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Foreword

The land of the ‘Seven Sisters’ occupies a significant place in the cultural
history of India. Nature has showered on this land its bountiful gift of flora and
fauna. Beginning from the hoary antiquity, this north-eastern part of the country
has made its contribution, in variegated forims, to several cultural facets.

The two great epics, the Kalika Purana, several classical Sanskrit works and
inscriptions refer to the land of Kamariipa and to Pragjyotishpura. The literary
accounts and the rich plethora of legends have immortalised this land as a part of
paradise par excellence.

The valley of the Brahmaputra and the Barak valley have furnished a valuable
source material for the history of the land. This evidence, along with the testimony
of the Chinese and other sources, has been of immense use, It has proved that the
Indian culture developed in this part of the country since the proto-historic times.
Welcome light has also been thrown on the inter-relations between the greater Assam
and the regions of Bengal, Nepal and China.

So far only a few ancient sites in Assam have been excavated. The archaeo-
logical exploration work, conducted till now, is not adequate. With the recent
opening of the new circle of the north-eastern India by the Archaeological Survey of
India, it is hoped that the work will progress in the area in the right earnest.

The present work of Dr. R.D. Choudhury entitled ‘Archaeology of the
Brahmaputra Valley of Assam (Pre-Ahom period)’ is a welcome addition to the
previous studies concerning this area. Dr. Choudhury has utilized in this work the
material obtained from his own survey work and also the evidence from other
relevant sources. He has tried to make the publication up-to-date, which I hope will
be utilized by fature workers with profit.

Sagar K.D. BAJPAI
4th April, 1985.






Preface

It has been a little more than a hundred years since Assam first attracted the
attention of scholars to study its past. The era was heralded by the publication of
an article in Athenaeum (No. 2069, June 1867 22, P. 822) on the stone age of Assam
by Jhon Lubbock as far back as 1867. He was followed by some British scholar-
administrators, such as, J.H. Hutton, J.P. Mills and others who made a successful
investigation of the pre-historic culture of Assam. Edward Gait’s study marked the
beginning of the second phase of investigation into the past of Assam. In 1897 he
published his Report on the Progress of Historical Research in Assam. In 1922
N.N. Basu contributed 4 Social History of Assam in three volumes. Soon after,
Gait wrote A History of Assam. This work is monumental, but it does not give a
fair idea about the history of the pre-Ahom period. Inthe meantime, scholars like
T. Bloch, R.D. Banerji and others visited this region from time to time and published
their reports in the Annual Reports of the Archaeological Survey of India.

With a view to unveiling the potentiality of the early History of Assam,
through the Kamariipa Anusandhin Samity (the Assam Research Society), established
in 1912, which gave birthto a journal, K.L. Barua carried on research which
enabled him to write The early history of Kamaripa in 1933. The second edition of
the book was published in 1966. Afterwards B.K. Barua wrote A Cultural History of
Assam of which only the first part could be published. P.C. Choudhury went a step
further with his research activities and contributed The History of Civilization of the
people of Assam from the earliest period to the 12th century A.D. Published in 1959,
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this book is comprehensive and deals with both the political and cultural aspects.
The second edition of the book was published in 1966.

Though many a scholar contributed valuable papers on the pre-historic culture
of Assam, yet till 1960, nobody had published the results of the research in this
subject in the form of a book. For the first time, A.H. Dani included it in his
Pre-history and Proto-history of Eastern India, published in 1960. T.C. Sarma con-
ducted an extensive study on the neolithic culture of Assam and the result of his
research on this topic were submitted to the University of London in the form of a
doctoral thesis in 1965. His work is undoubtedly of a pioneering nature. But it is
yet to be published. He was followed by H.C. Sarma, D.K.Medhi and a few
other scholars.

In the field of historical archaeology of Assam, so far no scholar carried out
any research work applying modern methods till the time of taking up present study
in 1966. As early as 1931, P.N. Bhattacharya edited the Kamarupa Sasanavali in
Bengali, which deals with some of the inscriptions of Assam. R.M. Nath published
his Background of Assamese culture-in 1948, In this book some sculptures of the
early mediaeval period have been illustrated. But the book is not at all based on
adequate research. B.K. Barua accommodated a small chapter, on fine arts in his
work, while P.C. Choudhury has dealt with the archaeological remains of the State
briefly in section V of chapter VI of his book. Both these scholars, so far as the
archaeological sections are concerned, relied more on the published data. Moreover,
their main objects were to study the cultural history and political history and not to
make an extensive study on archaeology.

With a view to conducting a research on some problem of the archaeology of
Assam, I approached Professor H.D. Sankalia, the then Head of the Department of
Archaeology, Deccan College, Post-Graduate and Resea_rch Institute, Pune, in 1966.
He readily agreed to help and guide me. At his advice, I consulted at the beginning
of my research various articles, papers, books, etc. pertaining to the history, culture,
religion and archaeology of Assam. Thus, examining all these past records of
researches in Assam, I thought that it might be possible to work on the problem of
historical archaeology of Assam and when I reported to Professor Sankalia, he
suggested me the present problem

One may ask as to why the jurrsdrctron of my study includes only the Brahma-
putra valley and not the whole of Assam. It is known that Assam consists of both hills
and plains. The hilly regions are occupied by various tribes. Though some regions
of the long valley of the Brahmaputra were inhabited by some tribal people, for the
advent of the Aryans or the Sanskrit-speaking pecple from the west in the early
centuries of the Christian era, they had to move towards the foot-hills. However,
a few tribes continued inhabiting here and there in the long valley. But later they
became Aryanised. Even today we find in Assam mainly two cultures, viz. the
Hmdu culture (the Mushms came at a later period and Buddhism and Ja1ms1m had
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some pockets only) in the plains of the Assam valley, watered by the Brahmaputra
and the tribal culture having many branches in the hills, Therefore, temples, images
sculptures, etc. belonging to the historical period are found in the plains and not in
the hills. For this very fact the jurisdiction of the topic confines to the Brahmaputra
valley only (Fig. I). The Karbi Anglong hills which are almost surrounded by the
plains, definitely were under the influence of Hinduism, as some temple ruins and
images of Brahmanical gods are found in this hilly district. In other words, it can
be rightly said that the major part of the present study pertains to the study of the
Hindu culture of old Assam.

~ The upper limit of the period of our enquiry has been put at early Christian
centuries, while the lower limit of the same has been fixed at the end of A.D. 1200,
i.e. before the rule of the Ahoms, who came from upper Burma and established
their kingdom in the Brahmaputra valley.

The work was taken up in the second half of 1966 and after acquiring the
knowledge of the method of exploration and acquaintance with archaeology of
some other regions of India, T began my field work in Assam. The work of field
study was accomplished in two successive winter seasons spending about eight
months. Almost all the archaeological sites of the valley were visited and exhaustive
notes along with photographs, etc. were taken at the spots.

Thus, the work is primarily based on my own field data. However, other
published data from the reports of the Archaeological survey of India and other
relevant literature which could be obtained, were utilised.

Compared to the other States of India, in the field of archaeology, particularly
in the field of historical archaeology, Assam is not very rich. No standing monu-
ments belonging to the pre-Ahom period exist to present day. It is because of two
reasons—rains and earthquakes, all the objects of archaeological importance of the
period are scattered throughout. In the present work, emphasis is laid on the images
because a good number of images of the Brahmanical gods and goddesses have been
found here and there. However, variety has been given more importance than the
quantity of the images. As most of the images are loose it is not possible to find
out their exact chronology. However, basing on the same grounds a rough
choronology is found out.

. In addition to the icons and sculptures, coinage, inscriptions and architectural
remains have also been included in our study.

Thus, the present work is the outcome of my research conducted in the
Deccan College, Post-graduate and Research Institute, Pune, during 1966-1969 and
was approved by the University of Pune for the award of the Ph. D. degree in
1970.

The manuscript was given to a publisher after a few years of the award of
the degree but, unfortunately, it was lying with him for some years. So, the manus-
cript had to. be revised and made up-todatc as far as possible. Meanwhile, a few
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books on the inscription and iconography and sculptures of Assam were published
by some other scholars. M.M. Sharma published the Inscriptions of = Ancient Assam
in 1978. The Kdmartpa Sasandvali edited by D. Sarma was published in 1981. A.
Bhattacharjee published Icons and sculptures of medieval Assam in 1978. J.P.'Singh
and N. Ahmed edited and published Coinage and Economy of North Eastern States-of
India, which is the proceedings of the seminar of the Numesmatic Society of India
held in Shillong in 1977. T.P. Verma’s Origin and Development of Script in Ancient
Kamaripa was published in 1976,

The work done by M.M. Sharma is not original. All the inscriptions discovered
in Assam had already been deciphered and published by various scholars. He has
only given some new interpretation here and there. However, he deserves the credit
for placing the Nagajari-Khanikargdon inscription (S5th -century A.D.) at the top of
the list of the inscriptions found in Assam from the point of view of choronology.
Since the earliest inscription of Assam dates back to only 500 A.D., the -name of the
book should have been Inscriptions of Early Assam instead of ‘Ancient Assam’.
Since P.N. Bhattacharya’s book Kdamaripa Sasanavali, the pioneering work on the
subject was published in Bengali ‘and other deciphered and - published inscriptions
were lying scattered in various journals, Sharma has certainly done a work to be
appreciated by compiling them in one volume and publishing the same in English.
The Kamaripa Sasanavali edited by D. Sarma is nothing but the repetition of
Sarma’s work. Neither it could carry.any useful additional information relating to
the latest discovery of the inscriptions nor its standard is maintained. Rather it has
carried some misleading information to his discredit. A. Bhattacharjee’s work on
icons and sculptures of Assam does not have either an introduction chapter or a
conclusion chapter. It is a catalogue of icons only, since he has not accommodated
a chapter or section on sculpture although the name of the book is ‘Icons and Sculp-
tures of early and mediaeval Assam’. The book has many wrong informations relating
to the material of the execution of icons, identification of the sex of the icons, find
place and so forth. In our review of the book, it has been discussed in details
(BASM Vol. IV pp. 67-70).. In fact, it is dangerous to relay on this type of books
since it contains many wrong and misleading information.

B.N. Mukherjee’s monograph ‘East Indian Art Stylewas published in 1980,
while B. Bandyopadhyay published his work ‘Metal Sculpture of "Eastern India in
1981. In his monograph Mukherjee has accommodated a chapter on the art of
Assam and an appendix on two inscribed images from Assam. The study on the
art style on the images of old Assam is based on his K.L. Barua Memorial lectures
delivered by the Assam State Museum, organised by the Kamariipa Anusandhin
Samiti, Guwahati in 1978, when h: came to Guwahati on invitation as State Guest to
help the Assam State Museum ‘authority for rearrangement of the coins of the Assam
Provincial Coin Cabinet. . Most of the photographs of the icons from Assam used by
him were supplied by us. He also published some photographs in this monograph
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actually meant for the Comprehensive History of Assam, a-scheme taken up by the
Publication Board, Guwahati, which should have been properly acknowledged. The
proposed book, 4 Comprehensive History of Assam of which Late Professors. K Saraswati
and D.C. Sircar were one of the editors, is yet to be published. However, Mukherjee
has very critically examined the pieces of art objects included by him although we
have not agreed to his views in certain cases as shown in the appropriate places.
Bandyopadhyay in his work has included only three bronzes from the Kahilipara,
(Narakasur hill hoard) which are being preserved in the Assam State Museum. He
has wrongly mentioned in all the cases as “Kahilpara” (p. 117 & Fig. 62, 63 & 64)
instead of “Kahilipara”. In one place again he has mentioned as ‘Kaklipara’ (p.5).
This has happened as he did not do field work and he quoted or borrowed it from
some book of other scholars. He committed a glaring mistake by identifying a
bronze image of Avalokite§vara (a male figure) with Manasa (female figure, Fig. 64).
This will certainly mislead the scholars. Without examining the original object it is
dangerous to arrive at a conclusion by looking at some photographs.

After revision the manuscript was given to the present publisher, He sent the
manuscript to the press and when some pages were printed, N.D, Choudhury’s bcok
‘Historical Archaeology of the Central Assam from Earliest period to the 12th Century’,
(Ph.D. thesis) were out in the market. Again hurriedly this book had to be consult-
ed. In fact, at the time of the preparation of Choudhury’s thesis he consulted my
werk which was at that time in the form of an unpublished Ph.D. thesis.

It may be mentioned that the archaeological objects specially, the icons, found
in the excavation at Ambari, Guwahati in 1969 and 1970-71 could not be included in
the present work in the regular chapters as at the time of the preparation of the
thesis, neither the excavation report was complete nor the excavation was completed.
On the other hand, the number of images was large. Even now the excavation is not
completed and the excavation report is yet—to be published. However, the icons
found in the excavation have been briefly noticed in the appendix. For our con-
venience similarly, notes on temple ruins from Madan Kimdev Parvat and Malini-
than and some temple ruins and old tanks have been briefly noticed in separate
appendices. A few representative sculptural pieces have been included in this book.
But looking at the number of sculptured stone blocks we are tempted to bring out a
separate small monograph shortly on each the temple ruins at Malinithan, Madan
Kamdeva, icons from Ambiri and bronzes of Kahilipara, (Narakasur hill). A mono-
graph on sculptures from Pingale$var is also expected to be published jointly with
Mr. C.D. Tripathi. Diacritical marks for a greater part of the work have been used.
However, for anglicised and some well known names this practice is done away with.

