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INTRODUCTION 



INTRODUCTION 

'"My study i s man,' said Hawthorne. He l istened to 

the legends of the past from old women and from such 

t radi t ions he put them in shapes in some of his ear'lier 

t a l e s . What he could not get from the l i fe around him, 

he got from books. What he owed to his New England 

heritage was a sense of the depth and complexity of 

man's inner l i f e . The Puritan ins t inc t , however i t 

may have been expressed was one of honest and sober 

introspection. I t penetrated the sham of man's exterior 

to his more animal nature beneath. I t knew that man's 

heart i s to be trusted more than his l ip s , and th is 

duplicity i t attempted to lay bare." 

As a t r u e c h i l d ol: t h e rel . . iepous mood and c u l t u r a l 

h e r i t a g e of New lilngland, Hawthorne u n d e r s t o o d c e r t a i n funda­

m e n t a l s abou t man and n a t u r e which he expre .ssed in words 

of s i m p l e and pu re l a n g u a g e i n h i s w r i t i n g s . He knew t h a t 

t h e r e a r e cojapl c x i t i e s i n man ' s i n n e r l i f e ; t l i a t what a p p e a r s 

outward i s no t a lways what i s m s i d e , t h a t man a c t i n g a c c o r d i n g 

t o what s o c i e t y e x p e c t s of him does no t a lways a d h e r e t o 

what he i n t e n d s and t h i n k s o t h e r w i s e . F i l l e d w i t h t h e s e n s e 

of t h e d e p t h of t h i s c o m p l e x i t y m man, he knew a l l a b o u t 

human l i m i t a t i o n s . As a way of e x p r e s s i n g what he f e l t and 

1. Pearson, Norman Holines. Introduction to the Complete Novels and Selected 
Tales of Nathaniel Hawthorne. New York, 1937, Random House Inc. p.9. 



knew t o be t h e t r u e c h a r a c t e r of man, h i s w r i t i n g s d e a l w i t h 

c h a r a c t e r s ol; d i f f e r e n t t y p e s who show man ' s l i m i t a t i o n s 

i n e v e r y s p h e r e of l i f e . Though h i s P u r i t a n a n c e s t r y had 

a l o t t o do w i t h t h i s p r e o c c u p a t i o n w i t h human l i m i t a t i o n s 

and c o n s c i e n c e , i t d i d no t b l i n d h i s view as t o i g n o r e t h e 

n e g a t i v e ' c j u a l i t L c s of P u r i t a n i s m t o o ; i n s t e a d , he went so 

f a r a s t o q u e s t i o n t h e a c t i o n s of h i s f o r e f a t h e r s which he 

f e l t were wrong - t h e i r k i l l i n g of i n n o c e n t p e o p l e accused 

of w i t c h c r a f t , and even t r i e d t o e x p i a t e fo r t h e i r s i n s throlagh 

h i s a r t . Almost a l l h i s w r i t i n g s a r e f i l l e d w i t h t h e a tmosphe re 

of gloom and d e s p a i r , and t i n g e d w i t h t h e s u b j e c t which i n t e ­

r e s t e d him mos t , t h a t of c o n s c i e n c e and t h e n a t u r e of human 

l i m i t a t i o n s . 

"He was always concerned In hla !Jl;orl.ea, not trierely 

with thtj J nil.lvIdual but with the ooJleutlvo existence. 

This [liuy sceiii contrcidicted by iiiiJ alisorption with the 

inner iii'e ol' his characters, with ' the deep warm secret -

the .life within the l i f e ' . But though this re la tes 

him to Ihfe mai-n development of the novel ol' consciousness 

and though l ike James he also found his dramatic contrasts 

in moments of moral c r i s i s rather than in external 

events, he wanted none the less to study not merely 

'human character in i t s individual developments' but 

also 'human nature in the mass'". 

2. Matthiessen, P.O. Ainerican Reiiaissance : Book 11. Hawthorne - The Haunted 
Mind. Oxlord Uiuversity Press, 19^1, pp.238-239. 
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In w r i t i n g t h e s t o r i e s which show human l i m i t a t i o n s , 

Hawthorne p r e s e n t e d h i s c h a r a c t e r s not j u s t f a c i n g t h e i r 

p rob lems as i n d i v i d u a l s b u t h i s w r i t i n g s c o n t a i n p rob lems 

and c r i s e s cojiiiiion to a l l of mankind. ' He knew t h a t t h e p rob lems 

faced by mankind i n d i f f e r e n t walks ol; L i f e , t hough a p p e a r i n g 

in d i f f e r e n t c i r c u m s t a n c e s and s t a g e s , a l l s i i a re t h e same 

s o u r c e and a r i s e due t o c e r t a i n i n h e r e n t p r e d i l e c t i o n s i n 

man. So t h e s i g n i f i c a n c e of each t a l e and each nove l i s t h a t 

t h e c h a r a c t o r h ; r e f l e c t and s e t off o t h e r s a s t h e w r i t e r ' s 

moral s t udy of humanity . His p robe i n t o t h e human mind a s 

a way of d i . s c o v e r i n g t l ie h idden q u a l i t y t h a t makes man t u r n 

e v i l and coniiiri t s i n went t h r o u g h d i f f e r e n t s t a g e s and he 

examined man from a l l s p h e r e s of l i f e e n a b l i n g him t o d i s c o v e r 

l i m i t a t i o n s e v e r y w h e r e . The t e n d e n c y t o do e v i l i s n a t u r a l 

fo r man a s he i s born w i th bo th t h e q u a l i t i e s of v i r t u e anci 

v i c e . And Hawthoirne, r e a l i v . i n g thii^i d u a l i t y in man t r i e d t o 

s t udy t h i s a s p e c t of man iv\ h i s w r i t i v i y s . His s t udy of mankind 

d id not c e n t i e i. t.'nelf on j u s t a p ; i r t i c u l a r i n d i v i d u a l a s p e c t 

bu t p r e s e n t e d human n a t u r e in many d J . f f e r e n t c i r c u m s t a n c e s . 

"He was not h moralist , and he was not simply a poet. The 

moralists are weightier, denser, r icher in a sense; the 

poets are more purely inconclusive and i r responsible . He 

combined in a singular degree the spontajieity of the 

iinnginat i on with a haunting case Vov moral pi-oblems. Man's 

cotisoienijf yns his theme, but he saw i t in the l ight of 

a crtiative fancy which added out of i t s own substance, an 
3 in teres t ' fuid, I may almost say an importance". 

3. Wilson, Edmund. The Shock of Recognition VoKI, 19th Century ; Henry lames 
- Hawthorne. New York, 1975, Octagon Books, pA3^. 



Though his writinys have man's conscience as their 

theme and uhow human limitations, Hawthorne was not a moralist; 

nor was he a politician either. His aim was to show the comple-Ki-

tics oC man's innci ]iJ:c, Lhu presence of Lhc qualities of good 

and evil in man. His writings certainly show moral teachings 

and the dei-u. aviLy of man's moral lile, they also deal with 

different us[Kjct of liEc at the same time. Using symbolism, 

allegories and sometimes the iron.y too, Hawthorne showed 

the blending of his artistic imagination with wliat he sees 

and hears in reality. He exposed human limitations with pure 

and unsophisticated style that brings in a new dimension 

to the scope .ind understanding of American literature. 

Witli thL.' observation that Hawtliorne was constantly 

preoccupied with tlie notion ut gui. II. and conscience, and 

was writing lii.s tal-os with the idea oL exploiiiig human ] imita­

tions, this study Will endeavour to examine m detail the 

various aspects oL this Ihcme in the five taJes chosen for 

this purpose. 'J'hey are Ethan Brand, Young Goodman Brown, The 

Minister's Black Veil, the Birthmark and Happaccmi's Daughter. 

The tales clea L with the themes of guilt and secrecy, intellec­

tual and mora] pride, and also show Hawthorne's preoccupation 

with tile el.lects of Puritanism in New England. Although these 

tales have moral implications on the one hand, they are not 

really didactic tales and seem to concern themselves with 



some Vital cjuestions of life as lived within a narrowly defined 

outlook . 

lî Lhan lii"'Uldr while showing one man's depravity of 

soul as well, as his physical being, seems to probe deeper 

tlum the i;)lher talcs of Hawthorne. Consciousness of man's 

inherent sinfuLness brought on the search for the unpardonable 

sin. But Lii'and, the character who contemplated this idea 

first with love ("or his follow men, turned fiendisli and heart­

lessly experimented with others finally making him realize 

that he was the unpardonable sinner. Then Brand comnitted 

suicide damning himself according to accepted beliefs of 

his society. The moral implication of actiing against religious 

beliefs is overtly displayed here but on the other hand, 

the idea tliat ;ioems to bo behind this tale is Hawthorne's 

way of showinij lia.s reader:,-; I: he; l:act that t.he hfiart is thi.'. 

cause oC all iiin;-; and from wh.ich no one can i-'scape , 

Young (k)0('i)iian Brown and 'J'lio M.i n.i st(:i:' s B1 ack Veil are 

two tales showing man's natural tondLMicy to commit sins in 

spite of religious trainings and indoctrination. The reliza-

tion of • tills natural characteristics in man brought about 

isolation Lot: the two protagonists. Brown from Young Goodman 

Brown and lloopeu" from The Minister' s B lack Veil . In ttiese 

two tales, llawthoirne implies that even religion cannot restrain 

a man from his natural inclinations to sin and that giving 



in to tiMiipl-'il-1 uob IS a n a t u r a l f c n l i n i j , no nicittcr what h ib 

c a l ] ing in 1 j I c- j s . 

' r l i o Mi l I liiii. I r k iHul U.i | i p n c c i n J ' -. Da iu j i i L C T , L IR^ t w o 

tdlco thcit i.k..il with intelJoctual acliievcmcntb show what 

couJd result I I oiii vanity and arroyance that arise out of 

too much jntt'Llcct. Innocent victims suffer wlien intellect 

takes over lu.i.son and makes people blind lo their limitations. 

IntclJect tlion, just as religion, becomes meCfcctual in 

averting liuiium tragedy - and tliu.') li j ghl i ghl ing man's vulnera­

bility to diisl ruction through Ins own ( K I M M I M . 

Thus, Hawthorne wi Ui hj s tracjic vision o[ lile examined 

and found tlie many limitations oL man LII alL splieres of lile. 

Though he studied [larticuJar characters m a particular Jife-

style, all liis tales ultimately deal with the whole of mankind. 

