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INTRODUCTORY 

N e o - c l a s s i c i s m i n E n g l a n d t o o k i t s f i r s t 

b e a r i n g s from T . E . Hulme and found i t s f u l f i l m e n t 

i n t h e l i t e r a r y t h e o r y and p r a c t i c e of T . S . E l i o t . 

Between t h e s e two major c r i t i c s , t h e r e s t r e t c h e d 

a p e r i o d which h a s become a l andmark i n t h e 

h i s t o r y of modern l i t e r a r y c r i t i c i s m . I t c o v e r e d 

t h e dawn and t h e g l o r i o u s sun s e t of an e r a which 

e x h a u s t e d i t s e l f t o o soon i n an a t t e m p t t o a r r i v e 

a t a d e f i n i t e c o n c l u s i o n r e g a r d i n g t h e c o r r e c t 

fo rm and f u n c t i o n of c r i t i c i s m . 

As a c r i t i c and a t h e o r e t i c i a n , T . E . Hulme 

e n j o y s a c e n t r a l p o s i t i o n among t h e p i o n e e r s of 

t h e modern movement of p o e t r y and t h e a r t s . He 

was t h e f i r s t c r i t i c a t t h e t u r n of t h e p r e s e n t 

c e n t u r y , who gave a new d i r e c t i o n and a d e f i n i t e 

f o rm t o t h e t h e o r y and p r a c t i c e of l i t e r a r y c r i t i ­

c i s m . I n f a c t , he was one of t h e g r e a t r e v o l u ­

t i o n a r y i n d i v i d u a l s , who a t t a c k e d t h e e s t a b l i s h e d 

c o n v e n t i o n s and t r a d i t i o n a l a s s u m p t i o n s and s t r u c k 

o u t i n an a l t o g e t h e r new d i r e c t i o n . 
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Unfortunately/ Hulme remained unfamiliar 

to h i s contemporaries and a forgotten myth to 

the l a t e r genera t ion . Much of h i s theore t i ca l 

ins igh t got ob l i t e r a t ed due to h i s ear ly death . 

The pace of h i s l i t e r a r y oblivion was quickened 

due to mis-placed c r i t i c a l judgements and opinions 

which presented him as an amateur philosopher 

and a mere p o l i t i c a l propagandis t . Now suf f ic ien t 

time has elapsed to pass value judgements, and a 

reconsidera t ion and re-evaluat ion of h i s c r i t i c a l 

theory i s e s sen t i a l and a necessary l i t e r a r y 

commitment. 

The function of a c r i t i c , as Ortega Y 

Gasset descr ibes i s ne i ther to defend, nor to 

a t t a c k , but to understand and i n t e r p r e t various 

l i t e r a r y assumptions in a manner so as to create 

a b e t t e r t a s t e and understanding of current 

a e s t h e t i c ideas among the reading p u b l i c . In 

t h i s respect Hulme succeeded admirably in h i s task. 

His ideas on poetry and abs t rac t a r t and h i s p o l i ­

t i c a l ideology r e s t broadly on h i s concept of 

cu l tu re which involves also a general theory of 

r e a l i t y . 
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Most of Hulme's aes the t ic i deas , h i s notes 

and essays have yet to be c o r r e l a t e d . His p h i l o ­

sophy of the ' v i t a l ' and ' n o n - v i t a l ' and i t s 

appl ica t ion to the problem of aes the t i c s undoubted­

ly warrants a ser ious s tudy. Accordingly, aesthe­

t i c s , philosophy, r e l i g i o n , abs t rac t a r t and p o l i ­

t i c a l ideology are the coordinates within vrhich 

the following study seeks to construct an i n t e r ­

p re t i ve vievj of Huline's concept of l i t e r a t u r e and 

the a r t s . 

Hulme's major c r i t i c a l assumptions have 

been assimilated in to the modern theory of a r t , 

thanks to the p e r s i s t e n t e f fo r t s of Herbert Read, 

sam Hynes, Michael Roberts and A.R. Jones , I t 

s t i l l remains doubtful if i t can be said with 

convict ion tha t Hulme has received h i s due recog­

n i t i o n in the modern pantheon over-shadowed and 

dominated by the 'Pound - El io t myth ' . The rea l 

f a c t i s perhaps some'^what d i f f e r e n t . The c r i t i c a l 

pronouncementiof Hulme in Speculat ions, brought 

about a new c r i t i c a l awareness which prepaired the 

ground for Pound's and E l i o t ' s development as 

a l so for the development of modern l i t e r a r y 
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c r i t i c i s m in Engl ish . The ideas expressed in t h a t 

book placed t h e i r author in the mainstream o£ 

English p o e t - c r i t i c s that runs from Ben Jonson 

and Dryden through Coleridge, Arnold and T .S .E l io t . 

^Hulme's l i t e r a r y importance and h i s c e n t r a l i t y 

in giving a de f in i t e shape to modern aes the t i cs 

and c r i t i c i s m becomes more s ign i f i can t in the 

context of l i t e r a r y chaos and soc io -po l i t i c a l 

unres t in England during the ear ly decade of the 

p resen t cen ta ry . 

Before the F i r s t World War England was 

shaken by a s e r i e s of s t r i k e s and p o l i t i c a l up­

heavals . There was a pecul ia r a i r of doubt and 

unres t in the p o l i t i c a l and l i t e r a r y c i r c l e s and 

a general react ion against the Victorian complacency/ 

and a l l the accepted conventions and codes of 

mora ls . This wind of change, had a far - reaching 

e f f e c t on the l i t e r a r y s i tua t ion of the t ime. 

A new type of poet ic s e n s i b i l i t y emerged 

with the appearance of new anthologies containing^ 

what was known as 'Georgian Poetry ' . Harold Monroe 

a t t r a c t e d a group of younger poe t s , who s ta r t ed 

a fresh poet ic revol t against Victorian conventions. 
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Chief araong them was Hulme/ who emerged as an 

avant-garde f i g u r e . He gathered around him a 

c o t e r i e of poe t s , phi losophers , and a r t i s t s / who 

gave a def in i te turn to poetiry and introduced 

modernistic trends in l i t e r a t u r e , 

Hulme's pos i t ion i s cent ra l in the 

h i s t o r y of the twentieth-century l i t e r a r y thought 

in so fa r as he discarded the l i b e r a l individua­

l ism of the Victorian e r a . He turned av/ay from 

a l l those romantic influences which were most 

po ten t t i l l the beginning of the present century. 

He was the f i r s t English c r i t i c to emphasise tha t 

r e l i g i o n and l i t e r a t u r e operate on absolutely 

separate l e v e l s . The same idea was, l a t e r on, 

reaffirmed by E l i o t who derived i t pa r t l y from 

Hulme and pa r t ly from the Br i t i sh ideal i s t , F .H. 

Bradley. 

Hulme's c lass ic ism was based upon the 

dogma of Original sin whereas. Romanticism r e j e ­

c ted t h i s dogma, Hulme'c succeeded in turning 

the t i d e away from the romantic t r a d i t i o n by 

i n s i s t i n g tha t man was a l imited and a f a l l en 



creature^ who was incapable of a t t a in ing per­

fec t ion and d iv in i t y which only belonged to God. 

Hence, Humanism could not be a sa t i s fac tory 

subs t i t u t e for Rel ig ion. 

I t i s qui te evident from Hulme's essays 

on "Humanism and The Religions At t i tude" , "Modern 

Art and Philosophy", "Notes on Language and S ty l e " , 

"The War Essays"/ and the corpus of material 

published posthumously under the general t i t l e s 

of Speculat ions , and Further Speculations/ tha t 

he was the f i r s t important theore t i c ian behind 

the Imagist movement in England, Hulme's theory 

of a r t gave r i s e to Pound's 'vor t ic i sm' and E l i o t ' s 

'C l a s s i c i sm ' , which in t u r n , paved the way for 

the Experimental l i t e r a t u r e and the F u t u r i s t i c 

Arto Later on. Pound, E l i o t , I ,A, Richards, and 

the New American C r i t i c i s were to e rec t a vast 

s t ruc tu re of considerable aes the t ic distt*)iction 

on the theo re t i ca l formulations of Hulme. 

I t i s t rue tha t Hulme was not the f i r s t 

ph i l o sophe r - c r i t i c to present a new aes the t ic 

of poetry but h i s was, d e f i n i t e l y , the f i r s t 

c l e a r and a r t i c u l a t e voice to emphasize the 



7 

importance of ' p rec i s ion ' - ' the curve of the 

t h i n g ' - the basic p r inc ip l e of Imagism on which 

E l i o t erected h i s whole ed i f i ce of poe t ry . The 

development of the pos t - Impress ionis t ic a r t and 

Cubism had i t s ear ly formulations in the abst ract 

a r t theory of Hulme. 

Hulme was also the f i r s t to emphasize 

the importance of 'verse L ibre ' as against the 

convent ional , regular metric forms. He declared 

the adoption of so l i d , p l a s t i c images as models 

of poe t ic exce l lence . No doubt, the idea of 

organic form was f i r s t discussed by Coleridge, 

bu t Hulme was the f i r s t c r i t i c to make a c lear 

d i s t i n c t i o n between the purely ' l og ica l s t r u c t u r e ' , 

and 'symbolic s t r u c t u r e ' . He viewed poetry as 

a v i sua l and p i c t o r i a l a r t , Hulme also effected 

a divorge betvjeen nature and a r t . According to 

him, nature was unable to supply any c r i t e r i a of 

the beau t i f u l , but to evolve and formulate such 

: : r i t e r i a was the exclusive function of a r t , 

Hulme defined the super ior i ty of the 

Pr imi t ive and Byzantine a r t over the Humanistic 

a r t . Like Oscar Wilde and Wyndham Lewis, he 
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favoured abs t rac t and geometrical a r t and opposed 

n a t u r a l i s t i c a r t , Gautier too affirmed Hulme' s 

f a i t h in the purely aes the t ic r e l a t i o n s among 

ob jec t s without any moral or conventional i n t e r e s t . 

He once remarked; "I should l i ke p r a i r i e s coloured 

r ed , r i v e r s golden yellow and t r e e s b lue , nature 

has no imagination. 

1 - 3 
t ^ ^ 

One of the major influences on Hulme was 

Bergson. To Hulme, Bergson represented the general 

a n t i - i n t e l l e c t u a l movement in contemporary European 

*-philosophy .Of specia l appeal to Hulme was Bergson' s 

theory tha t the f lux of phenomena i s r e a l , but the 

1 concepts are f a l s e . I n t e l l e c t , according to 

Bergson, could construct only approximate models, 

but by i n tu i t i on one could ident i fy oneself with 

the f l u x . Hulme's l ec tu re s e n t i t l e d "Notes on 

Language and S t y l e " , and "Lectures on Modern Poetry", 

del ivered in 1909, c lear ly indicate h i s applicat ion 

of Bergson's p r inc ip l e s to the Imagist poe t ry . One 

of the important Hulmian theor ies found a d i s t i n c t l y 

Bergsonian formulat ion. Poetry uses d i r e c t lan­

guage, says Hulme, because i t dea ls with l i v ing 

"TDavid Perkins , A History of Modern Poetry, 
(Cambridge; Harvard Universi ty P re s s , 1976), p .36 . 
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i m a g e s , v /hereas p r o s e u s e s i n d i r e c t l a n g u a g e 

b e c a u s e i t u s e s dead i m a g e s , images c o n v e n t i o n a l 

and t r i t e and h e n c e / n o t c o r r e s p o n d i n g w i t h 

r e a l i t y . P o e t r y c a r r i e s t h e whole l o a d of r e a l 

communica t i on by r e d u c i n g l a n g u a g e t o ' v i s u a l ' , 

' o b j e c t i v e c o - r e l a t i v e s ' and t h u s i t p u r g e s l a n ­

guage of c o n v e n t i o n a l ' c o u n t e r s ' , 

u n d e r t h e i n f l u e n c e of t h e German a e s -

t h e t i c i a n s / v o l k e l t and L i p p s , and t h e a r t 

h i s t o r i a n , Wi lhe lm W o r r i n g e r , Hulme d e v e l o p e d 

h i s t h o u g h t s on t h e a e s t h e t i c s of a r t which 

s u i t e d h i s p h i l o s o p h y b e s t . From v o l k e l t and 

L i p p s / he bo r rowed t h e ' E i n f u h l u n g a s t h e t i k ' , 

wh ich he d e f i n e d a s ' f e e l i n g o n e s e l f i n t o t h e 

v o b j e c t ' . T h i s i d e a which h e te rmed as ' t h e f e e l ­

i n g i n mere l i n e s ' , h e e l a b o r a t e d i n h i s l e c t u r e 

on "Modern A r t and i t s P h i l o s o p h y " . 

But t h e most s i g n i f i c a n t i n f l u e n c e on 

' Hulme was t h a t of w o r r i n g e r . w o r r i n g e r p r o v i d e d 

jpT^ ) h im w i t h t h e e n t i r e f rame work of h i s t h e o r y of 

^ \ ar t . He borrowed from Worringer what he called, 

'the Critique of satisfaction', and fitted i t 



10 

admirably in to the framework of h i s philosophy 

of a r t . The most noteworthy point t o mention 

here i s t ha t Hulme ' s ' c r i t ique of Art' , was not 

an end in i t s e l f / but a spring board for h i s 

phi losophical theory of l i t e r a t u r e . 

Hulme was a r e v i s i o n i s t and an aggressive 

r a d i c a l . He came under the spe l l of French p o l i ­

t i c a l t h i n k e r s , Georges sorel and Charles Maurras^ 

who favoured a n t i - l i b e r a l and au thor i t a r ian ideo­

l o g i e s . AS a logica l consequence/ Hulme's p o l i ­

t i c a l theor ies were anti-humanist and a n t i - t r a d i ­

t i o n a l i s t . Hulme's m i l i t a n t out'^bursts against 

p a c i f i s t s l i k e Bertrand Russe l l , and h i s devotion 

t o the ideology of violence preached by Georges 

Sorel has been mostly responsible for the commonly 

held opinion t h a t he had p ro to - f a sc i s t l ean ings . 

Ac tua l ly , Hulme was ne i ther a f a s c i s t , nor a 

Marxis t , or for t ha t mat ter , an Anarchis t . He was 

purely a t h e o r e t i c i a n , who was not concerned with 

the p r a c t i c a l app l i cab i l i t y of any p a r t i c u l a r 

'*1̂  h ideology. His main concern was to d i s t inguish 

A ^ // between p o l i t i c a l ideas and the actual p o l i t i c s . 

He l a i d down a c lea r d i s t i n c t i o n between theory 
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V ^ 

and prac t ice at a t ime, when social d isrupt ion 

had blurred the v is ion of many o£ the ser ious 

th inke r s of h i s t ime. 

What i s more important i s t ha t the ideas 

which charac te r ize h i s p o l i t i c a l i d e a l s , also 

determine h i s conception of modern a r t . Hulme 

reacted against democracy and the ' sp ine less 

l i b e r a l i s m ' of contemporary s o c i e t y . His oppo­

s i t i o n was against the i r r e s p o n s i b i l i t y and t o t a l 

apathy of the Intelligensia__and the gradual d i s ­

appearance of individual va lues . 

Hulme was the f i r s t theore t ic ian to d i s ­

cuss in a philosophical manner, the be s t possible 

a l t e r n a t i v e to Democracy and communism. He ca l led 

i t Nationalism which linked h i s ideology with the 

Action Francaise of Charles Maurras and the 

syndicalism of Georges S o r e l . Therefore, i t would 

be wrong to consider Hulme as a mere p o l i t i c a l 

propagandist / or a p r o t o - f a s c i s t . He was ne i ther 

of t h e s e . At b e s t , he was an ' a n t i - l i b e r a l * and 

a ' c l a s s i c a l ' conse rva t ive . ' As such, Hulme ought 

t o be viewed in the l i g h t of Louis Al thusser ' s 

a s se r t ion t h a t an ideology i s only a : "represen­

t a t i o n of the imaginary r e l a t ionsh ip of individuals 
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t o t h e i r r ea l condi t ions of ex i s tence . " In fact^ 

Hulme's p o l i t i c a l philosophy i s simply a t r a n s ­

f igu ra t ion of the co l l ec t ive h i s t o r i c a l conscious­

ness of modem experience without 'a subject or 
3 

t e l o s " . 

In Frederic Jameson's opinion^ an ideolo­

gica l representa t ion i s an authentic way of grapp­

l i n g with a r e a l / t h a t always transcends mere con­

sciousness and a wr i te r attempts t o : 

. . . i n s e r t i t s e l f through p r a x i s , 
a l l the while painful ly learning the 
lesson of i t s own ideological clostor*. 
and of h i s t o r y ' s r es i s tance to the 
fancy-s t ruc tures in which i t i s 
i t s e l f locked .4 

l̂<' 
Thus Hulme's modernism and h i s aggressive na r ra t ive 

was j u s t such-- a p r o t e s t against romanticism and 

the an t i - l i be ra l i sm of the nineteenth-century, 

Hulme was not only a t h e o r i s t , but also a 

ser ious and a dedicated craftsman, we may or may 

not agree with h i s philosophy of abs t r ac t , but the 

s i n c e r i t y of h i s purpose does compel an acknowledgement 

^Louis Althusser , Lenin and Philosophy, Trans, 
Ben Brewster (London: New Left Books, 1971),p.162. 

•^Ibid., p .99 . 
Fredr ic Jameson, Fables of Aggression; Wyndham 

Lewis, the Modernist as Fasc i s t (London: un ive r s i ty 
of Cal i forn ia P ress , 1979), p , 1 3 . 
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of h i s deep and intimate understanding o£ the 

problem of a e s t h e t i c s . This view has been cor ro ­

borated among many by Jacob Epstein/ h i s admirer 

and contemporairy, in the Foreword to Speculations^ 

Epste in observes: 

What appealed to me most about 
Hulme was the vigour and s i n c e r i t y 
of h i s thought . He was capable of 
kicking a theory as well as a man 
downstairs when the occasion 
demanded . . . His passion for t r u t h 
was uncontrol led.^ 

At the turn of the present centpry , Hulme's 

c r i t i c a l theor ies quickened the pace of l i t e r a r y 

revo lu t ion , although he remained unfamiliar to 

many of h i s contemporaries^ and s t i l l remains so 

to the l a t t e r generat ion. The reasons for t h i s 

con t rad ic t ion are varied and complex but the more 

noteworthy among those who l ived j u s t a f te r the 

F i r s t World War, could not escape the impact of 

Hulme's theory and p rac t i ce of l i t e r a t u r e and 

abs t r ac t ar t* 

Modernism in l i t e r a t u r e and a r t covered 

var ious cu l tu ra l developments and movements at the 

tu rn of the present century . The sh i f t from the 

T,B.Hulme,Speculetioas:Essfc!ys on Humanism 
and the Philosophy of - to t .Ed . Herbert Eead(London: 
Routledge & Kegaa.-P8Ul,l924),p.v:ii. 
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nineteenth-century l i t e r a r y t r a d i t i o n was cheira-

c t e r i zed by various a r t i s t i c styles and creeds 

with frequent over^lappings. There was much 

confusion in the l i t e r a r y scene and every a r t i s t 

was t ry ing to do something new and firesh^ though 

mostly without a de f in i t e sense of d i r e c t i o n , 

AS a r e s u l t , the English l i t e r a r y scene could not 

remain undisturbed by or ind i f fe rent to the 

European upheaval's.-; 

The 'men of 1914' , were already up in 

arms against the romantic bog and the Victorian 

complacency and compromise. Thus the ear ly period 

of the present century in England was a period 

of rad ica l change in the soc io -po l i t i c a l as well 

as l i t e r a r y spheres . In the words of George 

Dangerfield, t h i s period saw "the strange death 

of l i b e r a l England". 

In 1908, Hulme led the younger a r t i s t s 

towards neo-classicism with h i s theory of Imagism. 

Poundfe vort icism car r ied Hulme's view of ' f r ee 

verse ' t o the extreme degree of prec is ion and 

W .W . Robson, Modern English Li te ra ture /London: 
Oxford Universi ty Press , 1970), p . l 2 . 
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c l a r i t y . This change, away from the t r ad i t i on ^*5a=^ 

of the n i n e t i e s / was witnessed by Yeats . No doubt/ 

he kept away from the general excitement/ and for 

t h i s reason/ he was considered as a poetic i r r e ­

levance by E l i o t . But h i s awareness of the l i t e ­

ra ry ferment v/as subt le and pe rcep t ive . In a l e t t e r 

to h i s son/ Yeats wrote: 

The poets loved by Ezra Pound are 
t i r e d of beauty since they have 
met i t so often . . . . I am t i r e d 
of beauty .jia-j^ife / says the poet/ 
but'~'here i s t ha t enchanting mis t ress 
ugl iness . . . Prometheus leaves h i s 
rock to cohabit with the fu r i e s .7 

Along with t h i s dedicat ion t o ' u g l i n e s s ' / 

there was also a dogmatic bel ief in man's l imi ted 

and f i n i t e condi t ion . No mor« man was the measure 

of a l l t h i n g s . Nature ceased to be a source of 

i n sp i r a t i on for the a r t i s t s . There was a new 

imaginative vis ion wherein a r t seemed to have 

re ached an imp as se : 

. . .The emphasis on inner v i s ion / on 
the c rea t ive powers, on the imagination 
above a l l / was to exceed the symbolist 
c u l t of the sou l . More v i t a l emotions/ 
more dynamic powers of descr ip t ion were 
ex to l led . . . in destroying the conven­
t iona l p ic ture r e a l i t y in order tha t the 
expression be more powerful.^ 

'Richard EllMan/ Eminent Domain (New York: 
Oxford un ivers i ty Press / 1967)/ p . 6 2 . 

R.S , Furness/ Expressionism (London; 
Methuen/ 1973)/ p . 3 . 
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J u s t before the F i r s t World War, England 

was exposed to the European influence through 

Russian Opera and Ba l le t s and the t r ans la t ions 

of Dostoevsky's works. The Victorian and Edwardian 

sex mores and e t h i c a l standards v^ere questioned 

by the triumph of unreason over the r a t iona l 

humanism. The whole concept of the function of 

l i t e r a t u r e / r e l ig ion and p o l i t i c s was changed 

under the impact of the ' L i t t l e Magazines' and 

j o u r n a l i s t i c l i t e r a t u r e as examplified in the 

wr i t ings of Galsworthy, Bennett, Shaw, Wells , 

Chesterton and Be l loc . Virginia Woolf saw in 

t h i s new awakening the t o t a l transformation of 

human nature and the dawn of a new poet ic 

s e n s i b i l i t y . 

In the opinion of Bernard Bergonzi, H.G. 

Wel ls , in h i s Tono-Bungay, recaptured the compre­

hensive vis ion of the confused s ta te of a f fa i r s 

through the jumbled thoughts of George Penderevo. 

George Penderevo's thoughts f lash back on h i s 

own d i s i l lus ionment . His past experience i s more 

than mere d i s i l lus ionment . I t i s a v is ion of: 
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. . . c r u m b l i n g c o n f u s i o n , of change 
and s e e m i n g l y a i m l e s s s v ; e l l i n g , of a 
b u b b l i n g - u p and medley of f u t i l e l o v e s 
and s o r r o w s . But t h r o u g h t h e c o n f u s i o n 
s o u n d s a n o t h e r n o t e . . . . t h e p o s i t i v e s 
t h a t George i s g r o p i n g f o r h e r e remind 
one of t h e demands of a v a n t - g a r d e 
a r t i s t i c c i r c l e s i n t h e y e a r s 1910 
t o 1914/ f o r an a r t which would be 
a u s t e r e , g e o m e t r i c a l , m e c h a n i c a l , 
and above a l l i r r e l e v a n t t o most human 
i n t e r e s t s . 9 

T h i s t h e n , was t h e demand of t h e t i m e s . 

