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INTRODUCTION



INTRODUCTION

"My study is man,' said Hawthorne. He listened to
the legends of the past from old women and from such
traditions he put them in shapes in some of his earlier
tales. What he could not get from the life around him,
he got (rom books. What he owed to his New England
herituge was a sense of the depth and complexity of
man's inner 1life. The Puritan instinct, however it
may have been expressed was one of honest and sober
introspection. It penetrated the sham of man's exterior
to his wore animal nature beneath. It knew that man's
heart is to be trusted more than his 1lips, and this

duplicity it attempted to lay bar‘e."1

As a true child of the religious wood and cultural
heritage of New England, llawthorne understood certain funda-
mentals about wmwan and nature which he expressed 1n words
of simple and purce language in his writings. He knew that
there are complexities in man's inner life; that what appears
outward 1s not always what 1s inside, that wman acting according
to what soclLety expect\s of him does not always adhere to
what he intends and thinks otherwise. [M1lled with the sense
of the depth of this complexity 1n man, he knew all about

human limitations. As a way of expressing what he felt and

i. Pearson, Norinan Holimes. Introduction to the Complete Novels and Selected
Tales of Nathaniel Hawthorne. New York, 1937, Random House Inc. p.9.




knew to be the true character éf man, his writings deal with
characters of different types who show man's limitations
in every sphere of 1life. Though his Puritan ancestry had
a lot to do wilh this preoccupation with human limitations
and conscience, it did not blind his view as to 1lgnore the
negative qualitics of Puritanism too; instead, he went so
far as to quéstion the actions of his forefathers which he
felt were wrong ~ their killing of innocent people accused
of witchcralt, and even tried to expiate [or their sins throﬁéh
his art. Almost all his writings are filled with the atmosphere
of gloom and despair, and tinged with the subject which inte-
rested him most, that of conscience and the nature of human

limitations.

"He was always concerned In hils sborles, not merely
with the fodividual but with the colleclive existence,
This may seem contradicted by his absorption with the
inner life ol his characters, with 'Lhe devp warm secret -
the life within 'the 1ife'. But though this relates
him to the wain development of the novel of consciousness
and though like James he also found his dramatic contrasts
in moments of moral c¢risis rather than in external
events, le wanted none th2 less to study not merely
Yhuman character in fts individual developments' but

=

also 'human nature in the mass'".

2. Matthiessen, FF.O. American Renaissance : Book (I, Hawthorne - The Haunted
Mind. Oxford University Press, 1941, pp.238-239.
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In writing the stories which show human limitations,
Hawthorne prescented his characters not Jjust facing their
problems as individuals buﬁ his writings contain problems
and criées commen to all of mahkind{ He knew that the problems
faced by mankind in different walks of life, though appearing
in different circumstanceS and stages, all share the same
source and arise due \to ‘certain inherent predilections in
man. Sé the uignificaﬁce of each tale and: ecach novel 1s that
the characters relflect and set off others as the writer's
moral study of humanity. His probe 1into the human mind as
a way of discovering the hidden guality that makes man tura
evil and comwit sin went through diffefent stages and he
examined man fFrom all spheres of life énabling him to discover
limitations everywhere. The tendency to do evil 1is natural
for man as he 1s born with both the qualities of virtue and
vice, And Hawthorne, realizing this duality in man triod to
study this aspect of wan in his writinga. flis study of wankind
did not centre Lbself on just a particular individual aspect

but presented haman nature in many different circumstances.

¢
"He was nol a moralist, and he was not simply a poet. The

moralists are weightier, denser, richer in a sense; Lhe
poets are more purely inconclusive and irresponsible. He
combined in a singular degree the sponﬁaneity of the
imagination with a haunting case for moral problems. Man's
conselence was hisAtheme, but he saw it in the light of
a creative fancy which added out of its own substance, an

interest’ and, I may almost say an‘impor'tance".3

3. Wilson, Edmund. The Shock of Recognition Vol.I, 19th Century : Henry Jarmes
- Hawthorne. New York, 1975, Octagon Books, p.434,




Though his writings ‘have man's conscience as thelr
theme and show huwman limitations, Hawthorne was not a moralist;
nor was he a politician erther. His aim was to show the complexi-
tics of man's rtnner 1ivie, Lhe presence of the qualities of good
and evil 1n mwan, His writings certainly show moral teachings
and the dopravaity of man's moral life, they also deal with
different anpect of life at the same time. Using symbolism,
allegories and  sometimes the 1rony too, Hawthorne showed
the blending ol his artistic imagination with what he sees
and hears i1n reality. He éxposed human limitations with pure
and unsophisticated style that brings 1n a new dimension

to the scope and understanding of American literature.

With the observation that Hawthorne was constantly
preoccupled wilh the notiron ol guillb  and conscrence, and
was writing his tales wilh the i1dea ol exploring humwan Jimita-
tions, this study will ondeavour Go cexamine i1n detatl the
various aspecls ol this theme in the [ive tales chosen lor

this purposce, They are Ethan Brand, Young Goodman Brown, The

}
Minister's Black Veil, the Birthmark and Rappaccini's Daughter.

The tales deal with the themes of guilt and secrecy, intellec-
tual and moral pride, and also show Hawthorne's preoccupation
with the clicels of Puritanism in New England. Although these
tales have oral implications on the one hand, they are not

really didactic tales and seem to concern themsclves with



some vital questions of lifc as lived within a narrowly defined

outlook.

Ibthan  Brand, while showing one man's depravity of

soul as wcll as his physical being, scems to probe deeper
than the other tales of Hawthorne. Consciousness of man's
inhcrent sinfulness brought on the search for the unpardonable
sin. DBut Brand, the charactér who contemplated this idea
first with love for his fcllow men, turned fiendish and heart-
lessly expcvimented with others finally making him realize
that he was the unpardonable sinner. Then Brand committed
suiclide damhing himself according to accepted beliefs of
his society. Thé moral implication of acting against religious
beliefs is overtly displayed here but on the other hand,
the idea that seems to be behind this tale 1s Hawthornpe's
way ol showing his readers Lhe fact that the heart Ly tho

cause of all gins and From which no ono wan wucape,

Young Goodman Brown and ‘he Minister's Black Veil are

two tales showing man's natural tendency to commit sins  in
spite of rceliglous trainings and indoctranation. 'The reliza-
tion of ~ this natural characteristics in man brought about

1solation lLor the two protagonists, Brown (rom Young Goodman

Brown and Hooper from The Minister's Black Veil. 1In these

two tales, Hawthorne implies that even religion cannot restrain

a man from his natural 1inclinations to sin and that giving



\
in to toemplations 1s a natural farzling, no matter what his

calling 1n lilce 1s.

The  BWorthwark and - Rappaceinsg's  Daughter,  the  two
talces  thal  dcal  with 1ntellectual achievements show  what
could resull  from vanity and arrogance Lhat arise out of
too much antellcel. Innocent victams sulfer when 1ntellect
takcs over reason and makces people blind to their limitations.
Intellect  Lhen, Just as religion, becomes i1neffcctual 1n
averting human tragedy - and thus highlighting man's vulncera-

bilily to dootruction through his own ar Lons,

Thus, HawlLhorne wilh his Lragice visiton of Lifoe cexamined
and found the many limitations ol man i all spheres of lite.
Though he sludied particulor characters 1n a particular Jife-

style, all his Lales ultimately deal with the whole of mankind.

"lawl horne's concern with the problem of Jife was not
polibical and not always directly social. But his writlngs
did cenlain s8ocial w1mplications: clear Lhe world of
Ethan Brands, Rappaccinis; make the Pilgrim's Progress
belter, regenerate man, and sociely will 1tself 1in

turn be regencrdted."u

This statement aptly sums up this aspect of Hawthorne as a

LS

4., Pearson, Norimal Holimes. Op.cit., p.l5.



writer; hoe wabs wnterested 1n making lilce better and as a

way oL c¢xpressing his views he dealt with human limitations

1n a particular time and socicty - but which i1n thce ultimate

analysis cun be viewed as the esscuce o all human tragedy.



