering .at the wickedness of the village band• It is 

needles$ to add· this was the last perfomance that the 

village band put up at the. churc}1. 

out. of all the sketches in "A Few crusted Chara<>o 

ters" the gmup c::ontaining the three Andrey satchel storles 

and th~ village band are the. best. They are, to quote 

Kristin Bmdy 

"• ••• the most. inventive and •oolloquial• in "A Few 
crusted Characters•, not only for the hilar.i. ty of 
thei r content, but also for the z:L chness · of their 
hyperfulic language and metapbJr. ·They contain a 
wealth of local dialect, ·in lx>th their eXpc>si to.cy 
accounts and their quoted dialogues, and the 
liveliness of the thatcher• s own mind is apparent 
in his descriptions of the parson slapping the 
Bible together "like a rat.-trap" (222) and of the 
young couple bursting out of the tower "like 
staJ:Ved mice fmm a cuplx>ard. "23 

In •The Winters and the Palmleys" Hardy once 
~ . 

again uses sexual jealousy· bet't'leen tw::> \-rom en and the great 

attacbnent that can exist between a widow and her child 

as the theme. 

There were two women in a parish who were rival.s 

in good looks and as a result of this they \'.Tere at lldaggers 
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·wo-rse 
drawn" w1 th each other.· To make matters-!':lx>th of them loved 

the same young mc;tn, \ti-nter. one of thenr finally stole the 

young man• s love for the other,, marrl.ed him and they had 

a son. '!'he other lived singly till about the age of thirty~ 

Then she married Pa1mley. She had a son lx>m to her Who 

was of rather.weak intellect but none the less the apple 

of his mothe~ s eye. palmley died when his son \ias about; 

eight yec;trs of age. Mrs. Palmley and her son were left in 

great poverty. Mrs. Winter seeing her fonner rivals• condil'" 

tion o:i;fered to help Mrs. Palmley by making. young Palmley 

her errand boy. Although Mrs. palmley did not appmve of 

this arrangement she was forced to agree with it. one day 

in December while running an errand for Mrs. palmleyate boy 

received a sho.ck .which made him a drlvelling idiot and as 

a result of this·. shock he died soon after • Mrs. Palmley 

VO\"led to take .reveng_e. Her opportunity cam~ with the arri­

val of her niece, Harriet' from the city of Exonbury, aa 

pmud and handsome girl, very well bmugbt up· and more 

stylish and genteel" then the rest of the villagers. Mrs. 

Winter• s son, Jack fell in love with Harriet. Harriet \'1/clS 

flattered by the young man• s pxesents ana looks of adni ra­

tion but did not like the way he wmte letters. "Jacl~ 

Winter's perfoxmances in the shape of love letters quite 

jarred her city nezvea-'·. Herlove for Jack ~'ll.nter gradUally 

diminished and disappeared and she developed a tenderness 
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for a maa contractor Who wmte a better hand.She wmte .to 

Jack that being tOwn bred he was not suffictently well . 

educated to please her. Jack who was a very sensitive boy 

in spite of his "11mnt of pe~and-ink trainil;l9" was ashamed 
. '. . . .. 

and grieved that he muld not wJ;i te \\d. th the beaut;iful 
• l ' ' . 

flourishes that was the pride of llis days. He feared that 

Harriet and her new found ~over would laughS} at his 

letters. He asked Harriet to retum llis letters and she 

refused to retum them. So he c~t into Harriet• s rouse 

one night and stole ·i:he box 90ntaining his let~rs. on 

reaching home he found buried Under the letters several 

golden guineas. Next rooming he \'laS arrested on a cha~:ge 

of night bun.:.Jlery and was given dea_th sentence. He refused 

to seek help fmm the only person who could have helped 

him. Mrs. palmley had got her revenge. As for Harriet she 

got married to her road contractor and left Longpuddle for 

good be.cause of its close associ.c;itions 11t.i.th Jack. Mrs. 

palmley soon left Longpuddle to join th.en. 

This story is the most _grim of all the sketches 

·in "A Few crusted Characters11
• Jack, is an innocent and 

helpless Victim of his mother's jealousy. and anger. and 

~he intrusion of sophistication and pretensi~n into the 

not very la~:ge w:>rld of Longpuddle arid the unoornprehendi.~ 

power of an autbo rl ty that can hang a man for petty burg.. 

lary. 
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The story of the hanging of Jack Winter bmught 

to the minds of the passengers in the carrier coach the 

story of Geoxgy cmokh:l.ll. ofcourse Geo~y never got so 

far as hanging but he had a very narmw escape. 

Georgy cmokhill was a shady person. one day as 

he was "ambling out of Mel chester on a mi semble screw" 

(247) he saw a fine looking young faxmer :d. ding out of 

the town in the same di. rection. He 1rJas mounted on a good 

stmng horse. Not wanting to ride on alone Geo~:gy overtook 

him and jogged alongs;ide this stJ:anger. They soon became 

f:tiends and they even decided to share a mom at an Inn 

when night dre\1 on. sarly ~ morning while the tall 

young fanner was still asleep GeoJ:gy stealthily crept out 

of bed, dxessed himself in the famter' s clothes and helping 

himself to a little bl t of the fanner• s money to pay the 

rent, he left the inn on the famer'.s b:>rse. When the 

famer awoke he \'las happy to find that although cheated of. 

his clothes and llorse he s.till had left 1r1i th him the money. 

He took the 1r1hole incident in a su.z:prl.singly good spirlt 

dressed himself up in Geo.rqy• s clothes and quietly left 

the Inn. 

Geoxgy pmceeded with his journey on the faxmer• s 

horse. on the way he 't-2S arrested -by some constables \..Zho 

were on the look out for a deserter \iho l'Jas dressed the way 

that Georgy was. Geoxgy trl.ed to explain to them 'how he had 

come about his attire. They refused to believe him. EVen as 
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he was giving his explanation the young fax:mer \'Ji th whom he 

had shared the mom at night and whose clothes he was wear­

ing came by. Geoxgy told the constable's that this "Jas the 

man they \'.7ere looking for. But they refusea to believe him. 

They disoovered that Geoxgy was telling the truth \'11hen the 

ooq>oral to whom they took Geoxgy told them that Geoxgy 

was not the absconder. He was releasee. When the constables 

realised the mistake they had made and startea looking 

axound for the real deseJ;ter it was already too late. He 

had made good his escape and "ms never traced. 

fiiincident in the life of Georgy Crookhi~ln is 

like 0 The Three strangers a of WESSEX TALES ~a stoey 

illustx:ating the. virtues and vice of cunning resourceful­

ness. In keeping with the farcical tx>ne adopted for the 

sketches in °A Few Crusted Char:actersn ~rdy steersr.:::away 

fmm violence of any kind and the imny lies in the humo­

mus tum of the plot whereby Geoxgy is almost oonvicted 

not only for theft but also for desertion. The stoey has a 

happy ending but then it is not happy thJl)ugbhut .'Ehe threat 

of hanging for another man• s offe~e - smmething J which \'11Cls 

oommon in the Wessex of those days - runs thmugh out the 

story increasing its suspense. 

In "Netty sazgeants Cbpyb:>ld" Hardy once again 

tells us a story of deception but th1 s time the deception 

is of a bazmless sort. Netty lived with her ~ncle in a bouse 

built by her great, great grandfather., But the muse was 
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copyoold, that is to say, "granted upori lives in the old way, 

and had been so granted for generatt.onsn (252) • Her uncle• s 

. was the last ·life upc)n the pxoperty unless a small fine of 

a fel-l pourids was paid So as .to .entt ~le Netty to live on 

there. Netty hid developed a tenderness for Jasper Cliff, 

a selfish man wbo bad an eye on Netty• s bouse more then on 

Netty herself. Netty knew that Jasper r.«>uld marry her only 

if she oould make her uncle pay the required fine and make. 

the muse her own. But unfo.rtu:natel.y her uncle dies before 

she can get the deed &>ne. But being a detexmined girl and 

not wanting to accept defeat so easily she makes her· uhcle' s 

a>xpse sit on a chair riear the winoow ana deceives the 

people who oome to get his signature into bel:i.evirg. that 

her uncle has signed the documents when it is actually she 

who guides her uncle• s dead hand in signing the papers. The 

deed done she undresses her uncle, puts him to bed and the 

next morning she declares before all that her uncle had 

died in his sleep. It is only after she. is married and her 

husband begins ill-treating her that she discloses the 

deception· she had exei:c:l.sed for the sake of one whom· she 

loved and mo now did not hesitate in beating her. 
. . 

In Ws story Hardy once again Portrays the 

t-Jessex aJ:istocracy and once again it is not done in a very 

fa\fourable light. The squire hated those who possessed 

copyholds; ·leaseholds ana· freemlds and missed no opportunity 
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tD acquire land fmm these poople. INen though Netty gets 

the better of the squi m by exercising deception t..re 6b mt 

fxt:nm wwn on her action because the Villainous squire gets 

what he deserves and l<tetty in the p:mcess p.mves her great 

pragmatt.sm and nerve. But then it is rather ixt>nie that 

she fails to get a perfect hu~band. The only thing which 

is in ber favour is that she is secure of her cottage; 

tt~Jetty saxgent• s COpyhold" is the last sketch 

in "A Few cxusted Characters for by the time that this story 

is told the coach.on t\Jhich the stories are being told has 

reached its destination. The stories exchanged in the 

course of the journey are miscellaneous in subject matter 

and highly entertaining and readable and comic in tone. 

The comedy turns on the genial farcical hwnours of village 

life~. Hardy sb:>ws in the sketches a shaq> perception of 

·the lud:l.cmus and odd in human situation and bellaviour l:ut 

this he d:>es in a convincing manner and with validl. ty. The 

wessex presented hex-e, unlike the ~iessex of his other ston­

es and novels is free of the frustration which is a a:>nse-

quence of social ambition, free of despair and the fear of 

invasion and intrusion of alien objects fmm the outside 

world •.. But there is a sense of nostalgia one feels l'Jhen 

reading the stories. There is a stmng feeling for decay. 

There is anC? anxious feeling for local ties and tmdi tiona. 
J 

There is a sense of g.d.ef that a thing so traditional as 

the wessex hind is IX) more~. 
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The .stories told ir;t "A Few crusted Characters" 

have miscellaneous themes and do not fol;Low any chmnolqgi~ 

cal pattem as can be seen by the s:tory of Andrey .satchelt s 

father preceeding the story of old Andrew the father. They 

are randomly arranged but inspite of ·"6hls there is .a 

thanetic cohel;'ence~ The unity~} lies in the fact thai; ail 

the stories are told in the canterbury tales fashion - on 

a journey by the oa rri e·r coach to .Longpuddl e~ BVen though 
. . 

the stories are miscellaneous there is a oornrnon trait in 

them. They are all shared memories of the local poople. 

of the various eXperiences o:e particular t~essex people 

spread()\:-Ver a long time. "A Few Crusted Characters" p-re­

sents a small composite picture of Wessex life i~ the 

past. It may thus. seem inappmpri~te for 11 A Few crusted 

Characters• to be included along \'lith the set of sombre 

and contemporacy ~~sto:d.es of LIFE's LITTLE IRONIES. 

O>mrnenting on this Kristin Bmdy says that both sections 

of the volume treat the same. fundamental human problems 

a ••••. Shadrach Jolliffe• s oonfusion ab:>ut whi.ch 
woman to marry anticipates that of Tony Kytes1 
deception in lOVE!- is .a theme lx>th of "On the 
·western circuit" and of "Tony Kytes"7 cledcal 
hypoctisy is a subject of "The .son• s Veto",. "A 
Tragedy of Two Ambi tions"• and a Andxey satchel 
and the par$0n and Clerk•, female jealousy 
produces tregedy in l:Dth QTo Please his ~Vife" 
and ·~ Winters and the palnlleys", and the 
irrational side of the sexual instinct allures 
.car' line Aspent and. t,he Hardcomes alike away 
fz:bm domestic happiness. These links make the 
sketches in °A Few crusted Characters" a fitting 
conclusion to the '~role volume. Just as the longer 
"Tales• of LIFE'S LITTLE IRONIES expose the 

' 



tragedies that can underlie a oomically absurd 
sequence of events, so these small narratives 
portray the same phenomenon, by anbodying the 
peculiar oombination found in oral village culture 
of the burlesque ana ·the pathetic, the humane and 
the c:ruel. These "Colloquial . Sketches" are li·fe'· s 
little ironies writ smaller.••24 
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LIFE1 S LITTLE IRONIES the ·third oollection· of 

Hardy's sb:>rt stories oontains some of Hardy's best smrt 

fiction. It gives us an eXtended picture of the Wessex 

society that_ Hardy wrote alx>ut. In this volume Hardy moves 

from the rural society of the past presented in WESSEX 

'TALES, and the aristocracy of the eighteenth century 

'liV'essex to the respectable middle classes of an unspecified 

present living in urban areas. Although the class of people 

Hardy deals wi. th in LIFE''S LITTLE IRONIES is different the 

problens w'h:lch face than are the same as those faced by the 

p·eople in WESSEX TALES. and by the gmup of noble 'dames. 

The s1:c>ries again deal 'With the ·failure. of the institution 

of marriage to stabilize sexual relationships which l.eads 

the readers to question the desi rabi.li ty of ·marriage for 

,JOmen. Wbe~ Hardy is not. dealing with marriage,· as in 

-.A Tragedy of Tw:> 1\mbi tions0 . he is wrl ting ab:>ut the evil 

consequences of social ambi:tion. Sometimes as in "On the 

western Ci rcui ta Hardy oombines l:x>th these themes. · 

The fact that mo·st of 'l'homas Hardy's stones end 

tragically led c;:ritics and Victorian readers to say that 

Hardy was a pessimist. But this is not at all tzue. Hardy 
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did not let his stories end happily ever after simply 
' . . . 

because the ghastly unreality of such endings riused in. 

him a greater hormr than the mnest sadness that came of 

logical and inevitable tragedy •. The fact that he went 

against the conventions followed by the Victorian writers 

and had the ceurage to question the Victorian CX>nventio.ns 

and mo.r::ali ty goes to prnve how great a writer he was. 

Although Hardy points out the evils of the Victorian 

society thmugh his stories he does not want to take the 

rnle of correcting the moral eonvictions of the people. In 

his stories he is neither didactic nor satirl.cal. He just 

gives a f.r::ank and realistic portrayal of the wessex that 

he kne,J. 

In keeping \'lith this goal of merely narrating 

his events Hardy's narrators 1'!lerely play the role of 

obset:Vers of Nature, acbpting a posture of ~rldly wisdom 

and philosophical distance. There are times ~en the narra.­

tor in l~eeping wi. th the tradition of the ancient bards 

deviates fmm the main stream of these.stoxiesto make a gene­

ral comment. '!'his gives the story an air of rational and 

compassionate objectiVity. In keeping wi. th the tl t1e of 

the volume the narJ:ator assumes. a rheteri.cal and i mnic 

stance. 

The colloquial sketches which follo't-.r the • set of 

tales• called LIFE'S L:ITTLE , IRONIES arecU1appier set of 

stories altrough tragedy strikes these characters also. It 



is this ·realistic pOrtrayal of life which makes this 

volume not only one of the best· of Hardy•· s collection of 

short stories but of short stories by any wii ters •. The 

volume is best described in the word~ of Kr.Lst:f.n Brady 

as 

" •.•• • an impassioned depiction of man• s inevitable 
failure to impose upon the chaos of his being. 
Only the imnic perspective with its simultaneous 
muted acceptance ana compassionate· regret; can 
accomodate what is lx>th farcical and tragic 
about this perennial contradiction in the 
·nature of life ... 25.; 
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Selected stor~es from A GROUP OF NOBLE DAMES and 
A CHANGED MAN AND Ol'HER TALES 

A GROUP OF NOBLE DAMES and A CHANGED MAN AND Ol'HER 

TALES are ,'?f;~ronologically the second and the fourth 

volume of short storie-s that Hardy published. Although 

both these volumes contain short stories which Hardy 

could boast of~ it is the two volumes WESSE~ TALES and 

LIFE'S LITTLE IRONIES that are better known as they 

contain the better lot of Hardy's short stories. 