Hulme and pound i n t h e i r c r i t i c a l t h e o r i e s of 

imag i sm and V o r t i c i s m / p r o v i d e d t h e new and f r e s h 

a l t e r n a t i v e . L i k e w i s e , i n p a i n t i n g and s c u l p t u r e , 

t h e m e n t a l c l i m a t e of t h e age found i t s m e a n i n g f u l 

e x p ' r e s s i o n i n t h e e x h i b i t s a t T a t e g a l l e r y and 

t h e f i r s t e x h i b i t i o n of t h e p o s t - i m p r e s s i o n i s t i c 

p a i n t i n g s i n 1 9 1 0 , was_" t h e f o r e r u n n e r of Cubism 

and F u t u r i s m . 

Hulme e x h i b i t e d i n h i s t h e o r y and p r a c t i c e 

^ the g rowing i m p a t i e n c e w i t h t h e o r g a n i c and t h e 

human which c o n s t i t u t e d t h e c o r e of R o m a n t i c i s m . 

H i s new a e s t h e t i c r e j e c t e d t h e p o s t u r e s and p o s e s 

C^ts^ I of t h e r o m a n t i c and t h e h u m a n i s t i c s e n s i b i l i t y . 

Y e a t s summed-up t h e new a r t i s t i c c o n c e r n and t h e 

vp.^'-

9 
B e r n a r d B e r g o n z i , The Turn of a C e n t u r y ; 

E s s a y s on V i c t o r i a n and Modern E n g l i s h L i t e r a t u r e 
( L o n d o n : M a c M i l l a n , 1 9 7 3 ) , p . 9 0 , 
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,v̂  

spirit of the age, when he commented: 

In 1900 every one got down off his 
stilts; henceforth nobody drank 
absinthe with his black coffee; 
nobody went mad; nobody committed 
suicide; nobody joined the Catholic 
Church; or if they did I have 
for gotten. 1*-̂  

If vje view the modernist movement in all 

its complexity and totality the first two decades 

of the present century stand out as the most 

significant period for the modern literary 

Renaissance. It served as a battle ground for 

the forces of traditionalism and modernism. It 

was also a period of critical activity which v/as 

responsible for the production of great art 

between 1910 and 1930. It would not be wrong 

to say that Hulme stood in the vanguard of this 

great movement. He forged new conception of the 

ways in which poetry should be written and 

abstract art should be developed. 

There is nojdoubt that Hulme's influence 

\A *» ^ ^^^ ^^^ felt much at that time. There were two 

.J^ K^ " major factors responsible for his obscurity 

W.'̂NP, Robson, Op.cit., p. 15, 
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F i r s t l y / h i s work was of ephemeral nature and 

secondly/ i t was addressed to minor poe t ica l 

p r a c t i t i o n e r s l i ke Hilda Doo l i t t l e / Richard 

Aldington, F . S . F l i n t and other members of the 

Imagis t ic school . In the absence of a major 

\ \ \ V ^ I poe t i c genius among the Imagis ts , Hulme's 

* ^ -^ • • ' l i t e r a r y revolution was short l i v e d . The various ^y ^ \ movements like impressionism/ Expressionism/ 

A^ ^ yv>̂  / imagism, vorticism and Experimental ism - were 

introduced by a shift in emphasis from the 

physical to mental reality; from the objects 

of knov/ledge to the actual process of knowing. 

But the confusion and chaos which 

accompanied various philosophies and 'isms' 

could not assuage the minds and tastes of the 

public by purely experimental verses and too 

much concern for craftsmanship. Nonetheless/, 

this fervent activity left its mark on the 

aesthetic consciousness that followed in its 

wake. And Hulme was/ as Wilbur Scott points 

out/ its main intellectual forcei 



20 

/"Hulme / advocated a dry and hard 
kind of poetry which would repudiate 
the softness of Romanticism . . . the 
emphasis was to be on the prec ise 
presenta t ion of v isual images/ the 
vocabulary was to be ordinary but 
exac t / the verse technic as 
experimental as the wr i t e r s chose/ 
and the se lec t ion of subject matter , 
completely f ree . H 

Hulme, Pound/ E l i o t and Bradley c r i t i c i z e d 

the emphasis on the moral content in poetry 

e spec ia l ly / Arnold's 'high ser iousness ' and empha­

s ized ' technique ' as the new l i t e r a r y i d e a l , in 

\ \ ^ \ V>̂ '̂ t h i s respect, Hulme was a seminal influence on 

Pound and through him on E l i o t . Both Pound and 
^ 

J E l i o t based t h e i r c r i t i c a l theor ies on the con­

c lus ions of Hulme. Later on, Hulme also influenced 

the theory and c r i t i c i sm of the Formal is t ic school 

and t h e i r concern for a close study of the tech-

n ique and f orm in a work of a r t . 

Hulme l a i d down h i s theore t i ca l ground 

work for the efflorescence of poetry on the a n t i -

romantic concept of absolute ' s i n c e r i t y ' as the 

only and one measure of aes the t ic s e n s i b i l i t y . 

In "Romanticism and Classicism", Hulme s t a t e s 

•̂  Wilbur Scott / Five Approaches o-to Li te rary 
c r i t i c i s m (New York: Co l l i e r BookS/ 1962) /. p . 1 9 . 
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t h a t poetry i s g r e a t : 

If i t i s sincere in the accurate 
sense , when the whole o£ the analogy 
i s necessary to get out the curve 
of the fee l ing or th ing you want t o 
express - there you seem to me to 
have the highest verse ^ even though 
the subject be t r i v i a l and the 
emotions of the i n f i n i t e far away.-^^ 

Hulme i s usually lumped together for the 

sake of convenience with other modernists/ who 

were e i t h e r h i s contemporaries or fo l lowers . 

But t h i s associat ion does more harm to Hulme than 

good. I t only serves to obscure h i s o r i g i n a l i t y 

and exc lus iveness . Actually Hulme's polemics and 

h i s a e s t h e t i c ; i s but another face t o f /h i s aggre-

( ss ive na tu re . I t i s r e f l ec ted both in h i s work --

and s t y l e . The aggressive nature of h i s philosophy 

and h i s unremitting h o s t i l i t y against the romantic-

humanistic l ibera l i sm in l i t e r a t u r e and p o l i t i c s 

was a generalized project ion of the prevalent 

skepticism of h i s t ime, 

Hulme was the f i r s t c r i t i c to point out 

t h a t Arnold had erred in thinking tha t r e l ig ion 

had become empty and i l l u s o r y , Arnold v;as also 

•'•^Hulme/ Speculations/ O p . c i t . / p .138, 
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wrong as M .H. Abrams poin ts ou t : 

. . . to place on poetry^ with th i s 
demonstrative power of achieving 
e f f e c t s independently of assent^ 
the tremendous r e spons ib i l i t y of 
the functions once performed by 
the exploded dogmas of r e l ig ion , 
and re l ig ious philosophy.^^ 

The purpose of the present study i s t o 

ind ica te the revolutionary change in modem aes­

t h e t i c s and ideas , which began v;ith Arnold and 

continued throughout the second-half of the nine­

teen th-cen tury , and eventually got a c lea r con­

cep tua l i za t ion in the wri t ings of Hulme. He 

invented a 'new d i a l e c t ' of the t r i b e to r e s t a t e 

old a t t i t u d e s . In t h i s mission he succeeded 

admirably. The present study i s also meant to 

d i spe l the mistaken belief t h a t Hulme was a mere 

j o u r n a l i s t and a propagandist with a f l a i r for 

philosophy and the a r t s . 

M .H. Abrams, The Mirror and the Lamp (London: 
Oxford un ivers i ty P re s s , c . l 953 , r p t : 1976), 
pp.334-35. 



EPISTEMOLOGY AND POETICS 

Modern l i t e r a r y c r i t i c i s m i n v o l v e s e v a l u a ­

t i o n of c u l t u r e as vjell as of i n d i v i d u a l works of 

a r t . T h e r e f o r e , a c r i t i c may combine t h e f u n c t i o n 

of an i n t e r p r e t e r , o r a j u d g e a l t e r n a t e l y o r b o t h 

a t t h e same t i m e . At t h e t u r n of t h e p r e s e n t 

c e n t u r y , Hulme was t h e f i r s t t o shov; an a c u t e 

a w a r e n e s s of t h e c r i t i c s ' h i s t o r i c a l i m p o r t a n c e 

a s t h e e v a l u a t o r and i n t e r p r e t e r of l i t e r a t u r e . 

I n h i s e s s a y , "The F u n c t i o n of c r i t i c i s m " , 

E l i o t a p p e a r s t o have c o n f i r m e d H u l m e ' s r o l e a s 

a c r i t i c , when h e s t a t e d : 

From t i m e t o t i m e , e v e r y h u n d r e d 
y e a r s o r s o , i t i s d e s i r a b l e t h a t 
some c r i t i c shai l l a p p e a r t o r e v i e w 
t h e p a s t of o u r l i t e r a t u r e , and 
s e t t h e p o e t s and poems i n a new 
o r d e r .- '̂̂  

Among t h e major p o e t - c r i t i c s , whose main t a s k was 

t o change t h e e x i s t i n g l i t e r a r y t a s t e and t o e n a c t 

t h e r o l e of a p r o p h e t and a m o r a l i s t , Arno ld s t a n d s 

T . S . E l i o t , s e l e c t e d P r o s e , e d . John Hayward 
(Harmondswor th : P e n g u i n , c . l 9 5 3 , r p t ; 1 9 5 8 ) , p . 1 7 . 
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^ ^ foremost. To him, religion was the highest 

expression of culture; and poetry, the highest 

/ a r t t o : "transf 6rm=̂ ' t ha t poor ina t t en t ive and 

moral c r e a t u r e , man. ..15 

Arnold used the term ' c u l t u r e ' to denote 

p u r s u i t and study of human per fec t ion . Cul ture , 

according to Arnold, enables man to conceive an 

idea l end for himself• This attempt on the pa r t 

of Arnold to place perfect ion in man was respon­

s i b l e for h i s 'high moral s e r i ousnes s ' . Even as 

a poe t , he made morality the ideal s tandard, or 

canon of s a t i s f a c t i o n . This obssessive regard 

for 'moral gtandeur ' and 'high seriousness* made 

Arnold more of a prophet and an i n t e r p r e t e r of 

s p i r i t u a l decadence than anything e l s e . 

Nonetheless, Arnold i s s ign i f ican t to the 

modems because h i s high moral seriousness has been 

held responsible for c rea t ing muddled and confused 

zones of r e a l i t y . There developed a percept ib le 

tendency, p a r t i c u l a r l y in the second half of the 

nineteenth-century to confuse l i t e r a t u r e with 

moral i ty and morality with r e l i g i o n , a tendency 

•̂  Basi l Willey, Nineteenth century s tud ie s ; 
Coleridge to Matthew Arnold (Harmondsworth; Penguin/t 
C.1949, 1973) , p .264. 
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V 

which as Eliot points out^ is unmistakably 

present not only in Arnold, but also in pater. 

In his role as a religious reformer and a 

teacher of culture, Arnold attached undue impor­

tance to the time spirit /~Zeit-geist_7'/ ̂ nd 

extended the limits of pure criticism beyond the 

specifically literary considerations by involving 

himself in the complex issues of his time, in 

contemporary theology, scientific skepticism, 

social thought and politics. Perhaps, he wasted 

his poetical and critical talents, or perhaps, 

ĵ """'̂  at that time it was inevitable because culture 

b^^ was a common cry and Arnold used it as central 

K/^ to his ideas about the pursuit and the study of 

human perfection: 

A pursuit of our total perfection 
by means of getting to know, on all 
the matters which most concern us, 
the best which has been thought and 
said in the world ...1^ 

But inspite of this inherent weakness and 

confusion in his critical practice, Arnold is 

important to us in two ways: First, he originated 

-'•̂ atthew Arnold, Culture and Anarchy, ed. 
J. Dover Wilson (London: Cambridge University Press, 
1954) , p.6. 
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the modern revival of the concept of c l a s s i c a l 

v i r t u e s in poe t ry . Arnold explained moral 

perfec t ion in terms of the q u a l i t i e s of the mind, 

And these q u a l i t i e s , such a s , man's predi lec t ion 

for control and d i s c i p l i n e / or the c r i t i c s ' ' 

a b i l i t y to learn and know and see the object in 

i t s e n t i r e t y - were de f in i t e ly c l a s s i c a l ra ther 

than romantic. Moreover, h i s anti-romanticism 

was c lose ly associated with h i s disapproval of 

d i s jo in ted thoughts and images and a percept ib le 

lack of coherence and design in the nineteenth-

century romantic poe t ry . 

Another s ign i f i can t aspect of Arnold 's 

achievement which in te res ted the modern c r i t i c s 

was h i s Hellenism. He had the rare a b i l i t y to 

yAcombine c l a s s i c a l t a s t e with romantic se l f -expre­

s s i o n . I t was on t h i s account t h a t he omitted 

,̂̂ :̂ -. Empodecles on Etna, from the volume of 1853, and 

^ \ t,*̂  >, at tacked the romantic poets for t h e i r idola tory 

gJ^ X^y . of Shakespeare at the expense of the Greeks. 

\K \ secondly, Arnold was himself responsible for 

reac t ion against the very romantic-humanistic 

t r a d i t i o n which he t r i ed to defend with h i s r e -

Ci^*^ ' markable b r i l l i a n c e and i n t e l l i g e n c e . 



27 

n 
o sTV 

.P^ 

Hulme was the f i r s t English c r i t i c to 

demolish Arnold's super-s t ruc ture of the Renai­

ssance-humanistic mora l i ty . Hulme's fundamental 

difference with Arnold centres round the l a t t e r ' s 

conception of the function of poe t ry , which he 

defined as human ac t ions / pas t and p resen t , and 

the inculcat ion of external v i r t u e s for making 

man a per fec t moral c r e a t u r e . Hulme held the 

d iamet r ica l ly apposed view. He recognized two 

Orders of r e a l i t y : the one divine^ an hierarchy 

of absolute e th i ca l values represented by r e l i g ion ; 

the other human/ represented by the world of 

f i n i t e physical and imperfect existence ' . 

7 
Hulme had a n a t u r a l d i s t r u s t of r o m a n t i c 

i m a g i n a t i o n which he b e l i e v e d , gave r i s e t o l o o s e 

l i b e r a l s t a n d a r d s i n human t h o u g h t and c o n d u c t = 

b y : " t he f a i l u r e t o r e c o g n i z e t h e gap be tween t h e 

r e g i o n s of v i t a l and human t h i n g s / and t h a t of 
•J 7 

t h e a b s o l u t e v a l u e s of e t h i c s and r e l i g i o n , " ' 

T h i s d i s t r u c t t ook Hulme t o t h e o p p o s i t e p o l e of 

a ' h a r d and d r y ' c l a s s i c i s m . He came t o t h e c o n ­

c l u s i o n t h a t i£ h u m a n i t y was t o e n j o y any d e g r e e 

17 Hulme/ S p e c u l a t i o n s / O p . c i t . / p . 3 2 . 
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of happiness, i t must be d i sc ip l ined by an order 

cons i s t i ng of absolute etlnical va lue s : 

Man i s an ex t raord inar i ly fixed and 
l imited animal vjhose natuire i s 
absolutely cons tan t . I t i s only by 
t r a d i t i o n and organization tha t -,0 
anything decent can be got out of him. 

In Culture and Anarchy, Arnold had attemp­

ted to fashion each individual into a graceful 

person with gem-like q u a l i t i e s . Therefore/ i t was 

poss ib le for him to conceive of human p rogress . 

But Hulme's world-view was t r a g i c and grim. I t 

was r e l i g ious and c l a s s i c a l as opposed to the 

l ibe ra l -humanis t i c world-view of Arnold, Hulme 

noted tha t the Church had alv^ays accepted the 

dogma'of o r ig ina l sin and hence, h i s own c l a s s i c a l 

view was iden t i ca l with the r e l ig ious a t t i t u d e . 

He believed tha t humanism had suppressed the 

be l i e f in the radica l imperfection of man and the 

Chr i s t i an belief in the necessi ty of external 

d i s c i p l i n e , 

Hulme considered romanticism a l l i e d to 

humanism in i t s conception of man's i n f i n i t u d e . 

His own philosophy of the ult imate f in i tude of man, 

Tiulme/ Speculat ions, O p . c i t . , p .116. 
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t he r e fo re , becarrie associated in h i s mind with 

r e l i g i o n , in "Romanticism and Class ic ism", he 

s t a t e d : 

What I mean by the c l a s s i c a l a t t i t ude 
in verse^ then , i s t h i s . . . the c l a ­
s s i ca l poet never forge ts t h i s 
f i n i t e n e s s , t h i s l im i t of man. He 
remembers always tha t he i s mixed 
up with e a r t h . He may jump, but he 
always v£Sturns_back; he never f l i e s 
away into the circum-ambient gas.-'-^ 

' Hulme was, t hus , against the Arnoldian tendency 

to ident i fy poetry with morality as well as against 

the aes the t i c moralism of the romantic humanists. 

Hulme pointed out two types of ambiguity 

in the romantic-humanistic l ibe ra l i sm: F i r s t , by 

giving impetus to r a t iona l and s c i e n t i f i c th ink­

ing i t prepared the ground for the l a t e r mecha­

n i s t i c view of the world. Secondly, i t t r i e d to 

explain the absolute r e l ig ious and e th i ca l values 

by introducing in to human things the perfect ion 

t h a t properly belongs to the divines "The funda­

mental e r ror i s t h a t of placing perfect ion in 

humanity, thus giving r i s e to tha t bastard thing 

Pe r sona l i t y , and a l l that bunkum tha t follows 

f rom it. .20 As a logical consequence, it confused 

19. 

20, 

Hulme, speculations, Op.cit., pp. 119-20, 

Ibid,, p,33. 
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both the huiDaji and the divine t ha t led to the 

unfortunate phenomena of: "Romanticism in L i t e ­

r a tu r e , Relativism in E th ics , Idealism in Philosophy, 
21 and Modernism in Relgion," 

In t e r e s t i ng ly the at tack on Arnold 's 

sloppy moralism was launched by a phi losopher , 

^ -̂o '̂̂  -f. y ^ F .H. Bradley 's Ethical s t ud i e s , was the most 

devas ta t ing c r i t i c i sm of Arnold's c r i t i q u e of 

cu l tu re and mora l i ty . BraxMey noted tha t i t 

v;as not for the moral philosopher to t e l l people 

what to do, but ra ther to dispel the f a l s e view 

of the nature of mora l i ty . In cont radic t ion to 

the i nd iv idua l i s t e th ics of the romantics, 

Bradley held the view tha t morality was not only 

soc ia l but also incomplete. He regarded society 

as a r ea l and concrete universal and the i nd i ­

vidual log ica l ly dependent upon i t . Bradley 

bel ieved t h a t the self r e a l i z e s i t s e l f in a 

soc i a l form and develops i t s e l f by making i t s 

cont r ibu t ion to the whole social e t hos . The 

content involved in t h i s p a r t i c u l a r notion led 

Bradley to s t a te t ha t the wish to be b e t t e r than 

the world, would ul t imate ly lead to the thresh-

hold of immorality. 

^"Tiulme, Speculat ions, O p . c i t . , p . 10. 
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y \̂ o-v^ 

B r a d l e y f u r t h e r v iewed m o r a l i t y a s an 

e n d l e s s p r o c e s s ^ a s e l f - c o n t r a d i c t i o n , which was 

a l w a y s d r i v e n by an i m p u l s e t o r e s o l v e i t s c o n ­

t r a d i c t i o n s by t r a n s c e n d i n g i t s e l f and p a s s i n g 

i n t o r e l i g i o n . R e f l e c t i o n on m o r a l i t y l e d B r a d l e y 

t o b e l i e v e t h a t : " i t l e a d s u s , i n s h o r t , t o see 

22 t h e n e c e s s i t y of a r e l i g i o u s p o i n t of v i e w . " 

B r a d l e y b e l i e v e d t h a t m o r a l i t y i s n o t c o m p l e t e 

i n i t s e l f . The moment t h e ' o u g h t ' becomes r e a l , 

m o r a l i t y e l i m i n a t e s i t s e l f . S o , m o r a l i t y i n o r d e r 

t o b e m o r a l i t y , must r ema in be low t h e l e v e l of t h e 

v^ \ 1 g o o d . I t mus t a lways r ema in an ' o u g h t ' , a d e s i -

\ 
^ 

r a b l e g o a l b e c a u s e i t i s a p r o c e s s and n o t an 

e n d i n i t s e l f . Thus i t s v e r y i m p e r f e c t i o n p l a c e s 

m o r a l i t y be low r e l i g i o n . 

I t i s d i f f i c u l t t o say w h e t h e r Hulme had 

a c q u a i n t e d h i m s e l f w i t h B r a d l e y ' s E t h i c a l s t u d i e s , 

o r w h e t h e r h e came u n d e r t h e i n f l u e n c e of B r a d l e y , 

b u t B r a d l e y ' s c r i t i q u e of Arno ld and H u l m e ' s a n t i -

h u m a n i s t i c i d e a s have a c l o s e a f f i n i t y , Hulme 

g a v e a d e f i n i t e d i r e c t i o n t o m o d e r n i s t i c t h o u g h t 

by d i s e n t a n g l i n g d i f f e r e n t zones which had been 

T ' . H . B r a d l e y , E t h i c a l s t u d i e s (London: 
Oxford u n i v e r s i t y P r e s s , c . 1876 , 1 9 6 2 ) , p . 3 1 4 . 
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compounded by the Renaissance-humanistic t r a d i ­

t i o n . He was the f i r s t to supply a brief for a 

sound epistemology and poet ics by separat ing 

l i t e r a t u r e and a r t from moral and re l ig ious 

cons ide ra t ions : 

One of the main achievements of the 
nineteenth century was the elabora­
t i on and universal appl icat ion of 
the p r inc ip le of cont inui ty •*•• 
the attempt to r e s t a t e the whole of 
r e l i g ion in terms of v i t a l i s m . 
This i s r i d i c u l o u s . Biology i s not 
theology, nor can God be defined in 
terms of l i f e and progress,23 

Hulme fur ther s t a t e s : 

. . . There i s an absolute difference 
between humanism /"which we can 
take to be the highest expression 
of the v i t a l "J, and the r e l i g ious 
s p i r i t , . , tHe quest ions of or ig ina l 
s i n / of c h a s t i t y / of the motives 
behind Buddhism e t c ; a l l pa r t of 
the very essence of the r e l i g ious 
s p i r i t , are qu i t e uncomprehensible 
for humanism,24 

S ta r t ing with d i f fe ren t aspects of man's 

l i f e in r e l a t i on to na tu re , Hulme took i n to account 

such important matters as e t h i c s , r e l i g i o n , l i t e r a ­

t u r e , philosophy, hxjmanism and romanticism. In h i s 

^ Hulme, Speculat ions, O p . c i t , , pp ,3-8 , 

^ ^ I b i d . , p p . 8 - 9 . 
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opinion/ eighteenth and nineteenth-century 

s c i e n t i f i c and philosophical thought had been 

g u i l t y of regarding human l i f e and nature as 

a continuous p rocess . The mechanistic view of 

l i f e confused the v i t a l with the non -v i t a l , the 

organic with the inorganic cind l i f e was assumed 

to be simply a re-adaption of the n a t u r a l , mecha­

n i c a l laws tha t governed Nature. Thus, the 

Renaissance-humanistic t r a d i t i o n had confused 

and blurred the c lea r d i s t i n c t i o n between the 

absolute and the cont ingent . 

Taking h i n t s from Bergson, Hulme attacked 

the notion of cont inui ty in l i f e and na tu re , and 

sharply dis t inguished between the organic and 

the inorganic . He made a c lea r and absolute 

d i s t i n c t i o n between the b i o l o g i c a l , e th ica l and 

r e l i g i o u s . Hulme pointed out t h a t in the p re -

Renaissance thought r e a l i t y was c lea r ly divided 

i n t o three d i s t i n c t zones. These cons t i tu ted of 

( 1) the inanimate mat ter , deal t with by physical 

s c i ences ; (2) the organic world, dea l t with by 

b io logy, psychology and h i s t o r y ; and (3) the 

e t h i c a l zone, dea l t with by theology. 