CHAPTER -1



HAW FHORNE'S VIEW OF THE INHERENT WEAKNESS IN MAN
THROUGH A STUDY OF ETHAN BRAND (1851)

lawthorne had a sense of the depth and complexity
of man's 1ite and wanted to [lind out what lay at the corce
of man's wind. lis fascination with the notion of guilt and
fhlwmwan  Limitalions was such that most of his tales deal with
man's lJimitaliton wn one way or the other. lle wanted to cxplore
the mysteory of nman's nature to [ind out what makes a person
rmperfect . So, n his tales, he examined man's nature through
the dafferent aspects ol life and found Lhat thoroe s alwayy
a limil to a wan's viittuce, that huwan noture 1 such  Lhat

a person e never thorouyhly virtuous,

Throughout his [iction and cespecially the tales selected
for Lhis sludy, Hawthorue displays a gense of gullt due to
the crucl and untrcasonable practices ol his ancestors because
ol religroun dilterences. e could nol understand how a man
could go tou such lengths as torture and coven commit murders
duc LO religious fanaticism. He condemncd Lhe religrous bigotry
of the New kEngland Puritans - that of torturing and murdering
quite a numbcr of 1nnocent victims. He showed that a man,

v even though he may follow his religious convictions and tries



to live piously does and will continuce to give 1n to some
kind of temptation at once stage or the other in life; that
mere religious practices do not make a person free [rom weak-

nesses or s,

Hawthorne showed man's limitations not only 1n the
religious aspect but also the intellectual flaws in man through
some of his tales. He found that man, with the increase 1in
his knowledye Ltends to show the inner weakness in him. He
showed thal the so-called 1intcllectuals often over-estimated
themselves and thus took plcasurc in experimenting with other
human beings showing a steceak of ovil in’ thoir naturce. This
vanity led thowm to belicve thabt they could perform difficult
tasks which ol'ten resulted in disasters. Thus Hawthorne showed
that even in the intellectual sphoere, a man bhas certain limi-

tations.

However, +tt was not enough for Hawthorne to merely
examine these lapses 1n human nature. He wanted to delve
deeper and [and the root cause of the many limitations in
man. He examined different aspects of life and showed that
man 1s never wholly virtuous and that a streak of evil ais
always there in human nature. Then, after what appears to
be a long and continuous scarch, Hawthorne reached the conclu-
sion that man, being born in sin has an inherent wecakness

at the very corc of his being, in his heart. This understanding
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of the root of all human limitations he presented through

the tale Bthan Brand.

Ethan__Brand, the Llast tale of lawthorne decals with
a man who 1 damnced by his own will and brings to light what
the writer has tricd to [ind out for so long - what 1s the
causc of huwan itimitations that makes human beings wicked
and cvil at somc stage of lile or the other, be 1t a clergyman,

an wntclleclual or just an ordinary human being? ‘I'hrough

a study of |he c<haracter ol Brand, hce shows Lthat there 1s
an Lnherent gquatily, that of sin, at the corce of man's heart
which can bo consrdered as the cauae ol wman', ltimitations.,

Ethan Brand had secirzed upon the notion of dirygcovering
a sin so wicked as to be unpardonable and went in  gearch
of 1t; as well as 1o [(ind o redempltion lor i1t. He travelleoed
all over the world [for eighlcen years for this purpose, all
the while “converting men and women to be his puppets and
pulling the wire Lhat moved them to such degrees ol craime
as were demanded lor has sLudy."1 When hce tinally found what
he was looking tor, 1t was the realization that hce was the
unpdrdonable  oironcr throuyh his manctpulation of others lor

his research, The vast intellectual development in his pursuit

of success had disturbed Brand's mind and soul. He had become

1. Crews, Frodarick C. Great Short Works of Hawthorne: Ethan Brand. Harper
& Row Publishers, New York 1967, p.365.
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a cold obscrver of mankind and became a [iend as a result
v T §
producing thce ynpardonable Sin in his heart. After coming
back Lo his own people, hoe became an outenst oulb ol hiy own
volition in order to brood upon hig actions and realizing
more and more that 1t was he who had sinned. But instead
of seceking wsalvation, he had beccome so obsessed with the
notion of hig own guilt that it led to his believing that
all that was Jeft Ffor him to do was to give himself body
and soul to the devil that has possesscd him. This realization
that the heart, Lhe core of man's being i1s the causc of all
sin and that ho himself 1s a sinner was too much for him
which resulted in his committing suicide. The concept of
the Unpardonable sin is a Christian one - and one such sin
is the act of taking one's own life. Thus by committing suicide
Ethan DBrand commits this wunpardonable sin as well as having
committed the sin of corruptaing and manipulating others earlier

in hils search for the sin. Thus Hawthorne brings out this

tragic irony inhcerent in man's lot on earth.,

There are quite a number of statements and explanations
given by different critics as to the idea behind Hawthorne's

Ethan Brand:

"Tho scarch of an investigator for the unpardonable

sin:= he al, last finds it in his own hearl and practlce.
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Ihe unpardonable  Sin might constul in a want  of
fove nd reverence lor the Human souly  In consequenco
ol which the 1nvestigator pried into (Ls dark dopths,
nol. with «a hope o purpose ot making It better, but
{rur a cold philosophical curiosily - content that
1L sheuld be wicked itn whdatever kind or degree, and
oty dusiring Lo study 1t out, would Lthis, 1in other

words, be the separation of Lhe antellect from Lhe
2
he et v

The above statoment by Arthur Voss stabtes that Birand
had gonc out 1n scarch of the unpardonable Sin out ol love
and reveronee Ltor mankind, and that the theme of the tale
15 sin. But Lhen 1t goes on to say that Brand was content
to study lhe human heart as long as he succceded 1n finding
out that man 1s wicked; that the scarch for the Unpardonable
Sin began with a cold philosophical cugloley. While Arthur
Voss 15 of this view, 1L secms Lo be otherwisc. In spite
of Brand turning fiendish at the end of his search, he was,
at the beyirnning of the talce, a simple lime-burner with love
and sympathy tor his Lellow beinys. When he contemplated
the 1dca ol his scarch, he was a man benl on doiny something
good - The rcalization of  human  sullcrings and hardships
due to som Lhing that 1s i1n man's natuire had led him to con-
template upon this and 1nspired him Lo discover this. {le wds f11led

with Jove and sympathy lor wmankind so that he wanted Lo [ind

2. Voss, Arthur. lhe American Short Story : A Critical Study. University of
Oklahoina Press: Norman, 1973, p.29.
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the factor which causesy these'suffaunnps in order to renove
$0 much pain and agony from human -Lile. "MHe remembered with what
tenderness, with what love ana sympathy for mankind, and
what pity Ffor huwan guilt and woe ...."3 Only after hig intellec-
tual deveclopment did Brand become Ltho Fiend that he was,
that his heart and soul became hardcened enabling him to
Lind the Unpardonable Sin of his own heart. If it was as
Arthur Voss has stated, that the investigator was content
to f[ind oul that wickedness because he was only desiring
to study it out, then how does one ¢xplain Brand's despair
at finding out the‘truth in the end? If hc was only desiring
to study the huwan soul, he wouldvnot have been so desperate

to discover the true nature of mankind. He would instead

be happy to have reached his goal at finding out that man's
heart, the core of his being was' the root of all evils and
may be resume. his profession. But Brand, discovering that
all huwman beings are burdcened with this lot and that he himself
was no exception forgot all about his' first intention and
fell into despaif. When he came back to his village also,
it was not with a thought for his people but thinking only
of himself he came back with a purpose to fling himself and
get killed in hisg lime-kiln. Brand's despair and his committing
suicide clearly show that Brand's motive was not Jjust to
discover tli¢ gnpardonable Sin out of intcllectual curiosity.

He at the stact of the tale was not an intellectual being

3. Pearson, Normal Holmes. Ethan Brand: The Complete Novels andg  Selected
Tales of Nathanicl Hawthorne. Randoin House, Inc. New York, 1937, p.1194.
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anyway, he was just a simple lime-burncr and that his aintellect
developed and grew as  his  scarch Jor  the unpardonable suin
progressed. Ihand's first motive stem lrom love and sympathy
for his fcllow beings and to find a solution for their desparr
and woe. It was Jjust that }we had Dbccome so hardened duraing
his travel thal he committed suicide at the cend without really

fulfilling his purpose.