However, as Hardy the writer of short stories is the 

sum of all his Short fiction - the successful ones as 

well as the failures - so in this 'chapter I shall discuss 

a few selected stories from eaCh of these vol,umes so as 

to show a fair cross section of both of them. 

. A GROUP OF NOBLE DAMES appeared for the 'fi'rst time 

in the Christmas issue of THE Graphic in 1980. It hBen 

contained only six of the present collection of ten 

short stor.feS'• The .stories included were "Barbara of 

the House of GrebeQ, QThe Marchioness of Stonehenge", 

"Lady Mottisfont", 11Squire Petrick's Lady", "Lady 

Ic.enway" and "'Anna, Lady Baxby". The rest of the stori:es 

intni~ volume appeared separately in different magazines. 

. " "The Duchess of Hamptonshire appeared as "The Impulsive 

Lady of Croome Castle" in The Light, April 197.8; lAThe 
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Honourable Laura" as dBen~ghted T~avel~ers" in 

Bolton Weekly Journal,. December 1881; "The First 

Countess of Wessex" in Ha;per•s New Monthly Magazine, 

1889 and "The ~ady Penelope" in Longman• s Magazine, 

JanuarY 1890. It was in 1891 tthat A GROUP OF NOBLE 

DAMES was p~blJ.shed in the form that we have today_. 

Like in .his ear.li,ex_- volqme WESSEX TALES. Hardy 

.in.A GROUP .OF NOBLE DAMES con~lulues tel11Qg stories from 

.... th~ ~~ss.ex .past.. Here he de?ls . with the same _themes 

... qf m~rrJ,q.ge, .natUJ:'e of .women anq the pr~-occupation of 
' . : . ' ' . 

. .. . his characters with clC!-ss. Al~hough ~he_th~es of his 

; ; : ··-·. 

.s.tqrie~ ~re the same .and JiaJ;dy is ¢iea~ing wi~h the 

~sto~_and the. traditiqn of .the We~sex_people the two 

V;olumes are .very diffe~ent from ~ach qt~eJ; •. History 

and.tradition of a very different kind from WESSEX TALES 

enter most of the stories in A GRoUP OF NOBLE DAMES. 

'. 

:: ; 

,' > M 

In the 1912 Wessex editions of his works Hardy had 
' . ' 

categorised WESSEX TALES under the title "Novels of 
.. '. 

Character and Environment" but included A GROUP OF NOBLE 
'. ··: 

DAMES. under the title .iaomances arid Fantasies". 

Another conspicuous difference between the two volumes 

is that Hardy has here moved from the world of the 

We~s~ ~armers, labourers,. shopkeepers, craftsmen and 

land owners to the county aristocracy, living in the 
' . 

great houses of Wessex standing aloof from the villages. . . . . 

His reason ·for writing about the aristoerats!i) Hardy 



126 

explains in the 1896 Preface to A GROUP OF NOBLE DAMES: 

nTha pedigrees of our county families, 
arranged in diagrams on the pages of 
county histories, mostly appear to be at 
first sight as barren of any touch of 
nature as a table of logarithms~ But 
given a clue the faintest tradition of 
what went on behind the scenes and this 
dryness as of dust may be transfoDmed 
into a palpitating drama".1 

Hardy in A GROUP OF NOBLE DAMES writes about the deep 

·dark secrets'in the lives of the aristocrats- secrets 

of illegitimacy, murder, insanity,. incest and every 

possible scandal that he can think of that transforms 

the otherwise dry ~s dust life of the aristocrats into 

palpitating dramas. The stories that Hardy tells are 

very gripping and the reader's interest is so aroused 

that he wants to read throughtbe ~tories to find out 

what finally happens to the group of noble dames.· But 

inspite of the gripping nature of the subject matter 

A GROUP OF NOBLE DAMES happens to be one of the least 

popular of Hardy~s works. Susan Hill commenting on the 

stories says a. 

"They seem to be (_;,__:: ·:::-:-J almost entirely 
failures,. written -with ~t.ttle commitment, 
~he plo~J groaning and over~laden with 
far fetched even~s) with wooden two 
dimensional characters and little 
entert~inment VQlu;~~ n2 . 
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Hardy ~ndoubtedly is not at his best in A GROUP OF 

NOBLE HAMES but then it wouid be wrong.to pass off 

the _stories as "almost entirely failures" Susan 

Hi.ll' s coinment about Hardy writing these stories· with · 
. . 

little corqmitment is not true for·liarW revised some 

of these s~ories and rewrote them several times and 

if he did bowdl.erise some- of _thes~· stories it was 

done at the. request df the editors~. Susan liill says 

that the plots are groaning a,nd over laden with far 

fetched events hUt isn't'it true tJ'lCit in real life 

the true is often as inexplicable, as the ftctional? 

And as fer tlhe entertainment value. of the stories they 

were good enough to hoid the attention of the storm 

bound cltib.members and not only good enaugh to hold 
. 

theiiJ attention but to ·reave them craving for more. 

Another allegat~on made against;A GROUI?.OF NOBLE 

DAMES is that it is the least hetero9eneous of his 

~o~lections of short stories •. ~s we read-through the 

vol~e we discover that this is not entirely true,for 

A GROUP OF NOBLE DAMES forms a strange assortment from 

the grLi_~~) and startling "Barbara of the House· of \{irebe"' 

to the amtUlsing 41Anpa, Lady BaJtl>y". It is true· that. 
. . 

Hardy lihgers for an unnecessariiy long time over the 

scandals in the life of the aristocrats but we must keep 
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in mind the occasion on which the s.tories are· being 

narrated .• 

A GROUi? OF NOBLE DAMES is organised round the core 
. . 

providecl by :a meeting of the South Wessex Field and 

Antiquar:tan· ·club at whic}l the sto:i:n,t bound members 

take tu~s· in telling .tales dra~· from local!Q) 

~legends and traditions of gentle and noble 
dames,- renowned .in times pas~ 'in that -
part of England, whose actions and . 
:passions were now, .. but for men• s memories­
buried_under the brief inscription on a 
tomb ar an entry of C,dates in a dry 
pedigree.nl ~ 

And -as the members themselves observed that "a storm 

bound club could not·presume.to be selective"(49) so 

they are content with the stories told to them. 'l'he 

exchange of scandala creates a cosy atmosphere amongst 

the members which is only possible in a small place 

like Wessex where everybody knmvs everybody and all 

are acquainted with the .history of the place. UndeE 

such cireumstances·it is only natural that in this 

get together Of "'inClUSiVe and intersocial II people With 

a range of types including a malster, a gentleman, a 

spairk., a churchwarden, a colonel, a surgeo:q., a dean 

and a historian, they ·tunl to discuss their social 

betters. 
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"The first Countess-of We~sex" is the'first story 

in this collection. This story is partly narrated and 

partly read: from a manuscript by the Local Historian. 

This story introduces us ~o the charact·er types and 

situations we are going to encounter in the rest of the 

stories· in this volUl!Be. nThe First Counte·ss of Wessex" 

is as the t,ocal Historian summarises it,_ ~ instance 

of tlie "'smal.l count taken' of the happiness ~f an 

innocent child in the social strategy of those days, 

~mich might have led, but providentially did not lead, 

to great unhappiness."' (4_8) •.. 

Eversince she was a m~~e gi~~ Squire Darnell and 

his wife susan quarreled over the marr~age of their 

young and innocent daughter Betty. The faet was that . 
..-•] 

her mantpulat~ve parents nad in min~ a s~~tor each 

for their daughter and as later· events prove, t~eir 

choice in no way was based on her future happiness 

but was directed by their o'l.m interests, aims and 

their desires for her fut1.1re above her welfare. While 

Susan Dornell had in mind a certain Stephen Reynard,. a 

poor but ~itled man with good eonnections and older 

than Betty by many years, the squire favoured Charles 

Phelipson, a youthful and attractive lad a couple of 

years his daughter's senior.. After one such quarrel 
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the squire left his wife and child and went to live 

in a house which he owned some distance away •. During 

her father;' s absence, Betty was taken to London by 

her mother and quietly married to Stephen Reynard. 

When she returns home her father knows that she ~s . . . 
. ~ . . 

married but not ~ling to admit defeat at the hands 

of his wife he· ~reates a few situat~ons by· whic~ Betty 

can meet his favoured suitor. This results in Betty 

falling in love with Charles and she is reluctant to 

join step~en when he c.omes. six years after the marriage 

to claim her.; She deliberately contacts small pox to 

~cape him and in so doing she puts her husband and 

lover to th~ supreme test. It is.,; however; not·the 

expected Charles Phelipson,·young, physically attractive 

and an ideal romantic hero who proves equal to the 

situation but the pale, tall, sedate and self possessed 

Stephen Reynard. 

On hearing of Stephen•·s return to claim his wife, 

the squire had risert from his sick bed, for he had 

fallen sick ever since he had first got the news of 

Betty's secret marriage. He rode to Bristol. to waive 

Stephen's J;ights but the mission faiis and the Squire's 

·exertions hasten·s his death. 

:In deference to her late husband's wishes, Susan 

now urges Betty to postpone the union with Stephen only 



131 

to discover that they have been meeting frequently 

and ~J;.::,several places· and now i.t had becane necessary 

for them to join hands publicly as soon as possible. 

They were united and lived ve~ happily. Stephen 

became an Earl and Be~ty the First Countess o~ 

Wessex. 

Be:ti:ty• s situation il.lustrates the central theme 

of most of the stories in A GROUP OF.NOBLE DAMES-

the necessity of a woman to· make a good match may 

prevent· her from ever· ma::tt~ng an independent decision.' . 

In this theme lies the tragic irony.l The story of 
. . . 

Betty has been repeated often- in . Wess'ex . history.' 
j~~ ~ : ' 0 0 I ' ~ • 0 0 ~ : : : ' ~ ', 0 ' 0 : : ! ' 0 ,• ) 0 ~ I ; • ~ \' ; 

Perhaps· Betty• s parents had to go through' a s·irililar · 

cri~es bef~re 'gettihg' ~arrted' to ea~ · oth~r~ • I'n~pt·te 
' ~ • ' • • ' j ' ' • • 

of tlieir incanp-atahiii ty of temperament': and background 

Sus~', had married sqtiire Dorriell• I As a- r~sul t the 
- . - ~ . . . : -.. : - ' .. ! -: : -. ' : : : -, 

feelings and motives of the Dornell's always flew in 
. -

contrary·· directions· even · v1hen it came to such an'·-

.:t.IDportant . issue. a:s~ ttreifo1 ~nly' daughter~-$· m~r~iage •. , \ 

Susan<forces Betty irtto ·marriage -with Reynard simply: 
, .. : . . . .· I ' ' 

because; ·the -.places wealth"' and prestige 'ever' affection 

and ·sekial :pa~sion~ · :!nittally it: may· appear ·:that;,­

Sqti:f-re' ·Dornell' is mokef 'cancerned for•"t=heir"daughter•.s 

wel·fare· bUt -he· is· a ril.ent _;man and his instinct~ -

. ··" .. 
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sanetimes lead him to actions destruct! ve of his 

own happiness and the happiness of those wham he 

loves. His "uncalculating passionateness"(~~ towar:ds 

Betty is more harmfu~ then her mother's ambition 

because her mother~s self-interest takes a_practical 

· fo.an.. Susan wants to ·find for Betty not a romantic 

mate ·=out a man who has prestige at Court and thus the 

pptential 'for a it tle. She i's seeking, 'in short, the 

qualities which her husband lacks - perhaps in order 

to enjoy vicariously her daughter• s social ti[limph. 

But 1 t is Betty who finally transcends the selfish 

machinations of both her parents by choos&ng ~er true 

suitor. Until the elopment, J3etty and the read'ers 

perceive Phelipson as the ideal ranantic hero. He is · 

yaung and attJ;"active hence he is seemi\5gly a more 

appropriate mate for Betty then the ·not so young and 

attractive Reynard. But. the small pox incident 

reveals things as they really are. Phelipson hitherto 

judged as so appealingly frank.and impulsive" is in 

reality a coward. Reynard appears in a new and more 

fiattering light. The very qualities which had seemed 

villainous - his cunning, self-possession and apparent 

distance from events bec.ome the attributes of a hero •. 

Betty is safe in his hands. Reynard c.anbines the 
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calculating qualities of Mrs~ Darnell. without her 

self-ab.$orbed coldness and the loving attribtlt.es of 

the s'quire" l-1ithout his selfishness and impulsiveness. 

~ying the virtues of aetby's parents he can act in 

her best interest and become her ideal mateo 

ft.Barbara of the House of Grebe'' repeats the 

dramatic ~onfiguration of character types in ~he 

First countess of Wessex" - an heires,vtoo young to 

knOW' her own min~ her ambitioas parents. an attractive­

admirer of modest descent. and a titQea suitor who 

seeks by a series of calculated moves to conquer her 

affections. But this is Where the similarity ends. 

In the· earlier story the young attractive sui tor_ is 

exposed as a catvard as the events progress but here it 

is the other r.-Jay round,., The earlier story ends happily 

for our noble dame but l.ife is not very promising for 

Barbara at the point \"Jhere Hardy leaves us. 

An young Earl, Lord UplandtoWers was bent on 

marrying Barbara Grebe. but she eloped with trdmund 

rlillot:Jes~ such lrJ'as her father•.s love c for Barbara,. and 

so pleased ~tas her mother tdth Edmond's attractiveness 

that they were soon reconciled to the marriage and de~ided 

to . send Edmond abroad with a tutor to complete his 
~ 

education. He was shocking~y disfigured at a fire at a 



134 

Venetian theatre. while rescuing people from the flames. 

When he ret\,lrned home Barbara 11va.s so horrified at his 

appearance that he could ~ot think of staying ~nth her. 

but decided to go abroad for a further year before 

testing her feelings again. He died siX months later 

and Lord Uplandtowers married Barbara. However 

Barbara's second marriage was not a very happy one. 

Uplandtowers was irritated at Barbards lack of warmth 

and discovered that Barbara's love for Edmond had revived 

with the arrival of a beautifUl statue of him which Edmond 

had camm&ssioned for her while he was at P~a. Lord 

' Uplandtolrrers jealousy was aroused. After making 

enquiries he discovered from Edmond's tutor exactly what 

form his disfigu~ement had taken and had the statue 

hacked so as to take on the form of the human z:-emnant which 

had confx;onted Barbara \..rhen Edmond had removed his mask 

befox:e her. With heartless and relentless insistence. he 

made Barbara face this image night after night until she 

broke down in terror and revo:CS.to~,( and promised the 

Earl that she would love him forever. She became utterly 

dependent on him and submissive to his will, and bore btm 

eleven children in nine years.. At length she was t.aken 

by her husband to try the effect of a more genial climate 

on her wasted health. She di.ed at Florence. a few months 
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This then in short is the story of naarbara of the 

~ouse of Grebe~. Ever sine~ the story came to be written 

it has received much adverse .criticism. · .T.S. Eliot~ i1j. . . . . . . . . . '. . 

. AFTER STRANGE GODS has comm~nte<l :that Hardy .tn this story . . 

has. portrayed.<n a world of pure evil". · Eliot • s .remarks 

on th")J st_ory. ali~ _not lengtQ.y, but. they ·are suf.ficient·ly 

't·Te_igh;ty and damning.. H.e _$a,i.d that Hardy had ~1ritten 

thi.s story "'solely ~·provide a satisfaction for some 

morbid -~Pt.ion." l1' •. B. Pinion. commenting ·.on: this . story and 

Eliot•·.s attitude .. to it v.rritesa. 