34 

Hulme notfed'.'fihat the f i r s t and th i rd zones 

had an absolute charac te r , and knowledge about 

them was abso lu te . The intermediate zone was 

somewhat d i f f e r e n t . I t was a muddy zone between 

the two absolu tes , and knowledge of i t remained 

loose and r e l a t i v e . This gap or chasm could only 

be f i l l e d with approximations - t h a t i s to say, 

wi th the i n t u i t i v e perceptions of the poet and 

the myst ic . But under the Rousseauistic-romantic 

in f luence , the organic sphere encroached upon the 

e t h i c a l and r e l i g ious sphere, and thys , the absolute 

ca tegor ies were confused, Hulme followed Bergson 

in descr ib ing the d iscont inui ty in nature due to 

absolute lack of r e l a t i o n between the mechanical 

and the v i t a l . 

x - > ; , ^ -

This was Hulme's philosophical bas i s for 

a new p o e t i c , which had i t s own kind of 'dry 

h a r d n e s s ' . Hulme also noted t h a t the realm of 

a r t was absolutely separate from e th ics and r e l i ­

g ion , E l i o t also confirmed Hulme's view tha t 

r e l i g i o n and l i t e r a t u r e were two d i s t i n c t 

spheres . I t was on t h i s account tha t he c r i t i ­

cized Arnold: 
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, . , he / " A r n o l d y i s a t ; l e a s t i 
f o r e r u n n e r of wHat i s now c a l l e d 
humanism . . . l i t e r a t u i r e o r c u l t u r e 
t e n d e d w i t h Arno ld t o u s u r p t h e 
p l a c e of r e l i g i o n . 2 5 

I r v i n g B a b b i t t ^ l i k e Hulme, was a l s o a 

c o n f i r m e d c r i t i c of r o m a n t i c i s m . He h e l d Rousseau 

r e s p o n s i b l e f o r g i v i n g c u r r e n c y t o r o m a n t i c i d e a -

VL 11 .^ l i s m , which became an u n h e a l t h y e t h o s , and a f i r m 

'<"') /C. f o u n d a t i o n of a p o w e r f u l i d e o l o g y which a f f e c t e d 

^ ^ - 4<^ l i t e r a t u r e and s o c i e t y i n t h e e i g h t e e n t h and 

y<^ ^ / ^ n i n e t e e n t h - c e n t u r y . By a t t a c k i n g t h e r o m a n t i c 

('^ A e t h o s B a b b i t t , l i k e Hulme, became a d e f e n d e r of 

h V '^ 
'^^ ^ r e l i g i o n : 

What makes him / " B a b b i t t J / u n i q u e 
i s t h a t , w h i l e "Himself a d i s b e l i e v e r , 
even an o p p o n e n t of r e v e a l e d r e l i g i o n , 
h e a t t a c k e d t h e f o u n d a t i o n s of 
s e c u l a r i s m more d e e p l y and more 
c o m p r e h e n s i v e l y t h a n anycc i ther 
c r i t i c of o u r t i m e . H i s mind , . . 
m igh t be t h e mind of a C h r i s t i a n ; 
and e x c e p t from a c h r i s t i a n s t a n d a r d , 
I do n o t see how we can o b j e c t t o 
h i s c o n c l u s i o n s , 2 6 

B a b b i t t came v e r y c l o s e t o Hulme i n h i s 

c r i t i c i s m of r o m a n t i c i s m as a l i t e r a r y and a e s t h e ­

t i c movement . I n h i s o p i n i o n , r o m a n t i c i s m was 

2 ^ L i p k i n g Lawrence I . and A, v i a l t o n l i t z , e d s . 
Modern L i t e r a r y C r i t i c i s m (New York:Atheneurn , 1 9 7 6 ) , 
p p , 9 6 - 9 7 . 

T . S . E l i o t , A f t e r S t r a n g e Gods ; A P r i m e r of 
Modern H e r e s y (London: F a b e r And F a b e r , 1 9 3 4 ) , p , 4 3 , 
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e---*- auilty o£ putting the whole emphasis on the indi-

\^'^ v/ ^idual faculties of- man, and the worst casuality 

fe^ '•y 
%^'\ 

was the concept of d i s c ip l ine and o rde r . Babbitt 

a l so believed in the ul t imate l imitedness of man, 

and as a c r i t i c of ideas , he was deeply concerned 

with the basic anthropological question - what i s 

man? The answer was provided by Hulme. Since 

man was a l imited and f i n i t e c r e a t u r e , he could 

seldom a t t a i n the perfect ion which belongs to the 

d i v i n e . Therefore, Babbit t also rejected Rousseau's 

theorycf the e s sen t i a l goodness of man. The basic 

V considerat ion for Babbitt was, how to overcome 

t h i s romantic sentimentalism in l i t e r a t u r e . 

The answer was provided by him in the form 

of an harmonious synthesis of the two main t r a d i ­

t i o n s of c o n t r o l , order and d i sc ip l ine -* Greek 

Socratism and Buddhism. Yet another source of 

B a b b i t t ' s c lass ic ism was Confucius, He re jected 

C h r i s t i a n i t y and attempted to f ind a mean; a middle 

p a t h . This philosophical synthesis was summed-up 

by Babbitt in the form of the doct r ine of ' inner-

Check ' : the higher wi l l of man pu t t ing in check 

h i s animal a p p e t i t e s . 
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R e j e c t i n g C h r i s t i a n i t y , B a b b i t t s u b s t i ­

t u t e d i n n e r - c h e c k f o r t h e e x t e r n a l c o n t r o l o£ 

C h r i s t i a n dogma. I t i s h e r e t h a t vfe f i n d a d i r e c t 

l i n k betvjeen A r n o l d and B a b b i t t ' s humanism, E l i o t 

t u r n e d away from B a b b i t t f e a r i n g t h a t : "Such 

humanism i s p u r e l y d e s t r u c t i v e , f o r i t h a s n e v e r 
27 

f o u n d a n y t h i n g t o r e p l a c e what i t d e s t r o y e d . " 

I n L i t e r a t u r e and The B i b l e , A r n o l d had 

t c o n c l u d e d t h a t i n f u t u r e p o e t r y would r e p l a c e 

r\ \3l>''^ r e l i g i o n . B a b b i t t i n Democracy and L e a d e r s h i p / 

c o n c l u d e d t h a t humanism would r e p l a c e r e l i g i o n , 

u n a b l e t o a c c e p t t r a d i t i o n a l C h r i s t i a n i t y each 

t r i e d t o f i n d a s u b s t i t u t e f o r r e l i g i o n . I f we 

r e f l e c t on B a b b i t t ' s humanism and compare i t 

w i t h r e l i g i o n , t h e n a l l t h e e s s e n t i a l s of r e l i ­

g i o n appear;- s imp ly t o h a v e been t r a n s f e r r e d from 

t h e s p i r i t u a l t o t h e human p l a n e : 

R e l i g i o n B a b b i t t ' s Humanism 

1 . H i g h e r n a t u r e of man: 1 . H i g h e r n a t u r e of man: 

A . I n t e l l e c t ) s p i r i t u a l A .Highe r w i l l ) h u m a n i s t i c 
B.Reason ) a c t i v i t i e s B . H i g h e r ) p l a n e - G o d ' s 
C . W i l l ) God!s g r a c e I m a g i n a t i o n ) g r a c e i s 

d i s c a r d e d 

2 . Lower n a t u r e of man: 2 . Lower n a t u r e of man: 

A . s e n s e s ^ p u r e l y A . N a t u r a l w i n ) 
B . imaginatLcn ) a n i m a l B .Na tura l r e a s o n ) n a t u r a -
C . s e n s u o u s ) i n s t i n c t s C . S e n s e s ^ l i s t i c 

a p p e t i t e s ) D .Lower ima- ) p l a n e 
gination ) 

E .Sensuous ) 
appetites 

27 
Frank Kermode, selected Prose of T.S, Eliot 

(London:Faber And Paber, 1975), p.28o". ~ '— 
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Babbit t often uses the term, humanitarian 

fo r the n a t u r a l i s t i c in a negat ive , pejora t ive 

sense because an humanitarian i s a sentimental 

person, who has not d isc ip l ined h i s senses . E l io t 

was opposed to Babb i t t ' s humanism because without 

ex te rna l cont ro l not even the inner-check could 

save man from sinking back to the n a t u r a l i s t i c 

p l a n e . 

) . 

Inspite of his apparently Arnoldian, 

ethical, humanistic orthodoxy. Babbitt had much 

in common with Hulme. Besides his opposition to 

romanticism, he was, like Hulme, opposed to the 

idea of welding poetry to music. The kind of 

synthetic abandon which we associate with Roman­

ticism and which was strongly disapproved by Hulme, 

was condemned by Babbitt as: "a symptom of disso­

lution of all the boundaries on which a rational 

civilization depends."** Babbitt differed from 

Hulme in one respect. Whereas Hulme considered 

the religious point to be right. Babbitt opted for 

the humanistic conception of the ultimate values. 

Therefore, Babbitt erected a new humanistic 

super-structure in place of religion. 

M.H. Abrams, The Mirror and the Lamp; 
Romantic Theory and critical Tradition7>7̂ p.'ci't.,p,9*4, 
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Having considered separate ro l e s of 

Arnold, Bradley and Babbit t / i t would be appro­

p r i a t e to conclude t h a t the ideas of a l l these 

c r i t i c s formed a pa r t of the general tendency tha t 

got t ransf igured in the wri t ings of Hulme at the 

turn of the present century . The metaphysical, 

e t h i c a l / r e l i g i o u s , socia l and c r i t i c a l concerns 

of these p o e t - c r i t i c s and philosophers provide 

us with a p le thora of syntheses, s i m i l a r i t i e s 

and d i s s i m i l a r i t i e s in t h e i r approach. But they 

a l l attempted to achieve the overal l object ive 

of reaching a comprehensive understanding of the 

elements which go to make-up the content and form 

of a r t and poe t ry , Hulme's Speculat ions, and 

Fur ther Speculat ions, represent a concentrated 

attempt to fuse together a l l these divergent 

approaches in order to give r i s e to a new ep i s to -

mology and p o e t i c s . 



C H A P T E R - I I 



HULME'S CRITIQUE OF ART 

I t i s very d i f f i c u l t t o say whether modernism 

i s e s s e n t i a l l y new and a n t i - r o m a n t i c , o r whether i t i s 

s u p e r i o r , o r of l i t t l e s i g n i f i c a n c e to the p a s t l i t e r a r y 

t r a d i t i o n . Of l a t e , t h e r e has been a grov/ing a t tempt 

on t h e p a r t of many c r i t i c s l i k e ; Harold Bloom, Richard 

F o s t e r and Robert Langbaum t o view modernism as a con­

t i n u i n g , p r o g r e s s i v e t r a d i t i o n i n i t s oppos i t i on t o t h e 

s u b j e c t i v e and sen t imen ta l element in l i t e r a t u r e . 

I t s beg inn ings can be t r a c e d back t o the r a d i c a l 

q u e s t i o n i n g s and r e v a l u a t i o n of e s t a b l i s h e d norms and 

t h e s p i r i t of re format ion a c t i v e in the f i e l d of a e s t h e t i c s 

a t t h e t u r n of the p r e s e n t c e n t u r y . The emphasis s h i f t e d 

from emotion and f o r m l e s s n e s s , t o accu ra t e form, v i s u a l 

imag ina t ion and the p r e s e n t a t i o n of p l a s t i c images , Hulme, 

Pound, Wyndham Lewis and James Joyce shot'^ed a c o o l , c a l ­

c u l a t e d p l ann ing and an abso lu t e s e r i o u s n e s s i n t h e c r e a t i o n 

of a work of a r t . Like G a u t i e r ' s L ' A r t , t hey t r i e d t o 

/ g i v e t o t h e i r work, a m a r b l e - l i k e f i n i s h and p o l i s h ' . Thus, 

a new a t t i t u d e developed toward ph i lo sophy , a r t and 

p o e t r y , and t h e genera l tendency was t o formula te extreme 

d o c t r i n e s a g a i n s t the conven t iona l norms, 

'The men of 1 9 1 4 ' , as Wyndham Lewis used t o remark. 
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attempted to define areas of human consciousness a t 

var ious l eve l s in a d i f f e r en t key. Thus they showed a 

s t eadfas t unwillingness to conform to the conventional 

norms in philosophy, a e s t h e t i c s , r e l ig ion and p o l i t i c s . 

Hulroe was an avant-garde f igure who gathered 

around him a number of w r i t e r s , s cu lp to r s , c r i t i c s and 

ph i losopher s . His persona l i ty and c r i t i c a l theory 

epitomized the general unres t prevalent in philosophy 

and aes the t i c s a t t ha t t ime. In order to form a compre­

hensive view of Hulme's seminal impoirtance, i t would be 

re levan t here to consider the psychology of d i f fe ren t 

a r t s t y l e s along with the dichotomy which became c lea r ly 

marked between realism and abs t r ac t i on . 

Modern a r t had i t s or ig in in var ious movements 

and expressions and by analogy, in a e s t h e t i c s . Hulme's 

phi losophical e laborat ion of the emerging nature of 

theory of abs t rac t ion was the r e s u l t a n t tendency bom 

out of tension and po la r i za t ion between the two extreme 

s t y l e s - n a t u r a l i s t i c and geometitic; v i t a l and non-v i t a l ; 

r e a l i s t i c and a b s t r a c t . The dominance of modern abs t rac t 

a r t was the r e s u l t of modem man's estrangement from the 

world of na tu re , socia l and p o l i t i c a l condi t ions , the 

s t a t e of present cu l ture and philosophical a t t i t u d e 

towards the ult imate r e a l i t y , which according to Paul 

Klee , was t e r r i b l e and ho r r i fy ing . 
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Juan Gris was the f i r s t to describe naturalism 

and abstract ion in counte r -po in t . He explained t h i s 

coirproniise by using the analogy of weaving: 

Paint ing for roe i s l i k e a f a b r i c , a l l of 
a piece and unifoirro, with one se t of 
threads as the representa t ional aes the t ic 
element, and the cross threads as the 
t echnica l - a r c h i t e c t u r a l , or abs t rac t 
element.28 

I t i s s ign i f i can t to note tha t Picasso, who was the true 

f a the r of modern Cubism, did not adopt a s ty l e of pure 

a b s t r a c t i o n . I t was h i s fo l lowers , Gris and Braque, who 

t r i e d to crea te works of a r t with only one se t of th read . 

They re jected the r e a l i s t i c element a l t oge the r . 

The modern movement in l i t e r a t u r e and a r t was 

v i sua l ized in i t s logical completeness by the German 

phi losopher and ae s the t i c i an , Theodor Lipps, and the a r t 

h i s t o r i a n , Wilhelm Worringer, Lipps ' s theory of 'Empathy', 

or Einfuhlung in h i s Raumasthetik /"Aesthet ics of space 7 , 

was a great influence in the h i s to ry of modern a e s t h e t i c s . 

He defined 'Empathy* as an ac t of sympathetic project ion 

i n t o objects and persons d i s t i n c t from the agent. Accord­

ing t o him, empathy was the ob jec t i f ied enjoyment of the 

s e l f , which was the ' essence ' of aes the t ic experience and 

a e s t h e t i c a c t i v i t y . In empathy, v*ien the sensory contents 

are absorbed by the 'mind's e y e ' , the experience turns 

r b e r t Read, The Philosophy of Modern Art 
(London: Faber and Faber, 1964), p . 92. 
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i n t o appreception. Theare i s a p a r a l l e l betv«en appre­

hension, which ends in an act of thouc^t , and apprecep­

t i o n , which ends in an ac t of acknowledgenient* 

t^ Thus we observe tha t L ipps ' s theory was an 

attempt to avoid complete subjectivism in ar to However, 

i t did grant an act ive ro l e to the aes the t ic perce iver . 

Though Lipps ' s theory of 'empathy' was mainly based on 

inner-exper ience , the i n t e l l e c t u a l c l a r i f i c a t i o n was s t i l l 

f a r from being c l e a r . The i n t e l l e c t u a l and philosophical 

assumptions s t i l l remained n a t u r a l i s t i c i n s p i t e of Riege l ' s 

and Wolf l in ' s abs t r ac t genera l iza t ions and P icasso ' s 

"Denoisselles D'Avignon", and Paul cezzane ' s , "Late 

Bathing group". 

At t h i s c r i t i c a l junc tu re , the most s ign i f ican t 

book to be published was worr inger ' s Abstraction and Empathy 

(1908) . Almost a l l the ideas of Hulme about abs t rac t a r t 

f̂  in Speculations and Further Speculat ions, were based on 

^ vy;^ Worr inger 's theory. 

Whereas Lipps 's empathy was an urge at presumption 

to aes the t i c experience and found i t s g r a t i f i c a t i o n in 

the beauty of the organic , Worringer 's einfuhlung was an 

urge to abs t r ac t ion , and found i t s beauty in the l i f e -

a l i e n organic in the a r t of the pr imi t ive r a c e s . Worringer 

s t a t ed tha t the pr imi t ive races in a l l c i v i l i z a t i o n s were 



vict ims of a metaphysical f e a r . They found themselves 

s p i r i t u a l l y l o s t and he lp l e s s in d i r e c t confrontation 

with a mysterious world/ which represented the fl\xx: of 

ex terna l phenomena in a t e r r i f y i n g manner* This fee l ing 

necess i t a ted a s t rong urge to d ives t t h i s world of a l l 

e x t e r n a l i t y , and to take a plunge in to a s t a t e of perpe­

t u a l apprehension. This act was, according to Worringer, 

the beginning of an a t t i t u d e , which helped them in c r e a t ­

ing a r e a l i t y through the means of a r t to vindicate man's 

ind iv idua l i tyo In t h i s way, pr imit ive a r t became geo­

met r ica l and a b s t r a c t . 

Hulme based h i s d i s t i n c t i o n of 'v i ta l* and 'non-

v i t a l * on Worringer 's theory and claimed t h a t the Renais­

sance view was responsible for encouraging the c u l t of 

p a n t h e i s t i c l i f e -worsh ip , Hulme observed t h a t the Renais­

sance-humanistic a t t i t ude with a l l i t s heterogenous forms 

was now bireaking-up. The complacent humanistic a t t i t u d e 

had considered man as the measure of a l l t h i n g s . I t had not 

only affected man's e t h i ca l and emotional be ing, but also 

l i t e r a t u r e and a r t . The ul t imate end of poetry was thought 

t o be only the ob jec t i f i ed self-enjoyment with a purpose 

t o de l igh t and i n s t r u c t . There was a p a r a l l e l conception 

in humanistic a r t t o o . The attempts to project accurate 

r ep resen ta t ions of na tura l events and hximan ac t ions , 

replaced abs t rac t a r t in favour of n a t u r a l i s t i c or r e a l i s t i c 

a r t , Hulme came up with the absolute doct r ines o f ' o r i g ina l 
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s i n ' and 'absolute v a l u e s ' . As a philosopher, he was 

t ry ing to f igh t with the 'sloppy dregs ' of humanistic 

t r a d i t i o n in a r t : 

At the Renaissance, there were many p ic tu res 
with r e l i g i o u s sub jec t s , but no r e l i g ious 
a r t in the proper sense of the wordJ. . • 
when the in t ens i ty of the r e l i g i o u s a t t i t u d e 
f inds proper expression in a r t , then you 
get a very d i f fe ren t r e s u l t . Such expression 
springs not from a de l igh t in l i f e but from 
a f ee l ing for ce r t a in absolute va lues , which 
are e n t i r e l y independent of v i t a l things « . . . 
cf . Byzantine, Egyptian and ea r ly Greek a r t . 29 

In h i s theory of abs t rac t a r t , Worringer proved the 

dominance of the nature of the s p i r i t over the nature of 

the world; of the geometric pa t t e rns over space and depth. 

But he also noted tha t there had been a continual a l t e r a ­

t i o n between n a t u r a l i s t i c and non-na tu ra l i s t i c s t y l e s , 

Hulme went a s tep fur ther than Worringer and 

converted h i s /"Worringer 's 7 c r i t i q u e of a r t to define 

h i s own theory of abs t rac t ion in a r t . He declared that 

in the P r imi t ive , Egyptian, Byzantine and Romanesque 

p e r i o d s , the a r t i s t completely abandoned the project ion 

of space, and reduced organic nature to l i n e a r , geometrical 

forms by e l iminat ing a l l t races of organic form. Therefore, 

Hulme defined two d i f fe ren t ca tegor ies in a r t : n a t u r a l i s t i c 

and non-na tu ra l i s t i c and came to the conclusion t h a t : 

/
These two a r t s are not modifications of one 
and the same a r t but pursue d i f fe ren t aims 
and are created f<^the:- s a t i s f ac t i on of 
d i f f e r en t neces s i t i e s of the mind,30 

^%ulme. Speculat ions , O p . c i t . , p . 9 , 

^ ° I b i d . , p . 77 . 
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Hulme fur ther maintained tha t the modem necessi ty was 

fo r an a r t t h a t would be abs t rac t and n o n - n a t u r a l i s t i c . 

I t was t h i s de f in i t e conception of Hulme's p l a c i t i c i t y 

of the a r t s t h a t gave r i s e to Pound's def in i t ion of an 

'image* a s : " that which presents an i n t e l l e c t u a l and 
31 emotional complex in an i n s t a n t of t ime . " 

Although the modern movement in aes the t ics was 

the r e s u l t of constant tension and polar iza t ion of various 

movements and counter-movements (Futurism, Impressionism, 

Imagism, vort icism e t c . ) , a l l these movements got assimi­

l a t e d in 'Expressionism. ' Express ionis t ic a r t had an 

enduring influence on poe t ry , pa in t ing and sculpture 

pr imar i ly due t o i t s emphasis on the technical f e l i c i t y . 

I t attached more impoitance to the a r t i s t i c dr ive than 

t o the formal perfect ion of the f inished product . Hulme 

defined t h i s c rea t ive act asj 

. . . the de l ibe ra t e standing s t i l l , 
hovering and thinking oneself in to an 
a r t i f i c i a l view, for the moment, and 
not affect ing any rea l action at a l l ,•^2 

The Express ionis ts t r i ed to unveil the various layers of 

s o c i a l , p o l i t i c a l and psychological r e a l i t y in order to 

a t t a i n t o t a l s p i r i t u a l i z a t i o n in l i f e and a r t . As to the 

German exp re s s ion i s t s , a r t was: 

31 
Frank Kermode, The Romantic Image(London; 

Routledge & Kegan Paul , c . i^bV. , rp t :1572) ,p . l 20 . 
32 

T.E. Hulme, Fur ther Speculations Ed. Sam Hynes. 
(Minneapolis; Universi ty of Minnesota Press,1955),p,95, 
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not a substitute for religion; i t was 
religion i t se l f . And their principal 
l ine of communication, like that of the 
mystics, was not a horizontal but a 
vertical one.'̂ -^ 

Hulme was aware of the difficulty of communication on the 

human plane. Like the expressionisties, he rejected the 

notion of 'Weltanschuuang*, as the sum-total of in te l le­

ctual views and emotional at t i tudes. In his opinion, 

actual reality was impossible to be attained by the mere 

reproduction of tangible rea l i ty . The main function of 

ar t was to reveal that which was ordinarily unknowable 

to the senses; of making the invisible visible, or the 

externalization of the internal . The answer to this 

dilemma was found by Hulme in the definition of style -

style meaning primarily the shapes and colours, represent­

ing an order of things different from the natural one. 

This meant, as Hulme asserted, the tendency to abstraction 

in a violent manner; a deviation from the organic form, 

resulting in a kind of arabesque. 