Then there 1s the comparison of Brand, the character

with Hawthorne, the author of the tale.

"Ethan Brand may be read as a cautionary parable of
artistic sin  and atonement. We learn thal ‘'eighteen
years' betfore the story's present time, Brand has selzed
upon the notlon of discovering a sin so wicked as to
be unpardonable and has gone to search 1t out in the
hearts of olhers - Lhat is, he has taken evil for his
theme and has sought a supreme instance for it for ¢
fictlonal treatment. By a terrible irony, Brand's mani-
pulaling proves the worst sin of all and when he realizes
thisg, he rcturns for one discernible purpose: to fling

himgell 1nto the k;Lln...."Ll

Thus Chrastopher Brown presented Brand as the author - figure
who manipulated and examined the hearts of his fellow beings
in an cffoit to find out the causce of man's evil way, the
same way as  llawbthorne did 1n reality. Bul unlike this view

that scoems to accusce HawlLhorne of probing i1n to the human

4. Biown, Christopher. Ethan Brond: A Portrait ol the Artist (Studies in Short
Fiction, Vol.17, Spring 1980, No.2), pp.172-173.




hecart f[or his own selfish, artistic reasons, 1L scems to
be that llawthorne was genuinely concerned with human beings
and their weaknesses which. resulted in his trying to find
a reason Jor man's limitations 1n order to find a kind of
solution for it., Brand committed suicide at the realization
that he was a sinner, but Hawthorne knew and showed that

there 1s redemption for all mankind through love and reverence

for their fellow beings. It can be argued that Hawthorne

was filled with a curiosity that stems from the notion of
man's limitations. His probe was of a kind that wanted to
find out the reasons for man's plight and to free man from
it. He was not obsessed with the idea of sin just for the
sake of artistic reasons but as a human being's love for
his fellow mcn.' Therefore, it seems a very limited analysis

of Ethan Brand to say that Brand is thce author - [igure as has

been conlLended in the above statement. YFor Hawthorne, the
concern wilh the notion of guilt and sin was a genuinc offshoot
of his Puritan lineage which had always been present in his
thinking. 1Lt projected from everywhere and like a black patch,
1t stood [lixed in the gcneral atmosphere under which he grew
up so that his whole outlook on life was marred by it. 'Therefore
all that was left for him was to do what he could with 1t
and he transmuted this heavy moral burden into the very sub-
stancce of 1wmagination and using 1t for artistic productions

while at the same time trying to find some sort of solution

for the burden that mankind has to shoulder.

/0 Qéﬁ%}’;i.;
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On thce other hand, there 1s ycel another comment on

LLhan Brand, which sccms o more likely explanation.

"lheg story of a lime-burner, who after a long search,
finds Lhe Unpardonable Sin i1n his own heart and commits
sulolde Chief sources of the tale are the Bible (White,
Stook) and  Hawthorne's notebooks (Bro. Joseph). To
enphasise the fertility of Brand's quesl, which ends
wherc iU began - 1n his own heart - the author uses
circular slructure and images e.g. the dog chasing
ils  own tarl (Vanderbilt). Various minor characters
have tunctional roles. lthe German showman, a composite
of Mephistopheles and Lhe wandering Jew (Herndon and
Moss) serves as Brand's double (sokoloff). The villagers
are linked with Brand (and wilh hell) through fire
mmdgery but are no more sympathetic with hais plight
than Lo Bartram (Davison) Only Joe exhibits the love
thal endables and saves. He functions along with the

brie{ devcription of the dawning day, as a gliumer

£
of" optimi-m in this dark btor'y."J
Thce  above statement finds the story tull of gloom
and doespalr which 15 only natural as Lhe thome suggests - that

mankind 1o doomed Lo despairr because of Lheir sins. But along
with the atwousphere of darkness, there 14 also a nole ol

hopc. 'The purpose of Hawthorne in writing Lihan Brand was to

present  human beings as they are and to show thalt there ais
a cause for all ovils 1n lilce. Lilhan Brand wenl 1n scarch

of the wunpurdonable sin which causes man Lo do evil decds

S. Callow, James 1., and Reitly, Robert J. (Ldition). Guide to Amertcan Literatwe
Lron s Begimnmyg Through Walt Whitman. Barnes and Noble books (A Division
ol Harper & Row Publishers, Now Youk, Hagerstown, San Francisco, London)
1976, pp.10/-108.
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and at the same time he was planning to find a cure or an
escape from it. But in the process of his discovery, he became
a fiend In spirte of his good intentions. When he realized
this - that hoe was the unpardonable sinner because the evil
was in his own heart, he committed suicide. This discovery
of Brand that sin stems from man's own heart from which there
secms to be no casy remedy clearly shows lawthorne's under-
standing of the inherent weakness in man. Man 1s fated to
do cvil decds from the very start and even though man's weak-
ness 15 natbutal, he also shows that there is vedemption through
love and roeverence for mankind., Ethan bDrand did not understand
this and so rejecting the very power that ¢an save him, commit-~
ted suicide.

Although DBrand was wilfully hell-bound and lost to
grace, 1t was nol Hawthorne's purpose to show man as lost
forever because of his natural weaknesses. Brand was shown
as an example of one who realized his sins but who would
not accept 'Lthe salvation that was there belore him as there
1s for everyonoe. ‘Ihrough the prescentation of Brand, Hawthorne
shows that he had at last understood that man is fated from
birth to do cvil, that man who is governed by the heart from
within cannot ¢scape from his fate, thus showing that all
of man's liwitations are caused by the heart which is only
natural. While showing this natural tendency 1n man to do

evil deeds, Hawthorne at the same time understood too that
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there is a way out. He showed 'that there is redemption and
salvation from sin through love for mankind and through God's
grace. The vtale .is an attempt, -on the part of the writer,
at revealing the inherent evil.tha£ lies at the core of man's
being whicﬂ is the cause of all human limitations. Hawthorne
was conscious that there is a Eacfor which causes human limi-
tations but could not pin-point it ekactly. Then after finding
'out.~that religiron or even intellectual developments cannot
restrain man  from evil deeds, he probed deeper and found
that man's natural curiosity stems f[rom the heart which'directs
man's every move and thus causcs him to commit sins  and
do evil to sguch degrees that man destroys not only himself
b@t others e¢ven which brings about despair and gloom.‘Brand
too, was alt first just a curious obscrver of mankind, then
~his curiosity grew making him eager to find more, resulting
in intellectual development. But as his knowledge grew more,
he grew to love 1t more too, making him uncaring of whom
he destroys and manipulates thus resulting in his turning
into a ficend. But his human instincts made him to recall
his works and to realize that-what he had done had been wrong.
He had gone too deep and had grown astray far too much to
want to try and be saved from his damming. self that he at
last committed suicide. The author's attempt at showing that
the heart 1s the cause of all human limitations 1s clearly

shown 1n thisg tale. Thus, Hawthorne presents through Ethan Brand
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man's natural tendencies to do evil which stemps from within,
at the same time suggesting ways of overcoming this inherent

weakness which will be further elaborated ain the following

discussions.



CHAPTER - 1I



HAWTHORNL'S STUDY OF THE PROBLEM THROUGH RELIGION
IN YOUNG GOODMAN BROWN (1835) AND
THE MINISTER'S BLACK VEIL (1836)

Since Hlawthorne believed that there 1s an element
of evil 1in evcery human being, he tried to show the evils
inherent 1n man and to discover the reasons behind all of
man's limltations, As a way of understanding the cause of
man's sins, he examined and delved into human nature 1in
every aspects of life. He was plagued with a sense of guilt
boecause of the unreasonable and merciless acts of his ances-
tors due to their religious beliefs which made them wvictimize
many 1nnoccent people Jjust because they were not of the same
religious conavictions. He knew chat religion was supposed
to wakce men more understanding and that 1t should erase
all devilish acts, but was instead, used by his ancestors
as a mzai1s ol justification for their crucl and unreasonable
acts while'at the same time professing to be piouas and vircuous
through thesr puritan beliefs. fawthorne knew that there
must be som>Lhing 1n human nature that makces him cruel despite
all his yecarnings to be vivtuous and which even the mos
strict and faithful religious followers could not escape
from; that human beings are governed from within and felt

the nced Lo discover this cause. ile at the same time felt
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the nced Lo discover this cause. He at thce same time felt
the need to exprate for the acts of his ancestors and to
Jive vreasons as o why they committed those 1inhuman acts
against theyrr fcllow men. He wants to show too that there
18 a limit to which a man's goodn2ss or virtas extend even
in the rueligious sphere so that people would understand

other pcople'’s laults as wall as their own. How he understards
the religious limitations 1n man 1s shown through the two
tales which have been chosen for this particular purposc.