'~'~How far ·the story was baa·ed on historical 
res.earch o~ imagination is not knovm, but 

·Hardy'' s motive in presenting it was his . 
horror at man• s inh,umanity to woman, one 

· of .his avowed themes. Elfi.'Ot' s attitude is 
that of a Grand_ ~nquisitor,_ he deplores 

. heterodoxy,_· and translates the horror 
~ich the story rouses ingo the diaboO.;lical 
·operating through Hardy ... n · · 

f• T~s. Eliot is not the only critic who is disgusted tlTith 
. . . . . . .. . . 

the ghoull,'sh atmosphere sur~ounding this story. A 

reviewer of the Spectator had written that it is ~as 
. . . 6 

unnatural as it is disgusting. II But inspite of the 

morbid background "Barbara of the House of Grebe" is a fine 

story and tvhether 't17S like the story or not v1e must yet 

admit that Hardy has in the vnriting of this story ---.:- .~=--:----
-: ~.:~-=2:-==-- ,•; 

exhibited admirable ski.ll. Susan liill writing on this 

story writess 
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"It is like some lurid, brightly lit 
tableau·, set \d thin· a ha;d-edged black 
frame,. gothic in its t.ra9pings, · 
melodramatic, gruesome, cruel _: ana·, in 
those te.r:ms.. utterly successful. t-1hat 
makes it seem·horrible and·not at all­
as such tales often become - risibl~, 
is a certain restraint Hardy exercises; 
there are enough unpleasant images 
but not ~0many. It is quite different, 
in its heartlessness arid coldness as well 
as its gothic style. from· anything else 
he wrote, but in~ite of ourselv~s, we 
are affected by it and forced to a.dm,ire 
the skill "rith which it is done. u7 :· 

Although the story bad not 'been very well received by 

Hardy's contemporaries it has begun to be looked upon 

in a more favourable light in. recent times. ·Stewart 
I 

has tried to explain and justify· the story's qrotes 

queness 'by s.eeing it as written" in a consciously 
8 •. 

GothJ.c; mode" and it has been interpreted as a fable 

paving affinities with myths and fairy tales. Kristin 

Brady. says that:. 

nsarbara • s predicament recalls uaea,u~ and the 
Beast" •. a tale about appearance and reality 
and the maturing of a young woman as she 
comes to accept the bestial aspects of 
sexualitYe: Barbara~ how-ever~ fails to 
learn toJhat Beautyr learns~ that in sexual 
love ugliness can become 'beautyn.,9 

. . 
Al, though the atmosphere of the story is motbli.d the 

events occur in a natural envir.onment and H~y in this 
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story once again repeats all that he has been saying­

tnat Barbara's moral weakness is not embedded in her 

nature but is a na-tural outgrowth of her positiqn in 

society. She is, as is other heroines of aardy, a 

victim of circumstance. 

In '1The Marchioness of Stonehenge" Hardy once 

again writes about class-consciousness arid how it can 

stifle and corrupt.normal human emotions. Lady 

Caroline, courted and flattered by many young noblemen 

and gentlemen fell in love with the son of t.he parish­

clerk and married him secretly. Soon after her 

marriage she discovered that she had littl<? in common 

with her husband and anxious about her position she 

grew critical. Her husband ~as a sensitive youth with 

a weak heart and her sharp words to him provsfted a 

spasm from which he died. It was past midQight when 

this incident occured in her room. To prevent her 

secret marriage being discovered Caroline con~eyed the 

dead body from her room and her house all the way to 

his house. Jiere she finally laid his corp~'e at the 

doorstep, placing the doorkey in his hand to make it 

seem d'S";·:though the young man had died just as he was 

about to open the door. soon afterwards Lady Caroline 

met Milly, the girl he had admired, told her what had 
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happened and persUaded her to pretend that she and 

the young man had been secretly married, and that 

she had carried him home to prevent discovery by her 

parents, Milly agreed, appeared in widow•s weeds 

and took delight in tending his grave. The 

posthumous remance became a reality to her and Lady 

Caroline gre\..r jeal<;>us. F;i.nding herself pregnant 

she felt that the truth must be told. Milly \'.TOuld 

not give up her 'husband',. Finding herself in a 

helpless situation Lady Caroline confi(O.ed in her 

mother and they left ~r London, Milly leaving soon 

afterWards apparently for the North of England but 

in reality to London.~en she came back she had with 

her an infant. 

Two or thJree years later~ Lady Caroline married 

the M~~ of Stonehenge. Milly \'las devoted to her 

·son who grew up to become a soldier. He attained the 

rank of quartermaster when he ':vas still young. Lady 

Caroline {~left a childless, solitary widow now 

wished to claim her son·. Milly objected but was fair 

en·ough and said that it would be her son who would 

decide. When the story was told to him the young man 

' was not altogether surprised at the Marchioness 

disclosures. Ho"tvever, he rejected her overtures. 
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She had neglected him while Milly had always been 

a good mother to him. a4,tter disappointment at 

what appeared to be unrequited love was the 

beginning of death to the unfortunate Marchioness 

of Stonehenge. She died of a broken heart. 

This stocy like all the ·other stories i~ 

nA GROUP OF: NOBLE DAMES" is highly melodramatic and 

improbable but inspite 'of this the story is very 

· ·9ripping and skillfully written. Hardy throughout 

.the ·story portrays· the radical shifts between 

jealous¥ and pride .'in Caroline's emotions. When she 

realises that her' husb'and. is dead her· feelings 

change \'ri th umiaturai speed from passionate grief 

to·concetri at her·~~ position as.the daughter of 

·an earl." Caroline overlooks ri.othing when she drags 

. her husband • s corpse to his father• s cottage. She 

. l~aves the sash Of the windOtrJ open in order to 

return undetected~ lifts the body across the gravel 

·to avoid leaving traces on the road and even 

remembers to find th~ key to the cottage. and places 

it in the dead rnan*s. ·hand~ Caroline• s self-possessed 

. ·and level headed manner is a cold reversal of 

· Barb6ra's intense and· tempestuous embrace of Wlll~Jes' 

statue. Caroline can .without fiinChing lay. the. arms 
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of her dead hus~and Rr~ her shou~dersu in order 

~o "gain immun~ ty from: th~ social c:~nsequenee of her 

. ras~. act~') ( 99) while Barbara l~ses ~li. cpnt,nll: in 

seelrig even the image of her . former husb~d; 
~ ' ' ·: 

· ;tri Milly~ Hardy l'ias .portrayed tqe ideal wife~ 
' .. 

Althotigh never.mar.ried Milly's. love for. the yoot!i 

makes her imagined marr~age a h~vi~g _truth~. AlthoUgh 

from a poorer backgroUnd :Milly too ~as her socia~ 

prtdEb. aiid when the dcca~~Ol'i arises he.t: pride autffiatChes 

tnat of the lady as carl . be se€m on the occasion whet1 

Carolih~ finding herself :pregnant·tells M.tlly ~ha~ she 

will tevea~ the tt,uth~ · Milly replies ~y character is 

~orth af§ much to me as yours is to yori·~~.~ ~ ~ ~ ~ ~ 

No .~rich di~hbnour for mel I wili autswear you~ my lady~ 

and I shal:t . be believed~ My story :i.s . so. much the more 

+ikely. that yoUt::s wi1:1. 'be thought false~,;, For the 

flrst..time Lady CarolinEJs rank fail.S· to gain her the 

. triUmph 'she desires~ Lady ·caroline~ s: will is s~erted 

by the equally vehement feelings of another. 

The rest of:the stories in A GROUP OF NOBLE DAMES 

like the three stories that we have just discussed are 

fairy tales gone wrong;. or as Kristin Brady puts it are 

"a·perverseness of the convention in.which princess 

and pr!nce finally discover each other and live happily 
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aJ:e about desperate elope,ments an'! the remaining six 

• dep:~9t the various ways in which the fdunily as a group 

can be damaged by class pressures. Most of the stories 

can be seen as a ~~EEe:~~~ ironic refutation of the 

moral of the preceeding story.. Because of this 

A GROUP OF NOBLE DAMES has never been a particular 

favourite with critics. But even as. we are reading 

the stories we must remember that Hardy never 

published separately the stories in this volume but 

as a single piece of work. So when we are reading the 

stories we should read them as parts of a single, 

large work and take particular note of the pattern of 

repetition and subtle contrasts which structures the 

book~ Hardy has exhibited great craftsmanship in 

bringing out these similiarities and differences and 

because of this although none of the stories are 

superlatively good they are wo~h studying as a 

volume. 

In A GROUP OF NOBLE DAMES aardy comments on 

chronicled families and emphasizes the destructiveness 

of class consciousness. Although from the title the 

reader expects to encounter in this volume women 
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having high moral qual~ties and idea~s or tiOmen who 

are titled what he really encounters are common 

women finding themselves in uncommon situations. 

Like the Wessex rustics these socalled aristocrats 

of Wessex are ~ain and fickle.Like all women they 

. too are incapable of making unsexed judgements and 

so usually choose the wrong men. They are rather 

unintelligent but neither selfish nor perverse. 

They too are vulnerable and fall easy viQtims to the 

rakes but they make the good and unaggressive men 

their victims. 

A GROUP OF NOBLE DAMES is the most sombre of 

Hardy'-s collection of short stories. Here it is 

difficult to find any sort of comic relief. This 

volume was particularly unpopular amongst Hardy's 

older generations of critics. They termed it 

"extremely nasty1111 or overfooked it canpletely. They 

had even less sympathy \"Ji th his experiment in the 

macabre and the supernatural because this kind of 

~·~. stories clashed with the portra~t of Hardy they had 

painted in their minds - of Hardy the realistic 

cnhranicler of Wessex. What these critics had closed 

their mind to is the fact that the truth is often as 

inexplicable as the fiational and that though the 
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stories may appear rather absurd and unrealistic Hardy 

was not writing about non existent people living in 

a fictional land. His settings are Wessex settings and 

his peoPle real flesh and biood Wessex people. 

There may be a morbid and.bizarr~ touch to these 

stories but Hardy' s aim is not to evoke "'a worl.d of 

pure Evi~". The stories supply examples of life's 

abundant st.rangeness. The people a~e not as astounding 

as the situations they find themselves in. we might 

find it hard to accept these unbelievable situations 

but we must ~ecognise that it is these situations 

t:Jhich arouses Hardy's pO\~ers as a dramatist and 

stylist \:Jhich nothing else could. 

With the passage of time A. -GROUP OF NOBLE DAMES 

has begun to be regarded mo.I'e favourably.· As Richard 

Carpe;nter puts it : 

~To contemporary taste, however~ 
. . . 

these often seem the most {'lhtriguing 
of his stories reaching down as 
they do into Kafkaesque depths of 
the unconscious and showing. 

· c:learly Hardy',s affinity with folk 
and mythic tradition." 1'2 . 
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A CHANGED MAN, THE WAITING SUPPER AND OTHER TALES, 

CONCLUDING WIT~ THE ROMANTIC ADVENTURES OF A MILKMAIDll 

is the complete title of Hardy's fourth and last volume 

of short stories. This volume was published in October 

1913 by Macmillan. Unlike the earlier three volumes 

of short stories this volume does not have any thematic 

unifying principle as the. title of the volume shows. 

·ln this v~lume Hardy collected those stories of his 

which remained uncollected so as to make them easily 

accessibl~ to the readers. l.n a ~refatory Note to this 

.volume Hardy wrote a 

·•1 reprint in this volume, for what they 
may be worth, a do,?)~rf~) minor novels that 
have ·been publishea in the periodical 
press at various dates in the past, in 
order to render them accessible to 
readers who desire to have them in the 
complete series issued by my publishers.~14 

Another reason for his collecting the stories in a 

volume was that many of his stories were being 

frequently reprinted and these printed editions often 

misprinted his stories.Considered as a volume this 

collection is uninteresting but the stories being 

significant examples of his style @~~·worth studying. 

Here I will discuss Hardy's three presumable favour! tes 

from this volume .... A CHANGED MAN, THE. WAITING SUPPER 
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and THE ROMANTIC ADVENTURES OF A MILKMAID. 

A CHANGED MAN the ~irst story in t~is volume is also 

the ~ast story ~o have been ~itten by Hardy~ l:t was 

~ublished in The Sphere and The Cosmopolitan.in the 

spring of 1900. H~rdy has in this story used as a basis 

the. cholera outbreaks of 1.849 and 1854. ~n its traditional 

mode ·of narration this story resembles the stories in 

V'IESSEX TALES. Like in "The Melanchdy' Hussar of the 

German I.,egi.on lA Hardy has once again made a point of 

explaining the special picturesqueness that military 

men had in the eyes of the Wessex inhabitants of those 

days taking great care to point out local· details. Hardy 

has the story partly told through the eyes of an invalid 

who silently watches the drama Upfolding from his oriel 

window fo~he was the. nperson; who;) next to the actors 

.themselves chanced to know most of their story"(3) 15• 

Like in the stories from WESSEX TALES the voice of the 

narrator in A CHANGED MAN is an embodiment of the 

communal point of view. 

Laura, a gay young th&ng from Casterbridge and 

"a born player of the game of hearts it (7) is captivated by 

Captain Maumbry of one of the Hussar regiments.. Captain 

Mawnbry was a dashing and "hands~e man of twentyeight or 

thirty,. with an attractive hint of wickeeness in his 
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manner ~h~t was sure to make him adorable with good young 

women" (4). The two marry and at first abandon themselVes 

to the social whirl and in the winter following their 

marriage they are .the.most popular pair in south wessex. 

· They were present at all smart dinners in the country· 

houses~ They were the mqst p~ominent figures at the 

Gountry balls and when an amateur dramatic entertainment 

was put by the garrison it was just the same. ~he acting 

was for the benefit of such and such an excellent charity­

nobody eared what. provided the play were played-and both 

Captain Maumbry and pis wife were in the piece, ~aving 

'been in fact, by mutual consent, the originators of the 
I . . IJ 

performance (8). 

However, Captain Mawllbry soon makes a friend 

in Mr. Sainway, a curate whose "persuasive and gentle 

el<Xiuence •••• operated like a charm~:~ and he suddenly 

and unexpectedly becomes aware of the more sober reali­

ties of life and retires from the army and reads for the. 

ministry for he has begun to believe that a curate is 

also a soldier - a soldier of the church militant. When 

Captain Maumbry gives up his worldly interests to become 

a curate and plunges into good works he expects Laura to 
,, 

get used to. her new role of a parson~-!& wife unquestioningly. 
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But. Laura. who l.oved the social life associated with 

the army is. bitterly disappointed. She seeks an out­

let for her sexual ene:rgy and her desire for a gay 

life by having an affair. with Lieutenant Vannicock 

while Reverend Maumbry is busy helping the victims 
' .. ' 

of a.cholera epidemic. unaware of the danger that 

her husband was facing Laura plans to elope with 

Vannicock even as the plague becomes worse. It is only 

when she is in the process of eloping that .. e.he catches 

a glimpse of Maumbry toi~ing among the stricken and 

realising that he needed her she aband6& he.r plan 

to elape. However. Maumbry does not live long to 

appreciate this voluntary act of his wife. He catches 

the infection and dies. _Laura •.s desire of desertion 

which .she had momentarily felt was never revived again. 

"The insistent shadow of the unconscious one" (23) kept 

coming·back to her and she lived and died a widow •. 

_In a letter to Sir Frederick Macmillan Thomas Hardy 

bad written about "A Changed Man" that it is "the best •• 

·······~ of the tales" in this collection. The story 

raises· a moral question which Hardy leaves unanswered. · 

Is it right for Laura to have an adulterous relationship 

with .Vannicc:X:k ? Ofcourse. we know that Laura had 

married a man who she presumed would remain a social and 
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worldly being like herself~ But she suddenly finds 

that the terms of her marriage have been drastically 

altered by an unexpected reversal in her husband's 

personal! ty ~ She feels betrayed. Her adulterous 

relationship with Vannicock is an infidelity not 

to the man wham she married but to the incompatible 

person ,into which Maumbry suddenly transforms. This 

ofcourse does not justify Laura•~s taking a lover but 

Hardy explains in compelling terms her emotional 

state when she does so. ':too you think • · •••••••• that a 

woman •. s husband has a right to do such a thing, even 

if he does feel a certain call to it ?~(15} However 

lrJell· Hardy portrays Laura •: s emotional state "A Changed 

Man~·fails to achieve the ~Barp satirical quality that 

characterize the best of the LIFE'.S LITTLE IRONIES 

stories., It also ·lacks the dens! ty of .social content 

or the d,ramatic force characteristic of the·best.of the 

WESSEX TALES. 