Hulme was greatly indebted to Worringer for his 

istinction between individualism and sensualism. Accord-

X̂ y>-^^ ^^^ ^° Worringer, in the age of the Baroque, the sensual 

'̂v"̂  K-tf̂  element was exaggerated in order to create a superasensual 

ii^t/^ a r t . In expressionism, the exaggeration of the individua­

l i s t i c component created spiritualized a r t . Thus Hulme 

3% 
Irich Weisstein, "Expressionism: Style-or 

Weltanschuuang in". Criticism, vol,IX, No.l (winter 
1967), pp, 42-62 ^p.T^T. 
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concluded tha t c l a s s i c a l a r t demanded negation of the 

' w i l l ' . Therefore, a r t i s t i c vo l i t i on was necessary to 

procure man's ascendency over h i s worldly environment* 

so instead of empathy and imi ta t ion , he asserted a l i ena ­

t ion and abs t rac t ion as the two e s sen t i a l p re requ i s i t e s 

of modernity in a r t and l i t e r a t u r e , 

Hulme was a dis t inguished t h e o r i s t and a very 

f ine exponent of the a r t of pa in t ing and sculpture of 

the pos t - impress ion i s t i c pe r iod . His f i r s t love was 

f a i n t i n g and sculpture though, he was equally in te res ted 

in v e r s e , Epste in , who was h i s great admirer and f r i end , 

wrote in a foreward to specula t ions ; 

I r e c a l l dozens of l i t t l e personal things 
c h a r a c t e r i s t i c of the man , . • I was a t 
work on the Wilde monument, Hulme immedia­
t e l y put h i s own construct ion on my work -
turned i t i n to some theory of p r o j e c t i l e s 
• , , Abstract a r t had an extraordinary 
a t t r a c t i o n for him: h i s own bra in worked 
t h a t way,34 

I t would be erroneous t o conclude t h a t Hulme was merely 

a propagandis t . May be , the asser t ion mic^t carry some 

weight in so far as a c r i t i c ' s task i s to i n t e r p r e t 

o r i g ina l works of a r t to the r eade r s . But Hulme*s use 

of Worringer 's a r t theory to define and d i s t ingu i sh 

between ' v i t a l ' and ' n o n - v i t a l ' , was ce r t a in ly o r ig ina l 

and c r e a t i v e . He was the f i r s t c r i t i c to r e l a t e t h i s 

34 
Hulme, Speculations, Op,cit,, pp. vii-viii. 
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d i s t i nc t i on to the s o c i e t y ' s a t t i t ude toward the worldo 

He was a lso prophetic in h i s dec lara t ion tha t a l l a r t 

s ince the Renaissance composed a s ingle period of v i t a l 

a r t and t h a t , the new a t t i t u d e toward a r t and l i t e r a t u r e 

would be non-vi ta l and geometric: 

I s t a r t with the conviction t h a t the 
Renaissance a t t i tude i s breaking up 
and then i l l u s t r a t e i t by the change 
in a r t and not vice vers a,35 

He fur ther remarked t h a t : 

• • • the re-emergence of geometrical a r t 
may be the precursor of the re-emergence 
of the corresponding a t t i t u d e towards the 
worlds and so of the break up of the 
Renaissance humanistic a t t i tude .36 

Hulme was the f i r s t ph i losopher -c r i t i c to oppose the 

(Renaissance-humanistic a t t i t u d e which had become moribund 

land outdated. He was very much prophetic in h i s asser ­

t i o n t h a t philosophy had to r eve r t to something l ike 

scholast icism and a r t to the geometrical and l inea r a r t of 

Byzantium and ancient Egypt. Perhaps^ the following 

observat ions would c l a r i fy Hulme's pos i t ion as regards 

h i s use of the term, c l a s s i c i sm. Hulme's c lass ic ism 

c a l l s for d i s c i p l i n e in r e l i g ion ; a bel ief in the ul t imate 

f a l l i b i l i t y of man, prec is ion and form in a r t and l i t e ­

r a t u r e , and author i tar ianism in p o l i t i c s . I t t h u s , encompa­

sses the whole c i v i l i z a t i o n and not only a r t s and aes the t i cs , 

35 
Hulme, Speculat ions, O p . c i t . , p . 7 8 . 

^^ Ib id . , p . 7 8 . 
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Although Hulme's philosophy was the main 

cons t i t uen t of h i s a e s t h e t i c s , h i s l i f e long i n t e r e s t 

was to define the theory of ar to He has been often 

labe l led as an immature philosopher, but the r ea l 

t r u t h i s d i f fe ren t from the commonly accepted t r u t h . 

He was not a philosopher in the t r a d i t i o n a l sense . 

His i n t e r e s t in philosophy was informed by the same 

impulse which was at the root of a n t i - i n t e l l e c t u a l 

movement in the whole of Europe during h i s t ime. 

Hulme believed tha t there was no j u s t i f i c a t i o n for 

philosophy, if i t did not express d i f fe ren t a t t i t u d e s 

in a new manner. 

Thus the African, Egyptian and the Oriental 

inf luences completed the f i na l break with the na tura­

l i s t i c and mimetic t r a d i t i o n , Hulme's essays on 

"Epstein and the C r i t i c s " , and 'Modern Ar t" , are 

a po in te r to t h i s new tendency and also a point of 

departure from the t r a d i t i o n a l view about a r t and 

a e s t h e t i c s . 

t 
/ 

There i s l i t t l e doubt t h a t had Hulme l ived 

t o r e c o l l e c t h i s thoughts and views about modem a r t 

l e i s u r e l y , he would have acquit ted himself admirably 

as an a r t c r i t i c , and he would have contr ibuted much 

to the development of the theory of Modem Ar t . 
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Upto the nineteenth century , the l i t e r a r y and 

a r t i s t i c idea l s v/ere based on romantic-humanistic, com­

placent a t t i t u d e toward man and h i s r e l a t i on to the cosmos. 

Hulme did not bel ieve in any kind o£ slow, or gradual 

change • He believed in a v io len t change , which in h i s 

opin ion , was imminent and h i s t o r i c a l l y va l id in l i t e r a t u r e 

and beyond I t . Moreover, the modern emphasis had shif ted 

from the purely moral and e th i ca l to soc io log ica l , psycholo­

g ica l and romantic cons ide ra t ions . Man was no longer the 

cen t re of i n t e r e s t . This tendency became increasingly pro­

nounced in the l a t t e r c r i t i c i s m of E l i o t and the Formal.ietic 

c r i t i c s , 

Hulme's c lass ic ism was based on i n t u i t i v e percep­

t i o n of the complete break with the romantic t r a d i t i o n , 

which placed perfect ion inside man. By emphasizing the 

doc t r ine of the o r ig ina l s in , Hulme succeeded in bringing 

to the fore the t ru th tha t there e x i s t s a t rag ic discord 

between man's imperfection and the divine pe r fec t ion . And 

t h i s d iscord , Hulme fur ther emphasized, could only be 

resolved by the acceptance of an external authori ty ' . As 

Michael Roberts pointed ou t , Hulme's c i r i t i c i s m of humanism, 

romanticism and l ibera l i sm was based on the concept of 

humil i ty and human f a l l i b i l i t y , which impl ic i t ly involves 

the recognit ion of dogma and au tho r i t y . 
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H u l m e ' s a t t a c k on ro i t i an t i c i sm and humanism was 

s y m p t o m a t i c of t h e g r e a t i n t e l l e c t u a l o p p o s i t i o n which 

h a d become w i d e s p r e a d e v e n b e f o r e t h e f i r s t World w a r . 

Hulme was commi t t ed t o t h e c r e a t i v e s p i r i t ; t o i n v e n t 

37 "a new d i a l e c t i n which t o r e s t a t e an o l d a t t i t u d e , " 

A l t h o u g h p o e t r y d e a l s w i t h a p l a s t i c m a t e r i a l i n movement 

w h e r e a s p a i n t i n g and s c u l p t u r e d e a l w i t h a s t a t i c m a t e r i a l , 

b o t h t h e modes depend on an u r g e t o a b s t r a c t i o n b e c a u s e of 

t h e a r t i s t ' s commitment t o f o r m . H i s l e c t u r e on "Modern 

p o e t r y " , gave a new d i m e n s i o n t o t h e c o n c e p t of p o e t r y 

a f t e r c e n t u r i e s of s o c i a l and e t h i c a l t h e o r i z i n g s . A c c o r d ­

i n g t o h i m , modern age demanded a new k i n d of v e r s e w i t h 

new t e c h n i q u e s and a new form and t h a t , i t w a s : " s imp ly 

and s o l e l y t h e means of e x p r e s s i o n " and n o t h i n g e l s e . 

To Hulme, t h e e s s e n c e of p o e t r y d i d n o t mean t h e 

' b e y o n d of some k i n d ' , b u t " t h e l i g h t of o r d i n a r y d a y , n e v e r 

39 t h e l i g h t t h a t n e v e r was on l a n d and s e a " . He a t t e m p t e d 

t o a t t a i n i n t e n s i t y of mean ing and t h e maximum of i n d i v i ­

d u a l and p e r s o n a l e x p r e s s i o n i n a new f o r m , Hulme h a d a 

n a t u r a l d i s t r u s t of any s i i b j e c t m a t t e r w h a t - s o - e v e r , T h e r e ­

f o r e , t h e most i m p o r t a n t c o n c e r n f o r Hulme was t o s e a r c h 

f o r an a b s o l u t e form and t h r o u g h i t , t h e u l t i m a t e na tu i re 

37 
Hulme, F u r t h e r s p e c u l a t i o n i ^ O p , c i t , , p . 3 6 . 

• ^ ^ I b i d . , p . 6 7 . 

39 
Hulme, S p e c u l a t i o n s , O p . c i t . , p . 1 2 7 . 



53 

1 

o£ r e a l i t y . This i n t e r e s t consis ted solely in the beauty 

and perfect ion of the f inished form. Hulme considered 

poetry e s s e n t i a l l y as a matter of expression and therefore / 

i t could not be made subservient to re l igion^ or to any­

th ing beyond i t s e l f ; nor could i t be used as the spring 

board for the soul to sour in to the regions beyond.* Hulme's 

t a s t e was not ca tho l i c but v io l en t ly personal and prejudiced: 

I have no reverence for t r a d i t i o n . I came 
t o the subject of verse from the inside 
ra the r than from the outside,'*^ 

This was an a l together a new concept, which Hulme propagated 

for the emergence of a new kind of v e r s e . Like Allen Poe's 

theory of a unified work of a r t and Henry James's concern 

for the Craft of F i c t i on , Hulme's concept of the organic 

un i ty of a work of a r t / gave des i rab le d i rec t ion to the l a t e r 

c r i t i c s . 

When we take in to account various social and cul~ 

t u r a l t r a d i t i o n s and concerns of the c r i t i c s from the time 

of the romantics to the present day, Hulme's importance as 

a c r i t i c comes in to sharper focus . He attempted to fonnulate 

a kind of c r i t i c i sm which would be free from s o c i a l , moral 

and e t h i c a l cons ide ra t ions . As a c r i t i c he believed in 

the t o t a l communication of pr imari ly the aes the t ic qua l i ty 

of a work of a r t . In h i s c r i t i c i sm he attempted to a r r ive 

4o Hulme, Further Speculations, Op.cit., p.68, 
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a t a comprehensive understanding of the elements 

which c o n s t i t u t e form and co lour . The c lose connec­

t ion betv/een Hulme's concern for form and the 

impersonal theory of poetry which became in the hands 

of E l i o t , the most powerful tool to judge the aes the­

t i c qua l i t y of poe t ry , was Hulme's foremost concern. 

I t i s t r u e , Hulme was bas i ca l ly a philosophical 

c r i t i c and Bergsonian metaphysics i s cen t ra l to h i s 

a e s t h e t i c t h e o r i e s . But t h i s f a c t does not affect 

h i s aus t e r i t y as a l i t e r a r y c r i t i c . I t i s also t rue 

t h a t he used many of the phi losophica l , aes the t ic 

and e x t r a - l i t e r a r y ideas of the German w r i t e r s . But 

he was not an exception in t h i s r egard . Coleridge 

had borrowed fireely from the German philosophers and 

ae s the t i c i ans to formulate h i s own ideas about the 

nature of poe t ry . The most noteworthy instance i s 

E l i o t ' s profuse borrowings from cont inenta l and 

o r i e n t a l philosophy and l i t e r a t u r e . Fur ther , the 

p r a c t i c e of the New C r i t i c s l i ke Allen Tate , Ransom 

and Vivas has amply shown how words and phrases 

borrowed from metaphysics and other e x t r a - l i t e r a r y 

sources add semantic r ichness t o l i t e r a r y c r i t i c i s m . 

Hulme, by transmuting German ideas and thoughts , 

brought to English c r i t i c i s m new trends and innovations 
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and paved the way for the modernistic trend in 

literature and art, Hulme was not an original 

thinker of course^ but then, the fact remains that 

often literary revolutions have been effected not 

by original thinkers, but by critics• Hulme * s 

(/* ^ j ^ important contribution thus lies in the fact that he 

introduced a philosophical method of literary criti-^̂ O^̂ l 
^ ^ J^ I c i s m i n E n g l a n d . 

A "̂̂  Hulme a l s o b e l i e v e d t h a t p o e t r y was n o t 

c o n c e r n e d w i t h t h e t a s k of commun ica t i ng p o e t i c v i s i o n 

t o o t h e r s ; r a t h e r i t was c o n c e r n e d w i t h t h e p s y c h o l o ­

g i c a l and a e s t h e t i c power of p o e t r y i t s e l f : " p o e t r y 

n o t f o r o t h e r s , b u t f o r t h e p o e t / N a t u r e i n f i n i t e , 

41 [ b u t p e r s o n a l i t y f i n i t e , r o u g h and i n c o m p l e t e , " He 

was t h e f i r s t i m p o r t a n t t h e o r e t i c i a n a t t h e b e g i n n i n g 

of t h e c e n t u r y , who a r g u e d t h a t p o e t r y o u g h t t o b e 

s o l e l y j u d g e d from a e s t h e t i c s t a n d a r d s o n l y , and n o t 

f rom any o t h e r e x t r a n e o u s f a c t o r * I t was t h i s c o n c e r n 

t h a t made him t h e f o r e r u n n e r of t h e I m a g i s t movement 

i n E n g l a n d , and t h e t r u e f a t h e r of t h e E x p e r i m e n t a l 

l i t e r a t u r e a f t e r w a r d . 

% u l m e . F u r t h e r S p e c u l a t i o n s , O p . c i t . , p , 9 4 . 
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HUIME AND THE IMAGIST MOVEMENT 

The I i n a g i s t moveitient was e s s e n t i a l l y 

n e o - c l a s s i c a l and i t was m o d e l l e d on Greek p o e t r y . 

I n t h e e a r l y d e c a d e of t h e p r e s e n t c e n t u r y , t h e r e 

was an a c u t e a n x i e t y on t h e p a r t of t h e w r i t e r s t o 

r e p l a c e t h e p o s t - R e n a i s s a n c e - h u m a n i s t i c t r a d i t i o n 

b y t h e t r a d i t i o n of t h e o r i e n t a l and t h e p r i m i t i v e . 

Most of t h e modern a r t i s t s a t t h a t t i m e 

t h o u g h t t h a t t h e l i b e r a t i o n of t h e u n c o n s c i o u s was 

t h e main t a s k of t h e a g e . They a l l f e l t t h a t m a n ' s 

w o r l d was c i r c u m v e n t e d by a m y s t e r i o u s f o r c e , and 

i t was i m p o s s i b l e t o comprehend t h e t o t a l i t y of 

human e x i s t e n c e . T h e r e f o r e , t h e most i m p o r t a n t 

t a s k f o r t h e e a r l y modems was t o s e a r c h f o r a new 

a r t form and t h r o u g h i t , t h e u l t i m a t e n a t u r e of 

r e a l i t y • 

But t h i s p e r i o d was a l s o c h a r a c t e r i s e d by 

u t t e r c h a o s and c o n f u s i o n , and l i t e r a r y c r i t i c i s m 

h a d become c o m p l e t e l y d i r e c t i o n l e s s » i t n o t o n l y 

f a i l e d t o e s t a b l i s h an academic c o n n e c t i o n w i t h 
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contemporary l i t e r a t u r e , i t a lso gave r i s e to un­

na tu ra l v i c e s . 

In the ear ly decade of the present century, 

Hulme emerged as an avant-garde f igure and domina­

ted the F r i t h S t r e e t Cenacle. In h i s theory and 

p r a c t i c e , he displayed whatever was innovative and 

c r ea t i ve in contemporary c r i t i c i s m . F . s . F l i n t , 

h i s c lose associate and champion of *verse l i b r e * , 

acknowledged Hulme's contr ibut ion in giving a 

d e f i n i t e d i r ec t ion to the p r a c t i t i o n e r s of verse 

in the ear ly yearss 

I t i s a p i t y tha t Mr, Pound's preface 
says nothing more of these evenings, 
a t which the pa r t of organizing secre­
t a ry and cerebrus , to bark away un­
des i rab le comers, was played by Hulme 
• • • The outcome of those meetings 
was three or four books of verse and 
Mr. Hulme's complete poe t ica l works, 
. • . I t i s a good joke, with su f f i c ien t ? _.in the mater ia l t o make one r eg re t t h a t 

J Mr. Hulme ever learnd German, and read 
philosophy, and abdndbned the making 
of l i t t l e Japanese p ic tu res in ve r se . ^ 

Though Pound was instrumental in fos te r ing i n t e r e s t 

in the Imagis ts , and he gave the f i r s t public voice 

to Hulme's f ive imagist poems, which he pr in ted as 

an Appendix to h i s Ripostes , in 1912, the Imagist 

E r i c , Homberger ^ed|';., Ezra Pound ; The 
C r i t i c a l Heritage (London:Routledge and Kegan Paul, 
1972), pp . 97-98. 
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movement as such was s t a r t ed by Hulme in 1908, 
43 

Enid Starkie has pointed out t h a t the poem, "Autumn", 

was f i r s t published in the pamphlet, "Pour Noel", 

in 1908. I t was the f i r s t Imagist poem t o be pub­

l i shed in England which was a kind of Hulme*s poet ic 

manifesto of Free v e r s e , under the influence of 

the French Symbolists, he in s i s t ed upon absolute 

p resen ta t ion of objects without verbiage* 

Another probable influence a t t ha t time 

could be t h a t of Jacque Riv ie re , the ed i to r of the 

"Nouvelle Revue Franca i se" . He was Hulme's French 

coun te r -pa r t and a confirmed c l a s s i c i s t , Ri\^ere was 

popular iz ing the c l a s s i c a l t r a d i t i o n by publishing 

t h e ideas of such wr i t e r s as Alain-Fournier , Andre 

Qide, Marcel Proust and c l aude l , Hulme l a i d down 

the f i r s t imagistic p r inc ip le s for ' a hard and dry* 

c l a s s i c i sm . He was the f i r s t poet in England to 

show extreme obssession with metaphors. His j o t t i n g s 

i n "Cinders", in Speculat ions , described the world 

as a p l u r a l i t y of i so la ted f a c t s : 

. . . the world i s f i n i t e /"atomism: _ 
there are no inf in i tudes except in a r t / 
and tha t i t i s yet an in f in i tude of 
c inders / " t he re i s no f i n i t e law en-
campassing a l l_ / .44 

cf . From gaut ie r to E l i o t . 

^^Hulme, Speculat ions, O p . c i t , , p . 222. 
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This premise was confirmed by almost a l l the 

imaginative wr i t e r s of the modern per iod . His 

t r a g i c world-view t h a t : "the world l ives in order 
45 t o develop the l i n e s on i t s f a c e " , was echoed by 

E l i o t in a most powerful manner in The Waste Land« 

I t would be f u t i l e to search for Pound's 

reasons for subs t i t u t i ng Ford for Hulme as the t rue 

founder of Imagism, Perhaps, Pound was a victim of 

the unnatural vice of misplaced hero-worship, or 

g u i l t y of over^enthusiasm in h i s ro l e as a popula-

r i z e r of l i t e r a r y p e r s o n a l i t i e s . But the f a c t 

remains t h a t he contradicted h i s own u t t e r ances , 

and created a l o t of confusion. In one of h i s cha­

r a c t e r i s t i c s ta tements , he declareds 

The c r i t i c a l Light during the years 
immediately in pre-war London 'shown 
not from Hulroe but from Ford />iadox, 
e t c . 7 in so fa r as i t f e l l on wri t ing 
a t a l l . . . I t de t r ac t s no j o t from 
the honour due Hulme t h a t he had no 
monopoly of London l i t e r a r y l i f e and 
did not crowd out other i n t e r e s t s . . . 

In another statement he observed: 

. . . I have no doubt tha t the bleak 
and smeary twenties wretchedly needed 
h i s guidance, and the p i ty i s t ha t he 
wasn' t there in person to keep down 

. the vermins.^^ 

HHulme, Speculat ions , O p . c i t . , p .229 . 

^ u g h Kenner, The Poetiry o£ Ezra pound 
(LondonI Faber and Faber, 1951), pp . 307-9. 
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Ford was, no doubt* the bes t memoir wr i t e r of h i s 

time and h i s Provence/ and Return to Yesterday, 

gave him the honour of a good prose wr i t e r en the 

b e s t exampler of impress ionis t ic s t y l e in England, 

But he was not a ser ious t h e o r e t i c i a n , and h i s 

p o e t i c a l exercises were dul l in comparison t o Hulme's 

e f f o r t s . Moreover, he had a profound disregard for 

accurate s ta tements , or f a c t s . In the words of 

S t e l l a Bowensj 

Ford ' s weakness of cha rac te r , unfa i rness , 
disregard of t r u t h , and vani ty must be 
accepted • • , « on the o ther hand, h i s 
t enderness , understanding, wisdom Vabout' 
anything tha t did not apply to him"ielf l 7 
and the tremendous a t t r a c t i o n of h i s 
gorgeous mind, must make him always 
i?egretted,^'7 

F o r d ' s theor iz ing about poetiry was vague and immature 

in comparison t o Hulme's, Much of h i s verse was 

sentimental and pe r sona l . Moreover, Ford himself 

had admitted the f a c t t ha t he was a man without de f i ­

n i t e i d e a s , 

Richard Aldington was a contemporary of Hulme, 

He was also one of the ea r ly p r a c t i t i o n e r s of verse 

l i b r e . Whereas Hulme took insp i ra t ion from the French 

Symbolists , Aldington modelled h i s poems on the 

47 "Ford As Others saw Him", TLS, Friday 5 May,1972 
No, 3662, p , 5 l 9 . 
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c l a s s i c a l Greek p a t t e r n . Like pound, he also did 

not consider Hulme as the o r ig ina to r of Imagist. 

p o e t r y . Writing to Herbert Read, in 1925, he c l a r i ­

f i ed h i s stand in these words: 

I do not know what Pound got from 
Hulme, but I do know tha t my debt 
t o Hulme = O • • . I had wr i t t en 
what Pound chris tened Imagist poems 
before I had ever heard of Hulme. 
The point i s tha t Imagism, as 
wr i t t en by H.D. and me, was purely 
our own invention and was not an 
attempt to put a theory in p r a c t i c e . 
The school was Ez ra ' s invention,^^ 

Richard Aldington's remark t h a t they were not i n t e ­

re s t ed in pu t t ing a theory in p r a c t i c e , gives a c l ea r 

ind ica t ion t h a t the Imagist movement was not a 

planned movement l i ke other movements. Though they 

/ " the ear ly modernsj? were a l l doing something new 

and f r e sh , i t . lacked proper theore t i ca l b a s e , F . s . 