It may be mentioned that entire North-East India including Assam remains to
be properly excavated to ascertain the archaeological potentiality of the region and
to throw new light on the unrevealed history and culture of the region. This was
brought to the notice of the archaeologists of the country in the last annual conference
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of Indian Archaeological Society, held in Guwahati in the month of ‘December
1984. The present work is an introductory study of the archaeological wealth of the
Brahmaputra Valley of the period under review based on mainly exploratory plus
library work.

While acknowledging the help and co-operation received by me, I must say that
Iam greatly indebted to Professor H.D. Sankalia, Emeritus Professor, Deccan
College, Pune, for his valuable sapervision in completing the work, without whose
help and guidance, it would have been not possible for me to complete this work.
I am also equally indebted to my beloved and respected teacher Professor K.D.
Bajpai, retired Professor and Head of the Deptt. of Ancient Indian History, Culture
and Archaeology, University of Sagar for writing the Foreward of the book.

I have no words to express my sense of gratitude to Dr. S.P. Gupta, National
Museum, New Delhi and Mr. C.D. Tripathi, Addl. Secy. U.P.S.C., New Delhi
and Sh. M.C. Joshi, Director, Archaeological Survey of India, New Delhi, without
whose help and advice it would not have been possible for me to make the
final revision of the book and publish it. They offered their generous help at
various stages of the printing of the book. Irecord my sincere thanks to the
Govt. of Assam for allowing me to use the photographs from the Assam State
Museum. My thanks are also due to Mr. R.C. Das, Mr. Samiran Barua, Mr.
Gautam Sarma, Mr. Anil Das, Miss Protiva Barua, Mr. B. Malakar and Bisvesvar
Goswami and others of the Directorate of Museums, Assam, for their valuable assis-
tance. I record the assistance I received from Mr. Khagen Das, Guwahati. When-
ever I felt necessary I consulted Mr, G.N. Bhuyan, Director of Archaeology, Assam,
I am grateful to him, My thanks are due to Dr. Pradip Sarma for allowing me to
use the plan of the Darparvatia temple originally drawn by him. I offer my thanks
to my wife Mrs. Mandira Dev Choudhury, who took the burden of my family and
helped me in completing the work. While revising the manuscript I consulted
Mr. Pradip Chaliha, Guwahati at one stage who offered me his valuable suggestions.
I am very thankfulto him. Dr.D. Chutia Secy. Kamariipa Anusandhan Samiti
allowed me to use two old four colour blocks of two sculpture preserved in the Assam
State Museum, originally prepared in connection with ‘A source book of the
Archaeology of Assam and other North Eastern States’ and ‘A Reading in the History
and Culture of Assam’. 1 acknowledge the help received from the Kamaripa
Anusandhin Samiti in this regard. At the last but not the least I record my thanks
to Dr. Agam Prasad and his staff for taking up the work of publication of the book
and Mrs, Sheela Chakravarty for editing the manuscript and carefully going through
the proof etc: and offering her valuable suggestions for better production of the
book. Inspite of best efforts some mistakes might have crept in for which I crave the
indulgence of the readers.

Guwahati RABIN DEV CHOUDHURY
May 5,1985
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Chapter 1

Introduction

A. GEOGRAPHICAL BACKGROUND

Location of Assam : Assam, the easternmost State of India, lies between
latitudes 28° 18’ and 24° North and longitudes 90° 46’ and 97° 4 East. It is bounded
on the north by the sub-Himalayan ranges of Bhutan, Aka, Dafla, Miri, Abar and
Mishimi. Previously, the whole region, inhabited by the tribal people, was under the
jurisdiction of Assam. Now, this region is known as Arunachal Pradesh. To the west
of this region, lies the territory of Bhutan. On the east the State is bounded by the
Patkai range, which defines the western boundary of Burma, the intervening ranges
being inhabited chiefly by the various tribes of Nagas and Manipuris. The hills
bordering Burma occupied by the Nagis were previously in Assam. Now, the Nagas
have their own state—Nagaland. Towards the south of Nagaland lies Manipur, which
comprises hills and plains alike and which is a full-fledged state now. To the south
lies the Mizo Hills bordering Burma and Bangladesh. To the west, just near the Mizo
Hills, lies Tripura, three-fourths of which are surrounded by Bangladesh. The
South-west corner of Assam is bounded by the Meghalaya State comprising Khasi,
Jaintia and Garo hill districts, also bordering Bangladesh. Right on the west of Assam
there are no hills, The southern portion of the western boundary of Assam touches
Bangladesh while the northen portion of the same is touched by the Cooch-Bihar
district of West Bengal, which was a part of Assam in the past. ’

The middle portion of the State is a plain plateau through which the mighty
Brahmaputra flows. To the south of the plains of the middle Assam, there stand the



2 Archaeology of the Brahmaputra Valley of Assam

broken hills of the Assam range of the-Karbi-Anglong. Slightly below this area, there
stand the North Cachir Hills of the same range. The Khasi and Jaintia Hills also
can be called as broken hills of the Assam range. Cachar was originally an indepen-
dent state, It came to the hands of the British rulers in 1830 and later on it was
attached to Assam as an administrative unit. As such the limits of Assam include
both hills and plains (Fig. 2). At present there are only two hill districts in Assam,
viz,, Karbi-Anglong Hills and the North Cachar Hills.

The Brahmaputra and its Valley : The plain area of Assam can be divided
into two valleys, i.e., the Brahmaputra Valley and the Surma Valley, named after two
principal rivers flowing along these areas. The Surma Valley comprises the southern
plains of Assam, i.e., the plains of the Cachar district, while the Brahmaputra Valley
comprises the middle portion of Assam,

The latter is much more important from the geographical and cultural point of
view, Through the heart of the province runs the great river whose ancient name is
Sri Lauhitya. In Assamese, it is called Lohit or Luit. The present name of this river is
Brahmaputra. It enters the north-eastern corner of Assam through the Mishimi
Hills of Arunichal Pradesh where it is known as the Dihong river. Having entered
the political jurisdiction of Assam, this river meets the Dibong, another river flowing
from the north. Yet another river comes from the east and joins these two rivers
at Brahmakupda near Dibrugarh. This combined water which flows westward, is
known as the river Brahmaputra. It flows through all the plain districts of Assam
and crosses the boundary of Assam near the Garo Hills. Taking a turn there to the
south, it flows through Bangladesh where it meets the Ganges. In fact, it is the
chief artery and high-way of Assam which carrying the water of its tributaries flows
throughout the length of the State, i.e., right from Sadiya, the easternmost town of
Assam, nay of India, to the western most town of Assam—Dhubri.

The Brahmaputra Valley comprises the district of Dhubri, Barpéta, Kamrip,
Goalpara, Kokrajhar, Sonitpur. Darring, Lakhmlmpur, Dibrugarh, Siva- Sagar,
Jorhat, Nogaon, and Prag Jyotispur. It is an alluvial tract of about 450 miles inlength
and 50 miles in breadh lying almost east and west in its lower portion, but its upper
half tending somewhat to the north-east. The valley is shut up from the north and
east by the Himalayan-ranges, from the south by the Karbx-Anglong, Khasi'and
Janna and Giro hills of Meghalaya. The western side of the valley is open and it
joins the Ganges, In fact, this valley is the easternmost part of Indo-Gangetic plain.!
The narrow fringe of the wall along the Cachar district gives an easy acess to
cyclones to the heart of the valley.

~ The _total population of Assam (Arca 47, 257 2 square miles), including the
hill districts is 1 ,46,25000, The area of the plains of Assam is 24,525.2 square
miles and its population is 10,557,603.2 At present there are seventeen districts in
the ‘State ; Dhubrl Barpeta, Kamrup, Goalpara, Kokrajhar Sonitpur, Darrang,



Introduction . 3

Lakhimpur, Dibrugarh Sivasagar, Jorhit, Nogaon, Pragjyotishpur, Karbi-Anglong,
Cichar, North-Cachar, Karimganja.. About 60 per cent of the peopls of the
plains belong to the Aryan stock. The tribals (mostly Bodo and rarely Garo)
are occupying some areas here and there in this valley. Some parts of upper Assam
are mostly occupied by the Ahoms and the Chutias who belong to the Mongoloid
stock. Physiognomically, they are different from the people of the Aryan stock.
The non-tribal people, i.e. people belonging to the Aryan stock, physiognomically
and culturally, are quite similar to those of other States of North India. The
hills of Assam are occupied by the hill tribals who may, anthropologically, belong to
Austric and non-Aryan stock. They speak their own dialects. In the plain, Assamese
is the principal language.

Structure of Assam : Geologically, Assam may conveniently be divided into
three regions, namely, the Extra-Peninsular region, the Indo-Gangetic plain region and
the Peninsular region® or Assam plateau.® The Extra-Pennisular region is represented
here by the eastern Himalayas. The Aka, Abar, Mishimi and the neighbouring hills
are included in this region. The Brahmaputra Valley is included in the Indo-Gangetic
alluvium. The Peninsular region or the Assam Plateau is formed by the ancient
rock types. This region may also be termed as the Central Range and it includes
the Garo Hills, Khasi and Jainta, North-Cachar Hills and Karbi-Anglong Hills.5

The Peninsular region lies along the continuation of the Archaeans of Bihar,
but is separated from the latter by the Ganga-Brahmaputra Valley.® This plateau can
be divided into two parts. The eastern part of the plateau exhibits very intricate
degree of squeezing as a result of which rocks are faulted and folded. The western
part has undergone very little tertiary folding. The hills of the plateau are of relict
type. The rivers, originating from this plateau have got comparatively lesser erosive
capacity than those of the north. The Extra-Peninsular region is a zone of geosyn-
clinal belt and comparatively less old than the former. Salient characters of
the Indo-Gangetic plain is the extensive occurrence of alluvium. These extensive
deposits of alluvium were brought down from the Himalayas by the river Brahma-
putra and by its tributaries.

As far as the rock types are concerned, the “Assam Himalayas™ or the Extra-
Peninsular region has archaeans (granites and schists), dalings, buxas and gneisses.’
The bulk of the Assam plateau is made of gneisses, and granites; ‘‘with the diversi-
fied component” the gneisses are believed to be the oldest rock type in the province.®
“Besides gneiss (granitic in composition) sillimanite—quartz—schists, biotite—sil-
limanite—quartz —cordienite rocks, corundum—sillimanite—schists, pyroxene—horn
blende —granulite, hybrid rocks, etc. are here included within the gneissic group of
Archaean complex.”®

Routes ; Assam is linked with the rest of India only by her western boundary.
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Evidently the cultural stream flows from the north of Central India to Assam through
Bengal. The Ganges and the Brahmaputra played the main role in maintaining trade
and commerce between Assam and the rest of India in the past., Till recently up to
the date of partition of India and Pakistan, East Bengal (now Bangladesh) was the
gate-way of Assam for cultural intercourse with India. But after the partition only
a narrow margin is left in the eastern boundary of West Bengal to touch Assam. This
is the route through which Assam maintains her trade and communication with the
rest of the country to-day. Once the Assam-Burma routes, one over the Patkai Hills
in the North-East, leading from Lidu-Margherita road to China through the Huka-
wang Valley in Burma and the other through Manipur and Cachar in the South-East
or South of Assam, played important parts in the movement of the populace of those
regions and in cultural exchange. Even today India has a fair route to Burma, via
Manipur. The third route was by sea or the Bay of Bengal passing through Bengal
or Burma, The fourth route was in the past through Tibet, Nepal and Bhutan !¢
At present there are some routes from the North bank of the Brahmaputra to Aruna-
chal Pradesh and Bhutan,

~ Pragjyotisha and Kamarupa : The Ancient Names of Assam: Historically, the
name of the State, ‘“‘Assam?, is of quite recent origin. The ancient names of this land
are Prigjyotisha and Kamaripa. “Pragjyotisha” is older than Kamaripa. It is men-
tioned in theMahdabharata and the Rdmayana.?* According to the Raghuvamsa* of
Kalidas, the Pragjyotisa country sprawled to the east where the river Brahmaputra
flows. Pragjyotishapura was the capital of the kingdom of Pragjyotisha. Both the
names are identical with each other. This Pragjyotishapura has been identified with
Guwahati. However, inscriptional evidence belonging to the pre-Ahom period for
this identification is lacking.

The interpretations of the meaning of the word Pragjyotishapura are given vario-
usly by various scholars. Gait means to say that Pragjyotishapura means the city of
‘““Eastern Astrology”.'® The literal translation of the word should be the “Glory of
the East” or the “Light of the East”. The name of the city, it seems, had something
to do with astronomy and not astrology. Gait’s interpretation, therefore, seems to be
wrong. K.L. Barua says, “It is significant that to the immediate East of the town of
Guwahati there is a temple on the crest of a hill, known as Citracala, and this temple
is dedicated to the Navagrahas or the nine planets. It is probable that this temple is
the origin of the name of Pragjyotishapura.”* According to B. Kakati, Pragjyotisha
seems to be connected with the topographical features of the land rather than with
any religious cult. He thinks lhat the topographical features correspond to an Austric
formation like Pagar-juh (jo)-tic (c=ch), meaning a region of extensive high hills.
Hence, Pragjyotisha may be a case of Sanskritisation of a non-Aryan formation.1®
Whatever may be the derivative forms of the word, it is likely that in Pragjyotishapura,
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identified with modern Guwahati, astronomy ( jyotirvidya) was practised in ancient
times.