"Ildwl li(;rn(2'M concern with the problem ol' J ife was not 

p o l j t i i ' d l ciiid not aiwdya d i r e c t l y 30cacji. liut hi3 wnl.lriga 

did (joiitaiii s o c i a l i m p i i c a t i o n s : c l e a r the world of 

Ethan Uraiidj, Rappaccinis ; make the P i l g r i m ' s Progress 

b e t t e r , regut ierate man, and soc ie ty w i l l i t s e l f in 
i| 

tu rn be r e g e n e r a t e d . " 

This statement ap tJy sums up t h i s aspec t of Hawthorne as a 

^. Pearson, Nurnial I iolmes. Op.cic, p. 15. 



wriLer; he w.ib LnteresLcd in making lilc bettor and as a 

way oL oxpi cssi ni) his views ho dei\jL with huuî tn liinitdtions 

in a partLcuiar Limo and bocioty - but which in tho ultimate 

anaiysib can bcj viewed as the essence of all human tragedy. 



CHAPTER - I 



nAwnioiiNii'S viiiw OF THL INHEUUNT WIZAKNI:SS IN MAN 

THROUGH A blUDY Of IZHIAN JARANO (J8>1) 

ll.iwlhoruG held a sense of the depth and complexity 

of irian'b lile and wanted to find out what lay at the core 

of nifiii'h iiiJ nd. Ills fascination with the notion of guilt and 

human 11 m i 1.1L i un.s was buch that most oi: his tales deal with 

man's ]iniilfil ion in one way or the other, lie wanted to explore 

the mysL-ety of man's nature to find out what makes a person 

imperfecL . .So, in his t.»li.',s, he examined man's nature through 

the diCfeicnl aspects ol life and I mnid thai thcie 1.4 always 

a iiiiu t lo a man's vjtlue, thai human nature is such LliaL 

a person Is never thoroughly virtuous. 

Throughuut his Liction and especial Ly the tales selected 

/"or Llii'i 'J ud'y, Hawthorne displays a sense of guiJt due to 

the crue.1 and un 1 Ccisonablo prcictices ol his ancestors because 

of reLî .Jl<JÛ , dil'lcrencos. He could not undei stand how a man 

could go to .•:.uch lengths as torture and even coiimu t murders 

due to reJigious fanaticism. He condemned the religious bigotry 

of the New l:;ngland Puritans - that of torturing and murdering 

quite a number of innocent victims. He showed that a man, 

even thoucjh he may follow his religious convictions and tries 



Lo live pi(jti;jl.y docs and will continue; l:o give in to some 

kind of tu'iiipLaUion at onc! stage or the; other in life; that 

more religiou.s practices do not make a person free from weak­

nesses or sj ti . 

llawthuine showed man's limitataona not only in the 

religious aspect but also the intellectual flaws in man through 

some of his tales. He found that man, with the increase in 

his knowledge tends to show the inner wc;akncss in him. He 

showed that tlie so-called intellectuals often over-estimated 

tliemselves and thus took [jJoasuirc in expeiimenting with other 

human bcing.'i showing a sti;t;uk of evil in' thc;ir nature. 'L'his 

vcinity Jed thi..'m to believe: tliat they cijuld peri'oinn difficult 

tasks whicli ufton resulted in disasters. Thus Hawthorne showed 

that even in tiie intellectual sphere, a man lias certain limi­

tations . 
> 

However.-, it was not enough for Hawthorne to merely 

examine tiiese lapses in human nature. He wanted to delve 

deeper and lind the root cause of the many limitations in 

man. Ho exanuned different aspects of life and showed that 

man is nevt;r wholly virtuous and tliat a streak of evil is 

always there in human nature. Then, after what appears to 

be a long and continuous search, Hawthorne reached the conclu­

sion that man, being born in sin has an inherent weakness 

at the very core of his being, in his heart. This understanding 
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of tht root oi all human limitations he presented through 

tlie tuJe Etii.m Lii ciiid . 

Ethan Brand, the last tale oJ" llawLhornc deals with 

a man who is daiiinod by his own will and brings to light what 

the writer lias tried to fjnd out for so Long - what is the 

cause of liuiiian limitaLions that makes liuman beings wicked 

and evil at some stage of liLe or the other, be it a clergyman, 

an LnLollccluaL OL just an ordinary liuiiicin bejng? Through 

a study ol I lu' character of Brand, he shows I hat there is 

can iiiliercnt qualily, that of sin, at the core ol man's heart 

which c m hi ( (Jir, i il( •! cd at^ Lin cuiUjt. ol iiuin' . J imitations. 

Ethan liiaiid had SOJ/iod upon the notion oJ d i ucovering 

a sin so wic:ked us to be unpaidonabJe and went in search 

of It; as well as to finci a redemption lor it. lie travelled 

all over the world for eighteen years foj this purpose, all 

the while "converting men and women to bo his puppets and 

pulling the wa r o that moved them to such degrees ol crime 
1 

as wexe demanded 1 oi his study." When he finally found what 

he was looking lor, it was the realisation that ho was the 

unpardonable si unci through his iiianLpuLation of others J or 

his research. The- vast intellectual development in his pursuit 

of success had disturbed Brand's mind and soul. He had become 

1. Crc'Wb, Frtdci ick C. Gieat Short Works oi Hawthorne: Ethan Brand. Harper 
& Row l^ubhblK'is New York 1967, p.365. 
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a cold obhUjrvi.T oE mankind c)nd became a £iond as a result 

producing l:ho ui'>pcirdonablc .Sin in hin lu/art. After coming 

back to I'u;; own people, he became an (nil cast out oT hiu own 

voLit-ioii in oj-der to brood upon his actxcjns and realizing 

more and more that it was lie who liad sinned. Uut instead 

of seeking wa I. va tion, he had become SCJ obsessed with the 

notion of his own guilt that it led to his believing that 

all tliat was J.elft for him to do was to give liimself body 

and soul to the devil that has possessed liim. This realization 

that the heart, Lhe core of man's being is the cause of all 

sin and that he himself is a sinner was too much for him 

which resulted in his committing suicide. The concept of 

the Unparcionab I e Sin is a Christian one - and one such sin 

is the act of taking one's own life. Thus by committing suicide 

Ethan Brand commits this unpardonable sin as well as having 

committed tlie sin of corrupting and manipulating others earlier 

in his searcli for the sin. Tlius Hawthorne brings out this 

tragic irony inhe-rent in man's lot on earth. 

There are quite a number of statements and explanations 

given by diCfeient critics as to the idea behind Hawthorne's 

Ethan Brand: 

"Tho 3cjaroh of an i n v e s t i g a t o r for the unpardonable 

s i n : - ln2 at l a s t f inds i t in h i s own he.irt ami p r a c t i c e . 
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llu' unpar'dondb J t SLn nilti,hL co tn l j l . Jri a Wcuit ol 

Jovu iiicl r't'vereiicic) lot \.\\o Human ;iuii I ; In L'orKiuciuciioo 

ol whl<li LliG invesLJfiaLoi p l i ed In to LLJ duik dupLhii, 

rioL wJLh a hope oi purpose oi iiitikinK JL butLet', buL 

fi uiii a cold pha LoaophicaJ curJosiLy - content tha t 

i t jfitJuJd be wicked in whdtever kind ot degree , and 

only dcb l r lng t o i>tudy i t out , would t i n s , in other 

woida, be the sepa ra t ion of the m t e i l e c t Tr an the 

he wli"'^ 

'I'ln .iljovi.' sLutcuuMiL by ArLliui Vobs blciLcb tlldL iiidild 

held gone oul jii sGarcli o£ the unpardonable Sin out of love 

and rcvci ( nCL Lor mankind, and that the theme of the tale 

IS bin. but then it goes on to say that Brand was content 

to study I he human heart as long as he succeeded in finding 

out that man is wicked; that the sccircli J or the Unpardonable 

S m began with a cold philosophical curiosity. While Arthur 

Voss IS of this view, it seems to bo otherwise. In spite 

of Brand Luining fiendish at the end of his search, he was, 
r 

a t t h e b e g i n n i n g of t h e t a l c , a s j n i p J e J i n i e - b u r n e r w i t h l o v e 

and sy inpa t l iy l o r h i s L e l ] o w b e i n g s . When he c o n t e m p l a t e d 

t h e i d e a (JI h i s s e a r c h , ho was a man ben l on d o i n g s o m e t h i n g 

good - 'J'ht^ i i a L i z a t j o n oT huiiiar) su l l e i i n g s and h a r d s h i p s 

d u e t o boim t h i n g t h a t i s m m a n ' s n a t u i o had l e d him t o c o n ­

t e m p l a t e upon t h i s a n d i n s p i r e d him t o d i s c o v e r t h i s . lie was f i l l e d 

w i t h 1OVL. and s y m p a t h y J o r m a n k i n d s o t h a t he w a n t e d t o f i n d 

2. Vosb, Ai Ihur. llie American Short Story ; A Crmcal Sludy. LInivcibity ol 
Oklahoma Press: Norman, 1973, p.29. 
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the factor wh.i.t:li causes these sul: J[er.Lni.)s in order to remove 

so much pain aiirl a<jony from human -.1. Llo, "lie i-emomberecl with what 

tenderness, with what love and sympathy for mankind, and 

what pity l:or human guilt and woe ...." pnil.y after his intellec­

tual devcj.upment did Brand become tlio l.xend tliat he was, 

that his h(iart and soul: became hardened enabling him to 

find the Unpardonable Sin of his own lieart . If it was as 

Arthur Vo£is has stated, that the investigator was content 

to find out that wickedness because he was only desiring 

to study it out, then how does one explain Brand's despair 

at finding out the truth in the end? If he was only desiring 

to study the human soul, he would not have been so desperate 

to discover the true nature of mankind. He would instead 

be happy to have reached his goal at finding out that man's 

heart, the core of his being was' the root of all evils and 

may be resume his profession. But Brand, discovering that 

all human beings are burdened with this lot and that he himself 

was no exception forgot all about his' first intention and 

fell into despair. When he came back to his village also, 

it was not with a thought for his peo[)le but thinking only 

of liimself he came back with a purpose to fling himself and 

get killed in his lime-kiln. Brand's despair and his committing 

suicide clear J.y show that Brand's motive was not just to 

discover tlie unpardonabJ.e Sin out of intellectual curiosity. 

He at the start of the tale was not an intellectual being 

3. Pfarson, Normal Holmes. Ethan Brand: The Cumplcie Novels and Selected 
Tales of Naihaniel Hawthorne. Random House, Inc. New York, 1937, p.I 19^. 
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anyway, he was jus t a simple 1 iinu-buimcr <ind that h is in tc l l cc l ; 

developed and (jrew as his sonfch for l.ho unpardonabic si.n 

progressed, hi and 's f i r s t motive stem J roiii iove and aympatliy 

^for his fellow bcungs and to f.ind a solut ion for t h e i r despair 

and woe. 11 was ju s t tha t he had become so hardened during 

his t r ave l that he committed suic ide at the end without r ea l ly 

f u l f i l l i n g his purpose. 