The two talecs are Young Goodman Brown and ''he Minister's Black

Veil. A study ol thzse two tales shows that a man, even though
governz2d 1n some ways by his religion, [falls prcy to the
cvils within himself which will come out at one stage or
the other of his life; that human naturc 1s such that a
man can noever be wholly virtuous cven with 2all his religious

faitths and practices.

Youny Goodman Brown 1s a talc showing one man's dis-

1llusionment at {inding out that good and c¢vil co-exist 1in
human nature, and that even with all the religious doctrines,
tcachings and practices, a person can succumb to the evil
character 1n him at onc time or the other in his life. Goodman
Brown, a Lruc follower of the puritan doctrine and one who
thought himsell one of GCod's elect gave 1n to his natural
instinct by giving 1n to Lemptation and made a date to go

and attend a witch-meeting 1n a forest one night. He knew
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that he should not go and that it was a sin for him to have
discourse with the devil, but the {forces within were too
strong and he was unable to resist, so hc finally gave 1in
to his human instincts. At the course of his journey, he
found to his horror and astonishment that not only him but
many of his own people, especially thosc he considered to
be pure and holy came to attend the very meeting he was
to Jjoin. His grandfather, his f[ather, his catechaist and
at last his uwﬂ wife wore there at the wibch-meeting wmaking
him realizc that people were not as virtuous as they seem to.
This discovery that the good people were not without sin
was too much to bear and a fact which he could not accept
that his whole 1life .was spent 1n disillusionment and being
suspiciousy ‘of others. He became an outcuast of society and

died a very sad and gloowy death.,

Brown, like everyone else 1n the tale was a prey
to the forces from within. Although he was a staunch Puritan
whb knew that temptations of any kind should be resisted,
he could not help himsell, for the weakness was withain himself
which higs religious beliefs or his virtuousness could not
overcome and he\fell prey to the devil's trap. The discovery
that even the others whom he had admired because of their
faith and virtus too were not without sin made haim lose
faith 1n human beings as well as 1in religion till his dying day.

Through this story, Hawthorne shows that religion does not
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bring complete virtuousness and that 1t should bs understoocd
that there s a limit to a person's virtue or goodness,
cven for Lhe most religious man. He shows ths 1inevitable
presence ol both good and evil in human nature. Brown could
not understand this nor could he accept that men could fall
prey to evils 1n life and that human nature 1s such that
good and evil exist side by side - that a man cannot be
completely virtuous or completely evil. This refusal to
accept human nature as 1t 18, led Brown to such a degree
of disillusionment 1in 1life that even his dying hour was

gloomy .

Goodman Brown encounters his devil because he tried
to avoid a recognition of the disturbing character of
human nature. He holds on to a strict framework into
which he fits his experience of the world: people are
elther completely virtuous or completely evil ... By means
of hiy story, Hawthorne 1is urging his readers to break
free of such categorizing and recognize that violence,
lust, hate and cruelty are a part of human nature."]
"Brown returns from that nightmarish journey but he
returns 'like a bewildered man'. He accepts his vision of
evil in the community with being the devil worshippers
of his night time experience. Along with the evil of his
neighbors, however, the forest experience depicted his

. 2
own evil",
@

I, Winslow, Joan D. The Stranger Within: Two stories by Oates and Hawthorne
Studhes i Short Fiction, Vol.17, No.3, p.268.

2. Tritt, Michael. Young Goodman Brown and the Psychology of Projection:
Studies m Short Fiction, Vol.23, No.l, Winter 1986.
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Brown recfused to accept that human nature 1Is a
mixture of qouod and cval. e could not come to terms with
the fact that a religious person could lall 1nto the web
of decert and preotentions, and he assumed that once a person
falls 1nto tGlcmptations, he 1s doomed forever. His view of
virtue and vice was such that a man has to be either wholly
virtuous or wholly wvile. When the recognition that he as
of the latlter category (of his own making) came about through
his forest oxperience, his faith 1n God and huwman beings
in general was dashed to the ground. fic {cll ainto such depth
of despair and doubt that his dying hour was gloomy and
no words of hopc was there to be carved 1n his tombstone.
Brown knew that what he was planning to do was against his
religious fasth and felt too guilty to confide in his wife.
His faith 1n God and the teachings of .his religions were
not strony cnough to gect him away from this urge. EBEven after
the forest c4poericence, he Telt guilticr and could not share
what he had cxperienced with anyone. I what he saw in the
forecst had taught him that his grandfather, his father,
the catechist and even his wife werc not what they appear
to be oulwardly, 1t at the same time showed that he too
was not cntircely blameless cither for he had gone to the
same witcn-meeting that the others had gone to. But since
he was a man who had such a tight f{ramework of mind as far

as man and his morality were concerned that he was doomed to suffer.
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If he had sharced his feclings and experiences with someone,
therce would have been some reassurance for him and he might
have becen made to realize that virtue and vice are parts
of human qualiticecs. Instead, he isolated himself and retreated
from the outside world i1nto the dark shell that he had made
for himself damning, himself even on earth 1tself. Brown
could not bring himself to accept that the forces within
were the ones which caused him and the others into submitting
to evil deeds and that religion and 1ts doctrines zannot
eradicate the evil 1n man's heart. He turns his experience
in the forest 1nto an expedient to be directed at the others
only whom he considered wicked. It was the congregation
that sang and the minister speaklng' from thé pulpit, who
ware the sinners but never Brown himself. He only felt guilt
at having had that meeting with the devil 1in the forest
but could not and would not consider himself one among the

pzople that hc so despised.

Brown's encounter with the devil can be taken as
an encountcr with part of oneself 1n a way to show that
there 1s a little bit of the devil in each one of us that
which even recligion cannot force to lay low at all times.
It shows that once a character has projected his emotions
outside himself, his attitudes and actions reveal what he
really 1s and show what a person really 1is underneath all

all the disguises. From the very beginning, Brown had to
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lie to his wife to have the meeting with the devil in the
forest and he felt guilty about 1t too. But after coming
back from the ([orest, his love and faith in his wife turned
to loathing and even tinged with some amount of fear too
so that he could not even consider confiding in her and
found all her actions as prompted by evil forces within.
His first f(eeling of guilt at having acted in such a way
as attending a witch-meeting was over-ridden by his feeling
of suspicion towards his family as well as the whole community
in general. Brown's grandfather, his father, his catchist
and raith, his wife show that whatever dcgree of faith a
person may have, he 1is still liable to give 1in to tcmptations.
The tale clecarly shows that one cannot deny the presence
of evil 1n man nor can it be destroyed or curbed entirely
through religion but that this quality of evil is an inevi-

tability i1n human nature.

for Brown, the Puritan who considered himsclf as
one of God's elect through faith, his experience 1in the
forest and such devilishness was too much to comprehend
and an 1irreparable shock. He could not accept the revelations
the experience had brought on and had to pay with a terraible
i1solation, becoming a stern, sad, darkly meditative and

a distrustful man.



27

"The vice-like grip with which such processes grasp
Brown 13 all the more paralysing, indeed terrifying
because ‘one cannot flee oneself: flight 1s no help
qealnst 1nternal dangers.' The origins of Brown's beha-
vior lie buried beneath his consclousness. As a result
Brown 1S trapped, an unwary prisoner of forces acting

from within, though 1ironically 1n trying to defend

3

himsclt, he feels victimized from withoul."