This country came to be known as Kamariipa probably in the early mediaeval
times. It is referred to in many early mediaeval works.'® However, inscriptional refer-
ence to Kamaripa first occurs in the Allahabad Prasasti of Samudragupta.!” Accord-
ing to a popular legend Kamadeva was burnt by Siva here. But Kamadeva, by dint
of his divine power again came to life (ripa). Hence, the land came to be known as
Kamaripa.

The present name of Kamaripa (Kamriip) is applied to a modern district only.
But in the past Kamariipa kingdom included a part of Bihar and North Bengal also.
When the country was known as Pragjyotisha, its western limit extended up to North
Bihar.1®

The name ‘Assam’ was applied to this land in A.D. 13th century, when the
Ahoms came to the Brahmaputra Vally. These Ahoms belonged to the Shan tribe
of Mongolian origin. As regards the derivation of the name Assam, there are contro-
versies. Some say that it is derived from the Ahoms. According to others, Asam, the
Assamese name of the province, is derived from Asama meaning unequal or peerless.
B. Kakati thinks that Assam may be a later-day Sanskritisation af an earlier form of
Acham meaning in Tai undefeated.’® Baden Powell thinks that Assam may be derived
from Ha-com, meaning the low levelled country.?* The Ha-com is a Bodo word.
According to another interpretation of some local people, the name may be derived
from a-sama meaning not plain, Whatever may be the derivative form of Assam, it
seems that the present name of the State had something to do with her people or her
physical features.

B. POLITICAL BACKGROUND

The early history of Assam is shrouded in obscurity. Traditionally, the earlier
kings of Assam belonged to non-Aryan tribes, such as, Danavas and Asuras. Mahir-
anga Danava is said to be the first ruler of this country. He was followed by a few
Danava rulers of whom Ghataka was the last.

Ghataka was supplanted by Narakasura. Naraka is mentioned in both the
epics.2! According to the popular legend, Naraka was the son ¢f Vishnu who assu-
med the shape of a boar to lift up Prthivi, mother of Naraka. It is also said that
afterwards he was brought up by Janaka, the king of Videha. Naraka grew up and
defeated Ghataka of Pragjyotisha. Thereupon Vishni installed him as the king of
Pragjyotisha. Afterwards he became friendly with Banasura, whose capital was in
Sonitpur, modern Tezpur, and grew irreligious. Ultimately, Naraka was killed by
Vishpu for his evil deeds, After the death of Naraka, hisson Bhagadatta, who is
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mentioned in the Mahabharata, and who participated in the Kurukshetra war became
the king of Pragjyotisha. After him Vajradatta came to the throne. Itis not known
who were the immediate successors of Vajradatta.

The Kings of the Pushyavaraman family : The political history of Assam
begins with the foundation of the Varman dynasty. In this connection, we get most
valuable data from the account of Hiuen Tsang as well as from the Nidhanpur
grant,”? the Doobi grant® and three clay seals of Bhaskaravarman, found at
Nalanda.?* The Nidhanpur grant contains the names of thirteen kings (and most of
their queens also), all of whom belonged to the family of Pushyavarman. It is stated
in the same grant that “when 3,000 years had passed after Vajradatta, Pushyavarman,
the founder of the new line came to the throne of Pragjyotisha.””:® From this it is
quite evident that the people of this region of about A.D. 6th or 7th century (as A.D.
7th century is the date of the Nidhanpur inscription) did not know the date of Naraka
correctly. Simply they knew those rules from the current tradition. The ‘3,000 years’
mentioned in the epigraph is a vague term or it means a number of years.

These inscriptions are not dated, and, therefore, it becomes a problem to fix the
date of Pushyavarman, the first ruler and the dates of kings of his family. However,
the date of Bhaskaravarman, the last king of this line, is roughly known to us as he
was contemporary of Harshavardhan. Accordingly, he is placed in the first half of
A.D. 7th century. Calculating four generations to a century in the usual way, P.N.
Bhattacharya has placed Pushyavarman in the middle of A.D. 4th century.'® K.L.
Barua?? supports the view of Bhattacharya and considers Pushyavarman to be the
frontier king of pillar Kamariipa, mentioned in the Allahabad inscription. But the
assumption of the title, Maharajadhiraja indicates his independent status. No details
of Pushyavarman was followed by Samudravarman. The Doobi grant indicates that
he did not witness any political chaos. The assumption of the title of Maharcjadhiraja
suggests that like his father he ruled as an-independent king. He was followed by
Balavarman. Like his predecessors, Balavarman also assumed the title of Maharaja-
dhiraja . But this Balavarman cannot be identified with the one mentioned in 1he
Allahabad pillar inscription, as is well examined by P.C. Choudhury.28

Kalyanavarman was the son and successor of Balavarman. He was succeeded by
Ganapativarman, who was followed by his son Mahendravarman. He preformed two
horse-sacrifices. It appears that he was the first among this line of kings to cele-
brate horse-sacrifices, which undoubtedly indicates some political victory. Mahendra
was followed by his son Narayanavarman, who does not appear to have been much
renowned like Kalyanavarman and Ganapativarman,

The next ruler is Mahabhitivarman, the son and successor of Nariyanavarman.
He is named as Bhitivarman in the Harsha-carita of Banabhatta, which mentions some
of the names af the rulers of ancient Assam. The Nidhanpur copper-plate grant was
originally issued by this king. But when these were burnt, Bhaskara re-issued them.,
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The Badaganga rock inscription of this king informs us that he performed a horse
sacrifice, but to celebrate what political gain he performed this sacrifice is-not-men-
tioned. This inscription is dated to 2 '4 Gupta Era (G.E ), correspondingto A.D, 554
_Thls inscription is of great importance, as it offers some clue to the king. Bhattasali2®
has placed Bhiutivarman roughly in between A.D. 520 and A.D. 560. Both of his
inscriptions bear witness to the new vigour that was added to the kingdom. He might
‘have contested with the late Guptas and extended his sway to Bengal, as K.L.
Barua®? thinks. v

" After Bhiitivarman, his son Chandramukhavarman came to the throne, Chand-
.ramukhavarrhan was followed by his son Sthitavarman, who was, probably, installed
‘a king during the life time of his father. It may be suggested that Chandramukha’s
easy going career was responsible for the disorder in the kingdom, which was set
';r'i'ght' by ‘the strong hand of Sthitavarman. Bhattasali has rightly remarked, “The
performance of two horse-sacrifices by Mahendra, one by Bhiitivarman and two
others by Stbltavarman ‘indicates the growing prosperity of the ruling family of
Kamaripa.”s!
~_ After Sthitavarman, his son Susthitavarman, who was also called Susthlravar-
man ‘and” Mrginka, became the king of Kamariipa. This king was defeated by
Mahasehagupta a later powerful Gupta king. ‘As a result, Mahasenagupta gained the
whole of Pundravardhan from the Kamariipa king and the. western boundary of the
kingdom of Kamariipa was pushed back to the river Tista or Trisvota. The incident
is mentioned in the Aphsad inscription of Adityasena.?? '
~ Susthitavarman had two sons, namely, Supratishthitavarman and Bhaskaravar-
man. Supratishthita probably reigned for a few years. These two brothers, immediatly
after the death of thzir father had to fight with a mighty invading army of the
Gaudas, asis evident from the Doobi grant. P.D. Choudhury observes that this
invading army probably belonged to Mahisenagupta.?® Supratishthitavarman died a
premature death. He was succeeded by his younger brother Bhiskaravarman, the
most illustrious king of Kamaripa.

The most memorablc event in the career of Kumara-Bhaskarvaraman was his
alliance with Harshavardhana. The life and career of this king is known frcm the
Harsha-carita, the account of Hiuen Tsang who visited the kingdom of Harsha and
.Bhas'kai_'a, and from some inscriptions. Bhaskara made an alliance with Harsha, when
the latter marched to take revenge of Sasanka, the ruler of Gauda, who had
treacherously murdered his brother. The joint army of Bhédskara and Harsha might
have been a blow to Sasanka. But, unfortunately, there is no concrete evidence to
show that Harsha succeeded in conquering Gauda during the life time of Saéanka.
Scholars have different views regarding this incident.

When Hiuen Tsang was at the Nalanda monastery for the, second time, two
requests came from Bhaskara to Silabhadra to send the Chinese pnlgnm to Kamarupa.
By that time Harsha was busy with the conquest of Korigoda. At the request of the
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king of Kamaripa, Hiuen Tsang went to Kamaripa. Meanwhile, Harsha came back
to the capital and came to know that the great master was in Kamaripa. He then
immediately despatched a message to Baskara to send back the pilgrim. Thereupon,
Bhiskara himself accompanied the pilgrim and both of them proceeded towards the
west. Harsha received them courteously at Kio-shu-ho-kio-lu (Kajurgira, near modern
Rijmahal).

Bhaskara was not a subordinate ally of Harsha. That Harsha treated this king of
Kamariipa as his equal, is evident from the reception given to Bhaskara by Harsha at
the Kanauj and Praydga assemblies. The reasons for treating him as equal may be
that Kumara Bhaskara offered his help to Harsha to defeat Sasanka and that
Bhaskara invited the Buddhist pilgrim to visit his kingdom, which shows his sincere
respect for the Law of the Buddha, though Bhaskara was not a Buddhist.

Bhiskara was well educated in the $astras. The very fact of Bhaskara’s inviting
the Chinese pilgrim to his court is itself a proof of his love for learning. This also
proves that though he was a devout Saiva, yet he was tolerant of all otber faiths.

Bhiskara outlived Harsha (A.D. 606—A.D. 647) by a few years. He can be
placed with certainty between 60 A.D. and 650 A D.*

Immediately after the demise of Harsha, his minister Arjuna usurped his throne.
At the same time, the Emperor of China sent a mission to India. The usurper humi-
liated and punished some of the members of the mission. Thereupon, some of the
members fled to Nepal and sought the help of the king there. They got the help from
Bhaskara also. With the joint forces they became successful in defeating Arjuna’s
force and took him to China as a prisoner. Soon after this event Bhaskara expired.

Bhaskara probably did not marry and so he was popularly known as Kumara-
rija or Kumara-Bhaskara. This inference is further strengthened by the fact that
after the demise of Bhaskara, the line of Pushyavarman became extinct.

The epithet, “King of Eastern India’, may have been applied by the Chinese
sources owing to the fact that Bhaskara’s kingdom included the whole of modern
Assam, a large portion of Bengal and some portion of Bihar or at least a part of
Mithila bounded on the west by the river Kosi.

The Kings of the Salastambha family : It appears that after the demise of
Bhaskara there prevailed an anarchy in the kingdom in the absence of a king on the
throne of Kamariipa for at least a few years. Afterwards Salastambha came to the
throne. Like the genealogy of the Varman kings, the geneology of thc kings of the
family of Salastambha is also known from some inscriptions. In all fourteen kings of
this dynasty ruled over Kamariipa. But very little of the careers and achievements
of these rulers are known as is known of the Varman dynasty.

Considering the authenticity of the record, Salastambha can be placed in the
second half of A.D. 7th century.?® Silastambha, probably transferred the capital
from Pragjyotishapura to Haruppe$vara, modern Tezpur, on his succession owing to
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some sort of infamy or other surrounding question of his descent. K.L. Barua thinks
that he ascended the throne in about A.D. 655.37

Salastambha was succeeded by his son Vijaya. The immediate successor
of Vijaya was Palaka, who was followed by Kumira. After Kumara Vajradeva
(Vajradatta ?) came to the throne. It appears that from Salastambha to Vajradevo,
all the followers of Bhaskaravarman held undisputed possession of the territories
which were acquired by Bhaskara.

After Vajradeva, Harshavarman came to the throne of Kamariipa. Harshavarman
made some conquests towards the south and the west and extended the limits of his
own territory. He was, however, not allowed to remain as the lord of this vast land
by Yasovarman of Kanauj, who defeated and killed Harsha in a decisive battle
fought probably not prior to A.D. 748. This was the year in which the Pasupati
inscription®® of Jayadeva, a king of Nepal, to whom Rajyamati, the daughter of
Harshavarman was given in marriage, was recorded.

Harshavarman was followed by his son Balavarman 11, Next we find the name
of Cakra and Arathi in the genealogical list, but they did not rule. Then came to
the throne Pralambha, the son of Arathi, After Pralambha the throne of Kamariipa
was occupied by Harjjaravarmae who is said to be a powerful ruler. But nothing
is known about his career and achievements. His Tezpur rock-cut inscription dated
510 G.E. (A.D. 829) is an important record for fixing the dates of the other rulers.
The “Hajjarapukhuri’’, a big tank, near Tezpur, excavated by him, still commemo-
rates the king. After this king, his son Vanamalavarman came to the throne. He
extended the kingdom as far as the lines of forest near the sea-shore. Bis capital,
modern Tezpur was beautifully decorated.

In the last part of the life of Vanamala, the throne was abdicated by him in
favour of his son, Jayamala. Jayamala’s second name was probably Virabahu. He
was probably contemporary of Davapala, the Pila king of Bengal. Jayamala, like his
father, abdicated the throne in favour of his son Balavarman III, No account is
available of the successors of Bilavarman III. There is a long gap of about 100 years
between Balavarman and Tyagasirha, the last king of the Salastambha dynasty.