F l i n t ' s remarks on ''imagisire" corroborate • t h i s view 

t o a great e x t e n t . Discussing'Imagisme* as a move­

ment, he wrote J 

The imagistes admitted tha t they were 
contemporaries of the post-Impression­
i s t s and the F u t u r i s t s ; bu t they had 
nothing in common with these schools . 
They had not published a manifesto.49 

A j u s t r e f l ec t ion on movements and counter-movements 

A. Kershaw and F . J . Temple 0eda>>-, Richard 
Aldington: An Intimate P o r t r a i t (111rCarbondale, 
1565) , p . 1 2 7 . 

49 
William J . Handy and Max Westbrook jeds.^'. 

"On lmagism"in' , Twentieth-century c r i t i c i smt The 
Major Statements (New Delhit Light and Life Publ i ­
s h e r s , C.1974, ind . e d . , 1976), p . 1 7 . 
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in the chaot ic jungle of the ear ly period leads us 

t o the conclusion t h a t no s ingle l i t e r a r y figure 

could claim to be the o r ig ina to r of Imagist niove-

ment. Without exaggerating Hulme's importance, i t 

would not be wrong to say tha t he was the only 

c r i t i c / who gave a de f in i t e d i r ec t ion and s h i f t to 

modern aes the t i c s and a r t theory a t a t ime, when 

everybody was conscious of a change, but without a 

c l e a r conception of the new o rde r , 

Hulme provided the f i r s t systematic and 

phi losophical account of the new react ion against 

sentimental axid personal expression in v e r s e . He 

deplored the lack of bel ief in absolute t ru th or 

the sense of perfect ion of form in thought and 

p o e t r y . He was the f i r s t to declare t ha t the new 

expression in pa in t ing , impressionism, would in ­

f luence the expression in poetry too : 

we cannot escape from the s p i r i t of 
our t imes . What has found expression 
i n pa in t ing as impressionism wil l soon _ 
f ind expression in poetry as Free ve r se . 

Hulme*s views on poetry were new and revo­

l u t i o n a r y . His s t r e s s on'Free v e r s e ' was due to h i s 

d i s t r u s t of the r egu la r , conventional metric forms, 

50 " 
Hulme, Further Speculations, Op.cit,, p.7 2. 
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whph were cramping and mean ing l e s s . According 

t o Hulme, p o e t r y was an a b s t r a c t t h i n g , which had: 

" i t s own l i f e * q u i t e a p a r t from metre as a con­

v e n t i o n . " He emphasized t h e need t o w r i t e poe t ry 

w i t h o u t the use of r e g u l a r metre b e c a u s e : "the 

d i r e c t language i s p o e t r y , i t i s d i r e c t because 

i t d e a l s w i th images . The i n d i r e c t language i s 

p r o s e , because i t u s e s images t h a t have died and 

52 become f i g u r e s of s p e e c h . " 

In t h i s c o n n e c t i o n , we may s t a t e t h a t 

Hulme 's c l a s s i c a l o b j e c t i v i t y had many s i m i l a r i t i e s 

w i t h t h e French Symbol is ts e s p e c i a l l y , de Gourmont, 

Laforgue and Mal larme, He abhored the use of 

c l i c h e , r h e t o r i c , and r e g u l a r metre to d e s c r i b e 

t h e f l e e t i n g and fragmentary i m p r e s s i o n s . The re fo re , 

l i k e t h e French s y m b o l i s t s , he i n s i s t e d upon t h e 

use of c l e a r and conc re t e images as t h e only s a t i s ­

f a c t o r y mode of p o e t i c t r a n s c r i p t i o n . He def ined 

t h e c l a s s i c a l v i r t u e s of 'Free ve r se* i n terms of 

p r e c i s i o n of l anguage ; t h e power t o c r y s t a l i z e an 

o b j e c t i n t o a p h y s i c a l and v i s u a l image, and t h e 

c o n c e n t r a t i o n of thought* 

Tlulme, F u r t h e r S p e c u l a t i o n s , O p . c i t « , p , 7 4 ' , 

^ ^ I b i d . , p . 7 4 . 
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This new verse resembles sculpture 
r a the r than music, i t appeals t o the 
eye r a the r than to the e a r . I t has 
t o mould images, a kind o£ s p i r i t u a l 
c l a y , in to de f in i t e shapes • • • i t 
bu i lds up a p l a s t i c image which i t 
hands over to the reader ô S 

Hulme's ob j ec t i v i t y in poetry was s imi lar to 

t h a t of the Russian w r i t e r s l ike Tchehov, Dostoevsky, 

Gorky and the French nove l i s t , F lauber t . He desired 

t o convey through the use of f l u id metaphors, each 

separate emotion and thought in i t s p a r t i c u l a r i t y 

with i n t u i t i v e perception l i k e Tchehov's v i s ion of 

moonlight f a l l i n g on a broken b o t t l e , or Dostovasky's 

penny 'hopping and ch ink ing ' . His concept of the 

• p l a s t i c image' , was s imi lar to Murry's idea of ima­

g ina t ive c r y s t a l l i z a t i o n , Hulme wanted the same 

imaginative power in poetry t h a t Flaubert spoke of, 

and Tchehov demanded of Gorky - the power to see a 

J th ing and the power t o describe a thing in an evoca-

yv^ ' vv \ t i v e manner, Murry described t h i s power a s : "not 

^ «Vl v' so much a triumph of language as a v ic tory over 
^ x "^ language". 

Hulme was the chief apologist of abs t rac t ion 

^•Tiulme, Further Speculat ions, O p , c i t . , p . 7 5 , 

T^iddleton J , Murry, The Problem of Style 
(London: Oxford un ive r s i ty P ress , 1972), p , 8 5 . 
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in a r t and poet ry , which l a t e r b n , developed within 

the framework of modern aes the t i cs to such an 

extreme degree t ha t i t was no longer poss ib le t o 

maintain reasonable balance between centent and form. 

This urge to exceed the boundaries of pure abs t rac­

t i o n was seen bes t in James Joyce ' s / Finnegans Wake. 

I t may seem to be a paradoxical s tatement, 

bu t the f ac t is^/nulme was aware of the p i t f a l l s of 

excessive abs t rac t ion though, he thought i t to be a 

necessary condition of pure poe t ry . In an essay 

published in 1909, he attacked abs t rac t philosophers 

l i k e , Haldane, and approved of such visual phi loso­

phers as Nie tzsche . He, the re fo re , suggested t h a t t 

The h i s to ry of philosophy should be 
wr i t t en as tha t of seven or e igh t 
g rea t metaphors; . • • abs t rac t ion 
i s necessary, but dangerous: As in 
soc ia l l i f e , i t i s dangegoys to get 
too f a r away from Baraba-rism.^^ 

Bergson's theory tha t the f lux of phenomena 

i s r e a l , but concepts are f a l s e , was the fundamental 

b a s i s of Hulme's idea of poetry as something concrete 

and v i s u a l . Poetry, according to Hulmej 

. . . i s not a counter-language, but a 
v isua l concrete one . . . i t always en­
deavours t o a r r e s t you, and to make 
you continuously see a physical t h ing , 
to prevent you g l id ing through an 
abs t r ac t process .^^ 

^ u l m e . Further Speculat ions , O p . c i t . , p . l l . 
^ ^ I b i d . , p . 1 0 , 
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f^' 

Before Hulme, Arthur Symons was c r e d i t e d 

f o r s t a r t i n g the Syrribolist movement i n England• He 

was a l s o i n t e r e s t e d in v i s u a l a r t wi thout mora l , 

o r s en t imen ta l con t en t* Though he f u l l y subscr ibed 

t o v e r l a i n e ' s e x h o r t a t i o n : "Take e loquence , and 

Y^^ "̂  I wr ing i t s neckl"^ he was unable t o achieve t h i s 

same e f f e c t in h i s p o e t r y , r t was Hulme, who was 

a b l e t o achieve t h i s symbol i s t goal in h i s own 

p o e t r y : "to ge t ou t t he exac t curve of the f e e l i n g 
58 

o r t h i n g . . . . " 

in the years before the First World War, 

Hulme exercised a stimulating influence on the 

major Imagists through his articles in periodicals, 

and his conversations with his friends especially. 

Pound, Hilda Doolittle, F.S. Flint, Wyndham Lewis 

and the Sculptors, Jacob Epstein and Gaudier—Brzeska. 

Hulme's concept of the solid, plastic images became 

a unique phenomenon in the history of modern 

aesthetics. He attempted to achieve intensity 

through a symbol, or an image, which had qualities 

analogous to those of a crystal. 

bv 
Davxd P e r k i n s , A H i s t o r y of Modern Poe t rv 

o p o c i t o , p p . 5 7 - 5 8 . " ~ ~ 
58„ , 

Hulnie, s p e c u l a t i o n s , o p . c i t . , pol38o-~ 
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Hulme's concept of ' f ree verse* , was 

b a s i c a l l y s imi la r to the romantic p r inc ip le of 

'organic form' , which develops and shapes i t s e l f 

dur ing c rea t ive a c t . That i s why, he asserted 

t h a t , i n order to get a new efflorescence of 

v e r s e , the main task would be to evolve a new 

technique and a new form. Therefore, h i s a n t i -

romanticism was not against Romanticism as such, 

bu t against the l i b e r a l a t t i tude^ looseness and 

emotional spontanei ty , 

Hulme's rea l d i s t i nc t i on as a c r i t i c was 

to d i s t ingu i sh an ob jec t , or an event from the 

f l u x of exper ience. He was able to convey in h i s 

theory and p rac t i ce a vivid awareness of the con­

c r e t e p a r t i c u l a r s of which the external world i s 

composed. He defined the true function of poetry 

as the transcendance of conventional percept ions , 

new awareness of r e a l i t y , and prevention from mere 

abs t rac t ion by seeing a th ing in i t s physical 

concre teness . 

The l i t e r a r y s i t ua t i on in England, before 

the F i r s t World War, was well defined by the prol i ­

f e r a t i o n of ' L i t t l e Magazines' l i k e ; Ford ' s 
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"English Review"> A . R , Orage ' s , "The New Age"; 

Middleton Murry's "Rhythm"; Wyndham Lewis' "Blast", 

and "The c r i t e r i o n " , edi ted by E l i o t . These 

magazines served as a common platform for a new 

p o e t i c of the v isual a r t s . Apart from the c rea t ive 

w r i t e r s and c r i t i c s , the most important propagandist 

f o r c rea t ing a favourable publ ic opinion for the 

recept ion of new c r i t i c a l thought was, A.R, Orage, 

He was an act ive and important promoter of the 

Imagist movement. Orage was a c l a s s i c i s t , and a 

S y n d i c a l i s t , and displayed common idea l s with Hulme 

and a number of w r i t e r s , c r i t i c s , and a r t i s t s . He 

published almost a l l the essays and a r t i c l e s of 

Hulme from 1909 to 1916, which were l a t e r on edited 

and compiled by Herbert Read in Speculat ions• He 

was also instrumental in popularizing the views of 

Pound and E l i o t in "The New Age", and l a t e r on in 

"The New English Weekly". "The New Age", was a 

weekly review which published cur ren t developments 

in l i t e r a t u r e , a r t and p o l i t i c s . In the p r ac t i c a l 

f i e l d h i s e f fo r t s were la rge ly conducive to the 

formation of a new s ty le of poetry and the a r t s . 

The c r e d i t for s t a r t i n g the "Hulme Myth", 

goes t o Orage, who became v i r t u a l l y h i s l i t e r a r y 
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conscience from 1909 onwards. He was/ in the main, 

responsible for making the ideas of Hulme acceptable 

to a larger audiance at a time, when many magazines 

and reviews were indulging in ideological and cri­

tical battles, Eliot considered him as the best 

literary critic of his time, who encouraged many 

young writers to find their niche in the literary 

circles at that time. 

Although Pound occupied the central place 

in the development of modernism in English poetry, 

V ^^ "^^ through Hulme' s^nf luence that he decr.led 

f. >*^ V, romantic emotionalism, and extolled the classical 

K 
v i r t u e s of craftsmanship, economy, ob jec t iv i ty and 

p r e c i s i o n . The close s imi l a r i t y and p a r a l l e l in 

- c - ' ^ ^ 

^ y^^Hulme's and Pound's views and aes the t i c s i s due to 

^ t he f a c t t h a t , whereas, Hulme was the philosophical 

t heo re t i c i an behind the Imagist movement. Pound was 

the chief agent and promoter of imagis t ic i dea s . 

But i n sp i t e of s imi lar views and i dea s , 

both Hulme and Pound worked independently'* By the 

time Hulme's l ec tu res were published. Pound had 

already published h i s second imagist ic manifesto 

and edi ted Pes Imagistes, which appeared in March 

1914. In the same year he launched 'vorticism* in 
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t h e o p e n i n g p a g e s of " B l a s t " • 

I n t h e l i g h t of t h e a f o r e s a i d f a c t , i t i s 

d i f f i c u l t t o say w i t h any f i n a l i t y / w h e t h e r Hulme 

i n f l u e n c e d p o u n d , o r v i c e v e r s a . N o n e t h e l e s s , t h e 

i m p r e s s i o n a p p e a r s t o t i l t t o w a r d s Hulme a s t h e 

c e n t r a l f i g u r e , who a c t u a l l y p r o v i d e d g u i d a n c e i n 

t h o s e c r i t i c a l y e a r s . 

Pound w a s , no d o u b t , a v e r s a t i l e e x p e r i m e n t e r 

i n m e t r e , and h i s i m p o r t a n t c o n t r i b u t i o n i s t o b e 

f o u n d i n t h e d e v e l o p m e n t of ' F r e e v e r s e ' . There 

was c o n s i d e r a b l e o r i g i n a l i t y i n P o u n d ' s p o e t r y , b u t 

h i s e a r l y poems were mar r ed by t h e u n f o r t u n a t e i n ­

f l u e n c e of p o e t s l i k e . Browning and S w i n b u r n e , More­

o v e r , h e was n o t a s e r i o u s and e x a c t c r a f t s m a n and 

h i s eaurly p o e t r y was w r i t t e n i n a c o n f u s e d and s l a p ­

d a s h manner^ On a c c o u n t of h i s b o r r o w i n g s and 

a d a p t a t i o n s from A n g l o - S a x o n , L a t i n , C h i n e s e , and 

J a p a n e s e p o e t i r y . Pound was b a s i c a l l y a p r o p a g a n d i s t 

by t e m p e r a m e n t . T h e r e f o r e , h i s c r i t i c i s m rema ined 

a t b e s t , ad -hoc b e c a u s e h e was n o t a b l e t o f o r m u l a t e 

any d e f i n i t e sy s t em of p r i n c i p l e s . He was more 

i n t e r e s t e d : " t o d i s c o v e r a new a u t h o r , t o h e l p him 

f i n d h i s a p p r o p r i a t e i d i o m , t o p r e s i d e o v e r t h e 
59 

f o r m a t i o n of t a s t e " . 

^ % i m s a t t and C l e a n t h B r o o k s , L i t e r a r y C r i t i c i s m ; 
A S h o r t H i s t o r y ( C a l c u t t a : Oxford & IBH P u b l i s h i n g C o . , 
C . 1 9 5 7 , I n d . e d , , 1 9 6 2 ) , p . 6 6 2 . 
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I t was Huline whose concept of poe t ic image 

gave a de f in i t e turn to the f i r s t phase of Imagism 

and which became ind i r ec t l y responsible for Pounds' 

v o r t i c i s t manifesto of the 'Image' a s : "that which 

represen t s an i n t e l l e c t u a l and emotional complex 

in an i n s t a n t of time*" This de f in i t ion of 'Image' 

by Pound was d i r e c t l y based on Hulme's metaphor of 

'curve • . Hulme indicated the t rue nature of Imagism 

by h i s emphasis on exact balance between sub jec t iv i ty 

and ob jec t iv i ty in the c rea t ion of 'Image*. His 

l e c tu r e on "Romanticism and Class ic ism", provides 

t h e o r e t i c a l background to h i s concept of Image, 

Pound's "A Few Dont 's By an imagis te" , reproduces 

in an exact manner Hulme's imagis t ic manifesto. The 

only difference between Pound and Hulme, and between 

E l i o t and Hulme l i e s in the method of desc r ip t ion . 

Whereas Hulme t r i e d to describe a p a r t i c u l a r a t t i t u d e 

by the fresh use of images in an e n t i r e l y v i sua l 

and p i c t o r i a l manner, pound and E l i o t gave reaisonable 

emphasis on cadence and rhythm. Few examples would 

be su f f i c i en t t o br ing out the difference between 

Pound-Eliot - Hulme s tand. 

Kermode, Loc. C i t . , p .120. 



72 

Hulrne s t a t e s ; 
\£ ^v The e f fec t of rhythm, l ike t h a t of 

. <f^ T music, i s t o produce a kind o£ hypnotic 
\ v i > s t a t e . . . t h i s i s fo r the a r t of chant-

^,r^ i ng , but the procedure of the new 
S V''^ v i sua l a r t i s j u s t the contrary . . . This 

^ > n new verse resernbles sculpture ra ther 
/ than:S5ri '^7~it~^pears-€6-€lie eye ra ther 

,er -^EHaxTto the e a r . I t has to mould images, 
^ a kind of s p i r i t u a l c l ay , in to de f in i t e 

shapes.^^ 

And Pound instructs the young poets toj 

« « • 
behave as a musician, a good 

musician . . . In the bes t verse a so r t 
of residue of sound which remains in 
the ear of the hearer and acts more or 
l e s s as an organ base . . . A rhym must 
have in i t some s l i gh t element of 
s u r p r i s e . . . 6 2 

E l i o t notes in "The Music of Poetry"; 

I think t h a t a poet may gain much 
from the study of music . . . the p ro ­
p e r t i e s in which music concerns the 
poet most near ly , are the sense of 
rhythm and the sense of s t ruc tu re . . . 
and t h a t t h i s rhythm may b r ing to 
b i r t h the idea and the image.63 

> \ 

\ / 
Thus pound and E l i o t i n s i s t ed upon the sense of rhythm 

f o r a symphonic form which was qu i t e contrary to 
f ^ / i 

{¥ J Hulme's visual or p i c t o r i a l form. Hulme t r i e d t o 

Tiulme, Further Speculat ions, o p . c i t . , pp.73-75. 

William J . Handy and Max West-Brook e d s . 
Twentieth Century c r i t i c i s m ; The Major Statements, 
o p . c i t , , p . 20 , 

T .S . E l i o t , se lec ted Prose ed . John Hayward, 
o p . c i t , , pp.66-67, 
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^ / 

tried to express in an exact and direct manner, 

in pure imagery without any imposition of decorative 

or conventional metaphors. 

In this respect/ Hulme stole a march over 

pound and other Imagists by evolving the experimental 

approach to poetry. His contribution is more signi­

ficant because his role was that of a revisionist 

and an innovator. He insisted that poetic language, 

o\î h:t to be separated from the conventional language, 

which merely gives rise to sentimental and emotional 

utterances. 

It is true that Pound went a step further 

than Hulme in his 'vorticism' to popularize the 

concept of poetic image, and he represented the 

modernistic attitude of the early period in a more 

effective manner than Hulme, or other Imagists by 

the creation of a new aesthetic based on Chinese 

ideogram, varied forms and modes of expression. 

It is true that imagism as a movement failed 

e/x to catch on perti^s because of too much stress on 
A Vi. 

.„ - undisciplined metre, conflicting ideologies and the 

CrT impact of the First World war'. But that does not̂  
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mean tha t t h e i r attempt was in va in . Hulme p ro­

phesied a period of hard , dry and c l a s s i c a l poetry 

and the post-Hulmian period has seen t h a t prophesy 

come t r u e . Modern poetry has been freed from the 

a r t i f i c i a l i?estr ic t ions of rhyme and metre, and 

i t has es tabl ished i t s own ru l e s and i t s own p r i n ­

c i p l e s of beauty . 

The theory of o r ig ina l s i n , which Hulme used 

as h i s main phi losophical weapon to f i g h t against 

the romantic idolatory of man, as also the romantic 

l i b e r a l i s m , l inked him irrevocably with the c l a s s i c a l 

s p i r i t . He developed h i s r e l i g ious a t t i t u d e on the 

l i n e s of Pasca l ' s theory of d iscont inui ty and the 

concept of man as a f a l l en c r e a t u r e . Hulme empha­

t i c a l l y re jected the romantic apotheosis of man as 

a demi-god, capable of unlimited advance and progress. 

TO Pascal r e a l i t y did not represent an i n t e l l i g i b l e 

and ordered system eaa i ly avai lable to human i n t e l ­

l e c t . In the same manner, he had l i t t l e f a i t h in 

r a t i o n a l theology and i n s t i t u t i o n a l i z e d r e l i g ious 

be l ie f in God. He was in favour of an inward r e ­

l i g i o u s f a i t h t ha t transcends ordinary methods of 

argument and j u s t i f i c a t i o n which i s beyond demon­

s t r a b l e p roofs . 
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Consequently/ Hulme's r e l ig ious a t t i t ude 

was non-devotional• I t was r a the r imbued with r e -

l i g i o u s s p i r i t o unl ike E l i o t , Hulme was not con­

cerned with r e l ig ion with the t r a d i t i o n a l ^ ch r i s t i an 

dogmatic be l ief or with e th i ca l and moral conside­

r a t i o n s as Arnold's and Babb i t t ' s were. In 

Specula t ions , he c l a r i f i e s h i s pos i t ion thus j 

I t i s no t , then, t ha t I put up with 
the dogma for the sake of the sentiment, 
but tha t I may possibly swallow the 
sentiment for the sake of the dogma,^ 

f 

Hulme's main d i s t i n c t i o n was t h a t he presented 

I P a s c a l ' s view of the Chr is t ian dogma of original^ sin 

I in^novel manner. He did not pos tu la te any theological 

approach to human act ions and soc ia l problems. Rather, 

i t was the bas i s of h i s aes the t i c theory and a frarae 

work for b e t t e r socia l and p o l i t i c a l behaviour and 

human ac t i ons . Hulme defined Romanticism as a 'Sp i l t -

r e l i g i o n ' because i t was the cause of the denial of 

the dogma of o r ig ina l s i n . The romantics based the i r 

l i t e r a t u r e and t h o u ^ t on the assumption tha t mar? was 

ŷ  A)^ . ' ^ e s s e n t i a l l y good and, the re fore , capable of perfect ing 

J^ himself by h i s own e f f o r t s . He attacked the doctr ine 

^' of 'Free W'ill* on epistemological grounds. In h i s 

^Tiulme, Speculat ions , O p . c i t . , p,74^ 
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opinion/ r e l ig ious dogma was e s sen t i a l to control 

and d i s c i p l i n e man's p r e c i p i t a t i v e na tu re , which 

i s apt to go awry both in l i c en t i ous freedom, and 

in the face of unv/arranted suf fe r ing . Hulme also 

bel ieved t h a t man needed s p i r i t u a l guidance in 

order to comprehend the deeper causes of good and 

ev i l« 

Hence, i t would be wrong to presume as 

C.S. Lewis does t ha t Hulme only made the confusion 

worse confounded by defining romanticism asJ "Spi l t 

r e l i g i o n , a ce r ta in romantic damp", without any 

attempt to give an a l t e rna t ive solutions 

, « , I agree t ha t he who has re l ig ion 
ought not to s p i l l i t . But does i t 
fallow t h a t he who f inds i t sp i l l ed 
should avert h i s eyes.^^ 

In f a c t , Hulme*s concept of the o r ig ina l sin was an 

attempt to solve the dilemma posed by the nineteenth 

cen tu ry , which had been gu i l ty of regarding l i f e , 

n a t u r e , r e l ig ion and l i t e r a t u r e as i n t e r - r e l a t e d . 

He was the f i r s t ph i losopher -c r i t i c to lay a c l ea r 

d i s t i n c t i o n between t h e ' v i t a l ' and 'non-vi ta l ' , • the 

absolute and the cont ingent . He gave a proper place 

^^Hulme, Speculations, Op.cit., p.118. 