Then there i s the comparison of brand, the character 

wath Hawthorne, the author of the t a l e . 

"Ethuri Brand may be read as a cautionary parable of 

ar* 111:3 lU: sin and atonement. We learn that 'eighteen 

yecir.̂ 3' buf'ore the story's present time, Brand has seized 

upon the notion of discovering a sin so wicked as to 

be unpcirdonable and has gone to sear'ch i t out in the 

hearts of others - that is , he has taken evil for his 

themo and has sought a supreme instance for it for * 

fictional treatment. By a terrible irony, Brand's mani­

pulating proves the worst sin of all and when he realizes 

this, he returns for one discernible purpose: to fling 

hiiiisuif juto the ki ln . . , . " 

Thus Christopher liiown presented Brand as the author - fagure 

who miinipulated and examined the hear ts of his fellow beings 

in an e f fo j t to find out the cause of man's ev i l way, the 

same way as lUiwthorne did in r e a l i t y . lUit unlike t h i s view 

tha t bceiiis to accuse Hawthorne of probing m to the human 

'*. Biovi/n, Chiisiopher. Ethan brand; A Per trail of the Artisi (Studies in Short 
Fiction, Vol.17, Spnnti 1980, No.2), pp.172-173. 
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heart for his own selfish, artistic reasons, it sceins to 

bo that llawt.htjrne was genuinely concerned with human beings 

and thoj r wuaknesses whi.ch- resulted in his trying to find 

a reason for man's limitations m order to find a kind of 

solution I'or it. Brand committed suicide at the realization 

that he was a sinner, but Hawthorne knew and showed that 

there is redeii\ption for all mankind through love and reverence 

for their fellow beings. It can be argued that Hawthorne 

was filled with a curiosity that stems from the notion of 

man's limitations. His probe was of a kind that wanted to 

find out the reasons for man's plight and to free man from 

it. He was not obsessed with the idea of sin just for the 

sake of artistic reasons but as a human being's love for 

his fellow men.' Therefore, it seems a very limited analysis 

of Ethan Brand to say that Brand is the author - figure as has 

been contended in the above statement. For Hawthorne, the 

concern with tlie notion of guilt and sin was a genuine offshoot 

of his Puritan Lineage which had always been present in his 

thinking. It projected from everywhere and like a black patch, 

it stood fixed in the general atmosphere under which he grew 

up so that Ins whole outlook on life was marred by it. Therefore 

all that was left for him was to do what he could with it 

and he transmuted this heavy moral burden into the very sub­

stance of imagination and using it for artistic productions 

while at the same time trying to find some sort of solution 

for the burden that mankind has to shoulder. 

10 ^^^' 
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On tlic uLl ior h a n d , t h e r e i s yoL i inoLher comment on 

L t h d n l i r a n d , wluc l i s eems a more l o - k a i y e x p l c i n a t i o n . 

"'Ihe 3Lory of a lime-buiTicr, who a f t e r a long sea rch , 

riricJj Lliu Unpardonable Sin in h i s own huarL and commits 

suioi(.i(. Chief sources of the t a l e are the Bible (White, 

Stock) and Hawthorne's notebooks (Bro. Joseph) . To 

emphdbl':.e Lhe f e r t i l i t y oC Brand 's ques t , which ends 

where I t bugcin - in h i s own hea r t - the author uses 

c i r c u J a r s t r u c t u r e and images e .g . the dog chasing 

i t s own t a i l ( V a n d e r b i l t ) . Various minor c h a r a c t e r s 

have t u n c t i o n a l r o l e s , 'lhe German showman, a composite 

of Me|>hiotopheles and the wandering Jew (Herndon and 

Mocis) .erves as Brand's double ( soko lo f f ) . The v i l l a g e r s 

are l inked with Braiid (and with h e l l ) through f i r e 

imagery but are no more sympathet ic with h i s p l i g h t 

than Lo Bar tram (Davison) Only Joe e x h i b i t s the love 

t h a t enables and saveb. He funct ions along with the 

b r i e l d e s c r i p t i o n of the dawning day, as a gliimiier 
5 

of optLiiiijm In t h i s dark s t o r y . " 

The .ibovo statement finds the btory lull of gloom 

and despair which JS only natuaal as the thtiiie suggestb - that 

mankind is doomed to despair because of thejr sins. But along 

With the al iiiosplieie of darkness, tliere is also a note oL 

hope. T'hc puj |)ose of llawtliorne in writing I,than Brand was to 

present human beings as they are and to sliow that there is 

a cauho fo) a I I evils in lilc. Lthan biand wont in search 

of the unpardonable sin which causes man to do evil deeds 

3. CaUow, Janirb 1., and ReiUy, Robei I J. (Ldilion). CiUidc to Anictiean Litei atui e 
h QUI lib Ui j^iiuiinc, 1 hrou^h Wah Whitman, darnt's and Noble booki>~(A Division 
ol Harpei tV How Publislierb, Ni.vv' Yoik, I lai^ei blown, '^A[^ Franeibco, Londoi\) 
rJ7b, PP.10/-J08. 
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and at; tlie same time he was planning to find a cure or an 

escape from it. But in the process of his discovery, he became 

a fiend in sjiitc of his good intentions. When he realized 

this - that he was the unpardonable sinner because the evil 

was in his own heart, he committed suicide. This discovery 

of Brand that sin stems from mcin' s own heart from which there 

seems to be no easy remedy clearly shows Hawthorne's under­

standing of the inherent weakness in man. Man is fated to 

do evil deeds from the very start and even though man's weak­

ness IS natuial, he also shows that there is redemption through 

love and rcvct-unco for mankind. Etlian Driincl did not understemd 

this and so i.(.i ject ing tlie very power that can save him, commit­

ted suicide . 

Although L5rand Wc>s wilfully hell-bound and lost to 

grace, it was not Hawthorne's purpose to show man as lost 

forever because of his natural weaknesses. Brand was shown 

as an example ol' one who realized his sins but who would 

not accept -the salvation that was there before him as there 

is for everyone, 'i'lirough the presentation of Brand, Hawthorne 

shows that he had at last understood that man is fated from 

birth to do evil, that man who is governed by the heart from 

within cannot escape from his fate, thus showing that all 

of man's IIKII ta ti ons are caused by the heart which is only 

natural. While showing this natural tendency in man to do 

evil deeds, Hawthorne at the same time understood too that 
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there is a way out. He showed that tliere is redemption and 

salvation from sin through love for mankind and through God's 

grace. The taie is an attempt, on the part of the writer, 

at revealing the inherent evil that lies at the core of man's 

being which is the cause of cill human limitations. Hawthorne 

was conscious tliat there is a Eactor which causes human limi­

tations but could not pin-point it exactly. Then after finding 

out that religion or even intellectual developmeiits cannot 

restrain iiuin I'roin evil deeds, lie probed deeper and found 

that man's natural curiosity stems from tlie heart which directs 

man's every move and thus causes him to commit sins and 

do evil to such degrees that man destroys not only himself 

but others even which brings about despair and gloom. Brand 

too, was at first just a curious observer of mankind, then 

his curiosity grew making him eager to find more, resulting 

in intellectual development. But as iiis knowledge grew more, 

he grew to love it more too, making him uncaring of whom 

he destroys and ii:anipulates thus resulting in his turning 

into a fiend. But his human instincts made him to recall 

his works and to realize that what he had done had been wrong. 

He had gone too deep and had grown astray far too much to 

want to try and be saved from his damming self that he at 

last committed suicide. The author's attempt at showing that 

the heart is the cause of all human limitations is clearly 

shown in this tale. Thus, Hawthorne presents through Ethan Brand 
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man's natural tendencies to do evil which stemps from within, 

at the same time suggesting ways of overcoming this inherent 

weakness whi.ch wall be further elaborated m the following 

discussions. 



CHAPTER - II 



HAWTHORNIi'S STUDY OF THE PROBLEM THROUGH RELIGION 

IN YOUNG GOODMAN BROWN (1X35) AND 

THE MINISTER'S BLACK VEIL (1836) 

Since Hawthorne believed that there is an element 

of evil in every human being, he tried to show the evils 

inherent an man and to discover the reasons behind all of 

man's lim.i tatiuns . As a way of understanding the cause of 

man's sins, ho examined and de]vcd into human nature m 

every aspects of life. He was plagued with a sense of guilt 

because of l.l)e unreasonable and merciless acts of his ances­

tors due to their religious beliefs which made them '/ictimize 

many innocent people just because they were not of the same 

religious convictions. He knew chat religion was supposed 

to make Kieti more understanding and that it should erase 

all devilish acts, but was instead, used by his ancestors 

as a meai-i ol justification for their cruei and unreasonable 

acts whiJe'at the same time professing to be pious and virtuous 

throug'i thcur puritan beliefs. JJ=iwtl)orno kricw that there 

must be somc'thiny m human nature that iirjkes him cruel despite 

all his yearnings to bo »/IT. tuous and which even the most 

strict and faithful religious followers could not escape 

from; that humun beings are governed fro'ii v̂ithin and felt 

the need to discover this cause. He at the same time felt 
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the ncocl l:o djbcover this cause. He at the same time felt 

the need to expiate for the acts of his ancestors and to 

•give ceasons as to fthy they committed those inhuman acts 

against their Jellow men. He wants to show too that there 

IS a limit; l:o which a man's goodness or virtue extend even 

m Lho religious sphere so that peopLc would understand 

other people's fauLts as we] 1 as their own. llô  he underst'=""ds 

the reliyjoub Limitations in "nan is shown through the two 

talcs which have been chosen for this pai'ticular purpose. 

The two talcs arc Young Goodman Brown and The Minister's Black 

Vei ] . A study oL the':.e two tales shofj that a man, even though 

governed an .some ways by his religion, falls prey to the 

evils witlim himself which will come out at one stage or 

the other of lu s life; that human natuic is such tliat a 

man can never be wholly virtuous even with all his religious 

faiths and [jractices. 