Trumpery~ parochial snobbery. class conflict were 

some of the things which angered Hardy and this he 

·showed· repeatedly in stories a:fte:r stories. In the 

Wessex soCiety where he lived and which he wrote abOUt 

Hardy saw marriage's being hindered between lovers 

bec;ause of class consciousness and he spa.red no pains 
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to show how severely he disapprov~d of this practice. 

However., in "The.·waiting Supper11
· Hardy tackles this 

qlass conflic~ with comparative re~traint, even with 

light hearted mockery. 

11The Waiting Supper"' ·was f·irst. published in two 

parts· in Harper's Weekly (31 Dec 1887 and· 7 ·January 

1888 and later it appeared in Murray's Magazine 

(January and February 1888). Hardy revised· this story 

considerably for inclusion in A ·cHAJ~GED·MAN. 

Nicholas Long.,. an honest fanner but an 11untamed., 

W)C~l ti vated man, who has never seen London and kno~rs . . . . 

nothing about society at alln(30} woos squire Everard's 
I 

daughter, Christine. Christine had promised to marry 

Nicholas since she was a little over six~een and, when 
. . . ' 

the story begins she had been Nicholas promised one for 

three years... Because of prevelant class prejudices 

she is unable to cla.im her lover publicly but desiring 

to marry him she asks him to 

·~go a\VciY and travel; and see nation~, 
and peoples and cities., and take a 
professor with you, and study books 
and art, simultaneously with your 
study of men and manners and then 
come back at ·the end of two years""., 

·. when I should find that my father 
would by no means be indisposed to 
accept you as son-in-la"t-J:. lA ( 3i) . 
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But Nicholas does not want to take this venture 

because he feels uneasy, (though he has Christine's 

promise) lest somebody should cane ·and "s'ii)ap1l her up 

away from him. He prevails upon ·her to marry him 

secretly before he departs and he even gets a special 
·, 

marriage license ¥1th this purpose in mind. However, 
• Christine ,...,as known to the rector of the Par;jjsh 

Church to whiCh they go to get married and knowing 

that· she ~as underage refuses to marry them specially 

since he did not in anyway ~~nt to contribute towards 

the ntragedy of marriage n. Here Hardy expEesses his 

view :·for considering marriage a t.ragedy. As the 

rector says, marriage "is full of crises and catas_ 

trophes and ends with the deatn of one of the actors." ( 39) 

He believed in the proverb "Marry in haste and repent 

at leisure." 

The marriage of Christine and Nicholas is sta'l;led 

temporarily but this attempt of theirs to get married 

set the rumour going that Nicholas and Christine 

were secretly married·and they were man and wife~ 

When squire Evarard hears of this r•u..:mour he insists. 

that Christine shpuld marry Nicholas. This insistence 

acts as an incentive fo.r Nicholas · to go on the . 

educational trip that Christine had so long been 
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insisting upon. He leaves on his j~rney and does 

not ret~n for fifteen long years. When Christine 

saw no .signs of Nicholas returning sh~ marries a 

cer~tain James Ballston, a man who is socially more 

acceptable to her father_. However~ Mr. Ballston is 

not the best of husband. When her father dies he 

deserts her after having spent all that she 

possessed and leaving her in ccmparative poverty. . - . . . . . 

·Fifteen years later Nicholas returns with a 

fortune. When he learns that Mr~: Ballston.· had left . . . ' ' - . 

Christine he. asks her ·onde again: to. marry .him and she 

onc::e again accepts. . But Nicholas • plans to marry 

Christine breaks down on tlle eve of the1r marriage as 

.a. mess anger arrives with her husband • s po.rtrrianteau 

anQ. announces his arrncfJ~:~ But Mr. Ballston never 

arrives. Seventeen years after this the skeleton of 

her husband is found in a vraterfall. But· nov-1 it is 

too late and they do not marry. The two of them have 

aged considerably and the relationship which has 

developed· between ·the two is too comfortable for .them 

to want to disturb it. The conclusion of the story 

is at once pathetic and a:bject. "But occasionally he 

ventured to urge her to . rec.onsider the case., th.Ol1gh 

he_spoke not with the fervour of his earlier Y!3ars."(83) 
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Ha.rdy in nThe ·Waiting Supper" once again is w~i ting 

about the Wessex people's concern '-iith class prejudice. 

Nic's lower social status and .lack of sophistication are 

an embarrassment to Ohristine," but this artificial 

qispari ty between them 'A in little things" is insignificant 

because there is actually little real financial difference 

in the_ir fami:J_y assets~ ~quire Everard is the head of a 
• < • ' • • • ' 

41 £0\,lnt;-ified h6useho~d of the_ smal.l_er gentry, wi thou~ 

m\lch wealthor arnbition 11 (27~. Nic's family, on the 
·' , 

other hand_, has considerable ambition and entrepreneurial 

-s~ill behind(:~ and is ciescr~be¢1 in solid mathem~tical 

tenns- s. his uncle rents an impressive total of 1100 acres 

of land. The supposed differ~nce in sta:tus between 

Christine and Nic therefore lies, in the fact that Nic is 

a -yeoman. and the nephew of a tenant farmer. Therefore 
.. . ' I . .· . . 

the -difference between Christine and Nic lies more in 
' .. ' ' . 

their expectation of eacn. o~ner than in 'their actual 

cir~stance .and it is t?eca1,1se._ of this app~ent 

difference that imey keeppostpon~ng _their marriage till 

Nic leaves ~ristin~ to gp_and edu~ate hiffiself so as to 

measure up to his .beloved's expectations. 
. ' , ' ' 

Iri the second half o£ the story there is a 

reversal. of .the social position .of the two lovers .•. 



Christine now lives in relative poverty ~hila 

Nicholas has amassed a fo~une and is na man of·the 

worldn(,l). But as far as their relationship goes 

it is as of old. Nic crosses the meads to meet his 

sweet-heart in Froom-Everard House. and once again 

Christine prQnises he.r hand and has to recant 

because fate will not let them marry. Hardy does 

not round off the story by making the two elderly 

people marry. The conventional manner demanded 

• that Hardy rounded off the h~stories of Christine 

and Nic but Hardy's refusal to round off shows .l~.'i~7 
-.:-; :..--~ 

to be the great master that he is. "The vlaiting 

super" anticipates the irony of his best LIPE'S LITTLE 

IRONIES stories which refuse to resolve conflicts in 

the bast machine made conventional manner.-

"The Romantic Adventures dpal Milkmaid" is the most 

supernatural tale that Hardy ever told~ It is quite 

simply a fairy tale with the archetypal theme of the 

innocent maid in love with. a mysterio~s visitor from 

another world.. Margery Tucker • the milkmaid saves 

B~~Dn Von Xanteu from committing suicide - the motif 

of innocence triumphing over the evil. [!~gratitude 

the Baffl..:on grants her any one wish.. Margery in a 



proper CJnderall a manner lets the Ba'n;on know that 

what she ~~nts most in life is to go to a ball~ The 

Ba:"~ion grants her tlish. On the day of the ball the 

Ba(n1on asks Margery to meet him at a particular piaee. 

To this place he brings a beautiful·ball gotin for her, 

which she wears in the hollow of an ancient tree. 

This event is only the beginn~ng of the fairy-tale 

elements. Margery has a lovely time at the ball. 

She dances divinely with the Baron under his 

mysterious influence. Aft·er the ball she is whisked 

back to change into her ordinary clothes. 

Margery has a lover called Jin\. After the night 

at the ball Margery wanted that Jim should be able to 

provide her with silver candlesticks arid furniture to 

enable him to win his suit. The Ba~on provides Jim 

and Margery with all these wanting the t1:10 of them 

to be happy together. On the day of the· wedding the 

Ba~::::on un\'J'ittingly disrupts the ceremony by calling 

for Margery to come to him. Because Margery had 

promised the Bacr;on that she would always go to him if 

he needed her she has to·go leaving Jimbebind waiting 

for his lover to come and marry him. The Ba.rP-oD 
>..::....~ 

arranges that Jim and Margery are to· be secretly 

married.and then disappears. 



A good d~al. of everyday ~'lessex life supervenes 

in t:hese events but eventually the Bat.:~~on 1;etu~s 

in his bla~k carriage wi.th the black horses to .take 

Marg~ry away with him on his yacht., Margery does 

not~ despite the temp:ta~on, leav_e .on the 'Sa·:r~on' s 

yacht\ She suddenly realises what. may happen. to _her 

if she goes with h~.. Perhaps she ts ~em~ber!ng 
'\'. 

that the Ba:r.::on had told her before he 'lrJ:ent at-lay 

that s.he was to answer nopnore appeaJ,s .fx:om 'him 

because her "salvation may_depend on.it:". 'J:fhe 

Barson releases her and she is reunited with Jim .. 

The mysterious nobleman disappears ;rom Wessex 

forever". 

In .~The Romantic Adventures of a Milkmaidn Hardy 

has used conventions from melOdrama and. romance to 

serve the larger purpose of presenting an accurate 

picture of life.in rural Wessex •. Although this 

story has been described by Guerard16 as the most 

unrealistic prose narrative that Hardy ever tttote, here 

Hardy is doing nothing but describing~istinct and 

living culture of D9rset - a culture whioh is often 

misinterpreted because of the inability of the people 

to see below the surface of things. Here Hardy helps 



his readers to see below the superficial by basing the 
• 

romance elements f~n~ly ·in the real. Wessex life is 

presented in detail and where it is necessary Hardy 

has even interpreted things for the readers. Ha~y 

has through the contrast in the attitude towards life 

of both the sa.r~onO and the Milkmaid brought out the 

contrast bet\-reen the urban and the rural way of life. 

The Ba~-.on appears mysterious to Margery because she 

. has· ne~er encountered his kind of people before. To the 

Bcr_xrpn Margery seems to be"Natuie' s otm itnage.,(30S) 

·because·he has no knowledge of milkmaids~ 

.. The dark-mustachioed Ba~on is a mixture. o:f the 
• ~·-• • L 

villain from melodramas, the demon lover . of the ballad 

··who can .lure a_J wanan away from .~er simple .and devoted 

husband.and the repentant Byronic.hero who regrets past 

sins.. · Margery is also a mixture of Cinderalla · of the 

fairy tales who is transformed for a. single night into a 

princess and the maiden of. ballad and romance who is 

drawn from the safety of simple. domesticity by a 

demon lover. 

"The Romanti-c Adventures· of a Milkmc:rld"' was written 

in the. early part of Hardy'-s f~ction writing career. 

This story anticipates the emphasis that Hardy laid an 
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the theme that sexual attraction and romantic . . 
illusion ~e potentially destructive forces. 

Margery' s ~~antment by the Baron is simi liar to 
' 

Carline Aspent• s enchantment by Mop Ollamoor in 

'"'i'he Fd:ddler of the Reels. The attraction· bett-.reen 

the innocent Margery and the urban sophisticated 

Baron is the same sort of magnetism as in ''On the 

Western c-:i'rcuitllll, ""The R.omantic Adv13ntures(ojl a. 

Milkmaidw would have.fitted in perfectly in Hardy's 
"' . ·' 

collection LIFE'S LITTLE IRONIES •. Perhaps Hardy 

~id not include it because the story• s unusual. 

length made it difficult for him to classify the 

piece. It did not fit into either of the 

conventional·Victorian categories of sho~ story or 

novel. However, Hardy•s inclusion of this short 

story in A CHANGED MAN and his mentioning the 

story on the title page, ·shows that he did consider 

it to be, atleast in comparison with. m.ost. .of th\3 

. ·other narratives in this collection of ·some interest 

in importance • 

Writing about A CHANGED MANA&~~OTHER TALES.to 

Mrs. Henniker Hardy wrote that he did not "take kindly 

·to publishing {his)i stT"'a:Y short stories 11 because they 
" -

did not seem" to be worth peprintingw£I=7J and would 
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gladly have left uncollected these stories had not 

Macmillan prompted the suggestion that he assemble 

in one final volume all of his still uncollected . . . ' ' 

works"! The re~ul t was. a collection that is miscellaneous 

in every sense-in length, kind,. quality and in 

contento Unlike the three previous volumes of short 

stories this book is not concerned with any single 

historical_period or them~ anq employs nq consistent 

narrative technique - it is as flardy· roughly 

categorised it in the Wessex edition, a. collection.of 

11Mixed Novels., and its general heading describes 

accurately the miscellaneous quality of its contents. 
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THE UNCOLLECTED STORIES 
1 0

1 I I, 

.. ' 
' 

Bes.ides · the short s~orie~ · c;onta,i~ed in the · · 
' ! ' ~ ·' t ( ' I : , I 

voi:wnes' which i ·have diso.iss:ed .in' earlier· c:%hapte¥:s 
' ' ' . ' ' . .' . . 

~arcly had le~t be~nq si~.: uncoliec;:ted ·short stol:'i,·e~ 
.'7". ~Old Mrs ~tind;te'', · ~oE;sti~.y ··and a. ·~iue Clo.ak",, 

~ . ~ .. " 

":r'h~··o·oct~r''s Leg~~d'~,. '·'An Indis~reti~~· in the 'Life 

. ~f· :~ .Hel~·ess~~ ."The ·~h.ie~es·· ~ho Co~idn't; Hel~. 
,' I • • , • . I ' ' I • • ' , ' ~ ' . ' ! t ! I 

, Sneezing". and· "Our Exploits at West l?oley" • . one can 
j .. • , ._1 • 

only guess as to '""'hy aa:tciy had not .. c6i1eeted. these 
• • . • ! • 

~s~ories in~o a volwne o~ include them irtitne'aireadi 

~f~ting .vol~e~. ·.~erhaps ·a~rdy 'h~d lo~t 'ail track 
I ' ' • ' ' I 

of. some of the stories after thei:r first·publication, 

or . .perhaps~.like in the case of :nThe Doctor•s Legend"', 

a story so obviously written for inclusion in A GROUP 

OF NOBLE DAMES he feared that he might offend a local 

family, or again he might have thought that by·publishing 

sto~ies like "Old Mrs. Chundle"' he would be offending 

the Victorian reading pUblic. The stories may have · 

remained uncollected but ~hey are all good and far 

fran negligible as examples of tne sho.J;t story .• 

F.,B. Pinion- recognised the merits of the stories and 

collected them together posthumously in 1977~ along 

with Hardy 1 s· epic drama TH8 FAMOOS TRAGEDY OF THE QUEEN 



OF CORNWALL and the ouU,ines for f~ve short stories 

which.he never cQnple~ed~ Pinj,on has followed a 

certain pattern in arrangiQg the stories. He has 

arranged the short stor~es in three parts. Tne first 

pa:J;t consisting of 11101d Mrs. Chundleil'l, 'ADestiny and a 

Blue Cloezk" and "The Docto.x;-'s Legena" j,.s fo~ adult 

+eaders. The second part contains tne story or 

novelette "An In.discretion in the Life of an Heiress" 

adopted from his fi;rst unpublished novel THE POOR MAN 

AND THE LADY.. The third part is meant for children 

and has the two stories "The '!hi, eves Who Couldn't 

Help Sneezing" and nour Exploits at West Poley." 

~old Mrs. Chundle~ the first story in Pinion's 

volume is perhaps the only story to have remained 

Ul'llpublished during Hardy's lifetime. It· was published 

posthumously by his wifeP.lorence Emily Hardy in the 

Ladies Home·Journal (Philadelphia) in _January, 1929 

and in the Crosby G'aige Edition (Ne"1 York) • 'l'hough 

not published till after his death this story was 

written as early as 1888 - 1890 and Hardy had probably 

made no attempt to publish it because ~too many readers 

would have deemed him guilty of irreverent designs."1 

'l'his meaningless concern for the sensibilities of his 

Victorian reading public delayed the publication of 
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\..! 

one of Hardy'~ best and ~ouchingly amu$i~g s~ories 

by many years~ Behind~ what the Victorian readers 

might have c;onsidered to be the .. dis+.espectful, 

atti~ude of H~dy towards the ql,ergy there is a deep 

~everence for humanity~ 

One autumn morriing# the new curate of Kingscre~h 

wa:s engaged in painting a· ·distant view ·of Corvsgate 

·castle ruins. 'When the lunch hour drew on·he 

discove~ed that he was feeling hungry and spotting a 

respectable and.substantial~ looking· old·stone built 
. . 

cottage he· ca·lled there and asked for a meal·. An old 

woman P.t:epared one for him,. · During lunch, in the way 

of conversation, the o~d woman told· the eurate that 

she seldom ventured out ·of the house but when· she did 

sl:le.vis1ted only two places·:..·Anglebury, once a 

fortnight for marketing and· ·the Kingscreech parish 

·Once a week. 