It appears that even after Bhaskarvarman, at least the eastern part of
Magadha perhaps with the whole of modern Bengal, excepting Samatata, was under
the Kamaripa kings. This supermacy lasted about 100 years till the overthrow of
Harsavarman (about A.D. 750). Vanamaila made some conquests and extended his
sway to the parts of South Bengal including Sylhet, Tripura and Mymensingh and
Pupdravardhana in North-Bengal. It seems, his successors Jayamala and Balavar-
man could not retain those territories, But Balavarman must have made fresh
conquests in North Bengal,

The Kings of the family of Brahmapala : The family of Salastambha became
extinct after the death of Tyagasimha. So Brahmapala, who belonged to a collateral
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line of the same family as that of his predecessors, both tracing their descent from
Naraka, was selected by the subjects as the king of Kamariipa, according to the
Badagaon inscription.?* It seems that during Brahmapala’s reign, Kamariipa was
attacked by Jatavarman, son of Vajravarman of the then Varman dynasty of Eastern
Magadha, when thc Pala power began to wane.*® It is not known how long Brahma-
pila ruled but it appears that when Ratnapala grew up, Brahmapala abdicated in
his favour. :

Ratnapala, son of Brahmapala, ascending the throne, fortified the capital
Durjaya. It is not clear whether he or his father shifted the capital from Hartippes$-
vara to Sri Durjaya, identifiable with north-Guwahati (?). Ratnapila ruled for a
long time. His title Paramesvara Paramabhattaraka Maharajadhiraja, proves that he
was more powerful than his father, whose title was Maharajadhiraja.

Ratnapila had a son, named Purandarapala. It seems, Purandara ‘died as
Yuvariaja and did not rule, Therefore, Indrapala, the son of Ratanpala, next came
to the throne. Like Ratnapala, Indrapila also ruled for a long time. Indrapéla was
succeeded by his son Gopala. Gopala was followed by Harshapila on the ‘throne.
Then came to the throne of Kamariipa, Dharmapala, the son of Harshapala. Tt appears
that Dharmapila ruled for a long time. He was succeeded by his son Jayapdla, who
was the last king of the dynasty. No details of these kings ruled in-due order of
succession. King Jayapila was overthrown by Ramapala, a Pila ruler of Bengal. The
Paila rulers of Assam were not related to the Pala rulers of Bengal. The rulers of ‘the
Brahmapila family of Assam were different from those of the Gopala famlly of
Bengal.

These rulers fought several battles with the compeers of Bengal for supremacy.
Sometimes the rulers of Kamariipa and sometimes those of Bengal were defeated.
But upto the time of Dharmapila, it is evident from the inscriptions, the rulers ‘of
Kimariipa could maintain their supre nacy over North Bengal. !

Ths information regarding the rule of the Pilas in Kamariipa was gathered from
a few inscriptions of Brahmapila. Now we have a valuable copper-plate inscription
found at Gachtal, which throws some new light on the history of the kings of
dynasty. D.C. Sircar says that on the basis of the palaeography of the inscription of
Ratnapala, Indrapila and Dharmpala, Brahmapala was assigned to the close of A.D.
10th century and Dharmapila to the biginning of A.D. 12th century while the
reigning periods of the four intermediate kings, viz.. Ratnapala, Indrapala and Gopala
and Harshapala were placed in the Ilth century.®! The newly discovered Gachtal
copper-plates of Gopila. as Sircar says, inform us firstly, that Indrapala’s history is
apparently of the Deccan. Secondly, Ratnapala defeated king Rajyapala, a Gauda
ruler. Thirdly, Kalyanachandra, son of Srichandra, the king of Vanga, met Indrapala
in the battle-field. Lastly, Gopala had his capital in the city of Hadappaki. These
are all pieces of new information, which shows that the chronology of the kmgs of
Brahmapila’s line, so long accepted has to be discarded in that light.®2



As the dates of the Pala and Gauda rulers, contemporaneous with the Pala
rulers of Kamartupa, are known, it is easy to know at least the approximate period
of the rule of our kings also. Tn this wdy Sircar, sdys that Ratnapila did not rule in
the first half of the 11th century, but more than half a century earlier. In the same
way we thinks that Indrapala did not rule about the the middle of the 11th century,
but more than half a century earlier. Likewise, the new inscription throws fresh
light on the history and chronology of the Brahmapila line of kings whose dates
are to be pushed upwards now. Another kind of ‘information of great importance
is that Gopala of Kamarupa had his capital city  of Hadappaka, which was
doubtlessly no other city but Hadappeévara, the capital of the Salastambha line of
kings,*® identified as modern Tezpur on the picturesque Brahmaputra.

Reign of Tingyadeva and others : After the conquest of Kamariipa, Ramapala
set up a vassal king, Tingyadeva by name, on the throne of Kamariipa. But soon after
Tingyadeva rebelled agaisnt the lord of Gauda, Kumarapila, the son and successor
of Rimapala. But Kumirpila did easily defeat him. Afterwards Vaidyadeva, the
minister of Kumarapala, was entrusted with the administration of Kamartpa.
Vaidyadeva also did not remain long as a feudatory of the Palas of Bengal. For,
within a short time, possibly, after the death of Kumarapila, he declared indepen-
dence and established a Brihmana kingdom in Kamaripa. He probably ruled till
A.D. 11502 1t is not known who succeded Vaidyadeva.

The Assam plates of Vallabhadeva,® dated 1107 Saka era corresponding to
‘A.D. 1185, refers to a new line of kings. Here the genealogy of Vallabhadeva is
traced from Bhaskara, whom Bhattasali wants to identify with Bhaskaravarman.t®
The names of the kings, given in this epigraph, are Riya:ideva, Udayakarna and
Vallabhadeva. There is a controversy among the scholars regarding the identification
of these kings. It appears that ‘they were immediate successors of Vaidyadeva or
probably his successor, Buddhadeva. Probably either at the hands of Vallabhadeva
or his successor Bakhtiyar was defeated in' A.D. 1202.

Gacthal inscription, dated AD. 1227, mentions the name of king Sundaradeva
but no further details about him are available. -

" Sultan Giyasuddin Iwaj led an éxpedition into Kamaripa and Baning in A.D. 1226,
The next Muhammedan invasion was that of Ikhtiyar Uddin Yuzbek Tughril Khan
of about A D. 1257. Soon after these invasions, the old kingdom of Kamartpa seems
to have split up into small principalities. By the beginning of A.D. 13th century the
Ahom entered Assam through her eastern bouridary and founded their dynasty.

"The first Ahom king waAé Sukapha, who came to Assam in A.D. 1228. He
introduced the Ahom rulé in'the Brahmaputra Valley. He was followed by a number
of rulers. The last king was Purandar Sinha, whose rule was ended by 1819 in all.
The Ahom ruled in Assam for about six centuries. Soon after, Assam came into the
hands of the British Government. During the rule of the Ahoms many a times the
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Muslims from the west attacked Assam. But they failed to occupy any part of the
State. The terror caused by the Mans from Burma to the Assamese people during the
last phase of the Ahom rule is one of most dreadful events in the history of Assam.
When the Ahoms were ruling in upper Assam, in some parts of the hills and plains
of Assam, powerful Koch, Jaintia, Kachari and Chutia rulers were ruling. The entire
lower Assam including North Bengal was under the Koch kings,

The stronghold of the Ahom was in upper Assam. In the lower Assam, a
separate kingdom, the present Kamata by name, was formed. This kingdom included
only Kamrip and Goalpara districts of Assam and the Cooch-Bihar district of
Bengal, Ultimately, in the 19th century, it also fell in British hand.

C. CULTURAL BACKGROUND OF ASSAM

The earliest settlers in the eastern most region of India were the palaeolithic
people. Since the last few years the Department of Anthropology, Guwahati Univer-
sity, has been conducting researches in some of the sites in the Garo Hills in the
Meghalaya State, previously a district of Assam, The scholars who are investigating
the sites are of the opinion that the tools, discovered there have affinity with those
of the palaeolithic period found in some locations in South-East Asia, besides its
similarity with other Indian palaeolithic cultures. This had led them to think that
this culture probably migrated to South-East Asia*’ from this region. However, they
feel that further researches in this field will uncover the fact. Stone-age sites have
also been located in Manipur recently.’s

Until the discovery of the implements of the palaeolithic culture, it had been
held that the Neolithic people were the earliest settlers in this region. Stone tools of
this period have been reported for many years from several sites, both in hills and
plains. At first, some British administrators carried out researches on it and discover-
ed wany polished stone tools. Later on, the Department of Anthropology, Guwahati
University, conducted systematic exploration and excavation in a number of sites
near Goilpara, North-Cachar hills, Karbi-Anglong hills, and Géro hills.#* Amongst
the sites mention may be made of Deojili Hading in North-Cachar hill and Selbal-
gari and Rongrampur in Garo hills which have yielded numerous stone tools of the
period in question. This distribution of the neolithic site proves that the settlement
of these people were mainly confined to the hills.5®

It is not known if the people of the chalcolithic period inhabited in Assam.
Because, in the first place, no proper Archaeological excavation has been conducted
in this region, and in the second place, we have not found any trace of such culture
from any other source. )

Assam, in her earliest period of civilization, witnessed the movement of the
people of various strain.! Linguistic evidence, popular customs and some of the
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place names of the province indicate that speakers of the Indo-Chinese language of
Mon-Khemer family which has been characterised by Schimdt as the Austric family
of languages® came to Assam in a fairly early period. Though it is not possible to say
exactly in which period they filtered into Assam, yet it appears that they penetrated
into this province long before the advent of the Aryan or the people belonging to
the Aryan stock from the West.®

The next wave of Indo-Chinese invasion is represented by the various peoples
speaking Tibeto-Burman languages. After reaching the Brahmaputra Valley they
were divided into several groups and occupied the different hills of the State. It
seems, they failed to occupy the Khasi and Jaintia hills and it remained under the
occupation of the Austric-speaking people. The most important group of the tribes
of the Tibeto-Burman people was represented by the Bodos. They mainly occupied
the plains of Assam. The Bodos, who are also known as the Kachiaris or the plain
tribals of Assam, built strong kingdoms with varying successes and held sway over
one or the other part of the province during historical times. There are some places
and rivers in Assam whose names originated from the Bodo language.

When and how the Aryans entered Assam from the West is not quite clear. But
it seems that they came comparatively at a late period.®*

The Vedic literature speaks of Eastern India as a Malccha country.® The
Mahabharata refers to it as a Mleccha kingdom, which was ruled over by king
Bhagadatta. In the same work it is referred to also as an Asura kingdom ruled over
by the Asuras, i.e., Narakisura and others.5® This shows that the Aryans did not
come to Assam at an early period, and that during the Vedic and Epic periods this
region was ruled by the Asuras, who were non-Aryan and the predecessors of the
of the Aryans. Ray Choudhury’? while giving the description of the kingdom of
Kodala in the age of the great Janaka, says that the river Sadanira (in Bihar) was,
for a time, the limit of the Aryan world in that direction and beyond it was a marshy
region, not frequented by the Brahmapas. Majumdar® says that gradully an incre-
sing number of high-class Aryans poured into Bengal from the middle of India in the
early centuries of the Christian era, either in the wake of military campaigns or for
more peaceful pursuits.

All this shows that the Aryan migration to Assam took place at a later period
and before that Assam was dominated by the Asuras, i.e., non-Aryans. Now let us
see who these Asuras were. Banerji-Shastri has contributed two exhaustive papers on
the Asuras, who are referred to in the Vedic and the Brahmanical literature.’® He
has shown that these 4suras migrated from Assyria to India earlier than the Aryans.
They first established themselves in the Indus Valley. Subsequently, the Aryans came
and fought with them. The Asuras were defeated and pushed downwards. As a result,
they came down to Madhyadesa and made a stronghold there. But, afterwards,
they were again beaten up by the Aryans. Ultimately, some of them had to go
further to the East, i.c., Bengal and Assam, while the others entered South India (2).



14 Archaeology of the Brahmaputra Valley of Assam;,

The author further remarks that ““Jarasandha at Rajgir and ,Bhagadatta in. Pragjyo-
tisa attest Asura individuality through Epic days and. later” and that the closing: point:
in the history of indidual Asura;chief centres round Bhagadatta of Assam and- North
Bengal (Pragjyotisha) and Jarasandha of Magadha.’’% Bhagadatta was an Asura king
who was called Mleccha.®! Mleccha is allied. to. Mlech,  Malka, an Assyrian form
which is still used as Mlek or Malek in Baluchistan and as Malik in the Indus.
Valley.8*

With a view to ﬁndmg out: the real nature and content of the cultures repre-
sented by the Asura sites and determining their chronological position in relation to
other cultures of the northern Indian plains excavation was conducted at Saradkel
and Kuifijla in Bihar.® It is proved from both the sites that the culture represented.
by these so-called Asura sites was an iron using one and did not represent. in any. of.
its phases a completely stone or copper assemblage. It is reasonable to mfer that, the
culture may belong to A D. 110 or 200.