Brown 1s a true example of one who would not accept
the reality of 1life and who 1s damned forever through his
own fault. llawthorne shows through Brown as well as the
different characters of the tale that religion which governs
man and his Dbehavior to some extent could not really free
man from temptations. Lven the most religious ones like
the Parson and the Catechist, as found in the tale, do give
in to thce evils of the world at times. Hawthorne, while
showing that c¢ven religion does have 1ts limitations 1in
keeping human nature from going astray, at the same time
shows the necd to accept the fact that all human beings
are not perfect and that even 1f a person does give 1n to
evil ways, he should not be condemned for ever as 1t 1s
his nature from which he cannot escape. He shows that 1t
1s wrong to have a staunch framcwork of mind 1like Brown's
which expecct people to be either completely virtuous or

completely vile. Brown's own sin lies 1n the fact that he

3. Dud.
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could not and would not budge from the belief he had even
after his forest experience. He shifted all the people around
hiw to the evil category and at the same time brought his
own destruction. Hawthorne shows that Brown and his belaief,
such as calvyorizing human naturc anto 1solatcd compartments
1s wrong and that 1t should be wunderstood that religion

too has 1ts limitations.

The Minister's DBlack Veil 21s another tale which

shows Hawthorne's exploration of man's nature at the religious
level. In this tale, we have a parson who knew the existence
of sin an all human belng? and who tried to teach his pari-
shioners of that fact, but who 1i1nstcad bccame as 1solated
as Brown [rom the people of the village where he 1lived.
The parson was found donning a black veil one day, the cause
of which gave rise to much speculation. tle would not take
his wveil off from his face ti1ll his death which made him
a dreaded and feared figure. It resulted too 1in his being
deserted even by the girl whom he was to marry. The signifi-
cance of the black veil seemed to be gqulite vague except
for the tcachings and sermons delivered by the parson to
his parishioners. His favourite theme was sin and urging
the congregation to realize their hidden sins. He would

not give any c¢xplanation as to the reason for wearing his

verl but 1t secmed to symbolise the dark shadow that hangs
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over everyone - the evil nature 1in men. In the end, 1lying
on his death bed, the parson turned his veiled face on those
around him saying "I look around me and lo'! on every visage

a Black VQil!"q

The black veil was.a symbol of evil on every
human being: that they are sinners in spite of their reli-
gious practices and faiths. He had covered his face only
because he rcalized that he i1is not thoroughly virtuous even
though he 1s the parson whom people expected to be thoroughly
good 1in thoughts and deeds, teaching men and womenl about
their moral nceds and how to practice them. Hawthorne here
shows once again that there are limitations even 1n the
%o&t sacred profession in life, that of religion. The reverend
Mr Hooper showed that all men are covered with a black veil -
that of sin and even gave reasons why the congregation should
realize this. He showed through his answer to Eliéabeth,
his betrothed, that it was because of this hidden sin and
sorrow that made him cover his face - “"If 1 hid my face for
sorrow there is cause enough, and 1if I cover it for secret
sin, what mortal -might not do the same?“5 Hawthorne clearly

shows here that no man is free of sins and that it should

be acknowledged by all.

The congregation did not understand this and refused

to acknowlcdged their parson's message: that he preached on

§. Cannolly, Thomas E. The Minister's Black Veils The Scuflcg Letter and Selected
Tales, Richard Clay (The Chaucer Press Ltd.), Buagay, Sulfolk, p.313.

5. dbid., p.307.
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secret sin and that he was trying to relay the message that
all are sinners and they should realize this fact whether
it shows outwardly or 1t was hidden within themselves. He
was clearly giving them a clue to the reason of his donning
the black veil on his face. But instead of trying to understand
what lay behind the parson's sermon and his veil, the congre-
gation found the veil to be something dreadful and shuddered
even to think of it. Hawthorne here shows, as he does 1in

Young Goodman Brown that the congregation refused to accept

that there 1s a limit to a man's virtue in spite of religion,
as is the way of the world. He shows that every human heart
consitsts of some cvil thoughts even 1f 1t does not show
outwardly and that was why the reverend Mr. Hooper had donned

the black veil as a symbol of the evil that clouds even

religious thoughts and practices.

"The theme that man 1s naturally depraved and that
every human heart conceals iniquity of thought or deed

is given effectively in the Minister's Black Veil ... Like

Dimmesdale in The Scarlet Letter whose prototype he

is in certain respects, his (Hooper) sense of guilt
results in his becoming a more effective clergyman, and
yet like Goodman Brown, his revelation of sin in the human
heart dooms him throughout a long and irreproachable

life to be a man apart from other men...."

b. Yoss, Arthur, The American Short Stories - A Critical Study, University
of Oklahoma Press, Norman, pp.25-26.
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"The significance of Hawthorne's story and Hooper's
veil clearly has a ‘'different import' in that Hooper
does not don his ‘veil because of personal sin, but
rather because he wished. to symbolize in himself and
by example, almost as a living parable, the 'darkened
aspect of all 1living and inanimate things'. Hooper
tukes this drastic measure not for his own sake but
to show, through his example what his parishioners
seemingly couid not otherwise see - that they were
all, in Jonathan Edward's words, 'sinners in the hands
of an angry God'. Rather than villain, Hooper becomes
by example, a willing victim, his veii the visible

symbol, his life a living parable".7

The two extracts that -‘have been gquoted show that

.The Minister's Black Veill shows Hawthorne's realization

that man 1is constantly plagued by evil and that any occupation,
be 1t religion Qr whatever, does not keep him from giving
in to the evil thoughts or deeds somehow, making him do
what even in his own belief and practice he does not approve
of . Religion, the most reverend form of human occupation
which shows and teache; men and women. what is right and
wrong could not really and completely control man and his -
evil tendencies. He shbws that even though 1religion may
be responsible for guidiné. man 1in the right path in some
ways, 1t cannot prevent him from giving in to temptations
occasionally, Lo thidk' and do what 1s wrong at some tinme

7. Davis, William V. Hawthonuyé The Minister's Black Veil : A Note on the
Significance ol the Sub-title: Studies in Short Fiction, Vol.23, No.4, Fall 1986.
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or the othcr 1n his life. The revercend Hooper too was not
an cexception to this human vnature and he realizes this flaw
in him at the same time realizing the flaw in all his pari-
shioners. That was why he tried his best to convey the message
that men should be aware of this limitation 1in them. But
when the congregation found the parson covered with the
veirl, they questioned his motives and assumed that their
parson was trying to hide a personal sain. Hawthorne here
secms to show that men and women, instead of finding faults
with others and condemning them should start examining them-
selves and should realize that even the most religious of
pcople arc pronc to temptations as well as others and to
acknowledge this natural ainstinct that 1s 1n every human

being.

The rcecverend Hooper realized that man 1s born with
both the qualities of good and evil and that virtue and
vice go side by side throughout a person's life so that
one cannot prevent the surfacinyg of eithcr one in any stage
of life. Hc was conscious of this lot a1n man and he knew
that his parishioners were not aware of this fact but were
of the belief that religion could bring about perfect goodness.
S0 he made 1t his mission to convey this fact and to make
them realize that inspite of their faith and religious practices

each one of them were not perfect and that the presence
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of evil in their hearts was like a dark cloud hanging over
them - But he set about his mission in such a way that the
congregation instead of finding the truth about themselves
began to think that their parson was trying to hide something
from them. lis black wveil, worn over his face and showing
only his eyes as a symbol of the dark blot on every human
being served to bresent the minister as a sinister figure.
His sermon on Lthe subject of hidden sin and the many 1lnstances
that he tried to speak on hidden sin fell to deaf ears but
made him an isolated person even from the girl he was betro-
thed to. Unlike Brown, of the earlier tale, he was 1solated
through the knowledge and an acceptance of the presence of
virtue and vicae in human naturc; he realized not only the
sin of others but was conscious too of the presence of evil
in his own hcart even though he was the parson. Hawthorne
succeeded in conveying the message through Hooper that religion
does not make a man perfect although 1t may to a certain
extent restrain a person's instinct to give in to temptations.
By showing Hooper as a person having in him this duality,
Hawthorne shows that a man cannot always act in a way that
he should, but is always directed by the forces from within

which are too strong for him to overcome religion or no religion.