Young Goodman Brown is a talc showing one man's dis­

illusionment at finding out that good and evil co-exist in 

humcin nature, and that oven with all the religjous doctrines, 

teachings and practices, a person can succumb to the evil 

charactei in hmi at one time or the other in his life. Goodman 

Brown, a true follower of tlie puritan doctrine and one who 

thought himself one of Cod's elect gave in to his natural 

instinct by giving in to temptation and made a date to go 

and attend a wi tch-meeting m a forest one night. He knew 
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that he shou.lcl not go and that it was a sin for him to have 

discourse with the devil, but the forces within were too 

strong and he was unable to resist, so he finally gave m 

to his human instincts. At the course of his journey, he 

found to his horror and astonishment that not only him but 

many of hj b own people, especially those he considered to 

bo pure iii)d lioLy canicj to attend tlie very meeting ho was 

to join. His grandfather, his father, his catechist and 

at last hLs own wife wore there at the wi tch-meetmg making 

him realize that people were not as virtuous as they seem to. 

This discovery that the good people were not without sin 

was too much to bear and a fact which lie could not accept 

that his whole life was spent m disillusionment and being 

suspicious of others. He became an outcast of society and 

died a very sad and gloomy death. 

Brown, like everyone else in the tale was a prey 

to the forces from within, Althougii he was a staunch Puritan 

who know that temptations of any kind should bo resisted, 

lie could iiol" iiel.p himself, for the weakness wcis within himself 

which h.i s religious beliefs or his virtuousness could not 

overcome and he fell prey to the devil's trap. The discovery 

that even the others whom he had admired because of their 

faith and virtue too were not without sin made hini lose 

faith in human beings as well as in religion till his dying day 

Through this story, Hawthorne shows tliat religion does not 
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b r i n g c o m p l e t e v x r t u o u s n e s s and t h a t i t s h o u l d be u n d e r s t o o d 

t h a t t h e r e LS £i l i m i t t o a p e r s o n ' s v i r t u e or g o o d n e s s , 

even fo r t h e most r e l i g i o u s man. He shows t h e i n e v i t a b l e 

p r e s e n c e ol" bo th good and e v i l i n human n a t u r e . Brown cou ld 

not u n d e r s t a n d t h i s nor c o u l d he a c c e p t t h a t men c o u l d f a l l 

p rey t o e v i l s i n l i f e and t h a t human n a t u r e i s such t h a t 

good and e v i l e x i s t s i d e by s i d e - t h a t a man c a n n o t be 

c o m p l e t e l y \ ; i r t u o u s or c o m p l e t e l y e v i l . Th is r e f u s a l t o 

a c c e p t human n a t u r e a s i t i s , l e d Drown t o such a d e g r e e 

of d i s i l l u s i o n m e n t in l i f e t h a t even h i s dying hour was 

gloomy . 

Goodman Brown encounters his devil because he t r ied 

to avoid a recognition of the disturbing character of 

human nature. He holds on to a s t r i c t framework in to 

whiich he f i t s his experience of the world: people are 

e i ther completely virtuous or completely evi l . . . By means 

of his s tory, Hawthorne is urging his r'caders to break 

free of such categorizing and recognize that violence, 

lus t , hate and cruelty are a part of human nature." 

"Drown returns frO'Ti that nightmarish journey but he 

returns ' l i ke a bewildered man'. He accepts his vision of 

evil in the community with being the devil worshippers 

of his night time experience. Along with the evi l of his 

neighbors, however, the forest experience depicted his 

own ev i l " . 
» 

1. Winslow, Joan D. The Stran^^er Wiihin: Two stories by Oates and Hawthorne 
Studies in .bliurt Fiction, Vol.17, No.3, p.268. 

2. Tritt, Michaeh Youn^ Goodman Brown and llic Psychology of Projection; 
Studies in Sliort Fiction, Vol.23, No.l , Winter 1986. 
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Brown refused to accept that human nature is a 

mixture ol" ijuud und cvj 1 . lie couid noL come to terms witii 

the fact that a religious [jerson could lall into the web 

o£ deceit and ijrctentions, and he assumed that once a person 

£aJ Is into tuinptations, he is doomed forever. His view of 

virtue and vjce was such that a man has to be either wholly 

virtuous or wholly vile. When the recognition that he is 

of the latter category (of his own making) came about through 

his forest cxijcrience, hiy faith in God and human beings 

m general was dashed to the ground, lie fe]] into such depth 

of despair and doubt that his dying hour was gloomy and 

no words of hope was there to be carved in his tombstone. 

Brown knew that what he was planning to do was against his 

religious Injth and felt too guilty to confide in his wife. 

His faith in God and the teachings of .his religions were 

not strong enough to get him away from this urge. Even after 

the forest (xporiencc, he foit guiltier and could not share 

what he had experienced with anyone, if what he saw m the 

forest had taught him that his grandfather, his father, 

the catechist and even his wife were not what they appear 

to be outwardly, it at the same time showed that he too 

was not entirely blameless either for he had gone to the 

same witch-meoti ng that the others liad gone to. But since 

he was a man who had such a tight framework of mind as far 

as man and his morality were concerned that he was dooned to suffer. 
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If he had .shared his focLmgs and experiences with someone, 

there would have been some reassurance for him and he might 

have been made to realize that virtue and vice are parts 

of human qualities. Instead, he isolated himself and retreated 

from the outside world into the dark shell that he had .made 

for himself damning . himself even on earth itself . Brown 

could not bring himself to accept that the forces within 

were the ones which caused him and the others into submitting 

to evil deeds and that religion and its doctrines cannot 

eradicate the evil in man's heart. He turns his experience 

in the forest into an expedient to be directed at the others 

only whom he considered wicked. It was the congregation 

that sang and the minister speaking from the pulpit, who 

ware the sinners but never Brown himself. He only felt guilt 

at having had that meeting with the devil in the forest 

but could not and would not consider himself one among the 

people that he so despised. 

Brown's encounter with the devil can be taken as 

an encounter with part of oneself in a way to show that 

there is a little bit of the devil in each one of us that 

which even religion cannot force to lay low at all times. 

It shows that once a character has projected his emotions 

outside himself, his attitudes and actions reveal what he 

really is and show what a person really is underneath all 

all the disguises. From the very beginning, Brown had to 
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lie to his wife to have the meeting with the devil in the 

forest and lie felt guilty about it too. But after coming 

back from tlie forest, his love and faith in his wife turned 

to loathing and even tinged with some amount of fear too 

so that he could not even consider confiding in her and 

found all her rictions as prompted by evil forces within. 

His first feeling of guilt at having acted in such a way 

as attending a witch-meeting was over-ridden by his feeling 

of suspicion towards his family as well as the whole community 

in general. Brown's grandfather, his fatlier, his catchist 

and l''aith, liis wife show that whatever degree of faith a 

person may have, he is still liable to give in to temptations. 

The tale clearly shows that one cannot deny the presence 

of evil m man nor can it be destroyed or curbed entirely 

through religion but that this quality of evil is an inevi­

tability in human nature. 

For Brown, the Puritan who considered himself as 

one of God's elect through faith, his experience in the 

forest and such devilishness was too much to comprehend 

and an irrepairable shock. He could not accept the revelations 

the experience had brought on and had to pay with a terrible 

isolation, becoming a stern, sad, darkly meditative and 

a distrustful man. 
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"The vice- l ike grip with which such processes grasp 

Urown LS a l l the more paralysing, indeed terr i fying 

because 'one cannot flee oneself: f l ight i s no help 

ti^jcunst in ternal dangers. ' The origins of Brown's beha­

vior Jie buried beneath his consciousness. As a resul t 

Ui'own IS trapped, an unwary prisoner of forces acting 

from within, though i ronical ly m trying to defend 
3 

himsell', he feels victimized from without." 

Brown i s a t r u e example of one who would no t a c c e p t 

t h e r e a l i t y oE l i f e and who i s damned f o r e v e r t h r o u g h h i s 

own f a u ] t . Hawthorne shows t h r o u g h Brown as w e l l as t h e 

d i f f e r e n t c h a r a c t e r s of t h e t a l e t h a t r e l i g i o n which g o v e r n s 

man and h i s b e h a v i o r t o some e x t e n t c o u l d no t r e a l l y f r e e 

man from t e m p t a t i o n s . Even t h e most r e l i g i o u s ones l i k e 

t h e Pa r son and t h e C a t e c h i s t , a s found in t h e t a l e , do g i v e 

in t o t h e ev] I s of t h e wor ld a t t i i i ics . Hawthorne , w h i l e 

showing t h a t even r e l i g i o n does have i t s l i m i t a t i o n s i n 

k e e p i n g human n a t u r e from go ing a s t r a y , a t t h e same t ime 

shows t h e need t o a c c e p t t h e f a c t t h a t a l l human b e i n g s 

a r e no t p e r f e c t and t h a t even i f a p e r s o n does g i v e i n t o 

e v i l ways , he s h o u l d no t be condemned for e v e r a s i t i s 

h i s n a t u r e from which he c a n n o t e s c a p e . He shows t h a t i t 

i s wrong t o have a s t a u n c h framework of mind l i k e Brown 's 

which e x p e c t p e o p l e t o be e i t h e r c o m p l e t e l y v i r t u o u s or 

c o m p l e t e l y v i l e . Brown ' s own s i n l i e s i n t h e f a c t t h a t he 

3. "Oaid. 
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could not and would not budge from the belief he had even 

after his forest experience. He shifted all the people around 

hiin to the ov L I category and at the same time brought his 

own destruction. Hawthorne shows that Brown and his belief, 

such ab COteyori/Ing human nature a nto isolated compartments 

is wrong and that it should be understood that religion 

too has Its limitations . 

The Minister's Dlack Veil is another tale which 

shows Hawthorne's exploration of man's nature at the religious 

level. In this tale, we have a parson who knew the existence 

of sin in a] J human beings and who tried to teach his pari-

shioners of that fact, but who instead became as isolated 

as Brown from the people of the village where he lived. 

The parson was found donning a black veil one day, the cause 

of which gave r j so to much speculation. He would not take 

his veil off from his feice till his death which made him 

a dreaded and feared figure. It resulted too in his being 

deserted even by the girl whom he was to marry. The signifi­

cance of the black veil seemed to be quite vague except 

for the teachings and sermons delivered by the parson to 

his parishioners . His favourite theme was sin and urging 

the congregation to realize their hidden sins. He would 

not give any explanation as to the reason for wearing his 

veil but It seemed to symboJise the dark shadow that hangs 
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over everyone - the evil nature in men. In the end, lying 

on his death bed, the parson turned his veiled face on those 

around him saying "I look around me and lo'. on every visage 
4 

a Black Veil'." The black veil was a symbol of evil on every 

human being: that they are sinners in spite of their reli­

gious practices and faiths. He had covered his face only 

because he realized that he is not thoroughly virtuous even 

though he is the parson whom people expected to be thoroughly' 

good m thoughts and deeds, teaching men and womefT^about 

their moral needs and how to practice them. Hawthorne here 

shows once again that there are limitations even in the 
I { 

mos.t sacred profession in life, that of religion. The reverend 

Mr Hooper showed that all men are covered with a black veil -

that of sin and even gave reasons why the congregation should 

realize this. He showed through his answer to Elizabeth, 

his betrothed, that it was because of this hidden s m and 

sorrow that made him cover his face - "IE 1 hid my face for 

sorrow there is cause enough, and if I cover it for secret 

sin, what mortal might not do the same?" Hawthorne clearly 

shows here that no man is free of sins and that it should 

be acknowledged by all. 