When discussing Mrs. Chundle (for that was the old 

woman's name) with the rector later en in the week6 the 

curate discovered that Mrs. Chundle had exaggerated her 

travels for in reality she had not visited the church 

for thirteen years. The net'l curate revisited Mrs •. 
. . ' . 

Chundle to reproach her for her falsehood and to see 

if he could persuade her to come to Church~ By way of 

explanation old Mrs. Ch~dle said that she had been in 



the hab~t)of attending services ages ago but now 
· ' • • ' ' • ~ r· 1 • • r . • , 

saw no use _i,n cont~~u~ng ,with this pl!-actice since_ 

she "\-Jas. too .d~af t.o bear anything~ . T~e zealous 

c;urate not:, to be defeated s~ eas.~ly and w~ting to 

do eveeyt;hing possib~e to bl;'i,ng th:i,s ~tray sheep 
.; . . • . ; f,. . . • 

back into :t:he .~old, )?z;ough,t he_r an ~ar trumpet~ 
' '. 

But all ,h.i.:s .~f~orts were in va:i..n fo.z;- .Mrs. Chundle 

attendild the serv-ice but . was una,ble to h,eaJ; a 

single word.;. Disappo.i,ntcid she t.old tl')e. curate a 

"i'wasn' t a mossel o' good, and so I could 
have told 'ee. before •.. A ;WaSting y~r 

, money in ji'l'OCracks upon a·•; old • ooman 
like .me.-.-~ •••• you might as well have 
been mou~ing at me from the top of 
Greech Barrow~- 11 2 

Not wishing to ac_cept defeat at· the very first ·attempt 

the curate promised her that he would have a speaking 

tube installed to the pulp~t at his own expense and 

the lower mouth of the tUbe -would be place~ opposite 

her. 

At the next sunday service everything wa~ set 

according to plans and Mrs •. -Chundle attended plac_ing 
. 

herself itnrnedia-t:ely. under. the pUlP:~t., The curate 

began his service but soon_after beginning his sermon 
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he noticed ~apour a~is·ing from the bell mouth of 

the speaking t,ube and detected in it, the smell of 

onion stew., Thi.s was obviously eaused·by 

Mrs. Chundl:e's b]feathing.~en he could no longer­

~ndu~e. the oqour h~ d~opped hi.s handk.erqhj.ef into 

. the bell Of the tube and .had t.he satisfaction of 

breathing ~n_ comparatively fresh air... But this 

s~nse of satisfacti~n~ could .not enjoy for long. 

He seen heard a fid.geting fol,.lowed by a hoarse 

wh_i.-i;sper '"Th~ Pipe's Cl).okt!" This was ~epeated more 

~dly and.hoarsely.as.the handkerchief continued 

blockin9 the flow of. words into Mrs!> 9hundle' s deaf 

ears. Sudden.~) there was a violent puff of wa.t:m a.J.r 

and the handkerchief rose from the tube and floated 

to the pulpit floor. Mrs Chundle had successfully 

cleared the· blockade by blowing with all her might. 

Seeing this tittle boys laughed thinking that a 

m\;:racle had happened. The· curate once again began 

to feel uncomfortable as the Odour of peppe~t, 
-

cider and pickled cabbage oozed out of the tube but 

he did not a:_~-~-e:' to block. the tube again for the 

fear of causing a greater disturbance. He continued 

with. his sermon till being unable to bear it any l~ger 

blocked the. bell-.mouth with his thumb an,d brought the 
.. 

sermon to a premature end. 
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lie avoided mee1;~ng.Mrs~ Chundle duJ;i~9.the nex~ 

week·but acci;dentlly encount~red her at ~ £riend1 s 

cottage that he was visiting~. She to~d him t~at she 

couid.hear beautifully except when he had absent 

mindedly dropped his handkerchief into ,the speaking 

tUbe• · SQe told him that .she. ~1ould. attend church 

every Sunday ·not>~ onwards •. Tht?. next Sun~ay the 

ordeal ~~a:s repea'ted~ The curat.e found himsel:ff 

entirely ·at a loss and as a means to~ards .. solving 

his ~toblem he had the tube removed~ . 

. ~ day or two later the curate redeived a . 

message from Mrsi Chundle asking him to see her. 

Expecting to-be attacked by the irrate old ~an; he 

delayed going to.her and when he finally trudged to 

her cottage in a vSxed mood he found the curtains of 

her cottage drawn.Mrs. Chundle had died~ The previous 

Sunday f.inding herself late for Church, she had run 

up the hill• As a result she had over strained her 

h~art and been ill• She· sent for him thinking that 

he was anXious about her spiritual eelfare she had 

refused to send him a second mes~age thinking that 

· ;he was busy with people who were in greater need then 

herself.; She died with the idea. that she had at last 



four1d somebody, who was 9.en~!nely ;i~terest:e<I in heJ; 

welfar,e and left him·al,l her possessions -r "her. 
. . . . . . . 

bureau~. qa$.e~clock, four""!post. bedstead~ and fr.am.ed 

samp).er .""! :i,n fact all the .. furniture of any account 

that she. possessed;" (18) • 

The curate went out wi:th tears in his. eyes. 

· He was a meek# ·young man afte-r Mrs".. Chundle's death. 

He walked on thinking of Mrs. Chundle.•s dea~h til.l 

he reached a lonely place 1:.rhere 

"• •••.• kneeling down on the dust o.f the 
road he rested his elbm., in one hand 
and covered his face with.the. other. 

'ihus he remained some minutes or 
so a black shape· on· the ·hot:..whi t'e oiZ 
the sunned trackway, till he raiSe,· 
brushed the knees of his trousers and 
'V'lalked On •. II ( 18) • 

The story is very touching in its conclusion and one 

feels a lot of sympathy for Old Mrs. Chundle•·s 

situation. The pent up irony with which the story ends 
.. 

is. powerful.. The reJection which is Mrs. Chundle's lot 

due to rio fault of hers makes the reader angry with 

the cura:te. The story ends on a reverential note with 

the curate repenting for the har€.~:<, treatment he had 

handed oUt to Old Mrs •. Chundle. But it is too late for 

him to make repairs.. Mrs. .Churidle has already died 
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leaving beh~nd all _her property to a man who had 

initially shown a .. little conqern .towards her but 

desa,rted her the mcment he f~d something in her 

which be dislik~~- It. is, therefore, with her death· 

t:hat the curate awakens to the realities of· life. 

1'0ld Mrs. Chundie" is· one of Hardy's best short 

stories.·. EVen though' the story has an elegiac note 

in it, it is on the whole amU.sing. There is a very 

clever mixing of humor wi.th. tragedy. '!'his story also 

shows that Hardy had a th~)mgh understanding of human. 

nature and it~ conclusion exhib~ts the deep reverence 

that Hardy felt. fox:- humanity. 

The next· story!iDltthe collection "Destiny and a 
. '-..· 

Blue Cloak" is of particular interest to us for it is 

Hardy's first short story. As i~ us,;@l..:I: with the 

first of most writers~ this story is a disappointment 

to·the readers especially since Hardy had written it 

during a time when he had already become famous in 

England and in America as the author of the serialised 

FAR FROM THE MADDING CROWD. Hardy was himself aware 

of the limitations of this story and was least 

hesitant in admitting it. He called ~Destiny and a 

Blue Cloak .. "an impromptu of a trivial kind.Q3 
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His wife, Florence Emily Hardy considered it to be 

unsatisfactory. The reason for this story not 

coming through successfully may lie in the fact 

that Hardy had hurriedly written the narrative 

and dispatched it a week before his marriage. He 

had written it in response to a request made by the 

editor of The New York Times. It was published for 

the first time on Sunday ·4 October, 1874. From reading 

this story one might get the impression that Hardy had 

not taken the short story form seriously in 1874 and 

had not th·en thought of experimenting with this form. 

However "Destiny and a -Blue Cloakn is like all other 

works of Hardy interesting reading and there are 

brilliant Hardyan touches to be found scattered 

throughout the story. The conclusion makes a strong impact 

and reveals an intuitive understancll,ng of women and 

female rivalry arising from jealousy •. 

F~ances Lovill and Agatha Po1iin lived at.C~oton. 

Of the two girls Frances was more beautiful and somehow 

with her beauty she managed to eclipse all the other 

girls. When the story begins, we are told that one 

day Frances and Agatha.had travelled toget~er to 

l-1aiden Newton, Agatha going from th~re: by train to 
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Meymou~. She ~-rore .a blue Autumn. wrap like Frances • -.;.;~.1:-~··h~-, 

whiCh. 11 she. had bought in a sp±ri t of emulation 

rather than originality"' and because of.· this ~-re.s· 

L~i'staken f.or Frances by. Oswald TrJinwood,. -the hero of 

this st.ory. As she had already lost her heart to 

Oswald, Agatha did not correct the young man for fear 

that he might leave ~er and go off if he were to 

discover his mistake •. They spent the. day together and 

in the evenin9 he accompanied her home. The final part 

of the journey they did by the carrier van which they 

caught just in time. By the tirne·they reached their . ' 

journey's end Agatha perceived that Oswald loved her 

and cared for her and for what she was and confessed 

her deception. He kissed her, said·~li~-) liked her now 

that he knew her but admitted that it was· Miss Loviil 

he had been looking for in the morning• At Beaminster, 

a person whom they had not noticed in the darkness of 

the van stepped out.· They later learnt from the· driver 

that their co-passanger all this while had been none 

other than Miss Frances Lovill and she had heard all. 

Agatha and Oswald continued to love each other• 

The uncle with.wham Agatha lived did not object to this 

relationship and so they' continued to meet till Oswald 
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had to leave for ·he was soon to take a competitive 

exam~nat;ion for a post: in India and he had as good 

a Chane~ as the best of them. Then there follow!3 

an int~resting bit of conversation between Oswa~d aQd 

Agatha 

"Thanks to Macaulay, of honoured memory, 
I have as.good a chance as the best of them, 
he said with aroour, lfiWhat a great thi,ng 
competitive examination is; it will put ·good 
men in good places, and make inferior men 
move lower down; all bureaucratic jobbery 
will be swept away." · 

nmtat • s bureaucratic, Osv.rald ?n 

'
110h 1. that • s. what they call it,. ·YOU· lmow 
It is well, I don't exactly know what it is. 
I know this, that it is the name of what 
I hate, and that it isn't competitive 
examination." 

11At any rate i.t is a very bad thing, .n 

she said conclusively. · 

"Very bad, indeed; · you may take my word 
for that." (23} 

Hardy through this bit of conversation has brilliantly 

expos~P,.~sto his readers the basically innocent and 

naive nature of the Wessex folks who were gradually 

being introduced to new concepts of competitive 

examinations and bureaucracy and who were beginning to 

accept these concepts without understanding what they 

in reality were. 

Oswald \ol.inwood appeared for the examination, 

topped the list of successful candidates and left for 
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India. From there he qorresponded with Aga~ha 

and told her that he was doing well professionally 

and would return home to marry her. Meanwhile 

Agatha's uncle,· Humphrey announced that he would 

marry Frances Lovill. 

~ merry old bachelor named Lovill, a distant 

re],.ative of Frances ·fell in/~Iove with Agatha. To 

Agatha this "aged old youth -v1as positively 

distasteful"~ 26} and. she ha9. reasons to be 

~epelled by h~ for 

. . 
"He was an old man- really and·fairly old-
sixty tive years of age' at least. He 
\tas not exactly feeble but he found a 
stick .useful when -v.ralking in a high wind ••• 
His face ,.,as not shrivelled., but there was 
un~istakable puckers in same places. 
And hence the old gentleman, unmarried, 
substantial, and cheery as he was, was not 
doted on by the young ·§iris of Cloton as 
he had been by their mothers in former 
time ••••••••• They might have liked him 
as a friend had he not shown the abnormal 
wish to be regarded as a lover. n ( 25) 

Inspite of her dislike for Lovill. her uncle asked 

her to marry him for the miller owed Lovill. CC£) 

large sum of money and wished to emigrate with his 

family to Australia. She refused and explained her 

position. Eventually with a lo.t of persuasion from 
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her uncle and advice from the parson Mr. Davids 

-· she signed a contract to accept Lovill [Jf Oswald 

did not r_etum to marry her by November. She woote 

to Oswald at once, was ·assured that he would return_, 

and was happy. 

By the evening,of her wedding day when Oswald 

had not returned she decided to run away from home 

in order to avoid marrying Lovill~ She had a young 

friend named John who worked at her uncle~s mill. 

She planned a means of escape with him. On the day of her 

wedding she concealed herself in a cart loaded with 

sacks of flour for local delivery. When it began to 

move she concluded that all was well and went to 

sleep. Suddenly she woke up and-realised that the 

cart was returning.. She then discovered that the 

driver was not John but old Lovill disguised in a 

miller's smock""'! frock. He was highly amused at the 

joke. Agatha knew.that she was Befeated and married 

Lovill. 

In the evening her uncle•· s wife, the forme.r 

Frances Lovill came to her room wearing the blue 

cloak which had meant so much in. Agatha's destiny. 
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She revealed that Mr. Davids was an old admirer 

of hers, and that she had persuaded him to advise 

Agatha as he had done~ She had hea~d Agatha making 

plans with S'ohn the previous evening, told Mr.Lovill 

to avenge her deprivation of a lover and subsequent 

marriage to a man she did not love·. She informed 

Agatha that \o/imr.TOOd had arrived ,his delay having 

been caused by illness. She had told him that Agatha 

had gone out with the man she was to mar+Y. Agatha 

did not flinch 'in faee of her adversary• but said 

that· the information was 'interesting' and that she 

was her husband's darling and would not make him 

jealous for the world. 

"The bride though nearly slain by the news, 
would not flinch in the presence of her 
adversary. Stilling her quivering flesh,. 
she said smiling : "That information is· .. 
deeply interesting, but does not concern 
me at all, for I am my husband • s darling 
now, you know'· and I vrouldK • t make the 
dear man j~alous for the.· world. And she 
glided downstairs to the chaise".(40) 

This· then in brief is the interesting story of "Destiny 

and a Blue C~oaku. Although the story is gripping and 

typically Hardyan it did not find its way i~to any of 

the volumes of short stories. · This is becaus!3 Hardy's 
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· judgement on this story was a negative one. He 
. 4 

considered it to be of "rio· literary value" .. Kristin 

Brady commenting on the story writes: 

"Hardy fails to see beyond plot and 
technique to the human emotions they 
are meant to·dramatise."S 

No one can deny that Hardy is not at his best in 

"A Destiny and a Blue Cloak". But then this story 

is an important part of Hardy' s· literary' career and 

mer.its study for it is here that Hardy ·experimented 

with and made a crude sketch of the themes that he 

explored over and over again in his later mp.jor and 

minor prose fiction. Here he tiTri tes about SS?CUal 

jea
1
lousy leading to rivalry,· th~ important role 

played by destiny in human lives .and the inabi.lity of 

the: heroine t9 make her. own. choice.of partner. 

because of pressure put on her.by family and so~iety. 

In its conclusion the story·is melodramatic and it is 

this ·which makes a strc;:mg impact. on . the reader• s mind. 

Like other stories by Hardy the· action of nA 

Destiny and a Blue Cloak" appears contrived but here they 

are more lfnplausible because factor~ like characterisation, 

painting of wessex scenes·and the skills which Hardy 

otherwise exhibits play a sUbordinate role. All said and 
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done inspite of its negative points. ••p~stiny and a 

Blue Cloak" is an important landmark in Hardy' .s 

literary ca~eer. 

Al ~hou<Jh "The Doctor's Legend.", th~ n9:Xt. st~ry 

in the collection appeared on pript in.THE INDEPENDENT 
. . . ; .. (. 