^^C.S. Lewis, Preface to the P i lg r im ' s Redress 
(Niichigan: Grand Rapids, 1958), p . 1 1 . 
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V 

t o e t h i c s , r e l i g i o n , p h i l o s o p h y , humanism and 

r o m a n t i c i s m and a rgued t h a t i f r e l i g i o n and e t h i c s 

w e r e f i r m t h e n , a r t and l i t e r a t u r e w i l l a l s o e n j o y 

•a h a r d and d r y ' l i f e of i t s own. A r t w i l l n o t be 

a mere muddled and c o n f u s e d e x p r e s s i o n of e t h i c s , 

r e l i g i o n o r m o r a l s , b u t a p u r e e x p r e s s i o n of human 

b e h a v i o u r and a c t i o n s i n a u n i v e r s e s u s t a i n e d by 

s p i r i t u a l g u i d a n c e , 

Hulme i n f l u e n c e d E l i o t i n a more c o n s p i c u o u s 

and p r a c t i c a l manner t h a n F J J , B r a d l e y o r I r v i n g 

B a b b i t t . Hu l roe ' s i n f l u e n c e i n t h e s h a p i n g of E l i o t ' s 

a n t i - r o m a n t i c i s m was d e f i n i t e l y more p o w e r f u l and 

f a r - r e a c h i n g t h a n t h a t of I r v i n g B a b b i t t ' s , o r F . H . 

B r a d l e y ' s , There a r e marked p a r a l l e l s be tween 

H u l m e ' s and E l i o t ' s c l a s s i c a l p o i n t of v iew a s w e l l 

a s e t h i c a l and mora l ' . L i k e Hulme, B l i o t a l s o b e l i e v e d 

<̂  U t h a t r o m a n t i c i s m t e n d e d t o become a l m o s t a v i s i o n a i r y 

a t t i t u d e t o l i f e , and he i d e n t i f i e d i t w i t h t h e 

d e c l i n e of C h r i s t i a n i t y , 

E l i o t a c c e p t e d H u l m e ' s c o n c e p t of o r i g i n a l 

s i n whole h e a r t e d l y a s t h e c o r e of c h r i s t i a n dogma. 

A l t h o u g h Hulme was n o t a t h e o l o g i a n i n t h e t r a d i ­

t i o n a l s e n s e , h e i n f l u e n c e d E l i o t ' s r e l i g i o u s and 

i^-^ 
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soc ia l outlook profoundly and conspicuously in 

the ear ly 1930^. E l io t endorsed Hulme's idea t ha t 

man and l i f e were b a s i c a l l y l imited and t h a t , 

u l t imate r e a l i t y could not be comprehended without 

recognizing the existence of e v i l . This also 

implied by con t ra s t the p o s s i b i l i t y of a pos i t ive 

s t a t e of good. 

E l i o t a lso ire-affirmed Hulme's idea tha t 

r e l i g i o n and l i t e r a t u r e operate on separate l e v e l s . 

He offered a concept of h i s to ry by concluding t h a t 

Classicism accepted the dogma of man's o r ig ina l sin 

and Romanticism re jec ted t h i s dogma. Therefore, he 

d id not h e s i t a t e to accept Hulme's premise t h a t man 

i s a l im i t ed , f i n i t e c r e a t u r e . 

Moreover, E l i o t ' s an t i - l i be ra l i sm and a n t i -

individual ism was based on Hulme's conviction t h a t 

r e l i g i o n plays a v i t a l ro le in the cu l tu re of a 

n a t i o n . As such, in a society bent upon mass hys­

t e r i a and se l f -des t ruc t ion , he found in the Church 

the only salvat ion for ind iv idua l s , E l i o t ' s c lose 

a f f i n i t y with Hulme on matters p o l i t i c a l , e th ica l 

and soc ia l became qu i te conspicuous in h i s essay 

on "Baudelaire", wherein he s t a t e d : 
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. . . T.E. Hulme l e f t behind a paragraph 
which Baudelaire would have approved 
. . . A man i s e s sen t i a l l y bad, he can 
only accomplish anything of value by 
d i s c i p l i n e - e th i ca l and p o l i t i c a l . 
Order i s - thus not merely negat ive , 
bu t c rea t ive and l i b e r a t i n g . I n s t i t u ­
t i o n s are necessary.^"^ 

Like Hulme, E l io t also concluded tha t l i t e r a t u r e 

was bound to suffer with the disappearance of the 

dogma of o r ig ina l s i n , and hence, i t could not ignore 

r e l i g i o u s a t t i t u d e , in Tradit ion and the Individual 

Talent / he was present ing the same view in a d i f f e ­

r e n t form when he ins i s t ed on the value of d i s c ip ­

l i n e and pointed out the need for the i n s t i t u t i o n s 

t o e x i s t in a succession of organic l i n k s , i n t eg ra t ­

ing the individual with t r a d i t i o n . 

Gordon Lyndall was co r r ec t , when he pointed 

out t h a t E l i o t ' s l a s t of the vis ionary poems "The 

Death of s a i n t Narc issus" , was based on Hulme's 

"Conversion": 

Hulme-s conversion takes place in a 
wooded va l l ey , covered with hyacinths , 
when he i s stunned by a revela t ion of 
beauty . Saint Narcissus i s s imi lar ly 
r ap t before h i s own beauty. Both in 
the end over^reach themselves and 
suffer a psychic blow, some kind of 
ignominous death of the sp i r i t . ^® 

^"^T.S, E l i o t , Selected Prose Hed,; John Hayward, 
O p . c i t . , p p . l 9 5 - 6 . ' 

^°Gordon Lyndall , E l i o t ' s Early Years (London: 
Oxford Universi ty Press , 1977), p . 62 . 
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\ ^ ^ ^ ^ 

^r-^ 

But h i s conclusion t h a t t h e i r s imi l a r i t y ends 

there i s d i f f i c u l t to accept . Hulme's t r ag ic 

world-view encampassed everything - e th ics^ r e l i g ion / 

man^ soc i e ty , cul ture^ p o l i t i c s and l i t e r a t u r e , 

E l i o t ' s poetry and h i s soc ia l and r e l i g ious c r i t i ­

cism confirm Hulme's views on most of these mat te rs . 

<:;. E l i o t was a pu r i t an , and by nature pass imis t i ca l ly 

chee r l e s s and dry» His view about human nature and 

human act ion was e s s e n t i a l l y t r a g i c . To him, man 

was bas ica l ly flawed and imperfect/ who was in 

constant need of e th i ca l and p o l i t i c a l d i s c ip l ine 

^ I and p u r i f i c a t i o n , E l i o t ' s major concern from 

prufrock/ to the Quartet's emanated from a s imi lar 

v,J> t r ag i c world-view. Thus E l io t i n t e r e s t i n g l y agreed 

with Hulme's dec la ra t ion that? "the c l a s s i c i s t point 

of view has been defined as e s s e n t i a l l y a bel ief 

in or ig ina l sin - the necess i ty for austere d i s -
69 

c i p l i n e . This need for e t h i c a l and s p i r i t u a l d i s ­
c i p l i n e was suggested by E l io t in The Waste Land, 
in the imagery of "Datta, Dayadhwam, Damyat". 

But there was a fundamental difference 

between E l i o t ' s r e l i g ious a t t i tude and Hulme's 

r e l i g i o u s approach to l i f e , Hulme's apology 

69 
Ronald Schuchard/ "Eliot and Hulme in 1916" in / 

PMLA/ v o l , 88, No.5 (October 1973)/ pp,1083-94, 
' T ,S . E l i o t / "The waste Land" i n . The Faber 

Book of Modern verse e d . Michael Roberts (London* 
paber and Faber, c.1936/ rpt» 1965), p .104, 
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fior r e l i g i o u s a t t i t u d e arose from the necessi ty 

to provide himself with an object ive and i n t e l l e ­

c tua l b a s i s . In point of fac t h i s r e l i g ious or tho­

doxy was only d i rec ted against the doctr ine of 

"Free W i l l ' / as well as against the romantic 

a t t i t u d e towards l i t e r a t u r e . 

On the cont rary , E l i o t ' s a t t i t ude towards 

r e l i g i o n was emotional; a matter of f e e l i n g . He 

made Chr is t ian orthodoxy the touch-stone to view 

and judge contemporary l i t e r a t u r e and to br ing i t 

i n conformity with the theology of the ca tho l i c 

Church. By the time he wrote h i s important c r i t i ­

cism and poems l ike Ash Wednesday, Ariel poems, h i s 

r e l i g i o u s conversion had been already accomplished. 

He made the Church a necessary a rb i t e r of human 

and l i t e r a r y va lues . E l i o t was e s s e n t i a l l y a 

Pur i tan and an a s c e t i c . Therefore, in h i s poetry 

and c r i t i c i s m , he t r i e d to formulate what he actual ly 

believed in l i f e . To him, re l ig ion was inconceivable 

without i t s dogmas» So, in order to accept r e l ig ion 

there was a need to accept the author i ty of the 

Church in a l l ma t t e r s . That i s why, we find a 

d i r e c t l ink between E l i o t ' s r e l i g ious conversion 
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and h i s a t t i t u d e to p o l i t i c s , society and l i t e r a ­

t u r e • 

Moreover, E l i o t ' s approach to h i s tory was 

e t h i c a l and he believed in the existence of moral 

v a l u e s . Therefore, if we have to consider E l i o t ' s 

y poe t ry and c r i t i c i s m , i t i s s t r i c t l y from the moral 

\^ '^ %/ \ p o i n t of view. Hulme's view of a r t on the other 

^ ^ I hand, was s t r i c t l y non-moral, because he believed 

Y^ t h a t in the non-moral reg ions , there was no reason 

why anything should be valued. In h i s opinion 

l i t e r a t u r e and a r t had t h e i r own existence and value. 

Hulme influenced E l i o t through Pound and 

the posthumous publ ica t ion of Speculations* He gave 

E l i o t ' s poetry and c r i t i c i s m a de f in i t e d i rec t ion 

by teaching him the Greek c l a s s i c a l i d e a l : 

I be l ieve t h a t the modern tendency 
i s toward • . . c lassicism ••• I wi l l 
mention a few books, not a l l very 
r e c e n t , which to my mind examplify 
t h i s tendency: Reflexions sur l a 
v io l ence , by Georges Sorel ; Avenir 
de 1 ' I n t e l l i gence , by Charles 
Maurras; Belpheger, by Ju l i an Benda; 
Specula t ions , by T.E, Hulme . . . 7 1 

Hulme had declared tha t a l l a r t was the product of 

"^V.O. Matthiessen, The Achievement of T.S. 
E l i o t (London: Oxford un ive r s i ty P ress , c . l 958 , r p t ; 
1972) , p . 9 1 , 
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an e f for t to metaniorphose p r iva te emotions and 

f e e l i n g s , A grea t poet was one, who could t rans fe r 

a l l personal sxoffering in to something universal 

and impersonal, E l i o t ' s mind too worked in the 

same d i r e c t i o n . He also believed t h a t the or ig in 

of poetry was on account of tlie p o e t ' s understanding 

of the painful existence of human l i f e , which i t ­

self had l i t t l e s ign i f i cance . The p o e t ' s main task 

was to transform the raw mater ial into a work of 

a r t by giving i t a universal and an impersonal 

c h a r a c t e r . 

Therefore, E l i o t ' based h i s theory of 

depersonal iza t ion on the bas i s of Hulme's c l a s s i ca l 

view of a r t . Like Hulme, E l io t also arrived at 

the se l f -evident t r u th t ha t poetry takes i t s or ig in 

out of the agonized human predicament and human 

imperfect ion, and f inds i t s t rue meaning through 

the d i s c i p l i n e of su f fe r ing . 

But Hulme's c lass ic ism extended to matters 

oeyond l i t e r a t u r e . He applied h i s idea of c l a s s i ­

cism to wider top ics l i k e , philosophy, p o l i t i c s , 

and economic and soc ia l f ac to r s under the d i r e c t 
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influence of C3eorges Sorel and Charles Maurras. 

Hulme became a crusader and an act ive polemicist 

l i k e Pound and Wyndham Lewis and believed tha t only 

through p o l i t i c a l c u l t u r e , l i t e r a r y cu l tu re could 

be saved• 

E l i o t , in h i s ear ly phase, did not evince 

such enthusiast! • He appeared to s t ick to the 

ideology of c lass ic ism as f a r as l i t e r a t u r e was 

concerned* He did not show Hulme's dynamism and 

t h r u s t , which was c l a s s i c a l , revolutionary and 

rev is ionary in l i t e r a t u r e as well as in p o l i t i c s . 

I t was only af te r he came under the d i r e c t influence 

of the French Syndica l i s t s and Hulme t h a t he showed 

a sub t le influence of a react ionary tendency in 

h i s c r i t i c a l pronouncements. 

Another s ign i f i can t a f f in i ty between Hulme 

and El io t was t h e i r common bel ief in a fresh poet ic 

express ion . They both opposed the preva i l ing loose 

standards of t a s t e and va lue . Both of them argued 

in t h e i r separate ro l e s as c r i t i c s for the invention 

of new techniques for the efflorescence of a new 

verse form. Like Hulme, E l i o t also attempted t o 

p u r i f y ' t h e d i a l e c t of the t r ibe ' . Both, the poet in 
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\^r 

the realm of a r t and the mystic in l i f e attempted 

to gather the main threads of insp i ra t ion - l i f e , 

a r t , and h i s to ry by going back to the t r ad i t i on 

of the p a s t , p r imi t ive races in order to ef fect 

the commerce between the old and the new. 

Hulme's 'Humanism And the Religious 

A t t i t u d e , " defines many of E l i o t ' s r e l ig ious and 

p o l i t i c a l thoughts . E l io t himself acknowledged 

Hulme's influences in the seventh number of c r i t e r i o n 

(Apri l 1924)J 

. . • the l a t e m i l i t a r i s t by f a i t h T.E. 
Hulme appears as the forerunner of a 
new a t t i t u d e of mind, which should be 

, '^^' the Twentieth-Century mind, if the 
<\^ ^^ . Twentieth-Century i s to have a mind of 

y^ y i t s own, Hulme i s c l a s s i c a l , r e a c t i o ­
nary and revolut ionary J he i s the a n t i ­
podes of the e c c l e t t i c mind of the end 
of the l a s t century."^2 

AS Ronald schuchard no tes , E l io t loved to 

read Hulme's poems e s p e c i a l l y , "Fantasia of a Fallen 

Gentleman on the Embankment," to h i s students a t London 

Univers i ty during h i s Extension Lectures . In f a c t , 

Hulme*s handful of poems epitomized a l l the Imagist ic 

i d e a l s . 

'^^wriiiiam M. chace. The P o l i t i c a l I d e n t i t i e s 
of Ezra Pound and T .S . E l i o t (Cal i forn ia : Stanford 
Univers i ty P res s , 1973), pp.114-15. 
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E l i o t ' s Lecture on "The Reaction against 

Roinanticism"/ and Hulme's Lecture on "Romanticism 

and c lass ic i sm"/ are so s imi lar in thought, tone 

and wordings t h a t one could eas i ly misjudge E l io t 

f o r Hulme, or vice versa . Hulme's Lecture s t a r t s 

with the statements 

I want to maintain t h a t af ter a 
hundred years of romanticism, we 
are in for a c l a s s i ca l revival «73 

And E l i o t ' s Lecture begins thuss "The beginning of 

the twentieth-century has witnessed a re turn to 
74 th€ idea l s of c l a s s i c i sm." Further he s t a t e s the 

c l a s s i c i s t a t t i t u d e as? "essent ia l ly a bel ief in 

o r ig ina l sin - the necess i ty for austere d i s c i p l i n e . " 75 

X 
"I 

Though E l io t drew h i s in sp i ra t ion from 

various sources, the most powerful impact on E l io t 

was t h a t of Hulme and the ear ly p r a c t i t i o n e r s of 

t h e Imagist movement. When E l io t s t a r ted h i s career 

as a p o e t - c r i t i c / he had to contend with the protean 

forms of materialism and u t i l i t a r i a n i s m . At t ha t 

t ime, Hulme gave him the much needed enlightenment 

to regain h i s ba lance . I t was on account of Hulme's 

" •̂̂ Hulme, Speculat ions, O p . c i t . , p . l l 3 . 

'''^Ronald Schuchard, "Eliot and Hulme in 1916 "in 
PMLA, O p . c i t . , P.1089. 

"^^Ibid., p.1089. 
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influence that Eliot was successful in restoring 

the true t radi t ion of English poetry which had lost 

i t s direction since the seventeenth-century. 

Inspite of obvious s imilar i t ies in Hulme's 

and E l io t ' s views, there was a fundamental diffe­

rence between the two. LiXe Bergson, Hulme denied 

i n t e l l e c t , reason and everything ra t iona l . He 

re l ied on the intui t ive experience which was ant i -

in t e l l ec tua l , Eliot followed Bradley in recog­

nizing the power of immediate experience which 

atjonce, sp l i t s i t into subject and object because 

the mind of man intervenes, and the immediacy of 

the experience takes on a rational fonn. Therefore, 

E l io t concluded that if in te l l ec t goes then mora­

l i t y also goes by the board, El iot believed that 

morality was religion i t se l f and as such, he re je­

cted Hulme's idea of the intui t ive experience. 



C H A P T E R - I V 



HUI>1E AS A PHILOSOPHER 

As s t a t e d e a r l i e r , H u l m e ' s p h i l o s o p h y was 

i n f l u e n c e d by B e r g s o n , P a s c a l and W o r r i n g e r . From 

B e r g s o n he bor rowed t h e c o n c e p t s of ' i n t u i t i o n ' , 

• d i s c o n t i n u i t y i n n a t u r e ' , and t h e i d e a of ' i n t e n ­

s i v e m a n i f o l d s * which became t h e p h i l o s o p h i c a l 

b a s i s of H u l m e ' s t h e o r y of ' I m a g e * . 

7ft 

B e r g s o n found d i s c o n t i n u i t y i n n a t u r e 

b e c a u s e , a c c o r d i n g t o him t h e r e i s no r e l a t i o n 

b e t w e e n t h e m e c h a n i c a l and t h e v i t a l . The mecha­

n i c a l b e l o n g s t o t h e r e a l m of p u r e s c i e n c e s and 

i s an i n t e l l e c t u a l c o n s t r u c t . I t i s opposed t o 

t h e r e a l m of a r t . The v i t a l i s p e r c e i v e d i n t u i t i ­

v e l y and i s t h e c o n c e r n of t h e a r t i s t . 

Hulme f o l l o w e d Bergson i n t h e b e l i e f t h a t 

t h e f l u x of phenomena i s r e a l and c o n c e p t s a r e 

f a l s e . T h e r e f o r e , by " i n t e l l e c t one c a n c o n s t -

r u c t l y a p p r o x i m a t e m o d e l s " , b u t by " i n t u i t i o n 

77 one can i d e n t i f y o n e s e l f w i t h t h e f l u x " . 

76 
cf. introduction to Metaphysics. 

nn 

' 'Hulme, Further Speculat ions, Op .c i t» ,p .x 
.xvii. 
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Hulme alluded to Bergson*s ' i n t u i t i v e ' 

and ' in tens ive complexi ty ' , and opposed 'exten­

s i v e ' , or ' i n t e l l e c t u a l m u l t i p l i c i t y ' , Hulme 

was, in f a c t , the f i r s t ph i losopher -c r i t i c t o 

a t tack humanism and romanticism for giving r i s e 

to the mistaken notion t h a t r e a l i t y was a con t i ­

nuum. He pointed out t h a t r e a l i t y was divided 

i n t o three d i s t i n c t spheres - the inanimate 

sphere of mat ter , dea l t with by physical sciences; 

the organic world, d e a l t with by biology, psycho­

logy and h i s t o r y , and the sphere of e t t i ical and 

r e l i g i o u s va lues , d e a l t with by theology and 

the i n t u i t i o n s of f a i t h , Hulme defined the 

f i r s t and the th i rd sphere as having an absolute 

c h a r a c t e r , and the intermediate zone, as a muddy, 

loose zone of r e l a t i v e c h a r a c t e r . In Hulme's 

Opinion, i t was under the influence of Rousseau 

and the romantics tha t the organic zone of b i o ­

log i ca l sciences began to encroach upon the 

absolute zone of e t h i c a l and r e l i g i o u s va lues . 

Thus a l l d i s t i n c t i o n s between the b i o l o ­

g i c a l , e th ica l and the r e l i g ious were confused 

and lumped together under the general category 
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o£ the o rgan ic . That i s why, Hulme attacked 

the notion of cont inui ty in l i f e and n a t u r e . 

He es tab l i shed a c l ea r d i s t i n c t i o n between the 

b io log ica l and the e t h i c a l , or r e l i g ious values: 

Biology i s not theology, nor can 
God be defined in terms of l i f e 
or progress • • • The divine i s 
not l i f e a t i t s in t e n s e s t . I t 
contains in a way an almost a n t i -
v i t a l element."7^ 

On the bas i s of the above d i s t i n c t i o n , 

Hulme prophesied a re turn to the r e l i g ious a t t i ­

tude in l i f e , and a c l a s s i c a l a t t i t u d e in poetiry 

and a r t . In "Intensive Manifolds," he ca l led 

the romantic out^pourings of loose emotions and 

sentiments as muddy gushings, not from the depths 

of being, but through a long p i p e . And prec i se ly 

fo r t h i s reason, Hulme was impatient with t r a ­

d i t i o n a l philosophers as well as t r a d i t i o n a l 

philosophy, which had remained under the domi­

nance of the bas ic assumptions of the Renaissance 

humanism, 

Hulme argued t h a t modern phi losophical 

outlook aimed to ar r ive a t two d i f fe ren t goa l s , 

"78 
Hulme, Specula tions, Op.cit., p,8. 
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not necessar i ly r e l a t ed to each o the r , although 

they might be brought together for a p r a c t i c a l 

end. While on the one hand philosophy dea l t 

with what was i t s s c i e n t i f i c concern, on the 

o the r hand/ i t s a lso d e a l t with subjects of per ­

sonal concern which were made-up of i dea s , l i t e ­

r a t u r e and a r t . 

Hulme, in h i s 'Cr i t ique of S a t i s f a c t i o n ' / 

argued that standards and values which sa t i s fy 

a p a r t i c u l a r age, are unconscious ra ther than 

conscious s tandards . These unconscious standards 

give r i s e to a p a r t i c u l a r view of l i f e and l i t e ­

r a tu re which i s d i f f e r en t from the accepted f a c t s , 

and conscious ca tegor ies of human mind. Men do 

not always see the things only in terms of con­

scious c a t e g o r i e s . As such/ any comprehensive 

understanding of any period involves an evalua­

t i on of unconscious pseudo-categories; t h e i r 

o r ig in as well as t h e i r subsequent development. 

According to Hulme, the e s sen t i a l c a t e ­

gor ies of men changed twice in the course of 

h i s t o r y . In the middle ages, the canons of s a t i s ­

f ac t ion were J a bel ief in the imperfection of man. 
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c l e a r d i s t i n c t i o n between ce r t a in absolute values 

and the doctr ine of o r ig ina l s i n . These canons 

changed during the Renaissance. With the Renai­

ssance came a new bel ie f in the perfect ion of man^ 

in persona l i ty and progress and the absolute 

values were diffused with the o rgan ic . Corres~ 

pondingly^ the medieval r e l ig ious bel ief was r e ­

placed by the new humanistic e t h o s . 

When Hulme applied h i s c r i t i q u e of s a t i s ­

f ac t ion to the modern age, he found tha t the 

general s p i r i t of the time was incl ined towards 

a bel ief in the o r ig ina l sin and absolute catego­

r i e s , which u l t imate ly make-up the r e l i g ious 

a t t i t u d e . 

By temperament/ Hulme was against the 

p a n t h e i s t , Greek a t t i t u d e , v^ich had somehow sur­

vived a l l these c e n t u r i e s . So, ins tead of pu t t ing 

h i s f a i t h in the doctr ine of evolution^ and the 

mechanistic i n t e r p r e t a t i o n s of l i f e , he allowed 

himself to be guided by the teachings of S t . Thomas 

Aquinas. He was convinced tha t the new a t t i t ude 
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will also change the complexion of modern 

philosophical thinking as well as literature 

and art. 