The two tales studied here show Hawthorne's pre-

<

occupation with the 1idea of sin 1n man and how he studies
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this with relcrence to religion Ille demonstrates here that
religion 1s Just one aspcect of man's li1fe and that 1t has
1ts laimitations too. Through his characters Goodman Brown
and Reverend Hooper, h=2 shows that religious though a person
1s, he 1s never virtuous through and through. Other minor
characters like Brown's family and his religious teachers
as well as llooper's parishioners too play 1important parts
in showing that religion has 1ts limitations. All the charac-
ters 1in both the tales are God-fearing people, bound by
their recligious 1deals and beliefs but all of them are prey
to the evils 1inherent 1in themselves. Brown's family and
rceligious Lcecachers are all shown to have gaiven ainto the
devil's trap by attending a witch-meeting while Hooper's
congregation just refused to accept and listen to the message
given by Ltheir parson and would not confess thear sins.
e shows that a man can never be fully controlled by his
religion and as this applies to each and every human beilng
thirouyh nature, one cannot c¢scape onc's fate by means of
religion alone. Through these two tales, Hawthorne tries

to rationalice the actions of his ancestors too; at the

N
4

same time showing that a man cannot always 1live according
to recligious tcachings as 1t 1s 1n "is nature to rebel against
goodness. Brown and Hoopcr, because of this became outcasts
of society, though in a different way - Brown bz2cause he

refused to accept human nature and realize the presence
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of evil in every human being, and Hooper because he was
aware of the duality in human nature and tried to show 1t

to others. Through his tales Young Goodman Brown and The

Minister's Black Veil, Hawthorne succeeds 1n bringing out

what he has tried all along to show: Though religion ostensibly
preaches goodness and perfection, 1t cannot provide any
absolute mcans to overcome man's inherent and natural tenden-
cles towards evil. The two tales also expose the pretensions
and weakncsses ol the religrous leadz2rs of society themselves.
Hawthorne however does not condemn this in the religious
men of his times, but rather extends the same understanding
attitude as he does towards simple people like BEthan Brand

of the previous Chapter.



CHAPTER - 1II



HAWTHORNE'S STUDY OF THE PROBLEM THROUGH THE INTELLECTUAL
ASPLECT OF MAN IN THE BIRTHMARK (1843) AND
RAPPACCINI'S DAUGHTER (1844)

In his attempt to show man's limitations, Hawthorne
made a study of people from different walks of 1life which
included thce intellectual aspect of man and showed its limi-
tations even 1n this sphere. He knew the perils of . depending
too much on knowledge. He knew that man 1is never satisfied
with his lot in life but is always trying to grasp at things
which are out of his reach; man's search for and his obsses-
sion with what hce thinks 1s the final perfection in 1life
especially in the 1intellectual level almost always brings
about doom and despair. He wanted to show that nothing is
perfect and that even intellectual advancement cannot do
anything to change natural things but instead often cause

disappointments in life.

The Birthmark 1s a tale which shows that the refusal

to accept the nature of things and trying to overcome them
through scientific experiments brings about tragic results.
Aylmer, a brilliant scientist who was very much in .love
with his wife however loved science more which resulted
in his being the cause of the wife's death. A birthmark,

shaped 1like a tiny hand on his wife's left cheek was for
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Aylmer, a symbol of imperfection on his otherwise beautiful
wife, Georgiana. He was so obssessed with 1t that an 1idea
began to develop in him that it could be removed with his
scirentific skill. He even managed to persuade his wife to
agree to have 1t operated on and have the offending mark
removed. But i1nstead of perfecting his wife, Aylmer caused
his wife's death when she did not recover from the operation.
Aylimer, though loving his wife very much 1n his own way
could not accept her as she was and considering himself
capable of performing a miracle to make his wife perfect
through his knowledge, succeeded 1n bringing about destruc-
tion. Because of  his  knowledge, he  Dbecame  over-confident
and full of vanity which made him unable to accept matters
as they were. He did not even considecr his wife's feelings
in the matter but was first filled with curiosity and confi-
dence 1in his surgeon's art. Aylmer's act of trying to remove
the bairthmark resulted not out of 1love for his wife but
out of the idea that he was all powerful through his scien-
tific skaill. In trying to change what 1s natural, Aylmer
turned 1t 1nto something more hideous, which is death. The
tale clearly shows Hawthorne's concern for this weakness
in man, the refusal to accept what 1s in nature and the
attempt to go beyond man's capabilities which arises out

of intellectual curiosity and arrogance.
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... Although very close to being an alchemist, even
a wsorcerer, Aylmer 18 a symbol of wan's desire for
perfection, which a1mpels him to try to transcend his
physical and mortal part, typified by Aminadab, the
Caliban - like laboratory assistant, who during Aylmer's
experiment mutters. 'If she were my wife, I'd never
part with the birthmark'. Aylmer is destined to fail
because he aspires to the infinite. His aim had been
a noble one, Georgiana tells him as she 1s dying; but
true wisdom on Aylmer's part, Hawthorne seems to say
in the sowmewhat ambiguous concluding paragraph, would

have been for him to perceive that his happiness lay

in accepting as near perfect as the earth has to ot‘fer'..."]

When Aylmer first met his wife, GCeorgiranna, the
birthmark did nothing to his feelings for he loved the girl
as she was, and accepted her as she was, birthmark and all.
Only after his marriage and when he grew more confident
and arrogant about his knowledge 1i1n his surgéon's sk1ll
that the 1dea first occurred to him that he would be able
to remove the mark from his wife's face. His obssession
grew so wmuch that ain the end, the birthmark was to him a
thing of horror which made his wife repulsive to him. His
knowledge of surgery made him to consider himself as able
to do anything that he liked which resulted in the 1idea
of making his wife a perfect beauty. His love for science
obscured his love for his wife so much that he did not even

consider her feelings. His. presumption was such that he

I. Voss, Arthur. The American Short Srory: A Crincal Study. University of
Oktahoma Press, Norman, 1973, p.28. (Hereatter cited as Voss).
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did not even stop to think what the consequences would be
if hc failcd in his endeavour, but instead plunged headlong
into it surc that he would bé able to bring gbout perfect
beauty. Aylimcr was a happy man while he accepted his wife
as shc was but he brought an end to any sort of happilness
that were before with his intellectual arrogance and succeeded
in bringing disaster in the family. The death of Georgianna
in the hands of her husband not only show that intellectual
knowledge has it's .limit:4in giving happiness to mankind but
at the samc time shows that the vanity and arrogance arising
out of too much intellect can actually result in destruction -

both physical and moral.

Hawthorne knew that acceptance of what 1s given
to one'brings about happiness but not in rebelling or fighting
against 1t. The less 1ignorant and less advanced people are
more able to adapt themselves to their lot in life and are
happier than the 1intellectuals. He wanted to show this flaw
in man at the 1intellectual sphere and to make people aware
of the dangers of fighting against fate. He clearly shows
that rebelling against nature 1s a sin and would bring disas-
ters. Aylmer too was a happy and contented man while he
accepted his wife as she was, but his ambition to become
great and to change nature's work brought on his unhappiness.

Hawthorne shows through this tale that intellectual advancement
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tends to make a man lose his wisdom and turn him vain which
Ls onc of Lhe human limitations 1n 1lifce. Besides, through
this tale, Hawthorne tries to show that such a deliberate
act of interference in another's life, no matter how closely

related, 1is somchow not moral. In The Birthmark, the actual

tampering of Georgrana's physical appearance 1s but the
symbol of Aylmer's violation of her inner self, her entire
personality. The selfishness and vanity which motivate Aylmer's
actions are his weaknesses which lead to his wife's death

for which he 1s both legally and morally indictable.