(New York} on. 26 Mare\1 189.1. f~an its nq.rrative 
,•> ' • ' :' •' •' ' ' I 

-
technique, subject matter and date.of composition 

on~ can easily· detect that it was written for 
. ' . . . 

inclusion ,in . A .GROUP OF NOBLE DAMES. Its exclusion . ' 

f~om this volume and its publication in America may 

have been in order to avoid offending the living 

descendents of Jos.eph Darner,. Lord Milton, the 

eighteenth century original of the story's cruel and 

ambitiOW3 squire.; He .might have also ex<;luded it 

because he did not consider Lady Gee!ilia 1 s role 
.. 

important and major enough for inclusion in A GROUP OF 

NOBLE DA1'1ES. This is .one of H.ardy's :not so wel.l written 

story and its nwormy circumstance and general gloam"6 

generally keeps the readers off •· ·But i:nspi te of its 

dark points like the other bad stories.byHardy .i,t 

narrates an interesting incidei~t and stands out as a 

typically Hardeyan work. 
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Hardy begins his legend in the manner in which 

he begins most of his stories from A GROUP OF NOOLE 

DAMES 

"Not more than half a dozen miles from the 
wessex coast" (said the doctor) • is· a 
mansion which appeared newer in the last 
century than it. appears at the present · 
day after years of neglect and occupation 
by inferior tenants. It was owned by a man 
of five aru! twenty, than whQ'D a more 
ambitious personage never surveyed his. 
face in a glaas. His name I will not -: 

.mention out of respect to those of his. 
blood and conneotiona who remain on earth, 
if any such there be. In the words of a 
writer of that time who lcnew him well,. he 
was •one whom anything would petrify but 
nothing would soften."(41) 

After quickly building up a rapport with his audience 

tbe narrator continues vi th his story. 

The young squire kept a jealous eye on his 

property and wu annoyed because a little girl, the 

daughter of a widow living in the neighbour hood, tres­

passed on his lawn· in search of flowers. One day he 

pursued her with a cane and so terrified her that she 

fell down in a apoplectic fit. She was carried. home by 

the gardener, who had silently been observing this scene. 

It seeme4 that fright had depriwd her of· her reason. 

Her hair came off, her teeth came out, and everyone 

around her started calling her •neath's Haad ... 
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In the ceurse of time, the young squire 

married Lady Cicely, the daughter of an ancient 

and noble family. One evening Lady Cicely was 

retu·rning home by the ~ght of the harvest moon 

when the widow and her child c~~l1s~c~Y-~1::h..yard• 

As the lady was passing the churchyard, the mother 

hurried her child to the wall,. pulled o££ her hood 

and told her to grin~ · Lady Cicely, who was then 

expecting a child,. shrieked with terror; bat no 

evil consequence seemed t.o result. 

On the death of his uncle,. the squire inherited 

a large fortune and with this he bought an abbey and 

its estates. A yaar later he 'lrlas made a peer.- His 

son who was exceedingly t;imidi and impressionable gret<J 

up and married a beautiful ~roman who was a sculptress 

Qf great skill. In the meantime the widowed mother 

seemed to have bean "blasted out of. existence" by the 

success of her long time enemy. She died, her death· 

having happily been preceeded by that of her child. 

The Abbey was too_ small for the wealthy lord and 

the village vms close to his very doors. He had it 

removed to make way for extensions and built a new 

village with convenient cotta9es a mile or more away 

so as to get maximwn privacy. But the villagers still 

intruded. They loved to ring the bells~. He sold them. 
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Soon afterwards Lady Cicely died. The 

renovation work continued and the abb~¥ was pulled 

down wing by wing. The cloisters and the tombs of 

the abbots were removed; and it seemed there never 

would be an end to the removal and reburial of 

bones. The lord told the workmen~to throw the 
·.] 

'wormy rubbish' into any qitch they could find. His 

son·• s w;ife · asked if she could~ a sktilil to copy 

in designing a marble tomb for a church in London. 

The son·was much depressed by what he saw. 

One evening he returned to his home in London 

much the worse for liquor. He entered the-studio to 

look for his wife, and, by the light of a candle 

which he held unsteadily above his head, caught sight 

of a sheeted figure with a death's head above it -

the draped dunnny which his wife had set up. to copy, 

Next morning it was discovered that he. had shot 

himself at a t.ave.tm.. PeOple sc::Lid that his death was 

a retribution for his father's wickedness. Few could 

know how his mother had been terrified almost to death 

by the sight of "Death's Headu at the time when she was 

expecting him. A fearless disseater preached a 

sermon on the sunday after the funeral, taking as his 

text Isaiah xiv. 10-237 • 
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Whether as a .Christian moralist he was jus~ified 

in doing so, the doctor ~eft others to .!Judge. His 

listeners co~tinued gazing thoughtful,ly at. the fire 

at the conclusion of .th~ story. 

•• 
. 

11 Th~ Doctor's Legend ,1 is ·a weak example of a 
. . 

characteristic mode of telling stories Which we have 
.. 

already encountered in.Hardy's second volume of short 

stories, A GROUP OF NOBLE.DAMES. This story ean'be 

studied as an example of his style of te~ling stories 

and it shows·Hardy's usaal love.for the unusual and 

the gruesome. 

11An Indiscreetion in the· Life of an Heiress" is of 

particular interest to all scholars.and students of 

Hardy for ·it contains the remhan~s of Hardy's first. 

novel THE POOR MAN AND THE LADY which he wrote in 1867 

but never published in its original form.. However, he 

used long passages, sometimes whole chapters frOm it in 

other early novels of his·, l:ike. UNDER THE GREENWOOD TREE 

and THE ~D OF ETHELBERTA. Much the. largest fragment 

to survive, perhaps a third of· the whole· original novel 

is his piece of short fict.ion, "An Indiscretion in the 

Life of An Heiress". 'Plis story was sold to an English 

and an American magazine.. · I.t was never. published in 

book form in Hardy's lifetime., Terry Celeman writing 
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about the history of its publication writes: 

"His second wife, Florence-,. did pUblish it 
privately in 1934 in an edition of one 
hundred copies_ of which thirty five still 
remained at'Max Gate at her death. They 
't1fere bound in tyTip vellum, printed by the 
CUrwen ·Press, and numbered and initialled 
F .E.H. by Mrs. Hardy in her own hand .• 
Sydney Cockerell did not approve of this 
publication. In a letter to the Times 
Literacy Supplement of March 14, 1935, he 
said that as one of the literary 
execut6rs.of Hardy, the other betng 
Mrs. Hardy, .he had not been consulted 

about it. He had read OAn Indiscretiona 
some years before in an American magazine' 

· and come to ·the conclusion that Hardy 
had some reason for not- reprinting it 
and that it would be a mistake to do so. 
He said Mrs. Hardy had been of the same 
opinion as recently as 1929, when she had 
refused permission for it to be reprinted 
(in Cleveland, .Ohio}.. Cockerell did not 

·say what Hardy 1 s reasons might have been 
for not wishing i~ to be reprinted. .Later 
in 1935 it ~Jas 'published in book form in 
America, by the late Carl tieber· of Colby. 
College, Maine,, and this edition was · 
reprinted in facsimile in 1965 by Russel 
and Russel,. Nevr York •. 11 a · 

In nAn Indis~retion in the Life of An .Heiress 11 Hardy 

returris to the social theme he had first· explored in 

THE POOR MAN .ANDTHE L...l\DYand which he- later repeatedly 

explored in stories after stories. 
. . 
. It \1JlVOl ves a 

marriage entirely based on. the social and financial 

ambitions of the heroine 1 s father. Hardy here 

dramatises the evils of class feeling.as in many of.his 
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other stories. Here he, shows how honest human 

affection becomes shame.faced and mean because of 

soCial prejudices and class· divisions. 

Egbert Mayne, a young schoolmaster at Tollamore, 

fell· in love with Squire Allenville's daughter, 

after . saving her life. She had gone to see a­

·threshing machine, had inadvertently stepped 

backwards and had drawn so near to the band which 

· ran from the engine to ·the drum of the thresher that 

in another moment he'r dress would certainly have been 

caught, and she would have been Cwhirled round the 

wheel as a mangled corpse. She visited the -school to 

thank him for saving her from imminent death. On this 

visit Egbert asked Geraldine to do him a favour. 

Mayne's grandfather, farmer Broadford, with whom he 

lived, was worried because his house and farm had 

lapsed to the squire who needed the land for 

extensions to his park. He asked (iereldine to talk 

to her father on this question. After this Geraldine and 

E9!bert met frequently. The latter t-Tas relieved to hear 

that the scheme of enlargement had been postponed (:) 

indefinetly. She visited ~he school often and on one 

of these visits after the children had been dismissed, 
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he kissed he,r. Gereidine left in a hurry. A week 

later it was announced that the Squire would go ahead 

with his plans of extending the park. Soon afterwards 

Farmer Broadford had an accident and died. Before his 

death, Egbert told his grandfather that he was in 

love w:i,th Geraldine. Geraldine anxious to make it 

clear to Egbert that she was in no v2Y to blame for 

her uncle going back to his ")original plans of extension 
'. ~ . 

visited the house of the dea'~_:_-=:l They were reconciled 

Geraldine was on the verge of c6mmitting the most 

noho~T-Ihble social sin - that of loving beneath her 

and owning that she so loved. Eventually Egbert 

decided to go to London so thai{~ could rise to her 
: -.....:..:;; 

social level by years of sheer exertion. 

Five years had passed.. Egbert had become famous 

as an author. Geraldine had gone abroad with her 

father, but one day Egbert caught sight of her in a 

carriage in Piccadilly~ Later he had reason to believe 

she would.attend a performance of the "r1essiah" and 

booked a seat as near as possible to the seats reserved 

for the Allenville•s. At the concert, the opportunity 

came to hold hands and they arranged to meet at her 

:front door a'b midnight. At the appointed hour, a 

letter was slipped under the door. It was from 

Geraldine. She wrote that since circumstances had 
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changed· th.ey must forget. each other. Next morning he 

saw the papers announce her engagement to ~ord Bre~ton. 

A letter from Geraldine· in*-~mated that.t.he announqement 

was premature. Egbert.• s ambition left .him. as he sa\"1 

no possibility of an union with Geraldine. 

to a cottage at Fairland, a village near Tqllamore. 

He learnt that the.wedding was to take place 

shortly. He decided to face the 'sacrifice' and.visited 

the clluroh to see the preparations for the ceremony. 

Here . he met Geraldine and learned from her that~~ was 

not ln l.ove with Lor:d Bretton. In the early hours 

of the morning she ran away from her father's house and 

came to Egbert. They decided to marry at once. He 

borrowed a horse and 'rode off to procure a license. 

They were married t.he same day and set off for London 

via'Melport Where they stayed three days. It was 

agreed that her father should be seen before they left. 

They'reach~d Tollamore.House in the evening. Geraldine 

was ill with anxiety before she entered~ It was 

arranged that Egbert should wait outside wh~ie Geraldine 

went in to break the news to her father. Half an hour 

later Egbert, saw a ·man gaile.p off from the stables. 

This was followed by the arrival of a.ca.t:"riage. 
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~en minute's· late~ Egbert \-.Tas summoned into the house.· 

GeJtal~he vias ~ery· 111.· O~jrneeting her father she 

had fain~·~d· ~i th artxiety. · A ·blood vessel: had been· 
'-. 

ruptured. He~"life wa:s i:n danger~Egb'ert remained 

for three da'ys· but neither did Egbert's relationship 

- with Geraldine's fatne·r improve nor di'd his -wife's ' 

health. On ~e third _day 9erC;lldine had anothe.r; attack 

and she died • 
. ·. .. 

The' stacy in "An Indiscreti·on: in 'the 'Life of 

Heiress .. is told chiefly 'from: the perspecti've of the 
. ' poor man 'but Hardy also sho\vs a considerable amotirit of 

compassion for the heiress who complains ;tha·t to be 

WOVeri and tied in With the \"TOrld by blood,· acquaintance 

arid .-tradition and external habit is a terrible· thing for 

it ·~ompels a: woman to be utterly at the b~~k of the 

world's cuseoms •. , It is in this narrative· perspective -

where ·Hardy recogn&ses ·the lady' s as ~tell as the poor · · 
I • ' • " • 

man~r~P~htt- -- that' th~ 'stories 'of A GR-OuP. OF· NOBLE DAMES . -~ . . 

takes' its shape~ 

"The Thieves \-rho <:;:ouldn' t Help Sneezing", the first 

of t;he two stories meant for.·children,_ is one of the. 

earliest short . stories. to bE;! . vrri tten by __ Th<?ffias · Hardy. 
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He wrote this story simultaneously with THE RETURN 

OF THE ·NATIVE. :I:t was published for the first time 

as the opening story for the December 1877 issue of 

FATHER CHRISTMAS, a children's annual brought out 

by the .ILLUSTRATED LONDON NEWS. Like many tales 

of long ago., this event occurs ~•Many years· ago, when 

oak trees past their prime were about as large as 

elderly gentlemen's sticks"(31), '£his story may 

appear incredible to modern adult readers but with 

its hilariously comic climax it is very appealing to 

young.readers. It possesses all those elements which 

they look forward to encountering in stories meant 

exclusively for them. It has the romance like 

atmosphere, the right amount of adventure which 

children look forward to having and .enjoy and does not 

have any serm~ns to preach. Hardy gives the child hero 

ample opportu~ity to exhibit his presence of mind, 

wit and bravery. Being a christmas tale it evokes the 

christmas spirit with its merry-making,. good food, 

good drink, good company and christmas carols and the 

story ends happily for our child hero. 

While on the way home one cold christmas Eve, 

after executing an important errand for his. father, 
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Hubert iS robbed. of his horse by some robbers (who 

had artificially blackened their faces}, his arms 

tied behind him, his Cegs tightly bound and he is 

thrown into a ditch. The robbers leave Hubert to his 

fate~ Not to be defeated so easily Hubert struggles, 

bravely, to free himself and after a great deal of 

exertion manages to free his legs.. With his hands 

still tightly bound behind him hE! walks on till he 

comes· to 11a large mansion with flanking wings, gables, 

and towers. ~~'~(132}· Finding the door standing wide 

open he enters to find ~imself in a dining roam in 

which a large table was spread with a sumptuous supper 

as yet untouqhed. All was silent in the house and 

Hubert could see no one;. To Hubert it seemed r:::::=.~~=::;) as 
I 

though something had occured to . inter:tu.I>t the meal. 

~ven ·as Hubert was wondering wha~ he should .do 

the ·silence was br·oken by hasty footsteps and the words 

·"Be quickn uttered in a deep voice; a voice which he 

immediately reqognised as the voi¢e of the man who had 

robbed him of his horse. Hubert darted under the· table 

for protection and wall hidden by the table cloth he was 

in a pos:i:.:tion to overhe~r the conversation of the t~ree 

robbers. F~om their conversation he learnt that the 
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three thieves had tricked the owner of the house, 

accompanied by his guests to leave the house and 

search for a man whose distressed shouts for help 

they had heard just as they were about to sit down for 

supper. Needless to say they found no one in distress. 

One of the thieves had imitated the cri~s of a man 

to draw out the inmates s.o that they could hide 

within the house and wait for an opportunity to 

steal all the valuables from the house while all 

its· inmates were sleeping. ·The thieves hid inside 

a closet when they heard the ~ost and his guests 

returning and Hubert took this opportunity to escape 

from the house least he was mistakenly taken by the 

inmates for a thief. However, once the family had 

settled down to dinner Hubert returned to the house 
' 

this time being led in by the butger. 

The people found it hard to believe his tale of 

misfortune but being in a happy, generous mood they 

invited him to share their meal. After dinner the 

men took out snuff and offered same to Hubert asking 

him to .say scmething about himself. Hubert introduced 

himself as a travelling magician and he said that his 
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speciality lay in being able to "conjure up a tempest 

in a cupboard"(135). With these words he led every 

one present up to the cupboard where the thieves were 

hidden, locked it and poured in snuff - a little at 

a time. This caused the thieves to sneeze a little 

at first but as Hubert poured fii;:more and more snuff a 

tempest of sneezes was created within the cupboard. 