Therefore, onr conjecture is that on this basis Naraka and Bhagadatta may be
placed in ¢. A.D. 100 and that they and some of their predecessors, such as, Mahi-:
ranga, Ghatakasura, etc. represented the early Asurasin Assam. P.C. Choudhury
rightly says that Naraka and Bhagadatta -might have flourished about A.D. 100.%¢:
These Asuras were none but the non-Aryan people. :

After the end of the Asura rule.in Assam, the Aryans might have started pene--
trating into Assam slowly. P.C. Choudhury, it seems, has rightly remarked. that:
Bhagadatta might have come under the Aryan influence.®® For, Bhagadatta is an
Aryanised name. Moreover, Bhagadatta and his successor Vajradatta were the kings
of the last phase of the Asura rule in Assam,

Apart from the literary evidence, we have mscrlptlonal evidence to show that in
the early centuries of Christian era, the Aryan people, who came from the west of
Assam, settled in the Brahmaputra Valley From the beginning of A.D. 6th century,
it has become customary on the part of the rulers of Assam, to create agrahara
settlement for the Brahmapas and this royal policy was largely responsible for the
settlement of the Bramanas and some other high class Aryans (inferior to.
Brahmapas) in the land. The system of settling the Brahmanas from Bengal and other:
parts of India was continued right up to the Ahom period. The same practice was in
vogue in Bengal where the rulers imported Brahmapas from various corners of
Central India in a period between A.D. 6th and A.D. 12th centuries.®®; As.a result of
the spread of the Aryan culture; Kamariipa, as shown by Yuan Chwang became a.
noted centre of thc Brahmanichal learning in the early mediaeval period.. Thus, with
the Aryanisation in Assam, Hinduism became very popular. This relationship became
very prominent and it seems that even some of the  petty non-Hindu tribes came to
become Hindus, By this time Sanskrit became. the maost popular- language in the;
plains of Assam. This language not only. became the - court language during the his=
torical period but also the medium of . expression, for poets.and thinkers. As.a result;:
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by about the 10th century the modern Assamese developed as an Arya: ﬂph out
of Sanskrit. e —

. The regimes of the kings of Aryan affiliation were ended (by the beginning of
A.D: 13th century) as soon as the Shins also known as the Ahoms, overran and
conquered Assam. They occupied the pains of upper Assam and still their decendants
are inhabiting most of the portions of upper Assam.

With the settlement of the Aryan people Hinduism became popular in the land,.

as we have already shown. Gradually, the grip of this faith became so tight in Assam
that except the people who were occupying the hills, the whole bulk of the popula-
tion of Assam became Hindus. Buddhism and Jainism do not seem to have been very
popular in Assam, even though they flourished in Bihar and Bengal, its neighbouring
regions. The reason may be that the people of the State were strong adherents to
Hinduism and that the rulers of Assam patronised Hinduism only. Moreover, the
hilly- tribes of Assam had their own customs and beliefs affiliated to the non-Aryan
faiths. Therefore, leaving Assam aside, the propagators of Buddhism and Jainism
probably advanced south-eastwards by the sea route to preach the laws of Buddha
and Mahavira in the south-east Asiatic countries.
. - _Among the important cults that existed in Assam were Saiva, Vaishnava, Sakti
and Sarya. Saivism was popular in Assam from the early centuries of the Christian,
era and it became popular both among the aboriginals and Aryanised people. The
numerous Siva-lingas lying scattered in the ruins of the old temples belonging to
the period ranging from about the 5th to the late Ahom period bear testimony to the
fact that in the past this cult was very popular in Assam.

“In addition to this, we get more comprehensive data pertaining to the predomi-
nance of Saivism in this land from the epigraphs belonging to the pre-Ahom age.
Prior to the king Dharmapala (A.D. 12th century), all the rulers of Assam were
devotees of Siva. In almost all the inscriptions of these rulers invocations are made to
§iva. Tn the Nidhanpur grant of Bhaskaravarman, for instance, the invoking verse is:
Om pranamya devari Sasi-Sekhara-priyvarm pinakina bhasma kanair-vibhiishita”® and in
the Doobi grant of the same ruler the verse of invocation to Siva is : “Pranamya
devari *Sasisekharam priyar piuakinam bhasmaka...... »68 |n the Khanimukhi grant
Siva is invoked as Ardhanarisvara (Vaide tamardhaywvatisvaramadideva).” That Saivism
of that period was a fully developed cult with various sub-cults can be seen from the
various names of Siva such as Hefuka-Silin (Tezpur grant of Vanamala). Sambhi
(Guwahati grant of Ratnapila), Paramamahesvara (Tezpur rock inscription), Rudra
Nogaon grant of Vanamala) etc., mentioned in connection with the erection of some
Siva temples and invocations in the inscriptions.

=" Apart from the archaeological data, we have literary evidence to show the
popularity of Saivism in old Assam. This fact is mainly substantiated by the Kalika-
purana,™ a work ‘of about A.D. 10th century and the Yogin-Tantra,” a work of about
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A.D. 16th century. Even now the cult is popular in the plains and some hilly regions
of Assam.

The worship of Vishnu was evidently prevalent in Assam from early times, as it
has already been noted that the Kkings of Kamaripa traced their lineage to Vishnu
through Naraka. The Kalika-Purana refers to five sacred places in Kamariipa—sacred
to Vishpu.” Looking at the archaeological data that have come to light, it can be
safely remarked that Vaishpavism was in no way less popular than Saivism in old
Assam. Tmages of Vishnu are noticed in each and every corner of the Brahmaputra
Valley, as in Bengal and other parts of India. However, like 'most of the Vishnu
images of Bengal’® a great majority of these images from Assam belong to a period
ranging from A D. 10th to 12th century. Images of Vishpu cult belonging to a
period, prior to 8th century, are rare in Assam, as we shall show.

In addition to the iconographical data, we get epigraphic evidences to show that
Vaishnavism was a popular cult in Assam in the early mediaeval period. The earliest
recorded reference to the worship of Vishnu occurs in the Badaganga rock inscrip-
tion of Bhiitivarman (6th century), and the king is mentioned here as Paramadaivat-
Paramabhagvata.” The next concrete evidence is found in the Puspabhadra grant of
Dharmapala (12th century). It begins with an adoration of Varahavatara of Vishnu ;
and in the record itself the donee is referred to as a Brabmapa, who was “from his
birth a worshipper of the lotus-like feet of Madhava (yo balaytah prabhrtimadhavapa-
dapadmapija—prapafica-racanamsuciram cakara).”® Bhattacharya has rightly remarked
that Dharmapala, at the time of issuing this grant, embraced the Vaishpava
faith.?¢

Now, we see that both iconograpical and inscriptional data prove that the cult
became very popular during A.D. 10th-12th centuries and the same was introduced
in the land in about A.D. 6th century. Prior to A.D. 7th century in all probability,
the Saiva cult was very popularin Assam, but side by side Vaishpava cult did exist.
The extreme popularity of the cult in the 12th century was probably caused by
Jayadeva, the contemporary Vaishnava propagator of Bengal, who composed the
Gita-Govindam.” The Ahoms, who came to Assam from the east in A.D. 13th century
also accepted the faith, though from the time of Rudra Singha (18th century)
onwards they embraced Saktism. Still this cult is popular among the majority of the
people of the Brahmaputra Valley.

Just like Saivism and Vaishpavism, Saktism was also quite popular in Assam.
In fact, Bengal and Assam were the home-land of Saktism. Eliot thinks that the birth-
place of Saktism as a definite sect seems to have been eastern India.”® H.H. Wilson,
in the preface to his translation of the Vishnu-Purana, says that itisa singular and
uninvestigated circumstance that Assam, or at least north-eastern parts of Bengal,
seems to have been in a great degree the source from which Tantrism and Saktism
proceeded. The origin and, later growth of the important elements of Tantrism are to
be attributed to the non-Aryans in ancient Assam,™
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But strangely enough, except the images of Mahisamardini and Camunda,
images of other goddesses of this cult are rare in Assam. Images of Mahisamardini
are found in many places in Assam, as in Benaal, Orissa, Bihar and some other parts
of India. We have also noticed a few images of Camupda at Kamakhya. These images
stylistically, belong to about A.D. 11th century. It is also a matter of surprise that in
the inscriptions, there is no trace of $akti worship, excepta veiled reference in the
grants of Vanamila and Indrapala to the temples of Kamesvara Maha-Gauri and
Maha-Gauri Kamesvara. The reason is not quite clear. B.K. Barua thinks that the
silence may, however, be due to the fact that “Saktism represents a particular phase
of religion which was in the main personal and esoteric”, and so this cult had no con-
nection with any public religious order or establishment. He further says that personal
in origin, its tenets and history were preserved in a special class of magic and sacra-
mental literature, commonly known as the tantras.®® It may also be due to that that
the goddesses of this cult were worshipped by the $aktas in aniconic or symbolic
form. Even the famous Kamakhya temple, the principal centre of Sakti worship,
does not house any image of the deity in the garbhagrha. There are some other Sakti
temples in Assam where the Devi is still worshipped in aniconic form.

Traditionally, Saktism is considered to have its centre in Kamaripa with its
chief temple at Kamakhya. Another famous shrine of Sakti worship is the Tamres-
vari temple at Sadiya. However, the present Kamakhya temple was renovated by
Naranardyana, the powerful Koch King (16th century), and the Tamreévari temple
was built in the days of the Chutias. Evidently, they belong to later periods. There
are some other Sakti temples in Assam which were either renovated or built in the
days of the Koch and Ahom. However, from the ruins of the Kamakhya hill, it is
evident that there was some old $akta temple, and this idea is substantiated by the
extant Camunda images at the site. The Singri temple ruins also yielded a Durga
image.

The Kalika.Purana,®* which mentions five sacred places to Devi in Kamaripa,
describes many Sakti goddesses® and it refers to the popularity of the worship of
Devi in old Assam. The existing material,—records and remains, therefore, point to
the widespread prevalence of the cult.t® Even after the Vaishpava reformation, a
great bulk of the population remained as Saktas and the temple of Kamakhya is still
one of the great centres of $akta  worshippers, and hundreds of animals, birds are
sacrificed at the alter of the Deviin the name of religion. In the past, even human
sacrifice was in vogue in Kamakhya and Tamreévari temples.

The cult of Sirya also existed in old Assam. The antiquity of the cult of Sirya
is indicated by the very name Pragjyotisha (meaning light of the East or eastern astro-
nomy), which finds mention in some of the early literary works, and in these nomen-
clatures like Navagraha and Shri-Siryapahar. ‘ .

‘ In addtion to the literary evidence, we have sufficient archaeological materials
to prove that once that cult was very popular in Assam, as also in Bengal.?* Many
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images of Siirya have been noticed in the State. All these images belong to a period
ranging from A D. 6th to A.D. 12th century. Sirya belonging to the Ahom period is
very rare. Most of the discovered images of the god belong to A.D. 10th-12th
centuries. It is probably due to the fact that some of the Sena kings of Bengal were
devotes of Siirya and possibly this caused popularity of the cult in Assam.

In Tezpur the ruins of a temple lead us to infer that originally the temple was
dedicated to Sirya. But we do not get inscriptional references to the popularity of
this cult in Assam. However, in the Guwahati grant of Indrapala occurs an expres-
sion, “‘aditya-bhattaraka’, which Hoernle takes to mean Holy Aditya or Sun-god.%

Stirya Pahar, according to a local belief, ‘was an important centre of this cult.
At Navagraha, Guwahati, there isa temple dedicated to the Navagraha.®® Itisa
temple of later times where the deities are worshipped in aniconic forms. There are,
however, at the present time, no distinct sects revering Siirya and bearing his name
in Assam. But the essentials of his worship are present everywhere in Assam and in
many sects, more or less "avowedly or in disguise. The present Magha-bihu, which is
popular in the Brahmaputra valley definitely traces its origin from the Siirya worship
in vogue in old Assam,

Besides, the major cult images of Vishnu, Siva, Devi and Siirya, we have some
references to other minor gods and goddesses whose ordinary representations are also
found in Assam. The icons of minor gods and goddesses, such as, Gapesa, Karttikeya,
Indra, Kuvera, Lakshmi, Sarasvati, Manasa, etc. belonging to the mediaeval period,
are found in Assam. But we have no definite knowledge of their cults.®

Though numerous images of Gapesa are noticed in the province, yet there is no
sufficient evidence to show that Ganapatya was prevalent in Assam. Even today he is
popular among the people of the plains of Assam as a minor deity and not as a cult
deity. Now, it seems, except the worship of Ganesa, Lakshmi, Sarasvati and Manasa,
the worship of other minor gods are relegated into background.

Buddhism could not get a strong foundation in Assam. Only a few images of
the Buddha have been found in this land, but all of them are portable and they are
evidently imported from the neighbouring regions, where the Law of the Buddha has
itsstrong-hold. However, it is not known how and when they were imported to
Assam. It is likely that some section of the people of Assam in the early mediaeval
period were tempted to accept the Law of Buddha, as this was very popular in
Bengal, Bihar, Nepal and Bhutan, the States bordering Assam and it may also be
inferred that those few images might have been brought to Assam by some traders or
some people who wanted to introduce the religion in Assam but could not do so, as
the royal authorities were Hindus.