The congregation did not understand this and refused 

to acknowledged their parson's message: that he preached on 

*. CannoUy, Thoinas E. The Minister's Black Veil: The Scarlet Letter and Selected 
Tales, Richard Clay (The Chaucer Press Ltd.), Bungay, Sullolk, p.31 3. 

5. Ibid., p.307. 
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s e c r e t s in and t h a t he was t r y i n g to r e l a y the message t h a t 

a i l a re s i n n e r s and they should r e a l i z e t h i s fac t whether 

i t shows outwi-irdly or i t was hidden wi th in themse lves . He 

was c l e a r l y g iv ing them a c lue t o the reason of h i s donning 

the black v e i l on h i s f a c e . But i n s t e a d of t r y i n g to understand 

what lay behind the p a r s o n ' s sermon and h i s v e i l , the congre­

ga t ion found the v e i l to be something dreadfu l and shuddered 

even t o t h ink of i t . Hawthorne here shows, as he does m 

Young Goodman Drown t h a t the congregat ion refused t o accept 

t h a t t h e r e i s a l i m i t to a man's v i r t u e in s p i t e of r e l i g i o n , 

as i s the way of the wor ld . He shows t h a t every human hea r t 

c o n s i s t s of some e v i l thoughts even if i t does not show 

outwardly and t h a t was why the reverend Mr. Hooper had donned 

the black v e i l as a symbol of the e v i l t h a t c louds even 

r e l i g i o u s thoughts and p r a c t i c e s . 

"The theme that rnan is naturally depraved and that 

every human heart conceals iniquity of thought or deed 

is given effectively in the Minister's Black Veil . . . Like 

Dimmesdale in The Scarlet Letter whose prototype he 

is in cer'tain respects, his (Hooper) sense of guilt 

results in his becoming a more effective clergyman, and 

yet like Goodman Brown, his revelation of sin in the human 

heart dooms him throughout a long and irreproachable 

life to be a man apart from other men...." 

6. Voss, Artluir. The American Short Stones - A Criticai Study, University 
of Oklahoma I'rcbS, Noraian, pp.25-26. 
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"The significance of Hawthorne's story and Hooper's 

ve i l clearly has a 'd ifferent import' in that Hooper 

does not don his vei l because of personal s in , but 

rather because he wished- to symbolize in himself and 

by exariple, almost as a l iving parable, the 'darkened 

aspect of all l iving and inanimate t h ings ' . Hooper 

takes th i s dras t ic measure not for his own sake but 

to show, through his example what his parishioners 

seemingly could not otherwise see - that they were 

a l l , in Jonathan Edward's words, ' s inners in the hands 

of an angry God'. Rather than v i l l a i n , Hooper becomes 

by example, a will ing victim, his vei l the vis ible 
7 

symbol, his l i fe a l iving parable". 

The two e x t r a c t s t h a t have been q u o t e d show t h a t 

The M i n i s t e r ' s Black V e i l shows H a w t h o r n e ' s r e a l i z a t i o n 

t h a t man i s c o n s t a n t l y p l a g u e d by e v i l and t h a t any o c c u p a t i o n , 

be i t r e l i g i o n ĉ r w h a t e v e r , does no t keep him from g i v i n g 

in t o t h e e v i l t h o u g h t s or deeds somehow, making him do 

what even in h i s own b e l i e f and p r a c t i c e he does no t app rove 

o f . Re l ig i .on , t h e most r e v e r e n d form of. human o c c u p a t i o n 

which shows and t e a c h e s men and women, what , i s r i g h t and 

wrong c o u l d not r e a l l y and c o m p l e t e l y c o n t r o l man and h i s 

e v i l t e n d e n c i e s . He shows t h a t even though r e l i g i o n may 

be r e s p o n s i b l e fo r g u i d i n g man in t h e r i g h t p a t h i n some 

ways, i t c a n n o t p r e v e n t him from g i v i n g i n t o t e m p t a t i o n s 

o c c a s i o n a l l y , t o t h i n k ' and do what i s wrong a t some t ime 

7. Davis, Wilhani V, Hav^/thorne's Tlie Minister's [Mack Veil : A Note on the 
Signilicance of tlie Sub-title: Studies in Short Fiction, Vol.23, No.if. Fall 1986. 
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or the other in hxs life. The reverend Hooper too was not 

an exception to this hum-in nature and ho realizes this flaw 

in hiin at the same time realizing the flaw in all his pari­

shioners. That was why he tried his best to convey the message 

that men should be aware of this limitation m them. But 

when the congregation found the parson covered with the 

veil, they questioned his motives and assumed that their 

parson was trying to hide a personal s m . Hawthorne here 

seems to show that men and women, instead of finding faults 

with others and condemning them should start examining them­

selves and should realize that even the most religious of 

people arc prone to temptations as well as others and to 

acknowledge this natural instinct that is in every human 

being . 

The reverend Hooper realized thc\t man is born with 

both the qualities of good and evil and that virtue and 

vice go side by side throughout a person's life so that 

one cannot prevent the surfacing of either one in any stage 

of life. Uo was conscious o£ this lot m man and he knew 

that his parishioners were not aware of this fact but were 

of the belief that religion could bring about perfect goodness . 

So he n\ade it his mission to convey this fact and to make 

them realize that mspite of their faith and religious practices 

each one of them were not perfect and that the presence 
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of evil in their hearts was like a dark cloud hanging over 

thern - But he set about his mission in such a way that the 

congregation instead of finding the truth about themselves 

began to think that their parson was trying to hide something 

from them. His black veil, worn over his face and showing 

only his eyes as a symbol of the dark blot on every human 

being served to present the minister as a sinister figure. 

His sermon on the subject of hidden sin and the many instances 

that he tried to speak on hidden sin fell to deaf ears but 

made him an isolated person even from the girl he was betro­

thed to. Unlike Brown, of the earlier tale, he was isolated 

through the knowledge and an acceptance of the presence of 

virtue aind vice,- in human nivturc; he reailized not only the 

sin of others but was conscious too of the presence of evil 

in his own licart even though he was the parson. Hawthorne 

succeeded in conveying the message through Hooper that religion 

does not make a man perfect although it may to a certain 

extent restrain a person's instinct to give in to temptations. 

By showing Hooper as a person having in him this duality, 

Hawthorne shows that a man cannot always act in a way that 

he should, but is always directed by the forces from within 

which are too strong for him to overcome religion or no religion 

The two tales studied here show Hawthorne's pre­

occupation with the idea of sin in man and how he studies 
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this with reference to religion He demonstrates here that 

religion is just one aspect of man's life and that it has 

Its limitations too. Through his characters Goodman Brown 

and Reverend Hooper, hs shows that religious though a person 

IS, he is never virtuous through and through. Other minor 

characters like Brown's family and his religious teachers 

as well as Hooper's parishioners too play important parts 

in showing that religion has its limitations. All the charac­

ters in both the talcs are God-fearing people, bound by 

their religious ideals and beliefs but all of them are prey 

to the evils inherent in themselves. Brown's family and 

religious teachers are all shown to have given into the 

devil's trap by attending a witch-meetmg while Hooper's 

congregation ]ust refused to accept and listen to the message 

given by t)ioir parson and would not confess their sins. 

He shows tliat a man can never be fully controlled by his 

reJigion and as this applies to each and every human being 

tiirough nature, one cannot escape one's fate by means of 

religion alone. Through those two tales, Hawthorne tries 

to rationalise the actions of his ancestors too; at the 

same time showj ng that a man cannot always live according 

to religiousteachangs as it is m his nature to rebel against 

goodness. Brown and Hooper, because of this became outcasts 

of society, though in a different way - Brown because he 

refused to accept human nature and realize the presence 
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of evil in every humein being, and Hooper because he was 

aware of the duality m human nature and tried to show it 

to others. Through his tales Young Goodman Brown and The 

Minister's Black Veil, Hawthorne succeeds in bringing out 

what he has tried all along to show: Though religion ostensibly 

preaches goodness and perfection, it cannot provide any 

absolute means to overcome man's inherent and natural tenden­

cies towards evil. The two tales also expose the pretensions 

and weaknos.sus of the religious leaders oC society themselves. 

Hawthorne however does not condemn this in the religious 

men of his times, but rather extends the same understanding 

cittLtudc as IKJ does towards simple pcopLo likt; tlthan Brand 

of the previous Chapter . 



CHAPTER - III 



HAWTHORNE'S STUDY OF THE PROBLEM THROUGH THE INTELLECTUAL 

ASPECT OF MAN IN THE BIRTHMARK (18̂ 3) AND 

RAPPACCINI'S DAUGHTER (1X4̂ ) 

In his attempt to show man's limitations, Hawthorne 

made a study of people from different walks of life which 

included the intellectual aspect of man and showed its limi­

tations even in this sphere. He knew the perils of . depending 

too much on knowledge. He knew that man is never satisfied 

with his lot in life but is always trying to grasp at things 

which are out of his reacli; man's search for and his obsses-

sion with what ho thinks is the final perfection in life 

especially in the intellectual level almost always brings 

about doom and despair . He wanted to show that nothing is 

perfect and that even intellectual advancement cannot do 

anything to change natural things but instead often cause 

disappointments in life. 

The Birthmark is a tale which shows that the refusal 

to accept the nature of things and trying to overcome them 

through scientific experiments brings about tragic results . 

Aylmer, a brilliant scientist who was very much in love 

with his wife however loved science more which resulted 

in his being the cause of the wife's death, A birthmark, 

shaped like a tiny hand on his wife's left cheek was for 
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Aylrner, a symbol of imperfection on his otherwise beautiful 

wife, Georgiana. He was so obssessed with it that an idea 

began to develop in him that it could be removed with his 

scientific skill. He even managed to persuade his wife to 

agree to have it operated on and have the offending mark 

removed. But instead of perfecting his wife, Aylrner caused 

his wife's death when she did not recover from the operation. 