By then, the host realised that Hubert could not 

possibly be .~eating the tempest within the cupboard 

through magic. There must be people hidden ,i-nside 

the· closet. By. now the thieves within the cupboard 

were begging for mercy. The ·thieves were captured 

and Hubert tha.nked. After $fs f,itUe adventure 

Hubert returned home to the ~g_rmal .routine of everyday 

life. 

. . 

This tale is.a great favdu;rite with children. 

They s!Jnply love tne idea tna:ta seemingly invincible 

foe is defeated by the skill and guile of a young boy. 

Young readers like to iden:ti.fy th~selves with Hubert. 

The child he~o has no moral choiqe to make except to 

oppose an extemalis.ed ev,11. ·. 
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"The Thieves who Couldn't Help ·sneezing" 

shows that Hardy would'·have made ·an excellent· 

children's(fo£6-=cy:U ·writer' if he chose to be ~ne. 

This fact is further proved· ·by the story 'Which 

foilows •"OUr Exploits at W~st Poley" 'is a more ' 

sophisticated ·story a~d it i·s· 'Wri tte'n ior childJ:en 

a little older~· Even·thou<Jh tlli's st:ory remained 

uncolle:eted {t is one of· Hardy'-.s best stories~· 

"Qur Exploits a~ WestF. Pqley" was written for 
' . ' . ' ' 

the YOUTH's COMPANION, an American maga;zine of wide 
. ' ' ' ' ' ' ' ' .. ' : ' v. 

appea~, in the summer .of ~88~-~,. :I:n a lett.er of 

5th April, 1883 to the e4itors Hardy wrote that he 
I 

had agreed to provide a ~to~ for serial publication 

"not later than the end of tqe present year". He 

~hen continued in his lette~& 

.. I have roughly thought out a plan which 
at present seems premising. But I shall 
pre~er not to eommit;·myself.to -a title 
'ttill later on in the year~ The general . 
scope,. or sub-title,. howEl"Ver, might be 
announced as "A rural tale of adventure 
~n the! West of· England". · . .You may -depend 
upon my using my best efforts to pleasure 
Y~l!' numerous readers;. and that the · 
story' shall have a heaitoy tone, suitable 
to in~elligent readers of bqth sexes. n-9 ' 
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By November 'of that 'yeiar Hardy had flnisheid writing 

his story a~d· he s'ent the manuscript cin 5th November 
' . '. '• 

under "the title •our EXploits at West Poley".· .. In a 

. letter :accanp~ylng the'~anus·cJd-pt. aatdy wrotea 

. ".In constructing the story.· I .have been . 
careful to avoid making it. a mere 
precept ., in narrative ~· • .a ·fatal .defect~ .. 
to my thinking, in taleis for. the young, 
or fot. :the ol.d. .That· it. carries :with ; . . -
.it a sufficiently apparent moral, wll·l 
I thinlt· be admj.tted~ 'fhe i.inportant ' · 
fea.tur:es · of plot and incideni . have . ·. 
received my best attention •. " 0 

I 

HoWeveu;·, the. story did not meet·. "wi·th the ~tort !3 

·a_pproV'al .. ~nd· 1~ \"lCls sent back to Hardy for ·correCtion~ 

·~n 14 March~ 1884 Hal;"dy· returned ~e copy: with the·.· 

following wordsi 

. "The story seems to be to go naturally enough 
now and I ·hope y~ will .. think. the same -
still: more that yQ\lr -numerous' y.aung readers 
will .think so. I ·shall be much obllged if 

. you wili .se~d '·the numbers of ·the · Gcimp~mion 
iri whichthe ~toey 'appears, .as t nave, :no 
qorre~.t. copy froni whi'ch lt coUld he printed 
in England afterwards,, shou.lci I desire to do so •. " 11 

' l • • ' ' • - ~ • ' •• • ' • • 

The . st.ocy remained ~published fori anothet couple of 

years as we can gather from another letter dated 

13 Pecember 1886 where .Hardy WJ:"Ote a-
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nwith regard to the short story I wrote 
for the Companion please do not pay any 
attention to the fact that I cannot 
avail myself of it here- as long as you 
keep it unpublished.- The proprietors 
of the Companies treated me very 
courteously in the matter •. and I should 
much prefer that you .bold it back as 
long as there if:! any c:hance of your 
having room fqr it# to your publishing 
it elsewhere to obligeme. Possibly 
1£ you have no space 1;.or· j;t at length 
you may saneday thi~k fi~. to produce 
it in a :sanewh.at abrJ,.d.gecj from - it 
being a story of an .iJUeJ.ginative kind 
l:nli table for a c;turist¢u3.s -number. o.r 
such like.: Oucr 'children here are . 
younger for the~r age ~hen yours; and 
·possibly the story is .too juveni+e ·for · 
your side of the sea,~ >·~ fancy you may 
b~ mistaken in that; but :·of c·ourse I do 
not know a$ well as yoW:selves ... n12 

This story thus rema~ned fi_J.ed away with many others 

in the office of the Y:OUTH'-S COMPANION. It was by 

sheer accident that the editoli-~s son-in-law recovered 

this story and got it publish!3d •. · ·In a· letter- to Purdy 

he wrote• 

"l did not join·the staff -of :tme·Youth's 
Companion until 18901 :" and ~onsequemtly 

' have no first hand 'knowledge of the 
serial story by· Thanas Hardy • ~11 that 

· · I _c~ . tell you is what + heard about it 
later (from 'Rideing). for· the action that 
MJ!-. Daniel s. Ford,-· then editor and 
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proprietor of ~he Campan~~n, took-i~ 
regard to it amazed hi's ~lib-editors 
and became··an o~ficE) leg~ne·. Mr~For(J.t s" 
daughter ·c_:ried a Mr. :Hartshorn, for;- .. 
whaii Mr. ·Ford ·bought a small ~1;.o.tY ;.;. . · 
paper entitled . THE 'HOUSEHOLD •.. ·I ·.think. 
that it ;never pro$pered.·gr~atly, ·and,. 
to ·help ·things. along, Mr~ . Ford 'w~ld . 
nO'!i. and then g.iVe· .his 'se)n-iJ:¥-law M~. 
from 'the· ample ·stock ·of the YOUTH'S · · 
COl4PANION 'i:n. Boston,· I was an '·obserure and 
un~uccessful magazilie ·whi~h .. descr~b9d 
itself as· ·"Devotedto the Interests of· 
th~ '~erican Iiousewifaci .•. ·TheX:e i·n six 
monthly instalm'e·nts between Nov.. 1892 
an~ Apri~ _ 1893, ~§ &s.?loits· was ·~i'rst · 
printed ••• ,. •·•·••. : .. · . . 

Thus, it is -~y sheer_ acc;:lde~t that this: delightful 
. . 

adventure· story for chi~d~n was·rediscovered and 

published. 

"Our ~.loits at. West ~o)..ey." being ~itten for 

sligh:t,l,y ol<ler reade~s then: the earlier"~ .··"The Thieves. 
~ . 

Who G~l.®.' t h~lp Sneezing" is more serious. . In it 

H~y ·tells. the youthful adventure that ·two boys, 
. . 

Steve and Leonard,. encountet' while exploring Nick's 

Poc:;:ket, a 6ove .in the _Mandip Hills, through·Leanard's 

eyes. While tell,lng the sto~Ha~y pays: special . . 
attention to· ·the plot and incident and ta.ltes care 
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· to see that the · story has the right amount of 

surprise, wonder, alarm and t:he thrills of escape 

and heroism to make the story appealing for the 

young readers.. Yet the story is not all fun., 

It has a "sufficiently apparent moral to give its 

young readers food for though1t. 

While exploring ~ick•~s Poc~et, Steve one day 

firds a myst.~rious 'subte~ranean stream an.d when his 
. . .. ' 

cous·in Leonard canes to visit him tl'le two together 

decided to explore .this stre~~ Their exploration 

provides them great amusement for they discov~r 

that they could divert the course of the river 

running through West: Poley· tq their rival village 

East. Poley •. · When they divert the J;iver for the first 

time they do it ~nwittingly .but as t.1Jne passes the 

boys turn th.e river one way or the other at their 

own discretion. They do not know and cannot decide 

whlch(p"~ the two villages has a greater right to· 

·the river for they see 6::~ the sudd~n disa~pearance 

of ~he stream fran West Polley causes great distress 

to ~he West Poleyltes but at the same ttme 1~ 

relieves the villagers of East Poley from yea;-s of 

waterlessness. Seeing th~s St.eve realises that 
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»it is next to impossibl,e in this world to do 

good to one set of folks withou~ dQing harm to 

another ... so what had started as an innocent 

sport soon proves a tbeea.t not only to the villagers 

but to the boys themselves for one day while 

turning the river course they ~rec:t the wate,r into 

a eul-de-sac and they soon find themselves 

trapped within the cave with the water·. slowly 

rising and death just a few· ID.i:nutes away. HQwever, 

they manage to escape anly to find that·they had 

.caused more harm tne~ c;JOod P'Y tampering ltrith the 

river.source for no one .. could· say which vil~age had 

more right. to 'the water s(JUrce-. 

Hardy conclude~ the story l>y describing a clash 

between the ·two villages~ Steve ::~its through all 

this with_the increasing belief that West Poley had 

more.right 1to the river because he felt that had he 

not tampered with .the_ river $ast Poley would n_ever 

have had the· river flo~ng through it.,-- 'rhus convin
1
ced, 

Steve in a last outburst o£ heroism blasts the inner . . . . . . . . 

cave~ whex:'e the river source).:ay,- wit-h- gunp_owder thl,lS 

terminating the_ possibi~ity·o:e human interfe1rence 
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for goqd·and ~storing the river to West Poley~· 

Whi.le exec;:ilt:ing this feat he neaz;ly pe.t:ished in t~e 

explosion. s:ecause of thi~ exp.er.ieru:e Stev_e. becomes 

more aware of his responsibil.tties and· he goe~ on to 

become ~·the ·targest gentl.eman ~arm~r _of thQse pax:ts, 
. . ' . ; . 

remarkable for his .. avoida~c:e of any thing like. 

specula~iva·exploits ... 

~~ Hardy· had, said the moral in this stoJrf $-s 
.. ' ' '' . ' .. 

He discOQ"rages·ras}:lness 
'. .,- ; ~ • • . • I 

because it e.£ tel'\ leads ~o consequence beyond one's 
. . . \ • ' . . ' . ' . • • . : : . ,. . i • ~ . ' • 

· contro~ ~ .... Kristin arady ~anme~~ng on the moralistic 

:Point of· vi.ew writes .1 

n':he moral issue here ................. is the 
danger of.tampering wit;.h·the "most.. . . 
f..ragile" order of · natu~.. The ·diversion 
of t.he river dsJ potentially a form Gf. 
t.)le origj.nal sin - ~nvol ving seriOuS 
consequences·not only·.l.~ the p,J:esent 
bu~ also, by·the transmission.of·this 
knowledge from one gep:yiatiori to the 

.. next,· fol!' the -future., ..... · .. · · · : 

Hardy in ~Our Exploits at· vJest. Poley!' has definitely 

got· a moral to preach but even· ~s- he is doing. 1 t he 

takes ca,re. to. s.ee that· the: .s~_ory .does not sound too 
. ·. . Ci'f\-'":::---

didacti;C~ .I:n~§.;0'stoq#· as ·in al,;l other stories ey 
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Hardy·, it is the artist who· stands· out more than 

the· prqpounder of moral views. Hardy in this story 

oace "again gives a delightful picture of the rural 

life and characters of Wessex.~. 
' . 

ae ~escri:bes the 

. 'basic' 'probieins of the rural peOple, problems like 

. the. f~tration that is bo~ 6ut of a seekin9 to 
·-ris"e . in the' world and the tragedy of ·.the ~ountryman 

exiled- from· r the agri.Cni!.tural. WOJ;"ld. These pro}:)lems 

he ·portrays ·through the sombre,. shadowy figure of 

-uThe 'Mari· wh~ has F~lled 11 , ~ tY!>icaily Hardyan 

obcuacter~ who is oddly OUt of pl:ace · iii West POlfj~ 
.. 

Wheri Leonar~ encount_e,ts hlm ·£o·r the fi;rst -£:ime--h e is 

;antroduced by ~teye as: . 

, "01:1-he~ s nobQ<ly'', · sa:i& Steve. ·· "Fie''s ·a 
· man ··who ·has ·been all· over the world; . 
and· tried ail sorts of· lives, but he· 
has never got rich, and now he has 
reti;-ed to this place. 'for. qu$e,t~ess. 
Me calls himself the ·man· ·vmo has 
Failed 11 

. - ·~· 

There 1~ nothing amusing about· this ·•.~obody'., 

He is a man 

" ••.••• who has failed .not from· want of. ·. · 
sen·se:, but from want of energy, and 
people of that .s~J:!t, .,,hen. kindly, are 



b$tter worth a~tel)<Ung_ tc;> th~. ~ho$e 
suqcesf;lfu~ ones, whohave never seen 
th~. se~y .side · oJ;.· 1;t.hi.i):.9S ~ ~ . 

• • • • 4 • ' 

itll ~be words of Douglas Brown . 

.. . .. "':ibis. sadd(;Jled retu..gt~d native pres~ides 
at. a distance, througho~t a potentia~ 

. inte.rpreta~:. n.ever :~alled: 'Upon •. , He · . 
might have un£urled the.image, we feel,, 

., and 'Cthrough him. a:t ~ts :end, the tale: ' 
points lightly ou,t.deliberately to the 

. · :·agri~ultural stoic:ism- 'quiet ·p~rsever.ence· 
in cleaz-ly defined dourses' 11 .1;~ .. . . ' . 

., ' ' . . 
The other characters who appear brief·ly in the · 'st.ory 

are the mille~::, the })eker, the diaryman,_ the· blackmn\ith 

and the Shoemaker •. Ha'rdY presents them' as ''*stock 

characte.:r:s of rustic comedyn who "help to .form a 

lively and rustic community but remain indistinct 

incll viduals".16 . It is amqngst these peopl.e that oar two 

children prota9onists liVE:h. · ·Leonar<i . and S~eve have been 
. . . . . ~ . . . 

drawn by Hardy as: t1rro distine:tly different.tndlvlduals 
. ' . . . 