Anolhoer tale which deals with the intellectual
limitation and shows Hawthorne's concern for this particular

aspect 1n life 1s Rappaccini's Daughter. It 1s a tale about

1

a rivalry between two great sclentists which brings about
doom and despair to two young people. 7The heroine of the
tale 1s a girl who was nurtured in a deadly poisonous atmos-
phere making her capable of killing plants and insects coming
within her breathing distance. It was due to the rather
vain 1dea of her father, the great scientist Rappaccinl
that she was 1n that state. Rappaccini wanted his daughter
to be different from other women and caused her to be 1in
this state by nurturing her with poison since her birth.
Then a young‘scientist fell in love with the girl who wanted

to free her from her situation. Through another great Scientist
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Baglioni, a rivalin the [icld of Saence of Rappaccini, the young
man got an antidote which was supposed to kill all the poison
inside the girl. But instead of curing, the antidote proved
fatal and causcd the girl's death. Hawthorne again shows
herce the covils of intellectual arrogance. Rappaccini committed
the covil act of thinking that he would be able to make his
daughter stand apart f{rom others with the help of his know-
ledge as a superior being, but instead turned her into a drcaded
figurc, alienated from others as well as from the one person
she loved. And Baglioni brought about death through hais
conviction that his knowledge was definite and that he would
be able to undo what Rappaccaini had donc. The combined works
of the two scientists caused the death of én innocent girl
as well as the unhappiness of all concerned. Indulging 1in
false beliefs that they were great and could perform miracles.
Rappaccini and Baglioni brought about death and despair
through their scientific skills. Hawthorne once again shows
through this tale the evils of intellectual curiosity and

over-indulgence which often results in destructions.

"[ar more reprehensible 1n his scientific zeal 1s Dr.

Rappaccainy 1n Rappaccini's Daughter. Unlike Aylmer,

there 1s nothing holy or lofty about hias scientafic
experimentalion It 1s dicwolic 1n that he has experi-
mented with his daughter, Beatrice, nourishing her
wilh poisons from her birth and making her the human

sister of Lhe beaulaful but deadly flower he has grown
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in his garden. Giovanni Guasconti, the young student
who [alls 1n love with her, might save her by his love
and sympathy. But because he canunot overcome his fear

of her apparcently poisonous 1nfluence, he urges her
. 2
to take a powerful antidote, which results in her death..."

Voss 1s of the view that Rappaccini had conceived
of the 1i1dca of making his daughter Beatrice different from
other women thus nurturing hcr with poison from the time
of her birth. Unlike Aylmer, his purpose was not to make
his daughter a perfect beauty to bring about his happiness
but he made Beatricc a specirmen for his scientific experiments
and made her ainhuman with the deadly poison, just like the
[lower he had grown 1n his garden. lis scientific ceal made
him an evi)l person devoid of the natural feelings which
a fathcer wusually [feels for a daughter; without giving a
thought, or consideration for his daughter's plight at growing
1nto such decadly person, he continued working on her untal
her death. The other scientist, Baglioni another over-confident
intellectual helped 1n turning Rappaccini's work fatal by
his 1interfcrence. Thinking that he would be able to undo
the damage Lhat had been done to the girl by preparing an
antidote which instead ol curing her brought about instant
deathg Giovanni might have been able to save the girl with
his love and sympathy but he too depended too much on science

and gave the garl the antidote which killed her. Hawthorne

2. Ibid., pp.28-29.
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shows that man's tendency to fall prey to the absurd belief
that intcllectual growth and endcavour would bring happiness

and contentment would often instead lead mankind to deeper

despair and depressions. While Voss 1s of this view that
Hawthorne shows 1in the tale that Jlove and sympathy, the
natural human feelings could bring about a certain amount
of happincss and contentment 1instead of relying too much
on worldly knowledges, there 1s another ainterpretation as

‘to the ideca bchind the tale.

“... ‘I'his development hiphlights Hawthorne's exploration
of’ the theme of chastity. Because of the medical/theo-
logical beliefs of the time, the male perceives himself
as risking the health of his mortal body and the salva-
tion of his immortal soul when he allows himself to
respond to the attention of the female.... Even without
the wmetaphorical consummation of the kiss, Giovanni

has yielded to the poisoned maiden, and according to

old tradition, fallen into sin and death, despite the
3

warnings of an advisor and of his own reason."

According to Margaret Hallisy, Hawthorne has written

Rappaccini's Daughter as an exploration of the theme of

chastity. She presents Giovanni as fearing the loss of his
mortal body as well as his immortal soul through his 1love
for Beatrice. But 1t can be argued that 1f Giovanni had

had any fecar for his safety, either his body or soul, he

3. Hallissy, Margaret, Hawthorne's Venomous Beatrice: Studies in Short Fiction
Volume 19, Sumincer 1982, No.3, pp.236-237.
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would not have continued to go and meet Beatrice 1n the
garden so many times, especially after finding out that
she was capable of killing insects and plants within her
breathing distance; nor would he be so desperate as to find
a cure for hwer ailmsnt for he would surely have known that
1f ever he suceeeded, he would have continued to meet hers
and may be =aven marry her wiaich would ultimately lead to his
loss of body and soul. Instead, he knew the hopeless state
of his beloved and was trying his best to relezie ner from
the bondag=e of her father, 'the bloodless intellectual who

would reduce the heart to dust'. The critic does not state

P

what role thce two great scientists .layed but i1s conzernced
with only what seems to her as the most 1wmportant aspect,
the fall of Ciovanni throujgh his association with Beatrice.
Even though the toele revolves around the two lovers, it
seems to be that Hawthorne 1is presenting the evils of the
two 1ntellectuals while Giovanni and Beatrice were, tipough
seeming to play wajor roles, are just pawns 1in the game

of raivalry betwean the two geniuses.

Dr. Rappaccini and Aylm=r, both genuises in thear
field and highly esteemed in the intellectual level could not
bring perfect bliss and happiness even 1in their own 1life.
They wanted to show their power and abilaity as great intellec-

tuals by 1ntroducing and trying to do something different



45

which would change nature's work and hring them sataisfaction.
Without considering the pain and suffcring their actions
could bring to the people they experimantcd with, they con-
sidercd only themselves and of their own satisfaction. But
their wvanity brought about the suffering of not only their
loved ones but also their owa Aylmer by losing his wife
and Rappiccani his daughter along with the knowledje that
they were not as great as they thought themselves to be.
Rappacciny and Aylmer show that happiness and satisfaction
which 1ntclicctual endeavour can give 1s only to a limited
sphere but that 1t can never bring total satisfaction and
happiness. Hawthorne does not condemn intellectual growth
as long as 1t does not make a person vain and arrogant but

shows what 1t can do to a pcrson.

The tragedies of Rappaccini and Aylmer are owing
to the fact that they have lost their grasp of the central
human elements and have drafted away {rom humanity. Their
intellectual arrogance was such that they were blind to
others and cven to their 1loved ones' [eelings, they were
blinded by their ambition of b=zcoming greater aand tried
to achieve the aimpossible. Besides showing the limitations
of i1ntellect as a means of happin23s [or mankind, Hawthorne's
puritan ancestry and the beliaef that was all along in his
heart 1s shown in these two tales. Rappaccini and Aylner,

by causing deaths through their experiments not only committed
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physical wrong, but as well as wmoral sin [or their actions
were deliberate and were undertaken out of their prade.
llawthorne shows that intellectual advancement not only brings
about physical despair but that 1t can also bring about

moral degradation.

Both The Birthmark and Rappaccini's Daughter can be

seen at onc level as attempts to overcome human limitations.
But the emphasis 1n the cond 18 not on th.s aspect but rather

on the motavations which are shown as cvil arising out of
man's intellectual curiosity and arrogance and which inevita-

bly cause the tragedies 1in these tales.



CHAPTER - 1V



CONCLUSION

The five tales that have been discussed show Hawthorae's
preoccupation with human limitations and his presentation
of these limitations through religion and intellect as well
as exploring the basic cause of human limitations. It shows
that mankind would never be free from temptations and as
such would always commit sin and turn to evil deeds whether
they are religious p=zople or intellectual beings as the
evil quality 1in maﬁlis inborn. All these tendencies in human
beings, to turn away fLrom what is considered the right way
and go astray, the writer seems to say, should not be con-
demned nor lignored; it should instead be accepted as 1t
1s, that i1t 1s natural and men should try to find ways of
coming Lo terws with a1t. Love for other human beings and
the 1nfinite CGrace of God would enable people to have a
more reasonable viewpoint and a better way of accepting

human limitations 1in life.