Aylrner, though loving his wife very much m his own way 

could not accept her as she was and considering himself 

capable of performing a n\iracle to make his wife perfect 

through his knowledge, succeeded m bringing about destruc­

tion. Bocauscj of Ills knowledge, he becaiiio over-conf idciit 

and full of vanity which made him unable to accept matters 

as they were. He did not even consider his wife's feelings 

in the matter but was first filled with curiosity and confi­

dence in his surgeon's art. Aylrner's act of trying to remove 

the birthmark resulted not out of love for his wife but 

out of the idea that he was all powerful through liis scien­

tific skill. In trying to change what is natural, Aylmer 

turned it into something more hideous, which is death. The 

tale clearly shows Hawthorne's concern for this weakness 

in man, the refusal to accept what is in nature and the 

attempt to go beyond man's capabilities which arises out 

of intellectual curiosity and arrogance. 
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" . . . Although very close to being an alchemist, even 

a :joi-uorer, Ay liner i s a syiiiboi of man's desire for 

perrection, which impels him to try to transcend his 

physical and mortal par t , typified by Aminadab, the 

Caliban - l ike laboratory ass i s tan t , who during Aylmer's 

experiment mutters. ' I f she were my wife, I 'd never 

part with the birthmarlc' . Aylmer is destined to f a i l 

because he aspires to the i n f in i t e . His aim had been 

a noble one, Georgiana t e l l s him as she is dying; but 

tr'ue wisdom on Aylmer's par t , Hawthorne seems to say 

in the somewhat aiibiguous concluding paragraph, would 

have been for him to perceive that his happiness lay 

in accepting as near perfect as the earth has to o f f e r . . . " 

When Aylmer f i r s t met h i s w i f e , G e o r g i a n n a , t h e 

b i r t h m a r k d i d n o t h i n g t o h i s f e e l i n g s fo r he loved t h e g i r l 

a s she was , and a c c e p t e d h e r a s she v^as, b i r t h m a r k and a l l . 

Only a f t e r h i s m a r r i a g e and when he grew more c o n f i d e n t 

and a r r o g a n t abou t h i s knowledge m h i s s u r g e o n ' s s k i l l 

t h a t t h e i d e a f i r s t o c c u r r e d t o him t h a t he would be a b l e 

t o remove the mark from h i s w i f e ' s f a c e . His o b s s e s s i o n 

grew so jnuch that m t h e end, ' t h e b i r t h m a r k was t o hini a 

t h i n g of h o r r o r which made h i s w i f e r e p u l s i v e t o h im. His 

knowledge of s u r g e r y made him t o c o n s i d e r h i m s e l f a s a b l e 

t o do a n y t h i n g t h a t he l i k e d which r e s u l t e d i n t h e i d e a 

of making h i s w i f e a p e r f e c t b e a u t y . His l o v e f o r s c i e n c e 

o b s c u r e d h i s l o v e f o r h i s wi fe so much t h a t he d i d no t even 

c o n s i d e r he r f e e l i n g s . H i s . p r e s u m p t i o n was such t h a t he 

i. Voss, Arthur. The American Short Story: A Critical Study. University of 
Oklahonid PrcbS, Norman, 1973, p.28. (Hcrealter cited as Voss). 
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did not even stop to think what the consequences would be 

if ho CaiJcd j.n his endeavour, but instead plunged headlong 

into it suiro that he would be able to bring about perfect 

beauty. Aylincr was a happy man while he accepted his wife 

as she- was but: he brought an end to any sort of happiness 

that were before with his intellectual arrogance and succeeded 

in bringing disaster in the family. The death of Georgianna 

in the hands of her husband not only show that intellectual 

knowledge has it's .liinit.; in giving happiness to mankind but 

at the same time shows that the vanity and arrogance arising 

out of too much intellect can actually result in destruction -

both physical and moral. 

Hawthorne knew that acceptance of what is given 

to one brings about happiness but not in rebelling or fighting 

against it . The less ignorant and less advanced people are 

more able to adapt themselves to their lot in life and are 

happier than the intellectuals . He wanted to show this flaw 

in man at the intellectual sphere and to make people aware 

of the dangers of fighting against fate. He clearly shows 

that rebelling against nature is a sin and would bring disas­

ters . Aylmer too was a happy and contented man while he 

accepted his wife as she was, but his ambition to become 

great and to change nature's work brought on his unhappiness. 

Hawthorne shows through this tale that intellectual advancement 
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tends to make a man lose his wisdom and turn him vain which 

is one of; Lhc human limitations in life. Besides, through 

this tale, Hawthorne tries to show that such a deliberate 

act of interference in another's life, no matter how closely 

related, is somehow not moral. In The Birthmark, the actual 

tampering of Georgiana's physical appearance is but the 

symbol of Aylmer's violation of her inner self, her entire 

personality. The selfishness and vanity which motivate Aylmer's 

actions are his weaknesses which lead to his wife's death 

for which he is both legally and morally indictable. 

/\ IK.) L h u r; t a J. e which deals w i 111 the i n t e 11 e c t u ci 1 

limitation and shows Hawthorne's concern for this particular 

aspect in life is Rappaccini's Daughter. It is a tale about 

a rivalry between two great scientists which brings about 

doom and despair to two young people . The heroine of the 

tale is a girl who was nurtured in a deadly poisonous atmos­

phere making her capable of killing plants and insects coming 

within her breathing distance. It was due to the rather 

vain idea of her father, the great scientist Rappaccini 

that she was in that state. Rappaccini wanted his daughter 

to be different from other women and caused her to be in 

this state by nurturing her with poison since her birth. 

Then a young scientist fell in love with tlie girl who wanted 

to free her from her situation. Through another great Scientist 
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B a g l i o n i , a r i v a l m the I i c id of Science of R a p p a c c m i , t h e young 

man g o t an a n t i d o t e which was supposed t o k i l l a l l t h e p o i s o n 

i n s i d e t h e g i r l . But i n s t e a d o£ c u r i n g , t h e a n t i d o t e proved 

f a t a l and c a u s e d t h e g i r l ' s d e a t h . Hawthorne a g a i n shows 

h e r e t h e e v i l s of i n t e l l e c t u a l arrogcinco . R a p p a c c i n i commit ted 

t h e o v i l a c t of t h i n k i n g t h a t he would bo a b l e t o make h i s 

d a u g h t e r stcind a p a r t from o t h e r s w i th t h e h e l p of h i s know­

l e d g e as a s u p e r i o r b e i n g , b u t i n s t e a d t u r n e d he r i n t o a dreaded 

f i g u r e , a J i c n a t c d from o t i i c r s a s we LI as from t h e one p e r s o n 

she l o v e d . And B a g l i o n i b r o u g h t a b o u t d e a t h t h r o u g h h i s 

c o n v i c t i o n t h a t h i s knowledge was d e f i n i t e and t h a t he would 

be a b l e t o undo what R a p p a c c i n i had d o n e . The combined works 

of t h e two s c i e n t i s t s c a u s e d t h e d e a t h of an i n n o c e n t g i r l 

a s w e l l a s t h e u n h a p p i n e s s of a l l c o n c e r n e d . I n d u l g i n g in 

f a l s e b e l i e f s t h a t t h e y were g r e a t and c o u l d pe r fo rm m i r a c l e s . 

R a p p a c c i n i and B a g l i o n i b r o u g h t a b o u t d e a t h and d e s p a i r 

t h r o u g h t h e i r s c i e n t i f i c s k i l l s . Hawthorne once a g a i n shows 

t h r o u g h t h i s t a l e t h e e v i l s of i n t e l l e c t u a l c u r i o s i t y and 

o v e r - i n d u l g e n c e which o f t e n r e s u l t s m d e s t r u c t i o n s . 

"Far more reprehensible m his sc ien t i f i c zeal i s Dr. 

Rappaccini in Rappaccini's Daughter. Unlike Aylrner, 

there i s nothing holy or lofty about his sc ien t i f i c 

experimeiiLalien I t i s di^uolic m that he has experi-

mented with his daughter, Beatrice, nourishing her 

with poisons from her bir th and making her the human 

s i s te r of the beautiful but deadly flower he has grown 
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in his garden. Giovanni GuasconLi, the young student 

who fciils m love with her, might save her by his love 

and sympathy. But because he cannot overcome his fear 

ot her apparently poisonoub influence, he urges her 
2 

to take a powerful antidote, which results m her death..." 

Voss is of the view that Rappaccini had conceived 

of the idea of making his daughter Beatrice different from 

other women thus nurturing her with poison from the time 

of her birth. Unlike Aylmer, his purpose was not to make 

his daughter a perfect beauty to bring about his happiness 

but he made Beatrice a specimen for his scientific experiments 

and made her inhuman with the deadly poibon, 3ust like the 

fjcjwcr lie h.ul g I own in Ins garden. Uis scientific zeal made 

him an evi] person devoid of the natural feelings which 

a father usually feels for a daughter; without giving a 

thought, or consideration for his daughter's plight at growing 

into such deadly person, he continued working on her until 

her death. The other scientist, Baglioni another over-confident 

intellectual helped in turning Rappaccini's work fatal by 

his interference. Thinking that he would be able to undo 

the damage Lliat had been done to the girl by preparing an 

antidote which instead oL curing her brought about instant 

deaths Giovanni might have been able to save the girl with 

his love and sympathy but he too depended too much on science 

and gave tlio girl the antidote which killed her. Hawthorne 

2. Ibid., pp.28-29. 
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shows t h a t man ' s t e n d e n c y t o f a l l p r ey t o t h e a b s u r d b e l i e f 

t h a t i n t e l l e c t u a l growth and endeavour would b r i n g h a p p i n e s s 

and c o n t e n t m e n t would o f t e n i n s t e a d l e a d mankind t o deepe r 

d e s p a i r and d e p r e s s i o n s . While Voss i s of t h i s view t h a t 

Hawthorne shows m t h e t a l e t h a t l o v e and sympathy, t h e 

n a t u r a l human f e e l i n g s cou ld b r i n g a b o u t a c e r t a i n amount 

of h a p p i n e s s and c o n t e n t m e n t i n s t e a d of r e l y i n g t o o much 

on w o r l d l y k n o w l e d g e s , t h e r e i s a n o t h e r i n t e r p r e t a t i o n a s 

"to t h e i d e a beh ind t h e t a l e . 

" . . . This developiiienl highlights Hawthorne's exploration 

or the theme of chas t i ty . Because of the medicai/theo-

ioyical beliefs of the time, the iriale perceives himself 

as r isking the health of his mortal body and the salva­

tion of his immortal soul when he allows himself to 

respond to the attention of the female . . . . Even without 

the metaphorical consummation of the k i s s , Giovanni 

has yielded to the poisoned maiden, and according to 

old t r ad i t i on , fallen into sin and death, despite the 
3 

warnings of an advisor and of his own reason." 