Regarding the existence of Buddhism in Assam, not a single epigraph of the
early rufers give any direct hint. The expressions of ‘dharma’ and ‘tathagata’ which
occur in Bhaskaravarman’s and Indrapala’s grants respectively have led some scholars
like K.L. Barua® and others to think that Buddhism existed in Assam. P.
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Bhattacharya®® has rightly shown that the Nidhanpur grant of Bhaskravarman in
which the word ‘dharma’ occurs was issued from Karpasuvarpa, the place of
victory (of Bhaskara), which was in Bengal. Probably, the locality of the grant had
something to do with ‘Dharma’. We know from Yuan Chwang’s description of
Karpasuvarna that the place had many Buddhist statues and temples. Bhaskara, who
had become liberal in views on account of his long association with the king Harsha,
who was a patron of Buddhism, tried probably to gain popularity by the insertion
of a passing tribute of respect to the local creed in his inscription.®® However,
we cannot say, basing on this passing expression, that Buddhism flourished in
Kamaripa.

In all the epigraphs of the rulers of Assam, excepting the Badganga inscription
of Bhiitivarman, prior to Dharmapila (A.D. 12th century), invocations are made to
Siva. But Dharmapila at last came forward to give up the traditional tutelary deity,
Siva and to accept Vishnu as the tutelary deity, who is invoked in the beginning of his
Pushpabhadri grant. Dharmapila was probably influenced by Jayadeva, the propa-
gator of Vaishnavism in Bengal in A.D. 12th century. Therefore, if there would
have been any change in the religion, it would have certainly been indicated in the
inscription of the local rulers.

On the other hand, we do not find any indication as regards the existence of
Buddhism in the writing of Yuan Chwang. He has mentioned that in A.D. 7th
century, the people of Kamariipa worshipped the devas and did not believe in
Buddhism. Again, he has remarked that hundreds of deva temples existed in Assam.”
Moreover, Bhiskaravarman himself was a devotee of Siva. Of course, it is true that
Bhaskara had a deep respect for this Buddhist pilgrim and out of good feelings of
his heart he invited the Master to pay a visit to Kamaripa.

There is a strong tradition current in Nepal and Bhutan that the Mahapari-
nirvana of the Buddha took place in Ku$inira or Kuéinagara, a town in Kamaripa.
Waddlle*® identified it with the modern town of Sodlkuchi, near Guwahati and in
the proximity of Hajo, where the Hayagriva Madhava temple exists. This Soalkuchi
and also Hijo are visited by the Bhutanese, Sikimese and Tibetan Buddhists. But
the identification of Waddle is quite misleading. That Buddha breathed his last at
Kuéinagara, a place in Uttar Pradesh, is an established fact, which has been accepted
by all scholars. K.L. Barua rightly says that Waddle’s identification is evidently
wrong.”* The Bhutanese (or Tibetan ?) tradition is based on some unauthentic
information. The Bhutanese also come to visit Hajo and some of them say that
Buddha died at Hajo. Similarly, some of the Buddhists from Bhutan visit Singri
regularly with the same intention, i.e., to pay homage to the Lord.

The Tibetan historian, Taranatha, in his treatise on the history of Buddhism,
compiled in 1608, refers to the fact that the people of Kamariipa were the worship-
pers of the Sun prior to the advent of the Buddhist monk, Dhitika, who came there
to convert the people from Sun-worship to Buddhism. In order to persuade the
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Sun-worshippers to listen to him, Dhitika started pretending that he was an envoy of
Sun-god; and having attracted their attention in this way, he revealed the Buddhist
gospel there.** In the same way, it is now clear that the people of Buhtan, Nepal and
Tibet, who think that Buddha died in Kamariipa were misled by the Buddhist monks.
Therefore, it is to be sure, that their tradition is based on some wrong information.
And, in this way, the Buddhist monks tried to attract and convert the people of
Assam. But they were not given recognition by the Hindus. :

P.C Choudhury has gone a step further to find evidence in some Buddhist
works compiled at far off places from Assam, -to make his argument strong that
Buddhism did flourish in Assam.?® G.R. Choudhury tries to prove that the Kamakhya
temple was originally a Buddhist stiipa.?® U.C. Talukdar® opines that Buddha died
at Hajo. The theories of these scholars are not convincing due to lack of corrobora-
tive evidence. Therefore, on the basis of the above discussion, we can safely conclude
that Buddhism was not accepted by the people of old Assam, as of to-day, and extend
our support to the theories of B.K. Barua® and others who plead that Buddhism could
not flourish in Assam. However, it seems that Dhitika or his followers, referred to
above were partially successful in introducing some rituals of Tantrik-Buddhism into
Hinduism in Assam. Still we find some traces of Mahayana Buddhism in some secret
sects of Hinduism in this region.

Hinduism is the principal religion of Assam at present. The same past culture
of the Aryans still exists in the Brahmaputra Valley with slight modification here and
there. However, almost all the hill tribes have become Christian during the British
rule. During the Moghal period, as a result of the attempts of the Muslims to invade
Assam, many Muslims were left in the State. There are also Buddhist people of
Mongolian origin in Assam, who migrated from upper Burma in about 16th-17th
century.
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Chapter 7

Conclusion

The study of the aspects in the preceding pages offers an insight into the pre-
Ahom culture of Assam. Here an attempt is made to review our whole study in
brief and sum up the findings.

Possibly, it will not to be out of place to write a few lines about the pre-historic
culture of this region in connection with the culture of the period under review. If
we peep into the pre-historic period of Assam and her neighbouring States: it is found
that the palaeolithic people were the earliest settlers and they had their migration
possibly from South India to South-East Asia throuzh North-east India and vice-
versa.! Evidence of neolithic culture has been found in many places throughout the
North-eastern India.!s On the basis of the present evicence, it can be postulated that
there is no positive proof for an independent origin of the neolithic culture in Assam.
On the other hand, there is ample evidence to show that neolithic culture of Assam
bears a close affinity with that of South-East Asia.'* It differs singnificantly from the
neolithic culture of South India. But it has some common traits, only in respect of
stone tools, with Santal Parganas and South Bihar.? This culture of Assam and her
neighbouring States, specially Meghalaya, Most probably owes its origin to some
source in the eastern Asia which may life in the high lands of South-east China and
North Vietnam. It is quite possible that the Mongolians who came to the
Brahmaputra Valley in successive waves brough the culture.®* Worman rightly says
that Assam seemed to have served as corrider between the Indian mainland and
South-East Asia through which neolithic traditions came to the eastern half of

India"
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Assam received the Aryans or the Sanskrit-speaking people who may also be
called Indo-Aryan speaking people from the middle of India or Upper India at a
very late period. Before the advent of these peoples the ‘‘Asuras” and the “Danavas”
were ruling in Assam. The Aryan migration to this region took place in the early
centuries of the Christian era. Bengal was Aryanised a little earlier as the archaeo-
logical objects prove. In this respect from the Mahasthan inscription of the Maurya
period we get corroborative evidence supported by the punch marked coins. By all
means essential feature of an Aryan society was present in Bengal by A.D. 500, as
the available evidence shows.® It is evident from the land grants of rulers of Bengal,
belonging to A.D. 600 and subsquent periods, that Brahmanas belonging to various
gotras from upper India came to Bengal and settled all over this region. Assam
received the Brihmanpas of different gotras, mentioned in the land grants of the
rulers of Kamaripa, from Mid-India. This shows that compared to other parts of
India, excepting Bengal, Assam received the Aryan culture quite late, and not in
a fairly early period, as is claimed by B.K. Barua.® He further contends that Assam
had contacts with India since the Mauryan period.”

This view requires an explanation. The Mahasthan inscription seems ro suggest
the inclusion of North-Bengal in the Maurya empire.” There is little information
about the socio-economic life of Kamariipa in the pre-Christian period and about
its relations with the Mauryas.” Barua has made such comments possibly on the
basis of the suggestion of this inscription. But, so far, nota single specimen of
punch-marked coinage, which, might have in one of its periods of circulation, form-
ed the currency of Maurya empire, nor any inscription of that age has come to light
in Assam. Punch-marked coins in a good number have been discovered in the
Bengal region.”” However, if the miniature votive stupas and the caverns at Sri-
Sirya pahar, as Sarasvati’ thinks, can be dated to c. A.D. 100 or 100 B.C,, it—
will not be difficult with more pieces of evidence to push back the beginning of
of Assam link with historic cultures of India to the very beginning of the christian
era to the Maurya age. Barua™ might have also taken into consideration the identi-
fication of the place name. Suvarnakudya, mentioned in arthasastra, as producing the
best quality of dukiila along with Sonkudiya, a well-known village in the Kamartpa
district of Assam. This identification was made by J.C. Ray, according to whom
Suvarpakudya produced the five fabrics of gold colour, known as dukila® It is
supported by K.L. Barua? This indentification may be right from the etymological
point of view, but there is no corroborative evidence nor there is any strong tradition
of exporting dukila from the kingdom of Kamaripa or Pragjyotisha to upper India
in the days of Kautilya, the author of Arthasistra. But to be sure, from Gupta
period onwards, Kamaripa had constant relation with other parts of the country.
Archaeological excavation may throw new light in this connection.

As soon as the Indo-Aryan speaking people entered into and settled in the
Brahmaputra Valley, Assam embarked upon a new phase of civilization, With the
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spread of Aryan Culture or Arya-dharma in the Valley, Hindu religion in its various
forms became very popular. Within a short span of time this faith ‘could attract the
mind of the people of the region in such a way that even some non-Aryan tribes also
accepted Brahmanical religion and culture.

Amongst the important cults that existed in the Assam Valley were Saiva,
Vaishnava, Sakta, and Saura. P.C. Choudhury® thinks that the worship of Siva
prevailed in the region even before Naraka. But there is no archaeological evidence
to support this theory. However, traditional demon king, Bana, who is said to have
been conteriporary of Naraka is belived to have been devout Saiva. But looking
at the archaeological evidence, we can postulate that the cult became well developed
in- the early Christian centuries. All the kings of Kamariipa upto Dharmapala,
patronised Saivism. There is definite archeological evidenc: to show that during the
Gupta period Saivism became a well developed cult in North India.® Bengal was
surely under the influence of this growing faith and it is evident from inscriptions
that before the end of the A.D. 5th century, Siva was worshipped in the linga form
in parts of North Bengal.’® All this shows that the stream of this faith flew as far
east as Assam and like some of the rulers of Bengal all the royal authorities of
Kamariipa upto Dharmapala regarded Siva as their tutelary deity. _

Vaishnavism was popular in Assam from early time, for, the Kamaripa rulers
traced their lineage to Vishnu through Naraka, according to a legendary belief. But
there is hardly any doubt that Vaisanvism became popular in the land at least by the
5th-6 th century A.D. We have archaeological evidence'! to show that the cult
became popular in Bengal by A.D. 5th century. In Kamaripa too the faith existed
in A.D. 5th century, as known from the Umacal rock inscription." Vaishpavism,
popularly known as Bhéagavatism, patronised by the Guptas, found its way to Bengal
in the Gupta period and was firmly established in the Pala period.’? As in Bengal, in
Assam also from the 8th century onwards the rapid development of the faith is
proved by the iconographic evidence. The sculptural representation in the Guakuchi
grant of Indrapala (A.D. 100) show that thongh the king was a Saiva officially, yet
he regarded vaisnavism too.'?¢ The cult became very popular from about the
beginning of the 11th century to the end of 12th century and onwards. The extreme
popularity of the cult in the 12th century, in all probability was caused by Jayadeva'®
(A.D. 12th century), the illustrious Vaishpava propagator of Bengal, and probably
due to this effect Dharmapala (A.D. 12th century), a ruler of Kamarupa, who was
previously a Saiva, at his old age, gave up Saivism and accepted Vaishpavism.

The birth-place of Saktism as a definite sect seems to have been eastern India,
as remarked by Eliot.13¢ Wilson also thinks that Assam or at least North-east Bengal
seems to have been in a great degree the source from which Tantrism and Saktism
proceeded.’* P.C. Choudhury thinks that the origin and later growth of some of the
important elements of Saktism and Tantrism are to be attributed to the non-Aryans
in -ancient - Assam and the foundation of both the faiths was largely laid by the
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megalithic culture of Assam.!® It seems true that some of the elements, such as
human and animal sacrifice, etc., performed in connection with the Sakti worship in
the State, were derived from the beliefs and customs of the tribal culture affiliated to
the non-Aryans. That at least Kamakhya and Jamre$vari temples were great centres
of Tantrism and Saktism is proved by the archaeological evidences.

THE KALIKA-PURANA : This is believed to have been composed in this
region about A.D. 8th/9th century,’® which gives the iconographical descriptions
of several Sakta goddesses. But, surprisingly, archaeological data, belongingto a
period earlier that 9th-10th century, are very scarce. We do not get any clear-cut idea
from the inscriptions of the Kamaripa kings about the wide prevalence of the cult in
those days. However, several images of Mahishamardini, a few images of Camugpda
and Kali, 1% that have come to light in the valley, conclusively prove that the Sakti
worship was certainly prevalent in this region in the mediaeval period. Even at the
present time, the Durga-puja festival is performed most colourfully by the Hindus of
eastern India. There are certain temples of Devi, for instance, Kamakhya temple,
where the deity is worshipped in the aniconic form. Definitely this practice existed
in the Sakta-pithas of Assam in olden days.