Hawthorne, after examining and trying to comprehead
the natural weakness in man through the religious and intellec-
tual aspects of 1life succeeded 1in fanding out that man's

inherent weakness lay at the core of his heart. [Ethan Brand,

the tale that shows this understanding of the origin of
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human limitations deals with a character who went in search

of the unpardonable Sin and to find a curc for 1t at the

same time. The 1rony in the story is that Brand, after travel-
ling all over the world, experimenting with other people
in his search for thsz uapardonable sin, instead, found that
he was the unpardonable sinner. llas merciless acts of ruth-
lessly examining other people's heart turned him 1nto a
fiend. And when he discovered the fact that he was the sinner,
the realization was too shocking and i1n his despair he commi-
tted surcede. This realization of Brand that the heart ais
the cause of all human limitations and that no one 1i1s f{ree
From 1L Showed Hawlhorne' o concepl Lhat  the heart, Lthe voery

corce of man's bheing, 1s the seat of human limitations.

The two tales that show man's limitations 1in the

religilous aspects arce Young Goodman Brown and The Minister's

Black Veil. Young Goodman Brown 1s the story of Brown, a

firm believer 1n the puritanical doctrines who could not
come to terms with the fact that good and evil are the quali-
ties that man 15 bdrn with. Though a very religious person,
he could not suppress his natural instincts and allowed
hiumself to be lured 1into a witch-mecting where he wmet all
the people whom he thought virtuous and pure. The realization
that man 1s born with virtue as well as vice was too hard

Lo accept, and makinyg hamsell an outcast ol society, being
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suspicious of all, Brown died a gloomy death. The Minister's

Black Veil 1s a tale about a parson who realized the very

qualities that Brown could not accept and which made him an outcast
of society too. The Minister covered his face with a black
velil to symholize the dark cloud of sin that covers every
heart while preaching about guilt and of hidden sin. But
his parishioners, instcad »f trying to understand the under-
lying messagc grew suspicious of their parson which resulted
in the latter becoming a dreaded figure. The two tales showed
that religion, used as a means for fighting against sin
and which 1s supposed to make men free from sin, to live
a life of happiness does not always succeed. Instead, through
Brown and Illooper, "Hawthorne shows that a wman cannot but
follow bhis natural 1instaincts, and would always give 1in to
tenptation. Religion <an also bring .about 1solation of an
tndividual trom others through the knowledge that religion
1tsell 1s 1inadequate 1n {freeing man from sans inspite of

good intentions and instructions.

Brown and Hooper are the two characters who show
limitations un religion. Both of them realized the presence
of evil in human nature but while Brown refused to accept
1t, Hooper did so. Even then, both of them became outcasts
of society through this realization of the evil 1inherent

in man showing that religion, though curbing man's desires
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to give 1n to temptation to some extent, cannot completely

frec man from giving 1n to evils at some time.

Rappaccinl's  Daughter and 'The Birthmark show the

cvils of intellectual curiosity or the endcavour to change
nature that can lead to failures through vanity out of man's

growiny knowlecdge. Man's thirst for power which results
from advance in scirentific knowledge gave rise to the refusal

to accept what nature has to offer. In Rappacini's Daughter,

the renowned scientist Dr. Rappaccini had nourished his
daughter with poison f{rom her birth 1n order to make her
diflercent. But the deadly poison made her a drecaded {igurce
cven Lo the person who Loved her. 1he young man wanted to
help the girl out of this situation and gave her an antidote
which was supposed to curc her ailment, but which resulted
in her death. 'This antidote, prescribed by another scientist,
the rival of Rappaccini which caused the f(inal destruction
also showed another aspect of the danger of vanity which
comes as a result of dependence on too much knowledge. The
Birthmark too shows the evil conscquences of an 1ntellect
which lcad to a man's scarch for perlection. Aylmer, the
learned physician felt that he would be able to perform
a miracle and remove the only blemish on his wife's otherwise
beautiful face, a small, hand-like bairthmark on her face.
Bul 1n the process of removing the tiny birthmark, Aylmer

causcs huis wilce's death. The two tales show Hawthorne's
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presentation of the limitations of man's intellectual facul-
ties. They show that man, who is never satisfied with what
he gets out of life is always trying to improve his situation
and the acquisition of knowledge makes him think that he
can even rc-order nature. However, such attempts almost
always end 1in grief and tragedy, thereby making the prota-
gonists morally culpable for the consequences. Rappaccini,
RBaglioni and Aylmer all committed the sin of thinking them-
selves as all powerful because of their knowledge and even
capable of working miracles. They show the dangers of too
much knowledge and vanity of the so-called 1intellectual
geniuses. Rappaccini and Aylmer tried out thelir scientafic
experiments on innocent victims with the belief that they
would be able to change nature's work through their knowledge.
But instead of achieving their goals, both succeeded in
causing the decaths of their 1loved ones - the former hils

davghter, and the latter his wife.

while these four tales, Young Coodman Brown, The

Minister's Black Veil, Rappaccini's Daughter and The Birthmark

show Hawthorne's presentation of human limitations in the

religious and intellectual aspect, Ethan Brand show Hawthorne's

understanding of the cause of all human limitations. Brand,
in trying to find the unpardonable sin, manipulated and
experimented with others and found in the end that he himself

was the sinner. Brand's realization that the heart 1s the
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causc of all man's actions shows the writcr's discovery that
human limilations originate {rom the dictates of tLhe heart.
Hawthornc shows that wman, born with thc gualities of good
and evil would never be able to deny the urge to commit

evils and thercfore 1t 1s nccessary to understand this ten-
dency 1n man to give 1in Lo temptations. He also shows the
neced to accept what natuie has to olfer. 1ln concluding, one

may mention hcre, his famous novel, The Scarlet Letter, which

seem to bce an embodiment of the different aspects of man's

duality discusscd so [ar.

ArLhur  Dimmsdale, Lhe paslor 1s shown as an example
where rcliuiylron per se 1s no guarantec against man's 1nstanc-
tive desires. But the fact remains that llawthoinc seems to say
that Arthur Dimmsdale 15 more guilty in suppressing his sin
that Lhe actual commitment of 1t. Roger Chillingworth, the
physician, on the other hand, 1s given as an examplc of intcl-
lect which turns evil. Professing to have a real concern
and help Lor the pastor, he stays mainly for the sake of
investigating the pastor's mind and soul and to discover what
sin he [inds thcrein. His preoccupation with thalt cnd 1s such
Lhat Lo becomes more obscssed and Licice tn his determination
to prove his belacfs. 7The physiciran's manipulation of the
Lwo lovers as a mecans of destroying the pastor clearly shows the
cvil which ari-cs out of antelleect. Hester 1s an cxample of a

human bLcing who could not curb the natural i1nstincts and



who gives 1n to temptations. She commits the sin of having an
affair while being married and bearing an i1llegitimate child
through this relationship. She 1s the symbol of human wzak-
ness which stems from the ainstinct and which 1s inborn.
Though presenting her as an example to show huwan limitations,
Hawthorne does not condemn Hester but views her even as
a 'pure woman' 1inspite of her circumstances and presents
her as a woman, who merely has a 'flaw' 1in her as 1is natural

in every human being.

All these characters in  'The Scarlet Letter show

that Hawthornce's preoccdpation with human laimitations was
the prevailing theme of most of his writings. The tales
which are studicd 21n this particular thesis do not seem
to show any way out for the characters from their bondage
due to their ({laws, they suflfer and pay the price of their
sin 1i1nstcad of trying to find a recsolution for their situa-
tions. Thus the tales have the atmosphere of gloom and despair.

But 1n The Scarlet Letter, Hawthorne seems to have found

a kind of solution [for overcom ng these human limitations.
Hester Prynne, though an outcast, 1solated from the towns-
people, shows 1love and fricendship which 1in the end makes
her the counsellor and comforter of the wvery people who
shun her. flawthorne then seems to convey the message that
through love and understanding along with hard work, men

and women would be able to find a measure of happiness and



contentment 1in spite of the consequences of their commitment.

tn the tales discussed 1n this study, all the charac-
ters, however, meet their end without Ffinding any succour
for their inner sufferings nor any hope for the future,

hence  the tragyic note thalt pervades their stories, unlike

the comic resolution of The Scarlet Letter.
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