Relying heavily upon Bergson's meta­

physics, Hulme developed his theory of 'inten^ 

sive manifolds', as a counter to the intellectual 

and mechanistic attitude, which was epitomized 

by the Huxlyiâ w certainty that nothing could 

exist outside the sprawling mechanism of causes 

and effects. This view was too complacent and 

it typified the Victorian and the nineteenth-

centuiry intellectual urge to include man, life 

and the cosmos within a single purview. The 

intellectual, scientific method was a wilful 

imposition upon the universe and human experience. 

According to Hulme, the mechanistic 

theory was only a necessity of the intellect to 

lay open the tangled mass into an 'extensive 

manifold'. The intellect tended to analyse and 

explain the nature of the absolute reality by 

analysing each part in order to form a whole 
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p i c t u r e • The same i s t rue in the case of i nd i ­

vidual emotion, which i s composed of thousand 

d i f f e r en t e lements . Hulme argued t h a t ordinary 

language and i n t e l l e c t u a l analysis could not 

descr ibe any p a r t i c u l a r s t a t e of mind, or emotion 

To describe accura te ly , then any 
emotion - to give i t accurately 
and not approximately - you would 
have to describe a t the same time 
the whole persona l i ty in which i t 
occurs • • ,79 

Therefore, he camef-up with h i s theory of 

• in tens ive Manifo lds ' . He based i t on Bergson's 

i n t u i t i v e method to i n t e r p r e t the successive 

s t a t e s of f lux by se iz ing i t with the 'funda-

% mental-self *. According to Bergson, i n t e l l e c t 

w rvyO ^^® only a basic p r a c t i c a l function to const ruct 

^ ) t he mechanistic models and hypotheses of a known 

hr^ experience' . But the nature of the absolute V 
r e a l i t y , which i s an ideal r e a l , cannot be known 

through explanat ions . I t can only be known by 

' i n t u i t i o n ' , or inner sympathetic consciousness, 

which he c a l l e d , the ' fundamental -se l f ' • 

79 
Hulme, Speculat ions, O p . c i t . , p .185 . 
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Hulme applied Bergson's theory of 

i n t u i t i o n to d i f f e r e n t i a t e between conventional 

and a r t i s t i c perception^' between s c i e n t i f i c and 

h i s t o r i c a l understanding, and between coimnunicable 

and inconimunicable exper ience . He believed tha t 

conceptual thought, or language was inadequate 

to capture the ' essence ' of experience because 

concepts and language were l i a b l e to freeze and 

thus / d i s t o r t the f lux of experience. That i s 

why, he atterrtpted to invent new metaphors and 

images in order to achieve a near poss ib le appro­

ximation to the language of in tu i t ion ' , Hulme 

wanted a poetry which would convey a physical 

t h i n g , and not simply an abs t rac t idea? 

Visual meanings can only be 
t rans fe r red by the new bowl of 
metaphor • . , Images in verse 
are not mere decorat ion, but the 
very essence of an i n t u i t i v e 
language. Verse i s a pedest r ian 
taking you over the ground, prose-
a t r a i n which de l ivers you at a 
des t ina t ion ,^0 

Hulme r i g h t l y noted tha t communication 

through language was a matter of rare a r t i s t i c 

80 
Hulme, Specula t ions , O p . c i t , , p.135. 
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d i s t i n c t i o n * Real aes the t ic pleasure could 

only be achieved by the use of fresh images 

l i k e , a ship "coursed the seas" , r a the r than by 
81 the use of the conventional word, "Sailed". 

He believed tha t poetry d e a l t with physical 

and mental objects and t h a t , a poet could a t t a in 

t he h ighes t aes the t ic goal by ac tua l ly remaining 

in the presence of the object he wanted to 

d e s c r i b e . 

Thus, Hulme attempted to catch the unpre­

d i c t a b i l i t y of r e a l i t y as a psychological pheno­

menon, which was d i f fe ren t from the mechanistic 

view of i t » He observed t h a t i t was only in terms 

of 'mental l i f e* tha t we could have an i n tu i t i on 

of rea l t ime, of rea l change and there fore , of 

r e a l freedom. 

Hulme also borrowed from G.E . Moore a 

few notions and a t t i t u d e s which were wholly 

untypical of Br i t i sh empirical philosophy. Moore's 

neo-realism offered him a pure system of absolutes , 

Tiulme, specu la t i ons ,Op .c i t . , p .135 . 
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which was siirtilar to mathematical sciences. 

His dislike for the intellectual rationalism and 

sentimental ernotionalism urged him to looX for 

an arbitrarily defined absolute as the foundation 

of modern poetry. He thou^t that poetry ought to 

be geometrical in form, completely devoid of 

subject-matter. This very ideal of Hulme was 

described by Lawrence in a let ter dated 11 June 

1916: 

j>j^ 

V̂ -̂  

The e s s e n c e of p o e t r y w i t h u s i n 
t h i s d a r k age of s t a r k and u n l o v e l y 

<pS/̂  a c t u a l i t i e s i s a s t a r k d i r e c t n e s s , 
w i t h o u t a shadow of l i e , o r a s h a ­
dow of d e f l e c t i o n a n y w h e r e . E v e r y ­
t h i n g c a n g o , b u t t h i s s t a r k , b a r e , 

. ,^ r o c k y d i r e c t n e s s of s t a t e m e n t , 
'^ ' this alone makes poetry today,®2 

A.R, Jones, in his The Life and opinions 

of Thomas Ernest Hulme, established the importance 

of Hulme*s thoughts in modern aesthetics, in a 

befitting assessment. According to him, Hulme 

offered a timely corrective to the mechanistic 

determinism o£ the nineteenth-century by his 

theory of intuitive, physical and visual perception. 

^^vi, de. s Pinto, Crisis in English Poetiry! 
1880^1940 (London: Hutchinson university Library, 
C.1967, rpt; 1972), p.140, 
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Hulme argued t l ia t : "the i n t u i t i o n of the poet 

does not merely take place in language, but the 
83 

language i s the i n t u i t i o n , " 

Bergson, in a l e t t e r remarked tha t Hulme 

was dest ined to produce great works in the f i e l d 

of philosophy and ar t* The l a t e r developments 

in the l i t e r a t u r e and a r t of the twent ie th-

century have amply proved tha t Bergson's f a i t h 

was not b e l i e d . Writing in "The sewanee Review" 

(1927), Allen Tate paid a great t r i bu t e to Hulme, 

when he said? 

For Hulme ac tua l ly wrote in the 
notes for h i s c r i t i q u e of s a t i s ­
f a c t i o n , our soundest repudiat ion 
of the nineteenth-century quest 
of an absolute solut ion of the 
world, of a world i t pretended to 
know something about ,^4 

go 
A,R» Jones , The Life and Opinions of 

Thomas Ernest Hulme (London? v i c t o r Gollanc2,1960), 
p . 4 7 . 

S J . E , C o l l i n s , 'Beyond Humanism: some Notes 
on T.E, Hulme" i n . The sewanee Review, Vol, 38, 
NO.3 (July 1930), pp.332-39 (p.332)• 
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HUrj-IE ' S POLITICS AND CONCLUDING 

REMARKS 

A c c o r d i n g t o H e r b e r t Read , Hulme was an 

a g g r e s s i v e r a d i c a l and a m i l i t a r i s t by f a i t h i n h i s 

p o l i t i c a l d e c l a r a t i o n s . At t h e b e g i n n i n g of h i s 

c a r e e r ^ he came u n d e r t h e d i r e c t i n f l u e n c e of t h e 

F r e n c h p o l i t i c a l t h i n k e r s , Georges S o r e l and C h a r l e s 

M a u r r a s . Bo th of them f a v o u r e d v i o l e n c e and 

e x t r e m i s m i n s t e a d of c a u t i o n and g r a d u a l change i n 

s o c i a l and p o l i t i c a l o r d e r , 

Hulme was a l s o a c o n t r o v e r s i a l f i g u r e i n 

p r i v a t e and p u b l i c l i f e , and he had a n a t u r a l knack 

of making h i m s e l f d i s l i k e d by h i s f r i e n d s and e n e m i e s 

a l i k e . His p h i l o s o p h y , l i t e r a r y t h e o r i e s and c o n t r o ­

v e r s i a l p u b l i c i n v o l v e m e n t s x-jere symptomat i c of h i s 

v o l a t i l e n a t u r e and p r o j e c t i l e - l i k e c h a r a c t e r . By 

v i r t u e of t h e p e c u l i a r c i r c u m s t a n c e s of h i s a g e , 

and h i s own power fu l p e r s o n a l i t y , Hulme became a 

v i t a l l i n k betvjeen t h e l i t e r a r y and p o l i t i c a l a t t i ­

t u d e s of t h e F r e n c h n e o - c l a s s i c i s m , and t h e modern 
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aes the t i c and p o l i t i c a l movement in England, 

I t i s , the re fo re , not strange tha t Hulme 

and h i s other contemporaries were considered as 

Fasc i s t so The charge appears to be va l id as f a r 

as Hulme's p o l i t i c a l a f f i n i t i e s and inc l ina t ions 

are concerned. Fascism, for Hulme, had an aesthe­

t i c appeal . Whatever t races of Fascism are to be 

found in h i s wri t ings and personal behaviour, were 

the manifestat ions of the general s p i r i t of the 

age . All the major a r t i s t s of t h a t period were 

dr iven by an urge to c l ea r the ground for aes the t ic 

and c u l t u r a l revolut ion in the drab and uninspir ing 

s i t u a t i o n of English s o c i e t y . Fascism, l i k e 

Marxism and Socialism, was only a p a r t of the wide­

spread r evo l t against romatic l ibera l i sm and t r a ­

d i t i o n a l conservatism. That i s why, a l l the p o l i ­

t i c a l views of the major w r i t e r s , c r i t i c s and 

a r t i s t s of the time tended to be au tho r i t a r i an . 

They were a l l car r ied away by the exigencies of the 

circumstances e i t he r to the extreme ' l e f t ' or to the 

extreme 'bright*. They were ^ propagandists of ideas 

r a t h e r than a r t i s t s . The worst c a s u a l i t i e s in t h i s 
avt4. 

r e g a r d were , Wyndham Lawis and Ezra Pound, W.B. Y e a t s . 
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Pound and y e a t s openly sided with Mussolini, and 

Wyndham Lawis l o s t h i s ideological balance by 

h i s frequent f l i r t a t i o n s with H i t l e r , T .S . E l io t 

coip.mended the Royalist p o l i t i c s of Charles Maurras 

and spoke favourably of the Fasc i s t d i c t a t o r s of 

Europe and believed them to be the most important 

bulwarks against the t h r e a t of communism. 

Another charge which i s often level led 

agains t Hulme i s t h a t he was an invet ra te bu l ly , 

who would often kich-up a theory as e a s i l y las tu rn­

ing some opponent into a lampshade, or banging 

some^body with h i s a b s t r a c t i o n i s t i c knuckle^. - d u s t e r . 

No doubt, Hulme had a nat ive d i s t r u s t of 

char la tans and those persons , who would not accept 

h i s philosophy or aes the t i c p r i n c i p l e s . Tempera­

menta l ly , he was v o l a t i l e , and a very ser ious person, 

who valued honesty and l i b e r t y above everyth ing . 

He was also a man of heroic dimensions: F e a r l e s s , 

ambit ious, and f u l l of heroic determination to c lear 

t h i s world of the ' s l a g - h e a p ' : 

Never speak of my unconquerable soul , 
or of any vulagarism of t ha t s o r t . 
But thank God for the long note of the 
bugle , which moves a l l the world 
bodi ly out of the cinders and the mud. ^ 

° ^ u l m e . Speculat ions , O p . c i t , , p»238. 

O V U ' ^ ^ 
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D e s p i t e c e r t a i n s t r a n d s of p r o t o - f a s c i s t 

i d e o l o g y i n H u l m e ' s p r i v a t e and p u b l i c p r o n o u n c e ­

m e n t s , t h e f a s c i s t a p p e a l was n e v e r o n e - s i d e d and 

p o w e r f u l enough t o make Hulme a monomaniac , a n t i -

S e m i t i c F a s c i s t l i k e Pound , whose commitment t o 

f a s c i s m and N a z i c a u s e was c o m p l e t e . I n 1 9 4 1 , 

Pound r e m a r k e d : " M u s s o l i n i and H i t l e r f o l l o w 

t h r o u ^ m a g n i f i c i e n t i n t u i t i o n t h e d o c t r i n e s of 

86 C o n f u c i u s . " 

N e i t h e r was H u l e a s e l f - c o n c e i t e d , s e l f -

o p i n i o n a t e d f a s c i s t s y m p a t h i z e r o r i d e o l o g u e l i k e 

Wyndham L a w i s , who embraced M u s s o l i n i and H i t l e r 

b e c a u s e M a r x i s t i d e o l o g y was l i k e p o i s o n t o h i m ; 

I know t h a t a t some f u t u r e d a t e 
I s h a l l have my n i c h e i n t h e 
B o l s h e v i s t P a n t h e o n , a s a g r e a t 
enemy of t h e M i d d l e - c l a s s i d e a , , , 
I s a y : I s h a l l be among t h e b o l s h i e 
p r o p h e t s : My b o u r g e o i s - b o h e m i a n s 
i n T a r r - and o h , my Apes of G o d l -
w i l l p r o v i d e s e l e c t e d p a s s a g e s f o r 
t h e s c h o o l c h i l d r e n of t h e f u t u r e 
Communist s t a t e - of t h a t I am 
c o n v i n c e d • . ,^7 

L i k e Georges S o r e l , Hulme was a s e e k e r , who was n o t 

- ° ^ B e r n a r d B e r g o n z i "From Imagism t o F a s c i s m " 
i n , TLS, Spe tember 2 4 , 1 9 7 6 , p . 1 1 9 5 . 

"^Wyndham L a w i s , Men W i t h o u t A r t (London: 
C a s s e l l , 1 9 3 4 ) , p p . 2 6 7 - 6 8 . 
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content with any movements or ideo log ies . At bes t , 

he was an admirer o£ the s y n d i c a l i s t s , from whom 

he took h i s p o l i t i c a l and aes the t i c i n s p i r a t i o n . 

Therefore , he was not an active p a r t i c i p a n t In any 

p o l i t i c a l movement of h i s t ime. He kept himself 

aloof from p rac t i c a l p o l i t i c s , 

Georges sorel was a theore t i c ian of revolu­

t ionary Syndicalism, Hulme's mili tancy or iginated 

in h i s i n t e r e s t in the revolutionary Syndica l i s t 

doc t r ine of ' d i r ec t ac t i on ' through the general 

s t r i k e of the labour c l a s s , Hulme was convinced 

of the f u t i l i t y of democracy and p o l i t i c a l action 

in the face of prevalent apathy of the general masses 

towards hero ic ac t ion . Moreover, he was influenced 

by G.E. Moore and Husser l , who had emphasized the 

absolute character of va lues . I t was, in f a c t , 

t h i s sore l ian element t ha t gave Hulme's out^bursts 

an a n t i - i n t e l l e c t u a l , v io len t colour , 

Hulme's concept of or ig ina l s in had impl i ­

ca t ions outside the realm of theology. Basically 

i t was s imi lar to Sorel*s concept of the nation 

s t a t e as an absolute d i s c ip l i n ing power against the 

f a l s e notion of democracy and a bel ief in progress 
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and evolution. Hulme, like sorel believed in the 

s tr ic t discipline of the soul and in the external 

authority of the state. 

His famous controversy with Bertrand Russell 

on the question of •nationalism' and 'war',, was 

essentially an ideological battle between the cla­

ssicist view and the pacifist-progressive views, 

Bertrand Russell was a pacifist and a liberal socio-

l i s t , who viewed Hulme's anti-democratic/ reactionary 

ideology as a major calamity and a threat to the 

modern progress and peace. Hulme argued that i t 

was impossible for the modem progressive mind to 

understand that: 

• • • a revolutionary who is anti­
democratic/ an absolutist in ethics/ 
rejecting all rationalism and 
relativism/ who values the mystical 
element in religion which will never 
disappear/ speaks contemptuously 
of modernism and progress...®® 

In Hulme's opinion, Sorel believed in 

ethical and political discipline as an essential 

condition to fight against parliamentary democracy 

and the rule of the intellectuals. Violence was 

®®H ulme, Speculations/ Op.cit., p.250. 
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necessary to i rehabi l i ta te socia l order and e th ica l 

values in a soc ie ty , which had been disnapted by 

the disease of individualism and man-centered 

romanticism, Hulme, in "Reflections on Violence", 

asser ted t h a t So re l ' s revolutionary ideology was 

based on the dogma of o r ig ina l s i n : 

What i s a t the root of the contras ted 
system of ideas you find in Sore l , the 
c l a s s i ca l ^ pess imis t i c / or as i t s 
opponents would have i t , the react ionary 
ideology? This system springs from 
the exact ly contrary conception,' 
of man: the conviction tha t man i s 
by nature bad, or l imited • . , In other 
words, i t be l ieves in or ig ina l s in.89 

Hulme was an alertrmirid, who used Sore l ' s 

r e f l e c t i o n s to strengthen h i s own philosophy of 

soc ia l and p o l i t i c a l c u l t u r e . He argued tha t order 

vjas not negative but c rea t ive and l i b e r a t i n g . He 

advocated the same concept of d i s con t i nu i t i e s which, 

as shown e a r l i e r , he had applied in e t h i c s , r e l ig ion 

and l i t e r a t u r e , p o l i t i c a l ideas and thoughts have 

a d i r e c t bearing on human i n s t i t u t i o n s and actions* 

He said tha t the fa l se concept of democracy and 

secularism confuses d i f f e r en t c a t e g o r i e s , which 

pq 
Hulme, Speculat ions , O p . c i t . , p .256, 
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ac tua l ly belong to the absolute and the non-absolute 

realms of va lues . When some powerful individuals 

become custodians of parliamentary democracy, and 

t r y to frame laws with reference to the external 

soc ia l and p o l i t i c a l condi t ions and environment 

while r e t a in ing such values as constitutei^ the bas is 

of old order^, they confuse e th ica l and re l ig ious 

values with values t h a t go with romantic l i be ra l i sm. 

Accordingly, Hulme opposed modem democracy and 

progress as they mislead people in assuming a l l 

mater ial progress as ' r e l i g i o n ' . He described the 

absolute d i s t i n c t i o n betx'̂ jeen the human and the abso­

l u t e through the symbol of the wheel. The centre of 

the wheel sends for th d i f f e ren t spokes in d i f fe ren t 

d i r e c t i o n s . A man standing at the centre might 

get the i l l u s ion of perfect ion at some other point 

than wheire he s tands . This i s exactly what happens 

in romanticism. I t denies the rea l r e l i g ious 

a t t i t u d e which i s a t the centre of a l l human a f f a i r s , 

and which ul t imately defines and cont ro l s a l l other 

values in the temporal world. 

I t i s i n t e r e s t i n g to note tha t Nulme applied 

the dogma of or ig ina l sin to l i t e r a t u r e , a r t , c u l t u r e , 

soc ie ty and p o l i t i c s . He used the authori ty of 
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Pasca l , worr inger , Bergson, sorel and Maurras to 

defend h i s basic p r inc ip le t ha t roan was by nature 

l imi ted and incomplete, and tha t any trans£)6rmation 

and change could be only accomplished by the revival 

of the c l a s s i c a l p r inc ip le s of order^ control and 

d i s c i p l i n e in t h e i r uni ta ry and absolute sense» 

Some c r i t i c s have found Hulme gui l ty of the 

e r r o r of imagining romanticism as a s t a t i c movement/ 

a s e t of uni tary ideas and ru les l i k e c lass ic i sm, 

Theuir main l i n e of argument has been t h a t / romanti­

cism i s a way of th inking , a vis ionary a t t i t ude and 

a continuous process of a l iena t ion and indiv iduat ion . 

Moreover, they maintain t ha t i t i s a d ivers i f i ed 

phenomenon, which i s very d i f f i c u l t to define with 

any common denominator. In the opinion of Mumford 

Jones , romanticism has never been defined s a t i s f a ­

c t o r i l y . According to A,o, Lovejoy, romanticism 

i s a s e t of p l u r a l i t i e s ra ther than a uni tary se t of 

rules- l i k e c l a s s i c i sm. Then, there are other c r i t i c s , 

who emphasise tha t romanticism i s ne i ther a j u s t i ­

f i c a t i o n of the ways of na ture , nor i s i t always 

a n t i - r e l i g i o u s as Hulme would l i k e us to t h ink . 

However, we inc l ine towards Hulme"? s view 

t h a t romanticism does posses a pecu l ia r tendency 
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t o turn i t s e l f in to a p le thora of se l f - con t rad ic ­

t i o n s e s p e c i a l l y , in the realm of a e s t h e t i c s , 

r e l i g i o n , soc ia l and p o l i t i c a l culture*. In ph i lo ­

sophy i t encourages s c i e n t i f i c control over na ture , 

and in a e s t h e t i c s , i t c rea tes confusion by mixing 

morals, e th ics and cu l tu re with l i t e r a t u r e ' . There 

are some apparent paradoxes in romanticism, which 

cannot be resolved without adhering to the p r inc ip les 

of c l a s s i c i sm, 

Hulme borrowed most of h i s ideas about 

nat ional ism and the existence of the nation s t a t e 

from Charles Maurras, Moreover, h i s p o l i t i c s was 

deeply rooted in h i s l i t e r a r y c r i t i c i s m , Maurras 

bel ieved t h a t an a r t i s t had to submit h i s a r t i s t i c 

s e n s i b i l i t y to a s t r i c t order and d i s c i p l i n e in 

order to ar r ive a t a p r inc ip le of pe r fec t ion . In 

h i s book, L'Avenir de 1 ' I n t e l l i gence , Maurras 

at tacked the revolu t ionar ies who ignored the rea l 

nature of man, which was e s s e n t i a l l y se l f i sh and 

imperfect . That i s why, he v/as against democracy, 

individualism and the concept of 'Free Wi l l* . Hulme 

found Maurras' conclusion a perfect testimony of 

h i s own concept of the f a l l en s ta te of man and thus . 
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he readi ly applied Maurras' p r inc ip les t o develop 

h i s ov/n p o l i t i c a l ideology, 

Hulme's c lass ic ism was also given a boost 

by Maurras' l i t e r a r y i d e a l s . Maurras had a strong 

d i s t a s t e for the romantic emotion in a r t and l i t e ~ 

ra ry c r i t i c i s m . According to James Torrens: 

The or ig ins of Maurrassian ideas were 
l i t e r a r y and a r t i s t i c ra ther than 
p o l i t i c a l . I t was d isgus t with 
p reva i l ing barbarism, Maurras l a t e r 
dec la red , tha t sent him looking for 
the p r inc ip l e s of order , f i r s t in 
a r t / then in the r e s t of society.^*-' 

V\ 0-
^n 

Hulme and E l io t were a t t r ac ted towards Maurras 

because he l a id dovm the c l a s s i c a l canons of l i t e ­

ra ry a r t and c r i t i c i sm in an absolute mannerj 

economy of language, order and d i s c i p l i n e , and a 

good prose s ty le which would be as perfect and 

exac t as the s e n s i b i l i t y of the a r t i s t himself, His 

p o l i t i c a l ideology was also informed by the same 

} i d e a l s , 

Hulme*s Speculat ions, and Further Specula­

t i o n s , which were published posthumously, may not 

be ranked among the great c l a s s i c s of modern 

l i t e r a r y c r i t i c i s m . They are often fu l l of 

^"^James Torrens, S , J , "Charles Maurras and 
E l i o t ' s 'New L i f e ' " , i n , PHLA, v o l , 89, ^7o, 2 
(March 1974), pp.312-322, 
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repetitions and fragmentary jottings. But despite 

these defects they have a lucidity and an exactness 

of expression that often rises to poetic beauty; 

especially has essay on "Notes on the Bologna 

congress". According to Hulme, the struggle for 

precision was the essence of artistic merit. Apart 

from a handful of poems, some essays and lectures, 

Hulme did not publish a single original work in 

his own life time and yet, he profoundly influenced 

all aspects of tvjentieth~century art and thought. 