That once the cult of Sirya was popular in this land is quite evident from the
very name Pragjyotisha. Taranath!® refers to the fact that the people of Kamartpa
" were the worshippers of Surya, prior to the advent of Dhitika, who spread Buddhism
in Assam. It is also supported by the temple of Navagraha in Guwahati and Shri-
Sarya-Pahar. The present temple at Navagraha is, however, not very old. We have
iconographic evidence to show that the cult existed at least from A.D. 6th
century to the end of A.D. 12th century Quite a good number of the images of
Siirya have come to light. Of them the majority belong to 11th-12th century. The
cult became very popular about the same time in Bengal, as some of the Sena rulers
became devotees of Sirya.'” We have no much archaeological evidence to show
that the worship of the deity was popular in the Ahom period. Unlike the other
cult deities, Sirya is not worshipped by the people of Assam at present.

The worship of Manasa was in vogue in Assam in the past, as in the present
time. The prevalence of the worship of this goddesses in Assam in the past is proved
by some extant image, belonging to about A.D. 11th-12th century, It is not unlikely
that the worship of this goddess did spread to Assam from the Bengal region,
At present the Khasis also worship snakes. But their worship is different and has
nothing to do with the Manasa cult, prevalent in the Brahmaputra Valley.

Though we get images of the different deities of the Hindu pantheon, other
than mentioned above, yet we have no knowledge of their cults. It is difficult to
khow the exact origin and spread of the different cults of the Hindu religion in
Assam in a chronological sequence, as the archaeological findings are found scat-

“tered, and not in their original structyre and position at that. However, we can
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infer that different cults flourished more or less simultaneously in Assam, and in
spite of the existence of different cults side by side, there might not have been any
sectarian jealousy. This is comparable with the situation, as in Bengal.!®

Buddhism and Jainism had some pockets in Assam, as is evident from archaeo-
logical objects. Traces of existence of Hinduism, Hinayan Buddhism and Jainism
can be seen in the rock-cut sculptures at Sri-Sivya Pahar. The miniature rock-cut
votive stiipas and the rock-cut caverns at the place and at Paficaratnaghat represent
the Buddhist relics. The Hindu divinities are represented at Paficaratnaghat by a
Sivalinga of a ruined temple and the row of rock-cut sculptures representing Siva
Harihara, Vishnu, Ganesa, efc. at Sri-Sirya Pahar shows the existence of Hinduism at
the place, while the rock-cut scultptures at the same place representing Neminath
and Rshabhanith show the existence of Jainism. As such Sri-Strya Paharis a
meeting place of three religions. Here, it appears that the miniature votive-stiipas
and the caverns were chiselled in the early Christian centuries,’® while the represen-
tation of Jaina and Brahmanical gods were sculptured about 8th-9th century.
There are also other images of the Buddhist gods and goddesses, which are mostly of
portable nature. Many of them must have been taken from Bihar and Bengal. With
this small number of Buddhist and Jaina relics, it is difficult to say that Buddhism
and Jainism were flourising religions in Assam. On the other hand, all the Kamaripa
Kings were Hindus. Hieun Tsiang reported in his account that there were hundreds
of Deva templesin Kimartpa, Kimar Bhaskaravarman himself and his subjects were
worshippers of Devas. However, there were some people in Kamariipa who worship-
ped Buddha secretly and Bhiskaravarman had a great respect for the Lord. All this
shows that though in the mediaeval period, Buddhism was not accepted by the
people in Kamaripa, yet there were some pockets of Buddhismann so also Jainism
However, it is true that Tantrik-Buddhism was prevalent in Assam, mixed with
Tantrik Hinduism. Traces of Buddhist rituals have been found in some secret
rituals of Hinduism in Assam.2®

Archaeological objects of this state, specially belonging to the period under
review, are not plentiful. Moreover, they are greatly destroyed by the well-known
natural calamities—rain and earthquake. They are scattered throughout the state
making it difficultto study their chronology. In all thirty inscriptions, the earliest being
the Nagajari Khanikargaon stone inscription A.D. 5th century, belonging to the period
under review have been discovered. Of them three are clayseals. But some of the
inscriptions are not informative to a considerable degree. In all the epigraphs we find
that the character of the script belong to the eastern variety of Siddhamatrika or
Kutila script, which is often called Early Nagari. The language of all the inscriptions
is Sanskrit. The copper-plate grants of the kings of Assam are quite similar to those
of the contemporary kings of Bengal. Most of the four inscriptions are not dated.
A few of them bear dates in terms of the Gupta era and the Saka era. Evidently,
there systems of dating were borrowed from the contemporary inscriptions of the
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neighbouring regions. The script of the inscriptions from Assam has a good deal of
similarity with those of Bengal. But the seal of each of the copper-plate inscriptions,
appears to have its own style.

The architectural monuments of this region are in ruins. They are not in their
original places, and hence are in a great disorder, As such, the fragments of architec-
tural objects are not fit for a comparative study. The dvdra noticed at Daparvatia is
of extraordinary merit. The carvings of the dvdra portrays the characteristic features
of the Sarnith Sehool of the Gupta art. The figures of Gangd and Yamuna, as in our
dvdra, are also found in the dvaras of Doegorh, Tigova, Bhumara, and Nachifiakuthara
temples, belonging to the Gupta period. But they are heavy and rough in execution,
while our dvira with figures of the river goddesses is light and it has the sense of
proportion and sensitiveness. Hower, the candrasala design of the Sirapatti of our
dvdra shows close resemblance with those of the dvdras of the Gupta period, men-
tioned above. A dvdra of similar design has been noticed in North Bengal ¢ The dvara
depicting the figures of Ganga and Yamuna preserved in the Indian Museum, Calcutta
is also quite similar to ours. But the slight difference is that it is not so refined as
ours. The simple plan of the ruined temple has early charactcristic features,

The dvira, found at Majgaon, Tezpur, to a later period than that of Daparvatia,
It may be inferred that the artist in carving the image of the river goddesses of the
Majgaon dvara followed the same tradition depicted in Daparvatia dvara. But here
the peculiarity is that along with the figures of Ganga and Yamuna, those of Dvara-
pala and Nandi are also depicted.

The beautifully decorated huge dvara-Sirapatti from Tezpur is of rare type. It is
assigned to A.D. 9th century. A stone slab from Tezpur bears on it a conven-
tional representation of the candrasala pattern, so common in the temples of central
India, specially those in the Rewa district and at Khajuraho.*' A sixteen-sided stambha
which is seen in Cole Park, Tezpur, is ornamented with a broad paffa, having Kirtti-
mukha at the top and the lower with dcntils. Over the paffa a shaft is round and
“appears to be latheturned like the upper parts of the Western Chalukyan columns
of the Bombay Presidency”.?? It is possible to borrow something from central India to
Kamaripa so far as the temple architecture is concerned. But the chilukyan columns,
it appears, had no influence in Kamariipa for geographical reasons.

The outlines of the mouldings of the adhishthanas of the same motifs and figures
as those in other parts of North India. The ornamentation of the adhishthana mould-
ings bears close similarity to those at Orissa.2 The miniature temples of Sikhara type,
seen at Kamaripa, and Dirgheéri show design, noticed in some Orissan temples.?
This type of the Sikhara designs sometimes is noticed also on the Silapatta of some
Buddhist sculptures of the Pala school.25 The gajathara mouldings seen at the adhish-
thana of the Hajo temple belong to the pre Kailada temple, Ellora. Similar gajathara
mouldings are employed in the ruined temple at Numaligarh, Guwahati and in a few
places are noticed.
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A peculiar feature of the Assamese temple ‘architecture is that the level of the
floor of the garbhagrha is lower than that of the mandapa. 1f we enter a temple of
Assam, it is found that in order to reach the vedi or the place where the image of the
chief deity is installed in the garbhagrha, a sopana of stone is arranged, linking the
garbhagrha and the mandapa. The temples of Kamakhya, Hajo, Umananda, Guptesvar
temple, Singri etc. have this characteristic feature. It appears this tradition existed in
the temples of the pre-Ahom period, also because the extant ones are renovated
during the days of the Ahoms and the Kochas. We do not know if these temples were
built right on the adhishthanas of the old temples, but itis certain that these temples
were built in the old sites. In some cases it is found that the stone slabs of old cons-
truction are fitted into the bhitfis or adhishthanas of tha temples of later construction.
At Mikirati, however, a ruined garbhagrha housing a Sivalinga is seen. It can be
easily seen that the level of the floor of the garbhagrha was lower than that of the
mandapa where a Sivalinga is seen in situ. But from the ruins of the temples at
Kenduguri, Mornoi, it can be guessed Bamuni fill, Daparvatia and Singri T.E., that
the levels of the garbhagrha were not lower than those of the mandapas. Low levelled
garbhagrhas are seen outside Assam also, The level of the garbhagrha of the Kukude-
§vara temple at Pur, twelve miles West of Junnar, is lower than that of the mandapa.:®
The same feature is noticed in the Ambarnath temple and the Pashin temple near
Poona. The garbhagrha of Batesver temple North Bengal is of same style.

~ Asregards the superstructure, i.e. Sikhara of the temples of the period under
review, we cannot have any idea, as all the temples have fallen down during earth-
quakes. It is difficult to have a clear picture from the stray architectural pieces lying
in great disorder. However, the miniature Sikhara design noticed on the Sirapaftis at
Majgion, Cole-park, Tezpur and rock-cut miniature temple designs at Kamakhya
throw some light in this direction. We have reasons to believe that the pre-Ahom
temples were constructed in.the same style. There miniature Sikharas reflect Orisian
styles and they may be dated to A.D. 9th-10th or 11th century. Itis possible that
as the Pilas of Bengal were Buddhists, the Hindu people of Kamartipa, had more
relations with Orissan Hindu people on religious grounds than the Buddhists of
Bengal, in spite of favourable geographical factors. This reason may be responsible
for the carving of Orissa miniature Sikhara motifs in the art of Assam. The GupteSvar
at Singri, although renovated at a later period, is evident that some old architectural
members must have been used while renovating it. If the: present temples was re-buit
in the old pre-Ahom style, is not very clear. It appears that the adhishthanas and the
bhitti portions of the present Siddheswari temple, Soalkuchi are original and should
be dated to c. A.D. 10th-11th century. <

Some of the specimens of sculpture from Assam offer a good deal of stylistic
similarity with those from other regions of India. The torracotta figurine from
Daparvatia are more or less similar to those from Sagar, Raghurapur, Bangarh,
Paharpur and Nalanda. In fact, the terrocotta figurines from all these places includ-
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ing Kundilnagar and Daparvatid represent the fifth school,i.e. the eastern Indian
mediaeval school.2” However, in style Daparvatia sculpture is static while the Kundil-
nagar specimens are dynamic, and in date, Daparvatia sculpture is earlier. The danc-
ing scene, sculptured on a long slab of stone, preserved at Cole-Park, Tezpur, can be
well compared with a dancing scene from Khajuraho, illustrated by Kramrisch.?® No
eratic sculptures from Assam offer similarities with the erotic sculptures of Khajuraho,
Konirk, Ellora and other places of India.. This type of sculpture has its own peculia-
rity. Most of the erotic sculptures from Assam are depicted in the culminating point
of their sexual desire. Probably, these sculptures were affected by growing popularity
of Tantrism in this region. The Pingalesvar ruined temple and the Madan Kamdev
ruined temple have yielded quite a good number of such sculptures. Had these
temples been not fallen down they would have defenitely been able to attract the
scholars and visitors to a great deal line the temples of the other parts of the
country. '

The figures of the male worshipper, mother and child the female pouring water
from a pot, the male blowing a $ankha, sculptured in separate blocks of stone and
stuck into the western prakdra of the Kamakhya temple, are worth mentioning. The
physiognomy of these figures, except the figures of the mother and child, suggests
that they have some tribal feature. C.C. Barman?® says that they were the product
of the artist of the Ahom period. But the style and physiognomy of these sculptures
are quite different from those of the Ahom sculptures. Our conjecture is that all
these three sculptures were executed in the pre-Ahom period by some tribal sculptor.
The sculpture of mother and child is finely done. Two mother and child sculptures,
one from Bhinmal3 and the other from Satrunjaya,® show some resemblance with
our sculpture. In both the cases the child is seated on the lap of the mother and
touches one of her breasts. But the head of the mother in both the cases does not
lean out of affection unlike the figure of the mother of our sculpture. The sculpture
from Bhinmal is not refined. The affectionate embrace of the mother depicted in
our sculpture is not seen in the other two sculptures.

The figures of the animals, i.e. buffalo, tiger, lion and deer and some other
designs noticed at the adhigthana of the Ghantikarna temple are so lively that their
quality is unsurpassed in Assam.® Flowers, creepers, animals, birds and serpent
designs occurring on a dvara-$akha from Gachtal are beautifully executed in a style
which recall the art of the Pala school. In Bamuni hill, ruins of two large slabs of
stone carry the lion-on-the elephant (Gujasardila) motif, which seems to have stylistic
relation with the Pala school of Bengal. In the Morar Park, Nowgaon, a stone slab
is seen having the carving of a ghata or marigalakalasa, flanked by two elephants,
which strongly suggests later Gupta influence. Beautifully sculptured stone blocks
from Akasiganga show designs, as Ramacandran thinks, resembling the style of the
Chalukyan art.®® He further says that stone fragments from Gosaijuri showing
yavanika and other designs recall in shape and sculpture the art of South India, and



216 Archaeology of the Brahmaputra Valley of As:am

even Ceylon®* We have already said that chalukyan architecture and art had no
influence over the art of Kamariipa. It is to be remembered there were some com-
mon architectural sculptural motifs in Indian art and architecture. The South
Indian and Ceylonese art had also nothing to do with old Assamese art which was
the product of the eastern Indian mediaeval school.