/vccording to Margaret Hallisy, Hawthorne has written 

Rappaccini's Daughter as an exploration of the theme of 

chastity . She presents Giovanni as fearing the loss of his 

mortal body as well as his immortal soul through his love 

for Beatrice. But it can be argued that if Giovanni had 

had any fear for his safety, either his body or soul, he 

3. HaUiSby, Margaret, Hawthorne's Venonioub Beatrice; Studies in Short Fiction 
Volume 19, Summer 1982, No.3, pp.236-237. 
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would not have continued to go and meet Beatrice in the 

garden so many times, especially after finding out that 

she v,.r.is capable of killing insects and plants within her 

breathing distance; nor would he be so desperate as to find 

a cure ffor h'.jr ailmsnt Eor he would surely have known that 

if ever he suci:eeded, he would have continued to meet her" 

and may be even marry her which would ultimately lead to his 

loss of body and soul. Instead, he knew- the hopeless state 

of his belo'/ed and was trying his best to rele.v.;;e aer from 

the bondage of her father, 'the bloodless intellectual who 

would reduce the heart to dust' . The critic does not state 

what role the two great scientistr-. ••l-'iyed but is concerned 

with only what seems to her as the most important aspect, 

the fall oE Giovanni through his association with Beatrice. 

Even though the tc. Lc revolves around the two lovers, it 

seems to be that Hawthorne is presenting the evils of the 

two intellectuals while Giovanni and Beatrice were, trough 

seeming to play inajor roles, are just pawns in the game 

of rivalry betv/een the two geniuses . 

Dr. Rappaccini and Aylmer, both genuises in their 

fit,.!d and highly esteemed in the intellectual level could not 

bring perfect bliss and happiness even m their own life. 

They wanted to show their power and ability as great intellec­

tuals by antroducing and trying to do something different 
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wluch wouJcl change nature's work and bring them satisfaction. 

Without considering the pain and suffering their actions 

could bring to the people they experimented v̂ ith, they con­

sidered only themselves and of their own satisfaction. But 

their vanity brought about the suffering of not only their 

loved ones but also their own Aylmcr by losing his wife 

and Kappiccina his daughter along with the knowledge that 

they were not as great as they thought themselves to be. 

Rappaccini and Aylmer show that happiness and satisfaction 

whicti intellectual endeavour can give is only to a limited 

sphere but that it can never bring total sa'.isf action and 

happiness. Hawthorne does not condemn intellectual growth 

as long as it does not make a person vain and arrogant but 

shDrt̂ s what it can do to a person. 

The tragedies of Rappaccini and Aylmer are owing 

to the fact that they have lost their gra^p of the central 

human ele.Tients and have drifted away from humanity. Their 

intellectual arrogance was such that they wore blind to 

others and even to their loved ones' feelings, they were 

blinded by their ambition of becoming greater rind tried 

to achieve the impossible. Besides showing the limitations 

of intellect as a means of happiness for mankind, Hawthorne's 

puritan ancestry and the beljef that was all along m his 

neart is shown jn these two taJes. Rappaccini and Aylmer, 

by causing deaths through their experiments not only committed 
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physj-cal wrong, but as well as moral sin for thexr actions 

were deliberate and wore undertaken out o£ their pride, 

lla-vthorne shows that- intellectual advancement not only brings 

about physical despair but that it can also bring about 

moral degradation . 

Both The Birthmark and Rappaccini's Daughter can be 

seen at one level as attempts to overcome human limitations. 

But the emphasis in the end is not on thts aspect but rather 

on the motivations which are shown as evil arising out of 

man's inte]Icctual curiosity and arrogance and which inevita­

bly cause the tragedies in these tales. 



CHAPTER - IV 



CONCLUSION 

The f'xve tales that have been discussed show Hawthorne's 

preoccupation with human limitations and his presentation 

of these limitations through religion and intellect as well 

as exploring the basic cause of human limitations. It shows 

that mankind would ne\/-ar be free from temptations and as 

such would always commit sin and turn to evil deeds whether 

they are rel.igious piople or intellectual beings as the 

evil quality in man is inborn. All these tendencies in human 

beings, to turn away from what is considered the right way 

and go astray, the writer seems to say, should not be con­

demned nor ignored; it should instead be accepted as it 

is, that it is natural and men should try to find ways of 

coining to Lecms with it . Love for other human beings and 

the infinite Grace of God ^ould enable people to have a 

more reasonable viewpoint and a better way of accepting 

human limitations in life . 

Hawthorne, after examining and trying to comprehend 

the natural weakness in man through the religious and intellec­

tual aspects of life succeeded in finding out that man's 

inherent weakness lay at the core of his heart. Ethan Brand , 

the tale that shows this understanding of the origin of 
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human limitations deals with a character who went m search 

of the UnpardonablG S m and to find a cure for it at the 

same time. The irony m the story is that Brand, after travel­

ling all over the world, experimenting with other people 

in his search for the unpardonable s m , instead, found that 

he was the unpardonable sinner. Uis merciless acts of ruth­

lessly examining other people's heart turned him into a 

fiend. And when he discovered the fact that he was the sinner, 

the realization was too shocking and m his despair he comirii-

tted suicide. 'J'his realisation of Brand tliat the heart is 

the cause of all human limitations and that no one is free 

froiii iL '.liov.'f d ll.iwl-hornc ' . coiiccpl lluil I hî  hcMit, Lho very 

core of man's being, is the beat of human limitations. 

The two tales that show man's limitations in the 

religious aspects are Young Goodman Brown and The Minister's 

Black Veil . Young Goodman Brown is the story of Brown, a 

firm believer in the puritanical doctrines who could not 

come to terms with the fact that good and evil are the quali­

ties that man is born with. Though a very religious person, 

he could not suppress hjs natural instincts and allowed 

himbolC to be lured into a wi tch-mecting where he met all 

the people whom ho thought virtuous and pure. The realization 

that man is born with virtue as well as vice was too hard 

to accij[jL , ..iiHi iiiLikjng hjiiibeJl an outcast of society, being 
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suspicious o£ a]i, Brown died a gloomy death. The Minister's 

Black VeiJ is a tale about a parson who realized the very 

qualities tl'ut Brown could not accept and which made him an outcast 

of society too. The Minister covered his face with a black 

veil to symbolize the dark cloud of sin that covers every 

hearL while preaching about guilt and of hidden s m . But 

his parishioners, instead of trying to understand the under­

lying message grew suspicious of their parson which resulted 

m the latter becoming a dreaded figure. The two tales showed 

that religion, used as a means for fighting against sin 

and which is supposed to make men free from sin, to live 

a life of happiness does not always succeed. Instead, through 

Brown and Hooper, 'Hawthorne shows that a man cannot but 

follow his natural instincts, and would always give in to 

temptation. Religion can also bring .about isolation of an 

individual. I J oiii otlicrs througli the knowledge that religion 

itself IS inadequate in freeing man from sins mspite of 

good intentions and mstructjons . 

Brown and Hooper are the two characters who show 

limitations m religion. Both of them realized the presence 

of evil in human nature but while Brown refused to accept 

it, Hooper did so. Even then, both of them became outcasts 

of society through this realization of the evil inherent 

m man showing that religion, though curbing man's desires 
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to give in to temptation to some extent, cannot completely 

free man from giving m to evils at some time. 

Rcippaccini's Daughter and 'L'he Birthmark show the 

evils of intolJectual curiosity or the endeavour to change 

nature that Ccin lead to failures through vanity out of man's 

growing knowledge. Man's thirst for power which results 

from advance in scientific knowledge gave rise to the refusal 

to accept what nature has to offer. In Rappacini's Daughter, 

the renowned scientist Dr. Rappaccini had nourished his 

daughter with poison from her birth in order to make her 

dilLeront. But the deadly poison made her a dreaded figure 

even to the |n,rson who Loved her. The young man wanted to 

help the girl out of this situation and gave her an antidote 

which was hu[>posed to cure her aijment, but which resulted 

in lier death. 'I'his antidote, prescribed by another scientist, 

the rival of J^appaccini which caused the final destruction 

also showed another aspect of the danger of vanity which 

eoines as ci result of dependence on too much knowledge. The 

Birthmark too shows the evil consequences of an intellect 

which lead to a man's search for perfection. Aylmer, the 

learned pliysician felt that he would be able to perform 

a miracle and remove the only blemish on his wife's otherwise 

beautiful face, a small, hand-like birthmark on her face. 

But Ln the process of removing the tiny birthmark, Ayimer 

causes hxo wife's death. The two tales show Hawthorne's 
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presentation of: the limitations of man's intellectual facul­

ties. They show that man, who is never satisfied with what 

he gets out ol; life is always trying to improve his situation 

and the acquisition of knowledge makes him think that he 

can even rc-order nature. However, such attempts almost 

always end in grief and tragedy, thereby making the prota­

gonists morally culpable for the consequences. Rappaccini, 

Baglioni and Aylmer all committed the sin of thinking them­

selves as all powerful because of their knowledge and even 

capable of working miracles. They show the dangers of too 

much knowledge and vanity of the so-called intellectual 

geniuses. Rappaccini and Aylmer tried out their scientific 

experiments on innocent victims with the belief that they 

would be able to change nature's work through their knowledge. 

But instead of achieving their goals, both succeeded in 

causing the deaths of their loved ones - the former his 

daughter, and the latter his wife. 

While these four tales, Young Goodman Drown, The 

Minister's Black Veil, Rappaccini's Daughter and The Birthmark 

show Hawthorne's presentation of human limitations in the 

religious and intellectual aspect, Ethan Brand show Hawthorne's 

understanding of the cause of all human limitations. Brand, 

m trying to find the unpardonable sin, manipulated and 

experimented vyith others and found in the end that he himself 

was the sinner. Brand's realization that the heart is the 
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cause or all KIJII'S acLions showb tlie writer's discovery that 

human linutations originate from the dictates oi the heart. 

Uawtlioinc shows that man, born with the qualities of good 

and evil would never be able to deny the urge to commit 

evils and therefore it is necessary to understand this ten­

dency in man to give m to temptations . He also shows the 

need to accept what natuie has to offer. In concluding, one 

may mention here, his famous novel, The Scarlet Letter, which 

seem to be an embodiment of the different aspects of man's 

duality discussed so far. 