The most significant question that has propped up 

before the critics i s , whether his importance and 

seminal influence has been overrated or under­

rated in modern aesthetics. 

Quantitatively, his literary output does 

not amount to much in comparison to the works of 

other modern c r i t i cs . By the time he was thirty "four 

he died in war and only left behind an ambitious 

plan of work, which might have included a book 

on 'Modern Art' and a few essays on Epstein, 

Bergson and 'Modern Sculpture'. But the strangest 

contradiction is his undefinable hold and subtle 

»•>»* influence on the modern mind even after a lapse 

^ y of more than half-a-century, 
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^ 

Hulme was an arch anti-ronnantic , but he 

insp i red the arch-romantic/ Herbert Read, to 

popularize the concept of modern a r t . Abstract 

a r t had a great a t t r a c t i o n for Hulme/ but he 

was himself influenced by Bergson, who was a n t i -

c l a s s i c a l and a n t i - a b s t r a c t i o n i s t . Hulme was a 

humorous and a l ib id inous character in real l i f e , 

but h i s wri t ings were harsh and v i o l e n t . To 

s t r e t c h the contradic t ion f u r t h e r : As a man he 

made more enemies than f r i ends ; as a c r i t i c more 

d i s c i p l e s than d e t r a c t o r s . His wri t ings were 

s l ip-shod and arguments often untenable , taut he 

was prophetic in h i s i n t u i t i o n s and s t a r t i n g l y 

r i g h t in h i s a s s e r t i o n s . 

In h i s p o l i t i c a l ideology he incl ined 

tov/ards the ' l e f t ' / but in thatage of chaos and 

confusion, he invariably found himself on the 

' r i g h t s i d e ' . Moreover, h i s philosophy and aes­

t h e t i c theory was also based on opposi tes : c l a s s i -

cism and romanticism; r e l ig ious and humanism; 

fascism and democracy. He steered h i s way betvjeen 

geometrical precis ion and s loppiness ; fancy and 

imagination; bet\^/een the v i t a l and the n o n - v i t a l . 
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However, our main considerat ion i s not 

with these seeming contradiction";, but the def in i te 

a t t i t u d e of Hulme to\\rards l i t e r a t u r e , philosophy 

and a r t behind the polemical facade. The s i g n i f i ­

cant point i s , Hulme prescribed a timely correc t ive 

t o the prevalent confusion in contemporary art# 

In f a c t , he gave a de f in i t e d i rec t ion t o the works 

of such wr i t e r s as •, T .S . E l i o t , Marianne Moore, 

Viallace Stevens, i\rilliam Carlos Will iams. These 

w r i t e r s followed Hulme's notion of the absolute 

a e s t h e t i c s tandards . He dis t inguished betx-reen the 

language of poetry and the language of prose in 

order to describe the physical aspect of poe t ry . 

He also asserted t h a t the main task of the present 

century was to find out a perfect verbal equivalent 

of an object in order to sa t i s fy the desire for 

accuracy. 

BOt, there are some c r i t i c s who have shown 

disagreement with Hulme's contention tha t t rue 

poet ic perception in character ized by the p o e t ' s 

des i re to attempt an accurate prec ise desc r ip t i on . 

Lemon, J . Lee in , The P a r t i a l c r i t i c s , draws our 

a t t en t i on to the l imi t a t ions of Hulme's poet ics 
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on two counts : F i r s t s there are ce r t a in areas 

of human perception and knowledge which cannot 

be described by Hulme's notion of 'p rec is ion* . 

In h i s opinion: 

• • . poetry pene t ra tes too deeply 
and in too many d i rec t ions to be 
p r e c i s e . A theory tha t does not 
account for man̂ y of our bes t poems 
argues strongly against i t s e l f ,91 

secondly^ the mind c rea tes form with a l l the 

sense percept ions in an ordinary language, which 

i s a l i v i n g language f u l l of v a r i e t i e s and modes 

of^ expression'. 

I t i s very d i f f i c u l t to e s t ab l i sh whether 

modernism, which began with various innovations 

i n poetry i s e s s e n t i a l l y d i f fe ren t from the p a s t , 

poe t i c t r a d i t i o n / or whether the defenders of 

•verse l i b r e ' are gu i l ty of disregarding the t r a ­

d i t i o n a l poe t ic s tandards . But one thing i s 

d e f i n i t e . Both romanticism and modernism-have a 

common anxiety and a common goal to achieve. In 

the beginning, romanticism was a p r o t e s t against 

sentimental ism, sub jec t iv i ty and formlessness in a r t . 
-^-—-^ 

^•^Lemon, J .Lee , The P a r t i a l C r i t i c s (New York: 
Oxford Universi ty P ress , 1965) , p . 9 8 , 
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The modern movement initiated by Hulme and 

his contemporaries was also characterized by the 

same concerns. They attempted to liberate poetry 

from the conventional rules of rhyme and metre^ 

and to create form by disregarding the recognized 

principles of beauty. In this respect/ Hulme's 

imagistic manifesto v/as similar to that of the early 

romantics, /̂That is most significant but generally 

overlooked in Hulme's criticism is the fact that 

his fight was against the romantic abuse of emo­

tional liberalism/ and ethical and moral anarchy, 

which had been perpetuated by the romantic-humanistic 

attitude since the Renaissance, As Professor J.L. 

Lo\'\;es points out, the end of art/ according to 

Hulme, was neither in the aesthetic sense of an 

<5*^j> imperishable beauty* nor in mere emotion. But i t 

was a fragment of reality transmitted through the "^^ <MV 

'"i^^-" intuitive consciousness, 

Hulme was the f i rs t poet-critic/ who asserted 

that emotional spontaneity could not supply any 

criterion of the beautiful. In a way, art was 

opposed to nature. I t was the divorce between nature 

and art emphasised by Hulme that led Wyndham Lewis/ 
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pounds Eliot and the practitioners of the 

'Experimental Literature'to reject imitative ar t . 

Hulme's other important contribution to 

modern philosophy and the theory of aesthetics',: was 

his idea that i t was futile to see contjtnuity in 

the processes of the human mind* The recent psycho­

logical studies have amply proved Hulme's point 

that discontinuous structure in poetry is chara­

cterist ic of human experience, which is dependent 

upon continuous shift from the conscious level of 

the mind to the deeper unconscious. 

Poetry is an interrupted sequence of new 

images. I t is the outcome of the poet's attempt 

to create 'spatial Form' in poetry. The poet after 

being freed from the limitations of moral and 

emotional considerations, uses new images and 

analogies to express his experience in multiple 

y^ inter-relations. 

^ Jr^ ^^A Hulme believed that after centuries of 

r* \y\ \}>̂  I madness and disorder, the modern age needed sanity. 

tr r\ <J> } sense of humility and discipline. The romantic 

' ^ cult of sentiments and emotions was superficial and 
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misleading both in human a f fa i r s and l i t e r a t u r e . 

Therefore^ h i s claim to o r i g i n a l i t y as a ph i lo ­

sopher l i e s in h i s attempt to absorb what was 

good and decent in European enlightenment for the 

development of a fresh a t t i t ude fc'owards morals , 

p o l i t i c s / aes the t i cs and philosophy. In Hulme's 

opinion, philosophy was not a pure science but a 

subject which opened up new v i s t a s for understand­

ing the ult imate r e a l i t y . 

Hulme's philosophy was an attempt to give 

to poetry ah i n t u i t i v e depth, and physical obje­

c t i v i t y in order to capture the t rue nature of 

exper ience , Hulme rea l i sed tha t the ordinary 

and d iscurs ive language of reason and i n t e l l e c t 

was unable to describe what was i n t u i t i v e l y expe­

r i enced . Therefore, he wanted to r e v i t a l i z e the 

dead language with the infusion of fresh images 

and phrases . Moreover, he was the f i r s t philosopher 

t o point out tha t man was not a reservoi r of un­

l imi ted p o s s i b i l i t i e s , but a l imited c r e a t u r e , 

whose nature was constant-; • More than anything 

e l s e , he required humi l i ty , and a constantguidance 
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and control from above in h i s s o c i a l , p o l i t i c a l 

and r e l i g i o u s a c t i v i t i e s . 

Hulme's g rea tes t d i s t i nc t i on was h i s theory 

or o r ig ina l s i n . Wyndhain Lawis wrote in Blast ing 

and Bombardiering: îl" .:-2.-::_7 

If men of l e t t e r s had sobriquets 
or nicknames, in the v/ay tha t some 
pa in te r s have . . . then Hulme would 
probably be cal led Hulme at Original 
s in .92 

This v;as a f l a t t e r i n g t r i b u t e from a great a r t i s t , 

who was also a personal enemy of Hulme, and who had 

a pathological d i s l i k e for most of h i s contempora­

r i e s , in the ear ly years of the present century, 

Hulme presented himself as the enemy of democracy, 

romantic l ibera l i sm and humanistic individual ism. 

After a lapse of more than ha l f -a -cen tury , he i s 

slowly emerging from h i s l i t e r a r y remains as one 

of the pioneers of the modernistic movement in a r t 

and l e t t e r s . 

'Trjyndham Lewis, Blast ing and Bombardiering 
(London: Eyre and Spottlswoode, 1937), p . l o i . 



B I B L I O G R A P H Y 



BIBLIOGRAPHY 

Works By T . E , Hulme 

H u l m e , T . E . Specu l a t i o n s ; E s s ay s on Humanisrn 
and t h e Phi losophy_ of" A r t . E d . H e r b e r t Read . 
London : R o u t l e d g e &'T<egan P a u l , 1 9 2 4 . 

• F u r t h e r s p e c u l a t i o n s . E d . sam Hynes 

M i n n e a p o l i s : u n i v e r s i t y of M i n n e s o t a P r e s s , 
1 9 5 5 . 

B e r g s o n , H e n r y . I n t r o d u c t i o n t o M e t a p h y s i c s . 
T r a n s . T . E , Hulme . London; M e c M i l l a n , 1 9 7 3 . 

S o r e l , G e o r g e s . R e f l e x i o n s on V i o l e n c e . T r a n s . & 
I n t r o , T . E . Hulme. London: George A l l e n & 
Unwin , 1 9 1 6 . 

A r n o l d ^ Mat thev j . C u l t u r e and A n a r c h y . E d , W i l s o n , 
J . D o v e r . C a m b r i d g e : The U n i v e r s i t y P r e s s / 1 9 5 4 . 

A l t h u s s e r , L o u i s . E s s a y s i n S e l f - C r i t i c i s m , T r a n s . 
Grahme L o c k . London: New L e f t Books / 197 2 . 

. L e n i n and P h i l o s o p h y . T r a n s . 
Ben B r e w s t e r . London: New L e f t B o o k s , 1 9 7 1 , 

A b r a m s , M.H. The M i r r o r and t h e Lamp. London: 
O . U . P . , c . 1 9 5 3 , r p t : 1 9 7 1 . 

B e r g o n z i , B e r n a r d . The T u r n of a c e n t u r y , London: 
M a c M i l l a n , 1 9 7 3 , 

, "From Imagisro t o F a s c i s m " , TLS, 
( S e p t e m b e r ; 2 4 , 1976) , p , 1 1 9 5 . 



11"9 

B r a d l e y , F .H. E t h l c a l s t u d l e s « London: O.U.P. / 
1962. 

B r z e s k a , Gaud ie r . A Memoir. London: Bodley 
Head, c . l 9 1 6 , r p t : Laid Law & Laid Law, 
1939. 

Browning, W.R.F. "T.E.. Hulme", Church Q u a r t e r l y 
Review, OCLv (October , 1947) ,pp . 5 9 - 6 5 . 

Chace, Will iam M. The P o l i t i c a l I d e n t i t i e s of 
Ezra Pound and T . S . E l i o t . C a l i f o r n i a : 
Stanford u n i v e r s i t y P r e s s , 1973. 

C o b l e n t z , Shanton A. The L i t e r a r y Revo lu t ion . 
New York: Frank-Maur ice , I n c . , c . 1927 , 
r p t : 1969. 

Coffman, S.K. The Making of Imagism: The Con­
t r i b u t i o n of T .E . Hulme and Ezra Pound t o 
Eng l i sh P o e t r y . D i s s e r t a t i o n ; Ohio S t a t e 
Un'iver"sity P r e s s , 1947. 

. Imagismi: A c h a p t e r in t h e H i s t o r y 
o£ Modern P o e t r y . London: Octagon, c . l 9 5 8 , 
r p t : 197 2 . 

C o l l i n , W.E. "Beyond Humanism!: some Notes on 
T .E. Hulme", The sewanee Review^ XXXVIII 
( J u l y , 1930) , p p . 332-39 . 

Gonrad, P e t e r . "The Re l ig ion of Romanticism"^ 
TLS, No. 3820, (May 2 3 , 1975) , p p . 5 5 0 - 5 1 . 

Cox, C . B , , and A.E. Dyson. E d s . The Twentieth 
cen tu ry Mind: H i s t o r y , I d e a s , and L i t e r a t u r e 
i n B r i t a i n : 1900-1918. London: O . U . P . , 
1972. 

D a i c h e s , p a v i d . Poe t ry and the Modern ^ o r I d . 
Chicago: U n i v e r s i t y of Chicago P r e s s 1940. 

, A C r i t i c a l H i s to ry of Engl i sh 
L i t e r a t u r e , v o l , I v . London: Seeker & 
Warburg, "c. 1960 . , Revised , e d . , 1975. 



120 

Edwards, P a u l . Ed, The Encyclopedia o£ Phi losophy , 
v o l . I , New York: MacMillan/ 1967". 

El lMann, R i c h a r d s . Eminent Domain. New York: 
O .U .P . , 1967. 

EllMann, R i c h a r d s . , and Char les F e i d e l s o n , J . R . 
E d s . The Modern T r a d i t i o n ; Backgrounds of 
modern L i t e r a t u r e . New York; O .U .P . , 1965". 

E l i o t , T . S . s e l e c t e d E s s a y s . London: Faber and 
Fabe r , MCMX)CXII. 

. Setiected P r o s e , Harmondsworth: Penguin, 
1953. 

. After s;trange Gods; A Primer of 
Modern Heresy , London: Faber and Fabe r , "1934. 

"Ford As Othe r s Saw Him", TLS, No.3662, (Fr iday 
5 May, 1972) , p . 5 1 9 . 

Gardner , H . Re1igion and L i t e r a t u r e . London; 
Faber and Fabe r , 1971 . 

G i l l i e , C h r i s t o p h e r . Movements i n Eng l i sh L i t e ­
r a t u r e ; 1900-1940• London; Cambridge Uni­
v e r s i t y " Press ," "197 5 . 

Hendry, J . F , "Hulme As H o r a t i o " , Life and L&t€ers 
Today, XXXV t'December, 1924) , p p . 136-47. 

Huges , Glenn, Imagism and the I m a g i s t s . C a l i f o r n i a * 
Stanford u n i v e r s i t y P r e s s , 1931 . 

Homberger, E r i c . Ezra pound; The c r i t i c a l H e r i t a g e , 
London; Routledge & Kegan Paul", 1972. 

Jameson, F r e d e r i c , Fab les of Aggression'j! Wyndham 
Lewis , t he Modernist As F a s c i s t . London; 
u n i v e r s i t y of C a l i f o r n i a p r e s s , 1979. 

James T e r r e n e s , S , J , "Charles Maurras and E l i o t ' s 
'Nev; L i f e ' " , PMLA, v o l . 89 , NO,2 (March,1974) , 
p p . 312-22 . 



1 2 1 

J o n e s , A.R. The Life and Opinions of T.E«Hulme« 
London: v i c t o r Go l l ancz , I960', 

J . Handy, W i l l i a m , , and Max Westbrook. E d s . 
Twent ie th Century c x i t i c i s m ; The Major S t a t e ­
m e n t s . New Delhi? L igh t and Life P u b l i s h e r s 
c . 19"74, Ind i an e d , , 1976. 

Kermode, F rank . Romantic Image. London: Routledge 
& Kegan P a u l , c . l 9 5 7 . , r p t : 1972. 

Kershaw A . , and F . J , Temple, Eds. Richard Aldingtons 
An I n t i m a t e P o r t r a i t . I l l , ca rbonda le • Southern 
I l l i n o i s ' u n i v e r s i t y P r e s s , 196 5 . 

K i r k , R u s s e l l . E l i o t and His Age, New Yorkr 
Random House, 1971 . 

Koch, v i v i e n n e . "The Truth about Hulme", The 
Kenyon Review, v o l . XVII, No.I (Winter , 1956) 
p p . 1 5 1 - 5 4 . 

K o e s t l e r , A r t h u r . The Act of c r e a t i o n . New York: 
D e l l P u b l i s h i n g Co . I n c . , 1964. 

Kojecky, Roger . T . S , E l i o t ' s s o c i a l c r i t i c i s m . 
London: Faber And Fabe r , 1971^ 

K r i e g e r , Muriry, "The Ambiguous Anti-Romanticism 
of T .E . Hulme", ELH, XX (December, 1953) , 
p p . 300-314. 

L a n c a s t e r , Lane W. Masters of p o l i t i c a l Thought: 
Hegel t o Dewy, v o l . I I I . C a l c u t t a : O.U.P. 
c . 1 9 5 9 . F i r s t Ind ian e d . , 1975. 

Lawrence i , L i p k i n g . , and Walton A, L i t z . Modern 
L i t e r a r y c r i t i c i s m . New York: Atheneum, 1976. 

Lemon, T . L e e . The P a r t i a l c r i t i c s . New York: 
O . U . P . , 1965. 

Lewis , C,S, Preface to the P i l g r i m ' s R e d r e s s . 
Michigan:~ Grand Rap ids , 1958. 



122 

L e w i s , Wyndham, B l a s t i n g and B o i t t e a r d i e r l n g . 
London: Eyre & S p o t t l s w o o d s , 1937• 

• Men VTithout A r t , London: C a s t l e 
and C o . LTD. 1 9 3 4 , 

L y n d a l l , Gordon . E l i o t ' s E a r l y Y e a r s ^ Condonr'^'"-
0 . U . P . , 1 9 7 7 . 

M a t t h e i s s e n , F . 0 , The Achievement o£ T . S . E l i o t : 
An E s s a y on t h e N a t u r e of P o e t r y . London; 
O . U . P . , C . 1 9 5 8 , r p t J 1 9 7 2 . 

M e r c l e r , L « J . The C h a l l e n g e of Humanism. London: 
O . U . P . , 1 9 3 3 . 

Murry J , M l d d l e t o n . The Problem of s t y l e . London: 
O . U . P . , 1 9 7 2 . 

N i c k e r s o n , Hoffman, " I r v i n g B a b b i t t " / C r i t e r i o n / 13 
( J a n u a r y / 1 9 3 4 ) / p p . 1 7 9 - 9 5 . 

N o t t / K a t h e l e e n . The. E m p e r o r ' s c l o t h e s . B l o o m l n g t o n / 
I n d j U n i v e r s i t y of I n d i a n a P r e s s , 1 9 5 4 . 

P a i g e / D.D. E d . The L e t t e r s of E z r a P o u n d . : 1907-
1 9 4 1 . New Y o r k : H a r c o u r t Brace & C o . / 1950 . 

P e r k i n s / D a v i d . A H i s t o r y of Modern P o e t r y . 
C a m b r i d g e : H a r v a r d U n i v e r s i t y P r e s s / 1976 . 

p e r r i n d e r , P a t r i c . A u t h o r s and A u t h o r i t y : A S tudy 
of E n g l i s h L i t e r a r y C r i t i c i s m and i t s " I f e l a t i o n 
to ' C u l t u r e : 1 7 5 0 - 1 9 0 0 . London: R o u t l e d g e & 
Kegan P a u l , 1 9 7 7 . 

P i n t o / v . d e . s . C r i s i s i n E n g l i s h P o e t r y : 188o-
1 9 4 0 . Bondon: H u t c h i n s o n U n i v e r s i t y L i b r a r y / 
C . 1 9 6 7 / r p t j 1 9 7 2 . 

Read / H e r b e r t . The P h i l o s o p h y of Modern A r t . 
London : F a b e r And F a b e r / 1 9 6 4 . 

. The T rue v o i c e of F e e l i n g . London: 
F a b e r And F a b e r , MCMKLVII. 



123 

Rid ing / Laur'a. Contemporaries and Snobs. London: 
Jonathan cape^ 1928, 

R o b e r t s , Michae l , T .E , Hulme» London: Faber And 
Fabe r , 1938, 

. Ed. The Faber Book of Modern 
Ver se . London; Faber And Fabe r , c .1936/ r p t : 
1965. 

Savage , D . S . The Personal P r i n c i p l e . London: 
Routledge & Kegan P a u l , 1944• 

S ta l lMan , Robert Woos te r . c r i t i q u e s and Essays 
i n c r i t i c i s m ; 19 20-1948" New York; The 
Ronald P r e s s , 1949. 

S t a n l e y , John L. Ed. From Georges S o r e l ; Essays 
in Socia l i sm and Ph i lo sophy . New York: (D.U.P. 
1976. 

S c o t t , W i lb u r . Five Approaches t o L i t e r a r y 
c r i t i c i s m . New York; c o l l i e r Books, 156^. 

Schuchard , Ronald. "E l io t and Hulme in 1916", 
PMLA, v o l . 68 , No.5 (October , 1973) , p p . l 0 8 3 -
l 0 9 2 . 

S p e a r s , Monroe K. Dionysus And the c i t y ; Modernism 
in Twent ie th-Century P o e t r y . London; O . u . P . , 
1970. 

Sypher , VJ. Loss of the s e l f in Mbdern L i t e r a t u r e 
and A r t . New York; Random House, 1961, 

T a t e , A l l e n . "Poetry and the A b s o l u t e " , The seyjanee 
Review, XXXV ( Janua ry , 1927) , p p . 41 -52 . 

Wector , D. "Hulme and the Tragic view of L i f e " , 
The Sewanee Review, No, 5 (Summer, 1839) , 
p p , 1 4 1 - 5 2 . 

Wel lek , Rene, D i s c r i m i n a t i o n s : F u r t h e r concep t s 
of c r i t i c i s m . D e l h i ; v i k a s P u b l i c a t i o n s , 
c . 1970, ( n , d . ) 

W e i s s t e i n , U l r i c h . "Expressionism; S ty le or 
Vieltanschuuang", c r i t i c i s m , v o l . IX, No. l 
(Winter , 1967), p p . 42-62 . 



124 

WeitZ/ M o r r i s . Phi losophy of t h e Ar t s* Cambridge, 
Mass: Harvaixl U n i v e r s i t y P r e s s , I^'O,-" 

VJilson, Edumund. Axel ' s ' c a s t l e . London: Fontana 
L i b r a r y , c . l 9 3 1 , r p t : 1969. 

W11ley/ B a s i l . Nine teen th-Century S t u d i e s : Cole r idge 
t o Arnold , Harmondsworth: pengu in , c,1949, 
r p t : 1973. 

W i m s a t t . , and Cleanth Brooks . L i t e r a r y C r i t i c i s m ; 
A Sliort H i s t o r y , C a l c u t t a : Oxf.ord & IBH P u b l i ­
sh ing CO., c . 1957 , Ind ian e d . 196 2 . 

Wor r inge r , Wilhelm. A b s t r a c t i o n and Empathy. T r a n s . 
Michael Bu l lock . I n t i . " U n i v e r s i t y P r e s s , 1963. 

W .W . , Robson. Modern Engl i sh L i t e r a t u r e , London: 
O . U . P . , 1970. 