going through the same eXperienc~.. Leonard is an 

lmpress . .ionable and morally sensitive boy in contrast to 

' Steve who is less· thought£~ b:ut· older a.Pd' more 

masterfu:ll. 

~~~ though F.B. Pin,ion has c;:ategorised "OUr 

ExPloits at West. Jtoleyn· as a story for· children "it does 



not exc_lude ap adult percept,ion of thing$. ,.l? 

~t. is a stocy Which }las been ~nJoyed by children for 

quite some time now. but it includes more than what 

ch.i;ldren are expected to know. .:It has many scholarly 

references which suggests that H~·~y expect~ b.ts 
. ' . ' . ~ ' ' . . . : ~ ' . ~ . . . 

,J:"eaders · to be· as well ·read as· :he· was·· during h;J;s 
,' •• I It • ' I ' .: '' 

school days. There ara_s~~olarly refe~ences,.to 

histocy,. ·l1·terature. and philosophy ·which most . 
' . ·. ·. ' ' . ·. . ' . 

c;hildren will pass over ·..rfthout under:standing~ 

Inspiteof this children respond well to the general 

atinosphere of' rollickiiig comedy .which expresses 
. . ' . . . 

itself' in i.ncfdents like. thE! fateful encounter of 

the twa rival· vili_age~ · and. the scene. ~~re ~teve and 

Leon,ar(f go dressed as Wizards to E:ast Poley, to 
' . . 

impres·s the c;h,ildren there with white magic shows. 

Chl:lqr@ love· the. $pfrlt ·o£ aciv~ntu~e in ~e story 

and love to identify th~selv~~ w~th Leona~ and 

St~ve. ~duits firiq. ~Jl it enough material to giVe 

it'a second,thought. 

Liketh·e~'S;~otias in, A· cHANGED .MAN .~D OTHER TALES 

the rem.ainj:ng six short stories by Hardy which we have . . \ . . -
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~f?CUS~eci. in t:h;is Chapt~r. do ~ot have much 

interest when discussed as a volmne for ' '. . ' . . .. . . .. · . . . . 

unlike WESSEX 'rALES. A GROUP OF "NOBLE DAMES .aNi. 

~iE.!~;m~r:tr:o-,z~~NIESB .. ~ere ~an be f~~d ~ ~o ~~ifying 
. ·- . . . . . . ' . ' ' : 

. pri-nciple· ·~nn~ng thrOl.lgO. thes_e sto~i~s. E~tit . .·- . . . .. . .. . •' . . 

t~e v;ol:UJlle of stori~s c:ollected py.Pinion .contains 

·S1tOJ;ies. ·Which are most Varied in s¢>jeCt matter 

~4 the US\1C1l alleg~tioll aga;i..ns.t ,a,ar.dy tnat his 

·stories are repetitions ·does·nothold good}lere, 
'·, ' ' • - ' •. . I ' •' • 

The first fou_r stories could h_a.ve gone, into ·~s 

·earlier :volwnes had he desiz:ed to include them 

.and the two stories for ~hii~l:'EID- show . that had 
... 

he so desired and- had 'he p'l;lrstieq. his careex: as­

a children's sto~y writer: he wooldhave become 

as immortal as ~(;lrk Twain did v1ith his Adventures 

, of· Tom saw\)!'er and Adventures. ofl Huckleberl:y Finn 
• J ~ • - • • • • • ' - ~ • • • ,, • • • • • 

·for OUR E.t~l?LOITS AT WEST POLEY-' and ~HE~ Thieves 
. . . . . : ' . . . ' ,. ·• ; . '"-.::::"<~- =:: t. - • -. ' 

who :Coundl~ 1 t Help Sriee~ing" . axre very good and 

pO_pUla~- exarttpJ,_es. of ,child_rer{•_s _short story today.: 
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au~ because·of u;nfavou'rable and severe c:r'&ticism ...... 

aardy abandoned his career· as: a· prose fiCtion . 

m.:l.te.i: earlier't.han he woUld baveot.herwise·done. 

Perhaps because of.: this ·these stories ~f· his ' . 

·remained uncollected~'· ~~~ver., ·.these are· 

typi¢al:ly !{a'royan· stori!as. and· merit. s~dy 

because· tliey.are'good'arid because they are 
sxampies: of his· styie arid concerns at· particular 

' . 

points in hi~ clevelopment as a prose fiction· ~iter. 
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<DNCLUSION 

AS a short story wrl ter Tbomas aaray has a 

unique status. Although he wrote so many good short stones 

his merits as a smrt story wD.ter have neVer been widely 

acclaimed. Critics have accused him of tedious self­

dUplicati.on1 because be frequently repeated certain sub­

jects,. themes, patterns and teChniques in his short 

stories. John Berryman said that Hardy "wrote one tho~ 

sand pages of the l«'>rst short stones that the \'JOrld has 

ever seen• 2 and en tics such as canby, Dashiell a~d· .Bates3 

cannot see any medt in aaray• s short stories because 

they~-~ -not eonfomt in structure and economy of expression 

to the qualifications for a modern smrt story. Another 

complaint against Hardy's smrt stones is that ntheir 

matter Obes not dictate their fom. a 4 However; this alle-

gation as all the others is not true. Hardy oonsidered 

fom to be an important quality in any piece of writing. 

As he wxote in "The Pmfi table Reading of Fictionn. 

•to a mastexpiece in story there appertains a beauty 
of shape, no less than to a maste:r:piece iri pictorial 
or plastic art, capable of giVing to the trained 
mind an equal pleasure. To reCDgnise this quality 
clearly when present, the ex>nstruction of the plot, 
or fable,. as it used to be called, is to be more 
part:l,cularly observed than either in a reading for 
sentiment and opinions or in a reading merely to 
disoover the fates of the main characters. For 
mweVer real the persons, 'however pxofound, witty, 
or hwnomus the observations, &s soon as the l:Dok 
oomes to be regarded as an exemplification of the 
art of st:o ry telling, the story naturally takes 
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the first place and the example is not notew:>rthy as5 such unless the telling be artistica-lly carried on". 

Hardy did have great concern for 'beauty of shape. 

Then why is it that crltics have commented unfavourably on 

his attitude towards fonn ? This di screpency between the 

allegations of critics and Hardys own ideas alx>,ut beauty 

of shape may be the result of the definition that the tenn 

'short stoey' has taken in recent times • of the importance 

of • single effectli~ When '"e read Hardy• s snort stories we 

must remember that Hardy was wrl ti ng at a time when the 

short stoey was trying to establish itself as a 1itemey 

fo m, when the influence of the fables,. legends and 

ballads was still \«>Dd.ng on writers attempting to ,.1l:i te 

short stories. Hardy's short stones may not oonfoxm to 

the fomt required of a modern short ~tory but we must 

remember that "the best foxm is that which makes the most 
. 7 

of its subject". In his short stories Hardy invented 

foxms which were suitable for his subjects and these 

fo ms changed along W.. th his material so that the methods 

used by him in WESSEX TALB.S, A GROUP OF NOBLE DAMES and 

LIFE•s LITTLE IRONJ:ES differ significantly fmm one 

another. 

If there are cr.i. ti. cs Who have spoken against 

Hardy the short story writer there are also critics like 

Howe who have a good 1«> rd for him. aut Howe• s attitude 

towards Hardy's short stories is rather condescending. Howe 
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says that Hardy has li tile tD d> with the main line of. the 

modern short story. and his. \\Ork ought to be considered as 

an example of the .older fonn, taie. A taie, according_ to 

Howe is ••a more easy-paced and amiable, mode of narrati v.e•. 8 

However, Hardy•·s ·smrte:r fictions are not tales. i:n the 

mnventional sense o-f the tenn for they are <Dnsciously. 

crafted and modern. one of the characteristic of. a tale 

is that it stops, . starts up again and wanders, seemingly 

unex>ncerned with the effects of accumulation or fores'hor-. 

ten1ng".,9 Hardy's ·stories are longer then the oonventiona.l 

short storles but they are tightly oontmlled narratives 

and even if they digress occasionally these digressions 

are a part of the oveJ:all ·pattern· of -meaninge-

A flaw which is o£ten pointed out to undellnine 

Hardy as a short story write~ is his tedious t:endency of , 

self dUplication, of the tnemetic sameness of his stories. 

It is true that Hardy in moat of his sto:d.es repeats the, .. 

themes of ambition, greed, . sexual jealousy, love, roo,urtship, 

unhappy marriages- class difference and the difference 

between the rural and the urban \'lfays of life. But· then we 

must remanbe~ that the thanes which Hardy so often deals· 

\11th in his stories are all universal themes and no matter 

llow one may want to avoid them there is no escape fmm 

them. But just- because Hardy often repeats themes it cbes 

not mean that his sto:d.es ~re n:>t entertaining and grlpping. 
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. . . ' 

In fact Hardy• s repeated treatment of the same themes ov~r 

and over again goes to slDw what a great t-n:i ter he was. 
' . 

AlthOugh Hardy deals with the S.mte theme story after story 

he has taken care, as' We have seen in our discussion of 

his stod.es, to provide us with different situations and 

treated than variously. It is because of this that his 

stones t'l1arxant serious attention. 

Another reason why people want to read more 
. . . 

and more of Hardy• s \IDJ:ks is that they want to kn:>'W more 

and more about ~vessex and its people. In his short stories 

as in his mvels :Hardy presents a very descriptive and 

comprehensive picture of life in his native Dorset, \'lhich 
. . . ' . . . . ' 

he called Wessex. Hardy scrupulously obseJ:Ved life and the 

actual particularities of r:uml life in !England and he 

wrote ab:>ut them~ Each story emb>dies as we have seen his 

personal unders~nding of the local past and he cormnuni­

cates this vision by a narrative techriique that makes it 

mmprehensive to his non native readers. ~In his short 

stories Hardy presents· details of the social, ecommic and 

cultural diversity of Wessex life. Hardy cbes ·not preach 

or moralise, pr:eise or condemn. He simply presents life 

as he sees it thmugh the. mouth of a narrator. He avoids 

social and philosophical generalisation. Hardy write~ 

about all the Wessex people and w.i. thin the forty odd smrt 

stories that he wmte he portrays' a .oomplex hiererehy fmm 



the shepherds, art! sans of "The Th~e strangers" to the . 

relatively wealthy tradesmen of "Fellow Townsmen" and 

ainterlopers at. the Knap" to the aristocrats and gentry 

of A GROUP OF NOBLE DAMES. And these people live the 

personcil drama of their lives in \fessex. wessex of the 

stories as wessex of the ooveis is m fic1;ional lana. · 

The places in l"lhich the events occur ·are .actual places 
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and when we observe each of these places closely we· find 

that they vary su .rp ri singly in their culture, ag ri. cul tu ~1 

economics, ways' of life, moral points of vj,ew and language. 

Although Nature does not stand as ·an eternal presence in 

the stor.f.es as in the novels nevertheless. it has an impor­

tant mle to play. The places in. which the events occur 

do not exist simply as a setting but the place invariably 

carries a power. of suggestion that links it 1.111 th the events 

and the personalities of the story.• s characters. 

Unlike longer foxms of fiction, the short story 

d::> es not allow a wrl. ter much space to develop his. cha rac­

ters.· It is therefore necessary that the writer establish 

the main traits of his prlnc:i.pal characters as quickly and 

as ecooomically ·as possible .. Because he is bound by a limit 

of a several tb:>usand w:>rds he cannot . reveal any characte.r 

completely. He must oolitent himself With showing 'how one 

or bo aspects of personqli ty undeEgo change or .only those 

aspects of the personal! ty which are responsible for the 

precipitation of the events. This limitation of space in no 
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way hampered Hardy in the portrayal of his characters. With 

a few sure and swift strokes he draws his characters so as 
\ 

to make t'}lem. appear as living breathing ·creatures. It :1 s 

said of Ha?dy that'~ is better at portraying 11\bmen ch:ara.c---
ters then his men• But after reading his short stcu:ies we 

cannot judge either· one way or· the other. To us Lizzy, 

Sanr.:J Hobson, Mop Ollamoor, · car' line Aspent are all well 

drawn figures al tllough b«) of these characters are male 

and bo female. Hardy was good at portraying all. character 

types stmrting · fmm the perfect gentleman and the edUca-

ted selfish gentleman_ to· the wicked rake. 

Ha rdy• s style of w:d. ti ng has a di sti ncti ve 

characte:d.stic. It is colloquial, fluent, simple arid full 

of regional wessex dialect. Nevertheless, no one should 

find any difficulty in reading Hardy• s sb:>rt stories. Hardy 

once ·wmte that in his t«>rks he wanted to show mainly the 

character of the speakers and only to give a general idea 

·of their linguistic peculia:d.ties. In a letter tOwthe 

Spectator, 15th october· 1881 he claimed that. his methOd 
. . 

was that of "scrui>ulously preserving the lo(!al idiom, 

together with the \~rds which. have ·m· sYnc>nyms among those 

in general USeR •. Hardy kneW the dialects Of hiS Mti.Ve 

place well because· as a child he had 11 ved with. the no rset 

Labourers and tried to know them intimately. 'l'hi.s he- ~uld 

only do af.ter he had mastered their dialect. 
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Al t'hough a well educated man Hardy greatly beli­

eved in superstitions omens and predictions. He believed 

that in real life the true is often as ine1eplicable as the 

fictional. He never tmught of superstition as a sign of 

ignorance. He once wmte "I • believe• (in the madem sense of 

the ~rd) not only in the things Bex:gson believes in, but 

in spectres,. mysterious voices, intuitions, omens, dreams, 

haunted places etc. etc. a And because of this belief 

Hardy's stod.es are often unbelievable as a result of exce­

ssive supematural touches. Although Hardy's slDrt stor:ies 

were the subject of adVerse criticism he Bid not bother 

much about it because he believed that a l'U:i ter had no 

right to 't-Jr.i. te unless he had some -really unusual tale to 

tell his readers. Hardy is mt the only one during his 

times or our times to believe in such supernatural things. 

The belief that certain cjifted individuals have special 

po\ier~ to see into the future and effect cures still per­

sists and this belief d:>es not persist only in the country 

areas. 

Education is something which Hardy gave much 

tmught to duJ:ing his time and he nursed tw:> st.r.angely 

differing atti. tudes to education - edUcation as a_ source 

of betteJ:ment and edUcation as a source of disoorntent and 

personal bewildeEment. These tw:> different attitudes are 

sho<tm in bo stories - In "A Tradition of 'l't10 Ambi tiona" 
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Hardy sb>ws edUcation as a source of social adVancement and 

somewhat differently in "The son• s Veton he shows education 

as one of the forces that has divorced man fmm his village 

(X)mmuni ty and the. intuitive knowledge gained fmm a life 

-working on land. 

Hardy was cynical in his att:l. tude tcn'iards love, 

mmance and marriage. In most of his sh>rt stories Hardy 

-,;n::l. tes ab:>ut love and unsuccessful mard.age. It is only 

in "A Mere Interludea that Hardy shm.vs us signs ·of a 

marriage which could possibly end happily for the hem 

and the hemine. "The First Countess of Wessexn and "The 

Honoum.ble Laura" in A GROuP OF NOBLE D.i\MES also have 

happy endings. The rest of the stories are all about the 

tragedy of marriage. 

This cynical attitude of Hardy results f:mm the 

fact that he often sees fate as playing cruel jests on 

mankind. The Gods are invariably malicious in Hardy. But 

the b:1. ttemess which develops in the characters of Hardy• s 

novels is absent in the characters of the short stories. 

The characters in Hardy• s short fiction accept all their 

misfortunes in their natural stJ:i.de-.. They accept the fact 

that there is a power ab:>ve them which thwarts their love, 

causes cn1el coincidence or unhappy chance. This power is 

expressed in nature as much a.s in human affairs and nothing 

can be done about it. Because the characters in the short 

stories have accepted this fact they are not as depressed 
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as J·ude gets .when. things d:> not' go his way. 

t1ost of Hardy's sto.d.es have a distinctive 

speaker t~ling .us the story. This ~rrator is often an 

elde~ly. rustic Wbo has good knowled9e of the ,story he is 

narrating. He is often. well acquainted with the social and 
I. 

geographical range of. the e'rents he is~ narrating. Most of 

the time the narrator has been in some 111ay or the other 

connected with the events he is narrating. H~ either wants 

to put a wmng right or has himself gone t..hmugh the events 

he is narrating~ The stamf> of his personality is often to 

be found in the narration as in the case of "A Few crusted 

Characters• and A GROUP OF NOBLE DAMES. Sometimes even as 

he is telling the story he gets no'S~gic for old times. 

At other tim~s he maintainsan impersonal distance. At 
. . 

times the narz:ator is portrayed lil~e the bards of ancient 

times# sur:munded by an eager audience ready to listen to 

the story. t-itha~ever the attitude that the narrator aCbpts 

one thing is certain - the reader is eager to listen to the 
/ 

unfolding o£: ~e. story •. 

Fmm all that we have discussed so far we find 

that. there :i.s very little justification in the allegations 

against Hardy• s stone~ • C.d.tics Who have made these alle­

gations have appr:oached the stories 'With a bi.ased mind and 

have studied these stod.es as for~shacbws or ec~of his 

major and better 'WOnt. It is true that all of Hardy- s short 
-

stories Cb not oome up to the standard of his better novels 
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l~--"'-""'" .,.....---=--:~ ~ i 
but this is no reason why we should overlook them. Some of 

them are immensely good pieces and the rest all desexve to 

be studied. EVen if, a, person is not w~ll acquainteq l'Jith 

Hardy' s novels he can ,get, a very good and oomprehensi ve 
• . • ! 

picture of a fictional Wessex fmm the reading of these 

stories. The short stories of Hardy give us a good, imagi­

native hi st:o ry of· Wessex and its people, of the myt~s, 

legends, faiths,, beliefs and .'Wisdom of the people. of 

Wessex. They also give us a better understanding of Hardy 

the novelist and poet, Who inter:prets us to ourselves. 
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