ALthuj OimmsdaJc, the pastor is shown as d.n example 

where religion per se is no quarantec agajnst man's instinc­

tive desires. Uut the fact remains that llawthoinc seems to say 

that Arthur Diimnsdale is more guilty in suppressing his sin 

that the actual commitment of it. Roger Chillingworth, the 

physician, on the other hand, is given as an example of intel­

lect v;hich turns evil . Professing to have a real concern 

and help Lor the pastor, he stays mainly for the sake of 

investigating the pastor's mind and soul and to discover what 

sin he finds therein. His preoccupation with that end is such 

tliut he become T mote obscoscd and iieice LII his determination 

to prove Ills beJiefs. The physician's manipulation of the 

two lovers as a means of destroying the pastor clearly shows the 

cvj 1 which arises out of intellect, llostei is an example of a 

human being who could not curb the natural instincts and 
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who 91VCS m to temptations . She commits the sin of having an 

affair while beiny married and bearing an illegitimate child 

through this relationship. She is the symbol of human weak­

ness which stems from the instinct and which is inborn. 

Though presenting her as an example to show human limitations, 

Hawthorne does not condemn Hester but views her even as 

a 'pure woman' inspite of her circumstances and presents 

her as a woman, who merely has a 'flaw' m her as is natural 

in every human being . 

All these characters in The Scarlet Letter show 

that Hawthorne's preoccupation with human limitations was 

the prevailing theme oE most of his writings. The tales 

which arc studied in this particular thesis do not seem 

to show any way out for the characters from their bondage 

due to their Claws, they suffer and pay the price of their 

s m instead of trying to find a resolution for their situa­

tions . Thus the tales have the atmosphere of gloom and despair. 

But in Tlie Scarlet Letter, Hawthorne seems to have found 

a kind of solution for overcom ng these human limitations . 

Hester Prynne, though an outcast, isolated from the towns­

people, shows love and friendship which in the end makes 

her the counsellor and comforter of the very people who 

shun her . Hawthorne then seems to convey the message that 

through Jove and understanding along with hard work, men 

and women would be abJ e to find a measure of happiness and 
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contentment in spite of the consequences of their commitment. 

In the tales discussed in this study, all the charac­

ters, hovyever, meet their end witliout finding any succour 

for their inner sufferings nor any hope for the future, 

hfincc the Lracjic note that pervades their stories, unlike 

the comic resolution of The Scarlet Letter. 



BIBLIOGRAPHY 



1. Primary Sources 

NuLhaiiiL'l Hawil iornc 

BlliLlOGRAPHY 

The Minibier 's Black Veil The Complete Novel and Selected Tales 

of Na than ie l Haw tho rne , introduction 

by Normal Holmes Pearson, Tiie Modern 

Library, Raiidorn House inc. New Yorl< 1965 

(l^age 872) 

2. The Maypole ol' Merry Mount 

3. The Gentle lioy 

'i-. The Gray Chainpion 

5. The House oJ.' the Seven Gables 

6. The Scarlet Let ter 

7. Ethan Brand 

(l^age 882) 

(Page 890) 

(Page 86i) 

(Page 2^3) 

(i^^ge 85) 

Great Short Works of Hawthorne, Edited 

wi th introduction by 1-rederick C. Crews, 

A Perennial Classic, Harper and i iow 

Publishers, New York, 1967 (Page 351) 

8. Young Goodman Brown 

9. Tlie Birthmark 

iO.My Kmsrnan, Major Molineux 

l.ivappaccini's Daughtei' 

(Page 271) 

(Page 300) 

(Page 229) 

Twelve Tales by Nath^llAiel Hawthorne Adapted 

by Angela Paratore, Washington Square 

Press Inc. New York, 1963 (Page 91) 



56 

2. Sctonclary Sources 

(A) l^uokb 

Brooks, Lewii Waireii. AiiieriCdl Liieiaiure: The Makerb and the Makings - Volume I, 

BcKinniii)^ to 1861, New York, St. fvlarlin's Fresb, 1973. 

Brucco)), Matthew 0. I lie Chief GJory ol livery People: Cssays on Oasbjc American 

Writers, London, Fellei and Simonb Inc. 1931. 

Callow and Reilly. Cuidc to Anicrtcan Lilcratuic lioin iib BL^iiinin^ to Walt Whitman, 

Barneb and Noble Books, 1V76. 

Crewb, Frederick C. Cieat blioi l Woils on Nathaniel Hawthoiiie, Modern Libiaiy 

Ldition, 1937. 

Cannolly, Ihornab h. I he Scat let Letter and belcctcd Taieb, BuffaJlo, New York, 

May 1969. 

Couinob, John. Aincrican Short Stones of the Nineteenth Century, Everyman's 

Library Ldiiion, 1937. 

fibher, Reiunger, Samuclson and Vaid (Lditois). American Literature of the Nine­

teenth Centuiy: An Anthology, Eurasia Publishing House, New Delhi, 

1965. 

Hart, James D. I he Oxiord Companion to Amei ican Litcratute, fifth Edition. 

House, Kay S. iveahty and Myth m Amei ican Literatuie II: I he Literal y Situation 

(1722-187^1). fawcet t Publication Inc. Greenwich, Connecticut, 1966. 

Hubbell, 'Jay B. W\\Q aie the Majoi Amei lean Writcis'^ A Study ot the Changing 

LiiLi ai y ( aiH)i). I^ulxc U n i v e i s i t y I ' l e s s , Noi th C a i o l i n u , 1972 . 



57 

Lawrence, D.H. Studies in Clasbic Ati icrican L i l c iaUKc: Ndthanicl Hawthorne 

and ihc S( ui let L c U c i . Mc icu iy Bookb, London, 1965. 

Maiihiebbcn, f.O. Anici ican Rcnnaisjanco hook H, Ox lo id Univeibi ly Press, New 

Yoik, J9 'n . 

Paraioic, Angela, [welve I ales by Nathaniel Hawihorne, Washington Square Press 

Inc. New Yoi k, 1963. 

Pearson, Normal Holmes. The Complete Novels and Selected Talcs of Nathaniel 

Huwthorne, Modem L ib ia iy Edit ion, Random House Inc., New Yoi k, 1965. 

Pouicr, Richaid. A World Llsewhere: ihc Place ol Style in American L i teratu ie 

- Visionary to Voyeur, Hawthoinc and 3a(iies, Oxiotd University Press, 

New Yoik, 1968. 

l y l e t , Moses Can . A History o l Ainei ican Lue ia tu rc (1607-1783), The Univeisity 

o l Toionio PI ess, Canada, 1967. 

Voss, y\rihur. _2hi Ainei ican Shoi i Stoi y: A C i i l i ca l Study, University oi. Oklahama 

Press, Noi man 1973. 

Wage I , Will is. jVinei ican LiLeiatu ic. A Woi Id View: I he Woi k of A i t , Closed and 

Open - Pue to Whitman, New Yoik University Pi ess, New Yoik , 1968. 

Wilson, Cdmund. I he Shock ol Pec ogni i ion, Volumt I, Ihc Ninetc;enth CeiUuty, 

Octagon Oooks, New Yoik , 1975. 

(B) Art ic les 

Abel, Dan el . Hawihoinc's Dimmesdale: Fugit ive I rom Wiath. Nineteenth Century 

f i c t i o n , Volume II, Number 2, Sept. 1956. 



>» 

Browii, Chi is iophc i . Ltliun Ikdiicl: A F o i i i d i i o i the A r l i b l . ^^tudicb m Sliort Fict ion 

VoJufOL 17, bpnng, 1980, Nunibei 2. 

Ban y, Clai i i t . Beyond the Veil: A Reacliiip, oi HavvihorncS the Minibier's DIdck 

Veil. Studieb in '^hoi t f i c t i o n , Volume 17, Wmte i , 1980, Number 1. 

Biothci Jo-^epli. Ai i and Cvent in Ethan Brand. Nineteenth Century Fict ion, No.2. 

September I960. 

Cohen, Henning. A Comic mode of the Romantic Imdj^ination: Poe, Hawthorne 

and Melvi l le. (The Comic Imagination in American L i te ra tu ie . Ed. Louis 

D. Rubin 3i.) New Ilerbey, Rutgerb Univeisi ty Prcsb, 1973. 

Duncan, 3e i l iey L. 1 he Design ol Hawthorne's Fabi leations. The Yale R^'view, 

Volume 71, Of lober 1981, Nun)ber 1. 

Ddvis V. Wil l iam, Hawthorne's the Minister's Black Veil: A Note on the Signi l i -

caiiee oi the Sub-tule. Studies in Short F ic t ion, Volume 23, Fall 1986, 

Number k. 

fo^it., Richaid l ia i t e i . Nathaniel Hawthorne: I he House oi the Seven Gableb (Ldnd-

mai ks uf Amei ican Writ ing Ld. Henning Cohen). Voice of America Foi um 

Let till es, MuiM h 1970. 

Hallibsy, Maigaiet . Hawthoine's Venomoub Beati ice. Studies in Short Fict ion, 

Volume 19, Summer 1982, Numbei 3. 

3ones, Wayne Al len. Hawthorne's First Published Review, The Yale Review, Volume 

71, Ociobet 1981, Number I. 

Joidan, Goutchen G i a l . Adultery and itb Fiuitb in the Scarlet Letter and the Power 

and the Glory: I he Relation ol Meaning and f o r m , The Yale Review, 

Volume 71, October 1981, Number 1. 



59 

Klingcr, 3ocin C. Ethan IJirand as Hdwtliorne's l-gu':.!. Studies in Short F ic t ion, Volume 

19, Winter 1982, Number I. 

Lexington, Willuini H. Shuir. Rappaccim's Chi ld icn: Ai i icr ican Writeis in a Calvini-

stic World. Studies in Shot l F ict ion, Volume 19, 1982, Number 1. 

Laubei , John. |-Liwll iuti icS Shaker Idles. Nineteenth Century Fict ion, Volume 

18, June 1983, Number 1. 

Mi l ler, Paul W. l-law thoi nc's Youn^ (jOodman Biown: Cynn_isiii or Meliorism'^ Nine­

teenth Century Fict ion, Volume i'f, June 1959, Number 3. 

McCullen & Ciulds. I he Unpardonable Sin in Hawthoine: A Re-examination. Nine­

teenth Century Fict ion, September 1960, Number 2. 

Taut , ^4lchacl. Young Goodman Drown and the Psychology of Protection. Studies 

in Short F ic t ion, Volume 23, Winter 1986, Numbei 1. 

Winslow, Doan D. The Stranger Within: Two Stodies by Gates and Hawthorne. 

Studies m Shot t F ic t ion, Volume 17, Summer 1980, Number 3. 

.^• I^i^ 