As in the fields of architecture and sculpture, in the field of iconography also,
we find a similar picture. The image of Ganga and Yamund of the Daparvatia
dvara are no doubt high in merit. They are the products of the Sarnath school of
art that flourished in the Gupta period, as mentioned above, The figures are slim
in body structure and have proportionate limbs and elegant postures. In fact, such
images of the river goddesses, depicted with the flying goose, are not seen anywhere
in India. They have, indeed, enhanced the reputation of the Sarnath school. The
images of Gangd and Yamuni depicted in the dvara, preserved in the Indian
Museum, Calcutta and referred to above resemble, to some extent, our images.
Stylistically, it seems, that they belong to a slightly later period than ours. The
Gangi and Yamuna figures of Daparvatia dvara should be the best specimens of river
goddesses in India in so far as the modelling is concerned.

The inscribed Vishpu image from Deopani possesses some Gupta characteristic
features, mixed with local tribal (Mcngoloid) trait. It can be compared with a late
Gupta image of the deities, preserved in the Rangpur Sahitya Sabha®® Museuvm (now
in Bangladesh). A similar image is also found in the Pala art, for instance, the
image of Vishnu, preserved in the Rajashahi Museum,* bears the same style and
features. However, a slight difference is marked. The facial appearance of the
image from Deopini depicts Mongolian features, In the same locality there are
some other images which also have the same peculiar feature. It shows that these
images have the late Gupta or early Pila characteristic features, and at the same
time, possess some local .peculiar characteristic traits, affiliated to the Mongolian
culture. However, in Bengal also certain sculptures are found which bear Mongolian
features. Majumdar says that in some specimens of art from Bengal there is marked
Mongoloid element which must have been due to ethnic infiltrations through the
North-east.3” This element certainly passed to Bengal from Assam. Another
important solitary icon of Vishnu (appendix) was discovered at Dudhnoi (Fig. 28)
and is removed to the Assam State Museum. Sculptured in pre-Pala styles this icon
shows Vishnu, flanked by his dyudhapurusas in the samapadasthanaka attitude.
Similar icons of the deity have been reported in some places in Bangladesh, west
Bengal, Bihar and some other regions too.

The carving of the figure of Venugopala in the western torana of the Kama-
khya temple recalls the decorative details of Gupta and pallava art, as remarked by
Ramacandran.?® However, we do not see any Pallava trait in this figure of the deity.
One chadana slab from Deopini contains the figure of a Vidyadhara within the said
vessel of a padma, showing close resemblance to Gupta and Pala sculptures. The
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facial expression is local, while the decorative and anatomical details of the figure
recall the late Gupta and the Pila style, according to Ramacandran.’® Ramacandran
is right in making such a comment that the late Gupta and the Pala art style had a
great influence over the mediaeval sculpture of Assam.

There are many images, belonging to A.D. 11th-12th century in Assam.
The majority of them represent Vishnu and Surya. All of them are quite similar
to the sculptures of the Pala school of the Sena period. They have long pointed and
decorated $ilapatta. All of them are slim in the body shape, wear paridhana of thin
fabric, and profusely ornamented. The sculptures of Assam, belonging to an early
period, i.e. the 9th-10th century or the Pala rule in Bengal and Bihar, are not
profusely ornamented, nor they have sharp pointed S$ilapafta or elaborate decoration
onit. It may be noted that the Senas were foreign people to Bengal. They came
to Bengal from the south by the middle of the 11th century. It is quite likely that
some of the decorative elements or features of their art were borrowed from Kanarese
art (Hoy$ala art) which is famous for lavish ornamentation. The Sena artists did
not disturb the Pila school of art. They only improved it and made it more
ornamental. This art elements from Bengal entered Assam and that is why most of
the sculpture belonging to the 11th-12th century are carved in the style of the Sena
art. There are certain images in Assam which are strikingly similar to the images
of the Sena art and even the minute iconographic details of a few images from the
Brahmaputra Valley tally with those of the images of Bengal of that period.

Icons of Siirya are found along with the images of Brahma, Vishnu and Siva,
at Cole Park, Tezpur and Mahamayathan, in the Karbi-Anlong district. 1t shows
that the Sun god was equal in popularity as Vishnu, Siva and Brahma. The
Markandeyapurana gives such provision for Stirya. Quadruplicate images, combining
in one body Siva, Vishnu, Brahma and Siirya, have been found in No:thern India.??
The opinion of Sivaramamurti'! regarding the execution of a figure of Nataraja on
the back of the vahana of the deity in eastern India seems to be not very correct.
Most of the images of Nataraja from Assam show the deity in the dancing pose on
the vahana. This feature is commonly found in the Natardja images from Bengal
and Orissa also. But the four armed Nataraja noticed in the ruins at Madan
Kamdev parvat is made to dance on the ground while his vahana stands by the side
of the god.

The images of Mahishamardini represent the same theme, depicted in the
images of the deity from other places of India. But the images of the deity from
Assam have striking similarity with those of Bengal. The modern clay images of the
deity who is the most popular Sakta goddess, now being worshiped in eastern
India today, are similar to those of the early ones.

The stone image of Indra, preserved in the Assam State Museum, is of parti-
cular interest. Because it has a hooded snake above the head of the deity. How-
ever, with regard to the identification of the image, there is a little doubt. Here the



218 Archaeology of the Brahmaputra Valley of Assam

deity isidentified as Indra because of the presence of an elephant as the vahana of
the good. But the other features of the image, it seems, are contrary to the icono-
graphic details of the image of Indra. The image of Indra having a snake-hooded
canopy over its head is extremely rare in India. The bronze image of Indra, fourd
at the Narakasur hill, is unique. Though the ddhdara and the prabhavali, with a
.chatra, are arranged in this image in the style of the Pala bronze sculpture, yet, as
far our knowledge goes, this type of Indra image, possessing rare workmanship has
not been found anywhere else in India. The image of the deity from Chidambaram*
offers similarity to ours only in the sitting posture, other features of that image are
quite different from those of the image from Narakasur hill, and that image is carved
on stone and is inferior in beauty to ours. Likewise, the image of Manasa from
Silghat, is now in the Assam State Museum of special interest. Because, Manasa
image having Nagendra (meaning elephant) vdhana, is extremely rare in India. To
our knowledge, this is the only instance of Manasa image in India having an elephant
as the vahana of the deity.

Panels of the Vishnu avatdra are found in some places of Assam. They are
found, sculptured commonly on long slabs of stone, and were, on imitiation, possibly
cmployed as dvara-Sakhas. The style of execution of these panels seems to be
peculiar. A few Narasihha images have been noticed. Two of- them are quite
peculiar because of the sthanaka attitude of the deity. In each case, the deity is
made to stand only on one leg, the other being shown horizontally touching the
other leg at the knee level. This singularity is certainly remarkable. All these works
of art and some other images from Assam offer certainly an addition to the art of
India as a whole.

The study of these outstanding art specimens or comparable specimens, though
not outstanding, shows that the fine art of Assam tended to be closer to the art of
the Guptas, the Palas and the Senas. This intercourse was possible because of the
geographical factors. Dikshit remarks-that ‘the affinity of Assamese art should seem
to lie more with the sculptures of Bihar and Orissa than with the contemporary
Pila art of Bengal.”® He is supported by B K. Barua** and P.C. Choudhury.** But
on what basis he has made this remark is not known. We cannot say that the art of
.old Assam had less-affinity with the Pala school of Bengal. On the other hand, we
can guess that the mediaeval Assamese art had less affinity with the Orissan art.
The Pila and the Sena art, indeed, have a good deal of resemblance with the art
form of Assam. The Orissan art played a side role. This is very well supported by
the geogaphical positions of the states and substantiated by our comparative study.
In fact, in a broad sense the art of Assam, Bengal, East Bihar and Orissa belongs to
one school. Rao® has rightly said that the fourth school of Indian art is chiefly
represented by the sculpture of Bengal, Orissa and Assam. Therefore, Kataki’s
theory that Assam had her own school of sculpture, i.e. The Kamaripa school of
sculpture, is not tenable.”” - However, we can definitly say that a popular or peculiar
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art style, sometimes in combination with the classical eastern Indian style, did
develop in Kamariipa. This is well evidenced by the stone sculptures from Deopani,
the stone sculpture on either side of the western forana at Kamakhya, and the
medallions from the Narakasur hill. These medallions represent the folk art tradition
that existed in A.D. 9th-10th century in Kamariipa. This folk art tradition has
no affiliation with the classical art school which was popular throughout eastern
India in that period. Moreover, slight regional variations in the art of the classical
school are also noticed. For instance, the physiognomy of a sculpture from Sibsagar
is different from that of Dabaka or Numaligarh. The sculptures from Malinithdan
may slightly differ from the sculpture from Guwahati. It does not mean that the
pre-Ahom sculptures from Guwahati and Malinithan belongs to two separate schools.
Kramrisch has rightly remarked that like plasticity and naturalism, dynamic
characteristics, influenced by various racial factors determined the art history of
India as a whole.®® Dikshit has said that another current of influence flew from
mid-India to Assam to mould the art of this region.* It seems that his view is
correct because, some of our sculptures bear Gupta characteristic features and some
have similarity with those of khajuraho, the art centre of the Chandelas. There was
a regular route for communication from Assam to mid-India. Banerji has also
rightly remarked that “the mediaeval architecture and plastic art of Assam were
closely related to the general architecture and art of Northern India.®

The paucity of valuable art specimens datable to carly Ahom regime, com-
pared to those of the preceding centuries, specially, three centuries, reveals, in a
striking manner, almost a complete break with the tradition of the past, such as we
can dimly perceive also in other spheres of culture and civilization of Assam, as in
Bengal. Though the Ahoms soon became Hindus and tried to maintain the old
tradition of Assam, yet the artists, patronised by the rulers, could not be art masters,
probably, because of their lack of knowledge in Sanskrit, which was the prominent
language of Silpa-Sastra and vistu-Sastra. One can easily differentiate the archaeo-
logical objects, produced in the Ahom and Koch regimes, from the works of art of
the preceding periods. The same thing happened to the art tradition of Bengal after
A.D. 12th century.

It has been observed that many ruined temple sites include articles, belonging
to different periods of history. Almost all the sites of archaeological interest in
Assam present combined motifs and workmanship, that were characteristic of the
pre-Ahom as well as the Ahom-Koch period. For instance, the Kamakhya temple??
is not the product of the artists of one period.. Here we find objects, belonging to a
-period from c. 6th century (or Gupta period) to c¢. A.D. 18th century and so also are
the Pingale$vara ruins. Sectarian jealousy, as is proved by the archaeological
objects, did not prevail much amongst the adherents of different sects in Assam.
Relegious tolerance was very much in the minds of the people. It is because of this
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tradition that even to-day also people belonging to different religious needs and
faith live together amicably.

That the pre-Ahom Kings of Kamriipa had their coins is proved by the dis-
covery of the coins at Dhuldpadung. Although the cowrie was in circulation in
Bengal and Assam in the period, yet coins must have also been used by the traders
of Kamariipa side by side with the farmer.

From the scattered archaeological objects of various types it is proved that
Guwahati was an important city in the mediaeval period in Eastern India. There
were a good number of temples and other works of architectural construction, The
huge stone stambhas lying on the road at Ambisi and inside the Guwahati Medical
College campus show that these architectural pieces were either employed in some
huge temples or in some prdsadas in the pre-Ahom period. The river Brahmaputra
must have played an important role in providing a riverine route for communications
between Assam and the rest of the country. This river must have facilitated the growth
of ithe old Guwabhati city, which can be identified with Pragjyotishpura, the ancient
city of the east, However, further evidence will be necessary to confirm this identi-
fication. Harupeshvar, of the inscription of Vanamala can be identified with Tezpur,
another town of Assam touched by the mighty Brahmaputra. The other capital, Sri
Durjja, as mentioned in some inscription, is yet to be identified properly. Unless we
get proper inscriptional evidence, it is hazardous to make any comment in this
regard.

To sum up, in the pre-historic period, Assam witnessed the movements of
various strains, mostly from further east, carrying the Mongolian and some other
non-Aryan cultures to the province., From Assam the Monoglian culture spread even
to Bengal where the Mongoloid element influenced some art pieces.’* In the early
Christian centuries she imported the Aryan culture. Though she borrowed some
noble ideas of Indian culture from her neighbouring regions in India, she did make
some original contribute to the culture of India as a whole.

Saktism and Tantrism, which were supposed to have developed in Bengal and
Assam, are additions to the Indian religious system. The spread of the Monogolian
culture to Bengal is also a notable contribution. Some of the art pieces having non-
Ayan or Mongolian infulence and some work of art of rare beauty from this State
definitely have enriched the treasure of Indian art.

The Brahmaputra valley thus served as an easternmost out-post of Tndian civili-
zation. But, at the same time, it maintained relations with foreign countries like
Burma, Bhutan, Nepal and Tibet, the countries sharing common frontiers with
Eastern India. Never the less, its art and architecture, as well as other objects of
culture of the period in question were mainly of Indian origin and inspiration. It
was and is, indeed, India’s sentinel in the eastern horizon.
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